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Irma Ratiani
(Georgia)

Interdisciplinary and Interinstitutional Approaches —
Guarantor of the Effectiveness of Georgian literary Studies
and Georgian Studies

Summary

Key Words: Georgian literary studies, Interdisciplinary approach, Inter-institu-
tional collaboration.

Georgian studies are evidence of the originality of Georgian national science
and, therefore, one of the most important identifiers of Georgian identity. The devel-
opment of scientific research clearly reflects the dynamics of the process. The history
of Georgian literary studies, as well as the history of Georgian studies in other human-
itarian areas, invariably confirms it’s goal to serve the interests of the country: on the
one hand, to be a measure and indicator of Georgian identity, and on the other hand,
to demonstrate the involvement of Georgian culture and national studies in world
cultural processes and scholarly dialogue.

The history of literary studies, like the history of humanitarian researches in
general, vividly reflects different epochs, standards, compromises and contradictions.
Academic research never stands stagnant, but develops in accordance with the de-
velopment of the context and time. I’'m more that sure, that the standard of modern
literary studies is undoubtedly defined by interdisciplinary and inter-institutional re-
searches. The best confirmation of this historical flexibility of literary studies is the
first half of the 20th century, when the changes in the field led to an excessive variety,
abundance and diversity of literary-theoretical schools. A multi-interpretive space was
created, the methodological foundation of which was interdisciplinary studies for the
simple reason that each theoretical school had an interdisciplinary character. The nec-
essary conditions and space for multicultural and comparative studies were created;
however, the academic circles of the Soviet countries had a limited access to this
process. Soviet science and, of course, first of all, literary studies as one of the leading
branches of humanitarian thought, were enclosed in a rigid ideological framework
by the Soviet regime. Although individual scholars and critics were able to express
the innovative opinion, it was not enough to develop interdisciplinary and multicul-
tural studies widely. Today, when the post-Soviet Georgian literary studies has over-
come the most difficult stages, and assimilated to the maximum with Western the
literary studies, the time has come to develop interdisciplinary and inter-institutional
researches. “Pure literary studies”, in an unmixed way, — it is a Yesterday. Today it’s
crucial to improve interdisciplinary and inter-sectorial communications and collabo-
ration, which, in itself, implies inter-institutional collaboration. The Institute of Geor-
gian Literature is starting to move to this new platform and calls on other Georgian
scholars to join this initiative.
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Global Plague, Local Pain:
Mourning the Tragedy of Covid

In June 2022, I went down with Covid for the first time in more than two years
of the pandemic. I suffered the usual symptoms of those who have already been safely
vaccinated: sore throat, headache, fatigue, slight fever. Lying on the sofa I thought
how strange it felt that the virus which had damaged the world economy and closed
down country after country, from China to Europe, from New Zealand to the USA,
had somehow settled now in my own throat. There could be, I reflected, no more
graphic an illustration of the global/local nature of the pandemic, the coming together
of the general and the particular, than the intimate feeling of harbouring the world’s
first truly global plague in your own tonsils.

According to Elaine Scarry, understanding another’s suffering is as challenging
as accessing a “deep subterranean fact” or an “interstellar event”. Pain marks the
crucial demarcation between an intimate form of knowledge and an estranging
bewilderment. “For the person in pain, so incontestably and unnegotiably present is it
that ‘having pain’ may come to be thought of as the most vibrant example of what it is

999

to ‘have certainty’”, she observes. “For the other person it is so elusive that ‘hearing
about pain’ may exist as the primary model of what it is ‘to have doubt’” (Scarry 1985:
3, 4). She goes on to elaborate these distinctions. The sufferer finds that physical pain
not only cannot be expressed but also shatters language, reducing the sufferer to some
prior state which might be considered more immediate and intense than anything
accessible to verbalised cognition. Meanwhile the person who witnesses that suffering
in another individual is brought to confront his or her necessary distance from that
experience and his or her inability ever to fully inhabit or know it on a rational or
expressible level. And yet that act of witness can also be an act of imagination as well
as of doubt. Pain unmakes the world but attempting to imagine another’s pain rema-
kes it.

Scarry’s observations on pain, language and the act of witnessing go to
the heart of what is at stake in the tragic tradition. Drawing on Sophocles’ play
Philoctetes, Scarry herself considered the relation between agony and language, the
reduction of Philoctetes to incoherent cries when the pain of his infected foot becomes
more severe. But on a wider level, the distinctions she identifies between experience
versus explanation, or between sufferer and witness, are central to thinking about
both tragedies on the stage and also the tragic crises of our times. For tragedies like
traumatic events “simultaneously defy and demand our witness”, according to Cathy
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Caruth (Caruth 1996: 5). They appeal to our capacity for compassion, for pity and fear
when witnessing the suffering of another (Halliwell 1987: 44). Yet at the same time
they remind us that we can never fully share that suffering and indeed that there might
be degrees of troubling pleasure or at least fascinated curiosity and enjoyment in the
very act of viewing the experience of another (Strindberg 1998: 57-58; Nuttall 2011).
Tragedy thus demarcates sharply the experience of the individual from the collective,
the local from the global, the immediate from the abstract, while appealing to just
such a human capacity to cross such boundaries through sympathy and imagination.
Indeed, as George Eliot put it at the end of Middlemarch, which rethought tragic
representation in the new “medium” of the novel, “the growing good of the world”
is partly dependent upon small acts of sympathy and compassion, on the “unhistoric
acts” of recognising that other ordinary people have an “equivalent centre of self”
to our own (Eliot 1965: 896; 243). So tragedy, I contend, is traditionally the form in
which societies register their sense of grief, responsibility, collective compassion and
individual relief at survival and through which they seek a kind of moral wisdom. It
is the form in which they express their desire for explanation and their bewilderment
at not knowing, while potentially “remaking the world” through their sympathetic act
of watching.

The tragic genre has identifiable structures in which to pattern our experience
and thereby seek to express and understand it. Set out by Aristotle in his attempt to
rationalise and make intelligible the dramatic tradition, the expected features of tragic
plays have become well-known in the way we think about the definition of the literary
or dramatic form. But these features are also evident in our everyday experience and
identifiable in the global and local phenomenon of the pandemic. There is the issue
of the cause of — or responsibility for — the catastrophe that ensues, encapsulated in
Aristotle’s notion of hamartia; there is the playing out of the crisis or catastrophe
through narrative which constitutes a form of explanation, or what might be described
as the tragic plot (Aristotle’s injunction that “well designed plot-structures ought not
to begin or finish at arbitrary points, but to follow the principles indicated”) ('; and
then there is the expectation that the play should conclude with the act of recognition,
or anagnorisis, implicitly both on the part of the protagonist and the audience. The
experience of the Covid pandemic conformed to these Aristotelian features but also re-
wrote them. We can thus use the expected features of the tragic genre to try to “read”
the tragedy of Covid but we must also simultaneously attend to their deconstruction
as tropes for understanding. And, indeed, in that deconstruction Covid paradoxically
follows a recognisable trend in tragic drama, that of defying witness and shattering the
rules and patterns for expressing suffering.

1 The Poetics of Aristotle, p. 39, chapter 7.
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Hamartia of plague

Tragic plots revolve around the moment when the hero makes the wrong choice
or what Aristotle calls the hamartia, sometimes wrongly translated as fatal flaw. There
is then a very limited period of time between deed and consequences. As soon as
Macbeth kills the king, he is damned and unnatural signs of turmoil, such as horses
eating each other, follow that very same night. But in certain tragedies there is actually
a considerable time lapse between transgression and consequence and indeed it is hard
to pinpoint exactly the moment of hamartia. In Oedipus Rex, for example, Oedipus
has killed his father and married his mother years before the play begins with his
journey towards discovery. And even then, those fateful decisions to murder and to
marry were arguably not the first tragic choices in the story but were preceded by
Oedipus’s journey to the oracle at Delphi to find out his parentage, and that was in
turn preceded by his parents’ tragic choice to seek to destroy him at birth. There’s also
a case to be made about the tragedy of minor characters, those caught up in the tragic
plot, as victims, collateral damage, unwilling participants. Hamartia can be dispersed
across multiple parties, or indeed one person’s hamartia can cause tragedy for many
people. Agency and responsibility in tragic drama are highly complex, reflecting our
continuing sense both of our culpability in world-changing situations and also our
inability fully to control them.

And yet the consequences of the Oedipal hamartia are evident in the plague
that form the opening crisis of the play. Imperceptible at first, the infection has spread
inexorably as the pollution and incest at the heart of the city’s government has festered
undetected. Plague is thus cause and consequence of the play’s action, both the source
and the symptom, both the immediate catalyst and the longer-term environmental
context for the catastrophe that ensues. Plague in tragedy functions, therefore, as a
moral litmus. Angry Apollo shoots his plague-filled arrows down on the Greeks for
ten days at the beginning of the /liad. Mired in stalemate conflict, disease is a sign of
moral corruption in Shakespeare’s Troilus and Cressida. Pandarus sets the tone with
his “whoreson phthisic” and “rheum in [his] eyes” and he infects the whole camp,
making their sick bodies now and in the future a sign of wider social sickness:

...If you cannot weep, yet give some groans,
Though not for me, yet for your aching bones...
Till then I’ll sweat and seek about for eases,
And at that time bequeath you my diseases.
(Shakespeare 1997:1905)

Characters in tragic drama become sick because they have neglected to confront
a sin at the very core of their community (Hamlet s “something is rotten in the state
of Denmark” leaving ambiguous whether that rottenness is located in the ghost’s

appearance or in the prince’s “wax[ing] desperate with imagination”) (Shakespeare
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1684). Even Creon in Antigone, responsible for leaving his dead nephew unburied
and allowing his niece to be buried alive, is told the news that the altars in his city are
being polluted with the pieces of Polyneices’ unburied body dropped by birds.! Sin is
leading to disease and pollution. Human hamartia creates the conditions for sickness
and infection.

The origins of Covid were somewhat opaque and so inevitably conspiracy
theories quickly developed to fill that gap. It’s more comforting for people to be given
explanations or even secret plots behind world events than it is to acknowledge the
role of accident, unpredictability and lack of human control. Conspiracy theories
work a little like tragic fate, with the lone conspiracy theorist similar to the soothsayer
deciphering the riddling oracle. The truth is to be found hidden beneath the surface and
it is somehow reassuring to the theorist to find confirmed their pre-existing distrust of
the authorities that supposedly protect us. So, while the general consensus is that the
virus emerged in the wild meat or “wet” markets in Wuhan, suspicion focused upon
the Wuhan Institute of Virology, where bat coronaviruses are studied, and specifically
the human tampering with different strains and proteins of viruses known as “gain
of function” research(Dance 2021). Could a super-virus, artificially created in the
lab, have accidentally escaped into the community? Was this the Frankenstein-like
consequence of interfering with nature, made all the more insidious and powerful
because of the efforts to deny it and hush it up? China had delayed the quarantining of
Wuhan until the 3rd week in January, although “Patient Zero”, a 70-year old man, fell
ill on 1st December (Honigsbaum 2020:133). Similarly, Oedipus’s miasma festers and
spreads because it has been hidden, “pollution inbred in this very land”, as his brother-
in-law Creon says (Sophocles 2015:18). And for conspiracy theorists any denial is
only interpreted as a cover-up, proving all the more powerfully the plots of our rulers.

But you don’t need conspiracy theories about lab leaks to interpret Covid-19
as a consequence of our worldwide environmental hubris. Transgressing further and
further upon the wild, whether exploring in the bat caves around Wuhan or selling
wild animals like wolf cubs and crocodiles at food markets there or chopping down the
rainforest in the Amazon, we are perhaps even more guilty of trespass in the twenty-
first century then Philoctetes was when he stepped into the holy sanctuary of the
goddess Chryse and was inflicted with an unhealable wound on his leg as punishment.
Zoonotic diseases — viruses that leap from animals to humans, the spread of infectious
diseases between species — are only going to increase with environmental destruction
and have not come without warning from veterinary ecologists. Indeed, according
to Mark Honigsbaum in The Pandemic Century, even at the time of the first SARS
outbreak in 2003 scientists could see that “the consumption of exotic sources of

1 Teiresias to Creon: “Sickness has come upon us, and the cause / Is you: Our altars and our sacred
hearths / Are all polluted by the dogs and birds / That have been gorging on the fallen body / Of
Polyneices™: Antigone, translated by H.D.F. Kitto (Oxford: Oxford University Press, 1994), p. 35,
lines 1014-18.
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protein, urban overcrowding, international jet travel, and the growing interconnectivity
of global markets presented” the perfect conditions for a rapidly spreading worldwide
plague (Honigsbaum 2020:136). Natural equilibriums are being upended by human
activity and will only get disordered with climate change. In Shakespeare’s Troilus
and Cressida, Ulysses sets out the classic Early Modern beliefs about the “discord”
that follows if you disrupt the moral and political order and “take but degree away”:

When the planets
In evil mixture to disorder wander,
What plagues, and what portents, what mutiny?
What raging of the sea, shaking of earth?
Commotion in the winds, frights, changes, horrors,
Divert and crack, rend and deracinate
The unity and married calm of states
Quite from their fixture. O when degree is shaked,
Which is the ladder to all high designs,
The enterprise is sick (Shakespeare 1997: 1847).

One might see an entanglement of environmental, political and moral disorder
lying behind the “sickness” of Covid-19, “diverting and cracking” the “unity and
married calm of states” around the world.

In a further tragic irony, of course, the environmental hubris that arguably caused
the pandemic has harboured and bred further disasters in its wake, like the festering
curses of the Furies. Covid has produced vast quantities of waste products: piles of
PPE to be burnt; discarded masks; the plastic vials of testing equipment and vaccines
(Mah 2022). Meanwhile the brief hiatus in air travel, which some thought might have
a positive impact on global carbon emissions, seems to have been forgotten quickly
with flights in 2023 expected to reach almost 2019 levels (OAG: Flight Database and
statistics 2023). Covid only distracted attention from the climate emergency; it didn’t
mitigate it at all.

Narratives of Covid

Aristotle famously pointed to the importance of the tragic plot. Every tragedy
should have a beginning, a middle and an end; well-constructed plots should not end in
random. Tragic narratives are formulated to order, explain or understand inexplicable
catastrophe and suffering. They attempt to name the unnameable, combining memory,
commemoration, dramatic storytelling and feeling to powerful effect. Homer might
create the large epic poem describing the siege of Troy, but Greek tragedies were
made up of “large cuts taken from Homer’s mighty dinners”, finding within the
large tragic event, little tragic stories of different individuals caught up in that wider
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conflict (Athenaecus 1969:75). One might, in this context, think of a comparison
with “reading” the tragedy of 9/11, where the whole catastrophe was triggered by
those planes flying into the World Trade Center but contained within it there were
multiple tragic narratives: individual choices and lives lost on that day as well as
individuals affected by subsequent events happening in the name of 9/11(Wallace
2019:21-28). But just as in tragic drama where events exceed the neat Aristotelian
structure and its expectations, so the need to impose a narrative pattern upon events as
a form of explanation or comfort is so often thwarted by our experience of excessive,
inexplicable suffering, injustice or chaotic violence.

The tragic plot of Covid was arguably an algorithm. There was the trackable
time lag between infection, presentation of symptoms, hospitalisation, and death.
There was the R number (rate of infection) which, when it rose above 1, indicated
the exponential spread of the disease. The pandemic could be understood statistically
or even as a graph. We were told in the early days to practise “social distancing” in
order to “flatten the curve”. We were reduced, accordingly, to statistics and patterns.
But individual fear was exacerbated by the sense that no graphs or predictions seemed
able to control the future. Country after country closed down, air travel ceased, stock
markets crashed. Mary Shelley’s prophetic novel The Last Man (1826) envisaged just
such a global pandemic, an “invincible monster”, moving inexorably from Asia to the
West and eventually wiping out the human race:

Nature, our mother and our friend, had turned on us a brow of menace.

She shewed us plainly, that, though she permitted us to assign her laws

and subdue her apparent powers, yet, if she put forth but a finger,

we must quake. She could take out globe, fringed with mountains, girded

by the atmosphere, containing the condition of our being, and all that man’s
mind could invent or his force achieve; she could take the ball in her hand,
and cast it into space, where life would be drunk up, and man and all his efforts
forever annihilated (Shalley 1994: 232).

Nature, for Shelley, thus takes on ambiguous force, both protecting and
annihilating us. On the one hand, the algorithms and statistics of Covid amounted
to an instance of Timothy Morton’s hyperobject, dwarfing the human scale of
comprehension (Morton 2013). But on the other hand, we could read them as society’s
attempts to understand and contains the virus, an Aristotelian tragic pattern which was
then overwhelmed by the even greater hyperobject of the pandemic itself.

Covid exposed the incommensurability of global statistics and individual
stories. As epidemiologists pointed out, the virus behaves with scientific objectivity,
immune to politics and morals, however much politicians might want to wish it
away or manipulate it for political ends. Covid doesn’t understand national borders,
as many quipped at the time. And yet the pandemic revealed the divisive nature of
our current politics, the inequality of our world and the very different experiences
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of individuals suffering its consequences. We only have to look at the disparity of
access to vaccines between the wealthiest countries and the Global South, or indeed,
in Britain, the mortality rates of the middle or upper classes and the poorest in the
country, those workers on the frontline, those of ethnic minority background who
were disproportionately affected by Covid. There was a tragic incommensurability
between science and politics, between the seemingly inexorable spread of the virus
and the stories we tell. Dr Stockmann, in Ibsen’s An Enemy of the People, is adamant
that the scientific truth behind the contamination of the town’s Baths is paramount and
simple, only to find that the politics and economics of the town complicate the urgency
of his message. “As a doctor and a man of science, you regard this matter of the water-
supply as something quite on its own”, says the editor of the local newspaper to him.
“It probably hasn’t struck you that it’s tied up with a lot of other things”. The poison,
the editor goes on to elaborate, is due to the “swamp that our whole community is
standing rotting on” (Ibsen 1960:25-26).

As the pandemic unfolded, readers turned to plague literature from the past to
try to make sense of their experience. Boccaccio’s Decameron and Samuel Johnson’s
Rasselas helped to reframe the experience of lockdown. Camus’s La Peste spoke to
the early forms of denial and repression associated with an infectious disease running
rife through a community and the futile efforts of individuals to avoid their demise.
But mostly what became apparent was that pandemic literature itself is haunted by
the past, by the traces of traditional culture through which it tries to make sense of
catastrophe. Emily St. John Mandel’s 2014 novel, Station Eleven, does this most
strikingly, depicting the impact of a devastating global virus through the experience
of a group of travelling players who survive and perform Shakespeare and classical
music. The beauty and “spell” of Shakespeare reminds both actors and audience of
the value of culture and briefly allows them to escape their current horror through the
memory of former “elegance”:

A few of the actors thought Shakespeare would be more relatable

if they dressed in the same patched and faded clothing their audience
wore, but Kirsten thought it meant something to see Titania in a gown,
Hamlet in a shirt and tie (Mandel 2014:151).

But besides beauty, Shakespeare also offers reassuring examples of precedent
to characters in Mandel’s novel. Plague closed the theatres several times in
Shakespeare’s day and A Midsummer s Night's Dream’s Titania, queen of the fairies
played by one of the protagonists, Kristen, speaks both of the pestilence of 1594 and
of the futuristic one of the novel (approximately 2040), as well as 2020 when the
novel enjoyed an even greater popularity: “Therefore the winds, piping to us in vain,
as in revenge, have sucked up from the sea contagious fogs” (Mandel 2014: 57). Yet,
besides Station Eleven, one can see examples of retrieving fragments from the past to
“shore up against the ruin” of catastrophe in Ling Ma’s novel Severance, in which the
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main character takes photos of New York steeped in the canonical tradition of street
photography. Referencing William Eggleston, Stephen Shore and Nan Goldin, Ling
Ma’s protagonist seeks to continue to make sense of her city within the long history
of photographic witness even as Zombie-like horror of the plague takes hold of the
world and reduces its victims to a terrifying fog of dementia, erasing them from within
(Ma 2018:193-195).

Even the extremely bleak The Road by Cormac McCarthy, which also attracted
more readers during Covid, draws upon biblical syntax, setting catastrophe within a
religious apocalyptic tradition (McCarthy 2006).!

Corrupting tragedy, plague narratives both follow the genre and constantly
modify it. Indeed, disease deconstructs and eradicates existing reliable structures
whether they be physical bodies, society’s law and order or even narrative patterns
related to literary genre. At the beginning of Station Eleven, the actor Arthur Leander
collapses and dies on stage halfway through performing King Lear; the curtain is
brought down and the production closed. But the memory of the play and its extended,
torturous, spiraling plot structure (“He hates him much / That would upon the rack of
this tough world / Stretch him out longer”) continue to haunt the whole novel, from
the enigmatic, attenuated father/daughter relationship between Arthur and Kristen,
to the unexpected acts of kindness between strangers (like the servant tending to
Gloucester’s blinded eye: King Lear, 3.7.110-111) to the unravelling of character
and identity under pressure (“it was becoming more difficult to hold on to himself”)
(King Lear, 5.3.312-314). If Lear exceeds its tragic structure through its “overliving”
(Wilson 2005: 113-128) and its dramatisation of the paradox “the worst is not / So
long as we can say ‘this is the worst’”, so Station Eleven evokes and exceeds even
that precedent, eroding the human dimensions of tragic plots through the erasure of
catastrophe (King Lear, 4.1.28-29)

As the Chinese are discovering with their ongoing difficulties of easing out of
lockdown, it is hard to declare that Covid is over and that the pandemic has run its
course. There is no simple narrative pattern to the disease but rather it runs through
peaks and troughs, the graphs dipping and spiking but no longer a feature on the
nightly news. “Is this the promised end?”, Kent asks in King Lear, on seeing the
horror of the aged king walking onto stage with his dead daughter in his arms. “Or
image of that horror”, is the reply from Edgar, pushing back once again that promised
satisfaction of a conclusion (King Lear, 5.3.262-3). With Long Covid still affecting
2.8% of the UK population and 7.5% of the US population but the news agenda now
moved on to the war in Ukraine, the global energy crisis and economic hardship, the
pandemic is a forgotten, unresolved tragedy, like Ling Ma’s Zombie limbo, without
the necessary recognition or memory as I will go on to explain (O’Mahoney 2023).

1 See O. Alan Noble, “The Bible” in Cormac McCarthy in Context, edited by Steven Frye (Cam-
bridge: Cambridge University Press, 2020), pp. 98-106.
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Recognition or non-recognition

Recognition (dvayvmpic) is one of the key features of tragedy, according to
Aristotle. This marks the moment, both for the character and for the audience, when
potentially everyone realises that no man should be considered blessed until he
sees his last days. For philosophers like Martha Nussbaum and Judith Butler, the
recognition of “precariousness” or our “common human vulnerability” becomes
one of the beneficial wisdoms of tragedy (Nussbaum 2003:10-26). When we see the
protagonist of tragedy is a “man like ourselves” (Aristotle), when we respond to the
face of the other, we can be opened up to “what is precarious in another life or, rather,
the precariousness of life itself” (Butler 2004:134). But recognition in Aristotle
carries the double sense of the discovery of the unknown and the identification of
the already known, so in tragedy it can entail both the process of acknowledgement
(Butler, Cavell) and also the reinforcement of existing categories (Cavell 2003). He
argued that the “change from ignorance to knowledge”, which the act of recognition
entailed, provoked both pity and fear that could be solidified into bonds of friendship
or enmity (The Poetics of Aristotle, chapter 10). Tragic fear, then, could provoke
hostility, or at least, according to Patchen Markell, reinforce and perpetuate structures
of inequality, subordination and dominance, making the world “intelligible” by
“stratifying it” (Markell 2003:1-2).!

Traditionally in tragedy, with recognition comes the time of lament. We think
of Theseus in Euripides’ play Hippolytus taking the gathered pieces of his son’s
dismembered body “in [his] arms”, or Creon with his son Haemon at the close of
Antigone.? Or Lear with Cordelia at the end of King Lear. At the close of that play, Lear
might not be said to fully “acknowledge” his daughter’s separate existence, according
to Cavell, or to achieve real recognition of his situation (Lear dies in an “ecstasy” of
hope, observed AC Bradley) (Bradley 1905:291) but at least he experiences the non-
verbal, non-rational consolation of touch:

Pray you, undo this button. Thank you, sir.
Do you see this? Look on her, look, her lips,
Look there, look there! (King Lear, 5.3.308-310)

Tragic recognition takes bodily rather than intellectual form, as characters
absorb the information slowly. Pain and loss have to be felt along the heart, as the
chorus sing in Robert Fagles’ beautiful translation of the Oresteia:

1 For a more extensive discussion of the ambiguity of tragic recognition, see Jennifer Wallace,
“Photography, Tragedy and Osama bin Laden: Looking at the Enemy”, Critical Quarterly, 57.2
(2015), pp. 17-35).

2 Hippolytus, translated by James Morwood (Oxford: Oxford University Press, 1997), p. 79, line
1432; Antigone: p. 43, lines 1261-69.

20



Global Plague, Local Pain: Mourning the Tragedy of Covid

We cannot sleep, and drop by drop at the heart

the pain of pain remembered comes again,

and we resist, but ripeness comes as well.
(Aeschylus 1979: 109)

Only through the drip-drip of shared grief can we be said to reach some
understanding, to “suffer into truth” as Fagles puts it, his translation of pathei mathos
in the Greek.! The phrase means some sort of relationship between suffering and
learning, although exactly how suffering leads to learning or how the two words are
connected grammatically or philosophically is precisely what tragedy explores.

But Covid lockdown rules meant that people were unable to mourn. Elderly
parents quarantined in care homes could only wave through a window. Those dying
from Covid in hospital were attended only by hospital staff while families were for-
ced to say goodbye to their relatives over Facetime, an experience I had with my own
dying father. The last view many Covid victims would have had were of unknown
nurses and doctors in full PPE. Medical masks, the sign - as Birgit Dawes has argued
- of the very risk which they serve to prevent, “dissolv[ing] ... the boundary between
identity and alterity”, also became like tragic masks, hiding individual identity in
some larger ritualistic and performative collectivity, which tokens both a common
vulnerability and a distancing fear (Dawes 2021:7). Those dying of Covid were and
at the same time were not recog-nised
in the tragic sense. Indeed, the double
sense of estrangement and need for
the ack-nowledgement of the human
face was encapsulated in the decision
by some hospital nurses and therapists
to attach pictures of their unmasked
faces to their chests, so that they
could be “seen” in printed, laminated
form while their actual faces were
obscured in alien type masks, goggles
and plastic visors. (See figure 1) (As-

Figure 1 melash and Ebrhahimji 2020). Rep-
resentation was more recognisable
than the surreal reality of the crisis.

In place of family funerals and the opportunity during the pandemic for real
mourning and in order to confront the strangely attenuated tragedy of the virus, a

community-generated monument to a hidden pandemic has grown up from the

1 Fagles, p. 109, line 179; Aeschylus, Agamemnon, Loeb Classical Library, (Cambridge, MA.: Har-
vard University Press, 1926), p. 18, line 177.
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metaphorical grassroots in the UK. The Covid Memorial Wall stretches between
Westminster and Lambeth bridges along the River Thames in London directly opposite

the Houses of Parliament (Figure 2). Red hearts were painted all along it and families
from across the country come to claim a heart and write the name of their loved one
lostto Covid. It is demotic, haphazard and uncontrolled, and even now it is unclear

—

Figure 2

how long it will be permitted to remain. But it follows a tradition of displaying the
dead for lament and witness that goes back to Greek tragedy. Like the bodies rolled
out on the ekkyklema in the theatre for the chorus and the audience to mourn, the
wall’s hearts, which stretch as far as the eye can see, force a public recognition of
the more than 150,000 lives lost in the UK, partly because of the wrong decisions or
hamartia of the government opposite. This, it seems to me, is the British tragic site
of Covid.

Generic intelligibility and the question of catharsis

According to one interpretation of Aristotle’s Poetics, his notion of catharsis
marks the crucial break between the experience of tragedy in the world and the aesthetic
enjoyment of tragedy in the theatre. If catharsis is translated as purging or “washing us
free of the emotions”, then the implication is that the spectator is detached from what
is viewed and that he or she exploits that spectacle for therapeutic effect. This allows
us, as Brecht believed, to leave the dramatic performance entertained, satisfied and
ready to continue ordinary life unperturbed and unchanged (Brecht 1964:181). But
if, on the other hand, catharsis is translated as purifying or “washing the emotions”,
then the implication is that watching tragedy doesn’t detach us aesthetically from the
suffering but rather it makes us more sensitive to future watching.! Catharsis in this
case becomes more immersive and participatory — a process that we all collectively
go through. The global pandemic might seem amenable to the second notion. While

1 The Poetics of Aristotle, p. 37, chapter 6. See Halliwell’s commentary on this passage: pp. 89-
90. The literal alternative translations from the Greek “dt" éAéov kai OPov mepaivovoa TV OV
To0VTOV Tadnudtov kdbapov” (1449b) are my own.
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we cannot make sense of it yet, we might feel our continued sympathetic witnessing
of it make us more attuned to thinking about it in the future.

The experiences of Covid are, in many ways, unthinkable and un-representable.
They are hard to fathom partly because they are so recent; they have scarcely had
time to settle from event into narrative, from experience into knowledge. They
also have often removed individuals from the picture, making the pandemic seem
not understandable on a human scale. This crisis, we might say, has disfigured our
imaginations. It has removed the individual figures that make compassion possible —
or it literally has prevented the natural processes of grief and mourning.

Yet, through the exploration of hamartia, dramatic plot and forms of
recognition and lament, we can project the human scale back into the inhuman, global
disaster. Thinking about our contemporary world involves a tussle between figural
interpretation and disfiguration (Harries 2007:103-114). Tragedy can be thought of as
a figurative and figuring way of seeing, both in the sense of reminding us of the figure
in history, with his or her own feelings and desires, and also in the Erich Auerbach
sense of reading one historical event in light of another (Auerbach 1959: 53). Setting
individual stories into a wider, traditional pattern of narrative or theatre has the merit
of making intelligible what seems particular. It makes it recognisable and therefore
grievable.

Of course, despite Aristotle’s analysis in the Poetics, tragic dramas are not
strictly patterned. Classical tragedy acknowledges its own blindspots and resistances,
and frequently does not conform to, or confine itself within, the pattern. So, reading the
experiences of the pandemic now, figuring them again, in the tradition of tragedy is by
no means to order them. But it is to pay attention to the wider narratives of our times
and to think about the attempts to make week-to-week events intelligible through that
patterning. This might be the start of action, informing and revising the structures of
feelings and ideas of tragedy that respond to social disorder and recuperating a sense
of what we all share, what we hold generically in common.
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Writing in a Time of Epidemic

One can talk about trauma, and perhaps also about disassociation. About the
unbearable and the unresolved. Fear of collapse (whether conceivable or not).
The ability to contain. Defenses. Their breakdown. Survival versus extinction
(what survives? what becomes extinct?). Subversion and reconstruction.
Regression. The attempt to convert psychosis into neurosis. Either way, reality
evades the stubborn attempt to understand it. What good would words do.

But at certain moments the need to talk is felt, and of all things, in terms of
standing at the threshold of a black hole.

And then of falling into it.!

This passage from Dana Freibach-Heifetz’s book, In the Desert of Things
(“Numbers, Deuteronomy”) not only contains short and fragmented sentences, and
uses many periods, as if the speaker is short of breath, but also generates a fast pace
that fuels anxiety. The text staccatos “Collapse. Breakdown. Extinction. standing at
the threshold of a black hole”. Freibach-Heifetz’s book was written in February and
March 2020, In the midst of the first wave of COVID19, when no one knew how it
would change the world, and millions of people were quarantine. This book was thus
one of the first to confront the trauma of the pandemic.

The book is composed of 113 fragments in various genres, encompassing a
range of voices, sights and senses of life during the epidemic that range from everyday
details (e.g. eating) to more cultural and philosophical concerns (like the concepts of
inside and outside), and combines realism with the world of dreams and fantasy that
portray the archetype of a plague. The book was published in two versions, one of
which includes 36 color photographs by Yoram Kupermintz that create a rich dialogue
with the texts.

This talk examines Freibach-Heifetz’s text to articulate the relationship
between the stylistic features of this book — such as using fragments, different genres
and points of view, the combination of texts with visual images — and its thematic
components, with the fact that it was written dead center in the eye of COVID storm.

1 Dana Heifetz, In the Desert of Things (Tel-Aviv, 2021), Ne56. The translation of fragments from
this book is by Shir Freibach.
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(A) Style

Trauma is our starting point, and more specifically: an experience of an
ineffable split in reality.! Trauma theorists such as Dominik LaCapra, Shoshana
Felman, and Cathy Caruth have examined the power of literature to deviate from
realism through devices such as retrospection, deconstruction and reconstruction of
memory, repetitions, and fragmentation.”When a theorist such as Stef Craps maintain
that “trauma theories often justify their focus on anti-narrative, fragmented, modernist
forms of pointing to similarities with the psychic experience of trauma”, he means
that when critics talk about trauma in literature they tend to refer to literary modes
that disrupt the “conventional mode of representation, such as can be found in
modernist art.””* Specific narrative techniques, usually adhering to notions endorsed
by post-structuralism and deconstruction, are thought to be the most potent ways to
communicate trauma.

Another key component of theories of trauma representation is the relationship
between trauma and graphic vision. Judith Herman noted that “traumatic memories
lack verbal narrative and context; rather, they are encoded in the form of vivid
sensations and images.” As she points out, “the ultimate goal [...] is to put the story,
including its imagery, into words”, but obviously many texts that delve into trauma
use visual, realistic or imaginary snapshots.

1 Trauma theorists such as Cathy Caruth, Shoshana Felman, Geoffrey Hartman, and Dominick
LaCapra all consider that the structure of experience and the pathology of events cannot be fully
assimilated by the psyche, and are repeatedly replayed in the mind’s eye. See the works of Cathy
Caruth, Literature in the Ashes of History (Baltimore: Johns Hopkins University Press, 2013); Cathy
Caruth, Unclaimed Experience: Trauma, Narrative and History (Baltimore: Johns Hopkins Uni-
versity Press, 1996); Shoshana Felman and Dori Laub, Testimony: Crisis of Witnessing in Litera-
ture, Psychoanalysis, and History (New York: Routledge, 1992); Geoffrey Hartman, “On Traumatic
Knowledge and Literary Studies”, New Literary History Vol, 26 (1995), 537-563; Dominick LaCap-
ra, Writing History, Writing Trauma (Baltimore: Johns Hopkins University Press, 2001); Robert Ea-
glestone, “Knowledge, ‘Afterwardness’ and The Future of Trauma Theory”, The Future of Trauma
Theory (London and New York: Routledge, Taylor and Francis Group, 2014).

2 Fragmentation and the deconstruction of realistic literary norms drive LaCapra’s reading of
Borowski and Morrison, Felman’s reading of Albert Camus’ works, and Caruth’s reading of Resnais
and Dorfman. In this sense, it is not surprising that the literary theory of trauma has evolved through
the writings of poststructuralists and deconstructionalist writers such as Paul de Man, Jacques Der-
rida and Jean-Francois Lyotard.

3 Craps, “Beyond Eurocentrism: Trauma theory and the Global age”, The Future of Trauma Theory:
Contemporary Literary Criticism, eds. Gert Buelens, Sam Durrant and Robert Eaglestone, (New
York: Routledge, 2014), 45-62, esp. 50.

Craps reads Aminatta Forna’s The Memory of Love to show that “literary realism, which does not
derive its haunting power from the convention of turning unspeakable suffering into broken, trauma-
tized speech,” can express traumatic expression as well (Craps, “Beyond Eurocentrism”, 57). Roger
Luckhust shares this criticism when he discusses texts and cultural forms of trauma narrative. Roger
Luckhurst, The Trauma Question (London and New York: Routledge, 2008), 82-83.

4 Judith Herman, Trauma and Recovery: The Aftermath of Violence-from Domestic Abuse to Politi-
cal Terror (New York: BasicBooks, 1997), 38.
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The first poetic device implemented in In the Desert of Things (“Numbers,
Deuteronomy”) is fragmentation. The book itselfis a collection of fragments. However,
some of the fragments themselves are written in a fragmented, disassembled
style as lists of actions, objects, feelings, concepts or imperatives that express the
incomprehensible nature of the experience and its absurdity. The fragment we cited
earlier, is a good example; and more so is the next one:

The archives still hold some copies of the pasquinades that were posted at that
time in the streets of cities and villages. They read:

Solidarity in the community is crucial now more than ever (nobody wants to
be alone).

You are requested to do. To hang up to ensure to remain to safeguard to organize
and to sing.

And especially: to not stop.

The current time is challenging.

Each and every one of us must demonstrate social responsibility.

We join the call: possibilities. Adjust ourselves. Be ready.

A new era summons widespread global possibilities.

An important educational lesson that teaches agility and adaptability to
changing needs in an age of uncertainty.

A huge opportunity for leveraging.

We are doing all we can. Standing together in these difficult days. Assisting as
well as receiving ample support.

We shall not give up!

Life goes on!!!!

This fragment mimics “erasure poems” where the author takes a text (in this
case, an email sent by the dean of the college where she teaches) and deletes words
from it, mainly conjunctions, thereby produces a new, defamiliarized text.

Lists and catalogues also reflect an attempt to hang onto acts and objects when
causal or rational explanations fail to produce satisfactory responses. Putting them in
a list eliminates any type of hierarchical relationship and assigns an equal value to
them all. This intensifies the loss of meaning and priorities in the extreme situation of
a plague, by turning them into nonsense.

Another poetic technique that expresses the traumatic nature of this experience
is the merging of genres. The book is characterized by a_mixture of genres that
includes prose, poetry, documentary and contemplative texts. It also takes different
points of view in that the fragments are written in the first, second or third person, in
the singular or the plural. All these different nameless voices are juxtaposed, creating
a collage of images, thoughts, feelings and micro-stories. This multiplicity is designed
to reflect a reality which cannot be conceived as one coherent story.

1 In the Desert of Things, Ne20.
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In terms of the visual aspect of the text, the book is a dialogue between the texts
and Yoram Kupermintz’s photographs. Kupermintz is a multidisciplinary artist, who
has held dozens of exhibitions in Israel and abroad. Kupermintz suffers from PTSD
from the 1973 War, whose horrors left a profound mark on his artistic work. The
book emerged from a poetic dialogue between the author and the artist, and once the
text was written, 36 out of hundreds of photographs were selected to complement the
text by adding various layers of meanings — ironic, painful, tender or yearning — that
demonstrate the comforting power of beauty to confront the pandemic.

(B) Themes

Covid 19 has caused huge losses all over the world. These range from the loss
of daily routines, the loss of personal freedom of movement, human companionship
and intimacy, and the death of loved ones. These losses are embodied in the fragments
of this text but are combined with other, less tangible contexts of loss, such as the loss
of meaning and sensemaking, especially as transmitted via cultural institutions and
schools which normally provide value, sense and comfort in difficult times but became
yet another black hole during the lockdowns. Psychology was rendered speechless (as
seen in the opening fragment), and philosophy is dying, as have new age pursuits such
as astrology, numerology, pagan rituals and Zen meditation.

These have been replaced by myths and tales that correspond to helplessness
and despair such as the doomed Greek mythological characters Sisyphus and Kasandra
or the pessimistic book of Ecclesiastes. The title of the book itself in Hebrew:
“an727 727°0” (“Numbers, Deuteronomy”) traces an ancient, exhausting journey that
expended many lifetimes before the Hebrews reached the promised land.

In such a disastrous time, comfort can be derived from simple things. First and
foremost, from a fresh glance at daily life, which has suddenly become so precious.
This is illustrated by a bowl of soup, the flora and fauna around us even when reduced
to the bare minimum, the routine of housework, music, manifestations of human
solidarity.

Often, these everyday events are described from a new, somewhat humoristic
perspective, such as the shortages of toilet paper:

Did you ever think about the splendor of toilet paper?

The unadulterated whiteness.

The softness.

The generosity with which it puts itself at your disposal.

The compassion with which it gathers unto itself all your filth so that you will
be able to go on with your affairs, clean, unperturbed.

The magnanimity with which it accepts the ungratefulness of being discarded
post-use, without ever being contemplated by anyone.

Did you ever think what will happen when all the toilet paper in the world is
exhausted?!

