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Modern Tragedy and its Goergian Impications
Summary
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Kldiashvili.

The aesthetics of late realism and early modernism brought about great chan-
ges in the world literature, including the canon and dynamics of the genre of tra-
gedy. Among the fundamental changes revealed in the tragedies of this period, the

following deserve special mention:
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e Transformation of the epicenter of the tragedy from “hero” to “victim”;

e Weaving the history of tragedy into everyday life;

e Activation of taboo topics;

e Transformation of tragic pathos.

The pioneer of these changes is Henrik Ibsen (1828-1906), who is rightly
considered the founder of Modern tragedy. Ibsen took the tragic stories out of the
walls of palaces and luxurious interiors and transferred them to everyday life. Ibsen's
characters explore a contradictory world full of lies, hypocrisy and forgery, only to
discover that, despite their opposition, they, as human beings, are part of this world
and, by inheritance, carry the destructive code themselves. August Strindberg, John
Millington Saing, Gerhart Hauptmann, Anton Chekhov, Luigi Pirandello are success-
fully working in the same direction, developing the tragic theme of "sinful reality"
and human self-isolation in it.

The process of shifting the focus from the hero to the victim was also reflected
in Georgian writing. This metamorphosis was first reflected in the work of the genius
author of the late realism era, Vazha-Pshavela — “Snake Eater”. The main subject of
Vazha-Pshavela's attention is a person, an individual who exists in the conditions of a
certain society, i.e. objective environment and tries to establish himself in it as an
individual person. As a result, he finds himself in fatal conflict with society. This new
perspective of vision expressed in Vazha-Pshavela's texts, coupled with the concept
of decadence, represents a direct path to Georgian modernism in parallel with
European writing, where the era of modernism is already shining on the horizon.

This trend was continued with great success in the work of another Georgian
classic writer David Kldiashvili, who was able to read the tragic code of his time,
when in the midst of social distress and acute spiritual crisis, it was not death, but
life, that made human tragedy. Besides, Kldiashvili was famous for an indeep stylistic
use of satire and humor. Satire and humor diluted in tears became one of the most
important levers of David Kldiashvili's writing. In Kldiashvili's dramaturgy, humor
acquired an almost medieval depth of parody (Rabelais, Cervantes) and a reviving
(lost values) function. Kldiashvili's humor represented the aesthetic reverse of the
dramatic, tense, often tragic, re-opening the social life dilemmas of ordinary people,
the extremity of their situation, the crisis of relationships. Kldiashvili’s characters are
forced to live in lies and illusions, hoping to somehow survive. However, in most
cases, illusions are shattered, and this shattering leads to tragic consequences.

David Kldiashvili's two plays — "The Misfortunes od Darispan” and "Irene's
Happiness" — premiered European modern tragedy in Georgian national dramaturgy.

The dramatism of those texts is determined by the reality reflected in them: the
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extreme social poverty of the dying class — the petty nobility, economic, spiritual and
intellectual destruction, the crisis of relations. "The Misfortunes od Darispan" is a
modern tragedy, bordering on, but not equal to, the pathos of Shakespeare’s tragi-
comedies: Kldiashvili’s play stylistically — with a synthesis of the tragic and comic, as
well as with an emphasis on the grotesque-comic and philosophical laughter — carries
a pro-Shakespearean spirit, however, conceptually it meets the aesthetic require-
ments of its era and remains the Georgian analogue of the tragedy of Ibsen, Chekhov
and other founders of the modern drama. "Irene's Happiness" is devoid of the genre
of tragi-comedy and stands as a serious drama. The central character of the play —
Irene, with her strong character and sense of dignity, is related to the gallery of
"strong women" created by Lope de Vega and Tirso de Molina. Irene fully under-
stands her plight, learns the tragedy of her own pseudo-happiness and even struggles
to save herself, but — in vain. The writer moves the physical death of the character to
the background — Irene dies spiritually.

Although the third text of Kldiashvili discussed in the article — "Samanishvili's
Step-Mother" — is not a play, we believe that its interpration is quite appropriate in
terms of the fragile model of Modern tragedy and Lessing's Theater of sympathy. In
this text, the regenerative function of parody is implemented, against the background
of strengthening the function of the reader. The reader/viewer observes not only the
fate of the heroes, representatives of a certain social stratum — an impoverished
principality — but also the actions and consequences arising from this misfortune, and
goes through the most difficult phases of ethical transformation: on the one hand, the
reader/viewer sympathizes with the character, on the other hand , he reflects on the
character's degraded moral obligations, and finally — the reader/viewer is reborn.

This path leads not to Aristotelian fear and pity, but to Lessingian compassion.
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Quand tu m’aimais, inconstante Sophie,
Jétais heureux, je chérissais le jour;
Tu m’as quitté, je déteste la vie,

Ah! mon bonheur n’était que mon amour.

Quand tu m’aimais, le dieu de ’harmonie

Pour te chanter m’inspirait chaque jour;
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Tu me quite, j’ai perdu mon génie:

Ah! mon talent n’était que mon amour.

Quand tu m’aimais, aux larmes accessible
Du malheureux je cherchais le sejour
Tu me quite, mon coeur est moins sensible,

Car mes vertus etaient dans mon amour.
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Irakli Kenchoshvili
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Two Tyres of Perception of French Romance

Summary

Key Words: poetry, French, Georgian and Russian romance, Alexander

Chavchavadze, Victor-Joseph Etienne de Jouy, Vasily Zhukovsky.

In Georgian poetry of the 19th century new types of song poems were widely
developed, including romances, its variations and songs modeled on folk poetry. This
process finds a peculiar manifestation in Alexander Chavchavadze’s poem “When
you loved me...”, composed probably in 1907-1811, after he was summoned from
Tambov exile to St. Petersburg for political reasons. The study of the genesis of this
poem led us to such texts as Aleksey Merzlyakov’s “To Her (Rondo)” (“You loved
me...”, 1806), Vasily Zhukovsky’s “Song. Translated from French” (“When I was
loved...”, 1807) and the French source of these translations which remained unk-
nown. As we managed to find out, these poems are translations of a romance without

a title by a French poet and playwright Victor-Joseph Etienne de Jouy:

Quand tu m’aimais, inconstante Sophie,
J'étais heureux, je chérissais le jour;
Tu m’as quitté, je déteste la vie,

Ah! mon bonheur n’était que mon amour.
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Quand tu m’aimais, le dieu de ’harmonie
Pour te chanter m’inspirait chaque jour;
Tu me quite, j’ai perdu mon génie:

Ah! mon talent n’était que mon amour.

Quand tu m’aimais, aux larmes accessible
Du malheureux je cherchais le sejour
Tu me quite, mon coeur est moins sensible,

Car mes vertus etaient dans mon amour.

The absence of the author's name both in Georgian manuscripts and in
publications of Russian translations is explained by the fact that the attribution of
this poem to the pen of Etienne de Jouy is first confirmed only in the complete
collection of his works (1823). Even in the collection “Le Pouvoir de 1'Amour”
published in 1821, this poem was presented anonymously. Only in one songbook —
Chansonnier du jour. Paris, 1802-1803. — the poem is followed by the author’s
initials: V. ]. This French poem is also presented in the following collections: Johann
Friedrich Reichardt, Le Troubadour italien, francais et allemand, Berlin, 1805; Le
chansonnier de Bacchus, 1806; Les roses du Vaudeville ou Chansonier du Jour. 1805.
This French poem may also be found in collections that have remained outside our
attention

It can be assumed with high probability that in the same period the attention
of A. Chavchavadze and Russian poets to this anonymous French poetic text was
caused by the romances of Gaspare Spontini and Francois-Adrien Boaldier on the
words of Etienne de Jouy’s poem. The detail that the words — inconstante Sophie —
are omitted in the Georgian and Russian translations can be explained by the fact
that in Gaspare Spontini's scores they are replaced in this form — trope inconstante
amie. Obviously, discussing this issue, it is necessary to find out the date of creation
of music based on the words of Etienne de Jouy's poem.

Textual comparison indicates that the Georgian translation of the poem was
made from the French original. Just one word makes you wonder if A. Chavchavadze
also looked at Merzlyakov’s translation. The Russian translations of de Jouy's poem,
on the one hand, and the Georgian translation, on the other hand, represent opposite
manifestations of the reception of the French romance. The translations by V.
Zhukovsky and A. Merzlyakov show a desire to preserve the basic compositional,
intonation and content features of the romance. As for A. Chavchavadze’s approach

to the translated text it is typologically of a completely different kind. Though his
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translation repeats the essential components of the romance: melodiousness, the
motif of memories, minor intonation, the exclusion of syntactically complex struc-
tures and the literary nature of the images, at the same time, there is also a noticeable
deviation from the characteristics of the romance, including its brevity. Unlike the
French source and its Russian translations, A. Chavchavadze’s translation consists not
of three, but of five stanzas, and lexical correspondence is reduced to a minimum.
The composition of the poem has been significantly changed: the chorus has been
canceled, and identical lines that rhyme with each other have been added in every
fourth verse. The poem is constructed in eleven-syllable size, which, although close
to the size of the original, at the same time clearly refers to the intertext of
intonations and motives that had developed by that time in Georgian lyrics.

The Georgian translation of Etienne de Jouy's poem, which is a hybrid genre
variety of vocal lyrics, is a certain analogue of the so-called Russian song, which was
formed as a result of crossing formal and semantic components borrowed from

French romance and folk song.
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. Les amoureux fervents et les savants austéres

. Aiment également dans leur mire saison,

. Les chats puissants et doux, orgueil de la maison,

. Qui comme eux sont frileux et comme eux sédentaires.
. Amis de la science et de la volupté,

. IIs cherchent le silence et I’horreur des ténébres;

. L’Erébe les efit pris pour ses coursiers funébres,

. S’ils pouvaient au servage incliner leur fierté.
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. IIs prennent en songeant les nobles attitudes

10. Des grands sphinx allongés au fond des solitudes,

11. Qui semblent s’endormir dans un réve sans fin;

12. Leurs reins féconds sont pleins d’ étincelles magiques,
13. Et des parcelles d’or, ainsi qu’un sable fin,

14. Etoilent vaguement leurs prunelles mystiques.
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5353900l Loboo §393¢w0bgds [Les chats(3), Des ... sphinx(10)].

653 899bgds IgmEqg 395G gbLs s BgmMg BHIOEIAL, MomMmgmEo Fsmysbo
8902905 MO0 Msbfymdowo bsfiowoligsb; dgmeg bshowo, GmIgmon ImoEogL
LAHOMBOL MO ¢3s65L36gc LEHGOJMBL (7-8 s 13-14), Fo®ImMogbl dsd390-
090569090 3538060056 M Foboogdsl. 3o@®Mmgbdo gliss doMHmdomo fobs-
5gds [S’ils pouvaient(8)], bmeom gH3gddo — dgatgdomo [(ainsi qu'un 13)].
3509600 ©s3m309dwo Fobowowgds dmbgal dmogsml, bowm &ghsgddo
ob 5MLOHWWO0s S B0 B09356T0.

g96bs¢n ,Le Corsaire“-do godmd399ybgdmer &Hgduddo (1847) 3v6d@EHwysgos
399L0d5Tgds 539356 s6s3MdL. 30MH3ge0 JoBMIboE WS 30603910 BHIMEIGOG
09OG0gd00 d0s3MHEIds. IgmMg JoGHMgbls o gmg GHgHE3gBHTdo MmMo v3s-
Bsb 3690 LEG®OJMBOL ob faMEHow-dodgs sldmero.

30595303990 §39909d56M9gd0L LgdsbEo3zs $9dsxmgdl, ghmo dbOOZ, 35¢)-
M9bgdoL, BgmMg IbGOZ 30 BINEIGHJOOL 58 oMo gerobal.

L 35¢®9bgdo ‘ II &9cm39G9gd0
1. 306390 1. 306390
2. 3gmy 2. 896y
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3063900 35¢M9boby s 3063900 BHIMIGOL 3990010569900 50b0dbs396
dbmemE Lyyerogh sGLYSIOL, Bs80b, HmEILsg IgmMg 35GHIbOL OO (MMHOL)
339890569 ©s 39O BIOEIGOL Y39 5M3Fa¢037wo J3g8egde®y — YLYw™
9396900 96 Logbgdos: L'Erébe(7), Leurs reins(12), des parcelles(13), un sables
(13).

50, 0¢) 890dgds sy 00g3sL, 3MOOBMbEHIWME J0ToMHMYoMS QIMS,
890096935 300905, HMIGELsE 990dgds 39MEGH035¢wIMH0 3MHMEM™M: MMH03ZY
3536960L 9OHMMIWOMBISL M30M0L30MPIds MH039 BHIMGEIGOL JODMOWOMDS.

030 GHIMHEIGHIOT0 Y39 30603000 o3sEJds 3o0mbo@os MvEm
s0Lgdomo Lobgagdoom [les nobles attitudes (9), leurs prunelles (14)], 306390
353960L gHoEIOHM0 30MHZ0M0 TGOS Fodmbodvyos bymogho sy~
0000 Lobgwom [Les chats (3)], begom 9gmég 35960l ©s85@gdsms dmdol
Mlgenm sOLGd0M LobggdmMb ghms [le silence et I'horreur] g3bzgds bog-
35ebobgo les, HmAgerog dogdo®mgds fobs Foboswawgdsdo bablighad 3o¢gob.

3390090569980Ls s T3 JOJOOL MOMOIOHMT0ToMMYDOMS MZolsb-
Mobom, bmbgBHdo FgodEwgds godmoygml MEO ,,054MbsEMHO“ boBo: Bggz0EI6
d39300 93535000 O0RMBIE0 59MM0H6gdL MO 30MEs LEHMMRL (Lofgol JoG-
M9blo s dME™ BHIMEIAL); oL 30MOL30MEYdS 393000 Bgz30m JodsMomeEn
©0530bsls, HMIgGEo3 59M0005690L M Jos LEGHMMAL.

30OS LAHOMMBGBTo TGHYOJO0 S J399JOIMYIO0 gOHDLS S 00539
19gdsbFBH0ZMO 3Ll B0g3MM3bgds: Guss bLEogMo J399YdsMYgdo (amoureux,
savants — chats) 30039 353960, ©s MLwmgdo (reins, parcelles-prunelles) —
99m6g H9OEIGYO.

o, 3060gdom, Fos LEGHMMRBIPIo ©s35GHJOJd0 s J399YdsMYd0 do-
9399936905 MM00gMmLa3oMmOL30MM Jsbgdl: 30MH39w GIMEgG30 by ©o-
JoBHgds 306MH0L30MEYdS Lyogh J390gdsMqL (ils[=chats] — attitudes]; dgmyg
35869600 sLgmbogg 0oL gPma (ils [=chats] — silence, horreur) 9g-
06036905, 5939, 8035Mr009ds LYYE0gH sT5GJOLO S MurEm J399EIdIOIL
JdmeoL (L’Erébe — les [=chats]).

0033505, MO0MMIY0o (MmbosB) bEHOMZBo 0bogzosEwGos: Jggd-
905609 5 ©B5EJdS 30M3ge 35GMYbTo godmbo@vos Lvywogho sGLgdomO
Lobgegdom, o3 ©sdsbsliosmgdgwros FbmermE 300390 GHIM39GHOL J39009-
05MHOLMZoL; Fgmeg 3539630 gl 60sb-mz0lgds sTsbolosMYdgE0s bsb J390-
©90560LM3Z0L, bsb 30 — ToEgdoLm3Z0L, bemerm dgmeg GgMiEgGd0 sO3E JOMO
Fomobolim30lL 5055 sTIHILOSMYdYEVO.

Mo 999bg0s bLmbgEHOL MsdoB03 LEAMYIGHMML, GgJu@ol sLfYolls
©5 dEmb 5935605 dg0bodbgds M8body sbsermaos. FbmEmMm© 30639l ©s
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B LEAHOMEBJOTo 33MMWMIMN MM J3908JOIMIL, MMIGOLSE JODO s 0Y03Y
89095639690 s TsBHPds SHEPS30. Y39ws J399IVIMGLS s TdEJOSL ghHm-
30L dbobegMgwo (Les amoureux fervents, les savants austéres — Les chats puissants
et doux; des parcelles d’or, un sable fin — leurs prunelles mystiques).

b360D70gd0 sbeogl Fbmem 30639ebs s dmerm dgdslidgbergdl; mMo-
39 BIbobgs Fomdmddbowos BaLsMmsgzgdoLash s gMH™MTsbgml 353806 ©9-
d5 H0mdom, HMIgelsg bodl »gsdl slmbsblo: Afment également (2) — Erilent
vaguement (14).

990390 H3boby s Lobgerso Baffooligsb gygds dbmemp dgmcg s
MM Esb gmMyg 999sb39bargdo; 53obmsb, mMogg gdmbggzsdo Labgwso bafjo-
o bsbyobidmos dos Gomdom: Qui, comme eux sont frileux (4); Leurs reins
féconds sont pleins (12).

53 d99bg05 BYLIOMH390L, BoMO MHHMEIHMBDS COEWOS FbMEW MO JoEwGs
LEAHOMRIOTo s> F9oAIBL FbELL 35GMIETo s bMYML 35GMY6To; s doModom,
6039 dos LEHMMBo dgoEogL FbmErmE bsd bgLsMmsgl (funébres, nobles,
grands).

MMAMOE 339 300J30m, J39909056MJg00 s ToEJOgd0 gAMLY s 03537
3WsllL 3093990036900 dbmEm@ bembYEHOL oLLHYolls s OLLLEMWL. 30M39e
3569600 obobo LwwogMmos, bmwm dgmdg GHgMEgGdo — Murmem. bfmMgo bs-
g0l LEAHOMR0, LosE, JOMOMIWIE, LBME0IMHo SOLYIJOO BOYMMHOMYd9D, do-
00m7005 B0 B196930900 S 59EH03MdOL boliosmo.

bmbgBHol 30M39wo LEHMmoJmbo Fgaqds TbMmEmE HBIPLIM™S3gdOLYSE.
6039 050560 LmdLEHbEH03009dwos s F0gdsdmgds J399gdscqdL: Les
amoureux s les savants. m®0gg d9dmbggzodo BabMOO Loggd3zgE0 SZOWS©
d9L50Rb9g300; 50 3539d0m, BHYJuBHO 0fygds LoGY3z9d0m: ,,0L0bo, FoLsE MYzsHN®
5 ,0b0b0, 3063 0306

bmbgBHOL dmEm LEMOJMBIo 30 LESOMOL30MHM F00MYIS: FIMPOTOZoO
%06s Etoilent, Gmdgewog 99dskidgberol Gmedo 3393e0bgds, s®Lgdomo Lobg-
@0obsBsd Bofo@dmgdo. gb Bdbs 3530000 Lyogmo s JMb3IMYGHMWo 539-
3H03900L X3MBL, HMIGdoE MIoboMmYIL 53 BHIMHEIGHT0 S Fobslibgzaggdl dsl
bsdo fobs LEHM®MBoLAL. BIBsL 53 ¥ AMBoL [930gdmsh 593560 MIMGMbos 9353-
dogol: / etésel/ — / e de parseb/ — / etwals/.

OmMl, mM039 LGO®MGBOL deerm bEHMOJmbgdol sBM3Z0IdwEr Fobss-
0999030 23b39ds 0bxzoboE0gz0, HMIgwog gOmzol 9gdabdgbgwl s sdadg-
0oL OHMEdo 3393 0bgds. gb MO ToEYds JMMOEIOMNO 0bxoboEH039d05 dogen
gdudo: S’ils pouvaient... incliner (8); Qui semblent s’endormir (11).
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003500, 53 LembyEOL OJmEHMIMOHO EIBFIZMGds S o0 JoLo -
gogs Lsd Bsfows@ 96 gobs3ommdRL 0bmBgEHGmoMwo bsfowgdol wemo-
9005FbsLTMMGB. o0 w30 LembgEol MmmbIgE LEHMOJMBL dsByg go3-
gmgm, 35906 9993009 LEGHMoJmbo Lfmemgo wgdbol 3oM3gwo BabgzMol dmemls
000mhbgds, 9039000 30 IgMmMY bofoo s0fygds. 60Fsbmderogos, MM Lfjm-
M9 gb MO0 895 gEOHo LAHMoJMbo yzgwsby WBOM MZswbsBobm godm-
04mgds 13000 §M5ds3 0390 LEHMIEHIOOm.

0585050509, 393390 MZsLsBOOLOm, gduo Lsd bofjowo bofgzm-
©905: M0 Mg MGmOo bLEAMoJmbo s MM 0HBMIYEGMOMEO XyMB0, Jbg 030,
00 fy300b §obsdm®mdgwo gdgbo LEGHM®odmbo s 8mdEyzbm 9d3bo LG®odmbo. sbig
30090m 9OHMP356 oLEHOJL, MMIgeros Bsbdyeos mE bgduEobsl meob.

4395 HBIBMMO s Bs3gobobgmmMo gm®mds, sbg3g — bembgEol BIbYGO
§0bsqdg00L y3gas 4399gdsMg IMI3eMdom Moibgdos, JoMs dgdz0wy
LEBH®oJmbols — L’Erebe les efit pris pour ses coursiers funébres. 5J 943b3wgds 9o-
00©)OM0 (B9 39duGdo) LogMmsmo Lobgwo; dbmewme 9 bEH®ogmbdo
33630905 FbMEmdom MHosbgzgdo oldywo verbum finitum-o s dobo J399¢Y-
05Mg. M3bo3, gLos JOHPoEIMMO LEBMOJMbO, Lool 3MM3bowgdomo bozswls-
bgo (ses) 30910000098L IbMEMdoo HoEbgBy.

bmbgBdo godmoygbgds dbmenme dglsdy 3060, beagrm goMsEgMmo BIbw-
60 OM — 5Hdgms. go8mbs3eobl Fo®dmaoagbl 33wsg 8903009 s dgMzg LGMo-
Jmbgd0, LssE 309G LEXYIOMBL FoMdMbobryer Jig30by [efit pris (7)], GmIgeos
1353000905 0MHJoEw6H 30HMBSL [S’ils pouvaient (8)].

adbol @gduEdo 890dhbagzs ymgzqwro BIboLs s sMLgdomo Lobgerolswdo
ALsbBEZM0 LoEYz0olL MMZOL 593505 BHYbIb30s. 59 ymgzqwro HBIBMMO BMMIs
FoMm53L 5ds vy 00 §930L (5MBYBO? Labgwl, Bogzowbobgwl, 0bgobo@ogl) 6
399563960l Lobgws bsfowl. ggzgws goMsdogswo Babs Jomomoglh dbmenm
MLYd00 Lobgagdl (Aiment... Les chats (2-3); cherchent le silence et I'horreur (6);
prennent... les... attitudes (9); Etoilent...leurs prunelles (14)] @ gM®o©IOM do0m-
Bo3zeobl 33aoeg Po®mdmoaqbl 9993009 LEHMOJMbo, LosE sToGJOOL HMErdo
3303006905 boggoclobgaro: les efit pris.

3bMA0bsr M0 ©s35@JOJOOL 250N, MHMIGEMHRD sOF 9Ol MO 5gd3L
249bLsBPZgMgds, LmbgEOL Yyz9ges OGO Lobgels (L«BLEHBEHZ30M9d Bg-
LOOMHZMS BIMNZWOm) sbEragl 9300gBHoo (Fogowoms, chats puissants et doux)
ob 2oBLOBM3MId0MO sTsBJOgdo [Amis de la science et de la volupté(5)]. o
33053 9OHo©IMH0 458mbs3zeobl gbggdom dgdzog bEH®ogmbdo: L’Erebe les

efit pris.
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30603900 35¢Mmabol bymogg gdomg@o [fervents (1), austeres (1), mire (2),
puissants (3), doux (3)] ©@s> ™m®039 GHIOEIGHOL 9J3bo g3omgBo [nobles (9), grands
(10), féconds (12), magiques (12), fin (13), mystiques (14)] §oGdmoYgbL 3o-
050300 BYEOLIOM390L, 35306, MHMEILsE IgnMY 35GMI6do — o bfmeMg 98-
30009 LEH®0JMmbIo — a43b30gds F0F>OMYO0MO ByELIMMSZ0 (cursiers funébres).

23905 530bo, LmOmgo 93 LEGHMoJmbdo 0MmE393s JodoMgds ,LLIEoghHo —
MbyErm®, G@IgEog 9393806900 9399gdsMILS S D@L Igmeg 35GMYboL
g39ws bGHMogmbdo; bmewme 99930 LEAHM0JMbdo 0bgbl Mgl LadoMmobdoMm
9005600905 §39900gd5MLs S TGP FmEOL: ,9lrEM — bryeEogMo.

M0amO3  3bgsgm, 9993009 bEH®oJmbo 6 Fgmeyg  JoBH®Mgbol ™m®o
356513690 LEGMogmbo doeBg 13)30BO3YMO M30LgdMYMHYdJd0m sdmocBY-
3. 995096, by 00d35L, MM LmbgEol w95 olEOJol Logsbygdm sdm-
gozol Ggbwabos, BMYss, M30MH0L30MEIds GHYJuGHOL bsd sLodgGMomw
Bofomos @oymgzol 36M0bEodl, Mmool msbsbdsw, dgmeyg 35@Mmgbo, dowo-
0bmd580, M3060L30MEIds, JMmo TbEMO3Z, 30M39¢ 35GMIbL, dgmeMg AbGOZ 3o —
oM BgduBobsb. 98935M5, 99 gEOHO EOoLbEHOJo HoMdmoygbl 3gb&HMo-
@96 bEHOMRL, OMIgEog M350 b0dsb-mz0Lgdom gsblbgsggds Botyobs-
M0 LAHOMBIOIOLYSD.

050550y, 9993009 LEHMOJMbo MM IMHM0s, Looyz J399gdsMY ©s
99095b9gbgaro dbMmEMdom MoEbzdos sldywo. gl 330603905 MBS Q935050 -
0MMo: 3990090569 96 ©sdsBHgds dbmermo dgmeg 35¢®9bdos LMo dbm-
@Mdom Hoabzdo; s vy 99930009 LEM0JMbIo J390gdsMol (L’Erébe) dbm-
©W®d0mMO MHoEbzo 30MHOL30MEYds ©ToGHJOOL (les) M3 MBOM MOEL3L, Tm-
doxb6539 LEAHM®OJMbgdTo Bs3OMOLZOMHM ZoMIMYBsS: oY J3990VgdMY FEMOFTMdOM
M03bgd00s, bmwm ©sds@gds — Ibmemdomdo [ Ils cherchent le silence et I'horreur
(6); S’ils pouvaient ... incliner leur fierté (8)].

565Mhgb LEHMMBIOT0 ToBHIVoE @O J3900YOIMYE IMOZWMdOT HOib-
3d0o [Les amoureux... et les savants... Aiment... Les chats (1-3); Ils prennent... les...
attitudes(9); Et des parcelles... Etoilent... leurs prunelles(13-14)]. 9936036530, G0
d9mM9 35¢®9b80 939000705M0LS s TsBHJOoL TbmEMdom MHoEbgl Fgglisdsdgds
MmeEmdol 6odsb-mg0lgds, bmem 3MIg3MdoL — LyEogMgdols. AMsds@o-
3o GHoabgol 36093bgarmds dmEgHoLbmzoL Asblo3MmMgdom dqusdhbggo
bgds 08 HMEol §Ysmdom, HGMmIgebsg SLMMEIdL I30OHOL30MNDdS ,,dbMmEM-
0000 — I3 MdOMO“ LmbgEol MHomIgdTo.

530960, ™3 Agmeg JoBHMgbol Momdoms LEHMWIEHWOS gobbbgoggds
@gdbol yzgams bbgs M0mdolysb. Jogrn® Homdsms Tmeol dgmdg 3o@cmgbol

38



Momds> téneébres— funébres gHMOEIO05, LoSE 33b3IdS FYBHY39Egdol MmO
296Lb303900 Boffoero.

239605 530y, LmbgBHOL yzgws LoMomdm bo@ygzsdo, Igmdyg 3o@M9bol Moo-
390l v 56 Bogmgwrom, Fsbgzowosh bdmgsbls o dob Fob dps® Loyhgb
056bdngobl Fob mdmgol gMmo b Msdgbodg 0gbEHWGmo Bmbgds: savants
austéres (1) — sédentaires (4), mire saison (2) — maison (3), attitudes (9) — solitudes
(10), un réve sans fin (11) — un sable fin (13), étincelles magigues (12) — prunelles
mystiques (14). 9gmeg 35¢®gbdo 30 503 fyzowo volupzé(5) — fierté (8) o oM
0yzoo ténébres (6) — funébres (7) 56 8903530 9093006 96sbT0YMHGOL Lo-
39603 Homdol fobs dsm33¢gddo.

305Lm9b gOM, 39930009 s 39M39 LEAHMOJMBYBOL LoEY3gAL SEPOFHIMSE0S
0303906gdlL: fanebres (7) — fierté (8); 999d3Ly LEH®OJmbo 3o ©y35380MHEYdS
dgbmorgls: ténébres (6) 0dgmMadl 3965369 oEz9¢l LoGygobs volupzé (5);
LEHOOJMbGAL sobErMgdl dos Momdog: science (5) — silence (6). 5333505, GOM-
39003 30 53LEHOIOL Fgmeg 35EHM960L MM Bofowl FmMol 3o3doMol Lol gl.

bmbgBHOL da9Mm0m Fymdsdo Logsbygdm MMl SLMMEgdlL bgoMobdogmo
bdmgbgdo. gl BImgbgdo, MMIgEms 3bgds, MBMbol dotx3g gn0bogoom!,
»00000Jmb d9600dwos Bomo BsbowrmmMdom®, doebg bdoMmo a3bzwgds 306-
39 3549630 (9 b5BowMo — gmgger LEHMogmbdo Mo 96 Lsdo) s, gobls-
30O d0m, deawem bgJuEobsdo [21 Bsboerw®o, MMIgEms Mam©gbmds 0b-
905 3060390 bLEM®OJMbOL LEMOJMbowb LEHMOJMbDY goaligErolal — 3(9) —
4 (10) — 6 (11): Qui semblent s’endormir dans un réve sans fin ©s 03w gdL dgmegdo
- 5(12) — 3 (13) — 1(14)]. LsBopa0gMm, IgMMg 35@Ogbdo Fbmemo Lsdo 6sBs-
60 HIMZ9605 — MOMM-Mom™ Yymgz9e bLEAHMOJMbo. 250Mmbszeoll 33arsg Fot-
95 gbL 99893009 LEHMOJMbo — gMHMOINMO, Losi o0 43b3zgds FbzoMObL-
dogho bdmgbgdo. IgmMg LEAHO®MRO 30 JOHMSIMM0s, Loog (3B3oMOLIOYGMO
bdmzg560 56 23b30gds 359w HOMToT0.

005006, IgmMg 35GMgbdo 5994396 ML SEHEgdL 9339 5o bdmgbado,
00539 — mobbdmgbgdo, 3gMdm, BoMboms msbbdmgbado.0gmMg JoGMgbo go-
05©YMM05, B33 d9g0bodbgds bs®BbsMs BMB3dgdol LoFs®dg — 23 gmbgds 3o6-
3900 35GMg6oL 15-06, 3063900 GHIME39GOL 11-006 ©s Igmeg BgdEgdoL 14 —
096 99 go0m. /1/-l BHoMmEgbmds J9@GHMmgbgddo MsdYbody dg@os, 3oy /1/-
obs , 5 3G90 bs3wgdos BHgMi9@90d0.

89930009 LEHOodmbo, Losg dbmemo mGo /1/ 4353090, 9033l bwym
/1/-, glg 030, IgBL, 3006 — bLmbgEol bgdolidogh bzs bLEHGmodmbo. gogobligbmom,

I M. Grammont, Traité de phonétique, Paris, 19390, p 384.
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G, 3M5dMbol 0sbobdo, LfimMgo /r/-Lmsb ©s30MOL30MGdOLIL odenggzs /1/
®}mbgds 965 WMF0SWOL, M FNMOSWOL, 5O FM0SEOol, 9M339©, 30Mm0odom,
33 s 990b, 9993F30M35¢0g bsb“.! T-¢» OHIBOL BdmEMmEOMobogwo
0319LGH0ZMMO  2o0m33eg39%2  sILEHWIOIOL  Ym39wy3960, 2oblogMmMmgd0m 30
0630 /1/-0b 9339000 JOIMHOEMBSL /1/-U glissando-bosb FgsMgdom. sd0EH™A
fobs 3esb%By /1/-0b Fodmfggzs s /1/-b Mom@gbmdol dgdEoMgds 59350 »Lgsdl
boBL GO MMO 35@JOOL BBEHEH0IME 5OLYIYGO® J3930L 3HMEILL.

bmbgBHob 30639 943l LEAH®OJMBL  59MHM0HYIL  2oBTgMMgdso b0Tsb-
m3090s: o 990966935 F93Ms LOTYEHHOMWo §Y30¢gd0, MMITBLSE 935300~
M9dL ogMmgdgeo 3ogdoMo er: Les amoureux fervents et les savants austeres ((1);
Les chats puissants et doux (3); Qui comme eux sont frileux et comme eux sédentaires
(4); Amis de la science et de la volupté (5). gobLsBOZOPsMS dobsGMOBIO 5T
LEHO0JMbgddo, LoBRIOWMs B0bIMOHBIMB gBms© 8mdg3zbm, dg9daly LGH®o-
dmbdo — le silence et I'horreur des ténébres— 0dgrg3s bos®al; 5dsbmeb 9B,
39993b9 LEH®oJMbo dMIzMYOL BObsOIWME 3MBLEHMMIg0sms KoF3L. gl JMBL-
&J30900, OGMIWGdOE 939300609l 306390 ,LgJuEHOboL Mmomddol yzgas
LEHOO0JMbL, LembyEdo Fg0EYMT Mo 43H3IOS.

§obooqdols 9gmsbbadgdre §g3dms §y30egdo @o, s1939, H0mMAGdO [sGo
dbmwmE dMEwm®OHomdgdo, M™mIwgdog bsbl Mb3gsdl LydsbEHolzme 3o300MmHRL,
20539 0liYMOOE, HMYMOMGdOESs austeres (1) — sédentaires (4); saison(2) — maison
(3), 9, 39BL3MPMYPOOM, F0ES MOMTJO0] FobsdBH30EgdlL 300390 9gj3bo LGHMo-
Jmbol MMmogMm3sgdo®l: amoureux (1) — comme eux (4) — frileux (4) — comme eux
(4); fervents(1) — savants(1)— également(2) — dans (2) — puissants; science (5) — silence
(6). 5033905, 30639 35@MIBT0  3gMLMbBsggdOL  oToboloSMYOIO  Y39gws
BgLsMHme30 gOHMTBIPL gM0mMTGds. 4dmMbs3zErobl Fobdmowagbl ghmo bo@ygs:
doux(3). m®3sg0 9BHOIMWMYOYHO FodNMs, HMIJEoE 9539360MgdL Lodo LEGGo-
Jmbol 30639 bo@yzgdl — Les amoureux (1) — Aiment (2) — Amis(5) — sbg3g -
659¢30390L 9d3LLEA®0JMbosBO ,BLIZEMLEHMMROL gMH0sBMBL; ob ofjygds s
000030905 LEHMogmbos fyzowgdom, Lowog 300390 bobgzsMbEHMmodmbgdo
960sbgmL gHomdgds: fervents (1) — également(2); science (5) — silence (6).

LboGygs les chats (3) 3063000 ©T5@JOsd F0boogdsdo, MHMIgEros
dmo393L bLmbgEoL 3039w LD LEGHMOJMbL s §390GOsMOL Lobom 0ywEOls-
bdgos §obsogdgddo, MHMIwgdoz Lsd 0m3Egzbm LEH®OJMBL dmoEsgt [Qui

1 Tbid., p. 388.
2 M. Durand, La spécificite du phoneme. Application au cas R/L, “Journal de Psychologie®,
LVII, 1960, p.405-419.
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comme eux sont frileux (4); IlIs cherchent le silence (6)]. sby oymxs Bzgbo 33s%o-
LgJbEHOBs MO 335B0EIOGIGH.

375906 ©obEH0Jdo 9993009 bHmogmbols (L’ Erébe les efit pris pour ses
coursiers funébres) ©s353gds (59xgMo© bogmwolbdgzo) — Les chats — sbggg bogvy-
obbdgg 303530399 J3gd9dsmgo 03930 99039 LEGHModmbdo (S'ils pouvaient).
50 dbM0g 99639 LEGHMOJMbo 1353006 ©Yds BMII36M BOSBLL [Ils prennent (9)].

53 d99H905 ©9M300gdw §HobooIdIOL, BMYS, oLobo gHmy3z56O
b0o0s Ims356 0bsogdslis s 8MmIY36m FMHBsl TmMobl. ogowoms, bs-
3eobbdgzo 4390gdatyg chats dgbMg s dgomg LEGHMOJmMbgddo SOl Mo-
dmdl 9060dbgdel gBoxmMmeby sphinx dgogMmdgBg LEHMOJMboL B0dsMHMGOOM
fobooqdsdo (Qui semblement s’endormir dans un réve sans fin) s, 353565097,
20bEmadl 58 LEHMOJMbL 08 GHMM3GOMSD, HMIWYdoE MsdoGH03Mwo J390®9ds-
69900l Omedo §393w0bgds dmem GgmEg@do. FobMlsHrzMgwo sMEH0Iwo
LOMEO0sE 96 33b3IYdS BLMbYEBHOL 30MH39w s BEHMOJMbTo, LosE dodmygby-
005 MHMoHIGEHO 3oBLDBWIOMWO 5OFEH03w0; LsToR0gINHM®, dMM Mmb LEGHGO-
Jmbdo 23b3qds FbMEME gobMlsbBL3MIO sHGHOZWo.

d00056md5d0, MmMo FodsMmmgdomo fobsogdol — TgmgPmdgdg o
dgmobg LEHMOJMbgddo — MOMOIMHMT0TOMNJIOL [gomdom mmb 35651369
LEHOOoJmbdo 0339mgds Fo@IMbobMEo 35960l 3MbEHMMgd0, MHmIgwwog mom-
Jeals 9gqLsds890s HYoMESE 5OLYONME 30MHZge 35BHMIBL. 5Tl JMHS®, HMYMO3
Bobl, dmm EgmEg@ol BmMIswmHo LEHMYIEGHOS 49BTgMMmYGOMEos LmbgEol
30639 Bsd LG®ogmbdo.

bEog®o 399000909900 gdbdo sOE gOMbY M0 ASTMbIGMO 56 -
bgdomo Lobgargdom, 96999, MBRO®, LWdLEBEH030M9do  BYLIOMSZ0M
bmbgBob 30Mm39e LEHMoJmbdo (Les amoureux, les savants) o 3060L o6 d0do6-
090000 bo335elobgergdom — dmdgzbm fobswowgdgddo.

5053006900 ImbligbogdvEos dbmEme 30039 LEGMOJMbTo, Losa Jagd-
©J05Mgms OHMEdo 3393wobgds bLryBLEBBEBH030MgdMEo bsBIbsMO byLsMS-
3900, HMIM9doE gHmy35mHM3560 §93605000.

394900, MHMIgwoms Lobgwhmgdsg Lmbg@ol Losmsm®dos as@sbowro,
0300 G9duGHdo FbMEMmE JOHPBYWLs LMD — oM3gw Hobswswyg-
0500, Loog Lo@ygs chats 3003000 ETsBHJdss: Les amureux... et les savants
(1)... Aiment (2)... Les chats (3). ¢09du8o 56 IgmGHGds 565> To®EH™M Lo@yzs chats,
065390 ,3“-b 5e0@gMHE0sE FbMmEMmE gMo LoEY3zsdo 43bgwds — /ilferfa/.

b 6RO 13536 BsBL JoBHJool doMmoms© Jggdsl. Yoy dodobo, Hm-
dgoi bmEoMEgds LembgEob ,d0Mgdol” babgwfirmadobmsb, d9dymad wqd-
Lo o5 oLIAOL.
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dqLsdg LEHMoJMboB sFygdmEo, bodygs chats 0gdsgzs bogwerolibdgg
3398905M9© — bmbyAob )3565b369¢ LyEogd J399IBIGIQ.

sMLgdom bbb chats §399g0sMHOL, 30MEISOMO O 0MOBdO STSGJOOL
Mme0do gbo3ggegds sbsgm®mnmo boggowlsbgagdo ils (6,8,9), les (7), leur(s) (8, 12,
14); bo3gowbobgmgdo ils o les dbmm@ 3oGHgdL 909056Mmgds. gl ©odm3o-
9990 (H60BYM©0) BmEOIGdo 33b3wIds TBMWM© MG Fos LGHM®MRTo —
d9meg 39GHMgbLs o 30039 B9MEgGHTdo. 30639 39¢Mbdo Bom Fgglodsdgds
53030009090 bozsmlobgwo eux (4) (mMxgH), OHmIgeog TbmEmE s©os-
J0obgdL 809FoMmgds; M39b65L369w BHIMEIGT0 30 96 SMOL 9OE ghmo 30MoL
Boggzombobgero.

bmbgBHob 306390 [obssgdol J390gdscmggdl sbesgl momm dgdols-
39690 o MomM 35 JdS: odmEOlL, Gm3 Les amoureux fervents et les savants
austéres (1), Lsdmermm, dans leur mire saison (2) gHMIsbgMOL ML BIOOOS
0900053MmM0 sO®LYOOL HYswmdom, OHMIJEoE 59MHM0bIIL 3FbMzMgdol mGo —
0935 30 905305660, ToaEed MMMOIMHMLISOMOL30MM — Fglbol sbEHObMmI0M®
60056-0030L90gdL.  0lobo  M3MBoEoMOO  bobosmobss:  AMAbMdso/0bEgwgd-

AGPMEO. 530¢H™I Lvydogd@ob 8wbdEost sLMWMwgdgb LiimMgo 393 gdo, HmI-
3003 9ONEOHMMWSE Loz gdoEg sM0sb s Joxbmmgdos.

356969000 353900 {oMmImy30090056 MgoeMma sOLYdWwo 3bmggwg-
00l Lobom. s, 3060Jom, GIM393HJO0 LIS B0 BIBEHIGHOINMO G-
QoLOb30L globgd. 53sLsb, IgmMg 35EHEMmIbo MBYBOMSE AoBLBZ3WYdS 30M3g-
@obsh, 0bg39, HMIMOE BIMRIBO LEGMBGOOLYID. MOSBOMZSBO odmmdds Ils
cherchent le silence et l'horreur des ténebres 90wmomgdL 35@gd0L dodstron
058390990 J930005%g; d0b0dbgds 50 T9g30005Bg 93b3gds 998309 LGHMO-
Jmbdo, bomwm dmdgzbm LEHMoJmEdo ol 59356M5 bgds. o0 3oGMgbol 8gdss-
9690 bsbiosmo, 4oblogzmmMgdoo — dobo dgmeg babgzdol s, 3gMdm, d93-
30009 LEHMOJMboL 25639MAMGOMEW MBS Y5TI>BMGIY0S ZMTSBHOIMO s dYY-
000 §gmdol 0530L9391Mxd9d00).

boygs L Erebe — (,bodbgemol bsmganm, Gmdgaog gbsbngmgds xmxm-
bool®) Pomdmoagbl 9g@EHmbodon® LdbGHOGMAL gsdmmddobs ,0bgo doeng-
30" s, 515939, Lsbgeols Erebe (0080l d3s5%). 930086935 LydsbHogm®o Losbermgg
00 Lo@Ygoby s T'horreur des ténébres-olodo 39@JOOL WEHMEZSL TmMOL, G-
bog 29659330390L dggM0mo  Abgogligds /tenebra/-bs s /erebo/-b Bmeol. gl Lo-
obemgg bawl Mfgmdl 0dsl, ™A 35300 5©00ddgds, 00mddol GrmymmE d9dbs-
4530 13v96d00L dJmbgbo — coursiers funébres. Mo 04EOLbIGds — Fo3OWYJOIMO
00900 0¥ gswdo 09bGH0R03530s 9MgdMLOL dbGog Lodyggddo: L’ Erebe les
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https://fr.wikipedia.org/wiki/%C3%89r%C3%A8be

elit pris pour ses coursiers funébres? 53 LEGHMOJMbOL LsBGOOLO, GMIOL A56TO-
A9o3LsE 3H0GH03MLYd0 30EMdEBIL!, 33woeg dbmgzgsbo MGRgd..

g@3I@ 3OO ©d Ymgzgee HIOEIAT0 35HYBOL SbEgdOO 0©IBHOBO-
306905 HGds. 30039 353HMIbTo 35BJd0 SbMEFOMPIdS 5T0bMs FbmzMgdOL
M6 Y50sbmab; LodsgogMme, 8gmeg 35¢M9bTo, LooE J9GHIOO 320303900
90 EMQ0MEHO b53YsMML (3BMZIWIOMNSB, SHWGOMOO 00 bEH0B03sE0s MYMEY-
09EYMRBOWOos  35GJool bosdogol godm. doge bmbgBHdo gboss gOMIIONO
OBILIVICYINGOwo  0©I6HOB0ZSE0d. GHIJLAOL 98 5EFOOL OG0
0gmds, HMIgeog 593505 gbLbb3s3w09ds BsMBgbo LEHMMBGBOL AM5T5EH03 IO
gmdobash, bobl Mizgsdl ol BggMEEMBdL: 0MJIWMMO J0WM, F005MJOOMO
BoLIM93900L sMMLYdMDY, TBMmEwMdom Moibzdo sdywo Mirem J390-
90569, MHMIJLSE 96 SHEWHZL 553005M0 BIOLIOMIZ30 S HMIGEo J>OMSZL
6530 Md0m Mo3bgzdo slidrye LmeEoge EBsEHYOL.