1 Ibid, Nel0.
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It is shocking to compare the pandemic to the horrors of the Holocaust.
However, Ruth Bondi, a Holocaust survivor showed how humor in the Theresienstadt
camp-ghetto, helped cope with extreme situations. She says:

In humor there was consolation, a momentary victory over reality, a touch of
illusion, a trace of freedom. Humor helped the inmates hold out as long as they
could, to maintain the integrity of their personalities, to cast off fear, to chuckle
instead of giving in, to disguise the dread, to view the present as temporary, a
bridge to tomorrow.!

Humor is a way to face reality and transform the trauma into a bearable picture.
Fantasy is another source of comfort. Quite a few fragments describe fantastic places
or elements, which alongside escapism also create an effect of estrangement that
reflects people’s feelings during the plague, such as imaginary places like North
Pangea and the Kingdom of Lumaria, or being kidnapped by aliens who take their
captives to a new paradise.

Last but not least, much comfort can be found in writing. There are quite a
few references to ars-poetics in the book, including constant doubts regarding its
very possibility and value, and repeated statements like “there’s nothing to say about
it”. Nevertheless, the book was written, and a certain number of fragments express
optimism regarding the act of writing, such as the one that appears on the cover:

Out of me writing on and on, the world reverses to its dawn.

I write garden, and a garden grows and rises up from the ground. Its paths
spread before my feet.

I write man, and he emerges and comes around the bend and runs towards me
to embrace me.

I write mountains and rivers and sky and sea. And behold, mountains and rivers
and sky and sea.

I write bustling streets, cafes crowded with people, concert halls in whose spaces
music is playing, theatres on whose stages words are spoken and dancers twirl.
And they rise before my eyes and their sounds fill my ears and their movement
sends currents which tremble my body with thousands of tiny vibrations.

I write: 1.2

Thus, the ability to imagine and write what one imagines in fact has a godlike
power to recreate the lost world destroyed by the pandemic. It enables the writer to
recreate herself as an artist, perhaps even as a human being.

1 R. Bondi, R. C. Naor, Trapped: Essays on the History of the Czech Jews, 1939-1945. (Jerusalem:
Yad Vashem Publications, 2008), p.89. See also: Liat Steir-Livny, Is it OK to Laugh About It?: Holo-
caust Humour, Satire and Parody in Israeli Culture (London & Portland: Vallentine Mitchel, 2017).
2 In the Desert of Things, Ne108.
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These poetic means do not negate the trauma, but treat it with aesthetic distance,
often creating the distancing that is necessary in such circumstances. They do not
make a moral judgment — no one is guilty or responsible for this traumatic event —
although the book does suggest some ethical ways to behave in such circumstances
and relate to them; from this aspect, the book can also be seen as an essay on the
human condition.

(C) Conclusions

Can we discuss writing in a time of pandemic when COVIDI19 is not over?
Can we say something meaningful without a proper historical perspective?

In our talk we focused on one example: Freibach-Heifetz’s In the Desert
of Things. We showed how the fragmented text aims to cope with the trauma. We
discussed the variety of juxtaposed points of view and genres that result in a text about
the trauma that is universal, perhaps archetypical, but at the same time very personal
and intimate, while meticulously resisting the temptation to provide a coherent account
of the pandemic which would betray its dissociative nature. We demonstrated how the
text offers a picture of life during COVID and the use of humor, fantasy and myth. In
its writing, the text confronts these traumatic events that is still upending our world.
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(Pobggdo, dgmeg 396mbo), GmIgmoi gdMamem, 03Momdy ©snbyMo,
3067300l 30Mggmn mMo mgolb go63s3mmdsada. (2-3/2020).

Bogbo dgaqds bLbgomsbbgs gobmal 113 53Meadgb@obagsb, Mm3mgday
domombogno gomseg30dmnsb b35dL, babggdlbs s (3bmzMgdabgmm dgacdbg-
398b 9309300l 30Mdgddn — boymagssbmamgdm B3mamdsbgdoo ©sbygdy-
o (8535mome, bogzgdmsb ©edm3nrdNmyds), YBO™ JIRGYAYmo ©d
gBommbmgon®o 3mab@gdob Rsmgmom (Bmamtozss, dsgsmomsm, aofg
©5 dobogobo Ladysmmb 3mB(398(309d0), 9MMBobgmmsbss dgMmbydmma Mg-
SMM0 5 BabGoboal Ladystm. gb dozEmabBmGngda Jdbol sbsema Gg-
smmdol Jmadgdomgdgdol asdmdbs@zgm gmmaogl. Boabo m@ g9@bosw
asdmoze: 9o dbmmme 8gdbEns, dgmegh g0 sbmogb dboBgem ommad
3939630b30L 36 ggMoo Fm@G™, MGmImgdoi GgdbEGM6 LENmymGac
©0ommado 0dyma3qdes.

LESBG0330 3odm3gmgmas 53 Bogbol LGoEALE NG obabosmgdemg-
dab, BHmamMozos BMd339689d0L gmMmMIgda, ¢gobgdal IMszomagmmabgds,
&9dbEobs s gobYIME Labggdol Fgbsdgds s Lbs. 3ogdacgdo 8obo,
Mmaméz  g30g300L 930396830 dg4dboemn  3GBmE@alb  babosmmasb;
bohg969600 ol mgds@® Ladyamgdgdo, MHmIgmms godmygbgds dgyydmos
0@ gfoGOm &9dbEL g30@gdnol ML, Moms bab smyoagh dbasgbo
9dLEMgdomMo gsdmzamgdol §Mo3z390L: domgdo; ymggmemoydo (sbmg-
980L (306(3bomo go8m(zEgds; 093mMn s Fob@obas; sbg3g, 3P0 Y-
@ 560l 30565 dgdeema 38 §ndob G gdbEob sMb-3mg@ozs.

LESBG0S 0dgz0smn gBmmdmoaga Bodmdgzemns 36gMHmabs s d3@™MMAb,
Amdgma(s, gombs s 0383 MM, 56l gommbmgmbos s mo@gMs@ncab
833m93960(3. gPmd© abobo (300mmMdgb BoMBmaRnbmb mo@gMs@n@al sbo-
mo 39Mb3g9@ 03980 3m3000-19-0b 30EME5dd0 396 dmm s (3bM3gMgds g3nwg-
300l 30mmMdgddn dmaswa, sbgzg, ob Mbogomuma 5§Mndy@Ggda, 3oL MHm™I
dmadsb.

32



3mbLEs6@0bg dgasdy
(Logoranggemmm)

376393930l ,00g30LGomo s ,magob @by
(“Freiheit™) goa 900 gonb@ab ¢306sb 3690, Lozgmomalbabs
8mbmmmado s dobo dmgabdoMs 3mmmbos, Hmgmei(s
»&MGom0@o6m0oDdIob” ghmageto gmgmgbgnmo gobombo'

1. 8og3n , 11580

3Mb(39380 ,moz0bmgsma” (“frei”) g3bzgds GMogqwnol dgmmg bobo-
mob dgbymg dmddgmgdsadn, 3gMdme, BonbGb 3sb6sbibgm, Loggoamal-
B0bs dmbmemmadn, 11580-9 @og3dn:
gonbdo:
9, 5] 30039 M3g0bGdm bormbmsb megobuygam 3065y
(“Auf freiem Grund mit freiem Volke stehen”) [V. 11580] (Goethe 2001: 203).2
03 §o93dn goMEs 3Mb(393@ »Mo30LGamabs®, sbggg, 360d36gmmmgs-
bos 9980930 3mb(393@ 9003 —
1. ,boembo® (“Volk™),
2. ,30bs" (“Grund”) (gb Lo@ygzs, sbggg 60dbogl ,b0ssal”, ,30bal
Boob, ,badoMm 339embY),
530@m3 ,ma30bBamabs” s, dgbodadabo, ,0mog0bmamadob” (369-
b0b 0l dobssmbon, Mabos Moz GonbEo ImasdMgdl o3 (369098d0, 53 og3-
do dm 399 bbgs 3mb3g3@os 3mbEgJbEdo s Jsmmab dgmamgdabsl «b-
©> R30306@yb.

2. gonb@o: ,008mbo, ,886ds6gdgma“ (“Herr”), 3memado oo dgemaon

©5 BggbmytoBo

035b03b, (3boE0s aba, M3 oy 330bs BYLES® gogogmm, b
a9mabb3madl gonb@o 3mb(3938 30 ,0o30bngsma*, Igbedadaba, ,mag0bve-
m9ds”, Mabos Rob@n dbmgzsb s gonM3zgzgm dmdsgsmdo ®ma30L0
3membools  dmbobmgmdol oyy dmdogmol  sdbGsMJGMm  Jo3MmdMomdsl
3306M©gds, 09 a3bmAL BYbGow gogoamm, Mab gnmabbdmdl, dobo, gMomo
dgbgogom, gb gMmageta dmmodoznco gbdogbamo o9 dmmoGognco s6-

1 Bom3meggbomo LGs@ns oMol gMm-gHomn maga hgdo 3mBsgamn Imbmamagonbs, MHm-
8gevags 9degbgde 3mgegL ,BgbBL (3. &)

2 5g @5 Y39masb ,gzonLELY (3080@7d0bL 3EMDoNmn MmeMadsbo LEsGNNL s38™MAL g3 nom-
36ab. (3. 3.)
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gMdo (56, LogBomas(s, bogombsegns, 3mmoadnzneo dobssmbo o3l oy oo
od »oogobagomab® 3mb(393@L), Mbos asb3LsdmgMMmm, mogo o3 dgbo-
®0b 203b3mzgobgdgmo Gomb@n dmzgdym ImIgb@do Mol BoMmdmaaqbl.
030bmabogyg, abog Mbos 3006 339L, gma dbMog, 30605 ob ,bamba®, 30bocs
gBobGo L,mez30b@em Fabsdy mozobGmo amdab* sbms, s63ymda
33060909, s dgmeg bGng, Mbos 3506 339L, Mo ,bombos® als dmdsgsmdo
30b0mboMgdmmo Imogmal ,moz0bgsma bambo®.

5bndbymo 3mb(393@9d0L (,mag0byygama, ,0030bnRmgds”, ,bom-
bo®, ,3065%) dobssmbos Db eE asbbodmgMmal MmzgambsdMaboo LoynGsw-
0gdms gombdob dgdmgan LoGyzgdo, MHmImaomsi ob brgob LobsdnMmby
3B 9330 s ©53353Dg 3mddagg 0odnsbgdl dndsGmagl:

gonbdo:

domon@mgdsl dmgodmggd s bognmmgdal! / Logdgs yzgms, oEgds
— omomo (“Herrschaft gewinn’ ich, Eigentum! / Die Tat ist alles, nichts der
Ruhm?). [...] 6586d5bg605, LEMsRo®, YLEMIRLow J3bs! (“Geboten schnell, zu
schnell getan!”) [...] ®5(3 gog0x0d6g, Igobgg sbENmgL; dbmmmuo dogmbols
Lo®ygolb og3b doms. 3, MMy, s@gjom ydgdm, Juwdg 3oza! (“Des Herren
Wort es gibt allein Gewicht. / Vom Lager auf ihr Knechte! Mann fiir Mann!”).
domg obomogm d9wbngfmbo Agdlb @353 Robognd@mms boymab. wssgmagm
bgmo bgmbobymgdl, bohdgdLs s doMb, Moy 398m3398gm s 3o30943569m,
d930650Rmbmo ba3L. 335360 Bymdam s LEMagn goxnm, se308LabnEgdo
4mgmaddzgbog® gomomb; s MHmI sebEmoglb oswn bsgdg, 3ds oML
9600l gmbgds s s05bab bgma (“Geniigt Ein Geist fiir tausend Hinde”). [...]
m, Gatng 3ocgmggdlb 6ohdgdol BEnsmo. gb o6l Bobbe, Gm3gmoas dgydm,
88m@BRoggdls, Bgmoygebgds (“Es ist die Menge, die mir fronet”) [V.10197-10198;
11382; 111501— 11510; 11539-11540] (Goethe 2001: 163, 201, 202).

0333560, RdbEOL Lodgmmdgmmdo, 3ol Drgobdoms 3mEmbosda
©5394oMgdnmos 83300 GoMobymo, 938ME0G MMM, ©0d@&oGmMmo
3dommggmmds (,39Mdogm”, “Herrschaft”) wo, ma®m 3g@&0z, GmEomade-
Moo gg0dol dbasgbo 3dommzgmmds, 30bsnwsb of dm(39dmmo 3meo-
&0go ©obdmdoos zoEMgbo ngMeddogma bGONIG PSS, Lo
LEYmodE 351JdgdHmos 3memoGogmmmds (“das Politische) (3. s(gbw@0):
gfma bG0g, Gomb@n, Gm3gmoaig oMol ,ds@mba”, ,886Mdsbgdgma® (“Herr”)
©d ghm3nfmgbymo 33sMmzgmon, msdal 3meodogycn dgmowon, go-
@9, Gmdgmbsi Ybogysme gdm@homgdosb ©s gmoyzebgdosh Mm-
am@z dobo @dnomm bgmdzgombo (ngngg, 3gg80bE™), obg 3mmmbool dm-
bobmmgmds (,domangmgdsl 8mzadmzgd o Lagmmmgdsab®); dgmmg dbotms
30, 30bo ,y3980“ (“Knechte), 564 3o1b@0b 3mmmbool 3memodoza®ew, g3m-
bm3dogyMo s LmoomuMoe ymgmom YuBRmgdm Imbobmagmds, Goyb-
&ob ,&9M30bmemmgnom® ,ds5Lbs" (“Menge”) — ,gb o0l 3obbs, Mm3gemacs
8943m, 33mERnmgdL, Bgmay3ebgds®; 398ama: gfma dbMog, oL, 3063,
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™b(3938) ,0o30bmnomabo” (“frei”) o ,mo30l dob" (“Freiheit”) goaqds g3oumb@ ol
J %gb@% , om%oq’nb&)éo dm mQ ™ 3?) ??ﬂ%{?% ob3doMs 3m 807 970 mﬂm
300@ 3R IM300 Q 3 3 Qg ) 3MM3
LB BomoBomabIob” ahnazsto amamnabmemo 20B0mba

30006 (35 gemo@ommo ddsmmggmoa 3mabob v33mgmo (396@Gsmyco go-
amms, 39adogb Lbgowsbbzs 3mmodogn®, g3mbmdogy®, LadbgoMm oy
&9d6m3Ge@nm 3Mmmgd@gdlb (,gPmal ambgds), 30b3 gMM3nmmzbymaw
35L393L Lobgmdbogm d6dobgdmgdgdl (do.: ,ss3mgm bgma boRdgdbo
5 8oL, ,3bmmme do@mbob Lodyzob o3l domes®, ,3s MHMDY, sgdom
4390m!*), beaemm mago 3o Legibus solutus-0s, g. 0. 306mbl dodss, 30bmbgddy
doems ©adlb s dobdg 3obmbo oM 3mgdgegdl, dgmeg dbMng 30, Begabdams
®90069d0lb 33gbgdmmmdady, oMbgdbs s 3mMEGgddn 3mdydagg dmbgdsw
Jaognmo s gboGygmedmmBomo mmd3gb3dMmmgGemosdo (,6536(dsbgdas
LEGsGo, MLbMoggbaw J365%).

033356050, 93 bemgzobdnMs mmmbosdo ©sdysMmgdamo ©gbdmEnobs
5 0M3600b gomzamabbnbgdom, gonb@ob g0Dombydda sz magabngsmo
5 Ladsmmmgdmngn Lobgmdbogmb 3mBEYMgda dgadmgds Rsbrgb ws do-
Logg ©obs30Mgddn asbdnsbgdymoa 3mb3938gd0 ,mo30LBsma Jabs® o
»330bgsmo bambo® dgndmgdgmos M3 3mmo@ogn® moz30byxmgdsb
13939060098m@9L, 30650056 GonbLEL s63ym 3mma@ozMo gomsmgds 1339
s0Bmgnmgdos ,GMEIM0GoMnDdgdymn” 543L o maz0bo JmEmboolb gl
3mmo@03nfo mob BgbMogn LadsMowobme gsbbadmgmmmoa. gb 30 030l
Bobodommdos, Hm3 3mdsgama(s sbgmogzyg »EMGomoGomodgdamo ngbgds.

R3oLEGEL FogM sdysMmgdamn  GoMsbyymo dmmoogntn Mgg0dal
®030bgd96 985 30 abos 9M0b, HMI 505305676 domamds ©s domdmamg-
mds dbmeme 3ol drgob3do®s 3mmmbool GgMHo@mEMnsdy 3o oMss godo-
Gmbgdmmo, s6edge Jmembool LabmgMgdbsi bzEgds o goEsNdMEYdS
aemdamaE  03396M0omod3bs o JmEmbosmadddo - ,d9g0bEmegeno:
d9bo bobobmowasb byenb dmogemgd dmgmb Lodystimb (“hier vom Palast dein
Arm die ganze Welt umfasst”) ©o gob399 36dobgdgdLb* [V. 11226] (Goethe
2001: 193). 5300 3o 3Bmabmbomgdmmos dmegmbal g3mdalb gb gBmowgHon
3003960 s §3mbmadn Mo 3mboozns:

89g0b@magero (gogbb):

Mo g9300 353900 ©d M0 d53mgg0m 3m@Edn. oo bsgdgbo
653 hogoobgm, 9939 9@YMds oGz MM bosogmb. 3M3gmo drgs bymb
(“Geist”: of dmmgmbob 93mgols 8mdacromyg bimmo — 3. 8.) smogobngmgdl oo
830@mBa(3 oM (30 33d0Mgds bobGadmngn godmn, ALbMogm, NLEMsggbow
Log3gb goggmgdo: bsb goggtion mg3dgdl, bobs(z Ladb gqgdlb gMmdsdaw, g6y
dgmabgl o dgbymgbog oM osEagds joMman magbo. bbgs bombbmds sM(go
3030, 09 OMamMos. 30b5(3 domos oggb (0byy: 3memoGogmmo o Lodbgomm
demgzodmboengds, doemdmdmgmds, dmdsmowgmds, dogmomds — 3. 8.), -
93335 @ bodsGmama(sg 3nbo bzgomos (“Man hat Gewalt, so hat man Recht”).
Logddge Mo s oM ,MHmam&M®. m3dn, gogMmds, gzmdMmgmds Lod3nMm 5M0sb,
a0bmymazgmbo (,,Krieg, Handel und Priraterie, / Dreieinig sind sie, nicht zu tren-
nen“)” [...] 859, Mo 99mg6gd, byl Goms gndmab, o6 30 Jgnwgd gmembodg-
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3ol (“Was willst du dich denn hier genieren, / Musst du nicht lingst kolonisieren™)
[V. 11173-11188; 11273-11274] (Goethe 2001: 192, 194).

03a35M00, 3980bE™L 30 BonbE Lo Bofmoagbamo sbgsndnwsb
0633939, Mm3 0bgzg GmamEz o63ymdo, sbggg dmdsgamdas, dmEgMbab
93mgod0 gmmdsmuMo 3mmoG03s s g3mbmadnzs Rsdmysmndogds dbmem
35bd@odMn domamdabs s GoMsboal LygMmm s dobda dobodsmuyMa
@300 g503MRgds dmmoGngnco mogobyymgdal, madgMomaddobs o
©g8m3Me@nabsmgal.!

35906 sl bos 60dbogmgb FonbGb 3mMb393@gdo ,msegz0bmgoma®, ,me-
30b9goma dabs”, ,mogobagema bomba®, ,m030LmBmgds“? o6 Mol a¢-
mobbdmdl gob@ob boggomabbobs “dmbgsbymn” bomggdo s omaby dm-
Godamobggmo ,qbds@mmmann@n® ,60bobbsmMm3gEyszgmgdsbo” — ,30396L60
bogm(3998L dMmogocn doenombon [...] o ©o3md 300698 bobobgdlb dgdmboeno
bosymeaom, bodbzsboo. [...[ og, o8 dnogmmdn 35dnbogds bodmobol J394565“
(“paradiesisch Land”)” [V. 11563, 11565, 11569] (Goethe 2001: 203). gb ®md
3563boDM3MMm, LagoEms (Mm@ N3ob ogabomm ©s gogomgsmabbobmm
BMaa 9000l 3gmeg bobomolb dgmmbg ImJdggdol @obabyolbdn dm(3934mo
gBobEob dmz0b 30bambyda.

3. goybdo vs. dmge/3nbgds

83 30D0mbgdal dobgwgom 033935, M3 GonbGo gddswgds oo
&9dbmgMo@nmo 36Mmgd@gdolb asbbsbm@(zngmgdmoe, s, gfon dbMog,
a9obbdmadl drgobomgob 30balb god8m@o3gdel, 3gmeg dbMoag 30, BonbGb
bodmmmm s gMmsgmmn dobdobo bpgds 5o oM™ (3mzbomo doal,
3639 sbamo §94bn30l, 3gdme, mModmol dMsgebg dmadndszg dabob
dobmgmo  dgdobodoool  badgomgdom drgol/dbgdol  Lodmmmm  o-
dmehoemgds (Goethe 2001: 190; Gaier 2004: 229). gb 80bsbo 30 Lod Lbgowo-
bbgs ob3gd@L dgozozb = 3mmoGognMb, sbormm3mmmaonmbs o ©gdo-
aeanmb: 1. deg0b/d9bgdal  @qdbmiModma  sdmmhamagds, bdrgaly/

1 qobegb abEmMosl Hm3 gosogagmma mgsmo, XIX baminbol 3omggma babgzmawmsb
dmymegdamo gomg XX Loy gnbob 60-006 Brmgdsdeyg gb dggob@megemamo 3mboo-
(300 doMmmea(3 dgbsmhnbs, Ibmmme 60-0560 Bemgdolb d93amd, 3mb§dmmygmbol ow-
am3obosbegg anbym @ggmemmbndocz0s (8sg., 5360300 3MmBB0696E 0L gzMEmMBabs(30s),
obgg, onbym g. b. dgBo ©gdmzmsGnobs s dgBn mndgMomoddol godomm 3GHm3gbo,
membe gb, 930Ms@gbsw nbgg @s nbgg wobsgmgonb gamamgddn dmbws. gb 3o ob gonb-
BG90 030935, M3 @obagmu® @GNl 3mwdngsom gos5hbms s asshbns: @abogemey-
0 3G Mcab s6bo GanbGogom 968 gmgdomeio dnbgdabss, ab BomBgymao o6 (©s)3ds0y-
MgBomEgds 8 50dsgamo babao Iqwdaga mgomgsbsbmgdobs g6 abbMogzal. s8o@mass,
@sbogenamo 3nm@nes, Hmam@z Bonb@umo gmm@ s, s6s s39demmdobs ©s mgoom-
aobsgmgdol 3nmE@umss, Mmammg gb mbgsme 337bamgmb gambs dosdnd Mo, oG-
0390 I9edngo mgomgsbobemgdobs s 60bbbsmaz0l (dn., mbos(3, @mgz9bmgma bgsob-

0653000 J3996980). LBmM g 53gbswss obsgemmmo 3nmE s gonbdmma 3nmEnms.
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HBMBOM0BoM0BIob” 9mazsmo amqmnabema 30bomba
d99bgdal  doemgdal  &gdbogmmo  3MbGMmMma  30Ma30M3MHMIMM (30m0s
3BobEob dmdagamn 3mmo@ oz Mo domanymgdol 40638 30(3900bd ©s go-
BM0Mgdol, 36000056 Drgol/dnbgdalb edm@homagds, 3mbGMmmemoa s ao-
356G M0 LonbygnbMm 3d9bgdmmdgdo o Ladydomgda (3mEMEBgdal 53564,
Begabdoms ggdomgdal 0g98s, LaBYmMMLEM-LoGMbLIMOEG™M sMbgdolb goy-
39605, LoMgbogm Lodndomgdn — Drgabogsb aodm@e3gdmn byb@nsba do-

Bol 93mdMmds) 9539 N 3mMm3sgobmob@mo s ngmemmgoy®o dg-
Ladmgdmmdss MmamMz 3mmodo3ymo ©03009609d0L dmbadmggdmoa,
abg bambalb (36md0gcgdals ,DmBdogdabs® s dabo gMm3nmmazbamaew dom-
mgobomgal; 2. sbomm3memmgon@m LodMGYygdy dmzob sdmERomagds s
31b930L 3mbBHmmo LoddmmyMo gobobobogmgdl bsgymom sbomm3mb-
do Im(393mmo 3mbGMmmm J@mbaMo ©s modomdyma Labyabgdal ©s-
dmRogdobs @ 3MbGEMmMb, bmmm 3. d1b6gdol bEngosms Jatmzs §o-
bGnbamzab ydnmamem gbgbz0sbag dgozegL, 30bsowsb dob, Mmame(s
®0b65390060m39  ammdsmy@o  abBmGogmo  3Mm3Lob  Mebsdmbsboemgl,
Logmosmn mogo dsbom dgdmgdgoom dmogdsl, gobsg sboma gmmdsemmo
3@ 0gafo ©s 93mbmadngnto Bgbfngo dgodglb Ladystimdo — ,A93L gm-
b93odn dbbMmogyem dgzomanby 39895 3939509“ (“Da fast ich schnell im Geiste
Plan auf Plan”) [V. 10227] (Goethe 2001: 164). 53 39a39d0L dgbobgd 30 mogow
39x30b@G™M3s(3 3MdxgH0 Nbyal:

8ggob@mggao:

a0dm(3bmdo oMb, 35063 Mol gbBMogyzn? ®sdsdn aym qbosmmme,
md doom@gmeo dngsmobsjgb, dmgsmol Lbnggdol Losbmmgg gommmdos
doMom. gsbs dgbo LEMOEZoba Lym Joggo o6 g9DoEgdmes? (,dmgamg™:
M6l (3960096 mHM30b Loddmeam, asbbsMcmmgdoo MHMBsbEnbIal 36gH-
mmdado — 3. 8.).

g0nbGo:

069 (3 o 3M33(3! gb 3060l bggMm (“Erdenkreis”) 33mogs(s g30dmdgdl
ob3oMgbL oo Lagddgmomgol (“Taten”). gobomato o bLobyzzeto o3
96©s sbHmmuglb, 3aMdbmd 8mbmgaggdnm domal (“Kraft”) astigobs ms
dOm3oboogal (“Fleiss™).

39g0b@magco:

359, ©oEgdol 3mbggds abowns? 39Masm ag@ymds, Gm3 bsdymyn
bom dgblb gdod Joemmob (“Heroine”) o dobgsb dmeobam (“adot Jomdn”
0gmobbdgds @Mmgmo gmgbg — Gaier 2004: 197. dggob@maygmo of ggo-
LEL ©L3EBOL s 305603653L, MM GFMmgm gmgbgbmsb ymebabolb go-
abBo sbomo LydbyosmmGo ©s modomdydo gbgHangdoo swogbm o
dbo@ 3Mab sbomo ghmGommo mogassbsgmgdobsmgal s dbmmmm sbg-
®0 0533505b53mgdobomgol. 0330, FoPLBL oMo MmseMFo geHmEo0-
D0, 3M33dgE ©NE0, ZmmdsnMo 3mmoo3ntn, g3mbmdogndo s &gd-
bmgmodmmo 80bbgdan g3l absbmmoa — ,g30bomzomo o bobwmizemo Mmod
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@bs sbmnemogl, 336dbmd dmdmaze398men doemsb (“Kraft”) gotxobs o
dmm8obomgolb (“Fleiss”). 5333560, o9 dggabBm mogobo Ls@Gmxmbasb
33691690990 BobEob dmbrmzeggdam byjbysmaE gbgMaosdy dogoMom
3006036930 (,39Ma0 ag@Yymds, M3 bodyman bofm dgbb adoM Jommomsb
(“Heroine”) o 3abgob dmbaymbam®), 35306 gonb@l 3bgoggemmdsdo ogsb
Logmmamn 3mmo@ognmo domdmbomgds, Lsgmomsa dmmoGoineo doms.
0939 LoobGgFgbms abacz, MM 3mMaboGyHo MmzombsbdMnbom GoybEo 1339
bob bBMYdL dgxabEmb: 39Gdme, 3ggxmbEmML smefm dgyudmoas ganbEeb
5BMgdabo o 3ob(300980L BabobBsE 88m(3bmds s BgmBs. 3 3mdgb@nwsb
39g80bEM3 s o(30b, Mol IMndmddggdl bmmdg gonb@o (,a93m(3bmdaw
oMb, 3o06(3 Mol gbbMoxy3n?) s ngo LMo 9939809dsMgds FobEG L
6930, bgdgmmdsl, domosbl, doedmbogdal (agmd. “Kraft”, “Wille”) — ,dsd,
®og obg oymb, Gmgmeiz gb dgblb 6938sL (“Wille”) LEsonos!®. 53g35Ms0, o
549807, &Moagenal doMggm 6560mdo, dgx0bBm oym ofizombymo s go-
bGo Mgogz0mbymn, sbms, GFsoggoonl dgmmg bsBoemdn, gobbsznmmgdom
30 8gmoby 3mddgmgdnsb dmymmagdymon, Mmmagdo dgozgoms: Gomb@os
30053 o7(30mbgMmn, beaenm 3gx30bBm Mgodombgma — 3. 6.).

gobo@o:

domoyamagdsl (“Herrschaft”) dmgodmggd s bsggomgdsl (“Eigentum”),
Logdgs (“Tat”) yggme, @ogds (“Ruhm”) sMoms! [...]

89gob@mggao:

353, @og 0bg 0gmb, Gmam(s 9b dgbL bgdal (“Wille”) LEs@0s! MEMbr
30356007 3og d9bb mpmazms dobd@odgdo.

gonbdo:

B30 3bgMo (57: bomBmbabgzs — 3. 3.) HLoBEgM™M gL gosbbgmgbas.
[...] o3 dgodmgds 3530670wal, 39b6dnmadmgb s dobgmgdwgl, oMol o3
ondmmBomgdgm gmgdgb@os 1dMmg@o domoal gdabodsdom s nbabIbm
©q6s. dogmed hgdo Lyyema (“Geist”) omByobgdyms, Lbowns msogobs msgal
dmggoe: 00, og 80bos ddmes (“kimpfen”), s0, gb Jobes ©sg08M3bm, ©o-
308m@GBRoam (“besiegen”). [...] Rgdlb ambgdsdo ALBMogm Jgzowanby aga-
3> 39335%g (“Plan auf Plan”), ©m3 53 D300 Dmgob d0bs dmgb@om ws bo-
3069800056 399359 (30mM, bymoab 6535093L LadmzMgdo ogMbabm s mogo-
bogg 33380 Babo Gommgdo Y3N33dGNBM. ymazgmagg bodog-bodoyg 536mb-
©536mbyg, 33ms dmz0xk0dMg ymazgmo @gGomoa. bbmmgo gb oMol Rgdo Bgde-
Ly@gomo. oy, sebGYmegL! [V. 10177-10188; 10196-10198; 10218-10221;
10227-10233] (Goethe 2001: 163, 164).

03 gmbdyg 30 Lodmmmme JMgds ombas 080bs, MM GobGb (3650
»0330bmR3m0" 3mmoGoznco 0o30L9Pmadal dobssMbL dgn(zo3gL. o
amgogb, momgmbes, 6sbnbsbbomadg@yszgmgdo o43b 39-20 Lawzmbolb Gm-
Bom0@omnddob  Logogg, 385605, FadmyMgbos, 0goxodbo  gogsb@nmo
&9dbmzEe@mmo  3Mmgd@&gdobawdn, dmbgdol LEYmo  sdmEMRngdabs
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BB omodsmnbdab” aﬁvmggoﬁm gmgm%mgo 30b0m %
©d JmS@)(ﬁonboggao. &Mdg9000b gmEg boboolb 3gbmmg dmJdgogdsda
RBobEds, 930, O83YsMs 300093 »EMEIM0BGIM0DI0" Moz30l drgabdams
Lodgmmdgmmdo, Mabaz GMEBomo@otmo Lobgmdbogmb bybEow ob bod-
bgdo 043L, MmMImgdaz 3obs M b@ds godmyggms msegolb BbsdgbGn®
6036330 ,GMEBom N domangmgdol gmgdgb@gdo s Lobyabgda® (“Ele-
mente und Urspriinge totaler Herrschaft”) (1955): 396dme, g3o9b@olb 3membo-
580 oMab o) bogmb396@mozom 30b53980L &030L ©abobmagdgdo, Madg(s
300603693 oL@l dngMm b3sMmgdamoa Lodyzs ,meggm® (“Lager”) (Goethe
2001: 201), ®m3gmog mo bgdob dgd33g9emos: 1. ,og0m0®, 2. 3568 30%; 393-
©9a: ) BonbBob gmmmbosdo bLadmdsmsgm NRmgdgdom segn@gzoma bodm-
300mgd0lb bozgmo oMol LEMmos NYIBMgdm s ymegmsodmmAoemo
dsbbo (“Menge”), ,43980%, (“Knechte”) (Goethe 2001: 190, 201, 202), Hm3gemo(s
3oL gmEmbools dwdngn ymemydGommmdol Lyymb 4360l s Gm3g-
o3 3memboals gomgmgddo 930006Mg0L oMo denEMamabGNE 3mmod oM
3bmgMgdol, sModg dobmodmong, 3mmgd@ozob@yd 3Mm3gLgdl — dobmd-
030, 308500 33969dmmdgdo (bobodomm xgd0Mgdol, 3m&Egdab), do-
bmdmogo badmgomodm Dgadgdo oy gMeboomdyma Ladbgomm seemdgdo
= 005 30@50b0lb doymmgdom hggbo BmmmEob bg0db bgedby” (“Und gibt der
Flotte Fest nach Fest”) [V. 11215-11216] (Goethe 2001: 193) 0o 80bo., a3, =
9. 0. 39 JGomEMBs, obmdmomds — sbgzg GMEdmoGscmoa babgmadBogm-
930L Bobsbnomgdgmons; a) dgbodsdabom, Goyb@oalb 3membasda gow]dgde-
0o ,3obmdMmngn Labmaswgnds® (ggmd. “Klassengeselschaft”) o dob bo(3-
3mo@ 9ol GmBomo@omnddobomgol  ©sdsbobosmgdgma  jmemgdBon&o
geEnmds, g ersbomgdmemo  s3mmoBodgdamo  gfMmasbo  doblbo, ,d5bLab
Lodmaomgds®, ,3obmdMngn Labmgsmgds® (agmMd. “Massengesellschaft”),
03039, $oLEB0L ,ydgd0“(“Knechte”);' d) s dmmmb, g3onbE el 3mmmbosdn
2300 3nmmds” (996d. “das Politische”) (3. sMgbo@on) LEYmos© dmd-
Mmoo s 30943gdmmos, Mo, ghomn dbMog, anmabbdmdl Labgmadbogm
0bLGNBYY(30900L LEN NRNbJ3oMdsl s Foor GoboYmmdalb, dgmeig
39mBMmM36900L oMoMbgdmdal (dgasdg 2019: 15-16, 21). s3s0b o39-
do@mo gonbEob gmmmbool Jogmb 3gM0dg@Mmdg smdstornmo o) Ladbg-
o3bgzgmm, bamgsmmgsmm 3m3dzqdo (“Luginsland”) (Goethe 2001: 197), 3)

36m308560l Ladyomgdgdo — 83 3Md39ddg ©EIMbEBOdmNs ghmazatn
b3ol godsadmngfmgdmadoa, ,bomsedsmozm dama® (“Sprachrohr”) (Goethe 2001:

1 36.: ,@mGomamn dsmomaemgds (“totale Herrschaft”) dgmdemgdgmos Bsdmysenodogl
(3memo§oga@o — 3. 8.) dobbmdGngn dmdmemdobs s dobs dogm §gmmeobgdaemo doblbob

dbsmosggmol gomgdy. [...] GmBomndotmmemn dmdmomdsbac; (“totalitire Bewegungen’”)
bbmmgo ogss dgbsdmgdgemo, bosworz dsbbgdo smlbgdmdgb™ (metgdsba Rgdos — 3. 3.) (Ar-
endt 1991: 496, 502). 3565 561960080b Gm@omo@omabdal mgmEnsbe ©s Gm@ocmndsmnddols
(369%0b 56960 0Ly ©gBbo(300Dy oBzMamgdom ab. Bgdo LEsGns ,356s oMgbeENl
BMGomn@ofmnddalb mgmEns (dofomown sbdgd@gda)” (dMgasdg 2019: 12-29).
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191), boowsbs(s Dgosdbgoggmn 3g3mdgnmg (Der Tiirmer) jmenmboals dmbab-
mgmdal ombygdl gonbE el Mggodol Bombgzqdl,' a) Ggmognal Gobado
0ygobomn s 0Egmmmandgdgma  dobmdMogo, 3mmad@ogdo  dmmdnl
3am@o — ,d9ds dobyng dndsymdogl, Lodndsml s893Mgdmglb* (“Arbeiter
schaffe Meng auf Menge”) [V. 11552] (Goethe 2001: 203), ,,dndngo bLog@Homboo
3oMmgdmzmemds 3gxnms, gedmxgo gobzmmmb mgobo (36mzmgds 353030,
Imb(395 o sboemgs dmod” (“Und so verbringt, umrungen von Gefahr, / Hier
Kindheit, Mann und Greis sein tiichtig Jahr”) [V. 11577-11578] (Goethe 2001:
203), ©) gLl Sgmomds, Gommgmmds (GonbGo — ,ds58mba“/“Herr”,
»30@Mmb0“/“Patron”) (Goethe 2001: 192, 201) s goyb@alb Drzob3ams 3m-
mmbool baboo, Ladmmmme, 30mgdo 3maboinco mEsmagosmmmo bo-
bgmdBogmb gMmagzem amgomgbgmm 30bombl.