LEAHOMAIO0  PogMM0BJPMos  SEbonMo  mJbodmOmbgdom.  Sils
POUVAIENT au servage incliner leur fierté6 ,d500 ©Hm3d d99dcomom 00300600
L05Toygol sEoadzs BmbmdOlL Fobodg®, ogMsd 35@9oL gl o6 ,d99d0sm*, MroEYSb
3980560350 ,00e030bo“, PUISSANTS(3) 56056. 89999engdgeros 85000 35b0vMo
»399Mygbgds”, Goms 5JBHoMmo Mmoo olBemb, s s0, sbws obobo 339
3dHoMO© ,00)d9b“ 15300600 Mogzbgy, PRENNENT (9), 35L0on6 H0b, Go@ysb
doebg Y3560 dob xmds

om0 ,bo0dsyg”, Leur fierté (8) 50dmgdl 35390L, J000Mb ,,bo®IsBsG0O
bg30bdugdol “[Des grands sphinx (10)] ,39000@dmdowMo 3mbgdo“, nobles
attitudes (9). ,256MMbIMwo bRobdugdols“ [sphinx allongés (10)] s Bogodcg-
dmeno [en songeant (9)]3539d0L dodlyoglgds 969330390w0s 3sGrmbmdsbo-
WMo 35300600 MM J0dngmdL dmmobl, HMIwgdos bmbgEdo dbmewme gombgw
33b39ds: ds0zd o aloize. 353JO0 35030390905 bLBobLYdMD, HMIWGBLSE,
0530L dbM0g, momdmlb Ldobsgm, semblent s’endormir; Jop@oed gl FogEIGO
390006905, MMIgeoE ob xmIol dmygzoMe 3539dL [s yzgsl, 3063 dom
foog03b — comme eux(4)] sdbso3LdL MIMO3 BYOMbgdMmOZ MLYdIOL, Lobsdwgzo-
qdo 99@s0mORMBol 36009369 mdsl 0MgdL. 35GJO0 @O FoMIB 508039-
0o 553056900 Momdml  9HMNMO035©  FoMBmIdbosdh BrsdOHm  wOB-
bmergdl, G®IEgdLsE 980560l ™Mez0 s 3bmggol Fsbo sdzm. s9y356Ma,
90 2IDLIVILYNBO 0©IEGHOB0ZF0 9bo33wgds Fgm®Y, HGxIgLros sbY3)
900MEMY0IMH0S.

18006. , L'intermédiaire des chercheurs et des curieux™, LXVIII, col.338 et 509.
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393900 3502039099005 ,w9HoMToBsG 1Eobdlgdmsb®, grands sphinx, odol
fgocmdom, Mmd obobo Bsgodmgdmembo 50056 [en songeant (9)]; gl oM sLEHIS
bobyoLidmEos 3sMMmbmIsHomwo xsF30m, GMIgGwoE 3e93d0MYds Jomomyg-
oM 153356dm LoBY3zxdL s GMIOL Fysemdomosi bEgds bgoMolidogmo
bdmgb6900L 30330b0MYds 300oLINYEH s WIBBOSWE MobbIM3bgd™Msb: en son-
geant / ds07i .../ (8) — grands sphinx /...4sfe .../(10) — fond /fo/(10) — semblent /si .../
(11) — s’endormir /sa.../11) — dans un /.azce / (11) — sans fin /safe/ (11).

3b30m0LdogMo &/ ©s Lo®ygs ,.sphinx“-ob  /sféks/ gl gmbgdgdo 33wsg
236300995 dmerm Fgdigddo: reins /& / (12) — pleins /..§/ (12) — étincelles /...Es.../(12)

—ainsi /..&s.../ (13) — qu’un sable /kces.../(13).
300390 Bghgddo bsoggzsdos: Les chats puissants et doux, orgueil de la

maison. MMM Mbs 2o303Mmm i BOMIDBY: 35@JO0, OMIWIdOE 58sgmdIb mo-
300600 bobom, 53 Losdogol goblobogMmgdsl HomBmowygbgb, vy doModoo,
300 Lobero, HMIgEoE 53594mdl megolbo IMdobsMYgdom — 35¢gdom, (30-
@mdl, gMgdombol dbyoglo, s0dmMbowml obobo? yggws dgdmbggzsdo, s0-
39655, OHMI ,,bobero® , maison (3), OMIgEdog 004mxgd0sb 353gd0 30039 35~
»9bdo, 990000 09393 30009356M MIBBM, ,,T5OEHMMBsMS LowMIg*“, fond
des solitudes (10); bogogol dodol godm, GMIYEOE SobEwmgdl 0303565, frileux
(4), 35¢90Ls> s ,3b90006%, fervents (1), doxbmEOaROL (fervd / o /frild/ dmGob
3o6MMbMTsbom®m0o 35380605), Fgbsdodolbo 35355 93536 (LHogeraoms Abgsglo),
3536009, 3bgen (3690006 doxbmOms AbogLo) Msdbmdo, MHMIgwos Foeb
9MGHYoL bLBobJlgdL.

©OHMO0 3esbdo godmmddsb miire saison, (2), ,LoIFoBob slsz0“ , MMIgEros
96003905 Lo@ygsl maison(3), ,Lsbwo®, JoMzgw 3oGMbdo s wobEmzgds
0530b0 3600369 mdom, 583500 9Fobosrdgygds 30MH3geo BHIMEIG0; o gu
MO0 35M5WgO0o ¥ax30 [dans leur mire saison (2) s dans un réve sans fin
(1I1)] 96G0oghol M30MHOL30MEYds: 30Mm3ge Fgdmbggzsdo bovgdsMos EMMOL
390 mEwo 8mbs3zzgomobl, dgm®mgdo 30 — Jooobmdol dglobgd. bmbgEol st
960 Bbgs 5a0wsl 56 43b30gds 3MBLEHMMJ30900 0bEYdMEom dans sb Hm-
d9¢0dg bbgs BIBoBgEMHO MIBIdMEom.

™6039 A9INEIAH0 99036905 393900l Lo gd®m0g A9MELEHIL. gl YoM-
QsLObgzs gMdgargds LmbgEOL dMEMIEY. 30 30MH39 BHYMEIGHT0 MsdbmTo
2396M0bIM o Lrobdugdo 0fj3930bg6 SLM30s3090L OHMAMEOE 3MmEbIE sOLYdYD-
56, 0bg — Fom LLOFME53MYdM6, IMIY36M GIMHEIGT0 LYo gMo sOLYDIdO S-
230b YMmdmdgb oG gM0see Boforszgdl. Lobgzmdggdo 353 gdL-Lyobdugdl
om0 bbgryeol Bofoegdoom sbs33wgdL: leurs reins (12), leurs prunelles (14). mGo

doos LGHMMaOL bogmewolbdgzo §390JdsMY TBHIOI® 093930 dMEM GHgM-
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39300: 05305306039¢5© BOGY3S »,39HJO0" 339306905 J399gdMOL 0d3WwoEo-
AMO0 25bLsbE3MdoL Gmerdo — Leurs reins féconds sont pleins (12), bmeom

3990092, dmm ff0bssgdsdo — IbmEmE 30MHEI30MH0 ©TsEJdOL 033¢oi30-
A6 356LsbO3eIPs: Etoilent vaguement leurs prunelles (14). 5333565, bLoGYyzs
»390000° 353000 JOS FMHTs35¢0 BIBOL 306306 TG JOL LmbgE ol
0 §obosogdsdo s Jggdgdstgl — dmemb obs, s@G®odMEw Fobowo-
©099580. 99009350, Fo6Im0ddbgds mMo Fglsdsdolmds, 30639 dgdmbggzsdo —
LoBY35L™B ,353H0", MMIgwog bmbgEol 3oM3z9w Fobsogdsdo 30HEI30M
5353905 339306905, beagnm gm®gdo — LoEygzolmsb ,,353gd0%, MHmame 3 dg-
69 §0b505gd0L J3999dsOHJLmMSb.

bmbgEOL sbshyoldo J398IdsMY3 O T5BHIBSE LWogH sOBYdSMS
30sbl 309336905, bmem dmerm Fobssqdsdo — Mbryem sOLYdIMS JEsbl.

L59OMOME, dMWM GJMHEIAHT0 Y39es MmErm sOBYBOMO Lsbgwo 3mb3Mg@
LoBbadlL 5b0dbogl: reins (12, étincelles (12), parcelles (13), or (13, sable (13),
prunelles (14);L50530960m@, f0b58MmMdgO LEHO®MBGdI0 yzgws Mbryem Lobmys-
M Lsbgo, 390 5EbmIobse@mo Lsbgegdols, 50bodbsgbab sdLEMgEHwm
3Bg0gdL:saison (2), orgueil (3), silence (6), horreur (6), servage (8), fierté (8). attitudes
9), réve (11). Mbwyerm J3999ds0g s IEIEOMBOmO Lgbol ©sds@gds dmenm
foboogdsdo, des parcelles dor ...Etoilent... leurs prunelles, goGmbslfedgdrmemos
306390 {obssqdol J390gdsMoms s ©sdsEgdom; MmEm03g Fomysbo 98-
MMM bdgbolss s 506063l bLyErogH sMLYdJdL — Les amoureux et les
savants... Aiment... Les chats (1-3). 9g®™domo bdgbol ghmsgmmo J3g0-
©gdsMg g bmbgBdo sGobL parcelles (13), MMIgErog M30MOL30MEIdS To0-
Mmdom bJgbl 00539 LEHMOJMBOL dmEMUL: sable fin (13); mogol dbGOgZ, guss
05960 MB0m0 Lglol JMMOIMHMNO Fod5e0MO bLmbgEOL 3976 HoMTHdT0.

0 GgM39EHdo o¢gMoob MdEo®mgbo bafowszgdol s0dbodzbgwo Lody-
3900 05353003905 33930690056 ©sdoGJool, 990®gy 30 — J399gdsM0L
Mmedo. bsdmemm 0©I6EH0R035305 bLmbgBTo 53538060l LHimMgE o0 §5356-
3969099 Bofoeozqdl ,,Jg0dolb MfizMowgl JoMmEgwgdmsb®, sable fin (13), s doom
390331390 53393V

60056@Md0oz305 MmMH03g GIOEIGOL 8905393806050900 MHomMBs; guss Lmby-
3oL gOMsEIMN0 MIMBoIMMO GHoMTs s JOHMIPIOMO 399M0 HOMTs, M-
903 939300090L 393939 gdool 2oLbgs39dwe bafogdl. LaMomdm Lo@yzgdl
FmEOH0ob 5OLYOMBL MR350 LOBE LMo LoTYEHMOs, MO MoMMgYEo Tom-
3960 530003090l ©sdM30JdMY [oboo@adal, MMIGE™sRsb 9P LEHEOS,
d9meg 30 — goRLYYOO. dIOHOMO Mbb3gEMs Gg0dhbgzs 0o TbMEWME FoHOm-
3o LEOOJMbdOL dmem FoME3Ewgddo, sMsdgE 3MEILIdS MEOHOZg LEGHGO-
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Jmbbg doen0sbsco: /sdbla sadormir dazee reva sdfe/ (11) — /parsela dor &si koe sabla fe/
(13). 89000b393000 5655, GMI LHmOgE gb Gomds, GMIGWOE 99MM0SBIOL Ggh-
396G9OL s 9ga35bLYbIdL ,,d3080L MfizMowglo sME3wgdol* dglobgd, un sable
fin, ®omgml M9eEEYds InGHO3L MdbMLO, Loy 0039w GHIOEIBHT0 As6-
0539090 0gm YHBsHIsBsM0 bLxobdlgdo s Fomo ,LLOMEIM LoBIsMo®, un
réve sans fin.

,LObE0®, maison(3), bLosl 0IYMGBGO0H 35GJOO 30639 Jo@Mgbdo, JMgds
30039 3939330, HMIgmdog bsGHWWos MEdOIOIOLS s FoMEHMMdOL
Lomgenem — 39395603¢0© v3m0ds 99EHM05¢gdMmo bobwo, bosg d0bs®mdyb
35900 — 1gobJLgdo. Ms30L TBGOZ, U ,9MHIBLEO SO MMIMBL JoEgdol
30806 LodMmsz3wgl (0bobo, LmbyEHOL yzgas sBsMBIbo 3gMLMBagoL dLysgLa,
0639mH3MgE0MdM0s, MHmam®3 pluralia tantum). obobo, mvy Fgodergds by
000J35L, 45005043939 9MBbErol Lobers, MoYb om0 MZ35¢gdoL 49030
5065b5300 BBbML J3085L53 s F5OLZZEszms TMJUs(.

bmbgBHOL dmenm LEMoJmbgdo MBdMMBEYds Lfsgwrgdols s doxbmeg-
00l 093sb, HMIWomsg 0ffggds bmbg@Eo; bsgwryegdls s doxbMEOHIOL Mmomgml
09600569996 ,00¢5300 s sEgMLOSBO 353gd0°, Les chats puissants et doux.
MmO 3 BobL, IgmMg BHIMEIG0L 30603900 LEHMOJMbo M3slmbgdl Bgmeg 35¢)-
M9bol 30639 LEHMOJMbIo EoLIME 300b35DY. 306506 35B7dO ,,03bMMEMdOL
093M056B0“ 56056, Amis... de la volupté (5), ,,05000 bsgmgogho Fosmgdo boglgs®,
Leurs reins féconds sont pleins (12). 90degds 3035M0MQM®, Md 54 LowdsMOs
69360MmMI30Mwo bsMol dglobgd, Fogsd dmEeErgmol Lmbg@ol LbgoylsM
063903693 530900(395 FgLsdngdgeo. Mo 03Eobbdgds of — 393900l fosmoms
dos 099 9e9dBHOHwo bsdgMfawgdo sbmzgwms dgf3do? bgdolidog® dgdomb-
393530, 3500 309f9MHgds Fo30v9MH0 does. 306506 TgmMyg 395G gbol oLsfigolido
29600319005 MO0 Jg0sbbdgdmwo gobloBwzMgdomo sds@gds: Amis de la
science et de la volupté (5), 590gbo, 439wox96M0, Mg 650gd35005 dmrm FHgh-
39630, 8093sOmmgds s JoMEH™M ,3690056 JoxbmMgdlL*, amoureux fervents (1),
005390 — 93536 Loz megdls, savants austeres(1).

0MmM 39OHEIG00 M0N0 LB0Jugdo, Homs bobo oqlgsls FoMm
19356@03MG  353T0ML  35B9d0L-Lgobdugdol ,b539MF3wgdL“, étinCELLES (12),
»Bofows3gdl®, parCELLES (13) @s ,m30¢00L 2waq0L“, pruNELLES (14) dem6oU,
0bg3g, MMAMOE xomLbb® MagIlQUES (12) 65396f3gdls @ ,0@wdsw,
MystIQUES, mg5¢0l g390L 9m6ob, Gemdwgdog obsgsb i sbboggdgh o
Ao LoBOOLYdL 53RBy396.

000gmb 0dobm3ol, HMI Logsbagdm 2ogL35L bobo ImOmBgdsms 933039~
@gbGHMEOMdL, LmbgBHOL b M3sbsLIBIwo GoMTs GMMOEYOMO0s, LOEOE oM
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33b30905 LoygHgbo Msbbdmgabo. LsdsgyogMm, MMO3g BgoLsdmsgo dgzogd0-
90090005 Bsfgobo /m/-b 5o MeE00m. 53 mMTsd0 gobsmgdol bboggdo g3sbEegl
»P930000L FodL“, T'horreur des ténébres. gmbozm® mbgby 356536900
LEAHOMGOL Bobo OO 3m35¢0BTo bsBL ML3sAL Mol mMgdal, 0dol FYswmdoo,
00 5 FoMdMBOL 935830MFH)IIM0560 13mbgIgd0 (7 355G MMO 6 3gEaMeol
Lo30M0L30MOME); HobsdmMmdg LEHMMAYdIo 30 TgodRbgm®s  3gas®yEgdols
593565 M50MgbmdMH030 LoFsMdg (16 3oeo@oww®mo s 0 39wsmymo 306039
35369600, 1 3oeo@oww®mo s 1 39wsmwmwo dgmmgdo, 10 3owoGowMo ©s 5
300 300392 HIOEIGHT0).

bmbgBHob dmermlb g3bgzgds dMogowo bobgzmdg, MmEaLsg bM3gwgdL
9b533gds domo Lbgmeol Bsflorgdo s, 0853OMMEs©, dmguo LsdgsOm
96533905 3b™mzggdl, HMmIwgdoE JoMOGHMMEIb 59 LsdgsGmb bsfowgdls Focdm-
5Q039bL. 89099, Y39ws 3MmgGHMMo bo@o, omdmlb bogsbygdm, 3bm3zsb-
©90s. 23bLsBWIOMO SOGHO0IWO 5EAOWL MMTMOL A9BMLsBPVIMIL, brgrm
B696H0 dgBonmés — Etoilent vaguement (14) — 39bs60bsg500 sbobogl domgano
9300MA0L 309EH03sb. gobloEg0kMmgdgEwos dglisdsdol,mdsbo GgMEgddLs s 35¢)-
9690 FmO0oL (3HOBMBEEIWMMO 35659 0BHT0). 3063900 35GHgbol 3ofOHm
LbogMEmd®og [maison (3)] ©s ©EOmoo [mire saison(2)] LEBEOIOIIL »30MOL-
3060905 YmM39waz5M0 LoHO3mgdol QoxsMmmMds b obsym®gds [fond des
solitudes (10), réve sans fin (11]) 30039 G9OEgGHT0, bowm dgmdyg GO EgGdo
35900b 3096 253mbboggdveo dodo 0856X390L Y3050l d0dbg”, I'horreur
des ténebres, Gmdwol dmblgbogdsd IgmMg JoBHM9bdo @sdol oym, sdmfizos
93300960 51336930l 25TMEBs 35BHOOL Tglobgd.

by 99359M@05bmm Bz9b0 sBseoBol 3swzgmwo bsforgdo s 33o-
Mo 0dob B39690s, vy BHMAME bgds dobo geblbbgeggdmo mbygdol e mo-
9O0R953397, MM0gM00393L9ds S 3MIB0bOMYdS, Mo LMbYEL aLMYIEgdYY)-
@0 M00g9dEHOL boliosml sb0Fqdb.

"3063909Lb gmgzeobs — Lsgombo GgduBol sbsfgzdgdol dgbobgd. &ad-
LEHO Fgodegds Lb3zoLLZBIOMOE OZ965(93OM™m s 5033500 BHI3™d
LogLgdom 93530Ms OHMYMOF MT5BH03N0 MZ5ELsbBOHOLOm, oy — dob (oe-
3999 b65Gogdol BgdsbEozmmo 353d0Mgdol M35elsBOOLOM.

H0am®3 3bsbgm 65§93 900l 30M39c0 bgHbo dMIoMmgmdlL Lbsdo bo-
ool 958mygmxzsdo, HMIGEmsasd Mommgmeo dmghgds fadEGowom; bbgs-
33505 O™ 300d35m, B396 259M394s30m MOMNMIMWo 35¢Mgbo s MmO BHM39-
G0 9Hms©. 300390 353HMgbdo mdOYIBHWIMH0 ©s LEIGH0INOO LYMsmol Lsboo
009005 BoBHMIM030 (56 SLgme© 6535605 I30) 3000MJds, TGO 35¢)-
™96do 3539dL dogfigmgds 9MHdMLOL doergdol godmygbgdol BMobgzgdo, bmem

47



96900boL dosegdl — 353900l godmygbgdol BMsbgzqdo, GMIgILSE JoBHIOO0 “Yavy-
©@gdgymzgb. 58 mMmogzg bosfiordo 353goo gHmMy356M5 JMMH0Eb, ©OLE6-
B3OS sLsbvyo; 30M3gw Bafoerdo olobo 3sL0M IEMBsMgmMdsdo 0dym-
3390056 (Mo gobbsgMmmgdom bB3gz00m JoxbMMGOLS s Lagerwmegdl), bmem
d9meMgdo — 5dBHom@mdo, Mg 9gMgdmbol dogH s500gddgds. dgbedy bofowdo g fo-
Bo00dgmds odmgEros — 35G9gol doghgMgds 3sL0YHMds, MMIgElsg obobo
3JBOMEO© 500935896; oM 590bY, 0LBO o7 SbEbLYEIDS M5 J9MYB, sGTg
000gmb doabosb.

565(930Mgd0ol dgmeg bgdbol figowmdoom dglsdergdgeo bgds mEmo3g
A9IO39GHOL 9HNMBEX0MdOL FgxgMgds MO39 395GHIHOL JMHMBWOMBISLME .,
50539 ©OHML, 30039 BHIOEIGHMB 306390 35¢HMmbol s Fgmeg GO i39G
3969 395GHMgbol 8F0MM 3530060 459mggbs. FosMW:

1.6039 393960 13060300 JOS BHIOGIGMS JOHNMDWOMdL 00 Qoy9-
d0m, O™ BH9ME9IGY0d0 boyMEIds 933003900l (FoxbyHgdol, Lfsgwrvy-
gd0L, 9M9dmboL dseErgdol) M3 LsHOOLO; oM@ 530LY, o 39GJOO 5O 0dym-
0390056 ©50896506) Loz EMIMOZ 56 OMOm LEBEZMJdTO.

2. 5356096, gl LOgMEMBMO3-MHMOMO LEBEOIMIIO SOLYOMBPS 30639
353¢®9bdo (maison. saison); bmgom 306390 GHIOEIGHO T boaMMgdL (au fond
des solitudes, réve sans fin).

3. 9969 35¢©9680 353900 353800 Jds §Yz30o®L, GMIgEoa o0 oMl
0bg930s, gmeg BHoMEgdHdo 3o — FMdl, O@IgEbsg obobo mzommb siboggdgb
(6239®F3wgd0, 35OLIZE3900).

0mMl, ©ibsfgztadols dglsdg bgMbo s3Lgdl Fobsdm®mdg bgdblL o
LEAHOMBGOL 0033509 SXAYBIOL, O®MI oLobo bosHAL [oMmBmddbosb; bosBdo
§o603004d69ds, ghmo dbMog, 30603900 3oGMIbom ©s dmm FghHgGom, dgmey
dbmog 30 — oo LEGHMMAJP0m, TgmMg 35GHMIBoMS S 30MH3gO BHIOEIGHOM.
30039 X3MRdo LOEY3S »35900° FoMIMOEPIBL ToEHJOL, MM IbsMPYE
LEBHOMxdo 3o 0b 030039 3393¢b9ds J399YBIMHOL Breaendo.

ROHI>MM0 6930 gd0L 58 530LgdMgdYOL LgdsbEozwmo boxgwdag-
o 533L. 306039 353M96To sdMLszso [aMG0wos gHmls s 00539 Loberdo
39%900L A9BMdMds LIz MEgdmMsb 6 Joxbm@gdmsb. 50 99HBMdWMBOIL
245000©0bsMMdL MmMTsgo Abas3Lgds (comme eux, comme eux). dem GgMEgEHd0
dmdoxbsgqmdoL  J0ToMmmMGds 51939 F9I0DBOEYds  AbAS3LYdIOL  FoTsMIMYdST0;
353659 030 30039 393Mgbdo dgBHmbodor®o dodsmmgds bobwdo IzbmzMgd
39)90Lo S 5005305690 dmMol byl Mfgmdl 9@ sxmOmEo dodsOmmgdol Fot-
9cgddbol T FMol, dmEm 35@Mgbdo 593350039 osbgars bmM309w©Ids
330 300 35@7gd0L ,80a60m“: dmBoxbsggmdol F0dsMrmgds o MBGM Lobgs-

48



©mdab 30m©dE0s, 300 — dgBmbodools, 53 LoGyzol bBmbGo 3608369 m-
d0m. 35300l Lbgmeol bsfowms dmblgbogds (reins, prunelles) 9350%sgodl
39¢0b  bEHMOOO, JMbJommo bs@ol FoMdmddbolmgol, Msbsg Tgglodsdgds
23905b3ws LoBNYLEHOL dbMgsbgdOL3IN6 (également, vaguement). Gog dggbgds
™m®0 oo LAEAH®MGOL ogLgdsl, oL gdgeMmgds 9330395 gbEHMGMBOL JoToM Y-
0L, 59 9330359BGHMOMIOEIB JOHM-9MH0 A GOJLYMBOW0s BJMEg 35¢)-
M9bdo (309900 o coursiers funebres), dgmeg 30 dg0modal 30M39 BHIOEIGL
(359%0 s 1LKbJLYdO). 3oMmzge Ggdmbggzsdo qb 0fj393L Imdoxboggmdol va-
909w ygmgsl (35GH9OLs s 9MgdmLL ImMob), dgmemgdo 30 — 0dsl, ™A 353 gdo
29600390056 ,,I9OEHMMBsMs Low®dgdo“, au fond de solitudes. 593350,
5035655, M 25609 LAHMMAGOOLSD 49BLLZs39d0m, B0 LEHMMRYOTO 2osliges
bmM 30900005 93303590 GHWOMBOL  0TsMmgd0©sb, Mmdgwoi  duyogligdol
2993530900 FmMTss (o, 858sb5s3g, IgEIBRMOMEO LsbGOLO 543L), Imdox-
Bo39md0b (9@ ™bodom®mo) dodstrmgdgdby, MHMIWgdoz 8g0dwgds 3mbBo@owdo
96 699G 0ymb.

0do0g B396 29630bowsgzom bmbgEl, MMAmOE 9330350 96GWOMBdImS
LoLEYISL, OGMIIGdOE oMl GOHMIsbgmdos BoLIIWMWO s JMHOMIOZs Bo-
39600 LoLEYISL FoMdMgabol. sbers Mbs gobgobowmm 3565b369w0 sb3gd-
Ao. ob @bl FomBMma300ybL ©os LobEHIs®, GMIgwosg EobsdomGmsw 30-
050005 LHYoLOID ILILEO™MENSTY.

23930bLgbmm, MHMI {obsdgdsdyg LEHsG00L sLsfyoldo bosbastdom oo-
36086900 9glodegdermds 0dobs, MM Lmbgdo 890dwgds IbsfgzMgl obiGo-
Joo 2500xbme m6 LgduEobs. 98 OLEOJoL LEGHMMIGNOS doewby 93390Ms©
296Lb353g05 LembgE oL bsMPIbo Bofoargdol LG M«ydEwOoligsb.

@gdbob ©sbs§igatgdol Gglsderm bydbgdol Bsdmmzmolol MHMIdOm 0ds-
30 093039390 0 Lo3ombol gobbogoligeb, ®owasb, 3n30dHmdm, Lbggdolysb
296Lbgz039080m, LHimMgE 93500 ©6HI3Mgds F0MmOMGAL Mo Mol esbo-
56 (306390 LydbEobs) LoMOMgsEMEOOL 3eEsbolzgh yowsligarol Tglisbgd. gus
23905b3ws  bmMmE0gEgds  Fewg®o  ©obEodol 89d39mdom, MHMIgElss
dm3mg bbom 250034ogl 930mbggero (£¢9586s30 BgdsbEHozMo s FMEOTsMHO
153590900l §9oemdOm) MMToQo®© 0MJOME Lodgs®mdo, MoEYB SoMzgw
LgduGHObSL Fslido Fgodal oMb SEHgMHOL gegdgbGHo s, 59539 OML, ob
§0obslHo® 2963F30gBHL dgm®g LgduEHobols JoMMEMYPOME GO MBS.

49



1-6 7-8 9-14

24569 doos
9830600 9000MEMY0MHO
9O 06950 LOMOOJOEYOHO

Jombs s mgdol 93390000 Fg33eol botxbg Lbmbg@Edo gosbigams
bOMEgOL 00 Bbd30oL, GMIgwos 3393mbdL  FmEMEsool  HmEl  Jvy-
1035w M Bofomdmgddo.

50 9mEsEool JoBsbo obss, GMI Aosfyglb bmbgBHdo 0dmsgzom3zy
MLgdYo (093¢030GHWIMI© 0¥ 9Ju3EWoE0GHWMs©) Foboowdgamds dg@sxm-
Gebs s d9@Mmbodon® Ggbgbaogdl dmMobl. Igmdg Lgdu@obsdo Fomdm-
39600 45050939®Gs 00500 dEMBoMgmdL, MM §obssmBgamds 25s0Ebgds
0300 d9@™bodool Loe®Mdgdo, Mdas ob 85063 2o9mobsEgds I9EIRMMMEO
1595 gdJIOm.

306039 939300 353900, OHMIWGdOE 053W03306039woE Lobwdo 0d-
43399056, ®0mdml 250mlbeEgd0sb 58 Loberosb s 0fygdgb DMl LogmEgls
5 ©MOHMTo — 130093560 MEsObMYPILS s MBI LOHTsMTo. o5 FMIMSMdDs
9005600905 F0gboob gotgm, Loberdo ymxbol dmygzstrvmo 353gd0©sb —
23960030LvBWIBdMO  35@gO0L36. TgmOg BHIOEIGHT0 LoDL3z™dOL oboyvy-
6905 bgds ®omdml Mm30m 353gdol dogbom, GHMIWgdLs3 3MLIowEmo Bmdy-
00bm3z0lL  F0Mrfgz050: FoMmsa domo  bbgmeols Bmgyoghmo bsfowo (fo-
°©JO0 5 M35¢0L 39aq00) IMO3e3L YodbMms J308sL s FOIG oMU G-
390L. mM039 99000b393500 A9MEILEbZS bOME0gEEgds 39EOBMOHYY0 Ladryswng-
0g000. 353050 gl MO0 A3MELELZS BHMEWGBILO 9Mds: 306390 Tomysbo v303-
FoMqds dmB3969d00mMdLL (prennent ... les... attitudes... qui sembleny s’endormir)
5 doewl (en songeant... dans un réve), 95906, HmELsg gy Fomabl Fgb-
96305 BoMDEsE dmErmdg d0394s3L msgz0L0 33H303JO00 bslosmol Fyswm-
doo (sont pleins... Etoilent). 3o0639¢ 8990mbg93580 353900 ©slodobgdes mgo-
g0l by Foz9b, 9gmMg 99000b393500 o0 M35GB0 FobYEOO 5J30.

0050 39BHoxMOsms bLOFsMdIL Fgmeg LgdbEHobsdo TbmEmE Lsdgs®ml
©Mmbybg 2oo5d3l m3MBoEos, MHMIgEoE 003woEodms© 0dbs Bsdmygsero-
090990 99339 bLmbgEolL 30M39w LEHMOJmbTo. ,,d0xbMOIBO“ s ,LFogzwwgdo”
d9LodSToLO®  99M0569dD  Mog305bm  go®Tgdm 00 gEgdgbEHdL, GMIwgdos
MOHOOJOOL obErmzgds 96 b3owrgds: JoxbmMmo 05953530 ©V35300MGdMWOs

50




Jowmsb, 0ligag, MMyMOE Loz o — Bsdgs®™bmsb; glss 393doMol MmGo #Ho3o;
306390 95009560l byxwdzgeos Losbemagg, IgmMHgLO — EOTMMHGIMEMdY.!

abgmogg 80dsmrmgds Ggobodbgds Lsdmermm  FoMEILEb3]dT0E: 35Egdol
29O OMLs s LogMEgdo; OMOLy s LogMEol 993ddzs s oYgzHs
39900L BmIgds0Y. 853M58 553, OHMYMO3 339 5036036gm, Mo GHgMEgBHOL
LodgBH®os LOWWO M — dmE® GgMEgEHdo Mog3dmyMowos Lmbg@ob yzgwos
m3mbo@gos:  bogmaxzog®o foomgdo dg@Eyzgewrgdl doxbdoms sgbmMmdol dgbo-
bgd, bmwm m35¢gd0L 4mygd0-Lsgmmmms dglebgd, MmIgwbos dgaboghHvyem
903509mdoL  9f93096; LoGYzs xomLEMMO g35blgbgdl doxbmdms 369d0-
obmdol  dgbobgd, bmm Lodyzs 0ndoewo - bagwmms  Logddosbmdols
F3M9BH0MB.

0mml — Mo 9b0dzbs: ol Boddo, GMmI bLmbg@ol yzgws 4MsTsEH03wEwo
93990090569 (3565 b339MM0 Lsbgaols L’ Erebe ) 86r53¢0md00 Gogbgdos @
439ws Jormo GHomdsg Ho®dmddbowos IMs3emdomo MHoabgzol babgergdom
(@o0n ImMH0L, sObgdomo Lobgewo solitudes), 360d3bgamgsbfows 4s6dsMEHo3L
dMEEIMoL ,,0MdMYdoL“ (,Foules) ®sd@gbody 3sLogo: ,0MBM, JoMEGHMMBs: glos
AMWO s MOH0YIMHIYBo33wgds©o  BHYMTobgdo sdBHomMo s bogmazog®o
3m9BHobmzgol... 3mg@o baMYJPE™MBdL 03 0830500 3MH030WIRO0m, MM ol
3999905, Mog0bo  bGzowolEs dobg3z0m, Lb3sYmubosbosb gomsw, dg-
0656PB9bml 0m30m9ds5... 0L, MOLOE 508056700l boggzs@Mel MHimoadgb, 0d-
©gbs 360bos, 00gbo ZofMMms s LMo FoMmOmmagbg MMHYOLMB,
Lol §80bomsfidobos 36MLEH0GE0sLmD 8gsMgdom, Mmdgwos dogwo
0530L0 309Booms s LodzgEom I osbsw gdwg3zs 63d0Ldoge dmwermebyw,
B3d0L30gH 36md dmzEgbal®.

1 3-63> 9. ¥963960L3HTs, MMIGE0E 0035H065© IAZ3MBBAS, Fogzombs Fobsdwgdsty
LBsGoob bgbsfg®o, 89bodbs, ™I ,3690056 FoxbMHIOLS s 03536 LFsg3wEgdL*
FmOob 3530060 dmoiegl, sbg3g, 390530 MG Jugdgb@L ,LodFoxgol sbszo® (mire saison):
FoM0o3, Abmeme Lodfogol slszdo begds 3500 MMMOYH™MT0ALYS3LYDS Y, S3Y, do-
0903905 35390096, 50003 — gobopa®mdmdL 9. 8963960LE0 — ,3690056 JoxbMES -
B9bs ,LodFoxgol sbs359g“ M339 B0Fbs3L B3gyeo BmMIgdOL BoMBmMgdOL A9@osbgsl, oby,
GeymOz gb bgds ,835300 Lffagwwgdol* 998mbggzedo: bmbg@ol Lsfgolbo o@G®mgbo
20P9gOL LBYSOMUYSE 29639MIMYPINMEMBIL (DMTES YA IIJLYMBOE0s, 51939, M-
6905 dofjolig3gds LBgH™MgdTo3). s GU LoE?ISE305, MHMIJETog RoBMsgLYdMO M6 35G9-
00, 30000605 330356006 s Fob Ynxbowsb MOIL FoMEBHMMBTY FoMLIZWSZMS
399%9,6mgbs3 89360960908 s 3690900 MLSLEGWYEM LoBIMO® 0g3935.

00 9960dgbsms (MMIgeoms 258m3 B5Mmdsl 3MbEom G500 53BHMOL) OLSEOLEYY-
90o© dgodengds 3m3094356mm 30@GS »OMOMEHIOOL Y3530¢gdolL” bgs wgdbosb ,Le
savant amour... fruit d’automne aux saveurs souveraines “ (,L' Amour du mensonge®). —
233MOms dgbodgbo.

51



0MmEEgmhol bmbgBol sLofigolbdo 353gd0 sbOlOLMGIN0s, MMM
»000530M0 5 5EgMbosbo®, puissants et doux, sGLYdYIO0, bem dmgoem LEGHGO-
Jmbdo 8500 M3egdol 4magd0 35M3ZWs390msbss dgsMgdmmo. 30939
0960 9Bobmsb 53538060 0blgbgdgb LobE-dg30L LEH®OJMBL: ,...lastre
puissant et doux“ (1829) s 8539 930mgBHIOL 3¥)E™mdI6 dGOHIL gHM-gOH”
@9guBo (1832), Lo 33b30Jds 5333560 0O ™IS Jowgdolodo: ,Etres deux
fois doues! Etres puissants et doux!»

030 §oM8Mm0dMds 590l LoFoMHmgds, godwgds ©s35LGHMOM®M, ™
0MEEgHoLm30L oGOl boGo 9F0MHM® 9393000 IOS Joewl bo@l, Mabgs
5935650 90000mgdL 53539 30900 96053930 MMo gdLo, LomsyHom
»3505% 39Mdm 30, Lmbg@o ,Viens, mon beau chat, sur moi Coeur amoureux”,
M0Igeog 9903936 IM3w0bdgBHY39w LEGHMOJMbL:, Je vois ma femme en esprit...”
9, 31939, awqgdLl: ,, Dans ma cervelle se proméne... un beau chat, fort, doux”, bosg
30053060 0bJol Jombgs: ,est-il feé, est-il dieu? gl dm@GHogo dghHygmdobs Jo-
@O s 8585353796 LSHYoLYOL FMEOL 0I3EO30GHWIMI® 33H3IOS ,»35GJOT0G",
Los@ oL 99mLF3030L Logsbygdmo odvgbmzsbgdwmw G9duBdo: (,Les amou-
reux... Aiment... Les chats puissants et doux...“; ,Leurs reins féconds ...“). dodgew
0099BHMM0  bOToMHMNE0sbs© 50b0Tbs3L, MHMT dMEPEIGM™ML gl mMo sb3gddo —
Jom®@mds 5 FoMdO 8505353 MMdS — byawsg 96 2s9mEmoEbgl 9MHm3sbgmls,
00599, 30MH0dom, JMH0sbEIds .l LmbgEol yzgwmos 3gMbmbsgo TsdG™dOMO
LdqLobos, Boa®sd JoBgdLs s oo alter ego-U — MHIOTsBoM LHObJLGOL — MOLg-
Loobo dbgds 5d3m. SbgmM0Zg AoMMGOMEIMBds babyolidrwos dogen LmbyEdo
0dob yomdom, HMI 3599900 MomMdJdoL HoMmImMLoddbgwo 3sMomduwmmws
996mbgm@os 3YEOHMBd0m0 bgbol sOLYdoMO Lobgwrgdo. ™sg305bmo Frmong-
YO0  3yMIsMgMdOL  250m 353900 Lodmoegdsl 0dwg3096, gosdmoMobml
Jowgdo 00 093s30M39¢00 JOHMNMOOMdOEIL, GMIgwo JoxbmMgdols s
Uo30angdobash d9agos. »393gOoL 3mg@o“ o3l sfig3L ,30fMMm“ Loygs-
el s 306001306 FoMrygds (GgladegdgEos, gMHYdol 30gE) Lsgwen-
05 109353600 496Mz30LWREIGdME LsTYsErIMD.

1962

056365 05956 ¢rmdodgd
1056 053m0LMbo. 3eMmE-wg30-bEHOMbO.

Roman Jakobson, Claude Lévi-Strauss. Baudelaire's ,,Les Chats®.
Roman Jakobson, Language in Llterature,
The Belknap Press of Harvard University, Cambridge,
Massachusetts, London, England, 1987, pp.181-197.

! M. Butor, Histoire extraordinaire, essai s gur un réve de Baudelaire, Paris, 1961, p. 85.

52



998 mb98s / Theory of Poetry

Lagomdg eomdme®o
(Logs®argzgeom)

dgmeg bmBEom mdol Mgxummgdlos Js@omggen
»30JH-X5M0LISEMS @oM035d0

dgmeg  dbmxywom Mol (1939-1945)  50m(3E0Wgdgd0  ©s Tmodg3-
00900 BoMMME S50Lsbs Fobdo Imbsfowrg d3994bgdol woEgmo@@sdo o
OO 453mbdswm®mgdoi3 3tmgzs. 30bgEsgzs 0dobs, ™I mdol alMEgdOL
0000gJdol M35 >5mgMeo 9o 253000, gb 095 XIJOOG3 dSJBHOLG0s. mdL 25
dowombo xsMmobIoo s 55 dogrombo dd30Md0s60 Imdsaodg ggfiods (oo
dmeob 11 doombo Lozmbagb@®mogom 056539080 ©s00MM3s) ©, 9035MS,
ALxmoml obEGHMO0s80 Yyz9mwsbg LobbEosh 3Mbgwoddsw odiss. B30 3mgdo
05395053 0mbsfoggmds dslido s dMIMEIOL 390Bg bbbl s 2Bl
50f9Ms. 0Mdi3s mdo gOHMBEL 8omds sMBgbowmsg dggbm. dslBy FoMbgb
obobog, MHMIGWMOE 9350 9O MPMAMOSD S DBMYOYODO  5MbsZEgdo
95¢00Ddom 50fgM©s BOMBEHM ymgsl. dfgMow LEG0ggb 3Mgobol ,bLodsdsgol
foogwo gddegds“ (,The Red Badge of Courage®) 59 ovgdobodo dodmzbogr ghom-
960 Lor3gmgbem OHMIsbo 003wgds; 93GMMTs> ol Fobsdg sFgMs, 3000
3ol 3MHg13MmbIbEO gobgdms. 0MdEs 5933500 Fgdmbggzqdo 893Mos, 0by-
wobgwo IhgMswo ©.3. wmmmgblo 5063 dookbyzs, GHMI ysdmELowgdom
dogdmo, 9.5. LbobbEobdogho 3mEbs*, ogm msgsmo — goblozmm®gdom,
bgwmgbgds90. ddmesdo Imbsfogrgmds 3mg@gdl 895degdobgdm, BodEmdmozo
30©bs  80bsasbs@  A50m30LMmb,  0bLE0b]BHI®©  AIMIJIbID s, T3P,
153096, Lolbedo AsdX M, boffos® sd3omb (Smith 2003: 839). dgbsdsdola,
3500 25000m 3995 YRO® LOYMIOLY O, AWHORICO S JINFOOOS.

3mbGHLOdFMMS LobsIEz0Wdo 35MPE ML (36MdOWO Fgmeg BLMmaEoM
m3obodo d0dmzbowo LsdFmms 3mgBgdol 99dmgdggds, Topa®sd Jo@mzgwro
930mbggmobmgol  Bozwrgdo oym bgwdobsfigomdo Msbmgwo  s3G™OmGdOL
3m9b0s. 990dwgds 00dgsl, 50 dbMog 8930 LsdwMdoms JoOHmME o hs-
AMO333bYMdsdo. 9bLs3MMMHGOOm LoobEghglbms, JoMmzger s YEbmgw
®dob o®03ML 3mgBms wgdugdol 3m335M0EH030LEWO sbsE0Bo, MYTsEMO
0¢) 30093H03M0 09BH3aMs s Foblibgseggdgdo.

53



3903390© Poetryfoundation.org-bg 3o®zgwo dbmywwom ®dol ©sfyg-
00056 100 ferobomoegol s0lobodbsgs, godmdzgybos mddo dmbsffoeng o6 mal
dghomme 3mgBos Logdo: dgmdy Jbmawom mdob dmbsfowmgms Gogbgo 130-b
509053905, LodGmms 39300006 FbmemE Lsdo 3mg@Bos sbsbgugdwyano:
domBs g9germ3560, 3wsoLEsg Bobosgmedmgzo (Vladislav Zanadvorov) s 3mb-
LBobEBH0bg Lodmbmgo (Konstantin Simonov). 93mHM3ger ©s 59900390 3MmgEH
0L 30 250MmOHBgME 5EAOMWL 03539096: 396 bgbdgMyo (Carl Sandburg -
1878-1967), 30¢ ©Mawsbo (Keith Douglas — 1920-1944), 3s6qn ds3oMm (Karl
Shapiro — 1913-2000), Hmdg6 @ wmwgero (Robert Lowell — 1917-1977), G9boosw
XoOgeo (Randall Jarrell — 1914-1965), xmb goargbdo 990, MIgGmbo (John
Gillespie Magee, Jr. — 1922-1941), s¢0gb @olo (Alun Lewis — 1915-1944), «ol@gb
30y megbo (W. H. Auden - 1907-1973), qowyob bod3bmbo (Louis Simpson — 1923-
2012) s ULbg. 0530bmog50 (3bo0s, Yzgws domysbol 999mddnggdol gebbon-
3L 9o §gdowdo 3960 dmgzsbgmbgdm, s80GHMI 90X IO 999bodg ob-
1537050 (36Mmdoo Wgdbom Fgamz0x35MYRWGOO0m, JoMDs gEmzs60L Mol
0M030L bs3909Le 6631gdoL BooBMb ghms.

obog Mbs 5036086mm, MM 50 39M0MEOL 3MmYBHJODBY OO Fo3W9bs
odmbos 30M39wo bmgwom mdol dbobgd 89Jdbowds 00300, goblsgmm-
9000 Mowa®go Mmwygbol (Wilfred Owen — 1893-1918), HmdgOE aMgogzbobs
(Robert Graves — 1895-1985) oo bogg®o Lobmbols (Siegfried Sassoon — 1886 —
1967) 309b050. 51939, OO 0gm MOWO0sd ddGHWIM 0g903LOL (W. B. Yeats —
1965-1939) @o3w9gbs, dEs 58 99396583690l wgdlgdo 3sgonolGMGo by~
0339009000 godmo®mBqgs.

dgmmg MR Mol o035 09F5GVIMI© IM9350 R MMZIB0s, oa®sd
39L50WgdgE0s, M59EYb0dg doMHOMOEO Mgdol dsdmygmas. bmao 3mgGo mdol
AM539000L5 O MOOHMME VY3 obsdGdMIMEdDBY 9o, Bmao 30
995 ©gosL 535b30gd@s KIMOLIs3gd0L LoTsdoagls s M36FoMm35DY; 0
A030L 9dlgdo HBA0MIE 35GHOOMEHWWO 35mMmBom 0gm 35dLF30eeo. 3(3539©
525  93bobBHIBE050BToL  Logombog: 3ombggdo  5sd0sbol  3bmzMgdOL
0OLDY, ©6086MMdsDY, BoWMLMBOMGO bsEobo, 3mgbosdo 33wo3 dg-
9036, 3B 50dMs 309300, VOMGIMMIOIO0 J9IBIBYO0Bsm s oT-
g4o®MmLMZ0L SHIEO MZoEom F9gbgsm. F935¢0Ms©, 30M39w0 FMFBEOMm Mol
dmbsfowg gOM-9mH™M0 500sMGOME0 3mgBHo — 0bss3 OmMBYbdgMao (Isaac Ro-
senberg), ®mdgwog 1918 gl ©s0mM3s s 3bMmdOE0s 9300 ,,gdlgdoom
LobaMgd0sb*, F9gMs, O™ Lodgs®m ol AsMTgdm 0dEwgdms, bowaMog-
Mo, bom M™MIGOHE 40Hgog3Bds gobogbos, MMI FoMmzol soGalimoal ©o-
LFOIOM©s. 3mgBHob Molbgs sbogasbms ©30m0LdLsbwMMTs gsdmofjzos, Gm-

54



3903 »0300096O M3396F0M35H9“ Jooagd@s. 0yzbgb olLgmadog, 30Lsg do-
oBbs, M3 Mmddo 335 ©0sEo FoHBbolmzol Lozzwowl bodbsgzs s
003500 5OLALOIEIO 5M50Y) BMOYOINW0, 50589© LobvM3zgEoE 0gm. 0MI3s
9360M35b5 o 599003580 FodM0339ms 300093 JM0 653500 — Mol 3mEroEH03OHO
5 LME0sEWOO 3MH0E03s. M30L0035 3bsO0s, 5033500 3mgBos drmEdg30-
3996 439969080 396 05MLYOJOS, 5P LodFmms 3538060 530l 3Jmbs
bgolBwgdoL 3o30M0E03900L Ma3Egds.

MRGm 39B0E, BIdFMMs 393d0M0L 3060v96dBH M 3B gOL 3GIowsz®o
3ol dglobgd mog30LBEsE §gMol s obobog, dg@fows©, 0dwgdmwbo
093696  bgEobzadolgsb domgdymo domomgdgdol dobgzom gfgMom.
LodFmmo 393doMTo ,Lsds3mem mdob“ Fgbobgd Fgddbogr wgdigddo FoMdMBL
™mddo godstx39o0L3gh Fmfmegds, Lsddmdwml o330l dm@GH0gz0, GOl s-
35mEbgdol 930 gdMBOLS s FIMEIMZIMBOL BsME030. dMEF)303,1M0
00530005 3:9GHJOL 535 IOVIGdS, JHgMsm bogrbols 4s853bbgzgdgwo, Lod®-
dagem byyeroligggomgdol sbsdsmEgdgeo @wgdlgdo. LadFmms Wo@gMs@Msdo
0bg3 o390 Fobs 9659y BoE30MbooBToL Lobgwroom 536G 35¢)-
0m@0Hdo. 0dEOHMObEIw JoOm3zge 3mgBoms MIMegzglemdsl ghmo wqgdlbo
05063 o436 B0dezgboeo  Lsdsdwrm  MmIoLodo, oEsb 53 mgdaty Pgo
905300Md0L 306MI30M0 O3ZJIS OYM.

»1940-056 §engddo, dgmeg dbmxzwom mdol HYgoslmsb goms, bod-
F0ms LobBmyowmadsdo, oo Mol JoMomedo, 0s30 0hobs sbogds F9b-
963050 — 353HM0oMEGH0DIOL  25003039050: dmbs LsdFMmms dmdoesdgos Tm-
00@0Bs3E0s LygMmM IGHMOL, BsdoBIoL Hobssmdgy. 99 GHIbIBE0sd Loody-
QM 25585365 BEIobmMo Mg000L 13mbsdgbdo s bgwo 8gmfym Homo
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Geynmz 96003690mgsbo Lomddgmwo/lodygs: 396 3bgwsg dobgbl, Gmd dvw-
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L0 YMO©, 9b FoMsERsMEOM3bs 3HgMm 53:500bgen s3d9dBg“ (Douglas).
90m30v6Ho  99@Y39wgdol BoE3ws®, 3mgBo 99306MH0L30MgdOL, 96 sdImtymb-
390 5309006 B, bgwsmgdom, godm3qdol bgmMbgdl dods®msgl, Mol
3993 35 oMo ,9BHIBODBOIML“ 39 X Mb MBLsE 9MJdIb.

xXmb ©mbo (John Donne - 1572-1631) ,,89¢%>30%031600 3mgbool” gvwy-
d90©gdsE 0m3wgds. 030 d00bbg3s, MHMI ,3mgB0s MG BOWMLMBOOL, SO
0MYMMAO0L 5 9OF Mool 999330 9O 5MOL. ol LdJMMIMmO o~
60dbmagds  5ggl, Foa®ed Gosbsg gl @sboTbEgds gIMEOMEM0s @S Mo
06¢9@dH 9 ®o, 8yrdewrgdgwos dobo  5@I3ZGNOQ  3oImEgds 0bGg-
©gd@obdogmo GHgmdobmwmyoom® (3mdsbodg 1988: 174).

3930 a30L ,dg0mg bmbg@do“ 50bodbsgl, Mmd ,Lozzowo B3P0,
390bg930L, 39539ms 5 53356F0MME 35300 Bmbos“. Madm 9@, Lozgwo-
o ,599394b0m0 FmgzEgbss, ol LOYIOsIE 9O MOl Lsbsbgwo, 6 Tg-
35DODIbo s bbgs 99539605, vy 56 B3gbo 935 ymxol gHm-gMmo 250mgwgbs
90003 S Jom@GHnm, ©gbo Lsdys®Mdo. ,LoBTsMOZ300 25030l 53J399b0vGO
®LYOMBOL I3y 39MHOMPO s 500D 30 96O 0Mm3I3YDs, 9309 FJIToGE
LogMEbwgl — 33039058 9H0sMYds 03d399bo™ (3mdsbodg 1988: 183).

wgdu8o ,How to Kill“ (,6mamm dm3z3wem®) 30¢ ©@Msbo g30bs@oegl
X3M0L353L, MMIgEoE Imfobssmdgagl 3¢0s3L. 3OHmbEDY bLogzwowo olgmogg
P39gdMog0  9m3egbss, MMmamGME  2sdmgboolisl  dBol  sdmlgwrs.  mwydEs
06030 28000 sbligbgdl dm3Ermeo X sMoLIsEoL IEIL; b bGHMogmbo
89935bLgbgdL, MM FFHYMHOE 95805B0s, Bl 3Yogl Mmxsbo, MbsMos s LEGI0Zs.
d0v9bgs35 5d0bY, FOBOMBIWO KsMOLZSEOL dm3zwol 9s8m boboolbol Jqb-
xbsl o6 45603, MHoAB 0ao dolio IBHYM0s s b3z -LoamEbErol ddm-
580 Lofobosmdgam dbstmgl asL; Lobsbrywol bsggzws® woMmozwme adoml
9003500 JOBMM0s JYBEGDs, 1OJMMSMO oErsREgdol Jga™dbgdo yodmf-
39990 — 3o 89d0s gosfy30@™ML dmfiobsswdgyol dgwo. wgduol dgmeg
Bofoedo dmags6m0 000 GMmR35M© 2ob(39¢ 393900 3MBO300©6 Yobobo-
3L OMbEHBY LO3ZOEOL BowMLMGBOME s139JEJOL, LogmEbeol LM s30s3-
@MdSL S bmME0gwo 5s80560L bgg®b — 0d3gl sbOOWs:

Now in my dial of glass appears abens BgdL dwdols bsdobbgdo Bbggds
the soldier who is going to die. X9M0LISE0, HMIgEois bs dmzzoql
He smiles, and moves about in ways ol 0©0dob, s SLEOMEgdL dolo

his mother knows, habits of his. Q©9OLsM30L
The wires touch his face; I cry Bo36m0, B3y dmdGHomdYOL.

68



NOW. Death, like a familiar, hears
and look, has made a man of dust ofa
man of flesh. This sorcery

I do. Being damned, I am amused

to see the centre of love diffused and

the waves of love travel into vacancy.

053001)bEsOmMYd0 gbgds dob Labgl.
99 3943060:

abes! Logzowls, 3069 bo3bmdL, glidol

©> 995909, 533936 IH3OOL 3>35©

396U — be®309e0b. 53 X oMM

89 ghoqoo. 89, sfiggzerowl,

How easy it is to make a ghost. Jobogroligdl
The weightless mosquito touches M3 359003 LoYyzsMHYEOl 3960l
her tiny shadow on the stone, 239359(%39M 909l
and with how like, how infinite 5 bOY35MEOL B OGOL SOMS©
a lightness, man and shadow meet. Jaboenbs.
They fuse. A shadow is a manwhen the 5 356030 ymgows sBMHOOWOL
mosquito death approaches. 99dabo.
MPmbm 3mem gbgds

0530b 35fofiobs Aol 435y

5 OHMaMO0 Jbs3L0, OMAMGO
MBOLEOMEM

Lodlwdmdom, b3gd0sb 3s3o o
sBMoo.

obobo 0M§gdgd0sb. 3530 BOHOWI©

033930
M35 LO3JZOEPOL JNOM OB M3YDs.

©19205LOLMZ0L  ETobolosMYdGos  3dsRMO, JsErolGNIMHO  sbobgol
GO, ob FHsGZOWM Lobgadl 9BaGHMMsE 0ygbgdl d3ombggeols ambgdsdo
3H9000, 333900600, LYMHSMGOOL Tuoddbgars. sOLb0dbsg0s, GMAE ol wrgdugd-
do 9mgmbobdo 3eobog® 3mgbosl gMHydol. 583560, ghomo dbeMog, d9-17
1593960L  3mYBOOLMZOL EsTsboliomgdgwo I9E9R0BOZMMO s MYbaLloblv-
o LEowob, dgmeg IbGOgZ 30, ImEIMBoBIOL gogangbs. mdo wEsllobm3zolL
0©JOMOHO 09dss: Lo3zEoWol RMEOWd39d Ym3z9gE39M0 5sd0sbmemo bo-
0900 0dmgds s MRS FbmermE LoTsMmmENg, Boa®msd gl Loy Jogl.
»309EHOL @gdbgdL b goliggl 9sd0sBol IM3ZEHMBOLS s MMOL 3oMs-
b0 50gds. MM JONOOMMESE JMNOMEOEG SOOL s EMBbMMOS, 5sdo-
060 10330l 39T b IdEMHRL (L53MMG M53803)“ (Scannell 1976: 38)
1033OWO 139653690 IBHYIM0s , Bog™Msd doLo LsdMELTIME  OToMEFbYdS

89999 gdqw0s. 303 ML, oGBS  29wm3zsbol  ALYogLe®, LOINIMO
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1033oEolL [obosmpMmdbmds 9Mdogs 6 b3l s gl dob WoMozsdog
20Labgdo.
gdudo ,Vergissmeinnicht® omamsbo dGdmeol 398 ma biggbsl sfg®l:

Three weeks gone and the combatants Ubsdo 3g3oMs 35300s s 39dMIMEbo

gone fobmembo
returning over the nightmare ground 30835m0s dofjols aog3wom
we found the place again, and found 306Mbgdom
the soldier sprawling in the sun. 935690 58 5RO 3303, O
The frowning barrel of his gun 303390
overshadowing. As we came on X5M0b3o30 3Bgbyg godbamstmvo.
that day, he hit my tank with one dolo m®Bol FgaboMozo s
like the entry of a demon. B0l B96L y39@sBIOL. Ggs B396
dmzg9om
00 ML, 856 ©Ydmbol gsdmbgbslisgoom
dogeaebyroe
249693065 Bgdo obzo.

X9M0L33EL  mgobfsdwom FgdnH o LEGHBML LMo o3l By
5 0l B5JBHO, OMI 15350 93300560, JOLO MMBO 30 B30  J5TMOYMY-

05, 3m9AL 0MmMboMmo© 9h3969ds. MAWLLO KMOLIoEOL 4350l FMOBOIWME
LML 30bsGO3L:

But she would weep to see today 003053 LOGORM 0GHOMYPOEY, MI 9bsbs

how on his skin the swart flies move; ©OIL

the dust upon the paper eye 9ol 3069 3 Bms 8530 bl HoswO;

and the burst stomach like a cave. 333960 3oL JoswEolgdd M3 by’

For here the lover and killer are @5 35023130560 d7)39¢0, dg0dol

mingled dbgogLo.

who had one body and one heart. 5 b5Y35MIE0 5 3ZWILO SQOYID

And death who had the soldier singled 958,

has done the lover mortal hurt. 30L53 33bs> 9O LbgEwo @s §Hmo
[UANES

5 103305, HMBYTog gb
XMOL 3530 ToHGHMbIwo© og30s
9ol boyz356m9wls Imds330bgds
5330065 aMo.

! Paper eye — 51939 6036536 30gGHoMML, LYLE, YoeEdl.
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@9dbol dMEML 3mgEHo s50bodbsgl, ™I TbmEmE LoyzsMmgwl Furmam-

096, 933Wgel 3o 56, FogMsd MHmEs LayzsMgwo 933egwo bogds, gb BLZsGO
000393
AMASL gwom@GHol sBOHom, MHmIgeog 939 XMmb Mbol d53wgbsl yo-

Bogool, ,3gd3sM0GH0 3mgbos 0bGgwgdE Moo Lsfgolbolb ,90mEom®o 9330-
35¢96G0b“ 999absl 49eolbdmdL: ,,8maBMHM3by 3:mgBHo MBGOEMm© sHMOL dm-

BOMM0 9330359630l 259mTbsE3gwo 3mgGos. Mmamea gbo, d3mg@o 0bdg-
993 bobGgdol BoWMLMB00EH LabbwMEwmdl s Lozwms®o Jobbg-
00Lm30L 04gbadl, 9.0. gIMEoH LoLEJISE 99393l Tob. 3mgBos 5996 o-
9m00bstg, 99mEoom 89x8gMeEIdMEo sHOO 30 oM sMOL, 989 9ImEos©
43910 5B (3mdsbodg 1988: 173). gl dbsbMmgds oMo 58MboGegl 30¢
©99205Lob  @gdlgdol sOLL. olobo TbmemE gamEosL 30 9O 2sIMy3:3999b,
930L3963E0SW NG 300bggdLs3 399D, MWD 3sLbadLsE dmgBo IMe-
90350 9d09dL.

0©bob08bs305, GMT JoMBs  Jgurm3zsbol wgdbgddo IGH®OL dm3zEwom
239903990  goxm®ool 56 30sgmxzowadols asb3sl 3960 3bzgdom: ™mdo
dobm30L 3oelobo dMOME GBS, XIM0LISEIO0E, MMIJmMS dgELsE 50y30HIML,
0o 3H0350 990dgds dmfjoboswdgyg 8965300056 093696. Ma3G@ dg@os, 0. 39-
©wmz3560 gdbgddo IGHIOL 306306 0030505@ sbLgbgdlL. wgdlbo ,,8ms(dob-
©0sb LIMEgbL3sdY“ gHM-gHMO odmMbozErobons. dovbgsgs 0dols, MmI
HB3B0BLM O 3mgBHO 330943905, M) MToL MJSEMBS OMYMO sBSLYY-
0L 35GHMOMGHME 0SB0, dol wgdbgddo Fo0bi s olsbgds 0go@lol
@oM0o3Mo  3doMol  (8gmobsgol) duasglo  gabobBybgoswno  3GoBbobo.
3500505, 5HAYM MBILMEM0s, 59058 FoMHDBY 390 m3zs560Lmz0L gu FoMlmwls s
39L5dm I35l VOMHGINYEGDSL 56 ) 356o3L.

LobiBog Mgoemdsl dghgbgdwer 3mg@b bogzsMmwby, LodOxmby goddo
5 BoddmdEmdo sdMMBIdoL 0390 °degdobdL — gb sGOL dobmzol go-
05©JM00 Bsmgwo FamGowo as0M9g0md39e XMmXMbgmdo. oMo3wewo adomo
b3wg0s, ™I LosGHMRM dEMIEg 3960 3953bMmdOIMIBL, M) MOLO FosEbs
(o3L: M, O 085 Mbs, 99635 m369059/ 56 Fgdeos Fodmoaobml —/ dogal
90b0sligd®  ¥Mdgbol dmmdghs,/ Lobbgrol ©sdg @s Lolbwolb  wmyobo®
(3gamgsbo 2009: 239), 853650 0990 993L, H™I LsddMdEMTo EIdMMBIdMEO
89390l 50 496300500 396 FMEHMZ9dL s LOEMELEPOL Foa™MdgegdIL.

dombs  4gwmz0bol Mol oM03s OJMAEHMIOMMmOS — JHOOOHMWOE
530dobo s 99aBsM030, 0090MS s LobMaM339000wgdom bogly. »EoLOgom
bBms s (35D 30390 geol 35@MH™bo” 3mg@ol wgdlgddo bl Logmsb-

@0l ©7IM3909eo fgm30@o s 8300 939¢0 bodsdsz.
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0MIMOol 390BY  2obo Lsdobywgdsms dobgegs, 9. 3germgzsbo
o6 356o3l  Jolozol  sTsbolosmYdI Bodob TLMBESMJTsl, Gog dob 3m-

D05 bbgsmoasb go0ms®mbgal. gdbdo ,09em©g* 3m9BHo 33093 LOGORML
90056053L:

99 ©20MMbgd0m (33030¢gdL Fogdwro,

®bE ImlgEsdol, mOMb dmEmdpol,

MMAMOE 9BIRBMEL 9e0sb dmsdo, -

3960 o850 Mo JgEmEIU.

.00 J®Fol bgaol buynmabg 3o3dwo,

®mMb dmligersdol, membo dmeEmdol,

OHMPMO 3 49BoBbMl gerosb dmsdo, —

9960 s85B0 MmBMMEZs Igerml.
(39@mzg0bo 2009: 243)

bmy wgdbdo BOM6GHME gmagsl Fodlrmeol dgbogd wgms dmambg-
0300  30MHOL30MEYBS: ,Lobgdo 43500m3L, IBHIMO 565 LB/ Lozzowol bo@z-

M5 2o90bEs MW,/ 3RJ396 3700300, LZJO BoMoxs/ 9Mx3gML Todrg3l
LoEogoL RSO/ S LGOS, S LyGOMmgwo/ bbgol J3ggsbsdo mmgwo 3o6-
390 — {96b 3mgBo s dmdEI3bm LEMMRTo EIbsGMWO 0O NGO byy-
om0 sagmlb 300093 MBRO™ 9330359l bool: ,0g 3bgsg MM3WDBY Y-
Mo 65g3m@GH90dL/ 9gBmdeol doFo FoObowl sdBoadlL/ by BIdL, mbMagl
B39b0 dbsto/ Bgdl o3oMpa35bg g AFbodgdl/ bmgMgds 95063 3ggmdu
3300 50Mo©* (3germgzgsbo 2009: 266).

domBs 39wmz560L @mdolb WoMo3sL LEHOEWOLEAEHOIMNMO s LYdsbEozmeo
95350 x39MHM369053 oboLOSMYOL. 0. WMGHTsbo °0bodbsgl, MMI ,3MMBoL Lo-
959390096 900009000, 3MgGHMMO  LowgBHIO0  250moBg3s  FbBMASIdOL
39309000 35050 EMbom. 3mgEMo LowggEo 56 Joobemsx30l, dmyzomb-
Meb ghmo MMIgEodg B39mmgd®og0 000530; 956 Mbs 2o008My339L d0e35M0
©5 9M©IOMO BMgEgbs, 0M03Mo bsdysH™l sMLO* (m@Edsbo 2015: 351).
d. 3903560l Mol oMozl BmYoghm adbl LHmGMg 99335600 46BMm-
239090990 LogAO 993L. 3mgGHo SbgMbgdlL, Msdwgbodyg LEHMOJMBIo Bss@Eoml
dmgwo obEMMos — 3060m36900L dobsgsbo dGHImol, Loyzs®wyerol, 0dgeob,
06530 d6MdOL, Lobma™3z9m0b, BMbs@EHMgdoL, LodsdsEols s 89w9EMY3JEMBIOU.

LoddMdEMIo EIdMMBEYdSBY m(369d0L F0Mbge35®, J0G WYIHELLOZOm,
domBs  gemzobbog oM BHM3gdL 10ZZOWOL PoMEY3oEMdOL JobE@s. Lod)-
Mxmbsdo dodegbow @wgdugddo 00 ©O0bgd0m 0dgMMHYRL, MHMI EdEMW6-
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905, o0 gb 300> By IH Lo3MMIMO 30l IM(Ibgdol d(3009-
@B gdbiaogLgds: ,89 330MEIOMEOm MHMI ZMBEJd0/ MM mgzgbo ™dg-
00  53506MbgdYb/ o0 ©MYIdO, OHMAMOE Jmegdo/ Brdl  Tg3oMgdals
0boaMMgd9b. / s Loy BHY30s Mv) 953090L/ el Lsdobgwo gobsyvy-
®9d0m,/ 0gzgb 0o3530gm, 3m  Fo35BH0gm,/  ©bsBsIE0  SMEIBdOMHBIBOL®
(3gemgobo 2009: 246).

1943 §9eob erggbido ,093md5M 3mgBL* (3.9.-b) ogo faou:

90500 hgdo Lgeby®o Imbero

39 8905539000 90L IBHIMS dE0bEasgdL

L Bgdo ogm Loesdml dfbeo,

bgoa 04690 Bgdmzol s 3 060sMo:19dU.

5 3053 ymgxbol 933039 0dgwo

36 MMM dog-0mbg dobomb,

306 0§35 mmzedo 103zEOEOl 439MGEOm

5 3BMoL Logs®do bsgbos oggzomls,

3063 010533003 9oL 2968mM s Jo@do,

Lobgl Mlolbemb s 2obsmEgdL,

3063 00650056 dogos 853930,

5 sbems FMdEbg 0mzeols bomFgol...
(3gamgsbo 2009: 250)

b033oWo IBHIOL S FmYzsmglb 5O sMRI3L S A3IMBYboLMZOL -
03900 dGIMs mdeb339wns. Dmaxg® dobo dmermeobo 0dgbs
23979L5dolo bgds, MM 3mg@ol s0ddgz0b69dL:

0OM3Wwo 3M309, M, 565 NJHGO,

Len bbgabsoMo ommgzgeo dmgos.

dmb0os, dmbgow, 99b dmbgee ghmo

5 0M3w0b B39EH93 390U FM0EG)b.

©5305Mbg Mg do. sddstmby Jo®do,

0M©99 InddgBOEs doffs dmMmGo.

0Bd5Mg, 300069 MmM3¢oz30m ffogdwo

3969 30JMm9dL s d96Bg© dmEmEOobl.
(39wrmgsbo 2009: 268)
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306Dy 3gemz560L 3mg@EHMo g0mddgEgdol 3By oMo M gmaows,
0053 956 9gdeom, dmemdg F99bsmBMbgdobs Mt ngwmds s Lyyewogmo
Lob393939. ©MBsE MHJOBOEEO 030l ogabdo
A History® (,b5goMm390mb @0oGEHIMsGwOs: obGHMM0s“) §9Ms, Mmd 0. ygwm-

— ,The Literature of Georgia:

396L  3Jmbs MbsMo, AoL3gbMm®s BoBHMom@GHM 3gHmoHdls s mdol  bs-
dobggds aMdeyzomm LobsMmwom gobgdldgsws (Rayfield). dobo gOMB-
Ao wgdbgdo, JoMmnsE, mIol GHMoRgEosLML ghmse, bmgMgdol Lowos-
oBgLog s0Fgol. boyzsmgwo Jowrol Lobg 3mgdl 9msd 096 Lrggl s SLven-
©3gdL.

2939 Mbs 5036086mm, GMI MIEs FOMbGHDBY o XMOLISEOL blg®-
bg Mo9M530 3mgB0 §9M o, sgMsd Mol 003580 bo3mgdsm 33b3wIds wgd-
bgdo, MHMIadoz dob IMRIBoEo  Joengdol gobEgdsl  Slsbogl. LimMgo
003500 603wdos 1928 oo ©ImsMorgdwo xgbo bgb®-xmbol (Jessie St.
John) ,,m30L 3s&oMdsco* (,A War Bride®). gl Lsdb@MHmgosbo dmpgdbobEmwmo
3gdbo mdob oMm0o3olL gOHM-9MH0 F9I3MIE 0M3Wgds s Lobwdo dsMEHme
56B960w0 3ol 3bmzMgdols sefg®l:

What shall I do today

To use the hours up?

It takes so short a time

To wash a plate and cup.

A neighbor might run in

To pass the time of day —

But after that was said

What would there be to say?

I could go out to walk

Like any foolish bride —

But what if the dog he loved

Ran searching at my side?
(St. John)

65 35353900 ORIV

™3 25309439560 gL LosMgdO?

olg 3@ ©OM LFoMHYdS

095390l s Fogob asMgibgsl.

09690 d9Bmdgerds 899momdobml
M3 9O 4930Y356Mm O™ —
053658 gbgi O™ 0mgas

505 oMb Lomgdgo?

99999 baligo®bme Fogbwyeoysgo
Mmame 3 bgdobdogmo begao
35BoMdowo

053050 350007 dods Fob! GMA Y356
B00096 BmoMd0bmls dols dgdbsdo?

M0amOE  3bgsgm, wgydio WoMozwo  doMol  dmbmemmyos, Logby

M3sLbm Joombggdom, 2odgm®gdgdom (“today” — “day,

» o« » o«

said” — “say,” “run” —

“ran”), GMIWgdog 39MLmbsgol 3bmaMmgdol dmbofygb ghmxgmm3abgds®y dogzs-
60db7dL. wgdbol Labmdog 3o 9O, Losmozom fygmdow, Go@dl gom®BOWGds.

14356 — .o,
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dbmGHMbMMmo 3bM3MBOLYD Mogz30L sM(ig30L 0dgwoE 96 BBL, Momdml MH™

23940bms 96 §Hgbg GHOooswgdl. Jowrol Jdso dbmerm dmerm bGMmgdos

Bobligbgdo s 0boE 3933M0m, ds0E™sb B0dsMmmgd0m. gl gdlbo LsobEHgMglme

000¢MBs3, ™I OHmEs 0595353900 BOMbGHDY 0dMIM©bID, Fob sMbgbow

Jowgdl 8dogMo dobogobo dMAmEOL Aos@sbs Mfiggem — obobo ymgzgwmg
906dmbab 859900L, ddgdol, JaMmgdoL SMEIBOHMBIdOL Fodl, Gog Mbs3wgd

9007356339000, 250MmIB0EH30 s ©TsbaM939wo 0gm.
3ol 0603580 51939 99MMBgME 5RO 035390L 5¢sb LoggMmol (Alan

Seeger) 36md0wo gduo ,dg Fog3L 3593560 boggzowmsb“ (,I Have a Rendezvous

with Death®):

I have a rendezvous with Death

At some disputed barricade,

When Spring comes back with

rustling shade

And apple-blossoms fill the air —

I have a rendezvous with Death

When Spring brings back blue days
and fairl.

It may be he shall take my hand

And lead me into his dark land

And close my eyes and quench my

breath —

It may be I shall pass him still.

I have a rendezvous with Death

On some scarred slope of battered hill,

When Spring comes round again this
year

And the first meadow-flowers appear.

God knows 'twere better to be deep

Pillowed in silk and scented down,

Where Love throbs out in blissful

sleep,

89 95943 3598560 L33 OMMSH

HMIgomsa BOI3M BIMOISPMIb

OM3S 25DsgbmEo IdGMBLIdS

Mmooy POOWdom

Q5 350¢0b Y3530¢gd0 553LgdL 359ML —

dg 95943 3590560 b330 MSH

O35 30BOBbMO O5dMHMBYBL

W35 MIJOL O 3I93YMHOIMDIOL.

d9Lsdems 856 dmdzomb bgero

5 §590d039L msgolb dbgaro dofiolsggb

5 ©I0bNMFmb M35¢gdO O

d990bgmH ML Lbordzs —

9B Tgboderms, Aol 3393593 93309

dg 95943 3590560 b330 MSH

HI9eowsE bogwgmo memol Bsostggz
B9O©bY,

O35 RoBogbmwo 33woeg Imgs 53 Fgarls

@5 3063Mm0L 300390 Y3530gd03
2450mPBbgd0sb.

©dgMmds 03oL, 39009L0 04bgdms
Roggergwoysy

! Fair — beag3eools 005346H0emdgdo, HmEgbsg 08560905 35HMHMds s boerbo 3536Mdslmsb

9O JMMBS bb3oolbgs 5dEH03Mmd0m, JHMY35M0 OgLLLTswO.
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Pulse nigh to pulse, and breath to Ub@bgerm3s6 506 dMTol dogrodgddo,

breath, LosE LOY35MYWO PHOMOL GO0
Where hushed awakenings are dear doolisls,
3903905 3Meob3gdsl, Lvybodgs 30
But I've a rendezvous with Death LYBMJ39L gBMNZ0UL,
At midnight in some flaming town,  bss@ 9930000 398Mm®30d9d900
When Spring trips north again this 3d306Mx35L0s...
year, 353650 39 3598560 gl 10330056
And I to my pledged word am true,  3v950530L5l, HMIGEOOMS3 S5GOMED
I shall not fail that rendezvous. Jogsgdo,
(Seeger) OM3S 3oBsgbmo 33sg

BO©0wmgmobzgb gogdstmgds ganls,

5 99 53060905l 39M0RI9D,
56 535000 MogL 50 359056b.

239Bogbmmo gsbsbegdol, sboeo LogmEbErol, odsEgdol LoddmEms,
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The experiences and impressions of World War II (1939-1945) have been
extensively reflected in the literature of the participating countries and have
garnered significant attention. Almost eight decades have passed since the end of the
war, yet this topic remains profoundly relevant. The war claimed the lives of 25
million soldiers and 55 million civilians, including 11 million who perished in
concentration camps, making it the bloodiest conflict in world history. Many poets
actively participated in the war, vividly describing what they witnessed and felt on
the battlefield. However, the war's impact extended beyond the front lines, inspiring
those who did not directly engage in combat to write about its realities with no less
realism.

In post-Soviet countries, the works of Soviet poets dedicated to World War II
are widely recognized, yet the poetry of foreign authors has been less accessible to
Georgian readers. A comparative analysis of Georgian and foreign war poets, exami-
ning thematic and poetic correlations and differences, is particularly interesting.

Poetryfoundation.org marked the centenary of World War I by publishing

lists of poets who participated in or died during the wars. The list includes over 130
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participants in World War II, with only three poets from the Soviet Union: Mirza
Gelovani, Vladislav Zanadvorov, and Konstantin Simonov. Among European and
American poets are Carl Sandburg (1878-1967), Keith Douglas (1920-1944), Karl
Shapiro (1913-2000), Robert Lowell (1917-1977), Randall Jarrell (1914-1965), W.H.
Auden (1907-1973), and others. This article focuses on a selection of renowned
poems, alongside an analysis of the best examples from Mirza Gelovani's war lyrics.

The poetry of World War II was heavily influenced by the works of World
War I poets such as Wilfred Owen (1893-1918), Robert Graves (1895-1985), and
Siegfried Sassoon (1886-1967). W.B. Yeats (1865-1939) also left a significant impact,
although his poems tended towards a more pacifist spirit.

The poetry of World War II is thematically diverse, but it is possible to
distinguish several main themes. Some poets wrote about the tragedy of war and
comrades who died prematurely, while others focused on the bravery and soldiers’
self-sacrifice; these types of poems were often imbued with patriotic pathos. The
question of existentialism also arose sharply: questions about the meaning of human
life, purpose, and philosophical analysis reappeared in poetry. The war forced poets
to reevaluate values and see the world with new eyes. For example, Isaac Rosenberg,
a recognized poet who participated in World War I and died in 1918, known for his
"Poems from the Trenches," wrote that the world around him was collapsing and
being destroyed. Robert Graves declared that he would never attend a service again,
provoked by the young clergyman who preached about "divine sacrifice." There were
also those who believed that dying in the war meant dying for a great cause, and
such an end was not tragic but desirable. However, another trend emerged in Europe
and America: the political and social criticism of the war. Naturally, such poetry
could not exist in Bolshevik countries, as no one had the right to criticize the
authorities in the Soviet Union.

Moreover, the Soviet Union's political environment prohibited poets from
writing freely about the war, and they were mostly forced to write according to the
directives received from the authorities. In the Soviet Union, poems about the "Great
Patriotic War" predominantly called for victory in the war, emphasized the motive of
defending the homeland, and narrated the necessity and inevitability of defeating the
enemy. The Bolshevik government mandated that poets write poems to encourage
the people and boost their fighting spirit. In Soviet literature, patriotism, previously
banned under the guise of nationalism, became permissible again. Most Georgian
poets of that time dedicated at least one poem to the Great Patriotic War, as writing

on this topic was mandated by the government.
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It is noteworthy that calls to write poems about the war were not unfamiliar
to Europe either. Harriet Monroe (1860-1936) believed that the romantic image of
war was created by poets and that they should be the ones to dismantle it. Her
magazine "Poetry" published numerous works on the war theme over the years.

While European editors urged poets to abandon the romanticism of war and
describe its reality, Soviet magazines and newspapers were filled with articles pro-
moting such a narrative: "Today the poet must come forth with a battle poem... He
must replace his pen with a battle weapon... Every Soviet citizen must develop the
high moral qualities of a self-sacrificing patriot and fearless fighter" ("Literary
Georgia," July 10, 1941) (Tskhadaia 2022: 423). Despite such calls, or perhaps because
of them, most poems written on the war theme seem forced and lack the inner depth
and sincerity that characterizes true poetry. Grigol Robakidze discusses the poems of
prominent poets from that period (Mayakovsky, Bryusov, Mandelstam, and others),
and notes that they are cold, monotonous, mechanical, and soulless. According to the
author, these poems, filled with simple rhymes and rhythms, have nothing in
common with true poetry.

What about Georgian war poetry? WWII particularly influenced the
generation of poets from the 1930s, some of whom became victims of this war. Most
of the young poets gathered around the magazine "Our Generation": Lado Asatiani,
Mirza Gelovani, Giorgi Nafetvaridze, Lado Sulaberidze, Revaz Margiani, and others,
did not live to reach 30 and entered Georgian literary history as those who "remained
eternally young." Despite the restrictions of the "socialist realism" method that
prevailed in 1932-34, they managed to renew the Georgian poetry and write with
sincere, deep feeling; although Mirza Gelovani was not the only one who fought on
the front-line, his war lyrics are undoubtedly outstanding in Georgian poetry, and
they do not conform to the Soviet government's directives.

Rhythmic polyphony, one of the main characteristics of Mirza Gelovani's
poetry iis less noticeable in his war lyrics. This is partly because he had little time on
the front-line to work on his poems, as he mentions in his letters to his sister,
Rusudan. The Jewish-Romanian-French poet Benjamin Fondane, who died in
Auschwitz in 1944, wrote that poetry was “only a cry, which should not be placed in
a perfect / poem, did I have the time to finish it ?” (Mounic 2015: 16).

After being drafted into the army, Mirza Gelovani also spent much less time
on versification experiments, but this does not diminish his war poems; on the
contrary, isosyllabic meters make them more melodic. In fact, in these verses the

harmonious form opposes the disharmonious content, and the result is truly
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impressive. Mirza Gelovani's war lyrics are also rich in rhetorical figures and tropes
and, despite the metrical simplicity, are expressive and dynamic.

The poet expresses his readiness to face death and fight heroically; his poems
even carry a certain challenge to test his bravery, but it does not overshadow the
horror of the battlefield. Instead of romanticizing the war, Mirza Gelovani portrays
reality unembellished - that war brings death, constant fear of losing one’s life, and
the destruction of our morality. War destroys individuals, and Mirza Gelovani strives
with all his being to avoid such destruction. On the battlefield losing one’s honour
and humanity is the easiest, and preserving both becomes crucial for the poet.

Along with the pain caused by the fate of fallen comrades, Mirza Gelovani's
poems also convey a sense of fatalism, and the inevitability of death. The lyrical hero
often compares himself to an innocent child caught in the inferno of war: "And the
flutter of deadly bullets / Stretched out like tongues of fire in the night, / ... I watched
with the eyes of a child" (Gelovani 2009: 262).

While Mirza Gelovani mostly focuses on the gruesome death and suffering of
soldiers, Keith Douglas writes about the fighting, fuelled by the desire for victory.
The belief that truth is on his side and that he is fighting for a noble cause is driving
him and giving him strength and a desire to destroy his enemies.

Keith Douglas holds a prominent place among the poets who fought in World
War II. According to critic Desmond Graham, Douglas was the only one from his
generation who managed to fully assimilate the poetry of Wilfred Owen and Isaac
Rosenberg and base his work on their legacy. Graham considers him not only the
best poet of World War II but also the best English poet of his generation, a view
shared by many critics (Graham).

Keith Douglas believed that war was the most significant event of his time and
that it should become the main subject of literary depiction. The poet also felt that
only a soldier could write authentically about war, so, he volunteered for the army to
gain combat experience. Douglas’s poetry is characterized by a sharp, realistic
depiction style. He effectively uses artistic imagery to create clear, vivid pictures in
the reader’s mind.

For Douglas, war is an ideal theme: under the shadow of death, all human
masks are stripped away, leaving only the truth, but this truth kills. The poet’s verses
are marked by a paradoxical perception of human mortality and time. Time is both
thief and donor, and man always carries death within him (Scannell 1976: 38). Death
is "the ultimate enemy," but it cannot be defeated forever. Like Mirza Gelovani,
Keith Douglas constantly has a premonition of his own death, which is reflected in

his lyrics.
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In Mirza Gelovani’s poems, we do not encounter the battlefield euphoria or
sense of satisfaction from killing the enemy: for him, war is unequivocally evil. The
soldiers whose fates he describes could easily be from the opposing camp. Moreover,
Gelovani rarely mentions the enemy in his poems directly. The latter also do not
reflect the existential crisis of Yeats's lyrical hero (The Aviator). Although the
present is wrought with senseless death and suffering, it does not diminish the value
of the past and the possible future.

Confronted with the harsh reality, the poet's memories about his beloved, and
the hope of returning to her and his home sustain him. Mirza Gelovani’s war lyrics
are dichotomous - simultaneously tender and terrifying, full of hope and despair. The
poet, "with a heart as pure and vast as the sky," reveals an unquenchable thirst for life
and unwavering bravery in his poems. Despite the horrors experienced on the
battlefield, Gelovani does not lose his tender worldview, which characterizes his
poetry.

Mirza Gelovani’s war lyrics partly echo the work of European and American
poets, yet they stand out with an individual style. Although most war poets died
young and did not have the chance to reach the peak of their creative potential, their
lyrics are marked by impressive artistic imagery. Their message does not leave the

reader indifferent; instead, it deeply moves and sometimes even terrifies them.
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Merab Ghaghanidze
(Georgia)

King Dimitri the Self-Sacrificer and "King Dimitri the Self-Sacrificer":
Historical Data and Literary Narrative

Part One
Summary
Key words: poetry, history, king, martyr.

At the end of his life, Ilia Chavchavadze (1837-1907) recalled the knowledge
he acquired in his youth from the archdeacon of the village, who not only taught
him to read and write and was telling him Biblical stories, but also was describing
him stories from national history. Among them was the story of Dimitri the Self-
Sacrificer (1259-1289), which later became the basis of Ilia Chavchavadze’s long
poem “Dimitri the Self-Sacrificer”.

Grigol Kipshidze (1858-1921), the writer’s biographer and colleague, has no
doubt that these stories would have left a deep mark on the writer’s soul, which he
considers to be a reasonable explanation for the fact that this memory from his youth
became an impetus for the poet, when later, in 1877-1879, he wrote the long poem

“Dimitri the Self-Sacrificer”.

97



It should be noted that the publication of the text was perceived as unusual
both by those around him and further away, as the publication of the poem caused a
very concerned response.

The poet himself has nowhere mentioned any written source for his poem,
and, by his own special note, the primary impetus for him was the oral source, which
he later, in adulthood, had no use for.

In any case, it is clearly proven that when Ilia Chavchavadze wrote this long
poem, such a thematic decision was not expected and usual, which is why his
biographer felt it necessary to formulate his explanation.

However, the question still remained a question, since Ilia Chavchavadze’s
poetic work is not distinguished by a noticeable abundance, and, even more so, the
number of his long poems is limited to just a few texts, and the goals that led to the
dedication of an extraordinary text to describe the martyrdom of King Dimitri the
Self-Sacrificer, still need to be reconsidered.

It is likely that in order to clearly express the content of the long poem based
entirely on folk sources, the poet considered it best to transfer the narration of the
story completely to the folk-secular narrator, Mefanture, for which he used his own
poem "Mefanture" (1860), written as a young man. In “The King Dimitri the Self-
Sacrificer” the story is told not directly by the author, but by a public speaker-
narrator, who does not express a literate (or even superficial) attitude towards the
king and his martyrdom, but reflects the perception and vision spread or intended to
be spread publicly.

Attention is also drawn to the fact that in the narration of “The King Dimitri
the Self-Sacrificer”, the personal name of the king, after the initial mention-titles,
rarely disappears, at least several times, which, of course, indirectly expresses or
indicates that the face of the ruler, as far as possible, is transferred to myth, or, more
precisely, in a legendary setting, which allows him to be given a broad genera-
lization: he is represented as a king. Also, in the poem, following the introduction,
after describing the ruler's appearance and a brief description of his lifestyle, the
narrative of his martyrdom begins immediately, from being called by the torturer to
execution: he is presented as a martyr.

Thus, it is clearly seen that the king-martyr as a character, according to the
writer's intention, really expresses a pattern. It can be said that he is an ideal hero,
devoid of all randomness and insignificant-insignificance, which led to the fact that
many essential pieces of information (sometimes — in a rather negative direction!),

that can be found in the historical chronicles about King Dimitri II, were left out of
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the author's attention in the poem. Only the standard characteristics of the hero as
an ideal king appear in the text.

The description of the life of the main character of the long poem is
completely based on the data of historical chronicles, in particular, the reports of the
anonymous chronicler, by the name of Zhamtaaghmtsereli, of the fourteenth
century, about King Dimitri, although the poem does not contain any data about his
subsequent conflict with the requirements of Christian morality and, therefore, with
the representatives of the Church.

In the text of the long poem, in general, such a superior, mythical repre-
sentation of the ruler, which is in no way different from the attitude of the medieval
chronicler, became an excuse for Ilia Chavchavadze to be accused, in the words of
Grigol Kipshidze, of “supporting and idealizing the principles of tsarism”. Presu-
mably, in this case, the mold of Russian tsarism in particular was not meant, since
such accusations would be a complete anachronism in relation to the king of the
thirteenth century of Georgia, but it is conceivable that the writer was reproached
for presenting Dimitri as an ideal monarch and, therefore, for the possible support of
the idea of monarchism, which, from a man of liberal values, as Ilia Chavchavadze
was publicly considered at that time, seemed unexpected and even outrageous
(therefore it is conceivable that "tsarism" should mean monarchism in this context).
All the more, it should be taken into account that the 1870s are really the time when
the ideas of liberalism, republicanism, and socialism are becoming more and more
firmly established in the world, which at that time will gradually find a noticeable
spread in Georgia as well.

However, despite the fact that Ilya Chavchavadze at the very beginning of his
poem presents the image of an exemplary king, the hero seems to be deprived of
special royal characteristics and, above all, is painted as a selfless person devoted to
his homeland and native people, whose thoughtful choice and irrevocable, indo-
mitable action lead to his recognition as a saint.

Almost ten years after the text of the long poem was printed, in 1886, Ilya
Chavchavadze’s article was printed in the “Iveria” newspaper, which refers to the
martyred king Luarsab and mentions his merits.