0333560, RILELgPmo bemgzgol 30bombgdabs o bLogmmemMmbagy
bodgmdgmmdo bomdsmmymon angsb@nca 3d9bgdmmdadol 3mb6E94LEdo
(LobBo3oMm xgdaMgdal, 3mEMEGgdol, sMbgdal 3dgbgdemmdgda, ogomdgdy-
o gM39mo sEaomgdolb 33mdmHmds) Ladmmmme ©a0bmgds, HmM3 gGobE)-
@b 3mb(3938gd0 ,mog0bygoma” (“frei”), ,moz30bygmgds” (“Freiheit™) aou-
mobbdmdlb 3169380y @odmogdmemgdobsgob gomoznbmmadsl, dymbgdals
domgdob (bemgob bGogool) edm@mAomagdsbes s dom 3mb@Mmmb, Moy Lbm-
90 396550bmz0L (drgobomgol) sbgbgdnmo GmEGomycn &g4bmzModod-
doo bmG30gm@gds — ,dnbs godysms, dmgol Gommmgdlb womom drmgsmo,
30l dgdmggmm dmogmn gombo (564, 0033980 — 3. 3.)" (“Die Erde mit sich
selbst versohnet, / Den Wellen ihre Grenze setzt, / Das Meer mit strengem Band
umzieht”) [V. 11541-11543] (Goethe 2001: 202), Gobs3 d9803m3 LG NOYMAL

BoLEG0bL ob 339 dIoMamn s 3oMzggmo Imspanmyg 3gxobEmggmo:

1 36.: ,d93mdzmmyg (ndobob boemodsegm Joendn): 8By 993980, dmg bommmdosb ©sd-
Gmbgdmemn m3060b369em0 398980 008s8o J9dmmnsb bogbogm@mdon. so, gHoo oo g9-
doez dgdmmmos ombdn. dobo g@mgmo 30839emgdo rsmao RMmnsmydgb, dobn sdmen§aocno
s6dgd0 Jyomom ©gsbsb o o oF056 sboen bsmbbmBomomgnb. dybdn dm38560 msogal
0036 bm@Bdobo obbodlb goGozgdno (“in dir preist sich”), dgb boersdl godmzbol dgbo 3o
@ 303o@gdb Wdscemgl 69gdl (b dmem mEo Bobosowgds ,d96d0 bm@dobs sbbsdb...
“89b Lomodl gndmgbab..." BonbEL Bngdsmmgds o 56 LaGMoblb3m@Em sbda dgdmbmem
393b, Gomsg 3060369d4mns BabGab, gomaM(zs gMm3nMmmzbamoa 3dsMmggmol, dmemo-
&0gfn dgmomab, ndammagbo dmmadogaco bEsGmbo: LBmmgw goygbGos ab, gabss ysgg-
s Jgbs@@abs, yggmo bm@dol sbbodl s, Moz Jmagamns, Bonb@os ab, gobmabs dobo
dmmBomo dabs 0030l magb s0gnggdlb — ,39630 mogal magb bm@dobs sbbedb . s3sbmasb,
393330l gb dmenm meMo Bobswagds 03ombgds Gmamm(s 3ommmos badsb PgemEmal
Lobm@dm Lodyzgddy, 0Jdnmdy bmmm3mb 3ggabswda: ,JnMmbgnm sG0sb dgbo ydgdo
©5 3960 baemba, 306(3 BoMam 356L Bnbsdg @asl s bl Lodmdbglb nbdgbL* (3gggmes 1, 10.8),
Gaier: 2004: 232. — 3. 3.). [...] o moas@ @s ddmmsogFom dmizamogh gb 8Mmsgsemo ggmgdoo
dmEomemn 3980, bosdm bomsdmb oo oggor Bmon@gdl dsob! 3md ;9850 o bomemseb dobidy
@d§g0Mmoemo ymogdo, bjzog@gdo, §mdmgdo! (Brow&memo 3980, Sbmgenomlb bbgowabbgs
gmorbob (badsmzga (sic!!l) — 3. 8.) @bz0 bodwow@Homs s dfMogsmegimmzsbo bsbsmdno
@obmbdemaema, bogbowgm@l Rodmmggds)“[V. 11143-11150; 11163-11166] (Goethe 2001: 191,
192). 58335050, nbgomn dmedgdramgds Mhgds, momgmb o8 8g3m3 gL (Der Tiirmer) Go-
©0mM-M73mEAEG o0 Jodysgegl 3oMsedntm gogmdo.
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™b(3938) ,0o30bmnomabo” (“frei”) o ,mo30l dob" (“Freiheit”) goaqds g3oumb@ ol
J %gb@% , om%oq’nb&)éo dm mQ ™ 3?) ??ﬂ%{?% ob3doMs 3m 807 {(Jw, mﬂm
3o 3Q0 MJZ00 Q 3 J Qg 303
LB BomoBomabIob” ahnazsto amamnabmemo 20B0mba

3980b@magcpo:

d9ddgddnbbyma 3omJmdo ddgMom o6 0bdgb dgbo dgbogFadal
(“Gliick”) doboemb. domomo LodMdby ©ogz0Maznbos — badoa o dmgs
obo30696 (“Das Ufer ist mit dem Meer verséhnt”), ;mgobog® drmgsdo
3G gd0sb LEMogsm 0mgdgb 393530 g9dL. dgbo Labobmowsb bgml dm-
53m9d dogmb Ladysmmb s aob(398 dMdobgdgdl. yzgmoxmgmo 3o 599056
©306ym, Lasg MEILESE BoENE nEas. sbems 30 smod Rgmgds bokdg-
30l dmbds o 6ohdgdol Gygodsebo. dgbds Mo Robognd@mds o domomds sb-
635, 963> gotxsd (“FleiB”) gomome (564): bowogmow — 3. 8.) doocmm gb
begs o 30bs [V. 11219-11232] (Goethe 2001: 193).

dgbodsdnbaw, 396ML3gd@ngadn, obg gaybEol Lozgzwamolbbobs boem-
3903d0, ,bombo® d16gdsbg ©edMoEgdnmgdabegsb Lodmmmme ,mogobyey-
mE9ds" s ob dbgdab bEngngdal dgdm@g3gdobagsb ,gsmegobngmgdame®
5 (3 ,d065Dg" 0(3bmzE5dL.

4. ,boembol" (“Volk”) 3mb39380

033356050, FonbEob BogM mo30L godambgMym Lodyzgddo Boblg-
6gdo ,bombo® (“Volk”) ammobbdmdl sts 3mmodoiamom mogobagoem dm-
Lobmgmdsl, 9Medge ,bombl®, Gmam& 93mbm3ogn®d s dmmodn n®
0bbEEMIgb@L, dobmdmog as3bg3 domol, MmM3gmdy oyHEbmdoms 3m-
m0&030M0 dgmoo (BonbGn) s dabo gobGm dmmoGoznco gmods (3g-
gobBmygmo s dabo Loda ,dmbgmmo® gsbosbo bgmdzgomn) sbmE(soemg-

396 30396 B 9dbm3Medym o g3mbodogy® 3Mmgd@gobs o gemmds-
6 3meEmbods(30sb. dgbodsdabow, 3mb3g3@n ,bombo® smbndbogl

30530-3bms BNb(309EHMB0bs s 5G1 Bom dmgsensggmdEmomdsb.

Amamég gb 3gmég s 3gbsdg meggddo dogmmomg, ROMLENL 3m-
mmbosdo LEMGgL GmBGomoGomnddol &odalb Mggndos odysMgdamo o
53 M9¢0db, g3oMs GMmEBomMa 3Mm3sgsbmabs s Mgdmgbngdabs — ,q09b-
G0: 300966939, ©37943939 @ F303Fo@ dmgdyem, gorogbog, dooyzegoeny,
30dmbdsemg!™ (“Ermuntere durch Genuss und Strenge, / Bezahle, locke, presse
bei!”) [V.11553-11554] (Goethe 2001: 203), — sbggg 35b59E3o(390L dobmdMmagn
dmmdob gbogBnDgds, dHmdnl jenGo s g30gsb@mmo ddnbgdmmdgdo, M3
4860l bombdg 216306 aermdasl. Lobsdwgomgda 3o, 3 dobdGedym 3dg-
690mmdgdL 3M3sg5b@nbEBMmo Bubd(305 99430 ©s n@gMEmanbgdeem bad-
69dL dg0(30396, 306500056 gl 335bgdmmdgda bodL Mbgedgh Mgg0dal demg-
353mbomgdsl, sdbmmaGMAMsL, ghmsgBmmdsbs s Fgddomndgdsl —
»30b@B0: dndngn bogmoboo gomgdmimmds 3gxnmow, 3odmxgo gob-
30mmb ;z0bo (36m3@985 3039385, dmba 385 s sbsengs dMm@sd. LEmmagwm sbyo
3600bbo s BBl Jobos 3bgoszog® (“Und so verbringt, umrungen von
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Gefahr, / Hier Kindheit, Mann und Greis sein tiichtig Jahr. / Solch ein Gewimmel
mocht ich sehn”) [V. 11577-11579] (Goethe 2001: 203).

LEbmMgE FoPbEGAL 3EM3ogdbabB Mmoo 3obgsbobs ©s gmemmmbosdo
30300boMg g0356@m3sbom@a 33969dmmdgdol bgdmddgmgdal J3gdss go-
abEOb 3mEmmbonlb dgbmdmom 33060 3oM-3nsdmadn J3bmzgFmagdo dmbezo
gomgdmbo, Gm3gmoaz magob LEGM3sML seBMomzgebgdom ImmmbEmmal o3
Lodydomgdal — 3MBEGgdabs o Bysmbozego ggdocgdal 3dgbgdmmdgdal,
B30l 99396 ©abgz0Ls s Brgabmgal sbg 80Bob god3mEs3gdal dgbabgd:

Qoemgdmbo:

330060 d58mbgdal (“kluger Herren”) (9. 0. gomb§obs s dggobBmb
= g- 0.) 9095395 ydgdds (“kithne Knechte”) aombomgl, asoygebgl smbgdo,
0039L x9d069d0, begolb dgndbonogb @mgdsbo ©s sbg aodoGmbobgb
030b sbaem osmaal (069, dg0bozgol godm@ozgdme dobsdg — 3. 8.). oboemg,
Amam® do9yz9ds g mndsbgmb 53635698 d0bomn 3nbm®b, sbastn sb-
35Mb, domon domb, bmggmo bmggmb s Gyg 3o ©Yggob. 3mwo s @ oo 53
yz9mogmom, mmmgd 3bg ¢339 doemg hogs. dm@b, bgwsg, ImbRsbSL sx369d0,
5dgor 3mabyg3q6 39390, HM3 sdom mo30 Jgogemmb MLogMmbm 3mEEL
(gbo@os, gonbGol 3menmbool 3m@mBL — 3. 8.). 3oMasw bynsb yMabggmgd-
35, bow gammgdom moz30bo dmwy. s sbg ©d 393dgdds(3, Jomd(y 03056, Lo
2399 gdsm m330b0 3@y, 0g, baag sbms sbamn bagbaanns. dmMb, bLyyen
dm@b 3mbRIBL Drgab Mg bodoMo, 3ok 3b0wsb, 356 (366006 LEXMma
Logaboo 35Ldn dgd@oms OLOBbEdmmo Jobs-bysema [V. 11091-11106] (Goethe
2001: 189-190).

dogad by Lbgs 3mbognabgs gomgdmbal (3memo dog300g, 3oLy
53 339698emmdgdal, bmzalb LobsdoMmb gowsbgzal, ggmmmannl Gem3z930bs
©5 9350 BobBob 3mmmbool 3mmo@oznco Mggndol dmGmEgymo ©s
©gb3dm@ato oMbo, 356G0sbyMon oy 308yzom, 93 ,Mo035mYMo dm-
@G gdab” (g9m3d. “das Radikalbose”) s@bo 3o@gom dg9 (33605 s Lymog o6
0b056793L obo §3Mob 30s80@nE sgrmNM3569dbs @s 9B Dasbdb:

30340@9:

3goomol gb LabBaymo dmbs! dog®msed bLnddzgnwy donb(z o3MaMEA
3573L, Moasb dmgmo gb 33530 39m0maE o6 BoMndsGmms s 3gmamows(s
o6 abeymegds. [...] dogmo el dobdomdy Jobsasbygzg@nmo gdgdo
(“die Knechte”) bdonmmodwmbgb, yogobsl L398bgb, bohsdlbs ws BgMogalb
(3980696 s L(398bgb. 08 sgomgdda 3o, bowss madam (39(3bemal semgdo
(309303982696, 3gmGy @b (308 933930 >eFoFaroy3bab (»39Gb-
ol oemgdob (30308000% dobodbgdmemons, mmd bzl Lobsdomm sddgdol
3d9gbgdemmdobsol modal (33mado mEmemobdmognob dobol Loobmgen dgs-
b0 do(300b5(3 04969800696, HMI % 93069800 Lodnm ggemgdn gogmbomom, Gaier
2004: 229. - 3. 8.). degsb omyszgdmeEs (3936l mggmygda (“Feuergluten”),

89mBg gl go oMbo 399y39690 (070, 9b »39GbEreb @3geragde” obyg @o
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0bg3g 80560369896, ®m3 smbgdol dsdnbgdmgdo msdal (33mmsdn mmorgferols
dfsgob dnobolbdmb@gem 39:060Ds(3000b 0y9bgdmbgb — 3. J.). ©OLO 0gm d@o-
80s6oo dLbggM3mo s Labbmms ©gbs (“Menschenopfer mussten bluten”),
modoom 3o 0gs bmmdg dmmdds-gmegds (“Des Jammers Qual”). mm8gBoms
(“gottlos™) ogo (069, obBo — 3. 8.), M350 oYEaddL RzgbL domobs wo
Lobebg. g0dmgbdamos gb Rzgbo 3gDmdgma (onb@n — 3. 8.) s sbg 3gmbos,
yagmo 8oL 9bs dmBRomgdrgl (“soll man untertinig sein”) [V. 11111-11114;
11123-11134] (Goethe 2001: 190).!

530@mBa(3, BIYLEOL 3MmEMbaal Bmbsbmgmdolb J3939 @s bndsb-mgo-
Lgdgdo abgmoggs, Bmames gb dm3dgamda g46qds0 XX b. Gm@omo@scuma
Lobgmdbogmgdol ,dmdomadggdlb™: gonbEob dogH g30bomboMgdym ,ms30-
Laygoe bombb® dmdsgsmdoi Ibmmme ol gMhomsgfmn ggmgds 946939,
o3 963ymdn og3b Gob@alb gmemmboal dBm3dgdordgnm dmbsobrmgmdsl
= dmbamo dmmdol ,qxmagds”, gucm LEmMge, odyemgds. s30@mas(zss,
3 GobGob gmmmboolb Imbobrmgmdsl, 564 ,9ydgdLb“ (“Knechte”), “doblol”
(“Menge”), sbobnocgdl s ggomgds —

1. ,abosbo® (“Gewimmel”), “b3oyo” (“larmen”) (Goethe 2001: 190, 203),
653 800603693L 3 ydodgmmo dmbabmmgmdol dnwdogsw 3dgbgdmmdgd-

bg ymgzbols;

2. ,35960% 90", ,dggomee® (“tichtig”), ,dgn3mgMan” (“emsig”) 3Gm8o;

3. J99L3gbgdmo dHMBs — ,6536Mdobgdos LEMogem, MLEMoggbaow
436s!“ [V. 11382] (Goethe 2001: 198);

4. ,358mbabl,, (“Herr”) (3o9bLEOL) Y3oHMdm ImERamgds — ,dbmmme
358mbal Lo yzob o4zl doms. 3o, @AMy, sgdoc ydgdm, Jnodg goo!”
[V. 11503-11504] (Goethe 2001: 201);

5. 39Lsdsd0bo, BonbEGL 3mEmbaals dmbsbegmds 0bbBad 9 z0mbs-
m0Bgdaemn 30 5M0s, 369), ab md30L0 Ladmgomadm NHmgdsdmbomgdgdooc
Lobgmdbogm LEGMNIGYMgddn 3o oMss 0bGgaMogdema, dob Lobgmdbo-
g™ 0bbEoGNEgdo 3o oM IPsM3zammdgb, 5Msdge dmbobmgmds  Fmemm-
booemoBgdmmons, obgy 3ol dommagl, gumm LEmMg, dsbDg do@GmbmdL s
domomdl ddsmmnggmo 3memoBognco gmodob 3066Gm 66y — ,335 oML
96mab gmbgds s smsbal bgmo” [V. 11610] (Goethe 2001: 201). dgbsdsdnbog,
BobEob  gmembool dmbobemgmds ©s o aods@mbgdymo 3mmodozyo
95030 bEmos© gobbsobgerdbogmgdmaogdmemas.

1 3., 3mmo@ogn® Mggmea0gdbs o MggmemaEon® sbom 8gdbmmmangddy gg9m-
3obgm gnm@acabs s gbob gommbmgmb, 0. a. 39yl (1844-1803) oddqemo: ,mg3-
e 30980b 89406008980/ g3menmz0mGo  8ggobodozogdo (“Das Maschinenwerk der
Revolutionen) bimenocz o6 8086930 mogg dob o o Jodgmmgdb: nbnbo F396b dmogdsl by
bgomgds, gomomzs Byemal bojowb mgobn Goenmgdo, Goms ob gomdow (“Sumpf”) & og-
39b. 00300 sboey BmEI98d0 gofmobobmmo, sboenge dGagwgds s 3yz030L 39ds60Bdnls
a9600s (“der Genius der Humanitit”) oo boembgddn, 00omdgdbo o dosdmdsgemgddn dy-bog-
geobo 30608 dml dydrogmd Jdgmgdec“(memgdsba hgdns — 3. &.) (Herder 1985-2002: 345).
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0333560, BobEOL 3mEmboal Imbobmgmds, b 9. B. ,bombo®, sbs-
mo 530, 369 dmdsgamo dmgMbol g3mdol dmdsgemo Bmadm 3MHm-
B0 05, 56 Logmb(396@Md(30m 35b5398Ls s ,amoa“-96dn godma-
byzgeymo domombmdom  8®@sd0s60s, MmM3mal gMhomsgMon gbgsoss,
oymb g586930 domms dgbgdal LEmo ©sdm@homgdobs ©s 3MBGEMEAb
bogdgdn. LbmMge o3 Logdgdo dmadmzadl ob ,megobygmgdsl®, by 3969-
3009 odmjomgdmmgdobogsb gomezobmemgdsl, Mmogbsi go GonbEeb
3Mmbools  3mbobegmds  dmmm3eg 800y3sbl  bemzabdams  xgdoMgdal
3dgbgdmmdabs s Drgabogsb gsdm@ozgdmmo 30bob @ogomdgdema bg-
©330M0b dmem3g 53mdMmmMbsb.

53 3mbyM MmMBdL, — MmMBmals 3MM3ogobsz dmagamdn BaMndam-
@gds 6330LF YO 39M35b0sdn, dmdgzngn® Lodgmms 033gHnsbs myy dom
dgbol 3m3nbabEnem Robgmdo (sbws, Lymas, sbems d5@mbmdL 3mde-
BobE e ROommgo 3mEgedn), GMImol Fobsbos dmbgdob GmEsmao
3Mb@Mmmo s dobo gbgMgngdabs s bosmabgmmol LA dmbdamgds, —
a0dm9dgdbgds gmmMAyms ,dMmds  smegz0byyPmgdL* (396M3. “Arbeit macht
frei”): 83a30M0@, ,dMM3s", MmamM (3 33O3EMIQ ©d Mo30mbomnMon ©o-
39390mo s ©obgndmoboMmgdymo G gdbmzMedyma 3Mm39Lo, MmamM(s
Md(30mbayMo 6930, N30MobdMogds dmbgdal LEodonM, ofszombamym
693800, 0dm@Romgdl ©s 53MbGEMMEgdL dsb. sbyg 3o dmadmggds dybgdody

©053mM3000909mgdobogsb magobyygmgds s ,meg0bnRmEgds” bombo®.

5. “Grund” vs. “Erde”, 569 3mb(393@ »9060ls* bonsbbobsogol

bgdmmgdnmolb gomgamabbabgdoom, GonbEl bozzomobbabs gobo-
mbgddo boblgbgd ,30bob” — ,ammbe” (“Grund”) — (sbowos, Gm3 domm-
bogMamafn aogqgds o6 odsl, oMsdgm gb 3mbgd@o ombadbogl ,30bsbY,
AMame(3 3330060 Jo@gMnsl, ggmmmann® 5od@b. dgbedsdobaw, bLogygal
»3OMb" Lgdob@ozs aMmobbdmdl ,boswsglb, ,acMb@L* s 30560dbgdlL nd
»3005%7", Gm3gmoi dbmmme §gdbm M@ mmo, Loobygabmm s g3mbmdo-
3060 5030b730L Mmdogd@nes: 8dazoMom, ,aMbe®, 369 JPmE0z0Mgdnmo,
sm30bgdmmo ,30b5%, Boowogo, bagsMammo; ,ammbo®, 564 Bosmobgymal,
3o@bgmmob Ladsm, Drgobagsb ged8m@s3gdmmo bdgmgomo.

530@mdog oM 833mdL gL Lodyzsl ,gMmwg® (“Erde”), Hmdmal
L3sbB0ga(s dnbob, 30Ms@ Lo, IMnsdMGEL Jomnm-bs 3MomnE Bqbmdgbsc,
AmImob (,9Mwg“-b) bosemdos m3megdMog-3mbdoymo gemgdgb@gdom d93m-
boemo by, 9. 6. ,30b60b Lyymo® (“Erdgeist”) dmgdgogdb. @Mseggoool
3oMggmo bsbomolb ,mm3sbG0gmbo” s dgBo-godozmbo gonbE0bogsb
a56bbge39800, 3gmeg bobomol 3MmEmbodsGME o §gdbm3Med Gomb@on-
boomgol od ,30bsL%, 564 ,,9600g“-b PaMmgdymgds EszsMammn 543Lb, ob dab
ob 91339 3mBoG0z30LGNE ©d GgdbmyzMeGmm (36mdngfgdado smoddgds o
a560boemgds bnowogswm, 31bBowm, 6dnboswm 89460390 dmbs393sw.
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&M B omM0BoMmabIab” gmazsto amqmqbmemo 30Bomba

6. @onbdanmo bemzosmmm@mdogdols 3GHobo

BobEob gnbombgdda gomms d9bgdal edmMAamgdals s dymbgds-
by ©99m30@gdmgdabogsb  gomogabyymadobs, obgzg godm3gdymoas
960ma35M0  3mmoGogamo  ,qbdsGmmmans®, 3mmo@oznGo ,bomosbdn,
Loas bobnbabbomdg@yzgmados dmbomgsb 8mdsgsmda ,3m3babEycn®
&030b dbmgzeom oMaogma bobgmadbogmb ssmbgds:

g0nbGo:

a039bbbo LogM(3990L IMogoem domombor s 39333000090 Lobs-
bgdL dg3mbome Boymaznm, Ldbgsbom. m¥ydg doma (3bmzMads o6 0gbgds
dmmm3dEg bogmobm, badsgoghme o3bmgMgdab magabygmse s dyw-
dogo Logdoo (“doch titig-frei zu wohnen”) (9. 0. QonbBolb obsdoMgdo olbyg-
000: ,0330bmR5m " boenbl  ,0030bmg0m® dnbodg 3mbgdol  bBogngdol
Indogo d9dmBg3980b Gobgob 9393 dmmbaszl (36mzmgds, dmbgdal doengd-
006 dmdog gowomdo mnbgal (36mzmgds s o dmdng dEmdmenoda boemb-
ds mogobagmgds mbos dmodmgmb d9bgdobogsb, mbos gomsgobmozemoyl
31693509 odmzowgdmmgdobsgsb — 3. 8.). 59 046gds 53635693 ggem-
80b3Mgdn, 3065 baymezngFn; ssd0sbn s 8obo babomn, gman LodyyoHm-
300 05933300605 83 sboem dobody, asdtxyg, dodszn bombgda (“Volker-
schaft”) @obobmmogdnsb o3 dmog®, dgmgem dmE(33ms dofMdoa. of, 3 dgogyem-
30 309960935 LsBmmbol gzggsbs (“Im Innern hier ein paradisisch Land”). [...]
03 sbMoms 356 dgdyEmdocmn, gbos LodMdbg 13o6sL36gma. dbmemme ob
3dm03m39dL magobagmgdabs s Lomsbamgl, 3063 ymggmo ey dsmmgals
0d6Mdmqdl (“Nur der vedient sich Freitheit wie das Leben, / Der tiglich sie
erobern muss”). 88030 LogGmbom asgdmzmmds dggoms, 3s8GxRgw
3563mmb m30b0 (3bm3zEgds 35333385, Imbe3ds s SbomasdMEsd. LEmM o
sbgo gbasblbs s guogmomb Jobws gbgrsgeg® (“Und so verbringt, umrungen
von Gefahr, / Hier Kindheit, Mann und Greis sein tiichtig Jahr. / Solch ein Gewimmel
mocht ich sehn”). o, og goag Mogabagom bambmab megobygam dobsdy
(“Auf freiem Grund mit freiem Volke stehen”) (96 y39emo039M0 30, 0bgg o 0by3,
60dbogl 0dsb, mmd gb 9. 6. 0330b9zemgds dmodmggds LEmmgo dmbgdoborob
Imdng dmdmensbs o gowoendo s, badmenmme, dob psdm&hoemgdsdo — 3. 8.)
[V. 11563-11569; 11573-11580] (Goethe 2001: 203).

358053 badmmmmE 503mAbEs, MM BonbE L ,LmEosmabEnEma® yo-
000l ,@GMEomoGemnm® badgmmdgmmda bofmdsMommoa 3memgd@omo, do-
bmdMogo, 3oL3GednHo &qdbmyzMogmmoa badydomgdo, MHmIgmol doboba(s
oym  dmgz0b ©sdm@homgds, Lodmmmme 3Moboo EILEMMES, 30obsnwsb
dnemmb dgolb 3gdm@g30bogeb bobsdnmmbg 93969 ymn ©8889d0(3 -
0bgMg39, dmgobmzab asdmEogdagm dabob obgy drgs dmsbodozb s
3obmob ghomo gmemboal dogmb dmbobmgmdabsi — ,dgg0b@m: dod
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693896b, 58 byemobs 9ddsb, 3061dbsy wnwn bsndn. ymzgemmao dbog ©o-
dotr3698membosm™ (“Denn du bereitest schon Neptunen, / Dem Wasserteufel,
grofien Schmaus. In jeder Art seid ihr verloren”) [V. 11546-11548] (Goethe 2001:
202). gb 3o 0dmsogomgg 099439l FagbBal 30bombgddn asbggtg@om ,3m-
3nbabEma” §ndal ,gbgo@mmmaosl, Mm3gma ,8Ma35r domombo® ,30-
Bogd Lodmobgb® 33nMgds. dgbodadobow, ,mog0bygmgds” (“Freiheit”),
obgy 696900%g ©oIM 30@gdmgdabogsb gomsgobyymgds, Modgis Bob@oe
®030L ,9bgo@MEmManadn® 83gmaMgdl, 396 sbEMmEgds, Madgz 305b0d-
693 ob, Gm3 ngo Bzl LadmmmmE 396 sndmERamgdL, bommm brgal
9L adm@mRnmgdmmds ©s 3mEyMbol g3mJal s@sdnsbals dmbgdady odm-
30009899mgd0bogob dmmmdyg 396 gomazobyygmgds dedogsw domsdo
046935 (ymzge d93mbgggeda, sbgomns gmgomgl 3Gmabmba):

gonbBo (bobobemosb godmbwmo bgmgdl o39¢398L Jofol dmama-
56): Dys3bgggmm!

d90b@magema: 54 356!

@onb@Bo: 30bws ymzgmeomyg dogomm (36mds, o1 Hmame dodnbatig-
™3 Bo3mBygdmmoa gombmgda.

d9gobBmagma (b3swadms): Gmame3 omBygl, sGbgdlb o6 mbmnsb,
565390 Logmogh gnmbmosb (“Von keinem Graben doch vom Grab”).

@onbBo: domda (“Sumpf’) 800693L 3c00bgmobygh, LEMm osbym«-
s yzgmoggio, Moz dmgodmggom. gb hadysygdymo §dmgdacs (“Pfuhl”) Gm3
53ma39dcm, gb 0gbgdmms ¢ 3065b36gmmn MIsmeagbo dmbadmgamn” (oMo o,
@s0Mmge 93mdomoblbolll — ;. 8.) (“Ein Sumpf zieht am Gebirge hin, / Verpestet
alles schon Errungene; / Den faulen Pfuhl auch abzuziehn / Das Letzte wir das
Héchsterrungene”) [V. 11550-11562] (Goethe 2001: 203).

03a30M0m, RONLEGN, Mmami dmEgmbob g3mdol GgdbmzGsdmmon
5  3m@mbabs@mEmmo  Lyyemal  gsobbobngMgds, ma30L  Logzomalbobs
30b0mbgddn 35(3mdM0mdsL, Lodmemmme, ofs bagmggmomom bLomgbegbo
3 390b0gfgdsl, sMedge GMEomm NbdgencMgdsbs ©s Logzmamlb 3306M-
0905, 306500056 36905bmsb dMdmms, dobo sdmMAamgdals Bawoa, 3ob-
by ©93m30gdnmgdabegsb gomagobygmgdal 8350dgmBnEo  gobo o
93Mmgool 35b3d@ednMa Mm3zg3s gamgogbmgal §m@omuma gsbsoancg-
b0l 3oMEsdoMm3Mm3mMsomoas. gb bgzMmopymoa 39ML3gd&ogs 3o, am-
qogb dabgogom, dmdsgomo dmeambol g3mdol 3mboaznss, 3obsowsb o3
93mgobmgals, 3oMggm Mogdo, ©sdsbobnsmgdgmoas LEmMgo dbgdol Lodm-
mmm ©sdm@homgdol gombgmadgma Bym@gomoa, 8obo domagdol 3mbEGm-
o, dobo Boseabgmmob 3sb3Gedymoa, M3mMbGMmmmm ©s 0MszombammFo
dmbdatgds, adababnomgdgmons d9bgdobowdn dbmmme NG omn@styma,

3M3gME0mo s 3MbDYdgMmo sdm3nEgdymads.
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7. amgog vs. 39890

093356050, ROLEOL bmnomm@m3ngdol ommbabgdom, dabo &gd-
bm3co@abIol 3Msboms s dobo smbsbBymomn gmgmgd asszbaws, MHmI
Logomdmom ob@mEonm 3MmiEgbl oM Ggmgmemmaos goshbos ©s 3
36m39L0b dods oM (3 sMsbsnmn gmbo (Geist) s ,mgmegdfngo Rsbogad-
0" o6 3mddgogdl, sMsdge obGmMas gb 3@l doMoamma gmagbs 6930bs
69800 Bobosmdmgyg, ob¢) domnbs dseral Bobssmdga. 93 gMmagsta ,ob6@0-
3939m0sbmdom” gamgog mog30bogg 39Mbmbayal, 89gabEmygmal 3mbo-
(3007 gL s 0BMgdL abGMMoal dgx0bEmbgnm gogqdsl: ,dbmgemom
ob&meos (“Weltgeschichte”) dscemnsdbgon dmodmmgboboomgol bbgs omo-
BIH0S 0m o6 Mo dmmBoms bygds (“ein Gewebe von Unsinn®), 599006 dbg-
o o dgodemgds boyenobogol Msodg bomgmb Lbogems. [...[] ogo (Bbmgeom
obGMEM0s — 3. 8.) 9dmdme  dyozoglb dbmenmo bodmoyzgbs s 9g3356m3sb
(“eine Masse von Torheiten und Schlechtigkeiten”). |[...] s3 obg sbommgs d@H@o
396, B3 dbmxgenom obGmEmool godm gdg§o sg08gom mogn, Mmdy-
o3 Y3900sdg s8bamomemo ®s8d oGob, Goz g0 o8 38939ybs o@bydmAL*
(mogdsbo hgdos — 3. 3.) (3mgogb bgMomgdasb 396(3tmgM, 0gogg, gonds-
oL Ladgmimamb ogboool dobobG®m RMowMob gmb JoymgMobowdo:
11.X.1824, 17.XI11.1828, 6.111.1828; s3dmbatowgdn dmygsboemos o. 330@E0b
6odmInsb — Schmidt 2011: 157).

ol 3360:

59330600, ,mog0bygmgds” (“Freiheit”), Moboi gonb@n dmdsgsm
39(3MdM0mdal 330Mgds s dobogg 3mbig3@o ,omogobygema® (“frei”)
a9mobbdmol:

1. 3496985bg ©8m30093mmgdobogsb  gomsogzobmaamadol 3ubgdol
33m@hnmgdol, dmbgdol domgdol bEmma 3mb@Mmmol bagmdzgmby;

2. 00g0bngmgds, osogobmgseemn, Gmamt Ggdbogn®m-bonbygab&Hm
dsbobonmgdgmo s 50 MHmamM(y 3mmodogymo s sjbommmaoym-gomo-
3o 3amdstmgmds: 3gMdme, msegobygmgds, Gmameig LogMalb godm-
mog0bagmgds  3memmbodsGmENm-894bmzGe@mn  Ladyydamgdobamanl
(BM.: ,a530bLB0 LogM(3990L Mg domombo®; ,306s g3ysMs, drgol
Bommgdb onm drgsema, brgsb dgdmgzmm dmngfa gombn®).

3. mog0bagemgds, mogobmaormo, Gmamt(z domody, domommdsdy,
dom3mdmgmdady ©sdysmgdymo  dmmodogmo, bLmgosmama, g3mbmdo-
3060 @5 domo@omabGmmo smgomsebbbommds (Boyb@o s dgxobdmyg-
o0, 3005635 dobo ,03mbgd0“ ©s ,009389d0%) — ,dgBabBmaygma: 3639-
o dmge bayenb (“Geist”: of 3meg@bob g3mdol dmdomowy boyemo — 3. 8.)
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smog0bmRmadl o 8dnGmdsry of(ze ggFommgds bsbmgdemogo gofMo,
Abbmogm, mbbFoggbow Logdgb 3039mgdo. [...] goboz doens o736, maema-
do30 o bodomooemorz dobo bggomos (“Man hat Gewalt, so hat man Recht”)
[V. 11177-11179; 11184] (Goethe 2001: 192).
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Konstantine Bregadze
(Georgia)

The Understanding of the Concepts of “Free” and “Freedom”
Sccording to Faust’s Final Monologue Before Death and his Seashore
Colony as Goethe’s Vision of “Totalitarianism”

Summary

Keywords: oecthe, “Faust”, Free, Freedom, Totalitarianism.

The concept of free (“frei”) appears in the Second Part of the Tragedy in Act
Five, namely in Faust’s final monologue before death, in line 11580:

Faust:

Free earth: where a free race, in freedom, stand’

(“Auf freiem Grund mit freiem Volke stehen”) [V. 11580] (Goethe 2001: 203).

In this line apart from the concept of free, what strikes our attention is:

1. People/race (“Volk™),

2. earth/ground (“Grund”) (This word in German also means ground, earth, base).

Whereas the content of the notion of “freedom” and, consequently, “freedom”, which
Faust himself conceives of in these notions, must be determined in the context of and
in comparison with the other concepts given in this verse.

At the same time, it is clear that if we want to understand exactly what Faust
means by the concept of “free”, then “freedom”, which Faust promises to the people
of his colony or abstract humanity in the vague and uncertain future, if we want
to understand exactly what he means by it, at a first glance, whether it is a kind of
political message or a political will (or, in general, the question is whether the concept
of “free” has a political content here), we must define what Faust himself is the voice
of this message at the moment. At the same time, it must be clarified, on the one hand,
who the “people” are whom Faust promises “standing on free land”, and on the other
hand, it must be clarified what kind of “people” his visionary “free people” are.

To accurately define the content of these concepts (“free”, “freedom”, “people”,
“land”), the following words of Faust are noteworthy, in which he addresses people
working on ports and dams on the seashore:

Faust: 1 will gain power and property! It’s all business, glory — none!
(“Herrschaft gewinn’ ich, Eigentum! / Die Tat ist alles, nichts der Ruhm”). [...] It
is ordered to fulfill it rapidly, at all speed! (“Geboten schnell, zu schnell getan!”) [...]
The master’s word alone declares what’s right. Up from your beds, you slaves! Man
on man! (“Des Herren Wort es gibt allein Gewicht. / Vom Lager auf ihr Knechte!

1 Translation by A. S. Kline; 2003. https://antilogicalism.com/wp-content/uploads/2017/07/faust.pdf
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Mann fiir Mann!”). Reveal the daring of my favoured plan. Seize the tools: on with
pick and spade! 11505 Let the end-result be now displayed. Strict order, and swift
industry/ then the finest prize we’ll see: And so the greatest work may stand, one mind
equal to a thousand hands. (“Geniigt Ein Geist fiir tausend Hiinde”). [...] How the
clattering of shovels cheers me! It’s the crews still laboring on (“Es ist die Menge, die
mir fronet”) [V.10197-10198; 11382; 111501— 11510; 11539-11540] (Goethe 2001:
163, 201, 202).

Thus, in Faust’s dominion, in its seashore colony, there is an obvious tyrannical,
authoritarian, dictatorial rule (“Herrschaft”) and a rule similar to that of a totalitarian
regime, because the political disposition is of a radically hierarchical structure,
where Political is abolished (“das Politische”) (H. Arendt): On the one hand, Faust,
who is “lord”, “sovereign” (“Herr””) and lone ruler, the sole political leader, almost
the Fiihrer, who is silently obeyed and worshiped by his direct subordinates (like,
Mephistopheles), as well as the population of the colony (“I will gain power and
prosperity”); On the other hand, his “slaves” («Knechte»), that is, the politically,
economically and socially disenfranchised population of the Faust colony, in Faustys
“terminology” “the mass” (“Menge’’) — “it is the mass that worships, obeys, glorifies”;
Furthermore: On the one hand, Faust, who, as the unchanging central figure of the elite
ruling class, plans various political, economic, military, or technocratic projects (“One
Mind”), who single-handedly issues state orders (compare “take into Hand Shovels
and Bars”, “Only the word of the lord has power”, “In time, stand up slaves!”), and he
is Legibus solutus — one who is beyond the law, above the law, and the law does not
apply to him, and on the other hand, the lumpen-proletariat, which has become a slave
to the construction of seaports, canals, and ports, has become obedient and speechless
(“it is commanded to do it quickly, so do it quickly™).

Consequently, the “people” (“Volk™) mentioned by Faust in his visionary words
refer not to a politically free population but the “people” as an economic and political
instrument, a mass pulling force based on which the political leader (Faust) and his
narrow political elite (Mephistopheles and his three high and strong subordinates)
carry out monumental technocratic and economic projects and global colonization.
Consequently, the concept of “people” refers to the functionality of people and not to
their citizenship.

In Faust’s seaside colony totalitarianism is the type of regime and apart from
using total propaganda and repressions — Faust: Spurred by force or hope of pleasure,
By pay, enticement or press-gang! (“Und so verbringt, umrungen von Gefahr, / Hier
Kindheit, Mann und Greis sein tiichtig Jahr. / Solch ein Gewimmel mécht ich sehn”)
[V. 11577-11579] (Goethe 2001: 203) —mass work, working culture, and gigantic
constructions are being aesthetically acceptable, which creates the illusion of care
for people. In reality, these enormous establishments have a propagandist function
and have characteristics of ideology, because they highlight superiority, absolutism,
oneness, and truthfulness — Faust: Childhood, manhood, age'’s vigorous years,
Surrounded by dangers, they’ll spend here. I wish to gaze again on such a land (“Und
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so verbringt, umrungen von Gefahr, / Hier Kindheit, Mann und Greis sein tiichtig
Jahr. / Solch ein Gewimmel mocht ich sehn”) [V. 11577-11579] (Goethe 2001: 203).

Thus the population of the Faust colony, its so-called “people” are the
disenfranchised proletariat of the new age, the future of modernity, or the millions of
people locked up in concentration camps and “gulags” whose sole function is to be a
driving force in the complete subjugation and control of nature. It is in this work that
he gains “freedom” that is, liberation from dependence on nature when the population
of the Faust colony completes the construction of coastal dams and the complete
drying up of the swampy surface of the land seized from the sea.

Given the above, the “land” mentioned in Faust’s pre-death visions — “ground”
(“Grund”) — obviously has no mythical or sacral meaning, but this concept refers to
“land” as a “dead” matter, a geological fact. Accordingly, the semantics of the word
“ground” refers to “soil” or “ground” and refers to the “land” that is only the object of
technocratic, engineering, and economic development: thus, “ground”, i.e. cultivated,
developed “land”, soil, arable land; “Grund”, i.e. a mineral deposit, a land abducted
from the sea. That is why Faust does not say the word “Erde” the semantics of which
considers the earth to be predominantly a mythical and sacral phenomenon, in the
interior of which (“Erde”) the “soul” clothed with divine-cosmic elements, the so-
called “spirit of the land” (“Erdgeist”) operates. Unlike the “romantic” and meta-physicist
Faust of the first part of the tragedy, for the colonizer and technocrat Faust of the
second part, this “land” or “Erde” has lost its value and is seen as a mere technical data.

Thus, because of the despotism and tyranny established in this coastal colony,
Faust does not envision the contours of a free and legal state, and the concepts of “free
land” and “free people” uttered in his promises cannot be linked to political freedom,
because he has already made the present political conditions for decades “totalitarian”
and the political agenda of his colony is forever defined. This is a precondition for the
future to be similarly “totalitarian”.

Therefore, “freedom” (“Freiheit”) promised by Faust to future mankind and his
concept of “Free” (“frei”) means:

1. Liberation from dependence on nature through obedience to nature, full
control of the forces of nature;

2. Freedom, free, as a technical-engineering characteristic and not as a political
and axiological-ethical situation: in particular, freedom as a release of space for
colonization-technocratic works (compare “I will open spaces for many millions”; the
ground is solid, it borders and encircles the sea with a strong membrane™).

3. Freedom, free as a political, social, economic, and militaristic restraint
based on force, brutality, and violence (Faust and Mephistopheles as its “icons” and
“adepts™) — Mephistopheles: (Geist: the brutal spirit of the modern epoch — K.B.)
The ocean’s freedom frees the mind/ there all thought is left behind! / You only need
a handy grip /... You have the might, and so the right (“Man hat Gewalt, so hat man
Recht”) [V. 11177-11179; 11184] (Goethe 2001: 192).
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Gia Arganashvili
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A Literary Model of a Poem “The Fate of Kartli”
by Nikoloz Baratashvili in the Light of Phenomenological Criticism

Summary

Keywords: Nikoloz Baratashvili, “The Fate of Kartli”, Literary method, phe-
nomenologi, criticism.

For two hundred years after writing “The Fate of Kartli” by Nikoloz Baratash-
vili, the discussion about this writing never stopped in our literary studies. It was
never considered, that a reason for contradiction generated against the backdrop of
the Treaty of Georgievsk (a source of inspiration) is closed, because in fact, the treaty
had been cancelled after Act of Independence (1918) was adopted by the National
Council of Georgia, whereby Independence of the Democratic Republic of Georgia
was declared.