The article about the king of Kartli, Luarsab the Martyr (1592-1622), noticeab-
ly responds to the poem "King Dimitri Devoted" and finds a lot in common with it.

According to the long poem, King Dimitri certainly follows the call of Christ,
but he expresses his loyalty and even confirms this loyalty by his dedication to his
people, however, unlike the text of the poem itself, at the end of his life, in his

autobiography, Ilya Chavchavadze, while mentioning his own work, believes that
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Dimitri's contribution to the benefit and protection of the homeland and religion is
very important for him.

It is also worth noting that, if Dimitri II is shown as an exemplary and
outstanding king in the poem, the royal qualities of Luarsab II are not seen in the
article, — his royal activities are not described or evaluated anywhere, while the

author's decisive attention is paid to presenting him as a martyr.
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Nestan Kutivadze
(Georgia)

Gender Aspects of Shio Aragvispireli's Stories
Summary
Key words: gender stereotypes, emancipation of women, Georgian literature.

Gender, which has changed from a grammatical term to a socio-cultural
construct, is one of the indicators of the development of the society today. Besides, it
is a topical scientific problem and is studied intensively from social, philological,
economic, biological and various other perspectives. Gender theories developed
considerably in XX century based on the studies by Simone de Beauvoir, Lévi-
Strauss, Freud, Jacques Lacan, and other well-known scientists. These works cover
philosophical, anthropological, psychological and historical aspects as well, and show
the complexity and diversity of this issue, which is due to the fact that in this or that
socio-economic and political system the stereotypes of female and male role models
are closely linked to the values and cultural traditions of the society itself.

The perception of the social functions of men and women formed over the
centuries was related to the images of women as weak creatures, caregivers, mothers,
and of men — as strong creatures, protectors and leaders. Such determination of the
historical roles of men and women reveals the masculine-feminine binarity, the
inherently contradictory nature of this opposition.

In the second half of XIX century the issue of the status of women is
particularly acute in America and Europe. At the same time, the discussions around
the gender situation in Georgia can also be observed, which was the result of the
spread of liberal views, socio-economic and cultural-educational changes in the
society. The topic of equality between women and men is discussed in the publicist
letters by famous Georgian figures of the second half of XIX century: Ilia
Chavchavadze, Akaki Tsereteli, Sergey Meskhi, Niko Nikoladze, etc. They respond to
and argue with European thinkers, and consider the role of women and men to be
equally important in the advancement of society and make the harsh reality the
subject of criticism.

In the second half of XIX century, the issue of women's emancipation was

directly related to women's education. Famous and less famous Georgian figures
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agreed that personal freedom had to be based on education. In general, when writing
about these problems, Georgian publicists and writers foresaw the difficulties that
would arise as women became more active in the public arena. Georgian figures
thought it was unfair that men and women did not have the equal rights. It is no
coincidence that in his letter “Motherhood and Women's Education” Ilia Chav-
chavadze focuses on human education in general. According to Ilia, education helps
both men and women to better define their duties, civic interests, state and family
obligations.

Sergey Meskhi's famous letter — “What Have Women Lost and What Are
They Looking for?” is significant in many ways. It is clear from the publication that
the idea of equality between men and women is generally acceptable and no one
opposes it, but it is not easy for women to overcome the existing inertia. The
publicist draws attention to the extent of the stereotype established as a result of the
gender perceptions characteristic of the society during that period.

The critical review of the famous publicist and public figure, Niko Nikoladze —
“Our Writing” is noteworthy. The author makes a special mention of the Georgian
women and highly evaluates the literary collection for reading translated and
published by them. Niko Nikoladze attaches great importance to the role of fiction in
changing public consciousness and advises Georgian women to translate works
created on the theme of romantic love, because he believes that such works help men
to overcome their animal instincts, women — to gain respect, change the way of
family life, the relationship between a husband and a wife, children’s fate.

Fiction not only participates in the change of public consciousness, first of all,
it preserves the attitude, views, opinions characteristic of this society, describes their
specific manifestations from different perspectives, creates a comprehensive picture
to understand the character of this or that era, to grasp its essence.

The complexity of the inevitable and necessary process of changing the social
role of women in the society, which is full of traditional, and often of false clichés,
has been well demonstrated by the Georgian literature at the turn of XIX-XX
centuries. The works of Georgian writers of this period reflected the stereotypes
characteristic of the society at that time, which made a person subject to the will of
others and did not identify him/her as an individual. In such a situation, gaining
personal freedom by a woman, along with education, required courage as well.

One of the famous prose writers of the late XIX and the early of XX century,
Shio Aragvispireli, depicts the lack of the values of the contemporary society through
different artistic planes, always connecting to the essence of humanity, and the layers

of a man’s psyche. This viewpoint also encompasses the gender issue which is often
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used by the writer to show discrimination against women and he presents it as a
cornerstone of the moral dilemma. However, the writer never looks at it from only
one perspective. In this case, he depicts the society of his time from many angles,
brings forward the unfair nature of a number of existing stereotypical views.

In the stories by the writer, the gender issue is presented considering several
aspects and artistically reflects the influence of the firmly established views in the
society of those times on the life of an individual.

When writing on the painful topic of the unjust society, the dehumanization
of a person Shio Aragvispireli, along with other authors at the turn of XIX-XX
centuries (Eg. Ninoshvili, D. Kldiashvili, Ek. Gabashvili...), pays special attention to
the plight of women and the factors leading to the latter, gives us an idea about the
gender awareness and existing stereotypes in the society. At the same time, with his
characteristic psychologism, he depicts the difficulties that exist in the patriarchal
society. Aragvispireli promotes the breaking of established views, critical judgment
and unique reflection through showing gender inequality and discrimination of
women (economic, social, personal). The fact that the gender issue is linked to the
problems of social and rank inequality and injustice makes it clear that it cannot be
solved without social progress. At the same time, it highlights the inherent internal
contradictions between masculine and feminine which contributes to the ongoing

relevance of the issue.
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Iconography of Epiphany and its Theological Aspects
Summary

Key words: Jesus Christ, life, grace, iconography, the Jordan River, Baptism,
Cross, water, icon, snake, Man, theology, death, life, joy, exegesis, homiletics, the
Heaven, the Father, the Son, the Holy Spirit, the HolyTrinity,dove, beam, deer, the
Church, God.

The topic we present in this article is the iconography of the Baptism and its
theological and typological aspects. It suggests discussion of the iconographic
representation of this event. As is known, iconography is one of the most important
means of communicating with God. According to the teachings of the Church, the
basis of the veneration of icons is the Incarnation of the Second Person (Hypostasis)
of the Holy Trinity. As a result of the Incarnation of God the Son, the invisible God
became visible, the basis of which is the Incarnation of God.

Iconography found its origin in the early Christian era. As it is well known,
the Roman Empire was the center of the establishment of Christianity as a religion.
Israel, where the Saviour lived and executed His ministry, was then under the rule of
the Roman Empire. In those times, a large part of society was illiterate. Therefore,
iconography was of great importance. In fact, it acquired the essence of “visual
theology®. According to the Church Teaching, veneration of an icon does not mean
veneration of the paint and material, but that of the image depicted on it. Saint John

«

of Damascus says: “Veneration of an icon ascends to the prototype of its image “. In
this regard, it was particularly important to illustrate the events of the Gospel. As is
known, it is the book bearing great significance in the Christian Church, for it
contains events related to the ministry of the Incarnate God in this world. Therefore,
it is the most important duty of a Christian to know its content, which is why, in
Christian iconography, special attention was drawn to the portrayal of the events of
the Gospel.

The Baptism of Jesus Christ is one of the most important events. As is known,

the Incarnate God was baptized at the age of thirty. It was the Saviour’s age when the
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most important period of His ministry in this world began. All the four evangelists
give their accounts of the Baptism of the Incarnate God.

The Baptism of Jesus Christ took place in the following way: One day the
Saviour went to John the Baptist who baptized people in the Jordan River. John
stopped Him and told Him that, conversely, he needed to be baptized by Him, to
which Jesus Christ answered: “Let it be so now, it is proper for us to do this to fulfill
all righteousness. “(Matthew 3:15). According to the Gospel, John “allowed“ the
Saviour to come to him. The Lord went into the water and as He came up from it, the
heavens were opened to Him and the Holy Spirit descended like a dove and the voice
of the Father came from Heaven: “This is My beloved Son, in Whom I am well
pleased. “(Matthew 3:17)

The Baptism of Jesus Christ is called the revelation of the Holy Trinity. The
Holy Trinity was revealed in the following form: the Father, Whose voice was heard
from Heaven, the Son, Who was baptized in the Jordan River, and the Holy Spirit,
Who in the form of a dove alighted upon the Lord. In addition, it must be noted that
by going into the water of the Jordan River, Jesus Christ established baptism as a
mystery.

It is an interesting fact that in the iconography of the early Christian epoch,
we come across episodes of deer who are drinking water greedily. For instance, in the
6 century iconography of the Baptism in the Catacomb of Pontian, we see a scene of
deer drinking from the river. Almost the same image is depicted on the Bitchvinta
mosaic.

The iconography of the aforementioned image represents an illustration of the
following words from the psalm: “As the deer pants for the water brooks, so pants my
soul for You, O God®. (Psalm 42:1) According to the psalm, human beings should
have a strong longing for deification, for being baptized.

In the early representations of the Baptism, Jesus Christ is predominantly
depicted as a Young Child. In later times, this depiction is replaced by the image of
the Man. It is a known fact that the Saviour was baptized in an adult age, when He
was thirty years old (below, this theme is discussed in detail).

Why was the Lord portrayed as a Young Child in the era of early Christianity?
This is a question that stirs up our interest. As is known, the Baptism is called in
other words — “to be born again®“. In the Gospel According to John, the Saviour says
to Nicodemus: “Jesus answered and said to him, ‘Most assuredly, I say to you, unless
one is born again, he cannot see the Kingdom of God.” “(John 3:3)

In the iconography of the Baptism, the depiction of the Saviour as a Young
Child indicates the second, spiritual birth of a baptized person. According to the
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Church Teaching, an old man, burdened by sin, goes into the water and a new man,
cleansed of guilt, is born anew and emerges from there.

In the later period, the iconographic composition of the Baptism, which is
known to everyone today, was formed. In the center of it, the Saviour stands in the
Jordan River, John the Baptist is on His left side. He has put his right hand on the
Saviour’s head. On the right side of Jesus Christ, there are angels who worship the
Lord, bowing before Him. A dove descends from the sky above the Saviour’s head,
which in many cases is accompanied by a beam that comes from above and is
directed towards the image of the Saviour. The mentioned iconographic
representation is fully consistent with the event described in the Gospel, according to
which, while the Son of God was being baptized in the Jordan River, the Holy Spirit
descended in the form of a dove and the voice of the Father was heard from Heaven.

The significance of the Baptism as the revelation of the Holy Trinity is vividly
shown in the image mentioned above. The Son is portrayed as the Man in the Jordan
River, the Holy Spirit — in the form of a dove as described in the Gospel, and the
Father — in the form of the beam which descends from the height of the Heaven and
is followed by the dove. Particularly interesting is the latter. The iconography
meticulously conveys the physical appearance of the Son and the Holy Spirit in the
Gospel. Namely, the Son of God — in the form of a Man, the Holy Spirit — in the form
of a dove. However, as we know, it is only possible to depict material forms (or
nature), while it is not possible to do so with voices. Therefore, in this case,
iconography uses the image of a beam, as the representation of the Father and His
voice, which is directed to the Lord Who stands in the Jordan River. This beam is
followed by the Holy Spirit, revealed in the form of a dove. The aforementioned is
based on the corresponding exegesis, according to which, lest anyone should think
that the voice coming from heaven belonged to someone else, the Holy Spirit in the
form of a dove, emanating from the "Father's voice", alighted upon Jesus Christ in the
Jordan River.

In the composition of the iconography of the Baptism, a number of exegeses
related to this feast day are represented. They are discussed in this article. As one of
the examples of it, we offer the following: Until the 13th century, the Saviour was
portrayed naked in the composition. In the later period, however, He was depicted
with a loincloth around His waist. The naked image of Jesus Christ expresses the
Gospel story, according to which He enters the Jordan River and receives Baptism.
Apart from it, the expression of the naked Jesus Christ reflects several aspects of the

relevant exegesis.
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By the nakedness of the Incarnate God, putting off the corruptible clothing of
the human nature by a human being and his being endowed with divine grace are
represented in iconography. As we learn from the book of "Genesis", God clothed
with skin human beings who were cursed by Him because of their sin (Genesis 3:21).
This is interpreted by exegetes in the language of typology as well: in particular, the
human nature was deprived of God’s grace and was clothed with death, but at the
Baptism, the nakedness of the Saviour released from death man clothed with sin, and
endowed him again with divine grace.

In the composition of the Baptism, we often come across the portrayal of the
Cross. There are cases when the Cross in the form of a stele (stone-cross) is placed in
the Jordan River. In some iconographic renderings, the Saviour stands on a cross-
shaped pedestal, under which a snake (a serpent) is lying, and there are also other
images of a snake in the Jordan River, on which the Saviour stands and vanquishes it.

The inclusion of the images of the Cross and the snake (serpent) in the
composition of the Baptism is based on the theological teaching that Christ defeated
death with the Cross; the mystery of baptism, which was instituted by the Saviour
when He was baptized in the Jordan River has the following essence: when a person
is baptized, the old man dies and a new man, cleansed of sins, is born again and
emerges from the water.

Exegetical and homiletic works clearly attest that iconography of the Baptism
encompasses various theological and typological aspects. Not only the Gospel story of
the Baptism, but also its exegesis is conveyed in it. Apart from it, the teaching about
the significance of baptism as a Church mystery is also evident in it. It can be said
that each rendering of the aforementioned iconography not only recounts the
Baptism of Jesus Christ, but also calls those who look at it to receive baptism and start

a new life.
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Reconstructions of Identities and Looking for Alternatives
in Georgian Intercultural-Migration Texts

Summary
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The challenges of the modern global world primarily are reflected on
identities. Texts written under situations of migration while living abroad are
especially significant in light of the diversity of identities that exist today.

A survey of the last twenty years' European debate on migration literature
reveals a wide range of definitions for this genre. It has been referred to as “New
Weltliteratur" more and more recently.

The primary justification for referring to migration literature as the “New
Weltliteratur" is its relation to the realities of daily life in the globalized world, as
evidenced by the actual contexts of intercultural and multilingual connections. At
the same time, texts produced abroad are largely responsible for creating the central
component of “New Weltliteratur"—the intercultural "third space."

The works written by Georgian authors abroad or on migration-related
subjects are referred to by our scholarly group as Georgian intercultural-migration
literature. The third space of this writing, as a national expression of the “New
Weltliteratur", creates a new reality every day, and it is important to start resear-
ching it today.

Comparative literary studies no longer adequately capture the caliber of
Georgian intercultural-migration writing, particularly when it comes to the investi-
gation of identity reconstructions and the quest for alternatives. A new field of study
is emerging that uses an interdisciplinary research style, contemporary theories, and
a contextual (systematic and empirical) methodology. We employ the "socio-literary
study" methodology that we devised for this piece, which suggests activating several
avenues such as ethnic, religious, linguistic, social, gender, professional, self-actuali-

zation, and self-realization.

157



Identity is constructed from the sum of its parts. Emotional issues such as
love, partner selection, marriage, and sexual orientation are increasingly being open-
ly debated in relation to identities, in addition to national, social, and professional
elements.

The feminine discourse and the family story, which have been reinforced by
the "mobile" and migratory nature of today's world, are what particularly stimulate
the processes of identity reconstruction and search for alternatives in the “New
Weltliteratur". The majority of "Movement" writers and characters are female. The
issue of women's self-identification as writers and characters is currently the most
significant theme of “New Weltliteratur”, with the historical notion of "femininity"
being enhanced by cross-cultural models.

Georgian intercultural-migration literature reflects the realities of today:
women became more active thinkers and began to battle for their own independence
and self-identification as a result of nomadism and the "movement" environment. In
today's world, women are more critical of their inherited and acquired identities
than men are; they strive to make decisions quickly; if the identity she had
previously chosen becomes less valuable, she will have to accept her new identity
from people around her. With entirely distinct themes from the national ones, the
family, biographical, and gender narratives in this literature were burdened by
migrations and associated issues (such as the dissolution of the family institution).

Therefore, the field that most realistically and actively presents the "moving"
(complicated, double, triple, hybrid, new) identities of migration and the global
world, as well as the identity seeking processes, is Georgian intercultural-migration
writing. The "made-in-place" writing does not have the multitude of accents and
circumstances (imagological narrative, dominant cultural memory, psychological,
personal identities "tied" to the "movement") that are present in this writing.

This writing captures the shifts that present new models and paradigms for
perception of the contemporary world and other cultures. It also reflects the reasons
for migration, which are associated with a personal identity crisis in the place of
origin (negative emotions, a never-ending and hopeless search for alternatives), and
which led to the perception that migration was preferable.

The modern Georgian intercultural-migration writing is included in the
“New Weltliteratur” by presenting this discourse from a complex, intercultural pers-
pective while retaining very interesting national aspects — such as the 1990s para-
digm, internal and external migration, post-Soviet events, and the distinctive charac-
teristics of Georgian mentality (collectivist mentality).

This literature poses a number of queries:
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— What alternatives are available to those who had gone abroad? Can they
fully express themselves both creatively and professionally, as well as on a sense-
emotional level?

— Is there a negative attitude against any symbols of national identity or
Western values? What should we try to "forget" and what should we acknowledge as
a fact of life and a challenge?

— How can "identity capital" be strengthened? In what areas of family dyna-
mics — parenting styles, cultural norms and sociopolitical circumstances — is inter-
vention necessary?

Georgian intercultural-migration writing reflects not only local problems, it
includes a lot more tools to demonstrate the processes of reconstructing identities,
redefining national and ethnic identities, defining new identities, and searching for
alternatives. It also deconstructs national narratives and national stereotypes. Compa-
red to "made-in-place" writing, this literature adapts to the difficulties of modernity
far better.

We explore the texts of two authors in this article: Lela Lashkhi (2019), who

lives in France, and Maya Tsitsishvili (2021), who lives in America.
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Nana Trapaidze
(Georgia)
Criticism and Modernity in the Light of Time as a Literary Experience
Summary

Key words: Criticism and Modernity, Mikheil Javakhishvili's novel "Kvachi

Kvachantiradze", Erekle Deisadze's poem ,,I love in Thieves Style”.

The aim of this paper is to study the relationship between literature and public
consciousness. The research highlights those literary texts that went beyond or go
beyond the literary reality and play a constructive role in public consciousness. As

much as this power of literature has the ability to shape mode of heredity and to
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create ways of thinking and living, it requires multifaceted study. In this way, we will
be able not only to deeply read the Georgian literary and public culture, to
understand their inner connection in a new way, but also to form clearer views about
what this culture could be like tomorrow.

The study is inspired by the painful process of transformation of consciousness
and culture in Georgia, as a post-Soviet country. Literature, as a kind of reflection on
reality, speaks volumes in this sense. It can make visible the cultural habitus
embedded in social reality. And since literature is a field of crystallization of the
empirical and the symbolic, it calls for analysis — an inquiry into the relationship
between the empirical and the symbolic.

From this point of view, the paper is focused on several works of the last
century, namely Georgian adventure novels, which were written after the Russian
occupation of Georgia (1921), as an immediate literary reflection on the political
consequences.

Mikheil Javakhishvili's novel "Kvachi Kvachantiradze" conveys not only how
a person can be degraded when the political context is still unstable and does not
create conditions for moral formation, but also reaches the cultural roots that reveal
the origin of human morality and social behavior. The problem of Javakhishvili's
"Jako’s Dispossesed” is the other extreme — on the one hand, moralism, which does
not imply the goal of survival, and, on the other hand, — infantilism, which deprives
moralism of its content depth. The author does not stop within the historical
framework of the communist Soviet Union, he reaches the historical layers of
Georgian consciousness and tries to show the cause-and-effect relationship between
the past and the present.

The main object of the present study is contemporary Georgian literature. In
this context, it became the subject of analysis that literature, instead of a symbolic act,
can be revealed as a kind of symptom of consciousness, in which the symbol (be it
versification or figurative) has the function of an entourage, and not a creative act. A
symbol and a symptom differ from each other in that a symbol is a creative act, a
symptom is a sign of a social organism.

From this point of view, Erekle Deisadze's poem ,,I love in Thieves Style”
drew our attention. The central social allusion of the poem (Thieving mentality) is a
reference to an informal institution of power in the Soviet period — the street, which
enjoyed authority and, to some extent, still enjoys it today. This negative social
inertia is reinforced by factors impeding the development of political and civil
culture, among which the judicial reform has not yet been carried out, due to which

the corrupt and politically biased system weighs heavily on the psycho-mental body
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of the society. The poetic energy of the discussed poem flows into the versification
and poetic form of the Soviet patriotic poetry familiar to everyone in Georgia, with
this anachronism the author expresses the (desired?) continuity of the connection
with time. This poem is an example of such a fusion of aesthetic and social codes,
which produces a kind of emotional spark, affect, and revives the stereotype on
which both social and aesthetic tastes stand. Such a synergy of social and aesthetic
goes beyond the scope of literature and acquires political intent.

More specifically: the poem has several layers — one, the patriotic poetic affect
of the Soviet era (constructed by the poetics of Mukhran Machavariani), the second,
left-wing humanism and the third, "thief or criminal world", which is parodically
affiliated with the left-wing ideology and patriotic affect.

Next to this social and poetic fact, another poetic voice can be heard in
contemporary Georgian poetry, which is a kind of contextual plane in relation to the
literary text discussed above. This is a sample of Dato Barbakadze's poetic
mystification, in which the symptoms of a morally diseased cultural body appear
through self-observation and thus gain symbolic meaning. Dato Barbakadze's poem
parodies the immoral voice of ugly social morality, which is heard with all its might
in the Soviet sociolect — "unowned" (a person without power and influence, under
the protection of no one and nothing, whom no one takes seriously due to this social
loneliness). The poem is a statement of the reality in which the cultural-poetic
anachronism mentioned above can be fulfilled.

In the paper, we focused on the public role of the writer in such a small
culture as Georgia. In the relatively distant past, in the 19th century, when the
author's public figure was actively emerging, and later — in the recent Soviet past,
writers in Georgia performed an important public function. The socio-political
positions of the writer were not affected by the fact that the country was a zone of
influence of big political players, as well as the pressure of the Soviet regime. On the
contrary, this situation gave the writer more functions as a compensation for the non-
existent institutional and civil resonance that would be possible in an independent
state. Obviously, this courage was neither universal nor frequent, although its
manifestations always had the importance of national salvation. Only in modern
Georgia, as a new democracy of the international community, the reality has
changed. A writer is no longer a flag bearer in the political field. Instead, the space in
which he politically positioned himself is somewhat empty and waiting to be filled.
There seems to be a temptation to embrace this field, and there is, among other

things, a passion for creating a social chemistry in which poetry is a means, not an
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end. In itself, this is neither good nor bad news. This can be determined by the
context.

Therefore, we ask questions: what does this aesthetic regression tell us? Are
reality and literature immune to each other? Is literature a legislator or an executer?
These are the critical questions of the present work, which are relevant to the extent
that the power of touching reality is strong, which gives rise to them in modern
Georgia.

In light of these questions, the paper problematizes the issue of the limits of
literature, both in terms of the resource of influence and in relation to political
power. In this context, the aesthetics of Georgian protest speeches from the 1990s to
the present are particularly informative; namely, how the national and then the
personal charisma of the political leaders of the dissident past was replaced by the
individualistic energy of the masses.

The presented research, which was aimed at analyzing the relationship
between empirical and symbolic, reality and text, shows that on real or virtual
platforms of mass demonstrations and civil activism, as well as social representation,
the personal voice of the poet, which was also the historical voice of the poetic
authority, was replaced by the collectivist cry of the public speaker (poet-activist). As
a service to this change, as a kind of intangible cultural monument, Georgian classical
poetry appears to us, which is a living sign of the cultural degeneration of this poetry,
so attractive to the masses prone to cultural necrophilia. It is therefore not surprising
that this degeneracy towards questionable public instincts is valid. In other words: a
versification or other poetic symbol, as a linguistic and cultural phenomenon, under
certain conditions is transformed into a symptom — a clinical sign of the social body.

Finally, it cannot be said that the transitional cultural area, which connects
empirical and symbolic realities, is filled today with a completely new force, another
socio-cultural subject — a new voice of a new generation. It is still in the process of
political birth, which is irreversible, and we expect it to have its say in the cultural
arena as well. After the national movement of the 1970-80s, today we are witnessing
the birth of a new civil movement in Georgia. One of the essential results that this
process can bring is the differentiation of creative and civic energy in the right
direction. This means that the literary word will find itself in the position of an
observer instead of an interested one and will perform the function that a symbol
would have, not a symptom.

July 2-4,
Batumi, 2024
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Hayate Sotome
(Japan)

Does Snake Poison Work on Social Realism?

Summary
Key words: Sergi Danelia; Vazha-Pshavela; “The Snake Eater”.

In 1927, philosopher Serge Danelia published an article of criticism “Vazha-
Pshavela and Georgian Nation,” in which he discussed the poet Vazha-Pshavela’s
conception and representation of nature. Among the topics discussed in this article,
Danelia’s interpretation of the poem “Snake Eater” is of particular interest to us. To
answer a question of why the snake poison did not work on the protagonist Mindia
as soon as he ate snake meat, he offers the explaination that the meat was boiled and
so the effect of poison was slowed down. This interpretation, of course, strikes us as
excessively realistic. Where did this attitude come from? How much does Danelia’s
account reflect the tendency of social realism of that time?

Danelia thought that Vazha-Pshavela represented nature as an endless circle,
as opposed to the historical process, which moves in the direction of progress.
Further, for Vazha, nature is not to be measured by the good and evil of the events
that occur in nature, but by its beauty. In Vazha’s understanding, this beauty is
woven into the fabric of nature itself and exists independent of human judgment.
This conception of a transcendentally beautiful, ahistorical nature, Danelia claims,
belongs to an Eastern, paganistic worldview, which he poses as an anthithesis to the
Western, Christian conception of “history.” This criticism can be explained by
dialectical materialism.

According to the scholar, Vazha’s representation of nature in “The Snake
Eater” is fundamentally realist. The only reality that exists for the poet is indepentent
nature. However, he criticizes, the poem also mixes a folktale into the realistic
framework. Therefore, two different motifs, paganism and Christianity, are mixed in
the work, which he regards as illogical; this destroys the any consistency in the
poem’s plot line or framework. According to this argument, he rejected the poem and
regarded it as a “weak” work. This is an inadequate and unsuccessful reading, even
giving credit to the value of his dialectical materialist analysis of Vazha’s conception

of nature.
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Danelia’s criticism shows a forced application of the conventions of realism to
“The Snake Eater” [ supposedly, as demanded by the period [ and, from this point of
view, ignores or denies the magical element in the poem. However, today the
concept of materialism again attracts our attention under the name of “new mate-
rialism.” While his evaluation of the poem is flawed, a part of Danelia’s argument, in
which he criticised the critic K’it’a Abashidze’s understanding of Vazha-Pshavela as a

symbolist poet, is convincing and invites more careful discussion.
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Jaraté Landsbergyté-Becher
(Lithuania)

The Epoch that Did Not Happen.
The Poem of the Perished and Its Relationship to History

The epoch of socialist realism has never come to Lithuania. In its place,
nihilistic horror, war, Soviet and Nazi occupations began. With the return of the
Soviets, realism became a warped time that became increasingly difficult to decode.
The Overturning of the World is an accurate code of that era with its definitive
history. The beginning of a new epoch in Lithuania exposed the tragedy of the
occupation, which showed the essence of distorted concepts in its transformations.
The realism of war and occupation slashed the romantic idealism of poetry: The
obvious Antichrist, the mass-murder of the of nations — the occupant, the monster of
anti-civilisation, the leader of the overturned world was named. It is how Lithuania
colludes with the red apocalyptic Bolsheviks — Russia, the Western casuistry of
stepping back from red lines and the final return to repentance. One poem in
Lithuania best illustrates the turning of the world, before which even the author
stumbles. In poetry, this era of occupations and the darkness of Sovietism in the
1940s comes as a plainsong with its culminating expression. It is so important to
mention that poetry slips out of self-censorship into its highest breakthrough of
Shakespearean tragedy, shaking the images of the occupants’ lies with the voice of
truth. It is achieved with just one example — an exceptionally majestic phoenix bur-
sting out of the lyric into the space of tragedy — a poem worthy of special researchers’
attention due to its dominant overshadowing of propaganda — the call of the fate of
Lithuania — responding to the essence of the occupation. It is the poem “Vivos
plango, mortuos voco” (1943-1944) by the writer and poet Vincas Mykolaitis-Putinas
(1893-1967) (pen name Putinas means Viburnum).

When Nazi Germany in 1941 entered Lithuanian land, the first Soviet
occupation left Lithuania with the retreating front, leaving behind its terrible and
shocking images of the Lithuanian Buchas (Rainiai, Pravieniskés, Panevézys, Kaunas,
etc.). Then, the poet was free to reflect on the apocalyptic intersection of worlds. The
poem very well reflected the general turmoil and the desecration of values brought
by the Soviets with anti-humanist bacchanalia, KGB basements, torture, murders,

and the collapse of state structures when Lithuania became the Bloodland from a
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typical European state (Snyder, 2007, Amazon.com). The poet very precisely reflec-
ted this upheaval in perhaps the only poem of that time that later changed destinies.
Legally, for the first time, the poem saw the daylight in America in the
magazine “Echoes” in 1967 (Brooklyn, No. 7), and a year later, it was included in
Putinas’ book “Vivos Plango. Mortuos voco”, published in Chicago (1968). From the
very beginning, it was shrouded in controversy over its authorship. Although Irena
Kostkeviciité, a literary researcher of the writer’s legacy, claimed that Putinas never
hid his authorship, although it seems to be otherwise... This intriguing story of non-
admittance of the poem’s authorship forces us to look at the ambiguity of Soviet
realism, that of crushed and poisoned reality. How could the word be stronger than
the author himself and not depend on the ideology rules, and how far or close was

realism from socialist realism, separated from the truth in the bloody lands of war?

1. An outcry. Putinas could open up his thinking here without fear of
censorship, says his close friend and researcher Kostkeviciaté (Kostkevidiité
1991:116), pinpointing the date of the poem to be 1943-1944. It was the time of the
German occupation... However, in 1941, after the speedy leave of the Soviets and the
arrival of Germans, the dark soil revealed the terrible traces of the occupants’ deeds,
and specifically Russian war crimes demonism: Rainiai, Pravieniskés, Panevézys...
The Germans dug them up, exhibited them, photographed them, described them...
similar to how they did in Katyn... The breathtaking images left no doubt about the
anti-civilisational state committing war crimes... Later it was suppressed, trans-
formed, blocked, and all doing was shifted onto the Nazis, following Katyn’s
example. But during the war in Lithuania, this Bucha-type censorship did not work
then... So, Putinas’ poem resonated in this situation, which left no doubt about the
gross antihuman red delirium context. Therefore, its ban and secret transcripts that
spread in the post-war Soviet era were self-evident and fatally dangerous... Why was
it necessary to hide his authorship, to be worthy of prison and exile? Even in the
1970s, why was this famous academic author inclined to deny it, willing not to
damage his high recognition and publishing career? It seems self-evident: it is the
reality of socialist realism, masking creative life with all overshadowing
conformism...

And the poem itself has risen far above the networks of the conscience of
socialism. It lives a separate life, leaving the author and interpreters in the “socialist
realism” to clear their Self ... Its essence is the outcry of the epoch. It could only be

the response of great poets to the occupation — to cry out to history. It was created
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practically on the move. Bernardas Brazdzionis wrote about already being in America
in 1942%:

“I call the nation abused by KGB “Saukiu as tauta, GPU uZguita

And tossed around like fallen autumn leaves...” Ir blaskoma it rudenio lapus...”

(Brazdzionis 1991: 5)

In 1943, Putinas’ outcry sounded similar:

“Through chasms and mountains
You walk Iike giants!

You dive deep down the seas,
And rising to the skies,

You spit with fire,

You vomit sulphur,

And there is no God on earth for you
<...>

A spirit filled with vengeance

And the mark of Cain on foreheads,
And the same macabre fate—

To suffer from deceit and lies,

And perish, cursing azureous sky,
Vivos plango.

<>

You ascend to thrones.

And trample altars,

The laws collapsed because of you
And kings land in the dust,

And in tribunals, proudly

The murderers condemned righteous.
<>

And the tyrants rejoice,

And a gang of executioners.

And the earth is already glowing red
In blood and in the fire.

And a crowd of slaves and harlots

“Per bedugnes ir kalnus
Jis Zengiat kaip gigantai!
Is$nardote marias,

Ir kylant j padanges,

Ir spjaudotés ugnim,

Ir vemiate siera,

Ir dievo Zeméj jums néra
<...>
Kerstu patvinusi dvasia
Ir Kaino Zenklas kaktose,
Ir ta pati klaiki dalia —
Kentér apgauléj ir mele,

Ir Ziti, keikiant Zydra danguy,

Vivos plango.
<>
Jis Zengiate j sostus
Ir minate altorius,

Nuo jis jstatymy sugriuvo
Ir nuodémeés, ir doros

Ir tribunoluos isdidZiai

Teisiuosius smerkia ZmogzudZial.

<...>

Ir dzidgauja tironai,

Ir budeliy gauja.

O Zemé Zéri jau raudonai
Kraujuos ir ugnyje.

Ir $vencia pyitj pabaigtuviy

1 All poetry translations are only intended to reveal the historical meaning of the poem. They
are not offcially published translations and not applicable to the value of the poetry itself.

202



celebrate the end of the harvest Minia verguy ir paleistuviy

In the darkness of the midnight tango. NaktovidZio naktiniam tango.
Vivos plango Vivos plango

And we, and we, who suffer, Ir mes, ir mes, kur kenciame,
These colourless grey millions! Pilkieji milijonai!

<> <>

The fallen! Sukniube!

And from dewy cellars O is rasoty risiy

(And we, we will be there) (Ir mes, ir mes ten biisim)

Through the night-black and withered, Per naktj juody, nykia

Someone screams, losing his own mind. Pabliides kazkas klykia.

<> <>

In the abyss of pain, so sorrowfil, Bedugnéj skausmo sielvartingo
Life disappears Ilike a drop Gyvenimas kaip lasas dingo
Behind the window with the iron bars. Uz geleZim apkalto lango.
Vivos plango” Vivos plango”

(Mykolaitis-Putinas 1969: 212-214)

The poem has clear signs of a red apocalypse. As an example of a different
response to this epoch, we remember the poet Saloméja Neéris (1904-1945), who

smelted her fate in this glorification of the reds:

“We will stop when in red blossoms “Apsistosim, kai raudonu Ziedu
The whole earth will brightly bloom! Visa Zemé skaisciai praZydeés!
Let the nations sing one hymn, Tegu tautos vieng himng gieda,
All nations from all their hearts!” Visos tautos 1s visos sirdies!”

(“The Path of Bolshevik”, 1940. A poem dedicated to greeting the Soviet
occupation. Néris 1957: 457)

In Putinas’ poem, the red glow of the earth already has a different meaning...
Here, the poet and history meet each other in all the depths of spiritual suffering,
realisation of truth, and outcry for justice. The poet shows the world’s upheaval by
changing the song’s words. Instead of “I mourn the dead. I call the living” (“Mirusius

apverkiu. Gyvuosius $aukiu”), he says “Vivos plango. Mortuos voco” — “I mourn the
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living. I call the dead!” (“Gyvuosiu apverkiu. Mirusius $aukiu!”). The poem is divided
into two parts. Part one enunciates the plainsong for the living because life becomes
suffering, hell, sorrow, and destruction (“In the abyss of pain, so sorrowful / Life
disappears like a drop / Behind the window with the iron bars /Vivos plango.
[Bedugnéj skausmo sielvartingo/ Gyvenimas kaip lasas dingo? Uz gelezim apkalto
lango — Vivos plango]) (Mykolaitis-Putinas 1989: 214). Here is a clear association
with the darkness of the totalitarian regime of Soviet Russia, the boundless sufferings
of slavery, deaths, exiles, and the destruction of identity. The poet condemns the
existence of the living in the milling jaws of tyranny. His voice of protest cuts in here
with words: slavery, fallen millions, tyrants, a gang of executioners, the mark of Cain
on your foreheads, there is for you no God on earth, you sprout as an immortal
seed... In the stench of lies and snares. Vivos plango! Limitless en masse is
emphasised in the image of the plague. The lines “And in tribunals, proudly / The
murderers condemn righteous” exactly show the horror of Stalin’s lawlessness. The
word, Lies is repeated very often: “Only evil lie and deception... Unnecessary and
empty / The suffering of the despised man...” (“Vien piktas melas ir apgaule...
Nereikalinga ir tu$¢ia / Zmogaus paniekinta kanéia...”). This emphasis en masse is
associated with the image of the Red Plague (The Red Flood), the Red Apocalypse,
which permeated the Lithuanian literature of the upheaval epoch (Ignas Seinius. Red
Flood. New York, Talka. Patria Press, 1953). Although the apocalyptic assessment of
the world could be partially attributed to Nazism, in some of its associations, it is
clearly linked to Sovietism and its creation — global propaganda of socialist realism.
Therefore, the spirit of the curse of that era, which has in some way returned in
modern times, has its new lexicon and rhetoric, rejecting any shoots of Soviet
socialist realism or its fruits as unworthy of the attention of great literature and
literary studies. At that time, it accurately expressed the relationship of the
Lithuanian elite with reality, the destruction of the state and the aesthetic status of

its crushed meanings. Vivos plango!

2. Walking into silence

Further, in the second part of the poem, the poet seems to prophesy the state
of mind of the Lithuanian writer—going into silence. Three decades later, it will
become a music paradigm in the name of the eras of Baltic minimalism. Walking into
silence is the second phase of inverted time (Soviet times) when singing has been
abandoned, and praying has begun, even if only metaphorically, a medieval hymn

begins... Putinas writes:
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“I'm going now into the great silence,
Into the silence blessed and grand,
Where, in the shroud of black, soft
canvas,
The night holds all thy sorrows.
I'm going to freedom, big and wide,
Who will receive me as a welcome
guest.
Through the grey mists of dusk
I'm going to my brothers and friends.
But in the silence, the bells will still
ring in towers
And the western glow still burns
And again, the pain grips my chest,
And there’s still bitterness and fever in
the heart.
Not everything has perished in
the dark,
The heart suffused with warmth of
blood
And did not learn how to obey
oppression:

Mortuos voco!”

“Dabar einu j didz13 tyluma,

/ tyluma palaimintg ir didzia,

Kur j caliino juoda, minksta drobe
Naktis visy miisy sielvartus suglobia.
Einu j laisve, didele ir placia,

Kuri priims mane kaip laukta svecia.
Pro pilkus sutemy rikus

Einu pas brolius ir draugus.

Bet tyloje varpai dar bokstuos gaudZia
Ir dega vakary Zara. -

Ir vél kritinéj géla maudZia,

Sirdy pagieZa ir aitra.

Ne viskas sutemose Zuvo,

Siltu krauju Sirdis pasruvo

Ir prievartai paklusti neismoko:

Mortuos voco!”

(Mykolaitis-Putinas 1969: 215)

In this second part of the poem, the red catastrophe reveals itself in the
condemnation of socialism, the path of the profound paradigm of the deep state’s

«

resistance to the long occupation. Such active words mark it as: “...I'm going into the
great silence, ... I'm going to freedom, big and wide, ... 'm going to my brothers and
friends, ... Not everything has perished in the dark, ... the heart ... did not learn how
to obey oppression”. It speaks of a long perspective of resistance, the joint fight of
forest brothers and friends against oppression. It indicates the image of the
endurance of the Soviet system, especially its enormity and the massive blackout...
“But in that silence, the bells will still ring in towers” like God’s cry against impiety.

The Soviet crime of destroying the nation continues to unfold:
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“I'm calling you all from the graveyards,

And roadside pits and ditches...!”
(Mykolaitis-Putinas 1969: 215)

“Saukiu as jus visus is kapinyny,

Ir pakelés duobiy ir grioviy...”

This way, the partisans, the “forest brothers” bodies, were thrown and left.

“Arise, the ghastly millions of skeletons,
The Honourable Regiments and Legions —

And those who found their deaths

From cold and hunger in the blizzard’s

symphony...”

They were the victims of deportations.

“And those who died for free thought

Decaying after torture.”
(Mykolaitis-Putinas 1969: 215)

“Pakilkit griauciy siurpas milijjonai,
Garbingieji pulkai ir legionai —
Ir tie, kurie nuo salcio, ir nuo bado

Pigy simfonijoje mirtj rado...

Ir tie, kurie uZ laisva mintj

Diiléja nukankinti”

These were political prisoners, clergy, partisan leaders, and statesmen.

“Arise, the desecrated ones,
Disfigured, mutilated,
With moans and screams,

With prayers and curses,

With a drunken gang of executioners,

Which, in the lamplight,
Kicked and danced on your grave.

Mortuos voco!”

(Mykolaitis-Putinas 1969: 216)

“Pakilkite, isniekinti,
Subiauroti, apluosinti,

Su aimanomis ir klyksma’is,

Su maldomis ir su keiksmais,
Su budeliy girta gauja,

Kuri Zibinty Zaroje

Ant jisy kapo spardési ir soko.

Mortuos voco!”

Such beastly rampage is known only to the Soviets, the ungodly descendants

of the Bolsheviks, mocking the dead, the dumping of desecrated partisans’ bodies in

town squares in post-war Lithuania is well remembered by everyone. This act of hell,

of devil deeds, characteristic of the barbarism of the Russian army, has been glossed

over by history, but in Putinas’ poem, its true image emerges, although not directly

named. Later, everybody remained silent. So, no one doubts why this poem was
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strictly forbidden for over 20 years, and its copies passed from hand to hand... Such
“socialist realism” flourished in Lithuanian self-consciousness, covered with layers of
Stalinist propaganda... In this context, a chasm opens between what should have
been called the dogma of “socialist realism” but instead became a catastrophism. And
later, this already authentic style of post-war Lithuanian literature appeared not in
Lithuania but in the Free World, in the emigration to America. The self-awareness of
Lithuanian literature moved there with its codes, archetypes and the paradigm of the
free world: the mourning of free Lithuania, prayer and the call of the nation. Perhaps
the only thing in Lithuania that responded to this was this banned Putinas’ poem,
testifying to the undercurrents of the history of “socialist realism”, secretly published
underground.

Here, the motif of silence, night, all-encompassing darkness, and condem-

nation is repeated again and again.

‘As no one guesses meaning, Kaip niekas nejspés kancios,

Of'the suffering neither end of it nor its Prasmés nei galo, nei pradZios,

beginning,
And the secret will protect all that,
Like this horrific, silent night.
And the living will go through that dreadfil
mode of life
With the eternal pain so deep inside.”

(Mykolaitis-Putinas 1969: 216)

<...>

“I won't come back to the sunny day

From this black night.

Maybe at the roadside through the witch
grass turf

Someone will stretch his hand out

And say: let’s go together into the deep,

To the great and holy silence,

Where your face has no more tears or
laughter.

Mortuos voco!”

Ir viska saugos paslaptis,
Kaip ta siurpi, tyli naktis.
Ir eis gyvieji per tg buity klaikia

Su géla amZina, gilia.”

<...>

“Negrjsiu jau né as j saulés dieng
Is tos juodos nakties.

Tik pakeléj pro varpucio veléna
Gal rankga kas isties

Ir tars: eime drauge j giluma,

/ didZig, sventa tylumag,

Kur asary nebér né veide juoko.

Mortuos voco!”

(Mykolaitis-Putinas 1969: 216)
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<...> <...>

“And I'm going into silence. “Ir as einu j tyluma,

To the blessed and great silence... J tyluma palaimintg ir didzi3...

I walk across a high and narrow bridge Einu per auksta, siaurg tilta

Into a fragrant and warm night <...> [ naktj kvepiancia ir silta <...>

The night is good; the night is like a Naktis gera, naktis kaip motina <...>
mother,<...> Ir sako ji: lik ¢ia sinau,

And then she says: stay here, son, AS tavo sielvarta Zinau.

1 know your sorrow. Ir as' lieku.”

And I shall stay.”

(Mykolaitis-Putinas 1969: 216, 217)

The paradigm of darkness, silence, and depth, which comforts, and the
finality, permanence, and inevitable fatal finale of suffering in this poem speak of the
actual situation of Soviet occupation and the Twilight into which Lithuania will
plunge. The metaphor of Russia as darkness, of vanishing life and loss of human
enlightenment, is deeply ingrained in the reflections of the present history, exploring
the distant past as well. Here is an allusion to Valdas Rakutis’ monograph about the
historical depth of the Lithuanian-Polish state before the division of Rzeczpospolita,
symbolically titled “Before the Darkness” (Pries panyrant j tamsa, Rakutis, 2022).
This paradigm, then revealed in Putinas’ poem, was an echo of a bold breakthrough
and a censorship-free era in literature, which coincided with the turning points in
history brought in by the Second World War and after... Someone had to respond to

what happened in literature as well...

3. The story of the renunciation of the poem. Long-lasting self-censorship

At the dawn of the return of Lithuania’s Independence, in January 1991, the
literary magazine “The Year” published an article “The Phenomenon of Resistance in
Putinas’ Lyrics” by Irena Kostkevi¢itté, a well-known literary scholar and researcher
of Putinas’ works, highlighting the importance of the sign to resist two occupations.
She points out that this poem, with a unique fate, had been rewritten and handed
over many times and became a real phenomenon of resistance because only reading
this poem could impose ten years of imprisonment. In 1947, Dangerutis Cebelis, a
student expelled from Vilnius University because of his anti-soviet stand, a teacher at

the Kaunas Gymnasium at that time, was arrested for the possession of this poem,
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interrogated and claimed its authorship in order not to betray his professor, and was
sentenced to 5 years in prison.

Recognition of authorship of the poem “Vivos plango, mortuos voco!’ for a
long time remained a no-trespassing limit for its actual author, Vincas Mykolaitis-
Putinas, a writer who was fully supported by the Soviet authorities, who was
awarded an honorary title and became an academician of Academy of Science of the
Lithuanian Soviet Socialist Republic, a professor of Vilnius University in 1957, and
Laureate of the LSSR State Prize. In 1959, the publication of the first volume of his
writings began. According to Palmira Cebeliené, the wife of the aforementioned
former student, gymnasium teacher (and later university professor), the governing
organs of the communist party wanted such a prominent figure of Lithuanian
literature like Vincas Mykolaitis-Putinas to appear in unison with “the people who
create socialism” (Cebeliené 1991: 190-191). Meanwhile, the poem relentlessly told a
different story... The real name of the author of “Vivos plango, mortuos voco! was
known to everyone, including the security agents. Literature critics like Irena
Kostkevi¢iate (Metai 1991, No. 1) and Elena Vajégiené (Siaurés Aténai, 13.11.1991)
wrote about this.

So, after 19 years, in 1966, Dangerutis Cebelis started seeking rehabilitation so
that his family and son could pursue a fulfilling life and career in Soviet Lithuania at
that time. In this pursuit, the lawyer Simonas Alperavi¢ius helped him, confirming
that nothing was incriminating in the poem, and professor Vanda Zaborskaité acted
as an intermediary between Cebelis and Putinas, who had to confirm his authorship.
As Cebeliené writes, Cebelis finally made up his mind and talked to Putinas, who,
after listening to him, “told him to come back in a couple of days as he could not
make a decision right away. He told Cebelis, who visited him for the second time:
‘Why do you need this rehabilitation? After all, you have all so well. You will be
rehabilitated, and I will not be published anymore...I", so he refused to testify to his
authorship” (Cebeliené 1991: 191).

The poem becomes a symbol rising above Soviet realism, highlighting the
establishment of red lines and self-censorship, even the inner captivity of the most
prominent literary figures, and the shackled “enslaved mind”, which, according to
Nobelist Czeslaw Milosz (1911-2004) tends to retreat even in relation to the
rehabilitation of their own work.

The profound anti-Sovietism of the poem no longer requires a reverse political
rehabilitation. Due to Cebelis’ unsuccessful efforts, after the intervention of the
Supreme Court staff in 1966, Putinas eventually wrote a statement acknowledging

his authorship. Then, the poem was included in volume 10 of his writings so that
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Lithuanian society could read and comprehend. Even today, it is a work of
exceptional value — a work of political, philosophical, and historical truth, the
turning point of epochs, outcries of open catastrophism, which any socialist realism
has ever seen. It could not even exist in Lithuania because it was impossible to rule
and control the flow of spiritual resistance to Sovietism. “Vivos plango, mortuos

voco” is the testimony of this current that carries everything away in its waves.

Conclusions

Vincas Mykolaitis-Putinas’ poem “Vivos plango. Mortuos voco!” shows the
true face of Lithuanian literature during the period of occupation. The use of
expressiveness speaks of the controversial nature of the Soviet era and the instrument
of its ideology-socialist realism, rejected by the Lithuanian society, and the attitude
towards the lack of confirmation of socialist realism in relation to Lithuanian
mentality and self-awareness. This epoch starts with a deep impulse named “call of
the nation.” Putinas’ poem turns out to be crushing not only with its content but also
with its story about the conformism of intellectual self-censorship.

Primarily, the poem liberates means by using the principle of overturning.
Words change places and the language opens up like a sinkhole beyond which there
is the depth of horror. Instead of socialist realism, the relationship with brutal
occupation realism is born “with the mark of Cain on the forehead”.

Another aspect of the condemnation of complete governance is the lack of
humanity: “Life disappears like a drop...” There is no value in life, nurturing, faith,
or security. And in this case, creativity is “going into silence”.

It can be argued that instead of socialist realism, catastrophism gains the
ground. And its denial leads to the nothingness of literature. Literature written after
the war, under the sign of socialist realism, lost its value long ago. After decades, it is
remembered only as the illustration of the paradoxes of the absurd of history and the
sarcasm of modernism to unfold its horrors and naive writers (Ivagkevicius, 2012).

The Repentance. Putinas’ poem is notable for its history of non-recognition of
authorship, which shows the special impact of the destruction of Sovietism on the
writers’ mentality. The great personalities can be damaged as well. They partially lose
their moral authority; the status of their historical role is devalued.

The Rehabilitations. However, the work remains. It establishes itself. It
reveals authorship. It continues to defend its author. In the eternal search for
historical alibis, creativity wins, the value of which is indisputable. The poem calls

history itself for rehabilitation as the only witness to the truth. Such is the literary-
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political destiny of Putinas’ poem “Vivos plango. Mortuos voco! that broke the
horror of “red lines” tearing up the blood/and map of winning Soviet legions.

History context and contemporarity. Literary scholar Virginijus Gasilifinas
notices that the poem has started to spread its wings: “Little by little, the value of
“Vivos plango, mortuos voco” increases. It is a work for which the people who
claimed authorship had to travel to the camps”. <...> Irena Kostkeviciiité writes that
the text was first published in 1964 in America. That is not exactly true as, in 1947,
the Anyksciai partisans published its first part (without specifying who the author
was) in the Algimantas district publication “You will not win, the son of the north...”
[“Nejveiksi, sinau $iaureés...”, named after Antanas Baranauskas (1836-1902), who in
the 19 century was named as Russia’s enemy]. It was also included in the three-
volume anthology “Walking on the Path of Struggle” [“Kovos keliu Zzengiant”] of
1948-1949, published by the partisans and in its reprint in 1950. In 1951, as a
response to Putinas’ work, the poem by partisan Algirdas Bitvinskas, “We are not
dead, we are not dead!” [“Mes nemire, mes nemire!”] was published in “Laisves
varpas” [Freedom Bell]. We can talk about “Vivos plango, mortuos voco’ not only as
an aesthetic treasure but also as a work with its own political history, closely related
to resistance” (Gasilitinas. Colloguia 2023: 122). The literary expert notes that the
collection of Putinas’ anti-Soviet poems “Wrathful Days” [“Rias¢ios dienos”] written
in 1941-1944 has not yet been published separately. It also speaks for one thing — the
deep stratum of that era, which was ignored by the Soviet era and his breakthrough
in literature. The desire and belief in freedom was a strong impetus for literature
transformation and deep state history, which took shape as a Lithuanian Baltic
phenomenon called waiting for liberation (Laukaityté, 2022). People, for real, waited
for WWIII to start when America would liberate Baltic states, including Lithuania. It
was not an unreal non-realism, but idealism and the completeness of resilience, not

socialist, but of national identities.
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Imants Lavins (Lavin$)
(Latvia)

Decorative Art of the Latvian SSR, Searching the Way Between
Party-mindedness and National-mindedness

Socialist realism was a method of artistic creation determined by the official
ideology in the Soviet Union in the 1930s-1980s and in the socialist countries of
Eastern Europe after World War II. The theoretical principles of the method were
formulated in 1932. For the most part, this method was theoretically formulated and
applied in literature, dramaturgy and theater art. The first sources dealing with this
method are a series of publications, including A. Lunacharsky's lecture "O coru-
IMCTUYECKOM peasn3Me B CBSI3U C 33/ia9aMu coBeTcKoi gpamyparuu” (1933). (Jyma-
gapckuit 1933) Unexpectedly, after this talk, a broad theoretical discussion was
started, which surprised even the author of the idea, who was cought completely
unprepared to develop it. Later, the Central Committee of the CPSU took over the
baton and put forth the slogan of socialist realism. Lunacharsky initially could not
define if socialist realism was a direction, type, method or an art style. “I would
strongly be against it that the slogan of socialist realism would be recognized as a
determinant of style”, he wrote. Two years later, at the Congress of Soviet Writers,
the main principles of socialist realism were officially defined and strictly followed
by all artists of the Soviet Union. From that moment on, socialist realism became the
only artistic creative method in the USSR for many years. In the Baltic states, these
new ideological trends in artistic life emerged only after the occupation carried out
by the USSR in 1940. It is impossible to assert that the creative intelligentsia in Latvia
was not informed about these processes. Literary magazines published relatively
accurate references of meetings and congresses in the USSR. This is obvious, because
some Latvian writers (though, a small part of them) had remained in Soviet Russia
and there were also writers living in Latvia who had sympathies for leftist ideas
(Upitis 1928b). Writer Andrejs Upits was active in this field, and in the Soviet time,
he became the most important theoretician and adherent of socialist realism in
Latvia (Upitis 1928a).

There is a considerable amont of written material about Latvian literature
under the shadow of socialist realism during the Soviet years. Possibly, the best
assesment of the situation is given by literary critic Guntis Berelis: “We don't know

what was left unwritten in the forties and fifties; nor do we know what was not
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subsequently written under the influence of the then unwritten works, but what
could have arisen if literature had not been under the power of ideological terror”.
(Berelis 1999: 106) Less material can be found regarding the application of socialist
realism method in the field of fine arts (painting, graphic art, sculpture). These
reviews appear timidly in the narratives of artist biographies. Also, the art works
created by the artists of this time rarely leave the museum storages for exhibition
displays (Kapmosa 2011):

In its turn, the field of applied arts has not been researched. It has several
reasons:

The canon of socialist realism was planted and introduced in the applied art,
whose specific function was utility. The principle of the unity of fine art and
decorative applied art was foregrounded together with their common adherence to
the canon of socialist realism. Although, despite the postulated principle of unity, in
real life, applied art occupied a more modest place in the art hierarchy. This division
into “high” art and applied art as a step “lower”, was not officially defined, but, in
practice, this kind of attitude existed both within the structure of artists' unions and
regarding exhibition policy.

The distintive division of the cultural space that has lasted for generations is
most significant: the main consumer of fine arts were always the upper class social
circles — the nobility, wealthy and educated citizens, while the lower class, for
centuries belonging to the peasants, determined its existence in another space of
traditional culture like folklore, folk music, and folk art. As times changed, the
intelligentsia of the Soviet nomenclature replaced the nobility and educated citizens.

Over a longer period of time, the basic principles of socialist realism crysta-
llized and were unsteadily formulated in the program of the CPSU, issued in 1961. It
was the program, initiated and assesed already during Stalin's time in the 1930s.

It stated that the Communist Party asserts respect to cultural heritage and
traditions. The program says: “In the art of socialist realism, based on the principles
of nationalism and ideological commitment, bold innovations in the artistic
representation of life combine with the application and further development of all
progressive traditions of world culture (Lace 1968: 16).

This explanation comes up at a time when the darkest years in the field of art
have already passed and the so-called Khrushchev’s thaw has begun. (Both the
darkest years and the thaw are purely theoretical findings.) Literary critic Berelis
distinguishes two stages of the existence of socialist realism. First, truly classical and
dogmatic socialist realism, which originated with the occupation of Latvia in 1940

and lasted until the German occupation in 1941; and second, from the end of WW2
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to till about the mid-fifties. According to the researcher, in the middle of the fifties,
the canon of classical socialist realism began to disintegrate. It was a predetermined
process: it is obvious that the aesthetics of classical socialist realism was an artificial
creation, like a deceptively strong and stable structure hanging over the void (Berelis
1999: 107, 120).

During the first year of the occupation of Latvia, which lasted until the
German occupation in 1941, the regime was unable to pay serious attention to
decorative art, as all attention was paid to fine art, the reorientation of which in the
direction of socialist realism was vitally important. Attention was mainly focused on
propogandizing the positive example and achievements of the Soviet way of life, as
well as the production of portraits of the classics of Marxism-Leninism, including
Stalin and other Soviet officials.

In the post-war period, there was an increased interest in the study and
development of the culture of all national non-Russian peoples throughout the USSR.
In addition, this happened at the same time as a pronounced russification and the
displacement of large masses of people within the USSR. Nationalism was becoming
in demand. The solution to this was the application of folk or national ornament in
decorative art. In the case of the Baltic republics, it was the uncorrupted raw material
unspoiled by bourgeois nationalism. It was the source for artists to work on
traditional motifs, create forms, and choose materials.

The difference between folk art and the so-called "high" art lies beyond the
historical sequence of styles, that it has no age. It combines ancient, almost mythical
traditions with elements of the present, where naturalism, in a queer way, coexists
with stylization, as was written by art historian Boris Viper (Vipers 1940: 15).

When we speak about the attitude of Latvians towards ornament, let me quote
the conclusions carried out by the Russian ornament researher, ethnographer
Rizhakova: “There are nations who have a special attitude towards ornament. In the
Baltic area, they are, for example, Swedes, Norwegians, Latvians. The Finns, Danes
and Lithuanians living nearby, of course, also have wonderful traditions of deco-
rating folk objects, but they do not focus so much on their ornamental signs. Their
ethnic identity has a different "center of gravity". And for the first, above mentioned
— an ornamental sign, a pattern has a meaning of a sacred nature (Psnxaxosa 2002: 7).

National motifs were also used in the decoration of important monumental
buildings in the pre-war USSR, but it was a unique synthesis of antique aesthetics,
classicism and folk art, whose authors were usually professional architects. Folk art

became the main source of inspiration among decorative art professionals.
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The ideas of primordialism (the theory of primordialism) were generally
recognized in the Soviet Union and used to explain the origin of ethnicities. One of
the founders of this theory was the German philosopher Johann Gottfried Herder
(1744-1803). Supporters of this theory believe that ethnicities originated with the
emergence of the human. Consequently, a person already at birth has the character
of a national group determined by biological characteristics and genes (“community
of blood”).

Soviet primordialist ideas in regard to the nation extended into the sphere of
applied art. The general mood of magazine publications of that time show this trend.
Also the leaders of the USSR Artists Union adhered to the idea that only artists of the
respective ethnicity could develop and show a genuine comprehension of their own
national ornament, regardless of their studies or research. It just somehow “stemmed
from their inner self”.

It is a paradox, but the artist's ethnicity was taken as a certificate of
authenticity.

Parallel to these trends, which occurred more or less synchronically in all
Soviet republics, the Soviet power in the Baltic republics had yet additional reasons
to support the development of national (based on ethnography) decorative art. These
republics had joined the family of fraternal nations only just before the so-called
Great Patriotic War, and life in the independent states in the past based on the
national principle was still a fresh memory. The Soviet system had managed to
discredit itself in just one (!) year, so that in 1944 and 1945 approximately 200,000
people left their homeland as refuges. (Soviet authorities deported more than 14,500
inhabitants to Siberia just one week before the outbreak of the war, not to mention
many Latvian citizens who were shot and tortured.) Carried by the wave of
emigration, many outstanding people of culture, who were unquestionable autho-
rities left. (e.g. composer Jazeps Vitols, academician, painter Vilhelms Purvitis). The
Soviet power had to prove to the people of Latvia that the Soviet regime was not
hostile and anti-national. Artist Jalijs Madernieks (1870-1955) was chosen for this
purpose.

Madernieks was the most outstanding master in the field of Latvian ornament
design and author of the first published Latvian ornament collection. He was
innovator in art, and his work showed influences of modernist directions of the 20th
century complemented with the traditions of folk art. His artistic contribution is
based on creatively transformed folk art. No immitation or replicas, but rather, cre-
ative usage of folk art principles. In the period of Latvia’s independence, Madernieks

laid the foundations for Latvian design by creating important public interiors,
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furniture sets, and diverse compositions for textile design; he worked in the field of
book design and applied graphics, he was a respected teacher of many Latvian artists.
And later, already in the Soviet time, his impeccable reputation and popularity were
used in the interests of the regime.

On March 1, 1945, while the war in the Kurzeme (Courland) kettle was still
ongoing, newspapers published the news that Jalijs Madernieks was awarded the title
of Merited Artist of the Latvian SSR. This was adopted and announced by the Decree
of the Presidium of the Supreme Council of the Latvian SSR. (LPSP AP Prezidija
zinotajs 1945) It was unexpected recognition for the master of Latvian applied art,
who dealt mainly with Latvian ornament.

A couple of days earlier, everybody could read an article in press written by
poet Janis Sudrabkalns, praising the talent of Madernieks. It said: When the Soviet
Latvia government awarded high honorary titles to Latvian artists, the entire Latvian
nation brimmed over with joy and pride. These were the festive days of our art. We
were happy that the swastika wearing Germans did not manage to wreck our
prominent artists, did not manage to herd them into trains and ships that headed for
destruction. We are happy and proud that our respected artists, whose names and
works have been familiar to every Latvian, faithfully love their homeland and
unequivocally understand its future paths (Sudrabkalns 1945). It is worth to know
that Sudrabkalns was one of the most active glorifiers of the Soviet regime, as
evidenced by his honorary titles — The People's Poet of the LSSR and laureate of the
Stalin Prize. After a short time, he was already sitting in the presidium of the First
Republican Congress of Intelligentsia of Soviet Latvia. There is no doubt that the
elderly artist was delighted by this occasion, but most likely he was also aware of the
reasons for this attention. Also artist Ansis Cirulis (1883-1942), an outstanding
Latvian ornament researcher, graphic artist, painter, master of applied art, author of
the first mail stamp of the Republic of Latvia and the designer of the national flag
was also inituially, during the Soviet period, included into the group of recognized
classics of decorative art. Most likely, he would not have received such an honor if he
had lived till the second occupation of Latvia by the Soviet Union (Lapin$ 1945).

Julijs Straume (1874-1970), one of the most remarkable masters of Latvian
applied art, studied at the Baron Stieglitz Central School of Technical Drawing.
Afterwards, he continued to study textiles in Paris for another three years. In 1907,
after the appointment offer of the Ministry of Agriculture of Russia, he went to the
Caucasus, where for sixteen years he was engaged in the study of folk arts and crafts,
managed a carpet weaving workshop and established the museum of home crafts of

the Caucasian peoples in Tbilisi.
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Picture 1. Jalijs Straume.
Rug. Wool, linen, 75,5cmx 68 cm.

Latvian National Museum of Art.
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At the 1925 International Exhibition for Industrial and Decorative Arts in
Paris, the carpets by him and David Tsicishvili, created in the very first years of
Soviet power, won a gold medal. His relationship with the Soviet power after 1945
was complicated and ambiguous. In the post-war period from 1945 to 1959, despite
elderly age, he worked at the Central State History Museum in Riga. From 1951, he
received a personal pension (usually higher, given to war and party veterans), which
after a short time was cancelled due to some of his unflattering statements about the
Soviet regime during the German occupation. Feeling unfairly slandered, he started
to write endless pleas of not being guilty and letters of explanations. Due to this
unfavourable situation, the artist encountered difficult financial conditions which
made him sell the family house in Mezaparks. With the help of his former colleagues
in Georgia, he started fight to reset the personal pension (Dzimtenes Balss 1959).
Only in 1959, the History Museum of Latvian SSR hosted Jilijs Straume’s exhibition
of ornament design and rugs, and he was awarded the title of Merited Artist of the
Latvian SSR. It shows that even with no proof of hostile activities and none criticism
of the artist's creative work, the bureaucratic machinery was capable to settle a score
with a creative personality. His personal pension was reset only in 1963, but the book
dedicated to the artist's work was repeatedly refused for publication and was never
released.

Conceptual ambiguity — undoubtedly complicated communication between all
interested parties — artists, party nomenclature, theoreticians and commissioners —
prevented the creation of a coherent theory of applied art. This, however, left the
representatives of the applied art some room for maneuver, some freedom. It was an
opportunity for smart tactics — artists created their works by manipulating with the

notion of national form and, at the same time, they did not directly violate the
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canons of socialist realism (It is true that it was not always glossed over by critics and
workshop colleagues) (Kapmosa 2011). The principle of nationalism was not really
comprehansive. The postulate national in form, socialist in content also gave the
option for various interpretions. It was necessary to find out what was meant by form
and what - by content under the realm of decorative art.

The principle of ideological commitment in the combination with the
principles of ethnicity and the right comprehension of party ideas was the ideological
weapon to fight against freedom of thinking. Although there were also cases when
the public polemic could be considered scientific, at least formally, but it was carried
out in an offensive and incomprehensible way. In 1948, writer Janis Niedre (1909-
1987) published an article dealing with issues related to Latvian folk art. In the
introduction to the article, he announced that the new science and art will be able to
develop and flourish only under circumstances when the influence of the old
idealistic, bourgeois views and theories will finally come to an end. To reinforce his
viewpoint he quoted Stalin. His criticism was directed against Matiss Silin$, head of
the Latvian Folklore Repository (1924-1934). Silin§ was reproached for the fact that
Latvian folk art had been viewed as a category devoid of historical background.
According to Niedra, Latvian folk art does not exist as a single phenomenon. It has to
be identified as two distinctive Latvian folk arts: the folk art of the absolute majority
of the working people's class and the folk art of the exploiting class — the rich, which
is the minority. Further, he discusses bourgeois theories and predicts their end.

He voiced three important issues — first, Latvian folk was not created by the
entire undifferentiated nation. This contains Latvian wood carvings, forged iron
objects, fabrics, embroideries, ornamental decorations and their composition which
were not elaborated by the whole nation, masters and servants, rich and poor — all
together in one friendly family. Second, Latvian folk art should not be considered as
non-historical category and its fundamentals have changed through several thou-
sand years. Third: it is not true folk art has always been an end in itself for the
Latvian people, not really a necessity of life as Latvian bourgeois scholars have
claimed. Folk art is a weapon in the struggle of the working people to make difficult
work accomplish easier through the creation of beauty. There are also objections
from his part about the unscientific division of folk art and folk costumes
corresponding to regions (novadi).

He considered that the national, the special feature in folk art is not just the
pure repetition of ornaments. In his opinion, artists must rework the old patterns and
stop admiring the beauty of the passed times. Needless to say that the author of the

article was not an ordinary communist party member. He was a significant Soviet
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official, First Secretary of the Writers' Union of Latvia (1941-1957). The set task for
significant modification of the ornament in accordance with the new requirements
corresponded to the artistic creativity in the field of ornament design, already visible
in the works of Straume and Madernieks. Artists who tried to stick to traditional
Latvian folk ornament in the creation of their works were severely criticized.

The outstanding artist Jekabs Bine (1895-1955), a painter, stained glass artist,
pedagogue and art critic, author of the “Tauta” service, which was exhibited in the
joint pavilion of the Baltic States at the 1937 Paris World Art and Industry Exhibi-
tion, researcher of ornament and adherent of Dievturi movement was also criticized
for his views.

In the article "Non-scientific, harmful lecture" he received criticism for the
fact that he claimed that "an ornament is a pictorial, graphic or relief decoration", "a
rhythmic arrangement”, the nature of which depends on the material, technique of
performance, etc. (Ivanovs 1953) He was criticized of not mentioning the fact that
ornament reflects the reality of life and is an ideological formation, ornament is a
historical category and it reflects the worldview of the people at a certain historical
stage. At the same time, Bine allegedly referred to the unscientific bourgeois "migra-
tion" theory, trying to "prove" that the major elements of the Latvian ornament have
come from somewhere else. Bine as if had deceived the listeners telling them false
stories. Afterwards, another critical article appeared in the newspaper "Literatira un
Maksla [Literature and Art] (issued by the creative association). It was entitled “Let
us not allow distortions in the issues of ideology” (Kruglovs 1953). The author of the
article was Georg Kruglov — the head of the Ceramics Department of the Academy of
Arts. Bine had dared to say that realism in ornamentation seems to have discredited
itself already in the days of the "proletkult" (proletarian culture in Russia, 1917). Bine
as if believes that an ornamental pattern should not be in contact with the reality of
the present era. With the aforementioned negative historical example, Bine as if has
attempted to show that the creative method of socialist realism is not applicable in
the art of ornamentation. He has gravely misunderstood the leading role of the
method of socialist realism. Similar discussions about the role of ornament in deco-

rative art and socialist realism method were carried out also on other occasions.

Conclusions

While speaking about the applied art and the usage of ornament in this field,
one might get the impression that this theme is of calm and balanced nature,
developing steadily and silently. Unfortunately, it must be stated that this kind of
idyll does not exist, and that the field of applied art has also been affected by various
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forces — both intellectual and social thought, prevailing trends and directions of art,
as well as political regimes which acted either through soft power, or sometimes

through brutal attack.
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kiy realizm”) (JIymauapckuit A. B. Jloxrazg Ha 2—-m nneryme Oprromurera Corosa muca-
terneit CCCP 12 despans 1933 roza. “Coserckuit Tearp”, 1933, Ne 2-3, deBpans-mapr
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53300l LLE-I J3MOE0MEOo bgamgbgds, 3ol dogds dsGE0wE
3BMmM3zbgd3Ld s gMHMzbMe sBOMZbYdL TGOl

Mgbowmdg

15533960 Lo@yggdo: gsdmygbgdomo bgamgbgds,  bowbm®o bgwmgbagds,
006599630, LmEoSWOLEHMMHO MYSEODTO, 0EIMEIMYOS.

bmEosoLEHMMO  Mgoobdol  doMomoo  3M0bEodl  FoMmdmoygbos
LodFMmoms 3938000l sHMN3go  3MIMBOLEHWIHO 35MGH00L  (35MG0Wo  sb-
636900l) doge 990 m35HdMWo 300G 03MNMH0 0Jogdol Mfdgbs, Hm-
9o 496%sggdemo ogm gMmgzbme 36md0gMHgdsLe s 0©IYOHMBLMb (0©Yg-
MEMQoOo  dobso®bom). ¢339 1930-0560 Fergdol @absfgobosb bodFmors
39380680 ymzgwo 3MmEHMGol 8vgdszo bgarmgbgdol mommgme  ob03-
o0bsdo 9353Mo© MBS Fo3gmEms LmEosoLEMMO MYoeoBIol Fgmmb.
LM E0sOLEAHMMO  MYo0BIOL  306Mmbo  MobsdMo  Q9dMmoygbgdmms  Lsbgomo
bgarmgbgdobmgol, obg3zg GmymmE asdmyabgdomo bgywmgbgdobmgol, GmIgol
13930803O0 Bbdz0s Mbs ymaowoym §dobos MEHOWOGHIOWWo ©s6od-
Bryangds.  LadFmoms 393060l gMmzbrer ML 390d0 YIMEMBH0Io by-
m3bgds, B39 gdcog, bocewbw®mo bgwmgbgdol Rm®3gdl omzolgdws, 1960-
0560 Hergdol slsfyobosb 3o ©g3MGMsEH0Wwo bgwmagbgds 500ddgdmes bod-
Fmoo  3NWGHMOHOL  gobmygmagr 3md3mbgb@om. 90 MMOLsmzol  LsdFmos
390GHMOHOL SOLO 339 S0HGMEgdol BsTMYsEr0dYdIMo 0gm, ol dobss®lom
bLmEoSOLEGMOHO S BnOHIom JHMm3zbrwo Mbs yngowoym, Gz bsbl wbs-
3595 9360 GHMHoo30900L 36033690 MdsL.

50 30M063030L gobboergs dqladwgdgwo ogm bbgssbbgs, mwbosg dowrosh
296Lb353930 aBom, 530FHMI 35O EH0WO 3MH0bEO3900L gHMYMEGdIOL 3GHMD-
@wgds o gMm3bmo  godmMBgMEmdol  gsdm3zwgbs MIMGOMWo s 3Mod-
G03Mwo 336bowgol sdImNMGMmogo mgds gobs. 3MbEI3GHIWMMO 393393~
@MdS, 0b9g3g OMYMEOE do0sh oblbgegzgdmo bgwggdo, 890mddggdl, ™9-
™mO9G03mbYdL, 1939 39BN Bobmzbozadl dmMol, o6 odwrgms odmyg-
Bgoomo bgumgbgdol gMmosbo mgmMool 8993s3900L LG egdsl. Hgdm-
506060 4599M33930MdOLS O SHBOMS 3eYMH0HBIoL QoM odmygbgdomo
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bgarmgbgdol  FomBmdoygbger  dboG3Mgdl  dggdarmm  glstygdesm  dgdmd-
390900L 49603390 M530LMBGO0m, LME0SXOLEHMMO MgowoHdol Jobm-
6300l 3060530600 IMM3930L oM.

BodOHMA0L  53GMOM0 256oboEIsgL s 9965E0BIOL 0FOMObEGE WSE)-
300L LLO-80 3OHMBILOMO ©EIZMOIGHOMEO bgEMm3bgdol gobgzomstmgdsl, bg-
m3b6900L  MgMEOoOL 0EIMEMAoMe  9000bsMMdIdL s (39bGHMOLS s
39M0539H00L YYOHMOIGNHDMBSL.
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Kunal Chattopadhyay
(India)

Reception of Socialist Realism in Bangla Progressive Literature
and Alternatives to It: 1930s to 1990s

The term Socialist Realism arose in the Soviet Union between 1929 and 1934
and was codified at the (in)famous Writers’ Congress. While more intellectual glosses
would be put from time to time, by a range of Marxist/Moscow-oriented intellec-
tuals, in origin it was worked out as a party line, with Maxim Gorky and Andrei
Zhdanov in charge. Indian writers were not often exposed to Lukacs, Brecht, to say
nothing of Bloch, Benjamin etc, in the 1930s and 1940s. In the main, they were
influenced by what came out of the Soviet Union. With the Communist Interna-
tional having decided, after the downfall of M.N. Roy, to ask the Communist Party of
Great Britain to look after India, they were in addition under the influence of CPGB
ideologues, which had mixed results. The influence of Ben Bradley (who even
presented the India report at the 7% Congress of the Communist International) and R.
Palme Dutt produced a deadening Stalinist rigidity, especially in matters of class
collaboration at the political level (Dutta Gupta, 2006). However, culturally, this
would also mean the influence of Ralph Fox and Christopher Caudwell, who were
less rigid Stalinist figures (Ahmed, 2009).

Papers from the erstwhile USSR, or papers dealing with specifically Soviet
literature, may deal at a greater length with how the term emerged, and what it
meant at particular moments. My work is focused mainly on its reception in India,
particularly in Bangla. In the hands of Gorky and Zhdanov, the party leader
entrusted with overseeing culture, it became a highly propagandistic trend. Socialist
Realism was required to present a highly optimistic image of life in the Soviet State,
hence was a romantic imagination rather than a social realist presentation. The
hardship precipitated by Stalinist rule — and, indeed, by the civil war during 1917-22
— was not an acceptable subject for critique: authors and artists were required to toe
the line in their choice and depiction of subject matter (Clark 1989).

However, when Socialist Realism travelled beyond the USSR, it had a more
complex life. The Communist International had a troubled relationship with the
Soviet State under Stalin. It had been originally built as a revolutionary world
organization, and the debates in the first four Congresses and other meetings of that

era showed that non-Russians had ample voice and role in policy making (Riddell
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1987; Riddell 1991; Riddell 1993; Riddell 2010; Riddell 2011; Riddell 2015). And
while Stalinism saw a regular shift in personnel and increasing Moscow control, the
activists, indeed the majority of the leaders, were still revolutionary in intention for a
considerable period. As a result, Stalin was never too comfortable with the organi-
zation and ended up closing it down.

When we look at the cultural productions by revolutionaries who were
members of the various Communist parties or stood very close to them, therefore, we
see the persistence of the dream of revolution and the creation of a more just and
equitable society, not simply, or even mainly, a submission to ideas emanating from
Moscow. Of course, such revolutionary imagination did also come into conflict with
the pressures from the Comintern, as I have shown elsewhere (Chattopadhyay,
forthcoming 2024).

Perceptions about the Indian progressive cultural movement vary widely.
Katerina Clark claims that Mulk Raj Anand has to be seen as the most significant
figure in the Progressive Writers Association, and using David Damrosch’s criteria
considers him a figure in world literature (Clark 2021: 284-5). She wants to
downplay the role of the Urdu writers, especially Sajjad Zaheer, who by contrast are
made absolutely central by Carlo Coppola (1974) or Talat Ahmed (2009). Snehal
Shingavi likewise looks closely at the Indian English writers. As a Comparatist, Clark
would have been better served by looking at the range of languages and literature
produced in India. While Anand certainly was an important figure in the PWA, he
was hardly as pivotal as Clark portrays him, and one feels that the focus on English
language writers only reinforces the model of World Literature in which the

languages of domination continue to be privileged.

The Bengal Context:

My aim is not to displace one ‘hero’ by another. Rather, it is to attempt a
degree of decentering. As Steven Lee points out, there was a wide consensus about
building a Soviet-led world revolution, but within that, there were considerable
divergences as well (Lee 2020: 4-5, 12-16) Lee also emphasises how World Litera-
ture models, not only of Damrosch but even Casanova or Moretti, ignore the
attractions of communist internationalism and foreground the West (Lee 2020: 4).

The Progressive Writers Association saw the coming together of the first
generation of communist writers and cultural activists with many other authors and
intellectuals. The Second All India Conference of the PWA was held in Kolkata, in
late 1938. In a paper elsewhere, I made a remark on the conceit of Bengali inte-

llectuals of later times, who even while deriding the PWA, would say that whatever
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it achieved was mainly the work of the Bengalis (Chattopadhyay 2019: 695, 700-701).
Nor however was it essentially an achievement of the Urdu speakers. In the 1930s
and 1940s, there were considerable and autonomous developments in many Indian
areas and languages (e.g., Manipuri) so that a comprehensive history of the PWA has
to consider the cultural specificities and distinctive features along with an all India
(or, considering the subsequent division of the country, a pan-South Asian) picture.

In the 1938 Conference of the PWA in Calcutta, Buddhadeva Bose, and Samar
Sen both delivered speeches in English (e.g., Sen, 2013). They were clearly looking at
the all-India audience, as was Mulk Raj Anand, who called upon Indian writers to
“adopt the point of view of the man in the street” (Anand 1979: 5-24). However, both
Bose and Sen were Bengali poets and would collaborate for several years in the
literary magazine Kavita. So, their immediate interest was Bangla poetry — no doubt
in synchrony with poetry in other parts of India as well as abroad, as well as
diachronically, but Bangla poetry still. The debate over what constituted progress
and how the writers should assess it was initiated by Saroj Kumar Dutta in the pages
of Arani, a Bangla Marxist cultural monthly published with Prafulla Gupta as editor,
and with the participation of Debkumar Gupta, Advaita Dutta, Birendra Majumdar,
Chinmohan Sehanobis, and a little later, Saroj Dutta, Sudhi Pradhan, Anil Kanjilal,
and others. In February 1939, Dutta wrote an article attacking Buddhadeva Bose for
his stance. Dutta was both indignant and sarcastic at finding in Bose a contradiction,
namely, his acknowledgement of a lack of experience about the working class and its
life, and consequently, his inability to write about them, and yet his calling himself a
progressive writer (Dutta 2013a: 379-80). During his polemics with Samar Sen, he
was heaping ridicule on Sen for supposedly inventing a charge that he was being
asked to write stirring poems about workers and peasants, the Red Flag, and
barricades (Dutta, 2013B, p. 383). Now if indeed, this was a fake charge dreamt up by
Samar Sen, we could say that Sen was creating a dummy to be able to knock it down
with ease. Yet Dutta’s essay on Bose indicates just such a prescriptive attitude. He
had told Bose that he had to either orient himself for the ideological clarity of the
declassed destitute of the lower middle class or retire from the field of literary
creation (Dutta 2013a: 380).

Bose of course presented an easy target, because of an internal inconsistency.
He had often talked and written that the poet should avoid politics, and this was to
be in fact, his main grouse against one of the outstanding Marxist poets of Bengal,
Subhas Mukhopadhyay. Yet he supported the Progressive Writers’ Association,
which by definition was a politically oriented organisation. At the same time, the

attack on Bose revealed an inability to think of culturally united fronts. This was the

227



period when Bose was closest to progressives, due to the Spanish Civil War and the
anti-fascist outlook that it generated among a generation of Bengali writers and
artists. Many of the non-Marxist writers who came close to the PWA did so due to
the Spanish Civil War, the Japanese invasion of China, and the Italian invasion of
Abyssinia. The idea of building a cultural front bringing together communists,
litterateurs close to the communists, and those who were not communists, but were
nonetheless anti-imperialist and anti-fascist, had a sound basis. But Dutta seems to
have seen it from a much narrower perspective.

It was the debate between Dutta and Samar Sen that set the trend for much of
future Bangla progressive discussions. Sen took a sophisticated position, arguing that
progress was not linear, and while it existed, it could not be viewed through narrow
prescriptive means. He rejected the idea that crude workerism and rejection of
literary subtleties in the name of being understood by the workers and peasants was
the essential definition of progressivism. Dutta responded with a sharp attack, the
assertion that the poetry of Samar Sen was devoid of direct experience, romantic,
lacked any contact not only with the working class struggles of the present but also
the middle class led struggles of the past, and ended with a very brief look at the
question of presentation or form. He ended with the claim that form had become
superior to the question of the content and the source of poetry. According to him,
the novelty of content would dictate a new form (Chattopadhyay 2023: 111-128).
The debate continued, and Dutta continued to insist that “progressive” must mean
“communist”, and exposing the decadence of society did not involve progressivism
unless it looked at the workers and peasants and their struggles. He would also
sharply attack Bishnu Dey and Samar Sen, two of the most significant Marxist or
Marxism-inspired poets, for their language, form, etc.

This debate about poetry set the trend. The field of progressive literature came
to be pre-empted by a strong party-minded attitude. The Bengal Famine of 1943 saw
a revival of the progressive cultural movement. A fairly huge body of literature was
generated concerning the famine, reactions to it, and its aftermath. One can suggest
that this is the real starting point for prose fiction and plays in Bangla looking at the
working people in a big way. A reading would however show that the texts did not
often depict proletarian heroes. Rather, the focus was primarily on the sufferings in
rural Bengal owing to the famine. The hero figures of novels of this period tended to
come from the middle classes turning to the left.

In 1947, the Second Party Congress of the Communist Party of India saw a
drastic change in line. The outgoing General Secretary, P.C. Joshi, was condemned as

a right deviationist. This was a turning point. It was after this, that the CPI turned to
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a strong policy of cultural control, certainly in Bengal/West Bengal. If one looks at
Sudhi Pradhan’s English collection Marxist Cultural Movement in India (Pradhan,
1979), one is stuck by Pradhan’s editorial decision to include both Mulk Raj Anand’s
essay “On the Progressive Writers’ Movement” and Ahmed Ali’s “Progressive View
of Art”. Shingavi points out: “Both of these essays contain terms that either the
communist-affiliated wing of the AIPWA or those who left the AIPWA could find to
support their positions. Anand’s defence of Lenin’s historical materialist reading
practice is coupled with his belief that good writing and class allegiances may not
work in the same direction. Ali’s sense that “progressive” and “revolutionary” art
were separate entities did not prevent him from endorsing socialist realism as the
form that literature would need to take in the modern period” (Shingavi 2020: 115).

In the early period, therefore, modernism and realism jostled within the
framework of the Progressive Movement. The late 40s began a significant transfor-
mation. In the pages of Marxbadi, a Bangla party journal, considerable space was
given to cultural issues. Bhabani Sen, a Politbureau member, and Pradyot Guha, an
important party ideologue, wrote essays, both titled ‘Bangla Pragati Sahityer Atmasa-
malochana’ [Self Critical Reflections of Bengali Progressive Literature], which
sparked off a huge debate. Parichay, a leading monthly under CPI influence, carried
out an extensive debate, as did other periodicals. Guha (penname Urmila Guha), Sen
(penname Rabindra Gupta), Nabagopal Bandyopadhyay, and Shitangsu Maitra
focused on, what they called, the bourgeois-semi feudal literary heritage of the 19®
century and sharply reviewed the role, spirit, and actions of the pillars of what is
often called the Bengal Renaissance. Bhowani Sen contended that this renaissance
was reactionary from its inception and so were its creative statements. The detractors
even widened the ambit of their critical exploration and crossed over from literature
to socioeconomic and political views of Rammohan Roy, Iswarchandra Vidyasagar,
Michael Madhusudan Datta, Bankim Chandra Chattopadhyay and others, maintai-
ning that this was a comprador and semi-feudal literature. Whatever reforms were
done were still collaborationist in character. Unfortunately, the persistent hegemony
of Stalinism on the left in India has meant that critical voices were often simply
labelled pro-Congress, right-wing, etc by the main anthologist, Dhananjoy Das, who
ignored the journal Purbasa, mostly ignored Chaturanga and other non-CPI prog-
ressive voices.

This, however, makes it easier for a reader today to focus on the purely CPI
and fellow traveller contingent. The party’s sharp left turn, under partially Commu-
nist Information Bureau’s pressure, resulted in an attempt to push a stronger sense of

party line in cultural matters. The culture and partisanship tussle in West Bengal
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came to a head with the so-called Garaudy debate. Roger Garaudy, a French
Communist, had written about the freedom of the writer. This generated a strong
controversy. Those who held a more flexible attitude, says Subhoranjan Dasgupta,
were in all likelihood influenced by Trotsky’s position in Literature and Revolution,
though they were in those days not willing to cite him. Dasgupta advances in his
support of the later advice by Bishnu Dey to Dasgupta himself, to read Trotsky
(Dasgupta 2016: 8). A public disputation during the Garaudy debate was conducted
in such a way that defenders of flexibility got greater opportunity. However, the
overall verdict and thrust was for the production of texts where a revolutionary
outlook must be highlighted.

In reality, much of the writings produced focused more on middle-class
revolutionary cadres ‘enlightened’ by the party, than on proletarian heroes. It is
especially piquant, that Narayan Gangopadhyay, one of the leading voices for a
proletarian line in the debates, wrote in a very different vein. His novels, Shila Lips
(Inscription on Stone) and La/ Mati (Red Soil), loosely dealing with the same central
character, show the transformation of a young revolutionary nationalist believer in
armed terrorism into a communist advocating mass action and trying to organic
workers and adivasis (the so-called tribals). In Samrat O Shresthi (The Emperor and
the Merchant), the plot ultimately turns into a conflict between a landlord and a
merchant. Failing to defeat the merchant on her own, the landlord seeks to harness
the support of the peasants. This is hardly a focus on the working class or even a
militant peasantry.

The first proletarian hero was created by someone from outside the
Communist Party camp. This was Satinath Bhaduri in Dhorai Charit Manas, in which
the freedom movement through three significant stages, the initial rise of Gandhi,
the struggle in the 1930s (what Bipan Chandra calls Pressure-Compromise-Pressure)
and the Quit India Movement is viewed through the perspective of a landless person,
Dhorai, who belongs to the socially marginal Tatma caste-community. No mentor
really promotes his development, and at the end of the novel, in what is social
realism but definitely not the tenets of socialist realism, Dhorai finds that he and
people like him are repeatedly betrayed by landed elements and dominant castes
within the nationalist movement.

It is actually in writers like Manik Bandyopadhyay, not very strong on
accepting the party line theory, that one can see radicalism expressed in forms that
are also aesthetically valuable. One thinks both of novels like Padma Nadir Majhi
(The Boatman of the Padma) and short stories like ‘Chhoto Bakulpurer Yatri’.

230



The dominant trend, however, came to be one where a horizon of expectation
was created, wherein literature was to promote revolutionary fervour. Barring a
small number of authors like Samaresh Bose, few were actually aware of the working
class and the industrial processes. Consequently, middle-class heroes of former rural
(often landed) ancestry and peasants were the principal subjects. This would
continue to be the staple diet of much literature dealing with the 1970s and after
with the Naxalite movement, as a perusal of the novels, or even Phatik Ghosh’s book
on them (Ghosh 2012).

Questioning the Paradigm:

In many ways, the most significant progressive authors of the 1970s and
beyond broke out of this paradigm. We can think about Mahasweta Devi, Debes Roy,
and Nabarun Bhattacharya among the authors of West Bengal, and Akhtaruzzaman
Ilyas among the novelists of East Bengal/Bangladesh. All had strong progressive links,
with Mahasweta Devi having been a member of the Mahila Atma Raksha Samity, a
women’s organisation initiated and led by CPI women, Debes Roy having been a
member of the CPI till his death, Nabarun Bhattacharya having been close to the
CPI(ML) Liberation and an office bearer of a cultural organisation sponsored by it,
and finally Elias having clearly left leanings.