However, today we have to study the huge amount of scientific literature, which
has been accumulated about this writing since the second half of the 19th century. The
special literature devoted to the poet is quite rich and we can read three basic views,
three different interpretations of “The Fate of Kartli” in it.

According to the first view, Nikoloz Baratashvili absolutely shares the king’s
position regarding Russia and the poem itself represents a kind of apologia of Hera-
clius the second’s policy as well. Those, who do not agree with this position, consider
the author to share Solomon Lionidze’s political belief. The third group see a kind of
ambiguity in Nikoloz Baratashvili’s position. They think, that the author keeps this
issue open and the reader is a witness of the opposition of the poet’s heart and mind.

Against the backdrop of all this, the researchers’ intensified interest towards the
position of the text author seems to be exaggerated for us and I think, that the ques-

64



Bogmemd doMamadgamal 3mgdab ,dgm0 Jommabs® Qm%{)tﬁo@‘g@g@o dmpgmo
396m3gbmmmgonma 3o ozob 394Dy

tion: “Who is right in Nikoloz Baratashvili’s opinion: Heraclius or Solomon?”, breaks
the boundaries of the text autonomy, especially when an answer to this question is
looked up in the poet’s other writings or his biography.

Such attitude towards an artistic text did not change over time, every new re-
search brought new knowledge and a general picture remained unchanged. A reader
was only interested in an author’s opinion about a historical event, characters’ decision
and characters themselves looked so “powerless” in the opinion of readers, that they
could not protect themselves, take the responsibility and express an idea adequately.

Despite the fact, that the literary criticism noticed a modernized nature of the
dispute between the king and his secretary many times, the reader still found it dif-
ficult to escape from the “fictional” reality and see the conventionality typical for an
artistic text.

Literature has gained so much experience, that a reader should not need this to
be reminded. A historical character in an artistic text is an artistic character, a char-
acter created in fictitious reality, whose action is based on powerful motivation, is
always more “real”, than any of his contemporaries, whom he can see, touch and share
his thoughts.

However, a reader finds it difficult to avoid the realistic appeal of Nikoloz
Baratashvili’s poem even today. He finds it difficult to analyze objectively, because he
always sees his homeland in a small country, which was known as a country of Ivert
in the poem and an aggressor in Russia, our co-believer, which still seizes a vast ter-
ritory of his country. We can claim, that one of the characteristics of the poem (“The
Fate of Kartli”), the king of Kartli-Kakheti has little in common with a historical king,
Heraclius. The main idea of the poem really goes beyond the specific time and space
and covers larger scale.

However, we do not neglect the traditional experience of reading a text, be-
cause it is a method of interpretation as well. Such experience is justified, when there
is biographical artistic literature, which one of the types of historical artistic literature.
It acquainted us with a historical individual and represents different episodes of his
life in a genre of artistic narration again, but what will happen if we look at this situ-
ation without an outer characteristic, if we take specificity away from this situation
and reduce everything to a general idea, if we doubt traditional conceptualization and
want to transfer from so-called phenomenological attitude to natural one?

It is a general model of this doctrine, according to which, phenomenological
attitude is received from natural attitude through refraining, from whence the only
entity is to recognize consciousness and its initial experience.

In the 1920s, the Humanities (Roman Ingarden) successfully used Husserl’s
phenomenological method to analyze an artistic text and showed us a way how to
enter into the deep layers of an author’s consciousness through it.

“Phenomenological criticism tries to keep a literary work absolutely objec-
tive and impartial, hold back private interests, be buried into the conventional world
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of a text and describe every nook and corner of a writing with the highest accuracy
and fairness. Phenomenological criticism does not mean evaluative analysis of a text,
which represents its constructive and active interpretation and shows a critic’s subjec-
tive position, but it implies passive reception (perception) of a text and an objective
description of its ideological essence. A specific literary text is considered to be a part
of one organic wholeness. Wholeness is a concept relevant to an author’s conscious-
ness; A part includes an author’s creative way and his writings arranged chronologi-
cally, which are thematically different, but they are always eager to reach the whole-
ness” (Ratiani 2008:56).

In our case, we must also consider, that Husserl placed real objects in “brack-
ets” and phenomenological criticism puts historical context of a literary work, an
author, the background to its creation and reading process.

It is no longer needed to fall back up on biographical criticism to cognize this
consciousness. It is enough to cognize basic aspects on a text level, in which an au-
thor’s consciousness is realized. By considering all this, a well-known plot of the
poem can be narrated in the following way:

“A small country, which was ruled by an old king, was invaded by the enemy.
The battle was in process with transitional superiority and, despite two-day last-ditch
assault, the king had to leave the capital and take shelter in one of the regions of the
country. Here he met his prominent vizier and told him, that this failure caused the
king to feel completely hopeless and as he could not see a reliable owner of the coun-
try in his heirs, he decided to give the chair of authority of his country to a ruler of
self-religious great country and save his country from complete destruction.

The vizier got anxious by the king’s decision, because he was sure, that in ex-
change for peace, which his country would receive if it subordinated a foreign ruler,
they had to compromise with freedom and independence”.

Let’s see what changes by such generalization of historical events in an artistic
text?

Firstly, an angle of aspect changes and accordingly, a perception process (Phe-
nomenology itself is exactly a rule of aspect and not science about a subject), the main
idea of the poem, which was restricted to the Treaty over the years, was expanded and
received a general meaning, a reader “got free” from a phenomenon existing beyond
the artistic text. The dialogue between the king and his judge became more purpose-
ful, the area of interpretation expanded and the symbolic-allegoric details became
more meaningful under the conditions of the text autonomy. A biblical allusion took
shape, the theme of heredity linked the lyrical poem to epos. Against the backdrop of
this, genesis of a literary character having individual qualities became more relevant.
In the text an allegoric meaning of two rivers (The Mtkvari and The Aragvi) became
an object of extra research and a lyric character of the delayed rider (The Aragvi is
running), which gives the plot of the poem a symbolic meaning.

A reader (literary studies as well) absolutely got free from those evidently ir-
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relevant questions, which are primarily directed to the author and his attitude towards
artistic characters, it mostly discusses the issue of author’s responsibility to their
worldview.

The main idea of the poem was revealed, in which the discourse of the concepts
of freedom and peace was opened, it got modern meanings and covered modern life
as well. The characters took their own place in a gallery of the characters of “Literary
Georgia”. “The old king”, as a literary character, stands next to the famous monarchs
of the world literature after in one episode he is quite like to the subject of national
epos (“The Knight in the Panther’s Skin by Shota Rustaveli). It creates an interesting
perspective for the parallel investigation of these two poems and their comparative
analysis.
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sgMgbogem Lymody Bommomgdl, M3 30 gIB@AL aom®33939m0, d6gemo
LEONIG ML od396@0Mgdsl SbgblL. dabo ymazmobdgddmagmdal omdds
dmogmgds dm3g3bm gmabgddo: , ...0ogx8oMgds Labobogl bgms-3bgmo-
mob BgF0ms,/ Dy 9693L gombagams/, o6 0383635 33960ms,/ 3963
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Manana Kvashantiradze
(Georgia)

Psycological Motivation of Actions of Characters in Vazha Pshavela’s
“Host and Guest”: Zviadauri

Summary

Kay words: image, undefeated soul, “solid”, vital energy, myth.

Personality of Zviadauri is the main factor and the cause of tradegy in the poem
“Guest and host™ by Vazha Pshavela.

Author applies contrast paineting style: Zvizadauri is mainly silent while
Jokhola is talking. Vazha Pshavela grants his character with freedom of word and
action while Zviadauri is mostly shown in position of self defence lacking chance
of any action. As he is in charge of his own movements, he never hides his name by
onomastic act — by naming himself (“I am Zviadauri” — he was shouting down the
hills”’) while Jokhola is forced to stay anonymous.

Unlike Zviadauri Jokhola is known by his active actions and opinions, he is
intense in terms of inner force and ability of enmity. Image of Zviadauri is given by
distanced viewpoint that highlites attractiveness and fatal impact of the hero on people
around. However, only strangers and external circumstance make possible to discover
his unusual vital energy. Entire dramatic collision, dialogues and psychological
pictures are linked to his vibrant energy.

Meeting with Zviadauri awakes inner grace, generosity and divine nature in
personalities of Jokhola and Aghaza.

Death of Zviadauri naturally, without any cultural or religious intervention
awakes in Quist crowd deep impulse of human unity — a soul of compassion and
tolerance that creates natural basement where complex building of socio-cultural
relations is constructed. It is secured by enemy tenet and deeply buried in order to
safeguard identity of the community. Undefeated soul of man (Zviadauri) as a value
was the common basis that gave birth and instantly ‘fixed”” “personal” impulse of
human unity and compassion.

Zviadauri dies not only for Khevsurs but for the whole world. Therefore
Zviadauri is grieved not only by Aghaza but by nature as its own part and besides it
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is “ordered by the Lord”. This episode indicates that death of Zviadauri is important
more for nature than for culture, being more precise — to the part of the culture that is
embodied in nature.

By the character of Zviaauri Vazha Pshavela depicts image related to The child
of God, he creates memorial space in reader’s imagination.

Rhetoric of Zviadauri’s death — "The column coming from the sky’’— transforms
human image into mythical element. This collective appraisal demonstrates the scale
of happening called Zviadauri: he is the protector of Khevsureti (‘Sward and shield
of Pshav-Khevsureti”, “protector” etc.) He is ideal hero, the rare shine of nature,
emanation of something unbelievable, a human power shared with nature.

The phrase’ Coming down from sky” for Vazha Pshavela is content/function
related aspect (Zviadauri’s association with Child of God) not only as poetic figure
(hyperbole, exaggeration) but to his description “protector’’ that means patron and is
known as Andrez definition of Child of God in Khevsurian Andrez.

The core characteristic of Zviadauri is firmness and toughness is indicated by
Andrez meaning of ‘solid” and represents mythical component of the image. As Z.
Kinknadze mentions "The sacral meaning of this word is impenetrable in terms of
physical body and morality as well. It is symbolized in word “solid” castles that are
impossible to enter as they don’t have inner space. Physical solidity is the metaphor
of moral restriction.”

Zviadauri looks like supernatural, undefeatable force. Such mental and visual
image of the enemy shows that Quists are not capable to fight Zviadauri as equal.
They admit their weakness with words and actions. From here comes the idea that
every form of fight is acceptable in order to defeat Zviaauri. As if Quists are not just
killing the enemy but are getting rid of some unhuman, dangerous and cruel force.

Moral hierarchy of actions of main characters’ is accordingly manifested in
spatial dimensions and its material constituents. Morally valuable actions take place
in the open air. Place of dramatic dialogue between Aghaza and Jokhola is semi open
space as the result of discussion is not clear yet. House is a fopos of men’s justice,
nature is the space of divine participation and dwelling of * big” time.

In both cases — for friends and enemies, for Quists as well as for Khevsurs
Zviadauri is perceived in high, vertical dimension ('He is a column’’). This is his
natural spatial situation that he holds in hands like a flag in cases of friendship and
enmity and by which he strengthens his name (face).

In the moment of meeting with Jokhola he is inside the mountain and not on
it. He is in labyrinth; it is more accident than regularity. Zviadauri lost his way, he
leaved his own life order and stepped into chaos. Now he has to give regular form
to everything that will happen afterwards. He should find his way out from chaos
and return to order (persist as ‘column of light”). In Quists cemetery Zvidauri is
performing mission of superhuman, he manages to make death his choice and persist
as free man.
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For Vazha Pshavela bravery is not homogenous concept, nor strict or positive
psychosomatic condition. Unlike mythical layer realistic view of Zviadauri is
courageous, firm, fearless and the same time fierceful and brutal men of few words.

The character of Zviadauri manifests singular synthesis of honor and bravery
that is painted in correlation with the idea of freedom. Zviadauri is free only within
the frame of enmity. Enmity marks boarders of freedom and bravery as if fight was the
only measure and foundation for his firmness.

By the images of Quist guests author depicts picture of people with awoken
personality that eventually is restricted by society and never transformed into
tradition. However, this biggest moral value gained by person is converted into myth
and prolonged in eternity.

Despite of being happy dinner of three is sad and transient. Only the mist is long
living. The final mythic scene of the poem depicts dialectics of relationship between
part and whole and gives symbolic picture of eternal battle. Socio-ethical opposition
e is opened in the scale of world and nature pointing to relation between human soul
and mystical world.

Vazha tributes momentary light of individual, however it is a light that gives
charm to human existence and the world itself. That’s why he depicts dinner scene in
vertical dimension, on the top of mountain, lightened up by fire flames. A passage of
friends, the emanation of human souls looks brief on the background of constant war
and enmity in sinful human history. Even so it is repeated every night because humans
never get tired of explosions of love, kindness compassion. Mankind is always eager
to see it over and over again.
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Jordan Ljutskanov
(Bulgaria)

The Image of (Black?) Sea in the Poetry of Valerian Gaprindashvili

1. Anticipating and demarcating the significance of a ‘neo-argonautic’
myth for modern Georgia

The significance of Black Sea in the mental geography of Georgians cannot
be matched by its significance in the mental geography' of other nations at the Black
Sea littoral. Being the sole sea to which Georgia has access, lying to the west of that
Europeanising Christian nation and representing itself the liquid element in its pure
form (if there is a Black Sea coast which lacks islands and peninsulas, in this sea poor
in the former but relatively rich in the latter, it is the Georgian coast), Georgian Black
Sea is potentially charged with heaviest cultural symbolism. It could symbolise alien
space; ultimate openness to other cultures and creatures; freedom; scene of contact
with the western (Christian, European, democratic) world; and, possibly, an urge to
reconsider the relation between the horizontal and the vertical axes of space-time. Thus
it takes roughly the half of all possible meanings within a cosmography (a picture of
the world amalgamating archaic myths, cultural traditions and scientifically-supported
geopolitical concerns).

The hugeness of this significance may solidify in specific narrative myths, or
may not; in the Georgian case, it possibly did. The Argonautic myth (as-reproduced-
in-modern-Georgian-culture) seems to have the potential to be a culture-foundational
myth for modern Georgians (no less than the one embodied in the form of a travelogue
in Ilia Chavchavadze’s d3%ogMob §gmowgdo, ‘Letters of a traveller’, has). A ‘neo-
argonautic’ myth would re-articulate the relative value of such symbolic agents as
Medea, Jason and Orpheus and position this re-articulation (and re-evaluation) in the
centre of a modernizing project; just as or much like Chavchavadze did with another
triad of symbolic agents, namely, the cultured Georgian aristocrat-becoming-a-member
of an intelligentsia, the Russian imperial officer and the Caucasian mountaineer,
having transformed the Caucasian geopoetics of Romanticism (on the transformation
programmated and paragonised by Chavchavadze: Manning 2012: 29-58).2 T would

1 On mental or symbolic geography, its alternative designations and a tentative definition see: Grei-
fenhagen 2002: 6-7. Possibly, the founding work of the ‘interdisciplinary subdiscipline’ addressing
the phenomenon: (Gould, White 1986). Whether a symbolic appeal of a place ‘translates’ into its
“residential desirability” (one of the key mental phenomena contributing to a mental map, in the
conceptualisation of Gould and White), is of secondary importance for the present work.

2 I base my idea of pre-modernist (in the sense of literary, not theological, modernism) Georgian
perception of the Argonautic myth on: Andronikashvili 2019: 415-419; Nadareishvili 2012.
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not identify such a myth with the Soviet project of “New Colchis” (on that project:
Andronikashvili 2019: 423-426); 1 would call that project a Soviet adaptation-and-
reduction of the hypothetic ‘neo-argonautic’ myth. I would see the cumulative image
of “Colchis as sea and land” (Andronikashvili 2019: 426-428) as T’itsian T abidze’s
personal contribution to the myth, but, relying on my own reading of T itsian’s poems,
I would modify Andronikashvili’s conclusion, considering T’itsian less ‘tellurocentric’
than suggested. I would see Sandro Shanshiashvili’s modification of the image of
Medea, as outlined in (Modebadze, Tsitsishvili 2011: 107-111), as (part of) another
personal contribution to that myth by a modernist writer. To summarise my intuitive
preconception of the ‘neo-argonautic’ myth: (a new) Medea would transform Jason
into (a new) Orpheus; whereby the cultural and social agency of the Georgian elite,
through one of its textual projections, the lyrical speaker in Georgian modernist poetry,
would identify itself, in one or another degree, with any of the symbolic agencies/
mythical protagonists. No Black-Sea-related myth of comparable importance exists in
the memory of the other Pontic nations (the Romanian one could have approximated,
but not matched it, if an influential myth of Ovid’s exile commemoration existed in
Romanian culture and artistic literature).

Modernist literature could have been a major means to elaborate such a
foundational myth among Georgians. Seascapes (unlike various landscapes) should
have been attractive to modernism because they barely support a mimetic artistic
stance and because they invite to appreciate ‘ambiguity’ and ‘space-boundlessness’
as preferred meta-categories of psychic, lingual and cultural experience. It is the
unconscious attachment to sea — a symbolic sea — that is peculiar to international
modernism which cannot but carry a spirit of up-rootedness and self-uprooting, as
the one recognisable in Arthur Rimbaud’s “Bateau ivre” (compare Jaliashvili 2010:
238"), and a spirit of indeterminacy (on the latter: Perloff 1981). Georgian modernism
produced the powerful image of (poetic) language which turns to poet into its object
or half-object (T’itsian T’abidze, “Poem-landslide”), but it could have produced a
marine analogue of that image. Christian, classical Graeco-Roman and modernist
tradition avail a modernist’s imagination with the ready images of life as a sea and
mind (but also poetic work) as a boat. Ideal-typically, a Georgian modernist work
contributing to a ‘neo-argonautic’ myth should be expected to negotiate the similarities
and differences between the ship Argo lead by Jason and/or Orpheus (on the one hand)
and the “Drunken boat” by/of Rimbaud. Within such an imagined universe, female
images would oscillate between the prototypes (or, indeed, archetypes) of Medea,
Patman, Nestan-Daredzhan and Ophelia.? Put in the terms of a famous emblematic

1 Jaliashvili recalls the emblematic significance of this poem for modernism, distinguishing poet’s
freedom and abandonment of mimetic poetics.

2 One could expect that cultures that are less attached to sea would be more responsive to the change
brought by modernism. One could suggest a primal ‘zone of response’: one materialising into im-
ages of infernal yet attractive women, ‘decadent’ distillates of the chtonic femininity associated with
sea by archaic (layers of) imagination (on the either basic or predominant femininity of marine im-
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definition (1916) of Georgian modernism of its symbolist phase (see T abidze 1934:
121), a Georgian modernist work contributing to a ‘neo-argonautic’ myth would not
let a Prudhomme take away his vase within which a Hafez’s rose has been planted;
neither would let Besiki’s spirit and muse be overwhelm by the charm of Baudelaire’s
flowers of evil. To put it in the terms pointing to another emblematic image: such
a work would offer insight on ‘pre-marital trials’ underwent by an Orpheus and a
Medea, before their marriage could be arranged by a mind understanding, associating
with and able to distance himself from both.'

In this article I will explore the marine motives and images in the oeuvre of
one of the first-rate Georgian modernists of modernism’s symbolist phase, Valerian
Gaphrindashvili. Indirectly, I will assess the potential of this oeuvre (or at least
of those its fragments which are laden with marine imagery) to contribute to the
aforementioned foundational myth. Whatever Gaphrindashvili’s contribution to the
myth, and the myth’s sociological and political weight and prospects, one should
consider that myth an aborted one: aesthetically, by the top-down marginalisation of
modernism in Soviet Georgia, and politically, by conquest and incorporation of Georgia
into the Soviet Union. The myth’s double abortion (or, rather, its radical reshaping)
is neatly embodied by T’itsian T’abidze’s travelogue New Colchis, a testimony for
an ostensible cultural capitulation, as I shall demonstrate elsewhere. Gaprindashvili
produced another remarkable document of such abortion, as demonstrated below.

2. Genres of poetic interaction with ‘Nature’

Assessment of the poet’s existential involvement in his imagined or narrated
interaction with the sea will be a secondary task within the article.

I shall assess the intensity of marine experience, or the degree of (existential)
involvement in interaction with (a) sea, minding four distinctions and using them as
criteria. These distinctions are:

1) The respective poetic text reveals/suggests a “spectacle” vs. a “symphony”
vs. a “drama” “of Nature™ (see Tymieniecka 1985: 4-16). A “spectacle” of sea within

agery in Georgian myth and folklore: K’ik’nadze 2010: 137, 141; Abak’elia 2010: 21). Such a ‘zone’
is apparent in the obsessed attention of Gaprindashvili’s poetry with the image of Ophelia), and, in
a subtler way, in the attachment of Gaprindashvili and T’itsian T’abidze to the image of Pat’man:
the woman symbolising Avtandil’s specific loss of social and moral status in One in the ounce’s fur,
his subsuming-and-making-use of the ‘liquid’ world-order symbolised by the marine state of Gulan-
sharo and Pat’man herself (Zurab K’ik’nadze (2010: 137) underlines the specificity of that state and
the significance of Avtandil’s act).

1 In a 1917 article titled “Leila”, Grigol Robakidze “claimed that Georgia was destined to accom-
plish a special mission” (Chkhartishvili 2021: 388): “After all Georgia is a fragment of the East.
We should not forget our cradle. Precious is Western Europe, but for the sake of Europe we cannot
abandon the East. It would be better if we marry them and celebrate the wedding as a traditional
Georgian feast” (ibid.; English trans. by Chkhartishvili).

2 The disavowal of the ‘Nature vs. Culture’ distinction in postmodern environmental aesthetics
(Morton 2007: 1-28) does not devalue the distinction between ‘genres’ of perceiving of/communi-
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a poem would suggest a relatively low level of experiential intensity, one that does
not result in involvement; a “symphony” would suggest an experience on the verge
of involvement; and a “drama” — the engagement of the utmost core of a person
deliberating between or loyal to both Christianity and post-Christian modernity: his
free will.

2) Marine imagery is introduced with vs. without reference to embeddedness
in ‘real” (memorised and bodily) experiences of the implicit or explicit author (see
Alexander 1985: 80).-The difference can be briefly described as: figural frame vs.
no frame (or presence of psychological or an abstract frame); ‘I need vs. need no
physical-world introduction in order to identify imagination, or romanticist-modernist
self, with the sea’. This typology excludes non-romanticist and non-modernist ways to
relate the self and the sea, but it is applicable to our case.-

Identifying the self with sea may stem from personal experience, but can be a
tribute to modernist ideology. So the lack of figural frame, or “literal landscape”, in
a work from the modernist epoch can signify different things: an experience of the
sea element so strong, that the self has lost from sight the topographical ground of
that experience; a genuine identification of one’s self with some idea of the sea; or
tribute to fashion. Under the first option a “spectacle” of the sea is hardly possible, we
would have a “symphony” or “drama”. Under the second one all three genres seem
(equally?) possible. Under the third (tribute to fashion) “spectacle” is the likeliest
genre, for it is the most energy-sparing. (This is a preliminary allocation, however. A
strategy to master various generic approaches to a fashionable topic, idea etc. is not
sparing at all, and some authors adopt such strategy).

3) Marine imagery reproduces ancient topoi (see Curtius [1953] 2013: 92, 128-
129 etc) vs. (claims that it) brings out current experience. “In Aeschylus, Prometeus
(88 ff.) invokes the ether, winds, streams, sea, earth, and sun: they must witness
that he, the god, suffers” (Curtius [1953] 2013: 89). “The Roman poets are wont to
compare the composition of a work to a nautical voyage. [...] The epic poet voyages
over the open sea in a great ship, the lyric poet on a river in a small boat” (ibid:
128). “The ‘boat of the mind’ is already a commonplace in late Antiquity” (ibid: 130),
which was adopted by medieval Christian literature (on its Georgian uses: datasvili
2010: 81-87).!

cating with natural elements. The generic distinction helps relativise and historicise both positions
on the former one. To simplify a bit, environmental aesthetics rationalises intuitions grounded in
“symphonic” and “dramatic” responses to elements.

1 In translating the title of Rimbaud’s “Bateau ivre” (note that Rimbaud has avoided the possibly
tempting alliteration and inner quasi-rhyme of *Navire ivre), Georgian symbolists (e.g. gaprindasvili
1990: 135; “3m0806509dL” (‘To the communars’): “ob 09396056 5GOL — JoBHLEGHOMFBOL boMdO
d3mbobo, / 1300 OGO GJIdM, 30590 dOIMEOL BsMom: / FmgMmoEwo bmdswrol
39304960 5 ¥350Mbsb0o, / Fme LogMEggdol IgmEbgdg s 3MmBMbs®o.”) and scholars (e.g.
Jaliashvili 2010: 238) alike prefer bmdsero (sea ship, possibly big and battle one) to 6530 (just
boat) and ggdo (ship, not necessarily a big and a marine one). One possible reason is the (in)volun-
tary contamination between Rimbaud’s boat, the “battleship” “Argo”, and the battleship “Aurora”. A
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High dependence on topoi could indicate a lower experiential intensity, insofar
we speak of romanticism and modernism (yet some modernist writers, let us call them
now ‘neo-conservative’, can use topoi both frequently and to express a core aspect of
their ‘message’ — like Viacheslav Ivanov in Russian symbolism, e.g.).

From the perspective of the “creativist” artistic paradigm of “solitary mind”!,?
the use of topoi suggests first of all non-immediateness of experience; a “literal
landscape” can indicate the opposite. We can actually unify two of the distinctions
employed as two criteria into a single one: “literal landscape” vs. topos vs. presence
of none (vs. presence of both?).

4) Marine imagery can refer to Black Sea vs. to any sea. One should expect the
former feature form a post-symbolist work and the latter one from a (proto)symbolist.

This distinction alone tells us nothing about the intensity of experience. The
distinction can be viewed as a concretisation or a transposition of the distinction
between the presence vs. lack of “literal landscape”.

Distinctions 2, 3 and 4 can be merged into a complex one. An account of an
experience can leave the topographic aspects behind to focus on the ‘substance’ of
the experiencing personality; it can do the same with the geographic aspect, but also
keep it intact, as some kind of a link to the territorial world outside the personality, its
demons and its angels; next, the focus on the experiencing personality could attain the
density and formulaic simplicity of a topos (in our case, with marine imagery); lastly,
an author could decide to try the possibilities of the topos without even hinting at or
having in mind any personal marine experience (at that point language would have
taken the floor from the human person). In this ad hoc ontology a certain ‘moment of
encounter’ emerges as the opposite of a human or lingual entity that is closed on itself.

related reason might have been the will to differentiate between it and the Christian image of “boat
of soul” (on the latter in Georgian context: Datashvili 2010: 81-87). Briefly on the significance of
Rimbaud for the “Blue Horns”: Mtvarelidze 2010: 191.

1 Good vantage points for the study of the psychological, aesthetic and cultural disposition of the
“solitary mind” in the oeuvre of Gaprindashvili could be his “GsG>MmmdOL gOMGswo (6obs
059od30b)” (‘The q/Queen of s/Solitude/l/Loneliness (To Nina Maq’ashvili)’; Gaprindashvili
1990: 166).

2 According to the views of what can be considered a kind of school in late Soviet and Russian
historical poetics, represented, most notably, by Sergei Averintsev, and Valerii Tiupa, romanticism,
19th-century realism, modernism and part of the “historical avant-garde” are said to pertain to the
artistic paradigm of counter-traditionalist creativism (and its mental correlate, “solitary mind”)
which came after “reflective traditionalism”. Yet already after the symbolist stage of modernism,
artistic mentality oscillates between and diverges along four options: radicalisation of counter-tra-
ditionalism, switch to neo-traditionalism, to the “authoritarian mentality” of socialist realism, or
to the “swarm mentality” or neo-primitivism (Tjupa 1995; Skljarov 2012: 12-36 and bibliography
there). Counter-traditionalist works, generally, do not rely on topoi, have forgotten them or try to
obscure their dependence on them. Classical late-twentieth century Western works on modernism
and avant-garde (by Renato Poggioli, Mihai Calinescu, Peter Biirger, with the partial exception of
Poggioli) generally ignore the post-symbolist split, being preoccupied with the (radicalisation of
the) counter-traditionalist mainstream.
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The theoretic considerations from the last few paragraphs have, however,
only peripheral significance for the core interest of the present article. They provide
a framework for a preliminary classification of the poems under focus and for
a subsequent analysis of change in Gaprindashvili’s marine sensibility. As for the
sensibility itself, its ‘realness’ or ‘bookishness’ are almost irrelevant to the myth-
generating (or myth-supporting) power of Gaprindashvili’s marine imagery: people
are often enchanted by “lies” and insensitive to “true stories”. An estimation of a
motive’s and an image’s ‘memorisability’ and of an image’s ‘convincingness’ (if an
image in an artistic work is expected to be convincing) would be more informative,
but this is an unfulfillable task for me now.

3. An overview of Gaprindashvili’s works containing marine motives
and images

More than thirty poems by Gaprindashvili (hereafter, G.) mention sea or
elaborate its image; they were being created in 1914-1939, that is, practically across
the whole of his artistic career. Some poems are prominent in G.’s maritime ‘discourse’
with the paratext of their titles — “b©gs” (‘(The s/)Sea’!, “Batumi, 1922°?), “bpgs%g”
(“At the sea’, “September, Kobuleti, 1935) and “b@gsb” (‘To/Addressing the sea’,
“7 February, 1939”), “go®30 B30l 3o6msls” (‘Circus at the sea shore’, “27 March,
1939”), “Goabosb “bwgzs™ (‘From the book Sea’, “17 June, 19397)%, “brgs o
09o0” (‘Sea and the Chieftain’, 1939, acc. to [gaprindaShvili 1944]), — while
others (solely) with their texts proper. The poems of the first kind spill the silhouette®
of sea into the supratextual entities which comprise the respective poems, while
those of the second kind retain the element within themselves. Thus they contribute
differently to the cumulative image of sea on the level of an oeuvre (all works of an
author). Sea (as any other word or image or thematic nebula) within an oeuvre is both
mappable and depictable-as-if-from-above, and “spills” can be likened to islands in
a sea and to zones® where waves break into foam. Poems mentioning sea in their

1 All translations of titles and textual fragments in this article, unless indicated otherwise, are mine.
Literalism and non-conclusiveness in translating are deliberate; hence the ‘semantic’ single quotes
(upon first mention of a title, standard “double quotes for shorter works” and italics for longer ones
are used). Minding the importance of word-order in a verse text, I preserved the original word-order
wherever it did not make the translation hard to understand. A theoretic guide for my intuition how
to translate has been Henri Meschonnic (1999).

2 Dates and places of completion of G.’s works, unless indicated otherwise, are given according to
(Gaprindashvili 1990).

3 The prominence given to the designation of month at dispense of place cannot be interpreted here.
4 The designation “From the book...” could be a mystification.

5 A sole mentioning of the word “sea” can be considered a verbal analogue of a silhouette, not of
an image.

6 1 would compare a littoral zone with an initial or final work within a oeuvre, a book of poems, a
poetic cycle.
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titles but maintaining it in a central position; and poems mentioning marine creatures
or phenomena in their titles (like ‘Dolphin and m/Medusa’')* occupy intermediate
positions, however, I will include them in the second group.

Generally, “sea” is, most notably, fourfold in G.’s works: an aspect of a dual
universal element, whose other aspect is music; an otherworld, or maybe just the
‘other’ half of the world, or maybe just a link to the otherworld or the other part, on
the verge between physicality and non-physicality; an empirical sea; a metaphor for
the human masses. The former three meanings frequently conflate; all four of them
meet only once, in “Sea and the Chieftain”.

The three poems containing “sea” in their titles in a kind of a central position
form a telling intertextual sequence. It is tempting to view the title ‘Sea’ as indicating
an instance of “locution” and “representation”; ‘At the sea’ — as referring to potential
“illocution” and “expression”; ‘To the sea’ — as referring to (but not performing)
“perlocution” and “appellation” (it could have been titled ‘(Oh,) sea’, in the vocative,
but was not).?

Each of these three poems summons a number of marine motives. I analyse the
poems in another article which is under print elsewhere. I can only say here that the
post-hoc constructed sequence of three poems* can be viewed as a testimony — albeit
based on a limited textual base — to an accelerating move (even surge) towards dis-
solitude, self-dis-seclusion of the implied author.

A myth’ has an illocutive force that is only partly and indirectly dependent from
the illocutive force of verbal texts involved in its deployment. The aforementioned
accelerating move speaks not for the power of the ‘neo-argonautic’ myth, but for G.’s
will to partake in it.

1 Actually, ‘(A d/)Dolphin and (a m/)Medusa’: “@gwxgobo s dgMbs” (“May, 19217
gaprindashvili 1990: 112).

2 The presence or not of comma in poly-componental paratexts like “May, 1921” should be a mat-
ter of careful considertation in a critical edition (against the context of changing punctuation norms
and the writer’s personal punctuation dispositions). Generally, comma’s presence would imply a
bi-partite semantics of the paratext and an equal value of ‘May’ and ‘(May) 1921°, or of calendric
and historical times.

3 I am juxtaposing in this paragraph the linguo-semiotic typologies of John Austin and Karl Biihler
(2011: 34-39).

4 The supposition of intentional building of semantic links between the poems can be supported by
detecting of, e.g., rare re-occurring phrases like “escort of waves”. This particular phrase, linking
‘To the sea’ with ‘Sea’, suggests, in particular, the femininity of sea in G.’s oeuvre (or at least in
these two poems). The urge ‘Of your waves with the big escort / and strengths again bring me joy.’
(“8960 BHomgd0l OO 535¢0m / s A0YMJO0 33enog 4odobotyg.”, third stanza) ‘remem-
bers’ the descriptive fragment ‘With an alien escort came a woman [...]" (“o)3bm 585¢0000 83005
Jowo [...]”). To say it in the most non-engaging way, at different points of its linear deployment
“To the sea’ is reminiscent of ‘Sea’, ‘Dolphin and m/Medusa’, “bogo@0” (‘Drinking shell’, on it see
below) and other marine poems.

5 My understanding of myth is indebted to Alexei Losev’s ‘Dialectics of myth’ (1928) and to Carl
Gustav Jung’s theory of archetypes. I would briefly define “myth” as a narratively and ‘tropically’
(from “tropes”) deployed presence of an “archetype”.
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In poems exposing marine motives without being centred on sea in their titles,
sea is just a detail or a secondary character within a spectacle, symphony or drama.
Most of them only marginally, if at all, contribute to a ‘neo-argonautic’ myth(ology)
but nevertheless they deserve attention, for two reasons.

First, sea and coast are the most expected settings, symbolic and empirical, for a
‘neo-argonautic’ myth, despite the outright geo-topographical indifference of the most
influential proponent(s) of ‘neo-argonautic’ mythology within the cultural domain
which nurtured G.’s creativity and within which he had to socialise his works. I would
identify that “domain” with the complex and multilingual literary field of the pre-WWI
Russian Empire and, in particular, with the decadent-and-symbolist artistic movement
within that state;! and those “proponents” with the Russian symbolist Andrei Bely and
the artistic circle 3omotoe pyno (‘Golden Fleece’) organised by him.? Non-detachment
of imagination from territory, which seems to pervade Georgian ‘neo-argonautism’ (as
seen from works of G., T’itsian T’abidze® and Sandro Shanshiashvili*), in distinction
to the Russian one, might have either geocultural roots (different perception of (land)
scapes and territory) or poetological ones (late symbolism and post-symbolism differ
from early symbolism in their attitude to territory). Whatever the case, the issue
cannot be dealt in this article; outlining all uses of marine motives within an oeuvre
(e.g., Gaprndashvili’s) can be a basis for such an exploration.

Second, a general picture of marine motives (and images) in G.’s oeuvre
would help assess the weight of ‘neo-argonautism’ within (by definition broader)
preoccupation with sea.

An exploration of G.’s ‘dialogue’ with other proponents of ‘neo-argonautism’
(or, more properly: participants in ‘neo-argonautica’), to start with the most voiceful
and persistent® one, A. Bely, can be a matter of another research work. That would, of
course, draw upon several articles by Luigi Magarotto and Harsha Ram.

Of this group, “boHdo®0” (‘Dream’, “March, 1917”) and “bogoto” (‘A shell
/ porcelain®/glass/faience bowl”’, “28 August, 1922”) are probably the most saturated
with culturally significant semantics.

1 I do not want to underestimate the role of G.’s Francophone orientation and of his aborted 1910s
stay in Paris.

2 Study of that circle started with a 1984 article by Alexander Vasil’evich Lavrov.

3 See Lyutskanov 2019: 451-452, 457.

4 See Modebadze, Tsitsishvili 2011: 109.

5 Between 1927 and 1930, he made three months-long trips to Southern Caucasus.

6 These two options (actually we have homonyms here) are indicated in (Chubinashvili 1984).

7 “Bogo60” is an archaic word. The latter two translation suggestions are based on the digitised ver-
sion of Orbeliani 1991 [1713] (http://www.nplg.gov.ge/gwdict/index.php?a=term&d=8&t=33233):
“Jods vy Jodabmo [...]”, where a reference to 4 Kings (in Western Christianity, 2 Kings) 21:13
is added: “0mgbidm 0gMHLoE0do 3oMsM3s BOgIMO OO PIMHYMWO BYE30OLS MZOLLS”.
According to the English Bible (King James Version): “and I will wipe Jerusalem as a man wipeth
a dish, wiping it, and turning it upside down” (https://www.tanakhml.org/d12.php2xml?sfr=11&p
rq=21&psq=1&1vI=99&pnt=nul&acc=nul&dia=nul&enc=nul&xml=). The poem is not present in
the 1926, 1937, 1944 and 1964 editions of G.’s poetry. ‘Drinking shell’ seems to me the most apt
synthetic (integral) translation.
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4. ‘Dream’ (1917) as an epicentre of ‘neo-argonautica’

Among poems exposing marine motives without mentioning sea in the title,
“Dream” is especially worth analysing in this article, because it deploys a narrative
simile of the argonautic myth rich in historical allusions.

‘Dream’ (Gaprindashvili 1990: 48-49) inscribes a symbolic image of the
Russian events of February 1917! into the ones of the French revolution of 1789, and
both — into the Argonautic myth. He imbues this complex image with the specific
sense of macrohistoric indeterminacy (and possibilities) felt in Georgia in 1917.% Sea
is more a character than an image here, but the poem stages an event, even a drama,
within which sea has only secondary importance.

Already in the first stanza (of eight lines, followed by quatrains), sea carries
male Western/revolutionary danger which, at the level of dream, is neutralised;
and a musical/string structure of the universe, subtextually bordering a musical-
aquatic, or string-wave one, is revealed. At first glance, ‘the ship of the night visits
the shore [coming from open sea]” (“©sdob bmdsgro gfgos bsdo®ls”), is a simple
metaphor of night or nocturnal darkness (maybe introducing to the semantic field
of an appointment). However, given that on Georgian coast the sea is on the west
and land on the east, it turns out that the (battle)ship of the night comes to the shore
from land. The implied author’s standpoint turns out to be of a shore (borderstrip?)
agency (population) facing (danger) not only (from the) sea but also (from the) land.
Notwithstanding these considerations, one can recognise in one of the semantic layers
of the poem an allegory about a punished Jason. A musical instrument, kamancha,
appears as the metaphorical mirror of both danger and (self)punishment; music and
killing fuse. Verses 5-7 (“8530 30650 25003mUbbgl 653000. / bsbx ol Js956Bsb ol
59309, / 39056 13H30gOMEs 835Gl bos3z00”) are indicative: ‘Black Marat
was transferred by a boat. / [A/The] dagger’s kamancha broke/cut it [Marat'’s boat/
something]? / [it=kamancha] could no more sweeten [=please] him with the moon’s
breeze’. This instrument embodies an Iranian-Caucasian-Anatolian cultural genealogy
which is hard to ignore.* (Relying on hypothetical additional meanings of the words
bmdseoo and 6530, it would even be possible to identify the shore with the surface

1 “In February 1917, the Social Democrats came to power in Transcaucasia” (Jones 2005: 237; see
also ibid: 245, 254).