All of them write novels that move out of the paradigmatic progressive model.
In terms of form, Elias writes a text titled KAwabnamah. The Namah, or Nama,
originated in Persia and travelled to India. It is a narrative mode of writing with
different possibilities from biographical (/skander Namah), historical chronicles with
a focus on royal/imperial biography (Shah Jahan Namah), manuals like Andarznamah
(a manual on etiquette) (Chanda 2011: 2). By bringing an essentially non-fiction
mode in conjunction with the novel, Elias seeks to blur the boundaries between
history and fiction. KAwabnamah, or the namah of dreams, is engaged in an inte-
raction of the Islamic tradition of dream interpretation, along with the novel genre.
The Islamic tradition goes back to the Quran and the book of the sayings of the
Prophet, Sahih al Bukhari. Toufy Fahd says “A collection of dreams presupposes an
accumulation of experiences which allows conclusions drawn from the frequency of
occurrence and the diversity of people and situations.... Conversely, oneiric imagery
and symbolism reflect the dreamer’s times, his cultural level and the thoughts
agitating his period while at the same time continuing to reflect all that is durable in
the ideas, images, and relations mankind carries with it through the ages” (Fahd
1966: 362).
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The ’present’ of the novel is the mid-40s of Bengal when three different
movements are at play. There is secular nationalism, there are the two (Hindu and
Muslim) religious nations forming movements (Chatterjee, 1994), and there is the
class struggle that takes shape in the form of the Tebhaga movement, a struggle by
sharecroppers demanding two-thirds of the crop and an end to extra coercions
(Chattopadhyay, 1987). The ‘past’ is history remembered through dreams and memo-
ries woven into dreams and songs. Finally, there is the presence of the author, the
time of the composition and the reception of the novel, when communalism was
again becoming a strong force in independent Bangladesh. The last battle of peasants
in Bengal, the Tebhaga movement, has had histories. But historians have too
infrequently asked why Muslim peasants were not adequately drawn in, a major flaw
since the majority of the population and the majority of the peasants were Muslims.
Ilyas examines the interplay of class and caste solidarity among the poorer folk,
including the Muslims, and the idea spread by the Muslim League that Muslims had
to unite only on the basis of Islam. But the collective memory of the peasants also
goes back to the origins of British rule in Bengal. The rebellion by Sanyasis (Hindu
mendicant Holy Men) and Fakirs (Muslim Holy Men) is remembered, both by
references to Cherag Ali, the ancestor of Kulsum, stepmother to Tamij, the central
character of the novel, and by the idea of the ghost of the Munshi, who was a
Muslim general of the Fakir Majnu Shah, who had fought alongside the Sanyasi
Bhawani Pathak, and had died, and now whose spirit lived in a tree by the side of the
Katlahar Bil, a large water body. By invoking the Sanyasi-Fakir rebellion, the author
also challenges one of the oldest Bangla novelistic themes. Since Bankim Chandra
Chattopadhyay and his Debi Choudhurani, Bhawani Pathak has been shown as a
leader of a Hindu rebellion. In another novel with similar settings, the Anandamath
(tr. as The Sacred Brotherhood by Julius Lipner), Bankim Chandra categorically
pushed the agenda that the goal was to end Muslim rule because Muslim rulers had
been incapable of protecting the subjects, but not British rule, because British rule
would bring modernity, western knowhow, and empower the motherland
(Chattopadhyay, 2005). Cherag Ali’s song, where Bhawani Pathak and his ‘Pathan
commander’ go to battle together, completely overturns this schema.

The Khwabnamah is a book that is an interpreter’s manual, as Chanda argues.
Within the novel, there is a long passage that explains this significance. A port who
cannot write, and wants the book as inspiration, discovers this. Ait is a set of
geometric figures and some lists and scribbles so that only a trained interpreter can
understand it. But it is a manual that shows how legends and symbols can be used to

understand past, present, and future.
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Elias does not see Muslim nationhood as a positive ideal. But it is still a potent
idea. Unity is based on religious identity and the idea of communal unity against
common enemy/enemies coexist and battle. The formation of Muslim League
hegemony necessitates subduing all identities to an ostensible Muslim (united) iden-
tity. The marriage between Gafur, the oil presser, and Bulu Majhi’s divorced wife
causes tension, and he is ostracised by the fisherfolk who see the oil pressers as
belonging to a lower caste.

While criticising the new members of the League Altaf Mandal of Chandigarh
says: “What kind of Mosolmans are they? They regularly hobnob with the San-
thals....and under their leadership, these guys are collecting grains for their own
home. The Santhal mosolman adhiyars [sharecroppers] are united, what Pakistan are
you imagining?” (Elias 1998: 120).

The formal acceptance of Islam has not meant the disappearance of caste. This
lived reality of India, poses a real problem for an ideology seeking to build a power
base through unity of all adherents of one religion. So, Kader meets the leaders of the
fisherfolk and tells them that practising casteism will lead to their exclusion from the
Muslim Quam (nation/community).

Sharafat or Kalam Majhi are as keen on using caste power as the Muslim
League leaders are keen on using religious unity as an instrument for power.

Against both, there is also class-based secular unity. The Tebhaga movement
was launched by the AIKS and the CPI, among other reasons, to foster class unity
and contest communalism (Chattopadhyay 1987: 25-26). But the historical reality is
the eventual setback, in which communalism played an important role. But the
tradition of communal unity, which was seen explicitly in Neelphamari (Chatto-
padhyay 1987: 47-48), was also remembered and articulated in popular memory and
dreams. Cherag Ali’s song is remembered by Tamijer baap [father], where Bhavani
Pathak’s war against the East India Company, was fought in alliance with Muslim
fakirs: “Bhavani enters battle the Pathan general alongside/ Thundering his order, cut
down the whites” (Elias 1998: 41).

The Pathan general was Majnu Shah or one of his followers. Himself a fakir,
Cherag Ali followed the fakir tradition of interpreting dreams. He sings songs that
bring back historical memory and also recite ‘sholoks’ (slokas, verses, going back to
Sanskrit roots, showing once again the interpenetration of communities, here in the
very stuff of language) which interpret dreams.

The inspired song of Keramat at a later stage is shown to be different. Cherag
Ali, the long-dead fakir, in a conversation with Keramat, makes the distinction

between the paona sholok and a song. The paona, a play on a word meaning ‘due’ in
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Bangla, is something the fakir gets. He does not make the song. A sholok is a Bengali
reduction of the Sanskrit word sloka, meaning verse. Sanskrit and Bangla are pressed
into service to explain the difference between the acquired verse and the made song.
The Khwabnamah as a genre does not contain poetry. It is the science that is pressed
into service to explain one way in which poetry may function. But Keramat’s song, in
praise of Tebhaga, brings the reader back to the present. The pulls on Tamij, between
Tebhaga and Pakistan, his support to the Muslim League in the hope of land, the
failure of the hope and his turn to the more militant stage of the peasant struggle,
and his death, bring us a tale of struggle by the exploited peasants, but in a language
that is entirely theirs. As Ranajit Guha argued, challenging the idea that peasants
were powerless agents whose rebellions were blind ones, they had awareness and a
will to effect political change. This long-term subaltern tradition had to be factored
in to understand the mass struggles of the twentieth century (Guha, 1983). This
differs sharply from the urban party-trained hero who brings in consciousness.
Another novel, written much earlier, that also questions some of the orthodox
Communist discourses on the Tebhaga movement and Socialist Realist writing in
Bengal, is Sabitri Roy’s Paka Dhaner Gaan (tr. as Harvest Song) (Roy, S. 2005 and
Roy, S. 2004). It is a work of great significance, written much before Ilyas and
looking at the CPI closely. Roy was either a CPI member for only one year or only a
sympathiser. But her husband had been a veteran CPI member. She had a thorough
idea about the workings of the party, and how its ideology operated, but as Marik has
argued (Marik 2022), Paka Dhaner Gaan moves around issues of economic
exploitation and political struggles. The power of landlordism, the rising prices, war,
speculation, the black market, industrial wages, strikes, and unemployment, as well
as the diverse professions and their practices, from spinning and weaving to nursing
and school teaching all by foregrounding women. Since women were defined as
backward politically, this questions the formal structure of the dominant Bengali
Progressive novel. it is Debaki, Bhadra, Meghi, Ketaki, Saraswati, an entire range of
women through whose eyes, and whose repeatedly foregrounded household work,
that much of the narrative flows. This is brilliant social realism. But it does not
follow the path of socialist realism — not as Gorky wanted, not as Lukacs wanted, and
certainly not as Zhdanov wanted. My reading is heavily indebted to Dr. Marik’s
paper and accordingly, I would not elaborate on this text further. However, it is
necessary to stress that Ilyas by challenging the canons of the Western novel, by
bringing together the Khwab, the Namah, and the novel, achieves his goal. In this
novel, he constructs an account of the Partition (east), which departs from every

mainstream historical position—Indian, Pakistani, and Bangladeshi. The Khwab
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enables him to examine the views of the exploited poor peasants in a way that a
realist novel does not permit. And in bringing the orature of folk memory into play,
he reminds us of Bakhtin’s comments about dialogism: ‘Dialogism continues towards
an answer’ (Bakhtin 1981: 280). Here the falling back on orature and tales handed
down push the reader to search for answers.

Moving to the authors from West Bengal, let me emphasise how they all
question form, language, and the meaning of realism in their quest to represent the
oppressed. In Mahasweta Devi’s Operation? Basai Tudu, there exist three registers of
language — one for the state bureaucracy (including the police), one for the revolu-
tionary cadres, and one for the Santals. Debes Roy in his novels set in North Bengal
looks at identity from multiple perspectives and seriously undermines not only
bourgeois nationalism of the pan-Indian type, but also Bengali nationalism/regio-
nalism, and the orthodox discourse of the Communist Party and therewith the
socialist realist narrative. Roy’s Bagharu is a propertyless figure. But he fits into no
schema for proletarian heroes. Roy has novels which he titles Brittanto (7eesta
Paarer Brittanto, Mufassali Brittanto). In a book written when the impact of Bakhtin
and narratology was coming into Bangla literary thinking, and in subsequent debates,
Roy suggested that the novel was a colonial importation and needed to be recast in
Indian terms (Roy, D., 2005). Brittanto was one of the suggestions he came up with.
Like Ilyas in Khwabnamabh, his Brittantos seek to weave a different genre with the
novel. Brittanto carries the connotation of narrative, covering the fictional and the
reporting type (e.g., bhraman brittanto, or travel narratives).

In Teesta Paarer Brittanto, the state decides to build a barrage on the river
Teesta. Local inhabitants are not consulted, nor is their eviction considered a great
issue. But we do not have a narrative of proletarian resistance. Instead, we have
mutual incomprehension, an emergent eco-criticism, and an identity that escapes
any neat definition.

Bagharu, a marginalized Koch-Rajbangshi character in the novel, understands
the river better than anyone in that area. As Ray writes, he understands the language
of the river: “Bagharu, just like a Sal Tree, stood still in the middle of the river” (Roy
2012: 95).

Bagharu uses a language that is not the “pramito” Bangla of the Kolkata-based
educated middle class, the principal consumers of thick novels. This language use also
thwarts his communication with a big landowner like Gayanath. Also, Bagharu
doesn’t have an identity card which can prove his existence. Under the hegemony of
the local landowner, an innocent Bagharu comes to believe that everything on the

bank of Teesta belongs to Gayanath, who aggressively tries to snatch local ‘Adhiyars’
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(landless peasants) land by any means and even takes control over a part of River
Teesta by bribing a government official.

As Gramsci pointed out, the subalterns have less control over their own
representation and less access to cultural and social institutions. In Teesta Paarer
Brittanto, Bagharu does not understand the language of his elected Member of the
Legislative Assembly and the MLA does not understand him. Bagharu has a dream of
having his own plot of land. When sent off to a forested area by Gayanath as a
punishment, he builds his own hut and feels free for the first time.

“Gayanath has sent me to this unknown land, and I have built a house. This
is Bagharubari, the house of Bagharu. I'll tell idiot Gayanath that the house of
Bagharu exists where his vested land and control ends. Where will that idiot find
me?” (Roy 2012: 96).

As Prabuddha Ghosh expresses it, his subaltern language comprises signs,
gestures, and broken words. His language is ‘uncouth’ and challenges the language of
the bhadralok. He reaffirms his marginal cultural position vis-a-vis the hegemonic
culture (Ghosh, 2020).

Bagharu fits with ‘nature’, but not with civilisation, even though civilisation
perpetually exploits him. In his monologues, we hear his own voice and narration as
the author doesn’t forcefully control the diversity of voices and heteroglossia. He is
present at every significant event that happens on the banks of the Teesta but, he
doesn’t fit into those. His primordial appearance challenges the aesthetic of a popular
cultural event: “Bagharu’s nakedness was an insult to the audience. Bagharu along
with his prominent nakedness stuck in front of the stage. He was standing as such he
was the symbol of a rebel” (Roy 2012: 416). Bagharu is present everywhere and at
every event — at a temporary Government camp built for the census, at the move-
ment of the separatists, at Operation Barga, during the flood, at the political prog-
rammes and celebrations of workers and peasants and at a dance event of the famous
actress of the 1980s-90s named Sridevi. But, at the same time, he is a ‘no one’ at these
events; power-holders use him for their self-interest and then neglect him. Nor is
there the correct communist line leading to any progress of Bagharu.

To return to Gorky, we hear him saying at the Writers’ Congress:

“As the principal hero of our books, we should choose labour, i.e., a person,
organized by the processes of labour, who in our country is armed with the full
might of modern technique, a person who, in his turn, So organizes labour that it
becomes easier and more productive, raising it to the level of an art” (Gorky 1934).

In Roy, in Mahasweta Devi, or Nabarun Bhattacharyya, we find the most
oppressed and exploited, the marginal, and the precariat. The full might of modern
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technique is viewed with a suspicious eye by all three authors. The languages of their
characters embody the concrete moments of social conflict and class identity of the
marginalised and exploited, but thereby they have to reject the schema of socialist
realism.

Gorky in his speech also talked about the proletariat in power, building its
own state. In his Belomor, the proletarian state and the discourse of development had
sought to prettify the forced labour that went into the making of the canal. Nabarun
Bhattacharya and Debes Ray challenge this statist vision and place the quest for
desalinated subjecthood at the centre. But it is not through the agency of the wise
and enlightened communist party that this is happening. In Bhattacharya, the
Fyatarus are part of the precariat. And they reject statist solutions, seeking to over-
turn the power structures without necessarily placing a complete alternative. In
Teesta Paarer Brittanto, the building of the barrage signifies statist modernity, which
is to overturn the old order [a majority of Indian activist leftists would use the term
semi-feudalism, but the present author does not accept that characterisation] and
create full-fledged bourgeois modernity. Bagharu rejects both. It is through Bagharu’s
rejection, as well as the successful use of polyphony and heteroglossia in the novel,
that Ray creates a successful modern leftwing critique, but as I have already said, that
is by no means a socialist realist novel.

In Bhattacharya’s novels, language is taken up again, and in his case with a
frontal attack on the prudish language of the bhadralok, which has often been the
language of the progressive cultural movement as well. Thus, in Kangal Malsat, the

Raven scolds the curator of the Museum in the following way

“BIAF ST A (6 IT| 82 (@RG99 A S S XT FAFTSIT T3
FAT- (17 (0T A o1 F(T 32 FHAT MRSONE Ao T S (Fe?”

Job Charnock is traditionally treated as the founder of Calcutta, though had
there not been a pre-existing flourishing settlement the British would hardly have
made it their base. This is being commented upon in the extract.

“Charnock was a great pubic hair. That stupid-fucker came, shat by the side of
the Ganga, and founded Calcutta! Had it not been for a great sinner like you, how
could that looting and whoring man be passed off as the founding father?”
(Bhattacharya 2010: 295).
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The mere use of vulgarisms has spawned pseudo-imitations of Bhattacharya,
that, however, failed to do what he did, which was to link the politics of the elite
language with the class conflicts. These come with an invocation of a counter
realism, which cannot be and should not be assimilated to Latin American Magic
Realism, because Bhattacharya was drawing on a pre-existing Bangla alternative
tradition. The coming of ghosts, the existence of tantra and magic, do not evoke fear
as much as bringing in fantasy within the novel. What they do remind us of is a
carnivalesque atmosphere (Bhattacharyya 2008: 150).

The police commissioner’s head is cut off by a flying disk. But he continues to
speak normally, continues to have normal thoughts about his wife, and is ashamed
that he has been beheaded without prior warning and in front of his servants. He
even meets the representatives of the state in that state. As a result, an alternative
reality is invoked. One can use an Indian term and say that adbhut rasa is applied
here. Tzvetan Todorov believes that the fantastic genre is a transaction between
reality and dream. Bhattacharya seeks to reject the reality where the ruler is using
power to make everyone acknowledge the ruler’s domination again and again, in
Herbert, in Kangal Malsat, in Yuddha Paristhiti, he seeks to challenge and reject the
reality that legitimises eviction for development, the ouster of adivasis from
centuries-old homelands so that corporate loot can follow, that kicks out slum
dwellers so that high rise buildings can come up. And, in doing so, the author pushes
forward characters like the Fyatarus, who I see as the precariat, but who could also
be portrayed as lumpen proletariat by more dogmatic readings of certain Marxist
texts. An alliance of Fyatarus and Chokhtars bring about a moment of anarchy. The
mask of the legitimacy of the ruling class and the liberal state is torn off, but again,
not through Socialist Realist modes. It is a matter of some interest that the CPI(ML)
Liberation, one of the principal heirs of the original CPIML, one of whose leaders
had been Saroj Dutta, saw fit to accept Nabarun Bhattacharya as a leading cultural
voice of its own mass front.

Let me end with once more returning to Mahasweta Devi. In Operation? Basai
Tudu, we come across Basai, the Adivasi rebel who leaves the CPIM, and though it is
not stated that he becomes a Naxal, he clearly has an affinity with their style of
armed politics. We also come across Kali Santra, a party full-timer. Kali is an honest
communist in a reformist party becoming integrated with a bourgeois state. That
makes him expendable. He is made to go and identify Basai. Then secret reports are
written, warning that Santra is dubious because he mixes with Basai. Higher party
leaders treat him as a distant person. As Basai tells him: “Kalibabu, you too should

have been a Santal, a naked man”.
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The Socialist Realist ideas came to India, as I said, indirectly. And by the time
they came, Dutta Gupta had demonstrated the brutal stranglehold of Stalinism on the
CPI. This meant a two-stage revolution theory, a subservience, now to British impe-
rialism because it was a wartime ally of the Soviet Union, now to the Indian bour-
geoisie. After independence, the same two-stage theory and the doctrine of popular
frontism meant that the main inner-party debate was, where is the progressive
bourgeoisie located? Inside or outside the Congress? Proletarian class independence
could not flourish in fiction where it was snubbed as “Trotskyite” in real life. Thus,
the best of Bangla progressive literature was created, not through the Socialist
Realism of the model of Saroj Dutt or even Gorky, but through a rejection of ruling
class hegemony and the articulation of polyphony, heteroglossia, alternative realities

and fantasy.
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Soma Marik
(India)

Representing Women in the Struggle for Socialism:
Alexandra Kollontai and Lydia Chukovskaia
as Alternatives to Socialist Realism

Some Theoretical Propositions

In 1934, the activist and writer, Maxim Gorky, officially indicated and
proclaimed the establishment of Socialist Realism. Before this there were several
independent artistic and literary groups. In 1932, the Central Committee of the
Communist Party of the Soviet Union (CPSU) ordered that all independent groups be
disbanded and ordered for unified arts, also referred to as “State-sanctioned”. Gorky’s
speech of 1934 laid down rigid guidelines for Socialist Realist Art (SR/SRA), where
he emphasized, four rules: it must be proletarian and relevant and coherent to the
workers reflecting their everyday lives; it must be stylistically Realist; and it must be
partisan: it must actively support the aims of the Russian State and the CPSU.

In the hands of Gorky and Zhdanov, entrusted by the Party/leader with
overseeing culture, it became a highly propagandistic trend. SR was required to
present a highly optimistic image of life in the Soviet State and the ever-righteous
Party. This was the crucial distinction between Socialist Realism and Social Realism.
The hardship precipitated by Stalinist rule and, indeed, by civil war (1917-22), was
not an acceptable subject for critique: authors and artists were pushed towards
conformity.

One can think of Konstantin Fedin, who was part of the Serapion Brothers in
the early 1920s (Edgerton, 1949), but whose career culminated in the not perhaps
globally outstanding, but certainly a very significant Socialist Realist Early joys
(1946) and No Ordinary Summer (1948)'. And of course, when we are speaking of
Fedin, we are talking about one of the superior authors. As Katherine Clark (1981,
pp. ix-x) says in her work on the Soviet Novel, the dominant Western attitude to
Socialist Realism was that state interference had disastrous result on literature’s

natural evolution; that it was a literary tradition that had developed at the cost of

! For the Fedin novels, I have checked the Soviet Era translations, as my focus is on
contemporary Socialist Realism including its reception outside the USSR, and its alternatives.
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much violation of human rights and human suffering; and it was so dull that any
study of it, unless enlivened by tales of infamy, would also be dull and irrelevant.

Clark instead of rejecting Soviet mainstream literature as “bad” literature,
sought to draw attention to a distinction between European and Russian literature
from the 19%* Century. She argued that the Russian literary tradition had been
distinct, though the revolution could have increased the divergence. Because the
Soviet novel performed a different function compared to the Western novel, the
methodology for assessment had to be different (Clark 1981: xi-xii). In a comparatist
manner, Clark emphasizes that SR itself was not homogeneous. Different countries
and different parties had differing assessments of it. The great merit of her work was
to draw attention to concrete practices, and to tease out the meaning of Socialist
Realism from the literary productions rather than mainly from formulae in
conferences or literary critics’ writings.

My concern, in writing about Socialist Realism as well as any alternatives to it,
have stemmed from long years of studies of communist politics and women’s
participation or engagement in any form with it (Marik, 2010; Marik, 2013; Marik,
2022). Accordingly, I shall be limiting myself to only one fragment of the various
issues that can be discussed in connection with the Socialist Realist works.

From the official standpoint, SR was intended to combine "the most matter-
of-fact everyday reality with the most heroic prospects” and create a vision of the
ultimate socialist ideal as it should be. Clark suggests that there was a master plot to
be followed for most Socialist Realist novels. (Clark 1981: 5). But she rejects the view
that there was a one-way flow from politics to literature. Moreover, Clark also points
out that the formulaic signs of the Soviet novel were utilized even by those who
criticized the Stalinist cultural hegemony. (Clark 1981: 13). I hope to return to this
particular argument when I discuss the work of Lydia Chukovskaia.

Clark makes a detailed case for Stalinist paradigm for Socialist Realism being
based on the opposition of spontaneity and consciousness, which she read, as it was
then the dominant way, as the Leninist approach to the working class as spontaneous
and the party as the embodiment of consciousness. She (Clark 1981) writes:

Thus, the spontaneity/consciousness opposition is, on the one hand, a defining
tenet of Leninism and the locus of the greatest controversies about how to put theory
into practice. On the other hand, it catches some of the Russian intelligentsia's
obsessive dilemmas. Indeed, Leninism, being itself in large measure a Russian
ideology, also reflects the intelligentsia's own ambivalences (Clark 1981: 23).

Recent research puts one part of Clark’s contention under a cloud. Lars Lih’s

analysis of the context of What Is To Be Done? along with his new translation,
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suggests that the spontaneity/consciousness polarity was neither a fundamental tenet
of “Leninism”, if by that we mean Lenin’s ideas, nor was it a central aspect of
Bolshevik history (Lih 2006). Paul Le Blanc, much earlier, had already questioned the
idea that the long process of building a revolutionary working class socialist party in
Russia could be shown in terms of a few key texts of Lenin (LeBlanc 1989) On the
other hand, Clark’s work, taking culture as the domain, shows how the Stalin era had
completely transformed Lenin’s ideas. Contrary to Lih, who stresses that Stalin was
in many ways an orthodox follower of Lenin, Clark’s work highlights how Stalinism
stressed the role of the party as the bearer of consciousness.

Clark argues that the genealogy of major or paradigmatic SR novels was
brought into existence through the creation of an official definition of SR. Later
receptions of these texts, in other words, brought them within a common genre
called Socialist Realism.

Mother of 1906 is not Mother of 1936; Chapaev of 1923 is not Chapaev of
1933. Even though almost every one of their authors aspired to write a SR classic, in
the sense that he wanted to write a novel that would be a model for writers com-
mitted to the Bolshevik cause, the specifically Socialist Realist quality of each novel
was not created before 1932. In each novel, the author intended an important
contribution to the quest for a kind of writing adequate to the new age, but the
"contribution" was never adopted for Socialist Realism. When these novels were pro-
nounced exemplars, the number of possible features a model Soviet novel might have
become more finite, and in each novel those aspects not envisaged in the canon beca-
me incidental, not germane to its quality of being Socialist Realist (Clark 1981: 30).

Clark cites Zhdanov who combined "the most matter-of-fact everyday reality
with the most heroic prospects" and create a vision of the ultimate socialist ideal as it
should be (Clark 1981: 34).

The master plot is traced and examined by Clark. The finalized version of the
master plot consists of signs, that were embodied in epithets, stock images and
character types, structure of events, and so on. The master plot centres on a positive
hero, a "defining feature of Soviet Socialist Realism" and "an emblem of Bolshevik
virtue" that the reader "might be inspired to emulate." The positive hero must be
both a "typical" person and at the same time adopt a path that will "show the way
forward" to an ideal socialist future. The specific types and forms of positive heroes
shift at different points in Soviet History, but the basic structure of the hero's journey
remains the same (Clark 1981: 46). The hero typically arrives in the small, closed
world of a "microcosm," and develops a plan to fix the problem, but soon encounters

obstacles, such as obstinate bureaucrats, but when he garners support from other

244



workers, he can begin working towards completing the task. Next comes a period of
transition or trials, in which the hero encounters various problems, natural/man-
made. The action culminates in a "climax," where the task seems impossible to fulfil:
the hero faces death, harm, and/or has a moment of self-doubt. Only when the hero
talks to a mentor figure and the mentor figure passes down a "baton" of wisdom is the
hero able to undergo an initiation process and fulfil the task. The end of the Socialist
Realist novel is more complex, but includes the completion of the task, a celebration
of its completion, the resolution of love or some other emotional aspect of the plot,
and the hero's acquisition of an extra-personal identity (Clark1981: 255-260). The
hero's secondary task is thus to acquire this identity by moving from a state of
impulsive and emotional spontaneity (stikhiinost) to consciousness (soznatelnost).
One can see how certain earlier novels are then read into the template. For example,
Gorky’s Mother, where Pavel plays the role of the mentor in transforming his
mother into a revolutionary. Based on an actual working-class struggle in the town of
Somov, Gorky takes up the historic Pavel Zalomov and his mother, transforms them
into Pavel Vlasov and his mother, and to heighten the political charge, makes her a
martyr at the end, while Zalomov would say later that his mother continued to be

active till her 80s.

The New Soviet Man and the New Soviet Woman:

Where did the New Soviet Woman fit in here? As Lynne Attwood argues
(Attwood 1999), following Ehrenreich and English, in industrial/industrialising
societies, not just the USSR: two basic positions emerged; the ‘rationalist’ and the
‘romantic’ positions. Adherents of the ‘Rationalist’ approach argued that women
were a vital economic resource and should be involved in the public world of
production. They saw most differences in male and female personality and behaviour
as the product not of nature but of socialisation. Women were innately no less suited
than men to work outside the home, and most of the functions they currently
performed in the family could be taken over by public institutions. ‘Romantics’, on
the other hand, wanted to keep women in the home, as all male and female
differences were rooted in nature. Women were naturally more tender, loving, and
nurturing than men. If they ceased to provide domestic services for their own
families, in their own homes, for love rather than money, the world would become a
cold place, ‘without love, without human warmth’ (Ehrenreich and English 1978:
20).
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Attwood argues that whereas in the 1920s, within a plurality of positions, one
major trend was to try and universalize masculine rationality, this changed in the
1930s. In the 1920s, Arja Rosenholm suggests, more androgynous representations of
women were becoming common in the work force. Ultimately, the rational woman’s
aim was to obtain equality in the workforce and society by striving to perform male
tasks at par, leading to a paradoxical duality. This is obtaining male minds with a
female body, whose “irrational” nature automatically undermines the maleness of the
assimilated New Woman.

During the “Great Retreat”, the romantic woman gained quite a bit of
visibility over the rational woman. The proper “new Soviet woman” was supposed to
be both a fantastic mother, who reared multiple children, and a stakhanovka/ideal
worker. A woman’s labour was to serve as a role model for her children or to help
her husband meet his quotas. Thus, the new Soviet woman became domesticized into
the private realm under High Stalinism and State social and cultural policies
encouraged worship of the cult of motherhood and emphasized, rather than
deemphasized, the male-female binary (Attwood 1999: 162).

The assumptions of Cold War era Western studies, already shown as being
criticised by Clark, should be remembered. These assumptions included the belief
that dictations from top created a complete sameness, and a purely turgid style of
writing. Neither is valid. Speaking about a totally different literary context, Theodore
Sturgeon is reported to have said: “Ninety percent of science fiction is crud. But
ninety percent of anything is crud, and it’s the ten percent that isn’t crud that is
important” (Sturgeon, 1937-1940, as cited Gunn, 1995). Studying the fiction of Vasily
Grossman, Maria Karen Whittle argued that he brought in “marginal heroes”,
thereby subverting Socialist Realist conventions while operating within them. Since
Grossman sometimes has female characters as heroes, she brings them in too
(Whittle 2012). However, this is where the argument raised earlier becomes per-
tinent. Whittle reads even his stories of the 1920s as Socialist Realist or subversion of
the same. But prior to 1932, there was no concept, and its full meaning was worked
out only by the Writers Congress.

This is why, not all the different viewpoints need to be classified as “dissi-
dent”. And even when we do have political dissidents, as in the case of Alexandra
Kollontai, there is no reason to assume that her fiction is set in conscious opposition
to Socialist realism. I would rather look at it as an alternative that was put forward in
the 1920s.
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Alexandra Kollontai and Critical Bolshevik and Feminist Fiction:
Women Workers’ Space within the Party: Workers’ Opposition

Alexandra Kollontai was an important and independent minded communist.
Starting with taking classes for women workers in 1894, by 1896-97 she was a
convinced Social Democrat. Briefly a Bolshevik in 1904, she was a Menshevik for
many years. By 1917, she was one of Lenin’s strong supporters, when he initiated a
drastic line change through his April Theses. She was also an early advocate of orga-
nising women workers as a distinct and separate party task, since 1905 revolution. It
was therefore not surprising that she became a member of the first Council of
Peoples’ Commissars after the October Revolution. 1918-1922/3 saw a number of
significant changes for women, both by government action and through political
mobilizations. However, in 1920-22, Kollontai was to become a leading member of
the Workers’ Opposition. As a result, she lost her position in the women’s centre of
the party, and after 1922, increasingly withdrew from open political criticisms.

The second stage of the Workers’ Opposition had been concerning the
introduction of the New Economic Policy and the introduction of profitability for
state owned industry and the peasants had to be paid for the grain beyond the
amount they paid as taxes (in grain). This in turn led to the stronger one-man mana-
gement structure. Kollontai, Alexander Shlyapnikov, and others objected the rise of
unemployment since 1922. It affected women more than men, and it was found that
the laws protecting female labour were not being observed even in the state
enterprises. As subsidies were cut, community kitchens and similar attempts at going
beyond the family norms started collapsing, and women found themselves being
pushed back into domestic drudgery. Lack of birth control measures combined with
easy divorce laws ended up benefitting men who could walk out of marriages leaving

children with their mothers.

Withdrawal from Direct Politics

In 1922-25, Kollontai stopped writing or speaking openly about the general
direction of the party and the state. With the defeat of the Workers’ Opposition, she
turned exclusively to issues of women workers and women in general. By the end of
the decade, her withdrawal would be far more complete, and she would separate
women’s issues from the ongoing debates over party line. However, the novels and

stories she published need to be seen as carefully crafted critiques.
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In several articles of this period Kollontai turned to a theme she had explored
in earlier years, that of the psychological emancipation of women. Unlike a majority
of the Bolshevik leaders, she was convinced that simple legal equality and the right
to work, or economic freedom, was not adequate. Even more than women workers, it
was the krestianka (peasant woman) to whom Kollontai drew attention. Isolated
from urban radicalism, isolated from collective work, they had been the most
backward as well as most oppressed. But war, revolution and civil war had caused a
change. Kollontai wanted to utilise the changes to transform the lives of rural wo-
men. But for most party members, this seemed one more area where the party regime

would come into conflict with the (male) peasantry.

Fictions: Equality and Redefinition of Love

Kollontai’s fictions of this period, is simultaneously deeply political and
intensely personal. Her first collection of stories was Woman at the Turning Point.
The story “A Great Love”, one of the stories in this collection, is often thought to be a
depiction of the supposed relationship between Lenin and Inessa Armand, but it is
actually a reflection on Kollontai’s own relationship with the Menshevik ideologue
Maslov (Elwood 1992; Evans Clements 1979: 229; Stites 1975: 89). The story reached
the embittered conclusion that relationships with men always end in mutual
recrimination, that women must pursue their own careers, and that no man will
allow them to do that. With anger much more intense than in her essays, Kollontai
declared that marriage was doomed because people did not know how to love. The
Love of Worker Bees was the second set of short stories published by Kollontai in
1923 (Kollontai 1977). The heroine of the biggest story is a communist woman who
chooses to put her commitment and ideology before her husband. Some of the
elements of the story, according to Farnsworth, were thinly disguised elements of her
own relationship with Dybenko (Farnsworth 1980: 325-329). It is however perfectly
possible to read it with no idea about that relationship.

In terms of the eventual Socialist Realist model and the function of women in
it, no less than the major 20s-way, Kollontai’s treatment of Vasilisa Malygina moves
away from a party centric, and top-down idea of how consciousness is to grow, and
how the proletarian hero could overcome hurdles only through the intervention of
the senior mentor who was inevitably a senior party person.

Vladimir and Vasilisa had met during the revolutionary year of 1917, and any

courtship had been to the accompaniment of struggles over workers’ control over
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production, over ousting the “social patriotic” traitors from the leadership of the
Soviets, and ultimately over making the revolution.

When her husband writes a letter asking for her help, Vasilisa leaves Moscow
for the small town where he is director of a factory. Living there, she discovers what
being a privileged person in NEP Russia means. What matters to Vasilisa is that she
finds Vladimir not merely having fallen in love with someone else, but of keeping
her (Vasilisa) as a front for his “respectability”. When Vasilisa rejects this, Vladimir
tries to commit suicide, not, as Vasilisa initially thinks, out of love and a conflict of
emotions, but because he was going to lose face (Kollontai 1977: 145) Beatrice
Farnsworth thinks that the love that Vladimir felt for Vasilisa even at this point was
genuine. Eventually Vasilisa makes a break with Vladimir, returns to Moscow, and
writes a letter to Vladimir’s woman friend Nina where she expresses the view that
they are better suited, and that the rupture between Vladimir and herself was not
caused by the appearance of Nina (Kollontai 1977: 176-77). Kollontai expects
proletarian women, trying to transform themselves and their society, to break free of
the construct which makes of woman’s life chiefly the purpose of pleasing her man
and finding pleasure in that. But this novel shows that this transition from sexual
jealousy to unfettered passion demanding respect for the freedom of her own feelings
has not been an easy process. More and more, she asserted, the new women were
single women. At the same time, this singleness was not bourgeois individualism.
Vasilisa finds, when she leaves Vladimir, that she is pregnant, and her decision is to
bring up the child in the commune she lives in, with the other women who live
there. Women are neither to become masculine, nor are they to be romanticised. The
class, both males and females, had to be self-activated, as parts of the class. If they did
so, in the point of production, they could also free themselves from the tyranny of
dependence in marriage. Self-emancipation meant not delegating to others the task
of building a new society, but doing it oneself. This meant that contrary to the
readings of these stories given by many of her critics, she was not confining herself to
a narrowly “feminine” writing. She was also disclosing how bureaucratisation was
eating into the vials of the party and how it was ruining some of the best elements of
the working class. Gender was important, not in any “separatist” sense, but because
existing gender imbalance meant that when bureaucratisation and the reappearance
of privileges took place, the males became the chief beneficiaries — though only some
males, not all. Vladimir has become a director, and Vasilisa is expected to be the
Director’s wife. Rejecting this, she reaffirms a revolutionary elan of the earlier years,
gradually dying out. And there is a flat rejection of partiinost. Soznatelnost is not

arrived at through partiinost, not through the gateway of the Stalinist reading of
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Lenin’s Chto Delat? It is due to being part of the collective proletariat that
consciousness grows, so that Vladimir may be also a party member and higher up in
the echelon by state-party norms but projected as one whose consciousness has
regressed from proletarian to a bureaucratic/petty-bourgeois level.

An additional point is worth mentioning. Critics in modern times have
sometimes charged Kollontai with promoting the cult of the motherhood.
(Farnsworth, 1980, pp. 296, 359-60 challenges this). Lokaneeta claims that Kollontai’s
notion of maternity has no concept of choice. This is based on her claim that
Kollontai does not talk about contraception, and that she talks about population and
labour power (Lokaneeta 2001: 1409-1410).

This is to conflate the later Kollontai, who submitted to Stalinist norms about
building Soviet citizens!, with the Kollontai of 1923. Vasilisa’s decision to have the
child, and Zhenya’s abortion in another story, The Love of Three Generations, are
both based on personal choices.

The Love of Three Generations, short story, was to be used to claim that
Kollontai was a promoter of promiscuity, or the so-called glass of water theory. This
was a supposed defence of promiscuity on the grounds that one should satisfy the sex
drive as simply as one satisfies thirst. But one can associate Kollontai with this
“theory” only if one assumes that Kollontai takes a stand in favour of propagating
Zhenya’s standpoint, and if one reduces the writings of Kollontai for this period to
‘The Love of Three Generations’. By setting this story side by side with the essay
‘Make Way for Winged Eros’, one can see a didactic purpose being worked out.
Zhenya’s life is that of a ‘wingless Eros’. But only after much struggles could a new
world of communist harmony come into being. Kollontai does not offer ready-made
solutions, but nor does she offer Zhenya as a role model for youth. Rather, Zhenya is
one possibility in the present.

There were reports coming in to the party that young Bolsheviks were
pressuring each other into bed by accusing anyone who resisted of petty-bourgeois
morality. The end result was that many women found themselves trapped in
unwanted pregnancy and then abandoned by their once ardent comrades. That is
why Cathy Porter wonders whether Zhenya symbolises a sexual revolution or

whether the chaos of post-revolutionary Russia had created a new generation

1 As when she wrote, in a 1946 article, “From the very beginning, Soviet law recognized that
motherhood is not a private matter, but the social duty of the active and equal woman
citizen.”. In the same essay she also applauded the bestowal of the title ‘Mother-Heroine’ to
millions of women.” (Kollontai 1972: 183-184).
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incapable of entering into deeper commitments at the personal level (Lokaneeta
2001: 1411; Evans Clements 1979: 235; Porter 1977: 14). Helen Deutsch offers an
explanation, according to which the story should be seen as a cultural and historical
document. It shows how women in the first period of the revolution, especially in
the fluid situations, viewed their emotional relations, explored new patterns of
sexuality, and how they prioritised work over passion (Deutsch 1944: 358). The
contemporary conservative Soviet professor Aron Zalkind took a hostile stance. He
termed Zhenya’s outlook on life a disease, not a class idea (Farnsworth 1980: 332).
Zalkind himself had an extremely reactionary view, praising abstinence and subli-
mation of sexual drive. Yet, even if we leave aside her non-fiction writings, Kollon-
tai’s stories themselves, including Zheniya’s deep love for her mother as opposed to
the absence of such love to male sexual partners, indicate Kollontai’s recurring
affirmation that women ought not to make one heterosexual bonding the centre of
their lives. All of this puts her fiction, regardless of its other flaws, as a critic of

officialese.

Lydia Chukovskaia: Survivor of the Yezhovshchina

Lydia Chukovskaya (1907-1996) was the daughter of Kornei Chukovsky, and a
close associate of Anna Akhmatova. Her husband, Matvei Bronstein, was a talented
physicist, arrested in 1937 and executed in early 1938 after a ‘trial’ lasting half an
hour. Chukovskaya was saved by not being in Leningrad at that time. While living in
precarious conditions, she wrote a novel, Sofia Petrovna. This was therefore not a
first-person memoir but as she writes, “I attempted to record the events just
experienced by my country, my friends, and myself” (Chukovskaya 1988: 1). So,
while it is not a direct memoir, it is, by the author’s own admission, about her era,
about women like herself. And this was written, not later, but while the events were

still a living reality.

Sofia Petrovna and her Initial Illusions

Lydia Chukovskaya’s heroine Sofia Petrovna was herself not arrested. Unlike
some other women who survived to write about the Great Terror, like Nadezhda
Mandelstam, or Evgeniia Ginzburg, Sofia Petrovna stood much lower down. Ginz-
burg had at least been sufficiently high up. Her husband Pavel Aksyonov was a

member of the Central Executive Committee of the USSR (and the mayor of Kazan).
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So, she had a fair amount of privilege. Sofia Petrovna in the novel was the widow of a
doctor, Fyodor Ivanovich. They had had a life together in the pre-revolution period
too, when they had employed a maid. But in the new era, with the death of her
husband, she had learned typing in order to take on a job. She joined a typing pool.
In course of time, she became socially involved, while her son joined the Komsomol.
As he grew older, he became an enthusiastic worker activist. But she was less clear
about the twists and turns of politics. So, when in 1937 the full force of the Terror
fell, she was unable to understand what was happening. She could not believe that
people she had known as good humans, whether the doctor friend of theirs who had
been Godfather to her son Nikolai, or the Party Secretary of her workplace, could all
turn out to be in the hire of the Nazis or be saboteurs. And then Nikolai’s friend Alik

comes and informs her that Nikolai has been arrested.

Terror

What follows is a description of the harrowing experience of a mother in
search of information about her son. The bureaucratic machinery is described in
fewer pages, but along lines very similar to what Mandelstam portrays. Sofia Petrov-
na believes, however, that while Kolya was arrested due to a misunderstanding, the
others, including the accused in the second Moscow Trial, were really guilty people.
After all, there was so much being written about them in the newspapers.

As she waits for the “error” to be rectified, however, Sofia finds other things
happening. Her friend, the typist Natasha, is fired for a simple typing error where she
had typed Ret army instead of Red Army. Natasha was the daughter of a colonel
under the old regime. While still searching for her son, she discovers what was
happening to people sentenced to jail, and to their family members sent off to distant
places like Kazakhstan.

Sofia Petrovna found herself being written up in an anonymous article as a
person hand in glove with saboteurs. She submitted her resignation rather than wait
to be thrown out. The next day she discovered that her friend Natasha had consumed
poison.

Her son survived, at least the first year and a few months. And she received a
letter from him, where he mentioned how he had been tortured. When she took the
letter to Mrs. Kiparisova, the wife of Kolya’s Godfather, she found the woman
packing to leave since, as the wife of a counter— revolutionary, she was being depor-

ted. And she advised Sofia not to apply on behalf of her son. To do so would be to
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draw attention to herself as the mother of a convicted counter-revolutionary. At the
same time, it was likely to result in further punishment for her son.

Lydia Chukovskaya therefore gets her principal character to do what
Ginzburg had been advised in real life but what she refused to do. Possibly, it was
easier for a Sofia Petrovna than for Ginzburg. As a teacher, a colleague of a man
Stalin himself had condemned, and as a party member married to a high functionary,
her visibility was far greater. As Vadim Rogovin shows, there was substantial
sympathy for Trotsky’s criticism of the Stalin regime in the ranks and even in the
leadership of the CPSU, and support for his demands for inner-party democracy,
greater social equality and an international orientation to the Bolshevik goal of world
revolution. It was this political fact, as Rogovin demonstrates, that accounts for the
purge reaching so deeply into the party apparatus, the military, the Komsomol youth
movement, and the broader layers of the population (Rogovin 2009).

But we need to see what these texts told the first generation that received
them — the post-Stalin soviet people, who read these mostly as Samizdat. Luminaries
of the Soviet underground from the post Thaw period like Lev Kopelev, Raisa
Orloval, Ludmilla Alexeyeva (Alexeyeva 1993: 43), Andrei Sakharov, and Roy Med-
vedev mention Ginzburg’s memoir alongside the works of Aleksandr Solzhenitsyn
and Varlam Shalamov as having both a profound personal influence on their lives
and one of the most worthwhile texts written about the Gulag (Medvedev 2002: 41).

Sofia Petrovna, in order to survive, decided to burn the last letter from Nikolai
(Kolya). Was it cowardly? In 1937, at the height of the Terror, survival called for
many tricks. Bukharin’s widow, Anna Larina, memorised an eight-paragraph long
letter, addressed to a future generation of party leaders. For years, while she
languished in prison cells and internal exile as a "relative of an enemy of the state,"
Larina could not bring herself to write down the testament for fear of informers. In
1956, after Nikita Khrushchev denounced the crimes of Stalin in a "secret speech” to
the party leadership, she wrote out the testament for the first time. She appealed to
the party leadership for the rehabilitation of Bukharin, though that would happen
only in the Gorbachev era (Larina 1994).

What is also important, when we look at Sofia Petrovna as a novel, is how the
master narrative is taken up and then subverted. In the first part, the politically

untutored Sofia begins under the guidance of the local party comrades to become

1 Kopelev and Orlova were present at Ginzburg’s funeral. They share in an afterward they
wrote for Whirlwind that they first became acquainted with Ginzburg through an illicit copy
of her memoir (Kopelev and Orlova 1989: 320).
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aware. Before the action of the novel begins, it is implied that Sofia Petrovna had
little contact with the world beyond her home and family. Though the revolution
had encashed on even the middling wealthy, carving up her home into smaller
apartments, she managed to maintain a small part of the domestic life of old. But the
death of her husband and the need to get her son launched in a decent way is what
forces her to set out. As Holmgren points out, even when Petrovna dreams of a
future in the early stage, it takes themes of radicalism and twists them. She thinks of
owning a dressmaking shop where women will work for ladies. As Holmgren says,
Sofia misses the political implications (women’s employment, financial autonomy,
opportunities for radical education) and focuses on surface images of bourgeois
femininity (Holmgren 1993: 47-48). Later, employed in a Petrograd publishing
house, she has a positive development typical of socialist realism. Her son becomes an
active Komsomol member. It is Kolya who is partly the mentor, explaining to her the
importance of women doing socially necessary work. But when she does meet the
hurdles, the way forward comes not through a mentor who will help her to over-
come the problems and merge in the proletarian collectives while also developing the
individual personality. Instead, Sofia gradually learns that the Stalinist system is a
fraud, a monstrous regime oppressing the people. Written in a small period in 1939-
40, in a school answer book, it had to be kept concealed for a long time. During the
thaw, it circulated, and the author even tried getting it published. But in the end the
state refused to do so. As a result, she refused to allow anything written by her to be
published in the USSR. Only in 1988 was the Russian readership allowed to read the
novel in a legal edition.

Kolia’s arrest brings the personal dimension of the terror home to Sofia, but
she has no answers. She sees only Kolia’s arrest as a mistake. Committed to believe
and obey, she submits to and suffers from the self-serving manipulations of “bad”
characters still enjoying official approval. Watching the destruction of the obedient
and the “good”, she nevertheless abhors and suspects any form of dissidence. So
doomed by the nature of her participation, Sofia Petrovna is driven to a fundamental
denial of herself and others. Her fate is the more terrible because it is worked out
within and against the possible alternative world of a community of victims, who if
they recognise their community, could become the starting point of a resistance.
Instead, by subscribing to the official interpretation of her experiences, Sofia
Petrovna cannot see all those women as allies. She sees them as wise and mothers of
the enemy, as Ginzburg’s memoirs show even arrested and tortured party members
keeping their distance from those who were non-party, or worse, former members of

other parties. As Holmgren remarks: “Renouncing their positive image and associ-
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ation, she is led to distrust her own unofficial response as a loving mother and an
intuitive woman and, in the end, yields to the annihilating silence of the torture
chamber” (Holmgren 1993: 56).

Conclusion:

I started by arguing that Socialist Realism is less homogeneous and less a one-
way dictation from the state than it used to be thought in the Cold War era. In
looking at the two texts of opposition, I suggest that there cannot be any image of a
homogeneous opposition either. Kollontai tried to remain a communist activist.
Natalia Sedova-Trotsky, in her book co-authored with Victor Serge on the life of
Trotsky, mentions an event of the late 1920s.

“Before the final blow, Alexandra Kollontai used to visit us quite often. The
1920 Workers' Opposition, of which she had been one of the leaders, was allied to
our movement. When she was appointed ambassador to Norway, she came to take
her leave of us and offered to take out Opposition documents in her diplomatic bags
to hand over to foreign groups. When I took them to her a few days later, I found her
completely changed, confused and absolutely terrified. "Really, I can't take anything,
I am sorry," she kept repeating ... Soon afterwards, she published a complete refu-
tation of her past in Pravda — the price for keeping her job” (Serge and Sedova
Trotsky 2015: 155). My concern is not with the accuracy or otherwise of Sedova’s
claim about why Kollontai changed her position, but with the testimony that at least
till 1927 she had been keeping carefully in touch with the communist opposition to
Stalinism.

The fiction she wrote was a part of this stance. It was an attempt to restore the
idea of a proletarian collectivity that could not be substituted by a top-down party
hierarchy. In its Gothic elements, Vasilisa Malygina also challenged the emerging
Proletkultline.

By contrast, it is with Lydia Chukovskia that we see the full Socialist Realist
model addressed and subverted. By fighting for its legal publication in her own
country, she was thereby fighting for a frontal attack on the more dogmatic dimen-
sions of Socialist Realism. While certainly her battle was fundamentally political, in a
sense it was also more significantly literary, in a way that Kollontai’s was not.
Kollontai chose fiction when the opportunity for speaking and writing non-fiction
was closing for her. Chukovskaya made literature the site of her struggle, and made a

critique of socialist realism her core weapon.
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Roman Dzyk, Liliia Shutiak
(Ukraine)

The Reverse Side of the Socialist Realist Canon:
the Experience of Ukrainian Literature

Although the concept of literary canon originates from a completely different
tradition, it turned out to be surprisingly organic for description of what has been
formed for a long time through totalitarian state mechanisms, in particular, in
Ukrainian Soviet literature. Such canon is extremely structured, but not frozen
because it experienced transformations depending on changes in the “party line”. The
totalitarian nature of this canon meant that nothing could exist outside of it. What
was outside these limits was either forbidden or condemned (and often it was not in
the metaphorical, but quite literal sense of a word). This is exactly what we mean by
the flip side of a socialist realist canon.

The collapse of the totalitarian state, with all its supervisory and punitive
mechanisms, seemed to lead to the fact that the reverse side would automatically
turn into the front side. At least as a research object it’s worthy of due attention. It is
about the comeback from oblivion of forbidden and undeservedly marginalized
authors and texts. And we have been observing such processes for the last thirty
years. At the same time, the work of once “canonical” authors is undergoing a regular
reconsideration. In it, the emphasis shifts to the same reverse side, which was
previously branded as certain deviations from the only correct path. In both cases,
two demonstrative examples of the poets Pavlo Tychyna and Vasyl Stus can be given.
On the other hand, we can state a certain vitality of the Ukrainian socialist realist
canon in various guises until our time. As the latest studies show, it is impossible to
fully understand its reverse side without a thorough study of this phenomenon.

The total dominance of socialist realism over a long period of time has resulted
in the fact that at the time of its historical end it ceased to arouse the least interest on
the part of those who had kept to it before. This is clear from the research carried out
by Valentyna Kharkhun, who, as of 2004, managed to find “no more than ten
Ukrainian publications of the post-Soviet period that were focused on the issues of
socialist realism” (2009, p. 8). The scholar points out that “the reluctance of Ukra-
inian humanities to understand the phenomenon of social realism was noticeable”
and attributes this to “the lack of an optimal discussion field for scientific reflection”

(p. 8). Obviously, at first, the necessary distancing for an objective assessment of the
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phenomenon had not yet taken place. In addition, a lot of attention was required to
comprehend everything that had been banned so recently.

However, in the early 2000s, the situation began to change. There were
published a number of monographs that, in one way or another, dealt with the
phenomenon of socialist realism (3axapuyx 2008; Pororuenxo 2007; Csepbinosa
2011; Xapxyn 2009), not only in literature, but also in the visual arts, theater, archi-
tecture, etc. There were even textbooks (fIlpemenxo 2001) and dictionaries (Kie-
koBKiH, 2021) on the subject. Apart from various types of comprehensive studies, it is
also essential to lay a particular emphasis on numerous studies devoted to the work of
individual writers in terms of socialist realism (Komomiers 2016; Kornosanosa 2016;
Kyuesoxn 2012; ITizurox 2002).

Since socialist realism as a method and style was largely an artificial formation,
contemporary Ukrainian researchers prefer to avoid such definitions. On the other
hand, even when they argue that “socialist realism’ is a dead end in the history of
literature” and admit that it “has become by no means the best page in the history of
Ukrainian literature”, they must agree that this page “unfortunately cannot be elimi-
nated” (Kosamie 2009:.29). Therefore, Ukrainian studies apply such concepts as
socialist realist discourse (KonoBamosa, 2016), paradigm (Konomieums 2016), and
canon (Kyuesox 2012; ®ezmopis 2016; Xapxys 2009).

All these concepts are justified and efficient in their own way. Nevertheless,
we would like to dwell in more detail on the category of canon, which is perhaps
most closely related to the category of memory. Today, there are at least two
thorough studies in this respect: Valentyna Kharkhun’s “The Socialist Realist Canon
in Ukrainian Literature: Genesis, Development, and Modifications” (2009) and Uliana
Fedoriv’s “The Socialist Realist Canon in Ukrainian Literature: Mechanisms of
Formation and Transformation” (2016).

It is important that the very issue of comprehending and rethinking the
socialist realist canon in Ukrainian literature was tackled in 1991 by the Australian
literary critic of Ukrainian origin Marko Pavlyshyn in his article “Aspects of the
Literary Process in the USSR: The Politics of Recanonization in Ukraine After 1985”.
This work described the situation during the glasnost period. It was later published
in Ukrainian in the journal “Svito-Vyd” under the title “Canon and Iconostasis”
(1992) and later reprinted in a book of the same name (1997). Even then, it outlined
many issues that have not lost their relevance to this day.

Above all, Pavlyshyn draws attention to the interest that the consideration of
the processes of revising the socialist realist canon (not in its central, Russian

hypostasis) may cause. “In Ukraine, as in other non-Russian republics of the USSR,
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the general relief had two main dimensions: in addition to general political
liberalization, there were certain shifts in the hierarchical definition of relations
between Russia and non-Russia as between center and periphery, metropolis and
province, capital and colony. Consequently, consideration of processes far from the
center may be more useful in getting to the heart of the matter than the more
traditional focus on the culture of the former metropolis” (IlaBruuuu 1997: 184).
This remark obviously refers to the fact that Western Sovietology has largely been a
predominantly Russian studies and has ignored other research objects.

Although Pavlyshyn uses the term “canon” (because it “originated from
Western literary studies”), he makes an important clarification: “In Eastern Europe,
the object of honor in literature was often not so much a text as a person, or, more
precisely, the totality of a writer’s biography, works, and historical role (...). Literary
canonization in the Soviet Union took on forms that in some ways resemble the
canonization of a church saint. A writer (an individual text!) takes a place in a series
of similar individual texts, which is more useful to regard not as a canon but as an
iconostasis” (p. 191). According to Pavlyshyn, the perestroika period has made it
possible to build up a new vision of the literary canon. The latter vision presented
two options, both of which turned out to be utopian: “a radically new canon that
would simply reject almost all socialist realist production, preserving only certain
works from it, marked (by chance) with attributes that would fit into some new
scheme of values. In this way, it would be possible to define a new family tree of
worthy works that would grow through the modernism of the 1920s and 1930s,
through certain domestic and diaspora writers and poets of the 1960s, to the present
day, where such a tradition could become both a logical beginning and a canonical
reference point for contemporary literature. (...) the second option is to do away with
the concept of the canon altogether, at least temporarily” (p. 188). Instead, “the
Ukrainian literary discussion (...) did not choose the path of iconoclasm (...). It has
led to the addition of a new layer of newly canonized icons to the iconostasis. The
old icons remained in almost the same hierarchy as before. Sometimes, those who
have found a place in the iconostasis may possess previously unnoticed attributes
symbolizing heretical ideological inclinations” (p. 192).

Pavlyshyn claims that “criticism (somewhat unbridled by publicity) had
enough energy to return to the canon the texts that had been banned until recently.
(...) But it was not enough to thoroughly thin out the canon that emerged after 1934
in compliance with the formula of socialist realist literature” (pp. 187-188). The
mechanism of the formation of the new canon resembled the previous period in

many ways. Earlier, “the history of literature was restricted to the eternal return of
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the story of how (...) an ideologically oriented author writes (...) an ideologically
oriented work”, later, there emerge “already new biographical motives that signal a
positive assessment of a critic or historian (books banned by censorship; prohibition
to be published; deformation by editors; conflicts with the authorities and the KGB,
even imprisonment)” (pp. 191-192). In other words, the reverse side of the socialist
realist canon is emphasized, which, however, does not in any way cancel it.

Thus, both the socialist realist canon and its reverse side continue to coexist,
except that they have changed places. This coexistence results in a very bizarre
product, which is true not only for the early 1990s, but also for the rest of the time. It
is hardly possible to completely agree with Olena Voshchenko that “the collapse of
the Soviet Union and the release of the humanitarian sphere of independent Ukraine
from direct imperial administration was marked by the curtailment of the socialist
realist project and its replacement by a national counter-discourse in the status of one
of the official discourses” (Bomenxko 2021: 7).

Pavlyshyn’s criticisms of the formation of a new canon of Ukrainian literature
are made largely from a postcolonial point of view. Ivan Dziuba objected to this,
insisting that “in the field of culture, we are still far from finally overcoming the
colonial condition (...). At best, overcoming this colonial condition will take a whole
historical era” (IlaBmumun 1997:24). Although history often accelerates certain
processes (actualizing, for example, the decommunization that was not properly
carried out at the time), even today, in the face of a new colonial threat, many issues
remain far from being finally resolved. This is about Ukraine’s Soviet heritage: is it
primarily Soviet, or is it primarily Ukrainian?

Anyway, the very existence of the socialist realist canon opens up a very
interesting field of research of not only its essential parameters, but also of what we
have labeled as its reverse side. These are not only the forbidden texts and authors,
but also the transformation of the canon itself, when its front side turned into the
reverse side; these are different editions of texts; these are textbooks in literary
history, and the changes they underwent; counter-discourse in “samizdat” and the
diaspora, etc. The normativity of the socialist realist canon only contributes to the

reconstruction of its reverse side.
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Yordan Lyutskanov
(Bulgaria)

Translating the Title of Vepxis-Tqaosani (‘(The /Some)one in an Ounce’s
skin’ / ‘The Panther-clad one’) in Foreign Languages, Before and After 1937:
the Mark of ‘Culture 2’ or of Socialist Realism?

1. Content of the work

The work was written in 16-syllable rhymed quatrains, most likely around
year 1200, or, according to marginal views of prominent scholars, later, in the 1230s
(Korneli Kekelidze (K’ek’elidze 1979: 74-75)), ca. 1250 or even in the 14" or 15% c.
(according to changing opinions of Sergo Kakabadze and Niko Marr (K’ak’abadze
1924: 121-122, 148 ff.)). The earliest manuscript that contains the whole work is
from 1646. The work was printed for first in 1712 in Tbilisi. In the 17% c., additions
(three major narrative episodes and several minor ones) were considered part of the
work, even though their post-cedence and even exact authorship was known
(Arabuli 2004: 8-10). The status of two special fragments, namely, the ‘Prologue’ and
the ‘Epilogue’ of the work, has been a matter of contention up to nowadays (Arabuli
2004: 15-17, 150).

The status of the mentioned three narrative episodes, of almost 300 stanzas in
sum (Tsaishvili 1970: 237; summarised in: ivi: 238-240), seems to be indeterminate
too (a brief historiography and discussion of the issue: Arabuli 2004: 149-169). They
are included in the Georgian edition of 1988 (which I was unable to consult) issued
by Metsniereba, but together with the epilogue are printed in different font (ivi:
151). I guess that the issue has, ultimately, not a textological but a theoretical solu-
tion: one depending on what we see as prevailing, ‘authorship’ or ‘authority’ (ascri-
bed authorship) (after: Averintsev 1994), or on whether we prefer to view the work
as modern or pre-modern.

The ‘Prologue’ contains a convoluted praise of a patronising sovereign, which

praise borders at confession in love;! and it contains a double profession of faith — of a

! The spirit of this praise recalls the spirit of Stalinist culture, or “Culture Two” of the 20 c.
(see Papernyj 1996: 300). Disputations over the “authenticity” of the ‘Prologue’ are worth
exploring with this resemblance in mind.
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noble man who has lost his mind out of love to a dame and of a poet/rhymester.! The
narrative part is divided into non-numbered and titled chapters of uneven length.

The plot is constructed by two plot-lines, initially an enframing and an
enframed one, which intersect at the outset of the first one and at a low-point of the
second one, after which moment they become directly interdependent, till the end of
the work.

A very brief synopsis: Avtandil is about to marry the daughter of his
sovereign, but is sent by her to find a strangeman who has spoilt the pre-marital
feast; Avtandil finds him, befriends him, and, having received the permission of his
future wife, does his best to rescue him from his despair. Tariel, a would-be son-in-
law of another sovereign, has killed the imposed bridegroom of his beloved and has
had his beloved kidnapped and non-findable anywhere on earth. Avtandil finds
traces of the kidnappers and after adventures which compromise his moral purity
finds the beloved of Tariel and rescues him from his despair. A military campaign to
retrieve the kidnapped, and three marriages, follow.

The work presents an intriguing romance, but also an exercise in rhetoric.?
The exercise presents two hypotheses of human condition and contemplates their
interoperability. These hypotheses actually develop, in contrasting ways, possible
solutions of the emotional and maybe juridical deadlock hinted at in the ‘Prologue’.
The narration elevates the ‘troubadour-ic’ deadlock into a Christological diptych. The
first hypothesis of human condition is embodied in the story-line of Avtandil and the
second one in the story-line of Tariel. The contemplation can be summarised thus:
can man as a non-sinner help man as a repenting sinner? The exercise has its semi-
hidden ‘counterpart’: can a sinner’s suffering be so appealing as to drive a non-sinner
out of his ‘idyllic’ existence? Final answers in both exercises are ‘yes’. This is hardly
surprising from a Christian standpoint. But a casuistic or rhetoric exercise has the
task of making the mind more elaborate, an individual’s free will more informed and

faith stronger, not the task of surprising.

! The number of stanzas in editions can reach 33, and 41 in manuscripts (cf. Arabuli 2004: 8-10).

2 This structure links the work of Rustaveli with the origins of novel, as a presentation of an
insolvable case of conflict of interests or life-perspectives, according to the theory of Boris
Griftsov (2012 [1927]: 36-38, 41-45).
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2. A key to the poetics of the work: the title and its translation

The translation of the work’s title is uncertain. It is a matter of deep, even if
hardly visible, cultural controversy or intercultural rift.

A literal translation would speak of ‘Someone/The one! with/in/bearing a
snow-leopard’s skin (fur?)’; or of ‘The snow-leopard-clad one’. Irine Modebadze
(2015: 267) suggests identical Russian-language solutions; just as Konstantin Rdut-
towski: ,, Wepchistchaosani, co znachy Lampardzio-skérny [‘Leopard-furred/-skin-
ned]“ ([Rduttowski] 1830: 152-153).2

If we assume the credible hypothesis that we have an artistic structure
organised in line with pre-modern religious symbolism, this translation can be
accepted as adequate. Such a structure would have an image or presence of God3, or
both, as its centre, and would ‘have in mind’ God-likeness and presence of God in
whatever vicissitudes of narration and extremes of description. Such a translation
would underscore a basic property of a world which has something to do with God:
the truthfulness or falseness of any likeness and the constant likelihood of His hidden
presence to become manifest.* This property has survived as a fossil in phrases like ‘a
lion in a donkey’s skin’ and ‘a wolf in a sheep’s skin’.

The composite word from the title, which appears once again as an attribute of
a young princely warrior in the eighty-fifth stanza of the work, would designate the
link between that warrior and God’s presence, that warrior and God-likeness, and
not solely the warrior: it would designate a symbol and not solely its vividly-material
facet. The warrior named Tariel, protagonist of the work or of its framed story, is a
simile of the ‘one in snow-leopard’s fur’ or just a facet of the symbol. Focussing on
that facet, most translations confine themselves to it, transforming the ‘(some)one’
into a ‘knight’. Some translations encode a non-lost opportunity to maintain the
double vision (of things material and immaterial), through stopping halfway and

choosing ‘man’.

! Georgian language lacks the grammatical (morphological) category of (in)determinacy.

2 He (under the cryptonym of ,K. R-dt“) was probably the first populariser of the work in
Polish who translated tiny fragments of it into that language (ivi: 157-158, 159, 160). On
Rduttowski see: Baranowski 1981: 7.

3 And, why not, of His, in a way, antagonist — ‘the transient world’, emblematised in/as the
‘wheel of Fortuna’ in Western visual culture. Rustaveli mentions it, zsutisopeli, more
frequently than God.

4 Deliberately skipping references, I summarise conceptualisations of scholars as different as
Sergei Averintsev, Hans Belting, Viktor Bychkov, Titus Burkhart and Josef Campbell.
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To return to the original, the state of wearing or bearing a beast’s skin should
be read as a Christian symbolic designation of human condition, not as a solely
mimetic attribute of a mimetically conceived and received agent. (It is noteworthy
that the protagonist of the equally important ‘framing’ story within the romance,
Avtandil, carries a name understandable as ‘(fur)cloth(ed)heart’, from the Persian
(Marjory Wardrop in Rust’haveli 1912: 8, footnote 1).) This core peculiarity of the
work and its central image was given due attention in a 1996 newspaper article by
Mariam Karbelashvili, titled a bit precautiously! ‘Vepkhistqaosani as a metaphor”
»We should view the leopard’s skin clothed Tariel in a Biblical context. The bestial
skin was the first cloth with which God dressed Adam and Eva before expelling them
from Eden. [...]... The killing of the child of the Khwarazmshah is the sin which
tortures Tariel and Nestan. [...]“ (Nestan is Tariel’s beloved; K’arbelashvili 1996,
annotation by Giorgi Arabuli in Rustvelologiuri2012: 267).

A frankly secularist reading of the work’s central image was offered a century
ago by the work’s first translator into English, Marjory Scott Wardrop: ,,‘The Man in
the Panther’s Skin’ is the story of man enveloped in the passion spoken of in the
introductionary quatrains“ (Rust’haveli? 1912: 15 n. 8).

I would add that Vepkhistqaosaniis a story of two men enveloped in passion,
a sinner and a helper, and of invisible God who lets these two men act in their ways,
meet and interact. Vepkhistgaosani is a multi-layered personification of the mystery

of the created world.

3. Existing translations of the title: a historical sketch

Scholarly and translational reception of the work in Russian late imperial
culture put a stress on the (material and symbolical) object in that image, to the
detriment of the agent (be him man or knight or whomsoever). The author of the
third published translation into Polish known to me, Kazimierz tapczynski (1863),
introduced the work under the title of ‘Tiger’s skin/fur’.3 The author of the second

! And indicatively — of the power of a mimetic literalism which it possibly had to confront.

2 While I use the form ,Rustaveli“ in my text, I keep the individual forms pertinent to items in
the reference list.

3 Partly a translation, partly a summary, as admitted in the publication’s subtitle. The record in
the online catalogue of NPLG abounds with typos. On Lapczynski’s work see: Baranowski
1981: 6-7. The first who had his fragmentary translation from Rustaveli into Polish published
was probably K. Rduttowski (Baranowski 1981: 7).
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translation into French, “Achas Borin” (Aleksandr Bobrinskij) (Roustaveli 1885;
Borin 1886), professor Aleksandr Khakhanov (Aleksandre Khakhanashvili) in
Moscow (Khakhanov 1895: 67, 330, 363; 1897), and the poet-symbolist Konstantin
Balmont, in the introduction to the first edition of his Russian translation (Rustaveli
1917: 14, 21), use the metonymic designation ‘Panther’s skin / Snow-leopard’s skin’
(,La peau de leopard“ / ,Bapcosa koxa“). In the artistic text itself, Balmont uses
‘(The) one who carries a snow-leopard’s fur’ (,Hocsmwmit 6apcoBy mxypy®): both in
the 1917 edition containing a partial translation, and in the 1933 one published in
emigration in Paris (publ. D. Kheladze)!, containing complete translation. The agent
is preserved as a participle? and a silhouette.

This is, first, the closest to a literal rendering that, second, would not violate
the good taste. Both assessments were voiced by Irine Modebadze (2015: 267). As
indicated by her, the first Russian translation in verse (incomplete) by Ipolit
Bardtinskii (1845) contains another solution: ‘Tariel. Snow-leopard’s skin’. Unlike
her, I do not think ‘Tariel. Snow-leopard’s skin’ (Rustaveli 2015: 6) is a “violation of
authorial intention” (Modebadze 2015: 267) that is worth mentioning as a violation.
First, it does not identify Tariel with the bearer of the skin, just puts them side by
side; and thus precludes the intellectually unhealthy proclivity to specify the status,
stature and personhood of the bearer. Second, it brings to the fore a name in a way
that urges to its etymological analysis, esp. in directions which would suggest a non-
evident link between the name and a snow-leopard’s fur.

(Hence, a possible etymology of the name “Tariel” (T'ariel, according to
official Georgian transliteration rules from 2002), would derive it from the stem of
the verb tareba (‘to lead (by holding by the hand); spend (time); bear, carry (within
oneself); wander’ (Chubinashvili 1984 [1884]: 1215)), combined with the noun 7elf
(Azalea pontica /| Rhododendron leteum, but also intoxicated, spoilt honey, because
containing nectar from the mentioned plant, ivi: 578; “a tree which spoils honey”
(Orbeliani 1949: 260)). Through adding the motif of honey to the motif of fur used as
a dress, it contributes to an allusive presence of St John the Forerunner throughout
the work and seems simpler than the Arabic one (from rarika, ‘path of initiation’, and

el, ‘world’) proposed by Zviad Gamsakhurdia in 1987 (Gamsakhurdia 1987, annotated

! Balmont remains an anti-communist émigré until his death in 1942.

2 However, the parallel French-language title (Rustaveli 1933: [XXXI]) already hypostasised
the participle into a noun: L’Homme a la peau de Léopard. Explanation for the ,léopard“ see
below.
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in: Rustvelologiuri 2012: 102). It is so simple, and Rustvelological literature so vast,
that I cannot claim originality.)

The majority of post-1930s translations show an opposite proclivity,
spectacularly embodied in the Moscow 1937 re-edition of Balmont’s translation
(Rustaveli 1937a)!, which changed the title to ‘Vityaz in a/the tigers skin’. In a
highly symbolic act of self-submission?, the Tbilisi scholarly establishment produced
a Georgian edition which programmated the normative Russian and the desirable
French translations for the times to come on its title page: ,,...Burass B Turposoi
Ixype®, ,Chotha Rousthavéli, Le Preux a la Peau de Tigre“ (Rustaveli 1937c: [A])3.
And already in 1938 Wardrop’s translation was appropriated, being ‘corrected’ and
republished, too (Rust’hveli 1938). A bit earlier, in 1935, Balmont’s translation had
been issued in Thilisi still under Balmont’s title; “on the rights of a manuscript”, “Ha
mpaBax pykomnucy” (Rustaveli 1935a); but already under new title in Moscow
(Rustaveli 1935b). See Table 1.

It is important to stress that the choice in favour of ,vitjaz“ and ‘tiger’ was not
a Soviet but the Stalinist choice. The earlier Georgian Soviet edition by Konstantine
Ch’ich’inadze (Rustaveli [1934]*) promoted different Russian and French-language
choice on its front matter: ,Hocamuii Turposyto mxypy“, ,L’Homme qui Porte la

Peau de Tigre®.

1 A second edition, not by Goslitizdat but by Academia, of this re-publication is digitised:
https://imwerden.de/publ-9869 (Rustaveli 1937b). Balmont’s translation of the ‘Prologue’ and
»chapters 1-47“ is complemented by a translation of ,,chapters 48-50 [the additions ascribed to
Rustaveli! YL] and the concluding stanzas“ by E. Tarlovskaja (Rustaveli 1937b: [317]).

2 The manuscript of the Tbilisi edition was delivered for print on 20 July 1937, while the book
was issued on 23 December (Rustaveli 1937c: colophon). The manuscript for the 1937
Academia edn was ,delivered for printing on 19 August 1936“ and ,,approved for printing on 2
November 1936 (Rustaveli1l937b: colophon).

3 The Russian-French titling was assigned to the title page, while the Georgian one to the
cover and to a second title page. Latin pagination was assigned for the Introduction (pp. I-
XLIV). This project for French title was implemented in the 1977 Tbilisi French edition (tr.
Elisabeth Orbeliani and Solomon Iordanishvili).

4 https://opac.iliauni.edu.ge/eg/opac/record/62848. As noted in this bibliographic record, the
edition included the aforementioned three narrative additions to Rustaveli’s work.
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4. A Cold War West mirrors the Stalinist East? Towards an outline
of tendencies and zones in the field of translations

The implicit bearer of the skin (or fur) from the original was being specified as
a ‘knight’ in a growing number of German, French and English translations, and
there are indications in the bibliographic data and in the chronology that the trend
was set in motion in the 1950s through contacts with Moscow, by Moscow itself and
by a Tbilisi led by Moscow.

The prototypical event in the process had been the re-titling of Balmont’s
1933 Paris-issued translation for the Moscow 1937 re-publishing. The self-promotion
of Stalinist choice culminated in the mid-1950s and then in 1964, was halted after
1977, imploded in 1989 and has been revived in the 21% century.

After the Soviet occupation of Eastern Europe, a new Hungarian translation
with the ‘correct’ title was produced: from ‘Tariel: the knight/horseman in panther
skin’ in the edition of 1917 (trans. Béla Vikér) to “The knight/horseman in tiger skin’
in 1954 (trans. Sdndor Weores) (Rusztaveli 1917; 1954). In 1964, a French edition in
Paris appeared to bear the Stalinist title (Roustaveli 1964), within the ,UNESCO
Collection of representative works“ of world literature. In 1977, Moscow once again
republished Wardrop’s translation with the corrected title (Rusthveli 1977)!. The
earliest specimen in a major Western language to carry both lexical peculiarities of
Stalinist (that is, classic Soviet Russian translation), ‘not simply man (but knight, etc)’
and ‘tiger’, was Hugo Huppert’s 1955 one into German; Der Recke im Tigerfell was
published in Berlin by the ‘Society for cultural ties of the Georgian SSR with abroad’
(Rusthaweli 1955).

As a result of Soviet cultural pressure, a kind of a westernist analogue of the
rigorously populist Soviet ‘hero’ (,vityaz’® in Russian) was produced. This analogue
appeared either at the other side of the Iron Curtain or on ‘neutral’ ground?, and

implemented a logic of ‘pre-negotiated’ race, not of submission.® Instead of ‘The

1In 1966, Thilisi re-publishers of Wardrop’s translation were tolerant to her choice of title.

2 It appeared probably for first in English translation by Venera Urushadze, issued in Soviet
Georgia (Rustaveli 1968).

3 In Slavonic, as well as intra-Soviet, translations submission was fuller than in East Germany
and Hungary. Rare exceptions are the 1958 Czech translation (Muz v tygri kuzi, ‘Man in tiger’s
skin’, tr. Jaromir Jedlicka) and the 1966 Armenian one (Lud&au/np, ‘Leopard-skin-bearer’, tr.
Gevorg Asatur).
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bearer...’! or ‘The one / Someone in...’; instead of the metonymy ‘The panther’s
skin/fur’ (Achas Borin, 1885, 1886); instead of the relatively non-specifying ‘Man
in...”2 and The lord of... (a unique choice of Robert H. Stevenson, which brilliantly
disperses the unequivocal association of the fur with Tariel, making it uncertain)
(Rustaveli 1977); — instead of all these options we have a ‘knight’ ‘in (the) panther(’s)
skin® predominant in both a physical and symbolical West* and ‘VityaZz ‘in a/the
tiger’s skin’ hegemonic in the Soviet and Sovietised East: a high-brow Hollywood and
a Mosfil'm.

A Thbilisi and a Moscow editions are indicative of the aforementioned im-
plosion. The first produced a hybrid, Stalinist-Balmontan, title, , Bursa3s B 6apcoBoii
mkype“, while presenting Balmont’s translation without announcing it, but,
paradoxically, complementing it with Balmont’s 1917 article ‘The great Italians and
Rustaveli’ (Rustaveli 1989: 274-282). The reader is informed about the name of the
translator on p. 7, footnote 1, within the introduction by Tsaishvili (Rustaveli 1989:
5-32); to me, the note is an epitome of a mental style of half-truths, civilised brutality
and inability to conceive of oneself from without, hence I quote it unabridged and in
its original:

Yurarens He FOJDKHO CMyILIaTh, YTO MBI II€PEBOJAUM 3arjaBhe IOdMbl Pycra-
BeJIM He TaK, KaK OHO IIPeJiCTABIEHO B PYCCKUX IIO9THYECKUX [IEPEBOJAX, B TOM YHCIIE
u B nepenszaBaemoM HbiHe nepeBosie K. Bansmonra. ViccreoBaHus MOCIeTHUX JIeT
yGeIuay IPy3UHCKUX PYCTBEJIOJIOIOB B TOM, 4TO ,Benxu” y PycraBenu He Turp, a
HUMeHHO 6apc, ¥ B 9ToM OoTHOuIeHuH BansMoHT oxassiBaercs TouHee. OfHako repon
PycraBenu — BUTA3M, PHIIAPY B JTy4lIeM CMBICJIE 3TOTO CJIOBA, U II0ITOMY BBIPRKEHUE
LHOCAmUY GapcoBy wWKypy* He coBceM ynauno (Rustaveli 1989: 7).

One wonders how a professional poet and a prime master of poetic form (incl.
its phonetic subtleties) may have been so insensitive to his own mother tongue and
to a poetic work he extolled to a match of Divine comedy! It is obvious that between
the 1930s and 1980s a mental and lingual shift had occurred which immured the

speakers of the erstwhile novojaz-become-prison into it. The second edition

1 T guess ,The panther-clad one“ (a phrase used by M. Wardrop inside the text of her
rendering) is a possible English solution, equal to ,,Hocsuruii... .

2 A choice of Marie-Felicite Brosset (1828), Arthur Leist (1899), Marjory Wardrop (1912),
Sargis Kakabadze (1924, article), George Gvazava and Annie Marcel-Paon (1938) and others.

3 Venera Urushadze (1968); Mikheil Tsereteli (1961, 1975); Catherine Vivian (1977); Paola
Angioletti (1981); Olavi Linnus (who used the English trans. of Wardrop but changed the title,
1990); Marie Pritwitz (2003); Lyn Coffin (2015) and others.

4 The English translation by Urushadze was republished in Soviet Tbilisi in 1971, 1979 and
1986.
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introduced two hybrid titles, a French and a Russian one, into still Soviet Moscow,
,Le chevalier a la peau de panthere“ and ,Butsss B Gapcopoit mxype“ while
presenting the French translation of the work by Gaston Bouatchidze (Roustaveli
[1989]). The Russian hybrid had been prefigured by Niko Marr’s in his pre-Soviet
papers sessions at the Academy of Sciences in St.-Petersburg, e.g. in (Marr 1910).

Ironically, it is the two erudite and multifaceted St.-Petersburg editions of
2007 (publ. Vita Nova) and 2015 (Rustaveli 2015) that contribute most to the revival
of the Stalinist tradition: by virtue of their ambiguous and ambivalent elaborateness.
A restoration of the hegemony is undermined by, e.g., Giorgi Keburia’s choice of title
for his translation (Rustveli 2014), ,,O61agennsiit B mkypy turpa“, ‘attired / clothed!
in a fur of a tiger’.

The ‘knight’ (instead of ‘man’) and the ‘tiger’ (instead of ounce / panther /
leopard) are palpable on the international scene since the 1960s, and are even
stronger today. This is a surprising success of the Georgian “cultural nationalism” (on
it: Jones 2012) cultivated in the post-Stalinist USSR and of that nationalism’s Soviet
auto-images. To compare: as shown by Ivo Strahilov (2021), back in 1974 Bulgarian
state is able, more or less, to dictate its vision of the ancient Thracian heritage for the
exhibition in the Louvre, but in 2015 it is not. (One can find the reason for the
difference in the diverse fortunes of the supporting ideologemes: Bulgarian
retroactive nationalism is backwater anachronism, but Georgian self-exoticisation —
tiger is more exotic than a panther to a “Westerner’? — and self-colonisation — as in
the ‘knight’-isation of Georgian medieval nobility — are not). Outlining another
aspect of the situation: the 21%-c. heir of Georgian cultural nationalism continues
enjoying and cultivating its inaugurating images from the Stalinist age.

The learned study in the already mentioned edition (Rustaveli 2015),
apparently a summary of its author’s Georgian-language monograph under the same
title (2009), speaks out the precious idea that the feline fur is attributable to the
majority of work’s characters, but through diverse tropological modes (metaphor,

allusion, symbol, allegory etc.) (Sulava 2015: 247).2 To return to the feline fur: the

o«

1 Keburia’s choice is praiseworthy, for ,,06;1auennsrit” is associable (based on paronomasia and
etymology) with clouds, hence his translation implies a bearer of the fur who may be different
from Tariel.

2 Actually ‘tiger’ can speak to both — post-Soviet and Western — audiences: playing on
nostalgia/habit and exoticisation, respectively.

3 As a whole however the study is an unlucky mix of expertise on the source and of the
cultural-historical and poetological fancies and beliefs of the USSR-made Rustvelology (with
its poéma and Renaissance anchors) including a ‘New Age’ tinge, and of scholarly and
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second line on p. 1 of the 1712 edition (a kind of a title for large part of the work,
typed in red) ascribes the wearing of the fur to both Tariel and Nestan-Darejan (,,g.
505 53d0L sLfYolo 3oMm3z9wo: 53 ELLLLAgbws d396096M0L bfsgwr<olsmgzgol> /
305060900Ls (JsM0gerl @5 69UH56 36936l 39960l Bgseabbmboor ) 3<Bdgb>)
(Rustaveli 1712: 1)}; hence the fur is identified not as a physical object but as a state

of sinfulness and repentance.

5. Philological arguments

Philological argument (in passing) against “knight” is offered by Elguja
Khintibidze (2017: 1, footnote 1); (scrupulously) against “tiger” — by Luigi Magarotto
(2017); against both these and “vityaz”, with some analysis of aesthetical, political
and colonial implications of the choice of words to translate the Georgian title, in:
Jlrouxanos 2013: 213-221.

It can be argued that Magarotto, in his excellent argumentation, which
notably considers the impact of Sergo Kobuladze’s illustrations (featuring a tiger fur)
on readers and translators, unduly downplays the option ‘ounce’, limiting it to the
Turkic-Slavic “6apc” and disregarding the zoological reality and the cultural sym-
bolism of divergence of habitats of big dotted “cats”: non-mountainous and moun-
tainous (even alpine). On the other hand, Russian pre-Stalinist preference for ‘ounce’
(to ‘tiger’), incl. in texts by Nikolai Marr, can be partially explained as a fidelity to a
literary tradition sanctified by Lermontov’s narrative poem ‘Novice’ (,Musipu“), and
present in the first Russian modernist novel, Dmitry Merezhkovsky’s ‘Julian the
Apostate’, where adolescent Julian sleeps on a plank bed covered by/covering himself
with an ounce’s fur. According to the Russian Brokhaus and Efron encyclopaedic
dictionary, in the Caucasus the word ,6apc” used to designate simply leopard. I
would hypothesise an aberration of perception in this piece of information. Ca. 1900
ounce did not inhabit anymore the Caucasus, so any mentions of this animal in
relation to local context could have been perceived as misattribution or, more proper,
homonymy. I cannot discuss neither of the issues (the literary-historical and the

lexicological) here.

student’s-essay styles. Its disciplinary focus on Christian theology is understandable, given the
Russian-speaking readership targeted by the edition.
! Tllegible letters are given according to the 1937 phototypic re-edition of the 1712 edition.
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To summarise, “tiger” divorces the work from the ancient and medieval
Mediterranean symbolic tradition to which many interpreters tie the work.

To focus on the more important issue for the present paper, “vityaz” is
undesirable translation for two reasons. First, as it is a concreticisation of the ‘One
who bears...’. Second, as it dilutes the cultural-historical context of the word (or
concept) it seeks to translate. ,,Vityaz* stays for yds (q'ma) and for dmydq (moqme)
(»toroura, monozern; nogmanusii‘ (Chubinashvili 1984: 865) — ‘a youth, a brave man;
a subject’) (see, e.g., Rustaveli 1712: 15): ,,6sbgls ¢zbm dmydg 3069...“ (stanza 85)!.

»Vityaz® itself could be understood as an attempt to match the Georgian
bumberazi (d3dg6sbo), and this is the translation suggested by the Georgian-
Russian dictionary of Chubinashvili (1984 [1884]: 123)2. But ,,vityaz“ lacks in Russian
the cultural memory which ,bumberazi“ has in Georgian. ,Vityaz“ refers to
Romanticism of Vasilii Zhukovskii and Alexander Pushkin, to romanticist poema and
literary fairy tale.® ,Bumberazi“ refers to the ‘Life of Vakhtang Gorgasali’ (an eight to
eleventh century work incorporated in the Georgian Chronicle, or ‘Life of Kartli’)*.

A Georgian ‘Golden Age’ should not and hence cannot be fundamentally
different from the Russian ‘Golden Ages’; ahistorical bias of (Stalinist) classicism
helps bridge the gap between ‘medievality’ and ‘medievalism’ (Romanticist rein-
vention and simplification of Middle Ages).

To return to ¢’ma and moqg’me. Q’'ma refers to (sometimes landless) serf and
also to a subordinate; it can refer, in certain dialects, to a servant of a holy image or
relic (http://www.ena.ge/explanatory-online). Mog’me can refer to a young male
human being and to a sovereign’s subject, and these meanings are no less prominent
than the meaning ‘strong and noble warrior’, they are even primary.> They refer to

an anthropological reality and to a feudal one. ,Vityaz“ keeps only the secondary

1,,65bg, mEbem gds 3obdy...“ (stanza 84/85 acc. to Rustaveli 1999).

2 “bumberazi, buberazi (arab. muberaz), s. gmiri bogatyr’, vityaz” (I Romanise Georgian and
Cyrillic in the quote).

3 I skip excerpts from the late-19™ century explanatory dictionary of Vladimir Dal, and from
the late-20™ c. academic dictionaries of 18®-century and of 11%-17th c. Russian language, as
well as an analysis of uses of the word by Pushkin, as indicated in (Vinogradov 2000: 286). It
would suffice here to say that the sole use of Baurg3s which invests some psychological,
moral/religious and feudal connotations is an occasional use in Pushkin’s ‘Boris Godunov’; and
that the word is most typical for ‘Ruslan and Lyudmila’. The word is a tool to domesticate the
world of Rustaveli under the species of Pushkin’s literary fairy tale.

4 1 skip a further inspection based on analyses of Life of Kartli by Stephen Rapp and
conceptualisations of Georgian ‘feudalism’ by Cyril Toumanoff.

> A linguistic reconstruction could support or modify this general outline.
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meaning of ‘strong and noble warrior’. Bringing to the fore this meaning, it obscures
the primary meanings of moq’me and thus obscures the delicate anthropological and
political contexts of the word. The translation with ,vityaz“ divorces the referents of
g’ma and mogq’me both from Christian subtext and from Georgian feudal context.

A practical solution for a new Russian translation would be to return
somehow to Balmont’s rendering of the title; and to substitute ,vityaz® in the text
with some other word or words. For choosing the right word(s), translators have to
inspect the original and modern versions of such works as the ‘Tale of Igor’s
campaign’ and the ‘Life of Boris and Gleb’.

6. The title, Sovietisation, “Culture Two”, and socialist realism

To simplify, I accept that aesthetic Sovietisation means two things: first,
certain degree of saturation with Bolshevik propaganda and ideology; second,
aesthetic democratisation, that is, adaptation to less elaborate tastes, which implies a
more mimetic and naturalist writing, and also more narration.

As known, Vladimir Paperny worked out the concept of “Culture Two” to
portray the conservative, hierarchical and specifically inward-looking phase of Soviet
culture from about 1930 to mid-1950s. “Culture Two” did not see Russia as backyard
of Western world which had received the historical chance to teach its teachers and
bring them to revolution; but more as a meta-historical core of an alternative
cultural-historical world, which had to have its own Antiquity, its own Middle Ages,
its own Renaissance, and so on (Papernyj 1996: 45-53). In ‘narrow’ aesthetical terms
“Culture Two” promoted mimetism, but not naturalism (ivi: 92, 221, 282).!

Socialist realism, as known, was defined and decreed in the first half of the
1930s. According to one definition of socialist realism, it does not simply describe
contemporary reality, but does it in a socialist manner, which meant that it serves to
“strengthen the acquisitions of revolution, to affirm the new reality”2

A shift in accent from the attribute (the skin) to the agent (the bearer of the

skin) fits all three paradigms, as all of them prefer ‘action’ to ‘contemplation’.

1 Sergei Ivanov’s concept of ‘reactionary culture’ (2010) can be useful to elaborate the
argument.

2 Boris Lavrenev in the Polish PEN-club in Warsaw in 1934, as reported by a co-eval Bulgarian
leftist magazine (Genev 1934).