2 Cf.: “January 1917 was met by the Georgian community bitter-heartedly. [...] 1918 will doubtless-
ly bring us back that which so ... grabbed from us 1801. [...]” (‘Anno 1917: a political analysis’, by
a “K. G.”, journal Prometheus, no. 1, 1918, in: Lit’erat’uruli zhurnalebi 2011, I: 281-285, cit. 281).
3 This translation is valid if the verb is tripersonal and “Marat” is the indirect object, compare:
A0 993905 = hurts his heart, lit. “hurts him the heart’. If the verb is bipersonal: ‘(A/The)
dagger’s kamancha hurt/castrated him’. Grammatically incorrect but perceptively likely: ‘(A/The)
dagger’s kamancha he broke’.

4 According to Chubinashvili ([1884] 1984), bobyxseo (dagger) is a word of Persian origin. What
matters here is not whether he is right or not, but whether the word was perceived or not as ‘Persian-
ate’ in the early 20th century.
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where kamancha’s bow and strings meet. The circumstance that kamancha has in its
body a membrane from fish’s skin or bladder! could support such an interpretation).

If a receptive or an ideological stereotype exists which links the sea with
danger, it is reiterated here. A notable prefiguration or simile of ‘Dream”s first stanza
is contained in G.’s “@sobo 3o6M3zgwo” (‘First twilight’; Gaprindashvili 1919: 7):
‘[...] deceives this evening like a veil. / And the sun bit by bit in the water abyss sinks
for rest, / as a [battle] ship charged with dark Hamlets’ (“[...] 5300963905 qU bowsdm
HMAMOE 37990, / s 3By 056smsb §ywmol maliz@medo Bogliggbgds, /
HMAMO3 bmdsero isG30OHMEo dbgw 2/353wg@gdom. [...]7).

The title, ‘[A/The] dream’, frames the lyro-epical event in a way that helps
seeing it as a transparent anti-‘colonial” allegory. Since the times of the Old Testament,
God sends allegoric or non-allegoric dreams to would-be fulfillers or victims of His
will. The poem conveys a kind of ‘de-colonising’ (de-Hellenising, de-Europeanising,
de-Russifying, and, in an anticipatory mode, de-Sovietising) message. A certain
Jason-Marat-Kerenskii(?Zhordania)... is neutralised by an alluded-to female figure
reminiscent of Medea and Charlotte Corday?, but also from within. Inasmuch as a poet
is associable with Orpheus, and inasmuch the presence of an Orpheus is expectable on
any ship approaching Georgia after the precedent of Argo, one can speculate that G.
identifies himself, or his implied author, with Orpheus.® Male agency in poem possibly
splits into, or fluctuates between, an objectified protagonist (“black Marat”) and an
Orpheus not seen but felt through his presence (and interpretable as an ‘inner voice’ of
“Marat” rather than his antagonist). Hence we possibly have the following archetypal,
or mythical, situation: an Orpheus-inspired Medea, or Medea playing a musical piece
for kamancha by Orpheus, neutralises (repels) a Jason. Investing musical instruments
with historiosophical and geopolitical meaning is at least as old as Grigol Orbeliani in
Georgian poetry (“0005d3s Losmbsgsls” [‘Imitation of Saiatnova’], 1833; Orbeliani
1879: 25-27); however, there we had a contest between instruments. Here, only
local(ist)/Eastern resistance has musical voice. That contest between instruments is
re-staged (or staged as a mismatch between their components) by G. in his “Dolphin
and m/Medusa” (“300m 530 L3M0335 S YOy J0HBOLGO, / IGHMIVO JOHMTbgPL
Bmdom bggd0sb”, ‘like evil skripka and deaf mizrapi, / enemies each other silently
meet’), where it becomes an allegory of a failed intercivilisational synthesis in Georgia.

1 306379bL 25300 5931 39365 — 1g3Bob BYs30 56 03B 0”, see the entry in the digitised
version of [nadiraze et al. 2011], http://www.nplg.gov.ge/gwdict/index.php?a=term&d=39&t=4661.
2 G. makes her presence in his oeuvre explicit through another poem, the sonnet “Jean-Paul Marat”
(1926: 114).

3 An association between Orpheus and an intratextual projection of G. is evident in “cggeos-
93600035” (‘Ophelia-Eurydice’, “14 January, 1921”; Gaprindashvili 1990: 106) and in “Inscrip-
tion on an anthology book” (1940, indicated in: 1944: 73). The relevant passage in the second poem
reads: “s0s5 {oabolo omgzofigse 39396096 bdsby, / 3000 mOBIMLO, 9360003, — 030l
gowsmdU, -/ 80393900 bbmgbol gog0m®gdwye 65% Logdobomb [...]” (‘Of this book in the un-
forgettable beautiful voice, / like Orpheus Euridice — his guide — I follow / of memory the gentle
swing turned pale’; cit. after: gaprindashvili 1944: 73).
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However, the failure characterises Russian-Oriental interaction, while another
poem refers to the Western-Oriental one, saying nothing of the outcome: “gMdgwo
0BG 35456060 2553 LyGsML” (‘With the long mizraph [=plectrum for
tar] Paganini cuts a picture’; “Abrakadabra” [1926: 83-84]).!

The second stanza strengthens the ambiguity in the male hero’s image and
supports the hypothesis of a historically multi-layered hero. The text of the stanza
alludes to the misalliance between Queen Tamar and Iurii Bogoliubskii. The “Russian
(prince) who was called by the Georgians the Scythian”, her first husband, was
dismissed and exiled (sent on boat to Constantinople) after “the Satan enter[ed his]
heart” and “incited him to provoke Tamar [...] with all kinds of words” (Kartlis
Tskhovreba 2014: 245), or, according to another chronicler, after he “displayed
his Scythian manners: together with loathsome drunkenness, he began to do many
improper things” [ibid: 290).

Third to fifth stanzas shape the image of Black Marat as a personification of
Death. Maybe there is a hint to the Dance of Death and to the Flying Dutchman. If
the second is true, Tamar could be identified with his would-be bride, the only kind
of person capable of saving him from the curse of roaming (at least according to R.
Wagner’s interpretation of the legend). Minding the allusion to past and imminent
revolutions, one is tempted to read between the lines the implicit author’s guess that
Georgia can humanise the revolution. At the same time, the quasi-demonic yet ‘high’
image of Jason/Marat undergoes ‘prophanisation’, ‘lowering’, being attributed the
aspect or masque of a pirate (3™ stanza).

If the poem, and especially its marine chronotope, is read like an intimate
mirror (as suggested by Jaliashvili [2010: 238, 242]), one can identify the “b/Black
Marat” and his implied prototypes, embodiments and similes with the implied author;
the poem then would border a verbal self-exorcism.?

To summarise, the text is about association between revolution and death.
Diverse cultural arch-protagonists are recalled: Jason, the Flying Dutchman, Queen
Tamar who intimidates the sea (K’ik’nadze 2010: 140-144); and probably the imagery
of dance macabre (Dance of Death). Sea has indirect presence: as a carrier of danger
(ship(s)). The association of revolution/danger with sea prefigures the banalised
emblem of the October coup d’etat/revolution, the battleship “Aurora”.

1 There is no need to say that here we have a tradition that was rephrased, but also partly pro-
phanised, in young T’itsian’s famous declaration ‘The rose of Hafez, I put / into [Pierre-Joseph]
Proudhon’s [sic; Sully Prudhomme’s?] vase / In the garden of Besiki I planted Baudelaire’s / evil
flowers” (L art poetique, “Moscow, 1916”; T’ abidze 1934: 121-122, cit. 121).

2 We could speculate that the poem is a surrealist account of the existential situation presented
in “cM9Megdmsb dgbgzgos boby”, ‘Meeting with (the) doubles on the/a bridge’ (“[1915-
1919]”; Gaprindashvili 1990: 84).
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5. Semantic chains and clusters among all poems containing
marine motives

1 “Spectacular” to “symphonic” motives. They belong to a descriptive level
which necessitates to evoke neither the moment of speech (put in linguistic terms), nor
the actuality of a marine experience (encounter with sea).

A) ‘A link to the otherworld or to the other half of the world’

Sea, or what we are likely to identify the sea with, is the space between
shadows and the incarnate life; this space can be identified with a mirror: “[...]
/ and the shadows stare at me like grey masks, / me and them between are waves
unsurmountable” (“[...] / ©s sBBOgdo Jo3dgMosh Hmbo dslizgdom, / Bgd ©s
000 FMHOL Bowrgd0s A5M©aeno: /[...]”) (“First twilight” [gaprindashvili 1919:
7] = “Synaxar of twilights” [Gaprindashvili 1926: 7]); “grew larger the mirror — into
large-waves sea having transformed (itself)” (“go@om@s Lo0zg — B3o0MHMYO0sHb
D035 39MsdJbow”) (“dg — bo®3gdo”, ‘Me — in the mirror’ [1926: 28]). A trace
of this ‘cosmology’ is seen in “Abrakadabra” (1926: 83-84)'.

Sea is a screen upon which (non)events, (non)attitudes etc from the material
world of here-and-now are projected, in order, possibly, to change their modality
(‘Marriages in the twilight’, “xg3560L{gM9gd0 ©soldo” [gaprindashvili 1919: 12]):
‘Stay on the waves T’itsian and Kolombina’ (“basbsb @owmgdbg Gogosbo ©s
3Mdd0657).

A trace of identification between sea and air is visible, but also of convergence
between macroscopic landscape art and mesoscopic nature morte and portrait, in ‘The
moon of Machabeli’ (“05Bsdqnol dmgs™g”; 1990: 123, cit. after 1926: 163): ‘Moon
of Machabeli, take care of thiefs! [...] on the walls dead parrots. / [...] of the candle
shadows, false stars. [...] like a medusa in ethanol swims forth / the head of Machabeli
with open eyes’ (“05B50@0ol 356, JMIdL dmbgy! / [...] / 39wgdby
0330560 0004 dgdo. / bLabmwolb sBOOEbo, 3Oy goML3wWsggdo. / [...] /
O3 3900MBs B30MEHTO HEWOIZL / FoBIOOL MS30 VOS MZsWYd0m.”).

Sea is the link to long-term historical memory: “ogbo@sb — “bogs
(‘From the book “Sea’, “17 June 1939”; gaprindashvili 1990: 273): ‘the sea wave
remembers the past well, / it remembers Rome and Byzantium’ (“bogol @ogoemab
bzl FoObmeo 39605, / Aol bzl GMIo s d0DsbG0s.”); Argonauts are
not mentioned, but are hinted as the precedent for Rome and Byzantium. Sea (not
mentioned but implied) is (like) (the medium of) memory: “§o®§gMs sbmmenmaool
Hoabbg” (‘Inscription on an anthology book’; gaprindashvili 1990: 283-284, cit.
after gaprindashvili 1944: 73): ‘the/an anthology is a guarantee (/safety) of(/for)
immortality / with the Argonauts of the Golden Fleece and the golden w/Word’ (with

99

1 “And like a fish will start moaning the carmine mirror’ (“[...] ©5 ®MyMO 3 193B0 ©s03369L9dL
LoM3g seowy®o. / [...]7).
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‘guarantee’ and ‘Argonauts’ in rhyme position; “sbormermyos 3309d0L sGOL
0530900 / ™Mb 3960l s MmOML LoEY3z0L sOYMBIZgEHIOOM”)".

Sea is a possible key to immortality, though it turns out that it is not, according
to the first stanza of “dogds” (‘Search’; “Surami, 2 August 1939”): ‘I sought long time
(for) immortality / in the movement of stars and of clouds, / but I was not able to find
its receipt / neither in the books nor in the deepest sea’ (“09 13300500 905L OEHOSL
30990000 / 39ML3e03900L 5 MBEGdOL bgesdo, / Fog®sd 396 33m3g dobo
69393G0 / 39603 §0abgddo s 3903 MO®mAgl Brgsdo.”; Gaprindashvili 1990:
275), the declaration of which can be viewed as a disappointed echo of “To the sea”,
although the stanza looks like a piece of “rhetorical rationalism”, that is, one in which
the mentioning of sea is due to the necessity of mentioning all elements (and not
because of special interest in it). The parallelism and, hence, the possible and half-
pronounced synonymy between “clouds” and “sea” hints at a cosmology noticed here
above. Moreover, sea appears as the half of a wider life-world, one that explicitly
comprises ‘culture’ and ‘nature’: it is the other half of that whose first half are “books”.
In the last stanza, the lyrical speaker says that revolution has pulled him aloof, has
made him see the greatness of the people, and that now he testifies for heroism to be
the real truth; there is a grammatical option not to specify, whose heroism, and the
option is utilised.

At least two more poems by G. under the same title, “Search”, were completed:
on 28 March 1928 (published in: gaprindashvili 1944: 6-7; 1990: 190; “hgdo
byEos 496d9doL ymo...” [‘My soul is a box of treasures...’]), and in 1926 at
the latest (date unknown to me; gaprindashvili 1926: 191; 1990: 180; “996 b0
Bobm F98ds00@Hgods...” [*You have to see (the) truth...’]). The earliest looks like an
optimistic epitome of modernist experience and the experience of a non-communist
intellectual from the first (at the most) five years of Bolshevik rule in Georgia (1921-
1926). It includes the path of sea and the experience of a sailor in the life-repertoire
of him who, having “seen” “truth”, will for sure go to heaven after his death; a quest
for truth and rich, and nomadic, experience of the non-transcendental world seem
enough for that: ‘Approach with more truthfulness / the sea and the desert as if [you
approach] hope. / Be roaming, always walking. / Be a fisherman, be a horse-herder’
(“dom95bermgzoo dg@o bobmmoo / Brgzsl s »EsdBML MmAMmME HMd 0dgEb.
/ 09453 9mbg@)g, 3990000 056M9. / 09sg Igmg3Hyg, 04sg dgxmag.”) (lines 7-10). There
are indirect signs of a ‘Byzantine’ (Eastern Orthodox) Christian undercurrent in
the poem. First, there are other words translatable as “truth” in Georgian, besides
“3908056003g05”: “LbodoMmeng”, “Lobsdgowy”. Yet when one replies to the words
of joy on the occasion of Christ’s Resurrection (“Christ arose!”), s/he uses a word
with the same root as “3qd0sM0@gds”: “FqgddsMo@o!”. Second, it is noteworthy
that the fictional interlocutor is urged to see the truth (line 1), which means that it has

1 These are the last two lines of an ambivalent sonnet, with stanzas shaped like in an Italian one, and
rhymes (supported on syntactic level) as in an English.
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an unalienable sensual aspect. Third, the discourse is (unobtrusively) antinomic (e.g.,
in lines 9-10).

The 1928 poem bears a clearer imprint of some engagement with Christian
worldview: ‘I however (am disposed to) believe in the Revelation moment (lit. ‘sky’s/
heaven’s disentanglement/opening moment’)’ (“dg 95063 dxgMs 3oL obLBOL
0m0”), “I (am disposed to) believe — in me is the truth” (“Oxg®s — Bgddoos
F900500@90s”), etc. Sailorship has become a sign, or a sensual accompaniment, of
something else, beyond sensuality (but still not identical to the final goal, heaven):
‘Like a sailor, ... / [...] // Indeed, even once an unknown jewel / I cannot touch/
reach with trembling hand, / every single day I wait for the holiday, / (in order) to
drink the bowl with dry throat’ (“g00 99b35960, Bogyzobmog Bwzsdo, / HmI
36sbm gL3gOBY MJOM s OO, / OO IMSDBIME GHowEgdol 1igwsdo
/ ®™M3 ©53003300OM WOXMZos Jogro. [...] bmmvy ghobgwsg mEbmd
L5339l / 39 396 ©3(3IO0 FOOHMMEIZsMg bgeom, / 353 MY 39eo 99
MqLOLHoel, / MM Tg3b35 ML AsTIMso ygerom™). The poem can be seen
as a performative rewriting of “Dolphin and m/Medusa”, whereby the implied author
has stepped into the marine scenery to play the role of the d/Dolphin (a spectacle
became a drama).

Sea is a secondary figure in these apparent worldview transformations, yet it
is revoked as a witness. One can trace the impact of the “argonautism” of Russian
symbolism (and personally of Andrei Belyi) here; of the apparent Christianisation of
the implied author of the Russian post-symbolist Nikolai Gumilev. Most importantly,
in these poems G. shapes the silhouette of an Orpheus who displaces or surpasses
as if from within Jason, as a protagonist of the argonautic myth (if the myth is to
survive at all). The last of the three “Search”-es probably interrupts this development:
can we assume that an Orpheus has gone underworld to save his “Eurydice” and
that servile speech could be interpreted as a refrainment from speech? Or maybe
“heroism”, mentioned in the last stanza of the 1939 poem, applied to the underworld
hero Orpheus, not to the symbolic heir of Jason atop the Soviet superstate?

B) ‘The otherworld/other half itself’

I am aware that the semantic divide between this group of manifestations of
the marine element and the previous one (outlined in section A) is not clear-cut one,
maintaining it is heuristic.

In “c6Hgm@osb dgbgg®ds boBy” (‘Meeting with a/the double on a/the
bridge’, “1915-1919”; Gaprindashvili 1990: 84) some dark (1* stanza) and dangerous
(2™ stanza) part of the universe is wave-structured: ‘In wicked night I am banned
from approaching you on the bridge. / When I go — appeals to me in dark voice the
water. / [...] / Rise like huge waves before my eyes ferocious lions — / of the road
keepers [...] / water will be the [=my?] only shelter’ (“dm®m@ 09990 3936:do¢gds
bobg 496M90s. / HMES 303000356 — ©80dabgdl dbgero bdom fgoewo. / [...] //
593060070056 Bgd M350l Hob 935300 mdgdo — / Hob scsxdo [...] /
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096995 §94500 9050 gMM0 Mo389Ls53560.”). It is associable, as evident in the 3%
stanza, with sea and the feminine element, and, moreover, it is inventive, playing not
only on man’s sexual instinct but on his pity/conscience (hence not just a beautiful
woman but Ophelia): ‘Comes up from the water Ophelia on a sea dog sitting / [...] /
but [go] away from me, gentle rider!” (“59m3s 406 mgBge0s B30l o by
Ix©™do, / [...] / 80350 ImOL Bgdash sdmwy3sgm Bosbm dbgos®m!™). (Deter-
mining the folklore context of the image falls outside the scope of the present article).

The motif splits into ‘sea-as-music’ and ‘sea-as-feminine-danger’; or wanes
into a forest or wood being compared to a sea (“&ygqL”, “To the forest/wood’; gap-
rindashvili 1990: 158-160). While insignificant in the genealogy of the motif, this
turn is more than significant in the comprehension and recognition of sea as a possible
point of reference for the implied author. Comparing terrestrial objects to marine ones
(and not vice versa) is a step towards adopting the habitus of a sailor.

Sea and music (less frequently poetry) converge, just as paysage and
naturmort, in several early poems: “@oolbo dgusdg” (‘Third twilight’; 1919: 9)!,
“bowsdm wm®mbgBHdo” (‘Evening in the lorgnette’; 1919: 14)2, “Jodg®ombo”
(‘Kimerion(i)’; 1919: 15)}, “3mbgg®®bg” (‘At the concert’; 1926: 140-141)%,
“35906060” (‘Paganini’, “February, 1918”; 1926: 143%; 1990: 65), “Dolphin and

1 ‘A steed(/a winged horse) steers into the drunken café the audacious poet / [...] / into the misty
people he darts with a sonnet / and his disrupted body rumples (the)waves’ “©o8b d90moggdL
303Moen 358980 oo dambobo / [...] / Boliewosh bogwbdo ol bmbg@om gos3s0©gds / @d
dolo B56P05.” (doMEYdY: cf.: “Botol [...] dmBJgdOL o6
0osbgmeo 9;396560L gHMTobgmdo goM0bIE-450bE MmO VgMHMYdO”, “935¢0
056 0”).

2 ‘Again (a) twilight — with the torch of eternal ruby, / [...] / Evil mumbs, P/paganini and chianuri,
/ where the waves boast while locked under bolt’ “oligg ©50L0 — 35G50 I ool boMswom,
/[...]7 530 gdogm®s, 3506060 s F0s67)M0, / Bogsg Gomngdo 58sgmdgh 3seotstbrmmbo.”
The title is indicative too: it implies a convergence between a land/seascape and theatre/opera hall.
3 In case we introduce the contextual information that the café which frequently hosted Georgian
writers in the building of the Rustaveli Theatre was named on 16 June 1919 after the poem of Gap-
rindashvili (Tevzadze 2012: par. 38 from 137; compare: Ch’umburidze 2018: 450). Such a nomina-
tion of the café would suggest that the chronotopes of the poem and of the meetings and recitations
in the café were at least marginally associated by Grigol Robakidze (who proposed the name) and
his associates, G. himself included.

4 ‘The concert was heavy and good. / [...] / I have been hearing the seas wandering / and the

most tender breeze of nanina’ (“ogm 3mbgg®@Eo 8303y s 3oGo. / [...] / gbBmes Brggdo 8y

byG05wo / ©s MBsbgLo JOhmengs 6s6060b.”).
5 ‘On the scene plays (a) Paganini an amber fiddle (chianuri). / The dark parterre unnoticeably fills

in with water[.] / It is a flood. He hears the screams of the humans. / Before him swam up a fiddle
(chianuri) — a new ship’ (“Ugbs%y M3Go3L 35396060 Jorz0l Fosbm@L. / dbgwo 3s@EHgmo
99m3h693s 03Lgds Fgowrom / Fomghbss. MLdgbl ol 30gowgdl sEsTosbm®L. / Bols fob
3365 J0sbmHo — bsgo sbogro. [...]”) (‘Paganini’; 1926: 143).

6 There are actually two different poems under one and the same title. Both are included in the 1990
edition (p. 65, 130). In the later one prominence gains a two-aspectual — semantic-acoustic — echo
of the “drunken boat”, dmg®ogoo bsgo: “pale chianuri”, 33G:mswo Fosbwxy®o. Chianuri is coun-
terposed within the poem’s plot to another musical instrument, kamancha. (‘Paganini’; 1990: 130).
This poem will receive more attention in a separate article, devoted to the cultural-historical and
cultural-political semantisation of names of musical instruments in Georgian romantic and modern-
ist poetry.
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Medusa”!; “Dolphin and Medusa™?; in “Third twilight” and “At the concert” sea is
equated to the content of (instrumental) music). The ‘embrio’ of this ‘cosmology’
can be recognised in the idea of a wave-string, concretisable as a hydro-musical,
structure of the universe which appears in one of the earliest works of G., the fragment
“©3500b ‘m36905°” [‘From the cycle Hope’, “June, 1914”] (gaprindashvili
1990: 25): “dbgaro @yg, Hmamea Bsbao bmggwo, / §300056 080 bdmzsbmdLs
Jo6do. / [...] / 300 13MO330L 099, 35 soMswbs [ ...]” (“Dark forest, like a
moisty chang, / in a rainy night sounds at the wind. / [...] / Like a fiddle (skripka)’s
nest, the sky gloomed (/veiled itself in mourn)”). The lyrical protagonist begrudges
a lonely wave in a/the black river; and he likens the rainy and windy night to a black
basin. The phrase (and maybe the image) of “b/Black Sea” seems derivable from
here... In a rainy and windy night the universe is potentially a Black Sea.’ That
structure is sedimentised in the images of musical instruments (chang, skripka) and
of hydronymic objects (river, swimming pool). A trace of this ‘cosmology’ is seen in
‘Abrakadabra’ (1926: 83-84)*, ‘Scorpio(?) and soprano (To Agasova-Kalandadze)’
(1926: 149)°, ‘A/The room-baldachin’ (1926: 170), “Dream” (1* stanza), “Drinking
shell” (1990: 123-124; in the title and the following line): “bgs 590gMgds bsbo
Ba9000” (‘Sea makes one sing(/play) with gentle consolation’). The latter poem,
actually, condenses the mentioned ‘cosmology’ into an emblem: 6og560=box oGS
means both a ‘seashell’ and an ‘earshell’ (cf. notes 45 and 46 above). While the chosen
form, —o, homonymising — and indeed integrating — an archaic word for ‘porcelain’
etc, hints at both the manmadeness and the fragility of the ‘sea-and-music’ symbolism,

1 “As an evil skripka and deaf mizraf, / the enemies meet each other’ (“gom 530 113H0335 > Yrvy
30965330, / 3GHMYd0 gEAbgml hrydsm b3gd0sb”).

2 Such a (modern, secular and common-sense) perception could be grounded in the notion of the
three concentric seas (black, red and white) in Georgian archaic cosmography (Abak’elia 2010:
16-17).

3 “13M033900300 §F30050gd96 oo Jrhgdo [...] s BmyMGE 093%0 ©03369198L byM3g
ser®o [...]” ‘like a fiddle grated/squeaked/rasped/creaked the big streets [...] and like a fish will
be moaning carmine mirror’ (Abracadabra). For ‘fiddle’, or ‘violin’, the Georgian poet used a for-
eign word, the Russian “skripka”. This word’s etymological link to the verb meaning ‘to creak, to
grate’ is obvious. That is why the neutral “sound/voice” for “§3@0s¢00” was ruled out from the
translation.

4 ‘Night [that is] high like a pulpit. / [...] meet together: a one-year goatbuck [homonymic op-
tion: (high-heel) slipper] — a mizraf / and like a skripka meagre scorpio. / Of the sea and of or-
chards there was the parch’ “©s0g 85050 HMAMOE JdMYEOS. / [...] / 89630096 9OGMIsbgoL:
J080o — 80bMsx80 / ©s B[3]M0335b5300 dFarg dmEoswo. / BEZOL s d3xYBOL 0 0ygm BsGBS”
(“0mM050 @5 Le3MsbM (5358M35-35¢sbsdgl)”). Virtual visuality here is oscillating between
images of the main parts of a musical instrument and figures from the Zodiac (Capricorn and Scor-
pio), as well as between visual ‘literalism’ and allegorism. It is this oscillation that testifies to, or is
identifiable with, the symbolist poetics of the piece.

5 ‘With a/the long mizraf I split the haughty curtain. / A/the golden trireme flashed with smoky out-
lines. / Like a falcon rushed the day’s dawn’ (“a®dgero 905800 3g 3953539 BoMHES HB3050.
[ agdml HOoMgds 59356 3350wl bsbgdom. / 99350gbogom dgdmoFms ool
296005000”).
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as well as its ephemerality: sea can recede into a shell, and music into noise. If we
count for the Biblical association and meaning of the homonym, then sea is indirectly
likened to Him who can wipe Jerusalem and turn it upside down. In “Paganini”,
the musical instrument is called a ship; it is maybe a signification of the human (or
artist’s) condition too.! In “To Ali Arsenishvili” the motif has degraded to topos-like
metaphor: “we swayed upon the sea of poems”. Actually this motif can be viewed as
an objectivation of Tymeniecka’s idea of symphony of nature: nature’s progression
assigns the man the role of an instrumentalist. ‘(A/the) meeting of four poets at the
seaside’ (“mombo 3mgEob dgbggos Bn3sLbmsb”, “[1916-1926]; 1990: 164) is a
kind of culmination of the motif: “Bg9b 53009M©IBOM sbogn 35639d0m, / Brgs
sboew gdlgdl 390 9MH0gdL.” (‘We begin to sing with new tunes, / The sea new
poems makes us write’).

Sea water is a danger in “0gom®o bsdoo” (‘White burka’ [1919: 39]%) and
“Grigol Robakidze” (1919: 64; 1926: 71°%), and one containing femininity (maybe
in WB, and esp. in GR, also in “Boggo®mbo — sdm&0s” ‘Sapphire — goes away’;
1926: 162]*) or bringing masculinity (emasculated, as in “Dream”, or not: “Obstinace
and gorging stomach”, 1937 [1990: 252-253]°%). [Quotes]. In an episode of “Parisian
commune” (1926: 197-220) the plot of “Dream”, 1917, is, first, retold in a condensed
way (197-198), then is alluded at through unsurprising and, finally, surprising
symbolisation (211, 215): ‘towards me come nights, / like boats with mourning flags,
/ like a battleship, / whose captain / is the merciless and greedy death itself” (“[...] /
B98056 8cm©05b 0589900, / HMamM3 653900 GG ©OHMIom, / Brmmes
bmdsero , / @30l 3530@960 / 13000 MEdmdgwo s bsMdo LolzOEo.
/[...I”); ‘The “d/Drunken battleship” is a symbol / of the rebel Paris’ (“‘8o365¢00
bm85¢©0’ LoddMEMs / 533mbgdwye 3sMm0obol” (211); “The poet Rimbaud — a/the
deserter of/from literature, / the “Drunken Battleship’’s captain, leaves Europe forever,
// [...] thunders the ocean, like a fairy tale, / but there will be another dawn’ (“3mg@o
090dm — ©qBgOGHoMmo g mdOL, / “OFGzMomo bmdseol” 3530¢sbo,
LGH™390L 93MM35L LsdMsdM, // [...] JMbL Mm39569, OMAMOE BLs3560, Bog™sd
096905 bbgs 4960050”) (215). Thus the later work shapes the reading of the

1 Kolau Nadiradze viewed sea as “writing table” (jaliasvili 2010: 238), the symbolism of ‘sea as
noise/music’ seems to modify that symbolisation.

2 ‘The sea [that has] come up to the window, blue sands, / a dance in a burka, ruptured, alien and
greedy./ [...] / Calls me the willow, the sirens greedily wait for me, / my elbows in the waves will
decorate your burka’ (“[...] 0035 Bsbx®330 53mbeo, wHxo J30dgdo, / 6sds©do (39339
sBgboo, Mebm s bs®do. / [...] / 3obdmdl GHoMogo, LoMgbgdo bs@dsm gm0, / Agdl
dbMHOL Boergddo s5d339690L dgbo bodsgo. /[...]7).

3 ‘Stare at you from the sea sirens — water Phatmans’ (“303gdg®96 030056 bo®gbgdo --figwob

B538367%0.”).
4 ‘Sea’s seraphim — Cleopatra [— ]ventilates you [lit. ‘breezes you’]’ (“®b@gob LgHsdodo --
3Egm3sh6s 605300gds”).

5 “560653H9d0b B533wace 8mz00096 / 829880 01330 8desgHo 8sMx39600” (253). (0bsmo
Q5 Y©sm0)
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earlier one in a way invoking a concept from the theory of autotextuality, the ‘work-
magnifier’, or “the amplifier work” (Kolarov 2020: 228): “a given work clarifies a
certain meaning of another work, strengthening its emphasis, raising it to a higher
power”. This self-interpretation by G. helps, among other things, to associate the
“black Marat” (and the ‘boat’, 6530, that brought him) from ‘Dream’ with Rimbaud
and, hence, to hypothesise that ca. 1917 G. thought of Rimbaud’s drunken vessel as
of a ‘boat’; only later (e.g. ca. 1924, in the “Communars”), under the double pressure
of the image of the battleship Aurora and the social imperative to be an epic poet and
not a lyric one, did G. re-interpret Rimbaud’s ‘boat’, “bateau”, as ‘(big/battle) ship’,
bmdsengoo. Classical Roman tradition (see above) proved long-living.

C) Sea’s scattered polysemantism

Within the ‘supertext’ of G.’s oeuvre, several works contribute to creating
the semantic unit of ‘sea=the otherworld / sea=half of the universe’, as outlined in
sub-sections (A) and (B). Yet other works mentioning (or hinting at) sea support that
semanticisation only marginally, or are hardly relevant to it.

Sea is an episodic symbol of the half of the non-trivial part of the universe:
‘In front of Shevchenko’s portrait® (99369630l 3mMEGH®MgGHobL fob”, “2 December,
19387; 1990: 264), “bo30l s ©9sdbml FoMEGHMMdS LEsd dbsdosbo”; and in
‘Heavenly sonnet’ (“bgomtmo bembg@o”, “24 September 1939”; quotation see below).

Sea, not directly mentioned, is a symbol of (queenly feminine) beauty in
‘To Shota’ (“8c058936963L 3OHGHGMYGHOL obl”, “I11 March, the Capital City,
1940”; 1990: 282). In a convoluted text resembling the introductory stanzas of
3983boLEHYsmLsbo (‘The 0/One in the ounce’s fur’ or, as made normative by existing
translations, The man/knight in the panther s skin), the phrase “bogs85Bol Gowoos
m3gd0” (‘the untouched waves of beauty’) is used to designate, most likely, the
look of Queen Tamar glimmering through her eyelashes.

Sea participates in an interaction (possibly confrontational, but also usual, one
that is — actually was — the background of a story rather than its part) with river Rioni,
in ‘Obstinace and gorging stomach’: ‘Resembled with [his] emaciated, yellow hands /
man his double,' / thundered Rioni again with rage / and made crack the anger-pouring
sea’ (“a9305 BsdmdbTom, ygzomagwr bgargdom / 5qsd0sbo mo30L mGmgmel, /
3Jmbs Hombo 33wz 3obgegd0m / s S1530gOMES B3Il dGEBIMEMGMEl.”)
(1990: 252-254, cit. 252).

Sea is a desired space (and river is a helper to reach it), in ‘Rioni (To Grigol
Toradze)’ (“Gombo (aGoame mmGedgl)”, “Tpilisi, 1926”; 1990: 156-158, cit.
157): “My dream floats towards sea. / Like you do with your waves, deposit me
away [, Rioni]!” (“hgdo m3bgds Dmz0ls3zgh d03J6mob. / 3om dgbo @owrms dmel
240960ygsg0!”).

1 Le.: ‘with his emaciated, yellow hands man resembled his double’.
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With reference to the last two poems, river and sea could be seen as the physi-
cal-geographic images of transiency (life) and eternity (‘meta-life’).

Sea is maybe afterlife (“Circus at the seaside”, see a brief analysis below); or a
possible afterlife, in “Heavenly sonnet” (1990: 266-267): ‘On this earth two grandeurs
I always look at, / these are the heavens and also the sea — resemble(s) me a mirror:
/ [...]1/ If only the blue sea could rise upright into burning paradise, / if only could
tempt us sky’s azure eternity!” (59 §399965D9 MM ©OEYGdSL ymzgum3z0L 3bgosg,
/ g 60l Bg3s ©s 30093 DBrgzs — Abasgligds batzol: / [...] / bg@oeg wmexo
B35 5005OHMML (39w 35M50Bo, / 6933 23b0dws3L 0L Wsy35MHEO
Lods®ogobm! /[...]7!

Asalready indicated, sea is, functionally, God: in “To the sea” (over the decades,
sea has turned from ‘alien lower dephts’ into an equivalent of — non-chtonic! — God).

On the other hand, sea can appear as (part of) ‘the same’ (world): sea travel
is indirectly compared to ploughing, in “To Sandro Shanshiashvili”, and sea — to a
garden (in “Obstinacy and gorging stomach” and “Circus at the seaside”).

Humans float on the sea surface (like Jesus who walks on water) in “White
burka”.

D) Section conclusion: sea’s compositional value, devoid of its semantics;
sea’s geographical identifiability

Sea can be the main character, but it can be a mere landscape detail, as in
,,05MEGHMMBOL gmGBswo™ (‘The q/Queen of I/Loneliness/s/Solitude’; 1990: 166)?,
,,000000° (‘To Shota’, ,,"mMmE 339300 dJOM GSM0gU...«, 1937; 1990: 254-
256)% and even a detail outside the field of visibility, as in ,,m59@05L ELLES-
Mo (396030 bxsx9m0dgl) (‘Ophelia’s holiday (To Veriko Andzaparidze)’;
1926: 97): ‘recurring Jordan the crowd brushes (/devours): a woman will be brought
by the waves’ (“g9639mM90@ 0mMEbgl dHdIM ImMgEgds: / 096900 Jowo Gogn-
0900 58mboyz960.”); one can only guess that sea waves, made from the ‘material”
of Dead Sea, are meant. The latter poem is prominent with the apparent conflation
of Christian and secular Renaissance topoi/motives, and for the indirect merging of
marine and riverain waters. Or sea can be an element of a more or less prominent
picture-emblem, one which removes the distinction between mimesis and allegory,
and between centrality and marginality within a composition: “Search”-1 (<1926) and
“Search”-3 (“books” and “utmost sea depths” are the poles of the universe), “Rioni
(to Grigol Toradze)”, ‘In front of Shevchenko’s portrait’ (as is S-1, “sea and desert” is
the bipolarity of the world). Identification of sea with human masses, as in ‘(The) sea

1 I would interpret the poem as an allegorical cry to be saved from, transferred out of the Stalinist
reality. It, however, is included in the 1944 selection.

2 “893965 B035d0 dbg — 3s306v9b0.” (‘Swam into the sea the sun — [a] papyrus’).

3 “s60l mbEoGob bgwom bsFgo / Brzsdo duMmdmmsgo dgbo bobygdo” (‘With master’s
hand are forged / in the sea competing your negroes’).

101



Jordan Ljutskanov

and the Chieftain’, is one possible direction of allegorisation, and one ‘pregnant’ with
symphony and drama.
Black Sea is alluded at in: “(The) Sea”, “Obstinace...”!, “At the sea”.

2. “Symphonic” to “dramatic” motives

The complex motif ‘the protagonist/lyrical I stays at the seaside and negotiates
his genealogical and ontological relation to sea’ unites “At the sea”, “A/The meeting of
four poets...”, “Circus at the seaside” and “Sea and the Chieftain”. This is possibly the
core situation relating (human) agency and sea as an empirical object in G.’s poetry.
G.’s lyrical I and heroes never met the sea on board the ship and even less in open sea.

As already noted, sea is driver of imagination and poetic speech. In “Dolphin
and Medusa”, in “Drinking shell” and in “(The) Sea” this property is not objectified, it
is on the level of implicit author, not of characters; in the ‘frame’, not in the ‘picture’.
It becomes objectified in “Meeting of four poets...” (see the quote above) and in “Sea
and the Chieftain”. (The protagonist of “Sea and the Chieftain” is too compositionally
and rhetorically strong within the work to be made an instrument, or speaker, by the
sea element; they meet on a par and in some sense he even submits the sea).” Potential
symphony of nature becomes actual in the former two poems and it becomes a kind of
a drama in the latter work.

In “At the sea”, sea is the home of lyrical speaker; and it is a creation of his
imagination. ‘Symphony’ is going to turn into a ‘drama’. This poem is a kind of
cosmogonic culmination of G.’s thematisation of sea; not in the sense of accumulation
of motives sparsely present in other works.? Even though the latter is also defensible:
if we argue for the ‘distilled’ presence of those motives here (e.g., from being the
darker and wetter and feminine half of the universe, sea has become lyrical speaker’s
alter ego). Counter-intuitively, sea in this poem does not seem to have a soul.

“Drinking shell” introduces sea as both an instigator to speak of, and a stage to
display, an appointment reminiscent of the meeting between Hamlet and Ophelia (and
Avtandil and Patman from 3983b30l@&gombobo) and, via the ‘reversing mirror’ of H.
and O., of Jason and Medea. In the potential drama for two characters (the implied
author or his male embodiment, and his female partner) sea is assigned the role of a
playwright.

Sea can be attributed psychic life, as in “Meeting with the doubles...”, “Evening
in the lorgnette” and, most notably, “(The) sea”. Attributing to sea something more than

1 ymGoomo is ‘gorging stomach’, but also the name of a village in Imereti.
2 ‘Stays he by the sea with fiery eyes, / [...] / salute him the hurricanes, / and by the sea [they]
gave him a fighters” oath’ (“gol 030 BOZLMB 393bwol MZsegdom, / [...] / gbaedgdosh

5L 3M05¢0900, / 3 DOV LM FgdAIMEOL BoEo.”; ‘as if presents to him from far
countries / the sea an anxiety [that is] always voiceful’ (“momgdml 8ms®mgs dmé J39469000s6 /

B399 BgmzsHYVs 35 bdog®o.”) (1944: 58); “The talent of assault was given to the chieftain
by sea’ (“99¢%930L 603o B350 Jols dgwol”) (1944: 60).

3 The propositions up to this point in the paragraph are supported by previous analysis of the present
writer (in press).
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aesthetic, speculative and physical-biological value — a psychic life — is a prerequisite
for a drama relieving the lyrical speaker form its solitude. The latter happens in “To
the sea”, where the second character does not seem to be a projection of the lyrical
‘I’. A drama for three characters is on the making in “Sea and the Chieftain™: the
“Chieftain”, the sea/people, and the lyrical ‘I’. But do all three characters meet at a
single moment of the poema (or of the drama in the shape of a poema)? There is only
one such moment suggested by the flow of the text. The moment is arrived at in the
last four stanzas of the poema, which form its third and shortest part (1944: 60-61).
Yet the meeting is left to the readers’ imagination: the implied author stands before the
Batumi obelisk built to memorise the 1902 March demonstration and contemplates the
revolutionary events and protagonists. The Chieftain is too ‘high’ to be immediately
accessed by the poet. The obelisk, an architecturised sediment of the sea, plays the
mediator. The reader is instigated to complete an image of non-meeting in his or
her mind (and to recall the constellation of characters from Pushkin’s Copper/Bronze
Horseman).

An inner transformation of the lyrical form into a epic-dramatic one could have
been an imperative or at least a desiderata in Stalinist Georgia, and G. apparently
sought to conform, if one follows the thread of marine motives in his poetry. We
can only speculate what would have been the macrogeneric orientation G.’s marine
poems, had he lived till the ‘Thaw’.

6. ‘Sea and the Chieftain’: the epitome of the polysemy of “sea”
and an antithesis of the (neo)argonautic myth

This long odic-biographical poem, or poema, of fourty-four quatrains (“bgs
Q5 89o©0”, 1939; Gaprindashvili 1944: 55-61), was written after 1937 (when G.’s
last life-time collection of poems was published); it was included neither in the 1964,
‘Thaw’, selection, nor in the exhaustive 1990 ‘Perestroika’ one.

The leader/chieftain/head, whom the reader unmistakably recognises as Stalin,
is assigned the property of master (lord and conductor) of sea (the element of sea),
while the sea itself is symbolically identified to human masses (of labourers). Thus
the long poem, or poema, enters an intertextual dialogue with two earlier works of
Gafrindashvili: the poems “The meeting/appointment of four poets at the seaside”
(1916-1926; through the motif ‘sea makes the poets voice it, but the earth waits for
her sons”) and “At the sea” (1935) (through the combination of motives ‘the sea is the
work of a master’s imagination’ ‘the sea is the homeland/shaper of the lyrical I’). But
the lyrical I has deprived himself of this ambivalent property and assigned it to his
hero, the “Chieftain”. And the ‘mastery’ of sea has been transponed onto the plane of
metaphor. Actually the Chief(tan) is the master of human masses (and, possibly, their
product), and only metaphorically the master (and progeny) of sea, inasmuch as sea
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and human masses are identified. It is an almost a drama of interaction with sea that
is revealed in “At the seaside”; here, that drama (‘Sea and the Artist”) is downgraded
to a metaphoric representation (rather than symbolic indication) of a social-political
drama (‘“The Masses and the Chieftain’). On a subtextual level the superhero, the
“Chieftain”, is denied access to and communion with the symbol of sea (or with the
symbol which holds the sea as its unalienable part or dimension). He is banned from
such communion just as the signified of the metaphor cannot fuse with the signifier
of the metaphor. Reducing symbol to metaphor, Gaprindashvili prevents himself from
paying sincere homage to Stalin; from sincere identification of Stalin to the triad
Tariel — Shota — Tamar (the last member of the triad remains unevoked in the poema)'.
As for the ‘sea’ itself, it is deprived of its, usual in the works G., femininity. This is the
general impression from the poema.

Further observations should focus on two moments: one is the narrative and
imagerial circumstances of introduction of the word “sea” into the poema (the second
appearance is deviced as a contrast between Baratashvili and the “Chieftan”, and
between the river Mtkvari and the nameless sea; it helps recognise the deep dimension
of the first mention: “In Gori begins that current which then turns into a sea”); and on
the image of the obelisk that pervades the final four stanzas (the reader is not prevented
from the thought that the obelisk is an embodiment of both revolution and Stalin/the
“Chieftan”, and that it is both a product and an epitome of sea’s collaboration with
“Lenin” and “mountains”; from a positivist standpoint, the poem alludes to the 1902
strike and demonstration of Batumi workers which was organised by local Social-
Democrats, incl. the young Soso, see very briefly in Jones 2005: 102).

The last 13 stanzas, and esp. the last 4, recall “Circus at the seaside”: they look
like its ‘high’ replay and expansion. While “Circus...” looks like a short grotesque or
allegorical travesty of the mentioned stanzas of “Sea and the Chieftain”. The “lion”
from the “Circus” can be viewed as a variant of the “Chieftain”, while the circus
itself — as an intrinsic attribute to the obelisk (and the rituals it necessitates). The
penultimate stanza of “Circus...” can be read as an allegory of the mind-debilitating
effect of Bolshevik revolution on Georgian society (which had meanwhile turned
into a circus). The ultimate one possibly says that Georgian society, in its achieved
‘animalness’, is worth its Soviet destiny. Sea appears as an alien yet salvific space and
agency, and the beasts in the circus as the non-aliens in a dead end.

1 It is worth stressing that the “Chieftain” is implicitly identified to the core character of The one in
panther’s fur, Tariel, while, in earlier works, G. has only dared to identify himself (his lyrical I) and
the agency of a poet with a less central character, to Avtandil, who actually is only second in promi-
nence in Rustaveli’s novel, as hinted by the narrative and focal structure of the work (A. is the pro-
tagonist of a narrative which brings to, or which frames, a narrative ‘protagonised’ by T.). Besides,
self-identification with Avtandil had been indirect and delicate, risking to remain unnoticed: through
the image(s) of Pat’'man and Ophelia. The author (Gaphr.) offered the political leader a symbolical
status previously offered (by him) to nobody (even to one’s modernist ego, otherwise ripe with self-
aggrandisement), but the semantic structure of the poema seems to have not sustained the offering.
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A second reading of “Sea and the Chieftain” can concretise and partly reshape
the general impression and the interpretative desiderata implied by it.

The poema is built of four parts — a biographical (of 19 stanzas), a historical-
biographical (8 stanzas), a historical (13) and an ‘ekphrastical’ one (4), which assign
centrality, respectively, to the prospective Chieftain in his childhood, to him in his
youth, to the workers’/people’s masses, and to the implicit author-in-the-mirror-of-
an-obelisk.

The first part gradually creates the image of an antagonist of celestial order
(the one emblematised by Apollo and St George). First, an allusion to a ‘Georgian
Pan’ (Pan is a helper of Dionysus, according to Nonnus of Panopolis, and musical
competitor against Apollo, according to Ovid, and one who died because Christ was
born, according to an interpretation by Gilbert Keith Chesterton that follows the logic
of Christian apologists), and trickstership is introduced into the future chieftain’s
image: ‘he spied sky’s paling / and played salamuri (folk flute) with ardour. / He
imitated thrush’s singing’ (,,030 93965305 3oL F0TJO> ML / S BoesdHby
13605305 3B69000m. / 030 1395305 5330L Gocmdal (line 1-3, 7™ stanza; 1944:
56). The 9" stanza is more explicit on his role of a chthonic or aquatic deity: ‘From
Gori’s citadel he looked, / how (as) flocked clouds in the sky, / and albeit he was unable
to grab the clouds, / anyway he used to say — I will put you under my rule!” (,,ac60b
30b0sh 030 bgozws, / HMYM® (3303m©bI (3590 OHMBEIdO,/ ¥MdE bgwom
©OMdEAdL 396 9H39393W, / 30MdES 35063 — ©agzgMBEgdo!”; ibid). The
symbolic identification is supported by quasi-naive’ quasi-realist details like this: ‘he
set traps for birds’ (,,090 913905 Bo@gdl dobggdl™ (10™ st., 3% 1.; ibid). The reader
gradually realises (starts deliberating about) the unease of author’s doubly ambivalent
condition: first, as a modernist poet, he would praise any avatar of aquatic (dis)order,
but he would be reluctant about the conformity of such praise with a political agenda
(esp. one from the social-political ‘above’); second, as a Christian Georgian, he would
hardly be sincere in praising of, actually, a veshapi, but as a symbolist poet he would
be tempted to prolong a discourse of ambiguity and ambivalence. To return to the
poema’s first part, the praise of a semi-revealed chthonic-aquatic deity utilises the
arguably most important symbolic asset in Georgian culture, The o/One in ounce’s
fur: ‘He felt the ignition brought by verses: most of all liked the lad / the capture
of the high-standing citadel of Kadzheti’ (,,0963b60 @gdlgdoom 3sb QoBs®gds:
439ws%g MGO® dmbLHmbos ydofizowl / Joxgomol domown 30bol 0©gds®) (cf.
The one/One in ounce's fur, stanza 1364, line 2: Rustaveli 1912: 221'; rustaveli 1888:
3112), ‘In his dream came enemies’ camp, / [he] felt his future Tariel-like exploits’
(,>;9b0BBGYPDIMES FBHIOMS B36530, / ZMABMDOS IMToZ5¢ BHOGOGELMBSL™) (15

1 “on all sides round about is rock, a foe may not come up to it” (chap. “XLII: Tariel and Avt’andil
do to P’hridon”).

2 “gmgwabom 3w©gs, 39MHxdgdm IBHIMO 3965 IMoagdol” (chap. “GosMogwols s
53m56@0oLs Foligars 3MoEMbobLL”).
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stanza; 1944: 57). If we mind some passages above, we will recognise that Kadzheti
is important not for hosting the evil Kadzhis, but for being located on an elevated
position, near the skies. And just a stanza earlier, with the very introduction of the
Georgians’ most precious literary asset into the ode, the implied author’s loyalty to
his subject of praise has unnoticeably cracked: ‘In the brave youth’s mind figured as
a labourers’ army / the sudden swish of wheat’s (lit. bread’s) ears. / As heroism and
bliss / here he heard Rustaveli’ (355U §o®dmmogs FdO0MIgo % sM9gd5 / 33053
9303067 3OOl 0539000. / HMYMOE 3d0MMdS s bgEoMgds / 5 go0ambs 356
OML0039wo0.”) (13" stanza; 1944: 56-57). The association of “bread’s ears/false
ears” (spike/inflorescence) with an army prefigures the association of revolutionised
people with the sea; through the polysemy of the word msggero', G. undermines his
own ode, its affirmative attitude. The series of four stanzas attaching the image of the
prospective chieftain to the world of Rustaveli is followed by a veiled yet resolute
identification of the protagonist with an aquatic deity, one that encompasses a river
from its source and sea with its vastness (and, one can surmise, depth): ‘In Gori starts
that current, / which in its course turns into sea afterwards, / and sea, unto us in [our]
hearts deeply engraved, / with its thunder makes us anxious until today’ (“gm®d0
oflygds ob B350, / MM 30l bz sdo B3 0d3s 8900, / s B3s,

B396L 49 do M5 Bobo@meno, / 930l Jrbowom 335091390l wgd.”)
(17" st.; 1944: 57). The sea is equated to revolution and to the global (at least meta-

national) movement released by it. As if in awareness that the careful readers have
noticed the ‘underwater current’ in the text, the already-actual Chieftain is, first,
implicitly likened to a Hephaestus and thus, allusively, threatened by overthrow or by
being stolen the fire by a Prometeus: ‘Kremlin stays, like infallible anvil” (“3698¢0
3oL, BEYMOE 9OMNYY0 3Mgdeo”) (18" st.,; ibid.). Second, association of the
already-actual Chieftain with the chtonic/aquatic order becomes subtler: ‘But stays
he — (a/the) rightful light!” (*...05g653 bLEASL 00 — Fdo ToGEoero!”). The latter
phrase, which closes the whole part of the poema, uses the word “8+9Jo”, according
to Chubinashvili ([1884] 1984) ‘sun’s or candle’s ray or light’ (“0%bols 56 Lsboerols
bogo 96 Lobsmeng™); the Chieftain is called, then, ‘material’ light, one which is
consistently differentiated from celestial (heavenly, immaterial) light by the Georgian
language (Lobsomgng, with the same root as bsongrmds, ‘baptising’) and by Christian,
esp. Byzantine (and Hesychast in particular), theology.? The attentive reader realises

I “I. @@3ol s BmYogmmo Lbgs FoM33em3560L y4z530mg@o [...]. 2. Lobgafimogds
g4mM3903350M0 053m530Ls (BMA0gMo 3mbgdo) [...]7 (msggero according to: http://ena.ge/
explanatory-online).

2 Narration on Jesus’ transfiguration and extraordinary light on Mount Tabor in the Georgian New
Testament in the redaction of George Mtatsmindeli (https://www.orthodoxy.ge/tserili/mtatsmindeli/
akhali_agtqma.htm) uses words indicating ‘light’ that derive from the stem bso-, and not 9wyd-, see:
Matt. 17:1-13 (three times, 1. 2, 5, 13); or designates light indirectly, through its attributes, but fol-
lowing the same distinction, as in Mark 9:2-13 (“d6&{gob3swg s L3g@sg”, ‘brilliant and (super)
white’, with b3g®s3 and ;goMo forming a correlation analogous to bsmgds—9wdos) and in Luke
9:28- 36 (“b39BHo3 s gurgsey”, ‘(super)white and as-a-lightning’). Variation across different Old
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that the Chieftain, prospective and present at the same time, has been inobtrusively
attributed properties of a chtonic, or evil, double of Jesus Christ depicted as a baby
with an imprint of an old man seriousness and wisdom on His face (on this bivalence
of Christ in Byzantine mentality and iconography see: Averintsev [1977] 1997: 181-
182), and of any follower of Christ, or open-hearted, studious and pious man who tends
to be “an infant and an old man simultaneously” (on that early Byzantine perspective
of self-perfection see: ibid: 179-185).! The Chieftain appears now as a subtle parody,
or, if we take into consideration the non-classicist aesthetics of Christian ‘art’, a grim
and incomplete double of Christ’s actual and Christian’s potential duality of age: ‘The
two strongholds — Gori and Kremlin, / like an impassable seem to us wall, / [...] //
Stares [he] at us from the two different houses / as a child and as a lord, / so much
labour whom won’t tire [=will tire anybody], / but he stays — a truthful [material]
light!” (“m6M0 Lodsymg — amM0 s 3OHgdo, / 3000 domgzseo dmbRbL 3ggwo,
/1...1 /1 3303d90L bbgLislbgs m®o Lobeob / M@AMEM3 853030 s MHMYMM
LOOIWO, / 59E9bo FOMTS 30U 9O EOMEPOS, / TogMd bLL ogo — dwdo
0om@50!”) (st. 18-19; gap’rindasvili 1944: 57).

The second part shows the prospective Chieftain ‘entering History’ through
becoming a partner and a master of sea that is being associated with the human masses
of workers. A comparison in the mode of exegetic typology is deployed from the very
outset between the Chieftain and the major Romantic poet of the Georgian nation
Nikoloz Baratashvili: ‘Whereas Baratashvili loved often / with Mtkvari disputation,
Mtkvari’s rustle[;] before us flashes a huge hero, / that who has chosen the clash/
splash of the dams? // This was our Chieftain himself... / Sits he by the sea from
his boyhood...” (“0v) 056535830l vygzsMs BdoMo / 9333506 doslo,
9(333560L dM0so. / B3gb Hob 93569l oso gdoto, / 3063 MMI sMBos
b30M0MS 3O05W0. // gl 0ym MZ0mmb B3960 dgEsO... / LEASL 040 D3V
053006 yHdmdsdo...”) (st. 20-21; 1944: 57-58). Implicitly and indirectly, their attitude
towards Russian occupation of and influence in Georgia is compared. While B. argues
with (sits on the bank of) Mtkvari (Kura), the young prospective Chieftain resists the
sea winds and intimidates them, being steadfast like the Darial gorge: ‘Stays he by
the sea with fiery eyes, / like Darial unbending (non-crumblable?®), hard (reliable?).

Georgian redactions and manuscripts of the Gospels (see their complete synopsis at: https://titus.
uni-frankfurt.de/texte/etca/cauc/ageo/nt/ntkpl/ntkpl.htm [Samushia, Dundua, Gippert 2011-2017])
follows the logic of the aforementioned distinction (with, sometimes, ‘like snow’coming instead of
‘like immaterial light”).

1 I can only guess whether this theological and anthropological perspective was transplanted in
Georgian Christendom and survived through the long centuries of its existence. For now, I would
assume a positive answer.

2 The respective word has a homonym, a dialect word from Imereti and Racha (G. was born and
went to school in Imereti), which designates a kind of whip. So the Chieftain liked the sound of
construction and ‘domesticated’ water (as said in the literary language), but also the sound(s) of race
and torture (as half-said in the dialect of the writer’s native area).

3 Which cannot be made crumble into screes.

107



Jordan Ljutskanov

/ Salute him the hurricanes, / and [together] with the sea give [him] a fighter’s oath’
(“pol 030 BEZLMB 3gEbErol MZsEgdom, /' IMOSEOZ00m M0,
93039- / gLOETgd0b Aol M0RSEGd0, / S DPZoLMIb oM dgdMImeEols
330330.”) (st. 23; 1944: 58). (G. projects onto the Chieftain a fragment of his own
image, created twenty-one years earlier by T’itsian T’abidze, cf.: “You fell in love
with Ophelia [...] / but the rein of your verse blows through' (a) Darial[,] / [O,] New
Moses, in the Red Sea of poetry’, “89b 89v9y3569 max3geos [...] / Boasd bosgg
4960 gdlols sbEmOL sM0sl / sbagrm dmlg, 3mgBools Igfsdme Brgsdo”
(‘To Valerian Gaprindashvili’, “Orpiri, 1918”; T abidze 1934: 100)). It turns out that
the Chieftain is (like) a Darial whom the (erstwhile?) “New Moses” cannot control
with his verse. We have a declaration of capitulation here, enveloped in what now
looks like a eulogy to an unmatchable and incompatible rival. On the other hand,
the Chieftain may be conceived as a (false) double of the old Moses: the Chieftain
stays and imposes submission through fiery sight and some unimaginable hugeness.
This monumentalism instils doubt to a Christian-minded reader; association with a
Colossus, a Goliath and a... Pharaoh occur. The Chieftain seems to not have utilised
the emergence in the world of the divine Word, be it in the shape of Commandments
or of Gospels. Moreover, if one holds in mind the similitude to the scenes from the
book of Exodus, one would wonder: whom, and to where, would the Chieftain lead
across the Black Sea? Whose role would he play in case an exodus through that sea
takes place — of a Moses of a Pharaoh? Ultilising the pattern of the Christian exegetic
figure of typology, G. produces a profoundly ambivalent image of the apparently
eulogised person). It is implied that Georgia does not need B.’s perceived parochiality
and readiness to plot and rise against Russia, but Stalin’s acceptance and mastering of
its currents. The ‘masses’ are attributed an action which is hostile to celestial order:
“50, 3m3gOHoboMm Fobmob dodobom, / MMI dgdmgzwrmm ymgzgwo IHGHOEIG.
/ ©0@Oo 356d0o gsdmo®mdobgm / @s IMo@sbgm 35MLIsgbo 306!”; the
Mayakovskian theme of “attack towards the skies” is delicately replayed. Amidst
images of prospective Chieftain becoming the master or the sea (the sea element is
perceived as the other body of the workers’ masses, see above): ‘From the sea he
silently gathered power, / a solid rounded rock made him the breakers’ clash’ (“ol

D030Lm5b Bds 03093 dogsl, / s 3e9390S BIOOMS 4Mbo.”)
(st. 26), ‘for him the shore was a rostrum/[...]/ he hurricanes with [his] hand stopped’

1 Forms through blowing or breathing; as God in Exodus 14:21, 15:8, 15:10 (in English, ac-
cording to the New Revised Standard Version, Updated Edition: https://www.biblegateway.com/
passage/?search=Exodus%2014&version=NRSVUE and https://www.biblegateway.com/passag
e/?search=Exodus+15&version=NRSVUE; in Georgian, according to the Mtskheta manuscript:
https://www.orthodoxy.ge/tserili/mtskheturi/gam11-15.htm). A literalist reading of T’itsian’s verse,
however, would produce ‘bends, breaks ([the already existing] Darial)’ as translation. Such a read-
ing would necessitate to see here a cultural-political metaphor: the agent who “bends” Darial has
the power to reshape and even ruin the poetical communication through Darial, i.e., between Russia
and Georgia.
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(“9dobom3z0l bs30®m0 0gm GH®0dMbs. / [...] / 030 Jo®odboels bgemoo 03gms”) (st.
27);—he is almost called a new Christ: ‘The sea names him world’s redeemer, / in every
wave he now sees / workers’ muscles, workers’ hands’ (“b©g3s 439960l dbLbgero
3l sLObYEgdL, / gMmz9e BHowsdo ol sbews bgogl / ddMMIgEms 3MbmgdlL,
ddOMAgems bgergdl.”) (st. 25; 1944: 58). It is an aquatic or pelagic ‘Christ’ who
has outgrown the tiny “sea” of Galilee. In a sequence of stanzas whereby the lyrical
narrator’s and the protagonist’s viewpoints cannot be separated from each other, thus
contributing to a monumentalising, counter-psychologising effect, the role of John the
Baptist is taken by the sea. The episode recalls two narratives from Georgian folklore
involving Queen Tamar and commented by Zurab Kiknadze (K’ik’nadze 2010: 140-
145). In a way, the prospective Chieftain had been the ‘secret agent’ of the aquatic
element on the earth, so the act of ‘“anointment’ is to be expected. However, this is an
‘anointment’ of a trickster or Antichrist, if we compare to the case of Tamar. Tellingly,
he does not go to “the centre of the sea”, and his symbolic army comes from there.!
Let us return to the comparison between Baratashvili and the Chieftain which
opens the second part of the eulogy. Not only is Baratashvili small and ‘unglobal’ (local)
when compared to the “Chieftan”; he seems to have not bridged the (ontological) gap
between his human self and the natural element, while the “Chieftan” seems to have
bridged it. The “Chieftan” is identifiable with a river-and-sea god (see esp. stanzas
17, 24; 1944: 57, 58). I would see him as a Jordan from the Khludov Psalter who has
subsumed Poseidon (brief description of Jordan from that Psalter: Diehl 1933: 90 (pl.
72.2); reproduction of the image: ibid: [184]; on the tradition of personification of river
Jordan in Byzantine art well into the Palaeologan period and on the possible heretical
and crypto-pagan overtones of some of its branches and manifestations see: Ajnalov
1900: 141, 142; Popovich 1963: 15-29; Bockmann 2014: 211; on the commonality
of “features”, “if not [...] attributes” between Jordan and Poseidon: Popovich 1963:
15). The anthropomorphic personification of Jordan is present in a 13th-c. Georgian
collection of homilies by Gregory of Nazianzus (see Kavtaria, Tatishvili, Dughashvili,
2018: 48), but I have no idea of its general presence in Georgian pictorial traditions,
neither of G.’s acquaintance with Orthodox Christian visual culture. In the depictions
of Jesus’ Baptism, Jordan seems to be the only figure outside, or at the margin, of a
range of saintly or nearly saintly personages (if not counting for the maybe ‘neutral’
fishes included in the scene at times). However, in some pictorial sources (Armenian
gospels from the 13th-14th c., Matenadaran mss. 4820 and 6303, see Hacopian
2014: 109, 122), a second ambivalent and in all likelihood ungodly figure appears,
that of a dragon or snake, of a veshapi (vishap); at first sight, it could be interpreted
twofold. First, as a regional interpretation of the figure of the pagan Graeco-Roman
river god Jordan (or as a manifestation of regional pagan tradition of river deities,
applied to the case of the Biblical river, re-personified not in anthropomorphic but in

1 There is some sparse textual evidence — beside the present one — that the Blue Horns were leaning
to symbolically identify sea and the river Jordan.
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zoomorphic form). Second, as a zoomorphic representation and anticipation of the
figure of devil/Satan, who appears, in the Gospel of Matthew, as tempter of Jesus
immediately following the scene of baptism (cf. Matt. 3:13-17 and 4:1). To return
to the image of the Chieftain from G.’s eulogy (as traceable in its stanzas 17, 21-
27), this image seems to simultaneously allude at the Hellenistic rivergod Jordan, a
veshapi, and the Satan; hence, the Chieftain appears as a chtonic antagonist and more
or less double of Jesus, John the Baptist and Moses at once. Visual allusions apart,
the scene of (prospective) Chieftain at the seashore (st. 21-27) alludes simultaneously
to Baptism, Temptation in the wilderness, and Passage through the Red Sea. In some
visual sources the rivergod Jordan is shown not as “a small figure in the waves” but
“sitting opposite John” on the other bank (Bockmann 2014: 211) while in others the
image of Jordan is iconographically parallel to the Sea” (Popovich 1963: 27; compare:
Ajnalov 1900: 142). The Chieftain is identifiable too with a terrestrial hero who had
attained that quality after or during a successful fight against a mountain stronghold
(symbolically or metaphorically equated to Kadjeti; stanzas 9 and 14-16, compare
The one in ounce’s fur, stanza 1346). Unlike Baratashvili, who — literally or through
an allegorical representation — stays at the river bank (typically, in “Thoughts at the
bank of Mtkvari”, 1837 [1843] and “A/The platan”, 1844, but also in “Ketevan”,
1835 [1843]), and like the animated speaker-and-protagonist in Rimbaud’s “Drunken
boat”, the “Chieftan” seems to sail down the river (though this specific movement
is not shown). To say it again, it is noteworthy that Georgian symbolists translated
Rimbaud’s boat as bmdsero (‘big/battle ship’), and not as bsgo ‘ship/boat (in a
general sense)’ (see Cubinasvili [1884] 1984; barbakaze 2010: 30, featuring an 18th-
century definition, by Sulkhan-Saba Orbeliani). Rimbaud’s image, of course, is an
apparent remake of a medieval topos with Biblical and ancient Roman roots. We can
interpret both the title and the poem as the ‘history of the wandering soul’ (I am
hinting here at History of the soul that comes to self-awareness, an anthroposophical
autobiographical treatise by the Russian symbolist Andrei Beli; as well as to an
anthology of Bulgarian symbolists’ pronouncements about symbolism, titled
‘Wandering aesthetics’ [Iliev 1992]). Whether marine portions of Rimbaud’s “Drunken
ship” are screened in Georgian receptions of the poem in favour of its riverain ones,
would be indicative for a (non)breach in ‘thallasophobia’. While, on the other hand,
re-designating of the ‘boat’ as ‘(big) ship’ possibly indicates a subconscious allocation
of modern soul’s wandering to the marine, rather than to the riverain space... G.
mentions Rimbaud’s poem in his “Parisian commune” (as already noted). Tellingly,
G.’s lyrical speaker fuses with sea (or contemplates fusing) while in some aspect of
his existence staying on the shore (and not sailing on a boat). (And T’itsian T’ abidze’s
one, in his programmatic ‘Poem-scree’, “angdbo d9Hggeo”, half-fuses with a sea that
is symbolically identified to w/Word (speech, verse, poetry), not with the element per
se). To return to Baratashvili: I am aware (just as G. was) of the use of marine images
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by him: “Now neither butts/submits to' Kartli’s heart the Caspian anxiety, / nor can
ever more shatter its [heart’s] rest its [Caspian] applause/heaving; / Black Sea billows,
instead of our bloodly enemies, / now are brought [/tossed/summoned] from many
sides by our brothers [/fellows/neighbours]!” (“Boggarsgo dggol oMszaols”, “The
grave of King Heraclius’, 1842; baratashvili 2005: 50)>. Now I see that G. might have
alluded to the just cited penultimate stanza of B.’s poem through the image of the
obelisk at the Black Sea shore in Batumi (on the latter image see below).

The third part mainly narrates about the Batumi 1902 workers’ strike. The sea
is shown to be an animated and interested spectator. While in the previous part it was
shown through the ‘eyes’ of the prospective Chieftain, here it is viewed through the
prism of the implied author ‘playing’ a more or less “realist” narrator. Here, in the
historical part of the poema, sea and workers/people are not identified; symbolism is
inapt in a historical narrative: ‘Sea as if were on the workers’ side / and like a lion it
was roaring’ (“begs 0@ dmb ogm d86MmIgero dbsmgByg / s HmamMy womdo ol
0M05gds.”) (st. 35; 1944: 59). It can be apt, only if motivated, which happens
soon: ‘The approaching waves resembled workers, / as if this [=their mass and flow]
was a sea [that has] overflown, / together with the workers quivered the streets, /
quivered the platan that had been raised as an orphan’ (“503MUwme E5EMgdL
395300696 389d0, / ®omMJML gl oym BE3s IngsMboro, / 3853096 ghms©
06O0MmEbYL P00, / HOHMNMEs F5EIMO, MIWSE SODBMEOE0.” (st. 36; 1944:
59-60). If we juxtapose with the symbolisation from the preivious part, it is shown
how history fulfills the young-future-chieftain’s dream; and symbolist vision is
assigned to the young chieftain, whereas the implied author, or lyrical speaker, when
speaking without a mediator, cannot allow himself a symbolic speech. The poet has
left his utmost function to the new Artist, the shaper of the marine element and of
human masses.

The fourth part is apparently devoted to an obelisk built in Batumi to memorise
past social-political struggle, but also (note the 3™ and 4 lines) to stimulate love for
(Soviet) Russia: ‘In Batumi avails itself today an obelisk — / of past fights with a
precious inscription. / To the big homeland of freedom / we are hastened by our hearts’
beat’ (“050799d0 ImLPBBL Ll MdgEoLZo —/ 23bgeoe dGHIMEgdol d30MHFBL
Doofhaom. / mog30L8wgdol o ddMdoLY3gb / Boggbfitesgdom h3zgb
3ol dpgeom.”). At second sight, however, the obelisk is dedicated to the Chieftain
himself, as the second stanza shows (the initial pronom has no apparent antecedent
in the previous stanza, so one is free to attribute the content that folows to either the

1 See both, antipodic, meanings of @Rms>gMBol in Chubinashvili’s interpretative Georgian-Rus-
sian dictionary, 1984 [1884], column 1046.

2“5 96ms gMBol JoMmol gmbs 35300l MgM3s, / 390Ms MEMYg3l Tob Aobliggbgdsls
90Lo 5©EY39w3s; / 8530 BO30L bgoMmbo, boggwo Bzgbms dmbolbang dGgOms, / of
0330330056 9350l IbGHoo Bzgbms dmddgomo!”.

3 The third line alludes to an earlier poem by G., “Abracadabra”, while the fourth one to Baratashvili
(retroactively conjoining two of his poems), but I cannot comment these issues now.

111



Jordan Ljutskanov

obelisk or a human): ‘He was raised up: by Lenin, by the mountains... / The talent of
assault was given by sea to the chieftain', / knew brutal entanglement with enemies —/
trampled (stampled) Siberia and billows’ (00 s0BsM©IL: wgbobds, d;ngdds... /
39%930L boFo B350 dolEs 0gsEU, / 03M©s FBHMYPdIMb LolEGozsw 99dds —/
LogEeg3s 30TBOML S Lob®BMBdgsl.””) (1944: 60). The chieftain appears as a
monumental work of art (an art which shapes life and is a non-secluded part of it).?
Along the third and the fourth parts of the ode the implicit author growingly divests
himself of his properties of an artist (poet, voice or imitator of God), to nearly reduce
himselfto a nude prostrated voice. In the third stanza of the fourth part, the penultimate
stanza of the ode, the workers-identified-with-sea and the chieftain-identified-with-
sea-’s-master are jointly identified now with h/Him, who carries (is clothed in) the
ounce’s fur: “Waves, as big as ounces (panthers), / before him lie as much as you want
diverse. / And the e/Element todays is peaceful — / sung (glorified) with high shairi’
(“Bomgdo, HmymO3 39835900 0O, / ol §ob {39006 Mogobwbso®o. / s
bEodombo L s®OL 3300 — / 58LYMHGOo Jorogn BsoMom!”). The image
of ounce-like waves reshapes, retroactively, the images of roaring sea, possibly with
the help of the intuitively easy-coming association of a stormy sea’s rugged surface
and a living beast’s fur. Heracles, John the Baptist,* the ‘super-empirical’ protagonist
of Rustaveli’s romance, and Stalin form an interpersonal gradation of similes in the
mode of medieval exegetic procedure of typology. But contrary to one’s immediate
guess, the implied author does not identify himself with the author of “high shairi”
that praise the “peaceful element”. “Sea and the Chieftain” is being written, both
before and after this point in the text of the ode, in ten syllables long lines, and “high
shairi” is a sixteen-syllables verse. I guess this incongruence marks a rift from the
drive for self-dispossession for the benefit of the subject of praise. A more subservient
poet would have (explicitly) discussed his (non)ability and (non)enthrustedness to
praise the ‘new Tamar / David Soslan’ in “high shairi”. In the last stanza of the ode,

1 Or, more properly: ‘(It was) sea (that) gave the chieftain the talent of assault’.

2 It is possible to understand the last line as a semantic simile of “boggowoms bogzowols
3Oy mbagwo” (“trampling down/overcoming death by death”), from the Paschal tropar-
ion, sung in Georgian Church (compare: Sokolov 1899: 106, 109; https://orthodoxwiki.org/
Pentecostarion#Leavetaking_of Pascha) on the Leavetaking of Pascha (50030l §obybogbs),
that is, on Wednesdays of the sixth week after Easter (https://www.orthodoxy.ge/lotsvani/troparebi/
zatiki.htm). Lexical non-identity is expected, Gaprindashvili refrained from the overt blasphemy of
identifying the Chieftain with Christ. Intentionally or not, allusion to the Paschal troparion turns like
a boomerang against the eulogised Chieftain: for he has trampled ‘death’ (“Siberia and gallows”)
with death (not his own on the cross, of course, but of others’ — with Siberia renewed and with new
‘gallows”).

3 There is no need to refer here to the famous work of Boris Grois.

4 Julian the Apostate too, for specifically erudite readers. The youth Julian sleeps on an ounce’s fur
in the foundational work of Russian literary symbolism, the novel The Death of Gods by Dmitrii
Merezhkovskii (1895). It is possible that the image of the Chieftain, oscillating between the ar-
chetypes of Antichrist and Christ, was shaped by G. with Merezhkovskii’s work in mind or in the
subconsciousness.
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the implied author remains together with the sea, at a low level of the universe, far
from the Chieftain (who has occupied the skies), and the obelisk is assigned the role
of mediator: ‘Stays the sculpture with more strength — / The sea is only its pedestal,
/it is full with beauty, / vocated to guide us’ (“gsl Jobs3gds dg@ deoghgdom!
— /B35 5®0ob dobo 335603bedg30 Fbmem, / 0go Loglgs dd3960gGmgdom, /
dmfimrgdmwo Bz96L §obsddmmens!”). The subtextual process whereby the
implied author dissociated himself from the subject of glorification, comes to its
concluding point. The concluding slogan is hollow and the implied author (solely the
implied!) has retained his self-respect. Sea has been given back its freedom.

To return to the Chieftain’s double genealogy (Lenin and mountains). An
allusion to ZAHES' and the nearby staying statue of Lenin is possible, to support
the idea that Lenin has inspired the “mountain(eer)s” opening to the “sea” and that
“the Chieftan” is the paragonal embodiment of this opening. The geographic fact that
both ZAHES and Stalin’s birthplace are located in the basin of a river falling into the
Caspian, while the poema features the Black Sea, tacitly, by its sole presence in the
memory of the poema’s Georgian readers, enforces the extolment of “the Chieftan”.
He is not only a ‘ZAHES more powerful than any hydro-electric station, built and
unbuilt’, but he can make life (a river) flow in the opposite direction.

In “Sea and the Chieftain”, the implicit author does not dare to deposit his
projection in the text; so the ode cannot become a drama; the third would-be character,
the poet, is prevented from embodiment (in the fictional world). In Gaprindashvili’s
tacit remake of the famous Alexander Pushkin’s poema (1833), the ‘copper/bronze
horseman’ remains without a ‘Eugenius’. The Soviet Georgian poet, unlike the
Imperial Russian one, could not afford himself a character who would be a virtual
offender (that is, who would offend in his thoughts or in private) of the ‘Emperor’s
image’. This would have lead to a lethal result for the poet. Yet charging the new
‘Eugenius’ with love for the new ‘imperial monument’ would have been too clumsy
a servility.

Re-reading “To the sea” alongside “Sea and the Chieftain”, two perspectives to
rethink the image of sea in the former work occur. First, sea could be associated with
‘the people’, maybe the most expectable authority to sanction the production and the
‘mind-style’ of a former modernist converted to socialist realism. In such a case “Sea
and the Chieftain” would play the role of a work-explicator, “the explicator-work”,
“in the sense that it explicates that which the other work achieves at the expense of
complex artistic organization” (Kolarov 2020: 228). Second, sea could be associated
not just with ‘the people’ but with the people devoid of (free from the supervision
or imposed parity) of the leader/chieftain. If the reader fails to discern the detail of
unsupervised sea/people in “To the sea”, “Sea and the Chieftain” has played the role of
a ‘work-distractor’, having distracted attention from potentially dangerous semantic

1 Zemo-Avchala Hydro-Electric Station near Mtskheta, the jewel of industrialising Soviet Georgia
in the 1920s.
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lacks in “To the sea”. In their combination, the two works embody a (quasi)religious
hesitation: between conformist servilism and neutral pantheism. The second choice
does not dissolve the tissue of the ‘neo-argonautic myth’.

The mental and artistic style of the poema oscillates between socialist realism,
individualist symbolism, and neo-traditionalist post-symbolism. The liveliness of
experience from encountering sea is kept in a ‘stand-by’ position; just as the ‘neo-
argonautic myth’ in its complexity, one partly sustained by the mentioned liveliness.

Conclusion

In 1917, Gaphrindashvili created a text (‘Dream’) which could have been
an important contribution for a neo-argonautic foundational myth. In 1939, one
year before his death, he created three sharply different texts testifying to a divided
conscience seeking refuge in and patronage under the exogenous space and agency of
sea (‘To the sea’), but finding social security in travesty (‘Circus at the seaside’) and
(even if finally ambiguous) servilism (‘The sea and the Chieftan’). In the meanwhile,
he ‘married’ the marine element and music, marinership and musicianship; and kept
making difference between an argonautism of Jason and of Orpheus, or of ‘golden
fleece’ and of ‘golden word’ (even though less conspicuously than T’itsian T abidze).
That myth implied, and still implies, a strategy of multi-directed cultural (and
geopolitical) autonomy which is not easier to implement than a century ago. To start
with, the mentioned poetic texts have to be re-read by Georgians.
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When Literary Space Parts Ways with Physical Geography:
Substitutions by Aksyonov and Morchiladze for the Missing Islands
of the Black Sea’

Introduction

Among the most important factors that differentiate the fortunes of the Black
Sea and the Mediterranean comes the role the islands played in history as nodes of
connectivity between the networks of islands. Within the Mediterranean context,
they connected islands with the landmasses, as well as lands surrounding it with one
another. There are two sets of Mediterranean islands, one consisting of the larger
and better connected ones such as Sardinia, Sicily, Malta, Crete, Rhodes and Cyprus,
and the other, of archipelagos, of which the Aegean is the paradigmatic example.
By contrast, their conspicuous absence in the Black Sea became a formidable
obstacle in an already notoriously inhospitable sea. Put differently, the Black Sea
is a Mediterranean minus the islands that made almost all the difference. The Black
Sea has only very few and singular islands, like the Snake (Zmiinyi) Island, and the
fewer of them are inhabited by only a very small number of people. In any case, the
few islands of the Black Sea disappear from sight in maps because of the scale effect,
as they are quite small by geographical conventions. There remains thus no puzzle
to intrigue our minds, and physical geography can count them out. Be that as it may,
small islands can be notoriously maverick, and force themselves on sight from time
to time, as has been the case with the Serpent Island off the Danube delta during the
current Russia-Ukraine war. When islands become a bone of contention for Great
Powers, their visibility increases unexpectedly.

In this paper, I am concerned with the importance a ‘missing’ island can
acquire by virtue of its potential consequences in a geography that is larger than the
island itself. This paper explores two path-breaking novels that deliberately contest
the historical geographies of the Black Sea by inventing islands. This is precisely what
Vassily Aksyonov and Aka Morchiladze do in their high-speed fiction by creatively
blending mystery, adventure, action, political intrigue and satire. They thereby
refashion the Black Sea after the contrasting image of the Mediterranean. They raise

1 I would like to thank to Esra Derle and Yordan Lyutskanov for their help, suggestions and criti-
cisms. The usual caveat applies.
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the following question in their minds: What if the islands actually existed in the Black
Sea? They fiddle with space and alter geography to explore how this would impact
on the time axis by modifying History with a capital ‘H’. To this effect, they invent
and introduce islands that incite the reader’s imagination for a critical reflection on
the other courses history might have taken, or what the historians and social scientists
describe as ‘Historical Alternatives’. They write Counterfactual History from within
the domain of fiction literature.