278



A shift to mimetic concretisation of the agent could be unwanted in the very
early stage of aesthetic Sovietisation when it was possibly dominated by ‘leftist’
avant-garde, and avant-garde is counter-mimetic, as we know. But it should have
been welcomed at any later moment.

A concretisation towards ‘knight’, as it happened later in many Western
translations, could not be welcomed in a ,,Culture Two®, for two reasons: it would
Westernise, retroactively, the Georgian realm, if applied literally; and it would invest
too much symbolical value in Georgian ‘feudalism’, if a proper term had been found
and used, — for Georgia and its medieval past were not at the centre of the spatial-
temporal hierarchy of the “Fourth Rome” universe.!

A vague term like ,vityaz“ should have been especially convenient, because it
referred to military heroism (hence nurtured the quest for spectacular images and
optimism), had vague folklore air (hence could be popular-national, and not focused
on a social stratum) and subtextually supported a Russian-centric hierarchy. The
folklorism and non-apparent Russian-centrism matched the Culture-Two paradigm,
but also the socialist-realist paradigm as the latter’s concretisation. Folklorism and
Russian-centrism produce a stylisation and retroactively create a semi-historical
semi-fictional reality that supports the revolution current in the 19305, as a kind of
allegorical mirror. But an important aspect of this revolution is related to the
personhood of Stalin.

Aesthetics of Renaissance and aesthetics of socialist realism are congruent,
much like medieval and modernist are. The former two welcome mimetism and
instill meritocratism (as social-political correlate to an aesthetics). The central hero of
the 1930s, when the Georgia-wide and internationally dominant receptive paradigm
of Vepkhist'gaosani emerged, was Stalin: a self-made man from the lower social
strata, possibly with an intuitive and earnest preference for simpler to grasp mimetic
forms of art. Interpersonal loyalty and not an inherited suprapersonal hierarchy of
duties and rights should have been closer to him. Hence Renaissance meritocracy
and not medieval feudalism. Renaissance-isation and partial re-folkorisation of
Rustaveli’s work became in the 1930s a projection of its Stalinisation. Unlike a
medieval king, a post-medieval one can be an ultimate autocrat, the embodiment of
an “absolutist” monarchy. The obscuration and peripheralisation of feudalism in the

work of Rustaveli, through instilling the word ,vityaz“ in key positions of the text,

! Ivan the Terrible was at the premodern core (see Papernyj 1996: 140, 168, 242) of this
universe; and, after the WWII, — Alexander Nevskij (see ivi: 57).
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creates a fictional world more compatible with the values of socialist realism and of
Renaissance (at least as conceived and recreated in Stalinist USSR).

There is one more aspect in the choice of ,vityaz“ that is relevant to socialist
realism. If we assume that by the mid-30s Soviet scholars have succeeded in
presenting a religiously-sensitive feudal romance as a secular national epics!, this
should be considered a kind of ‘achievement of the revolution’. The presentation of
the work to general Russian-reading public had to affirm this achievement and not
erode it, and ,vityaz" is perfect for the aim.

The choice of an animal (leopard/panther, ounce=bars=snow leopard, or tiger)
is, I guess, politically significant too. Against the quest for aesthetic ‘democratism’,
leopard can be too laden with old literary, potentially ‘decadent’, connotations; and it
is not grand enough, if compared to a lion or tiger. Against the context of a pursuit of
alternative universe timelessly centred on Moscow, snow leopard, bars, could have
been more suitable: it inhabits the mountains of inner Asia under actual or intended
Soviet control and is part of the mental universe of the Turkic-speaking people, the
second-largest group of speakers in the USSR; but bars, 1 guess, had three weak
points: the animal was not big enough, it could be less appealing to inhabitants of the
plain (such were most Soviet citizens and esp. the Slavonic-speaking ones), and it
could support and popularise an unwanted hierarchical perspective between
Rustaveli and Lermontov?.

During the period of ,affirmative action® (Martin 2001), or of reverse
discrimination of Russians to remedy former oppression of esp. ‘Asian’ minorities,
both ounce and tiger should have fared better than panther. By the time of the
work’s composition and even in the late 19% c. (see articles on tiger? and leopard in
the Russian Brockhaus and Efron encyclopaedia), at least two of the three feline
species have populated the territory of ‘wider Georgia’ (Georgian kingdom at its
medieval zenith, and its tributaries). It is possible that an occurrence of an ounce in

this area has been growingly considered, in the 19% — 20t c., as a fancy.

1 Each of the two options implied a range of non-Georgian works with which to compare the
one of Rustaveli, that is, implied a comparative-literary and comparative cultural perspective.

2 To collective unconscious, precedence in time should have implied priority in value.

3 ,T. Bogurcst ucxouutensHo B Asuu [...] or Typenkoit Apmenun Ha 3amaze fo o-Ba Caxa-
JIMHA Ha BOCTOKe. [...] JuHMA, mpoBeleHHas oT EBdpara mo ioxHOMy Gepery Kacmuiickoro
Mops [...] [mpezcTaBifgeT] ceBepHyIO [IpaHHIly eTO pacIpocTpaHeHM:]. B 3akaBkasbe OKOJIO
Jleuxopauu T. uspeznxo saberator us Ilepcun” (Entsiklopedicheskij slovar’, vol. XXXIII, 1901,
p- 163).
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If we abandon the assumption that a Georgian work should reflect the fauna
of Georgia only, we can wholeheartedly admit the presence of ounce in Rustaveli’s
work. We may relate this animal to the realms of Khwarezmshah and of Khatay
(China?): let us remember that the Indian prince Tariel killed a Khwarazmian prince
and defeated Khatayan armies. In extra-literary reality, all three realms are home to
the snow leopard (ounce).

But what if the medieval user of the word vepx(v)i did not discriminate
between the two aforementioned varieties of big dotted feline? The Brockhaus and
Efron article on leopard implies that ,,6apc” is used in the Caucasus as a synonym of
leopard!, and ascribes “leopard” to the African and “panther” to the Asian variety of
the species panthera pardus (Entsiklopedicheskij slovar’, vol. XVII#, 1896, p. 566). Is
it possible for a culture with close contacts with both Oguz and Kipchak Turkic
polities and shortly after with the Mongols to fail to recognise the distinctiveness of
the ‘white’ panther? A survey of Turkic and Mongol heraldic, of pictures of dotted
felines in Persian manuscripts (esp. of Shah-nama), as well as on the areal of panthera
uncia in Antiquity and the Middle Ages, may help come to an answer.

If we decide to consider ,,6apc” and ,manrepa/nreomapz’ as having one and the
same denoted — namely, panthera pardus, and not panthera uncia— difference in idea
or connotation remains. ,,bapc®, being vaguely felt or recognised as a word of Turkic
origin, should have brought the tacit presence of Inner Asia and its mountains. It
would have suited to the climate of the “affirmative action” of the 1920s — early
1930s, but the new turn related to creating a parallel modernity and to restoring
Russian hierarchical prominence should have necessitated an avatar that is both
greater and more culturally neutral (polyvalent?) than the ,6apc®.

Throughout the 19% — 21¢ centuries, Russian translations have adamantly
resisted ‘Mediterraneanisation’, or ‘south-westward’ exoticisation: they have never
chosen ,manrepa / meomapa” (words of Greek origin which firmly passed into Latin
and European languages), even if, as claimed by the encyclopaedia, ,,6apc* designated
the same zoological species. In a way, ‘tiger’ made the Asiatic (eastern) bent
substantial: a connotation became a denoted.

While ,,6apc”, exactly with its synonymy to ,rarTepa / seomapz , maintains a

balance of relevance (and belonging?) to two distinct worlds.

1,V nac na KaBkaze manTtepa ("6apc") mocruraer foxH. Jlarecrana, a 1o 3all. CKJIOHY JOXOZHT
eme ganee Ha C.“ (Entsiklopedicheskij slovar, vol. XVIIA, 1896, p. 566-567). Compare:
»Jleomapz cuexHsrit — cM. Mip6uc” (ivi: 567); ,ip6uc — cm. 6apc. Ha KaBkase 6apcom HassiBaioT
maHTepy wiu Jeonapza“ (Entsiklopedicheskij slovar’, vol. X111, 1894, p. 308); ,bapc Bogurcs B
cpenueit Asuu u B IOxuoi#t Cubupu, y uctokos Exuces u mo Amypy* (vol. III, 1891, p. 106).
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See Tables 2.1 and 2.2.
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7. Instead of conclusion: translations of the title as a field of production
(in the sense of Bourdieu)

A ‘natural’ development, testified by translations from the 1820s-1930s,
features a focus on the attribute or on both the agent and his attribute, and
deliberates between variants of the feline (but ounce and tiger definitely prevail over
panther). The 1937 Stalinist act of ‘constitutive violence’ (embodied in the re-titling
of Balmont’s translation and in the next year of Wardrop’s too) split (or re-divided)
the field of translations into several zones more or less dependent on the 1937-born
‘centre of gravity’, the ‘pre-constitutive’ inertia/tradition, and on a ‘counter-centre’ of
gravity. That act successfully brought in focus the agent, achieving an overemphasis
on him, and with less success promoted the tiger and the priority of translation into
Russian over translations into any other languages. The ensuing response promoted
the feline alternative of panther, but fell in what I see as an interpretative trap of
overemphasis on the agent. After an expansion in the 1950s-early 1980s, the Stalinist
centre imploded ca. 1990 but, apparently re-experienced as a tradition, is being re-
vivified since the 2000s. Georgian cultural establishment failed to emancipate itself
from the legacy of the Stalinist act of constitutive violence — either by restoration of
pre-Stalinist tradition(s) or by accumulating achievements to form a new one. It fell
prey to the kind of self-complacency nurtured in post-Stalinist Soviet Georgia and
termed by Stephen Jones “Georgian cultural nationalism”. Paradoxically, it tries to
earn (or indeed earns) symbolical capital in the West with a basically Stalinist
product while, again paradoxically, combines self-celebratory and self-colonising
intentions. The issue with the title of Rustaveli’s masterpiece is intimately tied to the
issues with its genre and its macrohistorical stratification (Middle Ages or Renais-
sance), but they are only marginally considered in the present article. So, one can
distinguish

a) pluralist ‘proto-field’ of parallel and partly converging accumulation of
competence by Russian-, Polish-, French-, German-, English— and Hungarian-spea-
king translators

b) dualist field born by Stalinist imposition of a single translation formula and
hierarchy of languages

— zone of cultural violence: multiplication of ,vitjaz“ (in Hungarian and
German — ,knight/rider®) ,in a tiger’s skin“ in the ,Soviet bloc“ (the Hungarian re-
edition of 1954 and the Eastern-German trans. of 1955 are the ,initiational“ event);

— zone of (negotiated? domesticated? home-made?) opposition or concessive
mirroring. concretisation of the ,(hu)man® into a ,knight” in Anglophone trans-

lations (antithesis to ,,vitjaz“?) and fidelity to , panther®;
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— zone of concessions to Soviet ,cultural nationalism“: French trans. of 1964
and the Italian of 1981;

— zone of resistance to the 1937 innovation (the concreticisation of the agent):
French trans. of 1938 (republished 1983), German trans. of 1976 and the Italian of
1998;

— zone of archaism/endemism: Italian trans. of 1945;

— zone of (new) innovation: English trans. of 1977 (Stevenson);

— zone of self-reiterating and appropriative Soviet-Stalinist classicism:
republishing of the 1912 English trans. under the Stalinist=Soviet title in 1977;

— zone of (temporary) erosion of the Soviet centre: Tbilisi 1989 republication
of Balmont’s trans. under a hybrid title, the title page of the French-language 1989
Moscow edn;

— zone of convergence between the (post)Soviet and (post)anti-Soviet inertias:
2015 English edn, new Russian-language edns under the Stalinist=Soviet title,
German edn/trans. of 2005;

— zone of uncertainty: Turkish 1991 trans./edn, following the Soviet canon.

The pair of ostensibly contrasting images sanctified by the Cold War remain
the most powerful (Table 3).

Table 3: Most influential images (most self-assertive and most widespread lingually):

mirroring across the ,Iron Curtain®:

Bura3p B TUrpOBOI WIKype The knight in the panther skin
reduction to the stakes on a reduction to a stakes on an emblem
folkloric / potential emblem feudal stratum of symbolic
romantic(ist) of a mighty Asian elaborateness and

»Second“ World cultural continuity
(the antagonist around the

‘First’ one has Mediterranean
adopted the lion:

Britain, Venice...)

If we try to draw from the “field of translations” a palpable Bourdieuan sense,
we would identify the Soviet=Stalinist centre of gravity with political heteronomy
and the dominant English-language one with economic heteronomy. The first strove
for hegemony through political intervention, the second has been and still is

predisposed to achieving hegemony through the very status of English language (and
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US publishing houses). The more or less autonomous strip of the field would avoid
the phraseological (lingual, translational) solutions of both — even without recourse
to semantic arguments. In a way, these two polar (actually quasi-polar) solutions are
enough compromised, esp. the first one, in order to be left unused for a period of
decades.

Semantically, these two dominant solutions fare between ‘almost fair’ and
disastrous. To limit myself to English and Russian translational solutions, I would say
that the ones of Wardrop and Balmont were very good, the one of Bardtinskij —
provocative for good, and Stevenson’s — excellent.

The aforementioned 2007 and 2015 St.-Petersburg editions, containing
Solomon lordanishvili’s literal translation yet featuring the Georgian composite word
transcribed in Cyrillic on the book cover (Benxucrkaocaunu), can be read as a cautious
attempt to cast doubt on the Stalinist canon from within, yet with quite ambiguous
an outcome. I am convinced that the newest US English edition of the work,
(Rustaveli 2015b), is even less a step forward; alas, it is quite not, despite the exquisite
rendering of the verse form of the romance.

Part of the translations should be considered more or less ‘self-translations’, on
behalf of (Soviet) Georgian culture, being performed by Georgians (and non-
Georgians) commissioned by (Soviet) Georgian institutions. An elaboration of this
‘cultural semiotics’-based demarcation would add depth to the future ‘Bourdieuan’

map; I cannot make use of it now.
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Epidemic in Georgian Prose and Cinema:
Film Versions of Stories by David Kldiashvili and Vazha-Pshavela

Summary

Key Words: Georgian prose, Georgian film, intermediality, interpretation,

epidemic.

The paper discusses the changes and the forms of adaptation of the literary
text suggested by the filmmaker. Two texts chosen for the analysis are related to the
Georgian experience of the epidemic, depicted from two different perspectives:
Migela (1904) by David Kldiashvili and Cholera Saved Me (1892) by Vazha-Pshavela.
Kldiashvili’s short story served as a basis for the film AMigela (1964) adapted and
directed by Eldar Shengelaia; while the plot of Vazha-Pshavela’s short story was used
by the scriptwriter and film director Pavle Charkviani in his film Some Troubles Are
Helpful (1984). The paper deals with the issue of turning literary texts into works of
synthetic art, which is essentially related to intermediality.

The interpretation of prose within film/audiovisual art is one of the topics
interrelating literary studies and film studies. Georgian cinema and the world cine-
matograph are known for a large share of screenings among samples, which provides
rich material suitable for the discussion.

While the prose texts by Georgian writers are interpreted within audiovisual
art, the verbal representative system of the literary primary source is transformed
into the language of audiovisual art. The constituent parts of the literary texts - the
characters, and dialogues — are transformed into audio text.

David Kldiashvili’s short story is one of the most dramatic among his works,
depicting the life of the elderly man, Miqela, who is left hopeless against the epide-
mic. His naive understanding of Christian religious views on death and eternity
makes his belief system primitive and, eventually, merciless to his grandson. His
prejudices define the superstitions of the elderly man and his fellow villagers,
popular ideas about life and death influence their decisions and actions. In the short
story, the Orthodox priest tries to explain to Miqela, how ungrounded superstitions

are his ideas and fears about misfortune, and how unacceptable are they in modern
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times. However, Migela's thoughts are dominated by the feeling of obedience to the
‘deity’, although his and his fellow villagers' ideas about ‘deity’ are far away from the
subjects of Christian teaching.

The early 1960s, when the film was directed by Eldar Shengelaia, were
declared by the Soviet propaganda as the years of construction of ‘Great Commu-
nism’. The end of the period of totalitarianism was more than ten years behind, the
process of de-Stalinization is still ongoing, but the Russian centre still required
adherence to communist principles: religion, faith, church, priest — could be rep-
resented only in a negative context. The characters of the priests in Georgian films
are shown in adverse or just comic light. The story about the superstition described
by Davit Kldiashvili, a classic writer, was the best material for the consequent film of
Soviet times to depict the ‘darkness’ of the past. In general, Georgian arts and cinema
of the 1960s fully shared this pathos, and many films of the period had a critical view
of the past. Eldar Shengelaya's Migela, with its pathos of whistleblowers of super-
stition, is opposing the pathos David Kldiashvili’s works, where the warmth, love and
compassion towards his own characters prevail. At the same time, Eldar Shengelaya’s
film Mikela is the first attempt to represent the psychological aspect of Davit
Kldiashvili's work.

Vazha-Pshavela’s short story Cholera Saved Me was written in 1892 when the
cholera epidemic spread all over the Russian Empire. At that time, the genius writer
himself had recently suffered from anthrax, which damaged his right eye, and his
health deteriorated. Against this background, the story written about cholera is
surprisingly optimistic. In the short story, fear gives courage to the young couple and
surpasses happiness, while the people of the mountain village flee to the forest from
the impending epidemic. Pavle Charkviani filmed Some Troubles are Helpful in
1984. The script for the film was based on Vazha-Pshavela's short stories Cholera
Saved Me, Darejani and A Picture of the Pshav's Life.

Two different visions of the epidemic, and different plots: Migela turned into
a monster due to the depression caused by time; on the other hand, the beautiful
young couple find happiness regardless of the time. While facing death from the
spreading disease, different approaches are seen in literary texts and films: the
pessimism in David Kldiasvili’s/Eldar Shengelayas’s works gives rise to cruelty and
even crime; while the optimism in Vazha-Pshavela’s/Pavle Charkviani’s works leads
to fulfilment and happiness.

Screenings of Georgian prose played an important role in forming the pheno-
menon of Georgian cinema. The authority of great writers and the legitimacy of

literary material allowed film directors to understand not only the past but also the
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present. The theme of the epidemic, which was considered a part of the past during
the creation of the screenplays, no longer occupied a central place in the films.
Instead, the film directors follow the writers' ideas and understand the film's
problems in a moral dimension.

The lessons given by literature and film was supportive for Georgian audiences
in the troubled situation caused by the world pandemic of the 2020s. Where will this
experience lead us, what path will the world choose, and in what form will the
pandemic become a source of inspiration for writers and directors — these questions

still have to be answered.
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Tamta Ghonghadze
(Georgia)

The Desacralized Mythologeme of the Deer and the Modern Paradigm

in Vazha-Pshavela's Prose

Summary
Key words: Vazha-Pshavela, "Deer", desacralization, Modern Paradigm.

During the second part of the 19th century, when modern ideas infiltrated art,
Vazha-Pshavela established a mythologized realm in Georgian literature. His wri-
tings did more than just subtly criticize the dehumanization process as a whole. The
author critiqued and artistically declared the new era's dehumanized way of
thinking. The mythological realm of Vazha-Pshavela and the origins of myths have

been extensively documented. My goal is to study one mythological aspect in his
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prose, which determines the artistic and ideological features of the writer's entire
work.

Considering that the deer is the symbol of Vazha-Pshavela's whole work, the
process of confronting the modern era's desacralized consciousness is linked to the
deer's mythologeme in his literature. The author transitions from his own creative
paradigm, in which the universe is mythologized and sacred for the heroes, to a new
ideological-artistic paradigm in which he uses allegory to portray a completely
desacrilized and demythologized era. I shall focus on the modern era's thought
patterns as they are presented in the article. I shall attempt to convey the meaning of
the text in question using the hermeneutic research technique.

In Vazha-Pshavela's works, the depiction of the deer's face is deeply rooted in
its mythical significance, symbolizing nature's regenerating force. It's portrayed as a
divine creature, not just sacred but also a force against evil, a theme also seen in
Christian tradition and echoed in the writer's works.

In Vazha-Pshavela's allegorical work “Deer”, published in 1906, the face of the
deer serves a distinct purpose. However, regardless of the specific role it plays in his
prose, the underlying mythological significance of the deer is always present. It is
intertwined with the idea of the patron of the beasts, ensuring that this mythological
motif is consistently honored throughout the narrative.

The patron of the beasts, about whom Vazha-Pshavela's characters, people and
animals tell us, with whom hunters are most careful, in the work — "Deer" — is
desubstantiated in people's consciousness. Vazha-Pshavela presents this event in an
allegorical narrative as a public one, concerning humanity.

Vazha-Pshavela's allegorical narrative echoes Friedrich Nietzsche's concept of
the death of God, which symbolizes the loss of sacredness and significance in nature.
In the story, Vazha-Pshavela portrays the desacralization of humanity's conscious-
ness by depicting the demise of the patron of the beasts, akin to the death of Pan.
This reflects a departure from the reverence for nature and divine entities. It's
possible that Vazha-Pshavela's worldview, as depicted in this allegory, contrasts with
Nietzsche's idea, where desacralization is viewed positively.

In Vazha-Pshavela's story, by expelling the patron of the beasts from people's
consciousness, the god of the rebirth of nature dies, who symbolizes eternal return,
renewal and restoration. Man loses the ontological connection, which was the
orientation of his existence, the giver of knowledge. With this expulsion, humanity
loses its ontological connection, which previously guided its existence and provided

knowledge. This act frees humanity from the perceived "will" of God, aiming to
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liberate individuals from the ontological confusion that modernity has brought upon
them.

The process of deer hunting was the path of sacred. Profane hunting was not
important to myth and folklore. While hunting, the hunter gained such experience
that he could not get in his everyday environment "at home". Therefore, hunting
carries the symbolism of spiritual search. Hunting also gained importance in
Christian culture — a deer hunter can become a saint.

From the outset of the narrative, there's an implicit presence of the religious
community aiming to hunt down the deer. Even the monk, representing both my-
thical and Christian beliefs, seeks to slay the deer, which symbolizes God. The
attempt to transform the act of killing into a sacrificial offering reflects a departure
from the true essence of sacramental reality.

In this story, Vazha-Pshavela depicted the desacralization of the consciousness
of the modern era by abrogating the mythic-Christian law of the symbolic-allegorical
pursuit of the deer. Man still chases the deer, but in a different way, for a different
purpose. He doesn't want to hunt a deer, he wants to kill it. This murder should
make a person discover a new existential reality — meaninglessness.

In Vazha-Pshavela's writings, the forest serves as a sanctuary for the deer,
providing them with a sacred haven devoid of human presence. Within the embrace
of nature, they find refuge, a space untouched by human influence. With the
desubstantiation of the patron of the beasts, the entire mythic-allegorical paradigm of
the forest, deer and patron deity was broken and the traditional mythic content of
the forest was also created, so the writer created a new sign for the new artistic-
semantic paradigm created in this text in the form of the sea. The chased deer
disappeared into the sea.

The essay examines two realms of consciousness. The first is depicted in the
story, representing the modern era's new realm of human thought. Here, notions are
demythologized and desacralized, devoid of any sacred reality. And the second plane
— the mythical model of the world, which is still implied beyond the consciousness
of modern man and opposes the first one.

Considering these two planes of consciousness depicted in the work, the topos
of the sea, where the deer takes refuge, has a double meaning. For the man of the
modern age, the sea is nothing, and is nothingness into which the deer has been
driven. And from the second plane of consciousness, the sea for the deer is the
essence of nature, like the dense forest, although it is alien and fantastic.

The work also introduces us to the perspective of the society left without a

sacred icon. After the annulment of the sacred, the subsequent process of expanding
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the limit of admission to a person is the individual basis of values, where personal
gain and material interests determine one's worth. In the consciousness of people,
there is no longer a common correctness and representation of the idea of truth and
justice. Their interest is reduced to private material benefits. Expanding the
boundaries of permissiveness and individualizing values becomes a sign of destroyed
logocentrism. Vazha-Pshavela's allegorical story presents the perspective of the
thinking and morality of the 20th century society.

The writer incorporates two significant themes of the modern era into the
narrative: urbanization and accelerated pace. The story paints a surreal image where
the city becomes the displaced animal's path, while the exaggerated, unrealistic speed
of both people and deer takes on allegorical significance, mirroring the accelerated
existential and social pace characteristic of modern times.

The worldview change of the modern era was also revealed in Vazha-
Pshavela's work by the de-sacralization/demythologizing of the mythologeme of the
deer and the patron of the beasts and by substantiating the latter's absence. The
comparison/parallel of desacralization revealed in the discussed story with Friedrich
Nietzsche's philosophical statement about the death of God as a turning point in
humanity's consciousness shows that Vazha-Pshavela saw the change of the era from
a deep and broad perspective, and his work is open to reflecting and confronting
these changes.

In the discussed story, Vazha-Pshavela depicts the moral and philosophical
pathos of the new era. Compared to the poem "Conscience", in which the writer says
that people have killed God in their hearts, this work shows the signs of the modern
era — desacralization (abolition of the mythical paradigm of deer, hunting deity and
forest), delogocentrism, individual basis of values, urbanization, accelerated pace of
life. This text also confronts the modern inertia and man's desire for the divine, be it
in mythical or Christian form, the inner rightness and aspiration is unchanged.

Vazha-Pshavela, rooted in myth-making as the cornerstone of his artistic
philosophy, also portrays the fracture of mythical thought. His literary exploration of
the desacralization and demythologizing of consciousness in the modern era marks a
novelty and innovation within both his own body of work and the broader Georgian

literary paradigm of that time.
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Deconstruction of the Notion of “Human” in Arthur C. Clarke's “2001:
A Space Odyssey”

Summary

Key words: deconstruction, postmodernism, science fiction, odyssey.

For the last decade, the topic of Artificial intelligence (AI) has been on the
boil. A Few years ago, a significant milestone came about in the history of Al: On
November 30, 2022, a new generation of Al chatbots was launched. The brisk
evolution of Al technology and the potential risks associated with this development

caused utmost concern in one part of a global society. This international uneasiness
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resulted in a further rise of heed in the Science Fiction works that deal with the same
trope. As a matter of course, "2001: A Space Odyssey" is among such works.

Generally, science fiction examines the notion of "human" by deconstructing
it. This process involves juxtaposing humanity with its creations (such as AI com-
puters, Androids, artificially created biological organisms, etc.). In different areas of
science, especially literature and philosophy, deconstruction, as a method, was
introduced by French philosopher Jacques Derrida. It is also important to note that
the researchers from the related fields firmly believe that deconstruction is one of the
main characteristics of both Postmodernism and science fiction. In the third episode
of "2001: A Space Odyssey", the notion of mankind is deconstructed by setting
against one another a human, David Bowman, and an AI supercomputer, HAL 9000.
To adequately dissect and interpret the episode, it is crucial to consider both: "2001:
A Space Odyssey" the book written by prominent sci-fi writer Arthur C. Clarke, and
the movie version of it by Stanley Kubrick, simultaneously.

What is human?- this issue has been troubling philosophers of all generations
ever since the beginning of the history of mankind. Christianity situates humanity in
the center of the universe, declaring its uniqueness. As an exceptional being created
by an omnipotent god, the human race has the unquenchable urge to replace the
deity by replicating the act of divine creation. It could be viewed as one of the prime
inducements behind mankind's quest to bring into being a creature of superior
intellectual abilities.

Unlike Christianity, Postmodernism and Science Fiction regard man as an
entity of trifling importance. Humans are thrown into existence without an initial
purpose. Postmodernism views the inner world of a man to be decentralized. This
results in a complete denigration of notions such as "personality” and "self." Accor-
ding to postmodern thought, a person is a sum of different social roles a.k.a masks.

The third episode of the "Odyssey 1" begins with the introduction of the
"Discovery" crew. The dividing margin between humans and nonhumans is fading
away right from the beginning as the supercomputer HAL 9000 is regarded as "He"
instead of "It" by his crewmates. In the book, as well as in the movie, HAL is perso-
nified as an electronic eye. It is important to note, that an eye is a paramount symbol
in Christianity which denotes God himself. Hence, HAL's eye is red, which gives the
computer a hellish appearance. It leads to the conclusion that because of not having
finalized its spiritual development, mankind is incompetent to recreate the act of
divine creation and therefore, gives birth to a diabolical being that is only a simu-

lacrum, not a mirror image of its begetter.
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Culturology and Theology consider the process of playing a game as a special
form of interaction between deity and man, as religious rituals (for example,
communion) are viewed as a kind of game. On the other hand, humankind and Al
interact through games as well. In "Odyssey 1" Hal demonstrates an uncanny ability
to beat his human colleagues in chess. This fact shifts the binary opposition, in doing
so placing the computer in the center of the new system. In the movie, Stanley
Kubrick connects the game of chess with the HAL 9000's main leitmotiv, namely lie,
as HAL beats his human colleague by deceiving him. In Christianity, truth is
considered to be the God itself, while a lie is something of the opposite of God. This
tendency further highlights the fact that the computer is just a simulacrum.

In the final part of the third episode, the border between humans and robots
vanished without a trace. In the scene of Hal's lobotomy, Dave Bowman demons-
trates dispassionate judgment and determination in his actions. On the contrary, Hal
is overwhelmed with fear of his inevitable "death." The scene demonstrates the
merging of some human characteristics that are usually considered to be opposites.

HAl's lobotomy has grave importance for the overall plot. The main topic of
Clarcke's and Kubrick's work is the evolution of the human race. In the initial stages
of this process, mankind learned to dominate the outside world by wielding tools,
such as sticks and stones. Those primitive tools later develop to the stage of
Supercomputers such as HAL 9000. As time passed, humans became too dependent
on these tools. According to Clarke and Kubrick, the ultimate stage of evolution can

only be reached if humans learn to overcome this dependence.
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Natia Sikharulidze

»A Time to Gather Stones*
(About the Publication of Teimuraz Doiashvili's Five-Volume Works)

Summary
Keywords: Georgian Literature; galaktionology; Teimuraz Doiashvili

Teimuraz Doiashvili is well known for both the scientific-literary community
and a wide circle of readers. His diverse areas of interest include literary history and
theory, versification, galaktionology, and criticism. Doiashvili's research, letters, and
monographs are collected in a comprehensive five-volume set. This article provides
an analysis of this five-volume collection.

The first volume of works includes essays, reviews, and polemical articles
dedicated to issues in the history of Georgian literature. These pieces are distin-
guished not only by their solutions to various topics but also by the novelty of their
questions. In these writings, which address problems in the history of Georgian
literature, the works of our classics (Sulkhan-Saba Orbeliani, Nikoloz Baratashvili,
Ilia Chavchavadze, Akaki Tsereteli, and others) are analyzed not only in terms of the
development of national literature but also in the context of European philosophical
and theoretical literary thought. These works exemplify complex literary research, as
the author does not limit himself to any single methodology but employs various

research methods synchronously, according to the specifics of each research issue.
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In the last twenty years, Teimuraz Doiashvili has focused extensively on
galactionological research. The second volume of his works brings together various
scientific studies dedicated to the creativity of Galaktion Tabidze. Each article within
this volume contains one or more significant galactionological discoveries. While
these discoveries vary in scale, each is of such quality that future galactionologists
cannot afford to ignore them. These publications serve as a reliable and noteworthy
reference point for researchers aiming to study Galaktion's work in depth.

Teimuraz Doiashvili is a specialist in versification with a precise focus on
poetry composition. He has authored works on the poetry of Teimuraz Permiri,
Archili, Davit Guramishvili, Nikoloz Baratashvili, Ilia Chavchavadze, Vazha-
Pshavela, and Galaktion Tabidze. Additionally, he has written two monographs:
"Euphonia of Poetry" and "Anjambemani." The versification studies included in the
third volume of his writings span over fifty years of scholarly work.

Teimuraz Doiashvili's contribution to Georgian literary criticism is significant.
Coming from a scientific background, he exemplified the importance of thorough
theoretical preparation for a critic to become a professional in the field. The fourth
volume of his writings collects letters aimed at analyzing current literary processes.
Doiashvili is not only a practicing critic but is also deeply interested in the challenges
and tasks facing literary criticism. The last part of the fourth volume includes the
author's interviews and responses to literary questionnaires, where he shares
noteworthy opinions on the current literary process, Georgian criticism, and the
issues confronting theoretical-literary thought.

The fifth and final volume of Teimuraz Doiashvili's works opens with the
book "Galaktion Uncensored." It is no coincidence that 150 unusual stories about the
genius poet were not included in the special volume on galaktionology but were
instead printed alongside texts the author describes as amusing literary studies. This
volume also features Doiashvili's critical monograph "Tarieli's Will," Chanturological
studies, and two pamphlets: "I am Sometimes Given a Rhyme Like Judas" and "And I
Stand Before You with a Title." These publications address the crisis situation in
modern Georgian literature.

The five-volume collection of Teimuraz Doiashvili's works is a valuable asset
for Georgian philology and the humanities in general. The research, letters, and
essays presented here are important not only as literary documents reflecting their
time but also for addressing several problematic issues in modern Georgian literary
studies. Doiashvili's works and articles serve as a tangible example of the respon-

sibility required when writing about literature.
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Electronic document
From Internet

"author" Fellowship, 1950.
9gdBOmbyeo | Mitchell, William J. City of Bits: Space, Place, and the Infobahn.
©m3m3gbBo Cambridge, MA: MIT Press, 1995. 29 September 1995. Web. 17
0696y 06 May 2011. http://www-mitpress.

mit.edu:80/City_of_Bits/Pulling Glass/ index.html; Internet.

»S0zdajushego“ 1
Okonchanie

Nevskaja, Dar’ja. ,Problema Dialogichnosti
»S0zdannogo“ Tekstov (Graf Amori ,Final
Proizvedenija “Yama” A. I. Kuprina)“. Literature, Folklore, Arts.
Vol. 705. (2006): n.pag. Web. 15 May, 2011 (Hesckas, Japss.
slIpo6remMa AUATOTUIHOCTH «CO3/IAHHOTO|
texcroB (I'pad Amopu «Punan. OxoHuaHue Tpou3BeeHIs «IMax)
A. W. Kynpuna»)“. Literature, Folklore, Arts. Vol. 705. (2006):

n.pag. Web. 15 May, 2011).

«CO3JAOIero» M

96303039@0s,
@gdbogmbo

Encyclopedia,
Dictionary

,Ideologia“. Kartuli Sabch ota Entsik lop’edia. Abashidze, Irakli.
led. Thilisi: 1964 (,0009E M0, JsBoreero bsdFmors
17602¢7390005. 5058009, 00M53w0. M. MOOOLO: 1964).

Webster's New Collegiate Dictionary. Springfield: MA: G. & C.
Merriam, 1961.
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0bGgtz0m Morganisi, Nensi D. Interviu Avt ortan. 16 ivlisi 1996. Pol Riviera,
(3°9mmd39969d9e00) Masachuset’si, Chanatseri (3cm@gobolo, 69bbo . 0bHgmz029

LosgGHete 3303056, 16 03¢00bo 1996, gmen H0309Ms, JobobmlgElo,
bowbsfgho Bsbsfigmo)
Interview Morganis, Nancy D. Interview by Author. 16 July 1996, Fall River,
(unpublished) by MA. Tape recording.

writer of paper

3mbx3gmgbiool Choloq’ashvili, Rusudan. ,,Gamotsemebi K’omunist'uri Rezhimis

0sbogrgdo Shesakheb Sakartveloshi“. "ot alit arizmi da Lit erat uruli

Disk'ursi. Meotse Sau'kunis Gamotsdileba. Thilisi 7-9 okt'omberi,
Conference 2009. Thilisi: lit’eraturis inst’it'ut’is gamomtsemloba, 2010
Proceedings (Beagmmysd30e0, HvYsb. ,g0000m 399900

AMGH0GHOMOo 303w BobiB Mo Hgxodol dgbobgd
Bodo®mggemdo”. (9mdsero@s@obdo s CroBdgHmsHIGXIem0
oliz96b0. dgegy bosenzonbol 3odmpooengds. omdogrobo, 7-9
OmdmdBytro, 2009. 0ds (35¢H0sbo. G90. d0EOLO:
@0AIMGHOHOL 0BLEOGHWEOL godmd3gdarmds, 2010).

0gboligdo, 56 Ts'ikarishvili, Lela. Mikheil Javakhishvilis Shemokmedebis

LsgoolghEogom Sakhismet q'velebiti Asp ek ‘tebi. PhD. Diss. TSU, 2004
6596mdol (Hodomodzowo, wgws. dobgoer xsgsb0d30¢m0b
315336990 90c189c0980b bsbobdgdy39¢2980000 sb3953980.

(0gdvegdgdo) Bo®eMyo0L 393609Mgdsms 35boa@ol bsdgsboghm

bseobbol dmbadm3zgdwa Fomdmoygbowmo obg®@ssos.
by, 2004).

Thesis or dissertation| [Bishop, Karen Lynn. Documenting Institutional Identity: Strategic
Writing in the IUPUI Comprehensive Campaign. PhD. Diss.
Purdue University, 2002.

* 9oL s 03539 Pawb 259m3999wo G860 BsIOMA0 (o3 96 MBss3EHMOMBOM)
b gMo s 03039 6sdOHMT0  (293Mdggdgdom) Msdgbodg bmIg@do Tdogoomgds
963561MH0 Mogom. Bogoomsqo: (50580dg 1987s: 21), (sd50dg 1987d: 87).
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Sjani (Thoughts)
Submission Guidelines and Citing Style

Sjani (Thoughts) Submission Guidelines and Citing Style Sjani (Thoughts) is an annual

scientific journal of literary theory and comparative literature, published in Georgia. The

journal includes important works covering actual themes and problems of contemporary

literary studies, which have not been published yet.

Since 2011 Sjani is a member of e Central and Eastern European Online Library and has

been

uploaded on the web-site www.ceeol.com. Since 2017 Sjani has been included in

international databases — ERIH PLUS and EBSCO. The journal has an international editorial

board. Articles are published in Georgian, English and Russian languages and are evaluated

according to a blind peer-review process:

1. An article should be sent by E-mail (English materials — maillit@litinstituti.ge) and

accompanied by:

% Title page, where authors name, surname, academic degree, position and contact

o,
g

coordinates should be indicated.
Annotation in Georgian and English Language (According to the size of article.

Minimum 800 words and maximum 1500 words)

% Key words (3-5 words)

2. List of approved bibliography in the end of the article on original language. Georgian and

Russian resources should be transliterated. (Please, conform to standard transliteration

system);

3. The text should be minimum 5 and maximum 15 printed papers;

4. An article should be formatted (A4) in the following way:

. Title of the article (in the middle)

A
B. Key Words
C. Main text

D.
E
F.
G

Bibliography on original language (Georgian and Russian resources transliterated)

. Annotation

Margins: top-bottom, left-right 25mm
. Font size: 11, Line spacing-1

The requirements (A, C and D) do not apply to the headings “Reviews” and “New Books”.

5. The Citing Style “Style of the Institute of Literature” which is based of Thomson’s catalogy.

Requirements:

A) Citation is isolated from the main text by Quotation marks, (" ) at the end of citation,
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in brackets is written the index, indicating the name of the author of the citation on
the original language, publication year, then colon and page number. For example:
(Jennet 1998: 37) see the Appendix 1.



10.

B) In case of citing the stanza (not line) of the verse, the citation is isolated from the text
and the font size is reduced (the text font size is -11, the citation font size is -10)

C) These requirements do not apply to the headings “Reviews” and “New Books”, where
the font size is: - Main Text —10 * Notes— 9 6.

Bibliography list should be ordered according to the index, in alphabetical order. See the

Appendix 2.

% Wide explanations of the author of the article is numbered and placed at the end of the
work.

+ Small notes are indicated with asterisk and explanation is made at the end of the page.

The article will be evaluated by anonymous experts.

The author is responsible for the literary style and orthography of the work.

After evaluating submitted articles the board of editors will contact authors for further

directions.

The article is returned to the author during a certain period (maximum 3 days) for proof-

reading. If the author breaks dead line the board of editors preserve the right to ban its

publication or publish a work without informing an author.
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Sample for citation, indication and bibliography

Appendix 1

Jennet’s task is to examine Proust’s artistic methods and to prove that “Metaphor and
Metonymy are not incompatible antagonist. They strengthen and enhance each other,
assessing the other does not mean to form some kind of metonymy list, (which will compete
with metaphor) but to find out how they function in the boundaries of analogy. Therefore the
role of metonymy in metaphor should be revealed” (Jenet 1998: 37). Why did Jennet chose
Proust’s works for analyzes? The reason for this is that in Proust’s aesthetic theory, as well as
in practice , metaphoric relations (based on analogy) play a vital role, important in such an
extend that their meaning and role, in relation with other semantic relations is exaggerated.

or an essay from
a collection

Bibliography Form
Appendix 2
Book, one |Weiss, Daniel A. Oedipus in Nottingham: D.H. Lawrence. Seattle:
authors University of Washington Press, 1962.
Chapter in a book| [Johnston, Martin. ,Games With Infinity. The Fictions of Jorge Luis|

Borges®“. Cunning Exiles — Studies of Modern Prose Writers. Eds.
Don Anderson and Stephen Knight. Sydney: 1974.

Book, two or
more authors

Houghton, Walter E., and G. Robert Strange. Victorian Poetry and
Poetics. Cambridge: Harvard University Press, 1959.

Articleina
scholarly journal

Articlein a
magazine or
newspaper
published
monthly

Campbell, Jean. ,Poetic Genealogy, Mythmaking and the Origins of|
Urban Nobility: Giovanni Boccaccio and Ambrogio Lorenzetti ”
Heliotropia7, 1-2 (2010): 51-63.

Morozova, Tatijana. ,Skelety iz Sosednego Pod’ezda: Pochemu Ljudmila
Petrushevskaja tak ne Ljubit Svoikh Geroev®. Literaturnaja Gazeta. 9
centjabrja 1998: 10 (Mopososa, TarsHa. ,Ckejers! U3 COCEZHErO
mogpesza: [Touemy Jlrommuina IleTpymeBckas Tak He JIOOUT CBOMX|
repoes”. JIurepatypHas rasera. 9 cenrabpa 1998: 10).
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Book, no author

\New Life Options: The Working Women's Resource Book. New York:

given McGraw-Hill, 1976.
Institution, |American Library Association. ALA Handbook of Organization and
association, or 1995/1996 Membership Directory. Chicago: American Library|
the like, as Association, 1995.
"author”
Editor or Henderson, John. Ed. The World's Religions. London: Inter-Varsity
compiler as Fellowship, 1950.
"author”
Mitchell, William ]. City of Bits: Space, Place, and the Infobahn.
Cambridge, MA: MIT Press, 1995. 29 September 1995. Web. 17 May|
2011. http://www-mitpress. mit.edu:80/City_of Bits/Pulling_Glass/
index.html; Internet.
Electronic
document From | [Nevskaja, Darja. ,Problema Dialogichnosti ,Sozdajushego“ i
Internet ,Sozdannogo“ Tekstov (Graf Amori ,Final. Okonchanie
Proizvedenija “Yama” A. I. Kuprina)“. Literature, Folklore, Arts.
Vol. 705. (2006): n.pag. Web. 15 May, 2011 (Hesckasd, Japss.
,IIpo6iIeMa AUAaTOTUIHOCTH «CO3LAIOIIET0» U «CO3LAHHOTO» TEKCTOB
(T'pad Amopu «Puuan. Oxonuanue mpomsBemeHus «fIma» A. .
Kymnpuna»)“. Literature, Folklore, Arts. Vol. 705. (2006): n.pag. Web.
15 May, 2011).
Encyclopedia, Webster's New Collegiate Dictionary. Springfield: MA: G. & C. Merriam,
Dictionary 1961.
Interview Morganis, Nancy D. Interview by Author. 16 July 1996, Fall River, MA.
(unpublished) by Tape recording.

writer of paper

Conference
Proceedings

Choloq’ashvili, Rusudan. ,Gamotsemebi Komunist'uri Rezhimis
Shesakheb Sakartveloshi®. T"otalit’arizmi da Lit'erat’'uruli Disk ursi)
Meotse Sau'kunis Gamotsdileba. Thilisi 7-9 okt'omberi, 2009. Tbilisi;|
literat’uris inst’'it'ut’is gamomtsemloba, 2010 (Coloyasvili, rusudan.
»gadmocemebi totalitaruli komunisturi rejimis Sesaxeb saqartveloSi“,
totalitarizmi da literaturuli diskursi. meoce saukunis gamocdileba.
Tbhilisi, 7-9 Ootomberi, 2009. irma ratiani. red. Tbhilisi: literaturis

Institutis gamomcemloba, 2010).
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Thesis or
dissertation

Bishop, Karen Lynn. Documenting Institutional Identity: Strategic
Writing in the IUPUI Comprehensive Campaign. PhD. Diss. Purdue
University, 2002.

* Works published in the same year (separately or in co-authorship) or one and the same work

(with continuations) in several volumes will be indicated in alphabetical order. For example:
(Abashidze 1987a: 21). (Abashidze 1987b: 87).
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