This paper focuses on The Island of Crimea by Aksyonov (1981, 1983) and
Santa Esperanza by Morchiladze (2004, 2006) that introduce imaginary islands to the
Black Sea. The former engages the reader on a counterfactual exercise with Crimea
becoming an island off the coast of Soviet Russia, inspired by Communist China
troubled by a maverick Taiwan at an arm’s length. The latter has a more nuanced
formulation where a British dominion over three islands comes into being after the
Crimean War and survives as safe haven for multicultural coexistence as long as it
could, in the face of fragilities imposed across the sea. In these two fictions, islands
are assigned a pivotal role to play in a greater geography.

A Biographical Note with an Emphasis on the Stylistic Attributes of
the Two Writers

It should be noted that the two writers are a generation apart. It is not so much
the length of time that separates them as the historic importance of events that occurred
such as the fall of the Berlin Wall and the dismemberment of the Soviet Union with
inevitable impacts upon their fiction. Even so, they have much more in common in
literary style than Aksyonov has, for example, with Aleksandr Solzhenitsyn (1918-
2008), more contemporaneous yet stylistically very different.

Vassily Aksyonov (1932-2009) was born in Kazan and died in Moscow. His
father was a Party official, mother (Eugenia Ginzburg) a historian-turned famous
memoir writer, both with extensive prison experience. He was educated to become a
doctor in 1956. He published his novels as of 1960. He was recognized “as the leading
Soviet writer of his generation” and “the representative of a new, Western-oriented,
questioning generation of Soviet youth.” He was a convinced anti-totalitarian, and
was resented for his “open pro-Americanism”. He was forced to migrate in 1980 to
USA. His citizenship was restored in 1990. He lived in Biarritz, France after 2004, as
well as in Moscow where he died in 2009.

Aka Morchiladze (1966-present) is a Georgian writer of novels and short
stories, and a literary historian. He studied History and graduated in 1988. He is
a prolific writer and possibly has become the better known of the new generation
of prose writers coming out in the 2000s. His work has played a pivotal role in
reorienting Georgian literature towards postmodernism as a worldwide fashionable
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trend. He authored a series of quasi-fantastic novels (Flight over Madatov Island,
1998; Disappearance on Madatov Island, 2001; A Whale on Madatov Island, 2004)
about an imaginary archipelago populated by Georgians.

Aksyonov was stylistically an innovative avant-garde writer, and a lifelong
admirer of jazz. He was attentive to popular (counter) culture, slang and jargon of
the youthful rebels and social misfits, but also self-consciously intertextual in the
global spirit of the 60s and the Thaw. His work is characterized by fast-moving
narration mixed with monologues and dialogues, elliptic jumps and ‘crosscuttings’,
flashbacks and flashforwards, and periodic interferences of the author as narrator with
omniscience and commentary. His fiction bears the mark of live reporting via TV
channels and/or the feel of a ‘reality show’, a ‘cinema happening’, but with a blend of
fantasy, satire, and parody. His The Island of Crimea is a mater-of-factly narrated fast
action and adventure novel, interspersed with moments of powerful lyrical expression.
Quite original for the time when it was conceived, in the 1970s, during the Stagnation
after Leonid Brezhnev took power (1964) completed before the Soviet invasion of
Afghanistan (1979), and first published abroad (1981) after the author was deprived
of his Soviet citizenship and went to exile, it retains its freshness and contemporaneity
in style.

Morchiladze self-reflexively perceives his work as anti-novel much in the spirit
of postmodernism. He adopts aflexibly formulaic fiction with amix-and-match narrative
construction that defies summarization, and permits ambiguities, contradictions, and
open-endedness, thanks to his palimpsest-like writing. He deliberately mimics prose
types and seeks to maintain stylistic diversity among his chapters that can be read in
various orders. Action and adventure genres bridge him with Aksyonov whereas the
more present-day internet-writing practices also penetrate into his blend of narration.
As a consequence, he does not only belongs to the age of cinema as did Aksyonov, but
also to the internet world and cyberspace. Whereas Aksyonov did not expect much
from his reader but respectful compliance in the face of a patience demanding reading
exercise, Morchiladze invites his reader to ‘game playing’ by active participation in
expanding the work, and thereby promotes the postmodern character of his fiction not
unlike meccano or lego sets.

Modifying Geography as a Prerequisite for the Alternative History:
The Case of Crimea

In his Preface dated Washington DC, 1983, Aksyonov makes his point of
departure explicit:

Every peninsula fancies itself an island. Conversely, there is no island that does
dont envy a peninsula. Every Russian schoolboy knows that Crimea is connected
to mainland Russia by an isthmus, but not even every adult knows how flimsy an
isthmus is. When a Russian rides along it for the first time and sees it for its narrow,
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swampy self, he can’t quite suppress a seditious “what if.”

What if Crimea really were an island? What if, as a result, the White Army had
been able to defend Crimea from the Reds in 19207 What if Crimea had developed as
a Russian, yet Western, democracy alongside the totalitarian mainland? (Aksyonov,
1983, p. ix)"

As if to justify his wicked and playful approach to geography, he deems it
appropriate to countervail it with that of the Soviet authorities which he describes
as “firm and realistic view of geography” and then mischievously ends the Preface:
“They know that the world rests on three whales and two elephants.” (Aksyonov,
1983, p. ix) The ultimate effect he seeks is to reinforce the sense that this is as solid as
geography can get, and we are free to pursue this mental exercise.

Aksyonov then identifies a trigger mechanism for an Alternative History that
is original and at the same time extremely un-Marxist. The discovery by a character,
Marlen Mikhailovich Kuzenkov, of the truth, or rather, as he puts it “one of the best-
kept secrets in Soviet history” as to the question “How did the Island find its way
into what was nearly the middle of the Black Sea?”” On 20 January, 1920 at Chongar
Straits, “a foolish acne-prone young Englishman stood up against the avalanche
of the Revolution and single-handedly defeated the victorious proletarian army.”
(Aksyonov, 1983, p. 307). We are faced here with an unintended one-man show,
when “the twenty-two-year-old Lieutenant Richard Bailey Land, turret captain on
the battleship” ordered his gunners aim at “the advancing columns; then he had them
open fire on the columns with the gigantic sixteen-inch shells. How accurate they
were was immaterial; the shells broke the ice, the vanguard drowned in the icy water,
the rear guard broke ranks, and panic took over.” (Aksyonov, 1983, p. 308) It is thus
one men who made all the difference. Nor did he have high motives. Far from it, if he
had any motive, it was mere curiosity:

I had no intention whatsoever to defend Crimea or the Russian Empire or
anyone’s constitution or democracy or what have you, I swear. I was simply curious
about the ice, the attack, the guns, the mutiny—I thought it would be a jolly good
show to mix them altogether. I suppose I was most interested to see how the guns
worked. (Aksyonov, 1983, pp. 309-310)

The Representation of Crimea as a ‘Fishy’ Island

With or without this fictional historic event, there is nevertheless a geographical
reality that divides the Crimean peninsula from the Russian landmass and makes of'it a
microclimatic zone in its own right even if some wish to deny it yet admit it when they
say “that Russian pearl, the Island of Crimea” (Aksyonov, 1983, p. 172). Aksyonov
acknowledges this readily as early as in the Preface: “The southern coast of Crimea
is a subtropic zone protected from the fierce Russian winter by a range of mountains.

1 As of here all emphases are mine.
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During that winter the mountains are covered with black clouds seemingly fixed in
time, while down below the sun is shining.” We are faced here with a Mediterranean
microcosm amidst the Black Sea: Andrei Luchnikov walking through Koktebel feels
the spirit of the place: “The landscape was truly unforgettable. The different facets
of the mountains in sunlight and moonlight, the way they met and joined the sea, the
olive tree trembling at the edge of a crag [...] it all pointed to an omnipresent soul.
(Aksyonov, 1983, p. 47) Back in Moscow, Tatyana asserts the contrast between two
worlds apart: “She had finally come home, back to the real world, and, Luchnikov
had—as so often before—drifted off into another, not quite substantive galaxy, the
galaxy of Koktebel and Feodosia, of Crimea, of all the Western world.” (Aksyonov,
1983, pp. 56-57). If Russia is her real world, the other is the Crimean metonymic tip of
the nebulous and galactically large. There is certainly contiguity in this representation
but also a pending fluidity of the matter and an inherent mobility. It is no coincidence
that Vital Gangut says: “And the Island of Crimea is still afloat.” (Aksyonov, 1983,
p. 61) Yet another variation or two on the same theme from Andrei Luchkinov: “Take
our all but imaginary island, for example. A UFO if there ever was one, but a UFO
with a difference—an Unidentified Floating’ Object. Our whole world is built on
fantasy, on the free play of imagination.” (Aksyonov, 1983, p. 115), and “Crimea
is my only home, my pride, my joy. The Island of Crimea floating free among the
waves. We shall never merge with you, you law-abiding, monumental, hulking,
northern, Russian swine, you! We’re not Russian by ideology, we’re not communist
by nationality; we’re Yaki Islanders, we have a fate of our own. Our fate is the carnival
of freedom, and it makes us stronger” (Aksyonov, 1983, p. 155). Anton Luchnikov
reacts to his daddy: “You have no right to call the Island Russian. That’s imperialism.
Less than half the population is Russian by blood.” (Aksyonov, 1983, p. 275) On
the other hand, from the Soviet point of view, the island appears differently: “It’s
been a real thorn in our side, that little Island.” (Aksyonov, 1983, p. 260), to which
Marlene Mikhailovich Kuzenkov, the dedicated Soviet specialist on Crimea, formally
the general consultant to the Institute for the Study of the Eastern Mediterranean
Region, reacts by “fully [understanding] how insignificant his own little island was in
comparison with the world at large and the social progress of mankind” (Aksyonov,
1983, pp. 260-261). Yet on the verge of changing sides he confesses: “I love the
island; I love its memory of old Russia and the dream of a new one; I love its rich and
dissolute democracy, the ports of its rocky south open to the entire world, the energy
of historically doomed but eternally Russian capitalism; I love the girls of Yalta and
its bohemian atmosphere; I love Sinfi’s architectural turbulence; I love the well-fed
flocks in the eastern pastureland and the sweeping wheat fields in the west; I love
even its supple seallike contour. After all the years I have devoted to this miracle of
nature and history, how can I stand by and watch as it crumbles at the whim of some
Extraordinarily Unpleasant Personage?” (Aksyonov, 1983, pp. 310-311) He is only

1 Emphasis in the original.
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a step away from yelling at Luchnikov campaigning voluntarily for the annexation
of Crimea to Soviet Russia by popular consent: “You’re nothing but a pilot fish for a
gigantic, sleek, and senseless shark!” (Aksyonov, 1983, p. 325). It is here that Crimea,
originally the singular whale of the Black Sea, is cut down to a “pilot fish” and placed
vis-a-vis Russia, “the senseless shark™.

Santa Esperanza as an Archipelago of Dolphins:
Representing the Impossible

Morchiladze has an introductory piece of great significance that makes the
author visible by differentiating him from the tourist. Whereas the tourist Morchiladze
decides to visit Santa Esperanza for the first time in 1997 for a short sojourn of only four
days, staying in the historical Santa City (Saint John Castle), the author Morchiladze
travels in 2003-2004 by ship (via Istanbul on his way in, and Trabzon on his way out)
for a stay of six months, and collects material for his book. It has wonderful winters
where one forgets the cold. The sea is stormy during this season with a slight rain off-
shore. The sun comes out rarely but makes its presence pleasantly felt. (Morchiladze,
2006, Introduction, pp. 10-11) During the tourist season, the sun and the sea attract the
many to Santa City (The Slave Market, the Castle, the Orthodox monastery) and the
Bungalows’ region on the seaside, but also the living tradition of storytelling, and its
hybrid architecture in the Center (Morchiladze, 2006, Weinrebe 1, pp. 4-7). By then,
Santa Esperanza on the war-torn Black Sea has become even more a part of Europe,
thus less accessible for the non-EU-ropeans. It is a tourist paradise like Malta, but also
in a different way, Crimea, in a soon to be abortive making. The problem with it is that
it does not exist but in fiction. It is an imaginary transposition of the real phenomena
encountered elsewhere and in factually contestable writings to the Black Sea. In this
sense, it is one more important step removed from physical geography than Crimea
that existed as a peninsula in the first place.

By virtue of his precise mapping, Morchiladze (2006, Weinrebe 1, p. 4)
insistently promotes Santa Esperanza as a reality of physical geography, and moreover
attributes it remote origins in history. It is the successive waves of search for refuge
induced by overseas events that bring about the settlement of the various elements of
its population. Ottomans take Santa Esperanza then with a population of some 2000
in 1603 when the King converts symbolically and becomes the Pasha. It consists of
those in the garrison, the leading cadre of the pirates, peasants of Georgian origin
cultivating the land, Georgian and Greek monks, and last but not the least Genoese
merchants migrating from Caffa. It becomes a center of slave trade. The Ottomans
wish to enrich the place by making it a commercial and transit link between the
Khanate of Crimea under their protection and the Ottoman Empire. Seen in this way,
Santa Esperanza becomes a second Crimea deliberately situated in the center of the
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eastern half of the Black Sea in want of islands. From this viewpoint, paraphrasing
Herodotus commenting on Egypt, it is a ‘Lesser’ Gift of Geography. In contrast with
Aksyonov’s Crimea, it is not an island but an interactive archipelago, characterized
by unity as well as diversity, of which more will be said below. Its physical proximity
to the landmasses is negotiable with technology and sociability. In this sense a trigger
event, it is flexibly accommodated and on a certain move. Historically speaking,
Black Sea has been noted as short of whales and sharks but quite rich in its stock
of friendly and playful dolphins that go about in herds smaller than pods. Hence the
better metaphor for Santa Esperanza, and, in fact, much more, because there exists
an intricate narrative network within the fiction that connects the author with the
character, Luka, and the islands, ships, dolphins, and humans interchangeably within
the context of the indivisible sea, the analysis of which remains beyond the scope of
this paper (Morchiladze, 2006, Distel 8, pp. 10-12; Sébel 8, p. 4, pp.21-24).

Morchiladze’s fictitious archipelago is also launched on an alternative trajectory
by a historic trigger event that is no single man’s doing and this time real. The Crimean
War, a turning-point in Black Sea history, opened the sea for international commercial
navigation by imposing restrictions on future naval activities. The fiction comes into
the picture by inserting a clause in the peace treaty made (1857) that enabled Britain to
rent the island for 145 years from the Ottomans. Understandably, the British wished to
gain a footing in the Black Sea (comparable to their holds on Gibraltar, Malta, Corfu,
and Cyprus in the Mediterranean). Consequently, a governor and a local symbolic
parliament were put into effect in 1901. A dominion of the British Empire, Santa
Esperanza becomes a ‘miniscule’ fagade (without the exact substance) of it on the
Black Sea. Santa Esperanza is expected to become an autonomous parliamentary
republic when this treaty expires in 2002 (Morchiladze, 2006, Weinrebe 1, p. 8). This
begs for reflection as to what awaits it as far as neighboring Russia, Georgia and
Turkey’s expectations are concerned. The author makes one character, Morad Bey,
anticipate that Russia would object to its NATO membership from the viewpoint of
its own security (Morchiladze, 2006, Weinrebe 1, p. 17).

Modern Santa Esperanza is a multinational state with a population of 237.000
in 1997, of which 58% are Johannian (Georgians who speak a 14th-15th century
dialect), 19% Turkish, %10 Italian, %8 English, and 5% other. Many come to work,
but citizenship is extended only to descendants of those who lived there before 1919.
Georgians have been cut off from Georgia hence estranged for many centuries (like
the autochthonous population of Taiwan!) All people are entitled to a British identity
(Morchiladze, 2006, Weinrebe 1, pp. 10-11). As much as it is modern, it is also archaic,
insofar as the British redefined families of 500 years or more as a local aristocracy
to aspire them to consolidate the implanted constitutional monarchy. The Johannian
Georgians, the Ottoman Turks, and the Genoese Catholics constitute the symbolic
army. English, a Georgian dialect, Turkish and Italian are taught in schools. In short,
Santa Esperanza is a multinational and multicultural country in a world of surrounding
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national states that could easily be destabilized from within as well as from without.

A perusal at the map indicates that the archipelago consists of three islands
horizontally lined up in a V-shape. The big one is the Santa Esperanza. A second,
on the north is considerably smaller, and is also called the Island of Sungals, and
a third, on the south, is the Island of Visramiani, half a kilometer from the main
island, to which it is served by a wooden bridge (Morchiladze, 2006, Weinrebe 5,
pp. 5-6). The archipelago is 117 kilometers from the Georgian coast albeit with a
severed connection. The islands of the archipelago are also loosely connected among
themselves. A blind man on an island states: “Der Nachteil dieser Inseln ist, dass sie
einander so nahe sind, anderseits aber so weit entfernt.” (Morchiladze, 2006, Sabel
7, p.18 “The problem with these islands is that they are too close to one another,
and yet far too distant* in English) Morchiladze condenses Georgia’s two conflicting
identities via-a-vis the sea in the archipelago’s microcosm so as to ignite a conflict,
in fact a civil war. An unusual, only Georgian speaking Sungal states that they were
peasants and bandits, and did not support the Castle commanders and the Ottomans; a
Sungal means the Man of the Forest and of the King, ready to sacrifice himself for the
cause, and the Sungals and Visramianis, the two Georgian factions, always got along
well: “Das wahre Land sind eben die zwei kleinen Inseln. Diese Attraktionsinsel
hat man kiinstilich geschaffen.”(Morchiladze, 2006, Weinrebe 6, p. 10; “These two
islands are the real country. That attractive island over there was made artificially.”
In English) Even so, as the underdevelopment gap between the two islands also
increased under the British who cheated the Sungals (Morchiladze, 2006, Weinrebe
9, pp. 16-18), while the Visramianis benefitted from the situation to become capitalist
and rose on the shoulders of Sungals serving as their de facto army (Morchiladze,
2006, Brombeere 1, pp. 1-10).

Conclusion

Whereas Aksyonov contents himself with disconnecting Crimea as an island
from the Eurasian landmass, Morchiladze stamps a set of islands on the Black Sea
map. Aksyonov uses the Black Sea as a backdrop for the Soviet Russian-Crimean
pending conflict on the littoral, and as an escape route by sea when the disastrous hour
strikes. In contrast, Morchiladze’s fiction modifies the unfolding of history at large
within a Black Sea context.

Aksyonov characterizes alternative Crimea as a multi-party functioning
democracy outright different from a totalitarian regime, yet it falls short of democratic
standards because its political class is an exclusive White Russian aristocracy and its
offshoots. Moreover Crimean democracy bears responsibility for issuing a popular
invitation to Soviet annexation. Moreover, his description makes of Crimea not a
democracy, but a successful capitalism. Taiwan, Aksyonov’s model for Crimea, was
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not a democracy but an authoritarian regime where the ‘colonizer’ mainland Chinese
Kuomintang Party was firmly in control. It evolved into a democracy as of the 1980s.
To Aksyonov’s credit, minority Kuomintang Party is now the most pro-Chinese and
pro-unification party in opposition to governing Taiwanese nationalists in conformity
with his scenario for Crimea’s voluntary annexation. Be that as it may, Russia knows
only one way of responding mechanistically in Aksyonov’s narrative, and that is
invasion. He thus inscribes the fate of Crimea into a long list including Hungary
(1956), Czechoslovakia (1968), Afghanistan (1979) and Ukraine (2022). As a matter
of fact, Aksyonov’s description of Crimea highlights the vigorous capitalism rather
than the democracy of Crimea, also more fitting with the perception of the image
of Taiwan at the time. By contrast, the latecomer Morchiladze, an eyewitness to an
overly financialized crony capitalism in the postcommunist era, addresses head on the
weakness and deadlock of an imitative democracy in Santa Esperanza.

Both writers give the fictitious islands they impose upon Geography a pivotal
role to play in either making of, or falling prey to, History. This discussion via literature
provides strong evidence for the case that fictional islands can sometimes play a
greater role in scale as well as in scope than real islands. Whether or not Morchiladze
actually read Aksyonov and was inspired by it is beside the point here, though this
is strongly suggested by his description of how the Soviet regime censored Santa
Esperanza as enemy territory despite the maverick Valodia Nebieridze’s scholarship,
and Stalin saw it as the dangerous outpost of capitalism on his doorstep (Morchiladze,
2016, Brombeere 1, p. 8). More importantly, two writers a generation apart writing in
different languages and entirely different contexts, but with their converging stylistic
attributes, resorted to the same literary device, i.e., altering geography to see what
effect it would produce on the course of history unfolding in a Black Sea environment.
This is more an effect of the Black Sea on their literary practice, demonstrating us
their least common denominator, and a connecting thread thereof among their fiction
indicating continuity, in an otherwise disrupted and transformed world.
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dnndd698s sbsemo ods@gdnms s mffmmb bobol smwaqbolb dgdwgga — doomo,
m3gmbg (3 3maz006gd0m gogedabgzomador 068 gMgLL.
dbasgbo 4dgmgdgda gobbmmsogmes 3mbamda 1960 Bgmb 439460l
©53m300098mmdal 3m3m3zqdsbmsb ©s3e3d0Mgdom. ghm-gMo bmggmdo,
B0bo36Mgdal BngM Rsdmymnemn mddmb 3mbg@gdals dgbsgmmzgadmea, san-
mmdM03963s go@abagl LabyMaggdo Jmbgdl. dmdmmgdom 3o dbmEmE
Loggmoggdaboggh 80dsgomo adgddy 0debgl, GMoms Babadmgdobomgal
30goo abs bmgmsedeyg dobsmbgzem. mMmgomm g4bsgbgdl 3mbos Loys-
Momgdm 360d3bgmmds, 306500056, Jomal dobgwzom, sbama gMal Rsbob-
300 obOdS30ELbgg Yyzgmes Jomo dbmmma 3o(30b LogmMgdow 0dsg30.
00 3mdscmdom, dbasgbo Godob god@&gdo dmag 0dznsmmdor
04(3939- 39330dm0s, 3035M3MM, M3 ,80m0M0 ©s3M o dNmgds“ aod-
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9ds dggmo 3memmbogdals 3mmo@ oMo ©sdmy)30090emmdal dm3mggdal
d9800ga. 353633 ob, Moz dmdsgommdo dmbogds, Rzgb 396 oa39b3sMgds
030l 30393530, Mo oM 09 obg oo bbal Bob w339 dmbs. ob, o
B39bmz0L yzgmby 60dsbomdmoagns, 3oMggm Mogdo, gbss dbasglh wEboy®
4890gdsms 3603369mmdal aagbs, 938 gdbgboms Badgbgdol godmagemg-
bo o domn godstmmgdal 3mgbs. 30bsnwsb, ymggmogglb asagds 6adbogl,
0bobo gomonstmo, MmamM(y ssdnsby®n bogogmgda, JumEatoms god-
8900, ambgdol dgdmJdgmgdommds — ©d 36, NdMsmme, 0bbEnbGoms 3o-
OmmEmaone 35dmgmobgdsms Imdmgegzgds, (3bmzgmuma o dogdzmEn du-
67dal aodmgmnbgds. Lbgs smBgmboGngs o 9MLgdmdlL: adymgdnmagdo
396m, ob gmofymo, d9308(306mm, ob ogogabymm s3g3zoMa g4Lzgbgdo
om0 ,39mNOMBoLY aoM339mm 3sdmgmnbgdgdo doRbgz0m, GMImgdacs
0 (309mdd© asdMgds, MHmEabsa dmbogds GmIgdal ,(3030m0Ds(308"; ob
Mbos 330dymmor LsgmeMo ™3980, aogogmo babsMg, omnmsb ©s3o3-
doMgdmmo ©83m30gdMmgdgda, Gm3mgdas bLENSL, s3sMmmgdgb ©dgzo6
353m3m0bgdgdl s doo doszmmgbgdgb Mgmogon@ 860d36mmgmdab. LBEm-
Mg gb ¢3965L36gm0 ImbLobGGds 03ymmdL R3qbL 068 gMmgLLa. dbmEmE
obBmMogm-Mgmogon® 39ML3gdEngsdn dgodmgds 3basgbo Jdggdgdal
3obboergs, OmamMOE3 JImGYMINS 3oM33ame  BoJGIon, JoMasggh Mo
0bobo 30560 3MBLEGEMNE o SBOMZbgdsl dmzmadym J3939L, d03339
003530 9] 630bs nbLEGNbIGNE Lagogmb.

»30639tmymagor dommmmaosms” 06@gglo

63933 dmgabdnfgmbs oy sbnsdo go3M(3gmadam yzgms o
Mgmogosl asshbos Lo 3mmamo dommmmaons. dogbgoegsm 830bs, domgdal

asbboemgs bgmdlb dgMdbyyma, sb@03nMo 0y nbonMo doommmangdolb asb-
bomgolb gotgdg.

dgdbym  dooms dMmagmgbmds dmymmaoam 0dbs 3gbomegbs o
3m3gMmbab, sbggg Mo3LmEaLE LS s Fommamoxrgdals dogM, Godss go-
bodnfmds domn Jggme ©s LobBgdsdodaMgds. sbemm smImbLagmambs
©d 0bmgmdn ao3M(39mgdamo dommmmangdo Laomma 0gbs 0bGgm-
36Mg@0Mgdnmo o dgdndaggdmmo 3mbiMadmo mgmmmagdobs ©s Go-
Bmob@gdalb bysmmdm. LogsMaomoms, M3 bgdmeBsdmmgmomds ©ow-
35> doormemangdds Lobyob g8e3dg s3oMas Mag3056mn 3nMzgmon 36n3-
36gmmds, ,domogmo bydbBobzns® s agzs Fbmmme ,moGgmsdnmon,
ob dmImg3bm Loggbnmdyg, sdomm Labmgsmgdsms @Monzommo do-
ommmangdo o6 dgz3eoms 3mdmgMmgdabs s Juendgdol dogM. obgsg,
Amam@z ©oEds Joommmangdds ©osbenmglb 0dom, MmM3 aos(39dyem
04696 00md0sb ®omdol odbgMmmdomn aboo (bsbgmn 8 94LEgdom),
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»30639mymgar” Joommmangdl, Gmdmagdoi bgdombodyzogMow 3908 y-
39L 9d3gmagbds 3ma by gdds, dabombgmgdds oy gmbmamoggdds, go-
ohb0s ,0LbGMMs; Lbgoagemom MM gogzom, Loygmbgoms gobdsgmmdsda
abobo  godMogemygmm3Ebb s g33nEMmbyb Lbgsabbgs, dsmdg w3o-
58 9b0 FPmGncoms gogmgbom. sbggzg bogoMaommmes, Hm3 53 God@L bgmo
dgnbyzglb 0dznomo bogoo oxnm@mgdnmds dmgogGmds dambobds oy
dgdmJ39cdo.

53530OmM MM, NIgmdgbns, ©ogabymm sMdsnmo Labmgswmgdal
domgdol gobbomgom, Msboc, Logofonomm, Im3yzgds ad bombms doom-
mmansdg bggmmds, Mmdgmms 3603369mmzgabo Gmeo 0msdsadglb ob-
B™MM05d0. Fobgsegsee MMM 3obdsgmmdado dmIbsmo (33emamgdgdo-bs,
»30639mymgarmgdolb® domgdo 33mog v0Mg3mazq96 3oMggmmmymesl (3om-
39mo© ymazab). baddg gbgds 03 bodmasmgdgdl, HmBmgddo(z domgda mgd-
©9 3mEbemmdlb s Lows yzgmobsomn s@sdnsbymn Jdgwgds docmgddge
53m30gdymo, bowss domgdo sdsManmgdl 6gdabdogm Lodogmb. doog-
30l Bmeobs ©d gubgnolb asbbodmg®s bymgboggdsw (56 sbyg oym wob-
mmgb bsbs3y) gobmmmagdl. stdomm Lodmasmgdsms (303 dom-
b ) Mo ommsb s 3933060gdom, dgbadmgdgmn asbs saommmdMag-
mo dogf domn godmzombgs s 03 360d3b6mmgmdgdal goggds, astzzgqmo
mDom 35063, H™MIgmba(z nbobo dom 560ggdgb. (3bons, H™A3 gL ,(3mbamo
©m 313968 980%, Gm3magdag hobgMom 0dbs saomby 33mmggz0lb 3Gm39Lda,
396 6ol Bggbl yzgmos LoMorymgl, 8s36d oo dgbBgzo botn, LEMMsw®
05335b39306mb 3MEmadol bsgombo, g.0. gobzobommo doomn dob bmzom-

Mgmogon 3mbd gL do.

8000l 396356 9d0l 3(3gmmds

Moremos d0cobamgzol 0d gobdomEgdals dobosoggds, Gmdgmoa(y dobo-
0gd0 0g6gdmes yggmes 3g(36096nbomgal s, sdsgmumea, smsbidgsn-
3ol gdobomgobss. odzs, dgbodmgdgmos 30, 303mzbmm, b, gM-
o0 a5bdoMm@Ggds, MmIgmoary 3sbybl aobzgdms domnlb yggms Bubdgosbe
5 B03b 835 09y 08 s donm s Moo babmasmgdsda? domo sGab
13009M9LsE Moo FNEEYOMMmo Mgormds, MmAmal gobbomgs ©s 0b-
G930 g&ntgds 3Md35masbdm3nmgdnsb 39MmL3gd@nzodns dgbadmagdgmoa.

3ofoo Agdmgal, a0bdoM@gds, Mmdgmoai yzgmody dobomgdow
8035Rb0s, dobo FmznmmdoEsb aodmdEnbafyg, 5ol dgdwgan: domo ygzgdo
Lo 3MdNE 53d03L; ob safgzmoglh 08 4dgmgdsl, Mmdgmbes sanmoa 3Jmb-
©d bobomyg Bombymdo, ,bodysGmb Lobyob® dredmnm Mmdn. LbgsazsMaw
M3 30g3om, Jomn Y3909, o) MmamE dgdmombos Mgommmdsed smbgdmdada
Bgdmbgdcng oMbgdoms mgsbmoal bysmmdom; 0gbgds gb GmEomaca Gg-
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smmds, 3mbdmbo, oy dbmmme ghmo dmbszzgmo, BMabadgb@on: 346dy-
0, 33965600 3oM 339990 Labgmds, s©sdnsbyMn sdm3oEgdnmads, 3mb-
30980 0bbBoGM(0s. 5mbadbymoa 3o g3moes ,eds@gdab® (dgbsegdab)
b bYmgdobmeb 33086 MbgdL: Imymeoaos, o Gmam@ ashbos 3mb3mg-
&mo bydogd@o ©s mdogddo, o Omam® ©snbym 3ob oMmbLgdmds 3
J3996o@. domn bmmme Mgemy@me  dmIbpsMdy dmazombmmdl, ndsdy,
b3 sEgomo 3335Mo 3Jmbrs. domgdol 3gMbmbaggdo bgdnbgdfngo
0Mbgdgdo 5600b. 0bobo (36mdommgdo bgdosh Lsdysmmlb ,Lobyolb 5@s3bg”
Ro@gbomo mzobmoms o bogddggdom. domgdn 8899369896 maz006 dgdm -
390098000mMbsb s 93mgbgb Mmognsbma 3dgdmJdgegdal LozMomnMmdsl (sb,
oM ogo M3 gogzom, ,bgdmbgdfngmdsab®). dm3zmage, domgdo yz9d00b
Bmgxgc aobbbgeggdnmdg, dBmax g M358 mdg, bogMaomambs s bg-
d16gdM03%g, Mmdgmoag badysmmdo sMbgdmdms. LbmEgo gb w3968 369-
o 0ysm0dgdl Mgomymom dbmgmomb obgmee, Gmamtai ob mgbss.
3980(3: LbmMgo 8dazem Dgdbgdmog os@bgdoms hamggzol dgogasm aobos
5030560 obgmon, Gmam@oi ob 93gedoss — dm3zmego S FNEEYYOMMO
36bgds, MmMIgmba(s, 93sg30MmMumsm, asshbas bgboacs.

dmdogomdo bodmamads 33946909, 3g393bmo s g56335HBMEG® dmgo-
96m0 30Mg9ma©o 30603698, 3ogMsd LagoMmms 0ol @oyymbgdmog bab-
a5bds, M3 yzgmadg Mdmegmgbow 80ggzoRbos: Boma, HmMIgmacy 3oRbgmmoas
Lo Mo 5300m, 3535Lo©sdy, ,658g0mm abBMEMEsby" Fmazombmmal,
M50a56 0l gmggmmgol Mgommdgdlb dogdodmgds. 3mbAmamboy@a domo
»,00330m05", 306500056 0l 3MBIMIL BbmGmaml s®bLgdmdsl; bozgwamab
aohgbals Bomn(y ,609@30m0s%, 30bo0EOL 535L 50830560l Im 33ogMdS dSL-
&MgdL s 5.3.

33380, Hm3 oo sbobogh bgdnbgdog sMbgdsms ,ggbBgdLL"
(gesta) o oo domonxmgdgdal LogMoma@m 3sboggb@e3ngdl, domb
LdgbL dsdnsbymn, 3603369mmzsabo 390953900l Lobndydm Fogsmamals
FYbg(30slb. Omegbsis dobombgM-gmbmemman 3. LEMgdmmy ggombgdmes
o6b@obgr (Australiens Arunta) s3b@&Momogmgdl, oy HoGmI smbndbsgw-
696 0bobo DmangMor EEaLsbbomml, abobo 3oL Y33mgmoe 3obnbmdo-
696: ,0808m8, Hm8 B0bs3gdds 58a35Ms@ dmacmbmggb“.! sbamo g306g90bL
&™Igdo, 390980, magosbmo (36mgMgdal bGomobs s IMdomdal dg33moab
Bobosmdmgagdo 093696, Gabog nbobo dgdwmgabsomam bLBawbgb: ,LEmM o
aby 0d3gmebgb 6939bgdo (JomayMo babodgdn) s Rggbz 0anggbsnmow
3036Mdgmgdm“.? gMm-ghmn (39M93mbool 883306 ©g@Ommsb s 393306 g-

1 C. Strehlow, Die Aranda-und Loritija-Stamme in Zentral-Australien, vol. 11, p.1; cf. Lucien Lévy-
Bruhl, La Mythologie primitive (Paris, 1935), p.123. Voir aussi T.G.H Strehlow, Aranda Traditions
(Melbourne UniversityPress, 1947), p.6.

2 CH. Keysser,cité par Richard Thurnwald, Die Eingeborenen Australiens und der Sudseeinseln
(Religionsgeschichtliches Lesebuch, 8, Tubingen, 1927)p.28.
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dom, 3ombgs @obggl ImImgMom B5303mb, Mams s9bLBs dodgbo, 356 3o

@3obbo: 30600006 Mo303063gmo BBnbrs bombs sbg goszgoms™.!

F396(3 bLbEo Sbommaon asdsmmnmagdsl g3mymmdem 3oMggmymencn
B0dg@neo  Bm3gdol MoGmommsb ©s39330Mgdomsis, MM3gmbs ©ob
LgzEs mm(339: ,OHmMamA 3 badysmmb 54860l 30Mzgmngg PMNESE Fmbry,
F396(3 obg3g YWbws dg3botimon (...) Mmamez hggbds BobsdMmgdds asszgomgl
3@agomoa Logyzmbab B0b, 0bgzg 30390980 B396(3 egLb“.? 30bnlb GmBgdal
®gmmmamgdobs s MoGomab@gdol godsMmommagdsy sMogMoo asbbbgeg-
©98s 83 ImbodMgdgdabogsb. ,A396(3 0bg Wb asgs3gmmm, MmamE(z ao-
53909L 039O gd3s Lodysmmb abodsdnsb® (boGedsms dMa3dabs, VII, 2,
1, 4). ,0bg 3mog(3696 IgHngdo, sbg 0393006 5053056980% (GonGnfnns
36633060, 1,5, 9, 4%).

Mmam®s 9339 365b90,% 50880560b 3Mmasbmmn J(393980 o J3g-
©090930(3 30 ©33M300qdMm0s gdnbgdMng sMbgdoms Logzngmbyg. bogedm-
90056, ,domgdo adymgdymbo 5M0sb, obbEbgb obg, MmI ggbgdo gMho-
35bgmab J393d dmogz0mb, bmmm g39Gom, 85853539835 Mbos go@ssgze-
Mgobmb  3oEMMgdn, 30bonEsb ®oLOssdnEsb, Jomo s ImbLEMmydal
333mgmo 883356 3mDo305d0 abbwbyb“.® gMm-gHomn sgb@MemanGo Gm-
3960, 3oMoggmgdol domoyyMo GMawa30ol dobgogom, Yzgmobsofo swoo-
00, yggmsebsodn 0s3m300gdemgds 8333006008 ,LoBIMNL EOHMLY, Mo
Bgdbgdcngn s@bgdab 30gM (dsgomomaw, Bgbn, o MHmamE 1bos dmabsom-
dmb dmgogMon oM (3300, b Mmam® Mbos gs6wg3bm, xmbol ©sbdsmyg-
dom, (3bm3gmo, 39330 gobzmabsl 8obamgdo 3mbs s .9.).6

3830J0md, smamss Logomm ©absMhgbo dogsmomgdol dmygsbs. Gm-
am@ (3 oMo dM6qdal d0mdn” 3539690 s Bmamt(s 3gmg-
Lo dg3amddo gabomosgm, domal dmagzmgbo Gubdz0ss s@sdnsbobmgals
3603d369mmzgobn Mo@momgdobs s yzgms J390gd0b boboddm dogsmomg-
30l B39bgds: baddg gbgds 33900Ls oy JmEBabydal, Ledboby@l, asbsoemg-
3L, bgmmgbgdobs o9 LodMdbgl. gb 3MbgE N vGss Mammgdgmbaymazn
st gogmn Labmasmgdal 69360 s©adnsbal goggdobomgal, Mobsa dmago-
sbgdoo gobgobomogo.

1 Clyde Kluckhohn, “Myths and Rituals: A General Theory” (Harvard Theological Review, vol.
XXXV,1942, pp. 45-79), p.66. Cf. ibid. d’autres exemples.

2 Matias Hermanns, The Indo-Tibetans ( Bombay, 1954), pp.66 sq.

3 ob. M. Eliade, Le Mythe de I’Eternel Retour (Paris, 1949), pp.44 sq (The Myth of the Eternal
Return, New York, 1954, pp. 21 sq)

4 Le Mythe de I’Etrenel Retour, pp. 53 sq.

5 Clyde Kluckholm, op. cit., p. 61, citant W.W. Hill, The Agricultural and Hunting Methods of the
Navaho Indians (New Haven, 1938), p. 179.

6 Cf. m. Eliade, Mythes, réves et mysteres (Paris, 1957), pp. 255-256.
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»658030m0 58ds30“ — ,8(305M0 533530

16s 5¢036036mm, H™M3 03 Labmasmgdgdda, bawsg Joma abgg (3m3b-
mmdl, saommdMaggdo gobsbbgeggdgb docmgdl — ,653gnm 53858L“ — ngo-
3960bs 09 B3 5d0bogsb, HmIgmbsz obobo HBmadgb (36 53893L%.

30369L @m3gdo ,a5606MRq396 ,bo@3z0m 53398L° s ,3(300060 83353 .
obobo yggmoxggml, Moz bodysmmb Bamdmdmdady dmazomb@mmdl, sogngg-
396 bodwzgn 83393m0b; Jomn Imbsbomggdo 56086 mzmay@on, bgdnbgdcn-
30, 30960 o9 3mbdoyEa oMbgdgdo. dgdmga dm@alb obgmo bemedgdo,
m3magdoz Imaz00bMMdgb gMmzgbymn adnfMolb oK gMgdgm, dradye
03393%g, gfo sbamasbMmes 353s35(3Dg, boMIMAmbdoo ©sdsmn Bqbo©sb,
Amdgmag 3obs mo30b0 bambol goedmfigbgmo s Mm3gemads(y 908d0s6g-
b0 3mbbEMgdobagsb gosmsegabyygms, asdmamags Mo abobo bgmoosb dnd-
doemb o) Lbgs 1dgenMgdgdh o MmIgmbes, 3ol gomes, bbgs 3gmom-
Lobabng® 53398Ls s 356emL FnsbgMgb. dgdga dmmal 533980, HMIy-
d0(3 3magzombemdl 940ddg (medicine-men) s bLbal, oy GmamE Imobgm-
bo 535 o9 03 gomdoMds bgdnbgdtngn domongmagdol dgdgbs, Gmame
Boobobs odobms gbs o ab sbmznsgns. 330960 888gds@ 30 doRbgmmas
0bobo, MMAmgdo(g Yzgods 3mom@oab, 3o30L dgmol moggomabogmgdbs s be-
bogonemm bsgddggddy. dmymawe, ,b03mz0m® abmGngddo bogddg gzedsb
LogMomuMmsob o6 Dgdebgdcngmsab; bmmm 330060 53895630, 3oModom,
3OGobym F0bsdsMbmob, Moasb 3mom@o 300Mgbse dm3nmommas
53 doommemmgoado abgzg, OEmam® ©ebsMRgb Lbgs, AMmomm-5396M0 3
doommmmangddo, bowsz 0b 3393m0bgds dgbnmdnm, asdynwggm s dmee-
™3@®9, 35dm3HR9bgm o gondzgms sMbgdow.’

3oMomamuMom, d9Mmygl Gmdgdo sbLb3sggogb Lo gMomuM domgdbs
(3mbL3mambas, 3mobg@oms BaMdmdmds, Loggwmamoal ashgbs) s 3Mmyos-
B obBMMgdL, Gm3mgda BbLNSK, ogomoms, (3bmzgmms dmangFom
Sbo@mBon® o9 Gabommmaom® (36mdabdmyzetgmdab. ngogg asbbbgzsegg-
35 brgds sgMngzsdars: 3gMgemmb @mdgdo 800Rbg3gb, M3 ob obGmmMagdo,
AmImgdoz yzgds @mdgdal Lbgowsobbzs oxamygool Bo@dmadmdals dgbe-
bgod, ool bsdwmazoma, gnbonwsb, nboba sLabsggb abgo ©3d93L, GmImagdocs
bo3@30ma© 3mbs, 03 EOHML, HmEabaz 3g@&bsggmdow 3m3ngn® Dradmgdl
Mbsomo bogmdggmo o6 goshbos. Mo dggbgds Gmamb sanmmdng
3330060m, 0bobo msegnsbo ©obedsdal Fomgdl ,s8bmmog Mo Mgsmnm®
0339350 300R649396.2

LEmEgE 83 FndgboEsb gsdm3nbaty, dgmdmgdgmos domgdl doz¢c-
3907 anmamomo®. 936Mo3 GmIdn, domgdl oM y3zgdnsb dso3d3980bs o

1 R. Pettazzoni, Essays on the History of Religion(Leiden, 1954), pp. 11-12. Cf. aussi Werner
Muller, Die REligionene der Waldlandindianer Nordamerikas (Berlin, 1956), p. 42
2 R. Pettazzoni, op.cit., p.13.
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Jomgdol 60653y, 9.0. 0bgm 5GLgdgdmsb, MmMmgda(s 96 (36M3zM7dsL AbmEmE
9bms 06ygd9b, o6 5056 N(3M@NbMgda. Dmaswse, Imba 3o 3oLbsgmgdmado
300gdL 5(36mdg6 Mgmngosdo xgMxgOMIom 5Mo356Lbsgmm bombl, HmA3-
m9d0(3 oo babo oMo, Moz 3mabommbygb, 03 O™, Mmwgbsg dmbgdseda
3563568 M3098056 bmmdg, Mo 8omo doMggmoa bosMgdss. M. 3oabg@mbo
3oMORIM006 0839390670000 5b0dbogL: ,LogMemyGa domgda, Em3-
mgdba o6 dgodmgds, M3 0(36mdegl Jomoa, dogdstmgds (gbgds) dofo-
oo 3MmbAmambosl s aoblLsgnmmgdom, obaznsznoms (3093mbagdals
0bb@odmzosL.!

03 MM, GmEgbss »d(3056M0 338580L° mambmmds b67d0bdogH M-
Lo o sgomsbss dgbsedmgdgmo, domgdals dmymes dbmeme bsgMomn&o
Mol 3063399 3mbs3ggmdns ©od39dmoa (doMomowsw, dgdmmamdal
o6 Dodonmnl go6853mmdadn, s bmmmeE ©sdnm?). gl ssm-bgbo dgdm-

bobymos 03 bombgddaig, MmImgddsz sMdom  FHm@Guoms LGownsb

1339 359LbAL. Imbrmm-m@gdmeb ©s GndgBgmgdmsb, xgbmGab
(3030 930396 LodmgMoms ©sLBagms Ybos dmboglb Ibmmmme msdoo s

badmomda. ,Lbogms aongozgdymos 3mdbodgmam domongmgdsbmeb. ob
6980L3ngFn Labol 30MsGgbmdal Im3mggdal Lodmemgdslb admggs, dogs-
003, MMamMnzos m3do oy baammdabols 3m3mggdmmo Bo03s8gds (...).
LBogmob obygdsdeg 3ogMdn oxMdzg3gb L3gnomuMon 3m3bowgdaem,
dmbomemo Jgfol oM 33mob ggdzomb. 3b3gbgmgda Lbgwsb godgdm. do-
©o (babambm dmngddgmo, dgmbobo) g3m3gol Modmegbndy ol aobdogmm-
3530 B3M3mmg308L. Bmam (3 533mdgb, dggmowm, 33 MHmL ggbamab (36960l
boggbnmadl bgoszwbgb 3s9Mdn. 83a35M0@, LBsgoms Mgsmy@o gdocol
a58m(3bogdol BobadoMmmds nym.?

3L 3303bgemb domgdo

2©30mmdM030 &mM3gol 30y ,653z0m0" s ,d(30M0* 533950L goM-
Bgge Loymmemmmgdms. mbmmdasms mMagstn 3o@gammns bomdmggzomaqgbl
obgo ,obEMMgdLY, HMBgmms(3 sgnmo 3dmbos MM gmm ©s IR IHJdge
Bombyyemdn. donbgosgsm 0dobs, 0y3bgb o9 oMo domgdob dmogsfn dmg-
3900 adnfMgdo m3gfmmgdo s DydbgdMogo sMbgdgda, b brmadmgdol go-
mbbyMa (3bmgzgm-3gabmbaggdo, dsm 3Jmbosm ghma Logfmmm: obobo o6
30939913690m©bgb ymggmeman® Lodysmmb. 83839 ©OHML, sgommdMago
Gm3gdo dobzebgb, GmAd bsogdyg gbgdbmes Mowonjgsmumon gobbbgsggdym
»0bEMM0gL . 306500056, yzgmoxghn, Moz dmmbmmdomos domgddo, dom

1 R.Piddington, cité par L. Lévy-Bruhl, p.115.Sur les cérémonies d’initiation, cf Eliade, Naissance
mystiques (Paris, 1959).

2 ob. Des exemples dans R. Pettazzoni, op. cit., p. 14, n. 15.

3 R.A. Stein, Recherches sur I’epopee et la barde au Tribet (Paris, 1959), pp. 318-319.
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30mo306 9bgds 08 @MML, MHmEgbss, Dre3Mgdo s 0gs39d0 dngdsmmgds
0bgo §d90gdgdL, MHMAmgddss Ladysmdn (33mmomgdgdal d93m@obals do-
Mbgoegsm, 396 dg;339mgb 9053056930L Bmmo' (dmangmo (3bmzgmms sbs-
&Moo 09) bogmemaon®o 0o30bgdmMgosba).

domma(g, dJomngdo yzgodosb oMo Ibmemme bLodystmb, (3bmggmgdal,
3(396069980bs 04 33056980l BoMIMIMBsDdy, Mg, yzgms 03 Bobe-
30mmdady s, OmIgmo 606 dmgmms 90s30560L 0bgo sMbgdow Asdmys-
0d735L, Bmameo ob mgbss, g.0. 3mggoago sMbgds, Gm3gmbei gosh-
bos bLggbo, dmEggdmmos Labmgsmgdsl, adnymgdnmos, 08mdsmb, Gocmo
0(3bmgmmb s MmM3gmoa(z 00035mbLBAbYdL g6 339 BgLgdl. oy bmgmom
3mbgdmdL, 0 s@sdnsbo oMmbgdmadl, gb 0do&md, HmI meabms Dydaybyd-
0385 50bgdgdds gobabm(309emgl dgdmJdgmgdomo sg@n. 3og6ed LMmo-
s bbgs 489009098L 3Jmbrs sgoma 3mbdmambonbs s s6mMHM3mambonl
d9dmga, > 5®sd0sba, nbgmn, Gmammor ob mybos, doomomEa dmgmaby-
30l 3oMeadnMo dgmgan, oMbgdmdl LbmMge o8 Jdymgdgdolb dgogasw. ob
dm 33300, Moasb Momsy dmbes inillo tempore. gb Gmd o6 dm3bsto-
gm, 500530560 o6 0gdbgdmms dm33030: ab 00Mbgdgdos gobnbobmaMgmo
39000, Mmam@z d39d0, ob ab 3gMomeymon gsdmosgmos Gyogl, Mm-
am® (3 33990, Mob 358gass (3bm3Mgdal gobobmmgdabss dgbdmados o
9L gLabEYmmE  gogMmdgmegdmes. dogMsd  bLogzwomab  ashgbol domo
33043909, 00y o Imbeos inillo tempore s s@bgMb Mo 03 5333, bLBAL, oy
3G MI35 50530560 Im 33530.

3oMdmamaMmom, dmangmmo &m3dolb (3bmgmmdado d6nd3bgmmazsbgbo
20300 Ngocogb mgzbomdal, gb 30 080@m3 brgds, MHm3 Jomay® g3mdJsda,
93s DgdnbgdMgds 5Mbgded sLbsgms dom Bobs3Mgdl mgzbol aggMs
5 Im3bsgds. domo g3094390s d0Mgzggmo mgzdbomdal dgbobgd, Mmdgmacs
dgobegms bgdnbgdmzds ombgdad, gb Bod@n, v3s3MmMma, bgdnbgdtag
0J&dg Imaz0mbEMAL, oy MmamE sLbagms 356 58305653L 1339 Moz
3593991900650 08039 s 398m3939050 bagmmemo mazn 03039 3doo.

3og5m0mgdal MomEgbmdal godMms JoMBngowss dgbadmgdgmon. dog-
653 ob dogomomgdo, MmImgdoy bab 330dmgmes, 3mb3mdlL, oy MoGmdss
st oo 50d05bobomgol domn dogsmo moMmgdymgdal do@omgdgmo, gb
30 08 @MML, MmEgbsi Dred3Mgdo ©s 0803900 sMoggm dbaagbl o6 gbgds.
3000 50053006L sbbsgmal, o9 Had asbadammds ogn g4bobGgbznsmnMac,
©5 yzgmoggmn, Mabsi 3ogdomo o43L dob sMbgdmdobmeb s dob 3nMow
©053m 300909 gdsbmseb 3mL3mbdn, 3oL 3nMEadam gbgds.

1 ogms, Gm3 ab, Gog 3mbig@nm Gmado ,Hgomne s3ds@ss” 8oRbymma, dgadmgds
39bmdgm @m3do ,3(3aM0 388530L" 586033690 gobogl. ,gdomabazns” xgM Jowgs
s@ o 3mBMmoms g@e3dg agm (36mdoema. 860336gmmzgaba abos, Mm3 ,30Mgz9mym-
gorgda® ymggmmgol amdbmdgh Bomms (,658gam 53333L%) ImMabs s Bradmgdbs oy
m9396098L (,d(306 53353L%) MGl sMbgdae asbbbgegzgdgdl. Cf appendice I (“Les my-
thes et les contes de fées™).
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domg gbobogo 03 dggaqgol, Hmdmgdog 3m3ygs 933356 (3omm3bMog
3Mb6(398300L s oo s©sdnsbol §dgwgdal Bamdstmmgobomgal. odgg ow-
36036mm, ®m3 0bggg, Hmam(g mebsdgommzgg ssdnsbo 30oRbgsl bsznme
203L Lo 3oeMngg abBmMnnc gob3nMmmdgdymo, sGjoymm babmgsmmgds-
oo 5005305603 ™ozl aoM33gMmo  MoemEgbmdol domoyMo  dmzmgbgdal
dgegase dgddbom oMmbgdo 5¢0g393b. oM 9o s oM dgmg, o6 doohi-
693L Lagmmat mogl ,dgddbom® sMbgdo@, MmMamMMn3ed FogdmNMd© 3o 3-
399mo0 ©5603699madol 3Jmbg Loabgdo. ™sbs3gMm3g 9s80sbn 883356
3063568 gdol dgdmagzmagadgdms: ab, o mglb 306, as630mHmdgdmmaos
03 35003399 MomEgbmdol 8709500056 aodm3nbamyg, Gm3gmoi bab
dodmgmEs, dogMsd gL dmzmgbgdo dgbadmgdgmo gobs 0do@md, Gm3
bmgmolb guEbymdsd smm@mdabgds ©snbym 8000-9000 Bemob bob s ndo-
Gm3, M3 YMdsbmmo (3030m0Dd(30900 33b30m0MEbYL SbG03NM Sbemm-
33mbagmgmdn, Moasb omgdLbsabomg ©Eds sndymm sbos s v3a9LE@n-
693 @ooMby MM3Bol 033gM0s, MoEash gomoamgmad s boy@mbds dmabonbgl
Lodyommb 3mbB(398(300L Mg3mEY(300, OYYEIL Mo obodadn dgsbogfyyem
303mhgbgdl o dmaddoglb Mo 0boybEoGnma Lobdmgasmmgdol Rsbsobgzal
boo@sgo, 306000sb, LoggMsebggmals Mggmmyz0sl 3Jmbos saomo s 30bs-
00056 ®30LBmgdal, ©gdmzMaGnabs s LmnsmyMo bodsmmosbmdal
0009933s dgdMs abogmy@n Lsdystm Badmmgmbals dGdmmgdalb d9dwya,
3 5.3.

sbommann@om dggdmm, gmdgs ,30M39mymgzamb®: abymewm, Bmam-
Mo eegb 3o6M, 3sgz0s 08 Bmgmds Moads Imgmgbgdds, Mobyaz Fgdedwmy
3gmbs sanma. NdMomm, 5dsbmeb ghmew, dsb 35dnbgg Mbrs obdo-
bmb dgdmga0: domomm Bodbyymdo, boj@omnm 530530006 s 30330690
3m3bstm dmgmygbgddn Imbobormyg 30Mmgbgdgdn, 0yzbgb oo Rzgmmgdmo-
30 3mM330053900, 55390, bgdnbgdcngn oMbgdgdo. 3g8n(3, 08 @MHML, MHm®g-
Loz ©96339MmM3g v@sdnsbn, MmIgmai Logymam maglb bogg@bantn
obBmMMoob dgogase hodmysmadgdmm oMbgdsw dnnkbgzl, dob of (36mdL
30bbogg gmmdsmy® boswdn, dbmmme sMdonmo Labdmasmgdals BoGIm-
350039690 5005305605 adymgdamon, aoabbgbmb LszygmsMo Gmadolb do-
oo obBmEns, md(3, bozdome oo MomEgbmdom, ngn S54@mowy)-
90b 3ol 3gMomeymos. gobbbzszgds, MHmdgma dgazndmons, gsdmgagemo-
b ofgom o mbsdgdmgyg 9053006L dmMal dgdmgans: J3ggdomo
39N 35MbS, Mmdgmn(3 00bs390MmM3zg 5530560bsMg0lL abGmMEMoal gfHo-
96®0 60dsbos, ,30639mymBamobemzal® bomdmmmagbgmo Medss.

3MbLE 6@ NbM3mmo adymmdom 0dbs oy@dgdol dngm 1453 Bgmb
5 dsbGomoas 1789 Bemals 14 0gmoblb ogse. gb dmgmgbgdo ¢339 Imbrs o
3om0 13300056 3M0gds dgdmgdgmos. Esgms, Hm3 14 agemabn, Gm3gma s
boggFobggonl Mgbdndmozol gMmzbaymo mgbsbbomma aobes, g3sbLg-
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69dL dobBomanl sgdsl, dogMad nbGmMogm dmgmgbsl, Mmam(y sbgmb,
058056930 5006 0@ Mo gdgb.! s Jommon vs30560bmzolb 30 dnMajoom,
ob, M55 dmbs ab origine, dysd 0dbobymgdl aoblbgbgdsl MoGnsemgdal
3bgmgmmdabaob. g.0.80bm3z0b dmogamo domgdolb (3mEbss. Mo 0do@md, Mm3
domgdo 3ol 3sLygblb b39896 Lodyammb BadMIMISLS s L gMmsm sGbgdm-
b5bg 3obygbalb gobo(3gde, oMedge, doMggm Mngdn 0do@md, MmI Jomo
aobbgbgdom, domn gosd@omymgdom, dob dgydmoas, 3o0dgmEmb ob, Mo-
Lo(s 9399900696 03gHngdn, ad0Mgdo s babsdmgda ab origine. 30(36mdgm
30mgdlL, 60dbogl s3mzgblbsm Lonydmm, MmIgmoaz 08smgds Logsbms o
dmgmgboms dords. bbgogzemem Mmd gomgdzem, 308ymdo sMs dbmmme
03sb, o9 Hmam® gohbebgb bogmgdo, 5039w, 0dsbacs, o) bow godmgmm
5 MHmame 3934365, aboba bgmsebms Hmwabsaz aomhobsMogdnsb.

6ol 60dbagl, »,30(36mdgo Boob”

33bEMdmom@o Lo 3nm@m domgdo bdoMsw, bs3domm dmbm@mbamac,
30bgfagb domoy@n Babodmgdobs o9 Logmm@m (3bmzgmgdal gowsswgo-
m9393L. ImabOmdamos o Bmame gohbobgb ©gEednbsdy gb bgdybgd-
0go  oMbgdgdo s bsdmabygl bobg@dmoago dmabogmmdgda ,m3bgdab
93mgdodn” (alcheringa), 56y Bomoy bsbsdn, oy Mmame RgMgdmobgb Dma-
RO, Moo dgg3omem 3g0bagn 96 goghobso dmangMma (3bmggma oy
3396969, sbgzg sxmbBgMomons, oy Amam® gonhabsbyb nbobo Ladmmmme
090530600056, 353653 gb Bomgdo IbmmmE S3LGMsmogmms (3bmgMgdab-
030bos 306 3mmzboema. 8333560 domgda Foo sLBsgmL, o Mmame ao-
03gmEmb bgdnbgdcng dg3mddgoms J393900 (99LG9dn) s, 8dg35Ma,
D BEOMD39eymb 535 ¢y 03 F(396560bs s (36mzggmal godFogmgds.

9L Bomgdo ©s393d0Mgdmmos bymxzn@gdal Mgmngosbosb bostig-
Bobmsb. dgbodmgdgmos, ogn dbmmme ,babgodmeE °Mbndbmb®, 56y goo-
3B Mmb. ,OmeEgbsis SbomasdMmms 3535353900 Lbgowsbbgs (3969-
dmbooms gogmol dgdwmga gb0oMgdnsb mognsbo Mgmogoasl, dso Bnbodg
50b03d65396 (3969dmboms dmgm LgFMasl, HmBmgda(z 0bgzg 96056 BaMdme-
a9b0mbo, Bmamz 3umEgdo, - dmgoghon a3s63sbbgagzgdemmdal gomzo-
mobBobgdom, — o6 aboboggb 30Dbo 03 FHmEms (totem) gobMoabs s go3-
03 gdal, MmImgbag baddg gbgds, 089w, doma 3ndsbos Fbmmme 0ol
B39b9ds, o9 Gmam& Mbos 30bndbmb Ladgedme gb 3nmEgdo oo, 30b(s
0@bodMEgm0s, 96 3065 gbgbos smbeMogl ss8nsbnm Hobgdn®.?

6(’76(7)6(3 SbUQOBm, 800)0[) 8036 ammbﬁmbnq)ﬂ ,,086080“ 3%(’7@360@0

1 Cf. Mythes, réves et mysteres, pp. 27 sq.
2 C. Strehlow, Die Aranda — und Loritja-Stamme, vol. III. P. 1-2; L. Levy-Bruhl, op. cit., p.123. Sur
les initiations de puberté en Australie, cf. Naissance mystiques, pp.25.
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BabMogal ,(3mEbab* dgqbadadgds oMo dbmeme 0d0@md, HmI ob Lonwyd-
mmd 5 dobo gos3gds 0bo(snszoolb 3Gm39Ldo dodnbamgmdl, sMedgw,
306000006, 53 (3m@bsl dgbbggl dogom@-Ggmogan@o doms. doMmma(s, 30-
(3MEIo dmangfmo bagsbol, (36mggmoal, 3(39606abs oy bLbgoms Bodmdmdal
dgboabgd, 60dbogl, dgazgdmmb docmdg BogoyMo gozmgbals dmbrgbs, MHm3-
ol Byammdmag domagzadl doma doMmgs, godmegmgds oy hggbo LyMgo-
m0bodgdm BoMmdmgds. gMbafMo bmMmEgbbzommeo a3magobmdl edmwmg-
603y dg@&yzgm dogsmoml  3mbslb 0boogmgdol Gm3gddy oymbmdoo.
domo MB3gbol dobgognm, dgbogMds 3mbonmgd n30lb Bobsomggal bom-
3mdmdolb 53d530. 8 09 5@330sbl doerndl bmgangMmn (3bmggmol 3mdo-
boygds, gb 03o@md, Hm3 dogonal d0dg3Mgdo 0(36mdgb dsma dg4dbabs
LooMdmmb. sbg3g, oo bgmgboggdsm gobMgdema M 3060l bgmdo oy
ob 3bsdnsbn g39magdol bgmom dmbEmAmMds. bmGgbLzommea yz9ds, o
Amam® sbgmbgdl ,396sL 9o bmgggmdn, &0gb@n3do, mmmbdg@n bemal do-
o (393630 3g3566sL dbmmmE 0d0@m3, MM gomgom(3bmdogMgdmas
39660l 394360b doge 3mdbadgmgmmdada. 396gdL bdnmow Mbsbagl, o
Amame  ggoMso 5d305658L bgmam aobngdnmo M 30bs s 33539 bgmg-
doo bEgLbgb 439mgdL™.!

sbms 3o gobgobommo gfom-gHoma Mb3gbal dgbobgd, Mmdgmag bag-
dom@ 3030 (39 gdmmos dmgogMo 3nm@nMmeda. dsgomomae, Gndm@do,
MmEgbsi boddg gbgds dGnbgalb oM (33mgnmol ©ed9dsggdsb. s@sdnsbo,
Amdgmoa 3oMaom 0(36mdL 3M0bxmsb ©s3o3d0cMgdnm domonM GFMopa(zn-
90L, 837 dgol 3mab@ o300l dobemmdmow g5dgbgdmem Jmbdo Moms Imy-
39L mgagbws, MmIgmog bLboL, oy MmamE aohbos dMabyga (Bs63mIm-
3ol doomn)... abobo, 3063 535L SLEMMadgB, 56 56056 FmdmgHgda“.? Abass-
Lo mgagboal gobbgbgdoom, dMabxl, momgmb, sadnmgdgb, goboglb Mxc™
LEYYmBomo, PRG™ dmogfo s boymzngmo, Gmammais ob gohbos by
mog@s30Mmz9eme. 3oL 30 o6 sbbgbgdgb Lsgmomomo Bamdmdmdolb abGmo-
ob, Moms ,oLBagmmb”, oy Bmame @bos Imogigl, 9Medg, dsgnn@owm
20dMmgdg6, @ondMmboal Lagmmem bobynbl, g.0. g503gmEmb msgabo be-
603dm dogomomo.

30935 Y3900, oY) Mmamm sndmMs ddndgo dmbyyso gonbsdmabgbo
853906, MmEgbsg 0b 39398990 agm 3o@oms g93ab 339698emmdao. 35306,
»390 ©a0bym Logymmomo maz0b gob3m@bgds obg, Gmaméi gb LRggzosm
dogoo doeals 3dmbyg 940335393L. 356 03mgMs magobo agmalb dobdgbab
Bom3mM3mdol Jgbobgd, dogmsd 356 gg& dgdmm, asgblbgbgdobs LoGyggdo,
Mm8madoz Y390mebgb (39(3bmal Bamdmdmdadyg, Lodyzgdo, GMImgdLa(s
BbEew dggdmm asbgznMbs bogGammdgza®. Lodmemmme, dsb dgdwga,

1 E. Nordenskiold, “Faiseurs de miracles et voyants chez les indiens Cuna” (Revista del instituto de
Ethnologia, Tucuman, vol. I, 1982),p. 464 ; Levy-bruhl, op.cit., p.118.
2 A.C Kruyt, cité par Lévy — Bruhl, op. cit., p.119.
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(3 obIsMgdal dogds doganl bbgs 308g369dmsb nbym, 350653mMnbgybas
©5043060: ,0bms dobbmgl, oy Gmam® ashbos @ 30bs!“ o 356 @onbym
dgdmga0 0bdymgdol dmymems: 30960 30M39m0d ©gEsMd dm@ab. bysma
360L YRMmbo dds, (39(3bmo 5Mob 3Mmbo s M30bs 93 Lodmogsb yggme-
by sbomasbFss. 033m3, @nds d58md39ds, os(3om 3935 bysmo s dabo
960356g0b s goshnbs Jgnds Lodmgom Mgaombgddn, doa3Mad M3nbs xaM
o6 5MbgdmdEs. 3530b 356 gosbyMs bgmab ammgdo JoMsbgbs by, sbg
aoRbs Lodn ggMos, MmBmgdos 3060L gEgdsm 0d(3696%." srg603bmm,
(3, 83 dsgomomdn, M3060L Bs63mMIMdal Bomo 8ogzmmgbgds 3mLImgm-
bon& ool o god339mBomog, dob s3fMdgmgdlb 3owgs. F3gb o 30bad-
bogor Bomgdal L3goxon 60dbgdl s 530l dgLBsgmsl Im3y3bm meggd-
do gobgogmdmdon.

D60 0ol dgbobgd, Gm3 Bsdomlb Jbmmme 35d0b dgmdmoas dmddg-
905, MmEgbss (36mdamos dobo BoMImMAmdal 833530, domnsb asgM(39emy-

demo ogm. 3mgzgndzgmomom 33meg 9fmsebr bmfMogbbjommeol Lodyzgdo:
»00mM g Jog0n® LodwgMab bab Mbws Ydmgmogl ImIsgomgdgmoa body-
3980, Gm3madoz y3gds 398myqbgdemoa Ba3mal Bamdmdmdady, Lbgeagzs-
6500, 080 36 03mMddggdl; o6 0dabsmgal, HmI Bs3mol LodmgMsd dmsobon-
bmb mogobo gugd@on, 36mdomo 1bos aymb 3(3gbomoal Lobgmds, ¢bws go-
3MEYM, 09 Mmame gsshobs ngo 30M39mds Jomds®.? Bo-bob Mo Moy
LodmgFMgddn, Mm3gmai asdmsgdzgybs . . Mm3ad, 339x80m@ss bocgzedo:
01 6 30(3000 B38mols BoMmIMImdals 533030, 0go o6 Mbos asdmzoygbmm™.?
ob g0 0Mss (3bmdaemn dobo BoM3mImdal 83dsgn, 3530b oM(3 bos 3o-
3356 3mm obdg®. 4

d99mga 0039830 3b6obogm, Mmam@(z gb 350683m0bgbols Jocmal dgd-
ob3935d0 3mbrs s Mm3gmoaz bgdmo goblbgbgom, oy MmamEss bsdmgdal
Bom3mdmds IgoMme 393306 9dmn dbmgmomlb bosmdmdmdaby dbyxg-
mdabsb. 839 dogmmommm, Gm3 Loddg gbgds dmasw 3Mb(3ggy 0L, Gm-
dgmoi dgdmgabsnto dgagzadmoas, Redmgaysmadmo: o6 dgazadmos Go-
Gomob Ro@omgds 03 dgdmbggzedn, oy o6 ga3bmdo dobo ,6563mMIMdab®
03303L, g.0. domo, BG™MIgmoz Y3g0s, Mmame 0dbs ob hoGomgdmmo oog-
330M3moE. ©83d3Mdomagn (39G93mbaals dbgmgmmdabal, dodssbo bo-bo,
©@™-3ds, 3cgMal:

sbo B39b a0g39(30mgdo goMmmas3gmomb ©o
0bgg 393m3 (30 @30gocrb,

1 Aili Kolehmainen Johnson, Kalevala. A Prose translation from the Finnish(Hancock, Michigan,
1950), pp. 53 sq.

2 E. Nordenskiold, “La conception de I’ame chez les indiens Cuna de I’Isthme de Panama” (Journal
des Americanistes, N.S., t 24, 1932, pp. 5-30), p.14.

3 J.F. Rock, The Na-khi Naga Cult and related ceremonies (Rome, 1952), vol. 11, p. 474.

4 Tbd., vol. I1, p.487.
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R396 3393 303933000 ©d ©33535M (369000 ©gIMbgdL.
04) 56 30300, Ld0ESE IMBNBoMgMAL (39339,

3obdg o Mbos gomadsmszmo.

0] 5MORJM0 35330305 (393300 Bo8mEImMsDy,

363 dgagodmos 30(3933M0.!

9L mEbomMem g35bLgbgdL 3MmgnLbLda MoGmEML 3obsbagdgdL: o
F3960 3535-353980L 4dsb0 (domgdn), doma Lo gmmeta Lodyszgda. 53 Lody-
39000 Byommdom, F396 330339300 ®@o (39330 o6 00Mbgdgdws, h396 GmA
abobo o6 goImagz(399mes”.?

dgdobgzggoms 3Magmgbmdada bs3dsnbo sfss dbmemm bomdmdm-
b0b Bomgdab (3m@bs, ngo BgdnMow Mbos ngbsl bomdmoddmma; Lobsmbme
16 0465l BaM3mmgdnmo dobo 3g(360969ds, bos gohggbmo gl ¢ 3o6sL3-
bgmo. 993(39, gL yzgmeggfa oMss: bomdmdmdal domalb bgdnfow bomdmm-
J80bob o6 5060d360Lob, dgabnbmgeggb 08 LozMomym 583dmbygmmb Hm-
dgmdo(s dgomn 3dmbms 83 Ko@mLbNE dmzmgbgdl. bomdmdmdal doog-
30l ™ ofab ,dmogfo® EMHm, 30650056 ol gomadignm 0gbs bgdnbgdcing
s@bgdoms d93m743ggdomn s od@&nnmn ymayboo (g3odmibawgdom). 0d do-
0gdab Bg30MoE BoMmBmmddom, Mm3gmadnz mbgsb gb KomLENG MM,
5 53335050, 35M339mbomo, gbgdom 3oy smbgGamo dmgmgbgdal
,0306539060m3960%, gobooMmgdm m3gMmgdabs o) adoMgdol ymezbab. dgbe-
®9898mo, 3ga30dmos, 3mgdzem, Mmd domgdolb ,a53mEbmgdom” asdmg-
03500 3OMBIENm, JOHMbmmmannFo EMMOEsb ©s 30mbBgzo LEYmos®
a0bbbgo3q90mm ,LogMomnA* Mmdn, Mmdgmoi gPmEOHMMYm© 306M3gem-
gmgomoss ©s dbggg qLobOYmmm dm3mggdoeai  (dMMbgdowa(s).
doomab gb gubgns, AMIgmbyz yuMomgds go3s3sbzamgo ,dsMs@ovymo
©536916980L 300380, @390 35dmMRbgds dmMBg3bm 39330 gs3909d4mo
3bomndgdals @MU,

domgdob L GENIGNGS s ublsos

Bobs 3560336900 Logbgdoom bLszdomabos domal dmgogHo mogz0bgdy-
905bg Lobomdmme. Dmaswswe, dgazadmons, godzsm, Gm3 domo, obgomo,
Amam@bsz 0(36mdbgb oG omm Lodmaswmgdadn, 1. BaMmdmowagbl bgdyy-
693603 oMbgdoms og@&gdol 53d53L; 2. Mm3 gb ©3dsgo oRbgmmos Lo gMo-
6 (Moasb ngo Dgdmbgdmog sMbgdoms dgdmddgogdal boymezns) o
SdbmaBd  F9ddomnBgdom, (Moash ob Mgommdsl Bngbowsoggds); 3.
306500056 domo ymggmmgol Gomszab o9 gowsal ,656M3MAMdsDdg“ dma-

1 J.F.Rock, Zhi-ma funeral ceremony of the Na-khi (Vienne Modling, 1955), p. 87.
2 K. Th Preuss, Religion und Mythologie der Uitoto, I-II (Gottingen, 1921-1923), p.625.
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(Slovenia)

Parental and Paternal Love in Contemporary Slovene Poetry

1. Introduction

In poetry, the topic of maternal and paternal love is present in two opposing
modes, depending on the position of the lyrical narrator in the parent-child
relationship: the child can be the object of a parent’s narrative or, conversely, a subject
and a narrator speaking about his or her relationship with the parents. In my paper,
I will limit my analysis to the former, as I would like to focus on close readings of
selected examples from Slovenian poetry. In preparing the paper, I was surprised by
the scarcity of research on the theme of motherhood in Slovenian poetry, although this
‘occasionality’ may not be accidental. It is probably due to the lack of female authors
in the Slovenian literary canon (cf. Novak-Popov 2008),' but I think a more important
reason for the lack of research on the topic lies elsewhere. In his article on fatherhood
in American confessional poetry, Brian Brodhead Glasser echoes Thomas Travisano’s
objection that “the confessional paradigm has biased and continues to bias artistic
evaluation” (Glaser 2009: 26). As we shall see, both the theme of motherhood and
the theme of fatherhood are predominantly found within the confessional paradigm.
The theme of motherhood in poetry, therefore, seemed less interesting, both because
it was used extensively in the poetry of ‘non-canonical’ women writers, and because
it was also associated with confessional literature, which could be prejudged as being
of inferior artistic value.

The understanding of the confessional paradigm in my analysis of parenthood
is broader than Glasser’s definition, which mainly follows the style of American
confessional poetry of the 1950s, especially Robert Lowell, Sylvia Plath and W. D.
Snodgrass. In my reading, confessionalism is defined by a strong experiential and/
or emotional impulse of the author in the lyrical narrative. Thus, my understanding
is in line with definitions of American confessionalist poetry as poetry of ‘private
experience’ (Of “A Brief Guide to Confessional Poetry | Academy of American Poets”
2015), using an intimate subject with its main characteristic “the reduction of the
distance between the persona and the author” (Hobsbaum 2014). However, I do not
interpret the term as a historical demarcation.

1 At the time being, only three poetesses of the second half of the 20" century, namely, Svetlana
Makarovi¢, Maja Vidmar and Maja Haderlap are prescribed as obligatory reading in the secondary
school (Of “Slovens¢ina: Predmetni Izpitni Katalog Za Splosno Maturo” 2017). But it has to be
added that the current curriculum has been prepared in 2008 and should be changed in the near
future.
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2. The intimism, NeZza Maurer and Mila Kaci¢

In 20th-century Slovenian poetry, at least two groups of poets come to mind
in terms of the confessional paradigm: the so-called intimists of the 1950s, and the
group of poets often labelled ‘neo-intimists’ who began to publish in the 1990s and
continued to write well into the 21st century. I will return to the latter at the end of
the paper, but the intimism of the 1950s also has to be at least briefly explained.!
The intimism which was rooted in the intimate subjective experience and/or feeling
presented a strong contrast to mainly collective and ideologically laden narration
on social topic exemplified in the poetry of their direct predecessors. Intimism was
therefore thoroughly confessional.

Although it was shortly replaced by the modernist poetics its confessional
paradigm in particular is to be found in the poems of Mila Kaci¢ (1912-2000) and
also in the poetry of Neza Maurer (1930), even if Maurer could hardly be defined as
an intimist, since she started to publish twenty years subsequent to the zenith of the
intimism.

The poetry of both is arather clear example of the dual perception of motherhood
in Slovenian poetry.? On the negative side, Irena Novak-Popov finds various
discouraging but still ambivalent images of motherhood. One of them is certainly the
theme of children limiting the freedom of the poet, which can be found in the poetry
of Sasa Vegri (Novak-Popov 2008: 122). In her recent article, Varja Balzalorsky Anti¢
has defined SaSa Vegri as one of the two central poets who subverted and deconstructed
the dominant ideology of motherhood in the 1960s and later (Balzalorsky Anti¢ 2018:
19). Undoubtedly, the most radical negative representation of motherhood is found in
the poetry of Svetlana Makarovic (1939), whose images of possessive, frustrated and
infanticidal mothers culminate in “a sharp cut in the instinctive and emotional desire
by consciously choosing not to choose the role of a mother” (Novak-Popov 2008:
122; cf. also 2006; Medvescek 2013). However, the poems of the majority of authors
often, if not predominantly, present motherhood in its ideal aspect of “great love,
happiness and hope in the relationship of mothers to their children” (Novak-Popov
2008: 122). Perhaps strangely, I will base my interpretation of NeZza Maurer’s and
Mila Kaci¢’s poetry on Glasser’s analysis of Lowell and Snodgrass in order to show
that their negative aspects of maternity are clearly incorporated into the ideal image
of motherhood.

In 1993, Maurer published her book From Me to You [Od mene k tebi], which
is entirely devoted to the theme of motherhood. From the very beginning of the book,
maternity is presented in its idyllic form as something constitutive for a mother’s

1 For a more detailed explanation the poetics of the intimism and its context see, the corresponding
research by Janko Kos, Joze Poga¢nik and Boris Paternu (J. Kos 2001: 349-53; Paternu 1974:
70-71; Pogacnik et al. 2001).

2 A similar duality of kind and generous vs. malevolent mother is also observed by Valerija
Vendramin in regard to the representation of motherhood in general (Vendramin 2003: 203).
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perception of the world, beginning with a vision of a child to be born, which the
narrator declares to be:

He is coming — vivacious and playful,
and his path into the great world
passes through me."

(Maurer 2007: 14)

he discourse of the child as a saviour who makes “thoughts warm” and the
“world bright” and meaningful (Maurer 2007: 20) is present throughout the first and
second chapters of the book. Let me just paraphrase some of the images: in the poem
The Game [lIgra] the mother forgets the bitter smells and becomes a daisy for the
child, and the child becomes a signpost for the mother (Maurer 2007: 41). Later in
the book the child becomes the mother’s peace, her “living faith” (Maurer 2007: 43),
and in the poem The Lullaby [Uspavanka] nature is given the function of lulling the
child (Maurer 2007: 27). We can see the same discourse in the poetry of Mila Kacic.
Her poetry does not offer such a concise and programmatic treatment of motherhood
as Maurer’s, but in the poems that do deal with motherhood we can easily find similar
idyllic representations. For the lyric narrator, for example, the child and its father
become “all my world” (Kaci¢ 2010: 51), and in the poem Happiness [Sreca] the
narrator’s son is metaphorically identified as the “shooting star of happiness” (Kaci¢
2010: 50).

In both cases, these images are accompanied by a seemingly opposite discourse.
The happiness created by the unity of mother and child is obscured by the theme of
separation and the distance created when the child grows up. Glasser identifies the
theme of separation in both Lowell’s and Snodgrass’s poetry. Their treatment of the
theme is not identical, but they both share a sense of loneliness at the impending
separation from their daughters, and they both share the tension between resisting and
accepting the separation that is seen as part of a father’s role (Glaser 2009: 34-43). In
Maurer’s and Kaci¢’s poetry, such a tension is hard to detect.

In Kaci¢’s poems, the theme is present, for example in the poems To my son and
My Son [Sinu; Sin moj], but the tension is absent. The latter ends with the narrator’s
instruction to her son: “Find my arms again”. Such a conclusion deliberately conceals
the detachment after reflecting on the threat of the son’s separation from his mother
(Kaci¢ 2010: 57). In the To my son, on the other hand, separation is hinted at, but not
resolved, except to endure it as a metaphysical necessity; thus we read: “When will 1
alone own you again, as I once did /.../ in the depths of the grave / you will, my little
son, return to me” (Kaci¢ 2010: 56).

It is not surprising, then, that a metaphysical necessity also dominates Kaci¢’s
later poems, which deal with the untimely deaths of both the son and the lover, when

1 In the paper I am using the translations by Barbara JurSa Potocco.
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the narrator finds herself as a lonely tree waiting to be “thrown on the ground” to meet
them (Kaci¢ 2010: 168-70). Again, Maurer introduces the theme in a similar way, as
acceptance of separation becomes a necessary and unquestionable part of a mother’s
social role (see e.g. He’s Gone, Pain, Maturing, Twenty Years [Odsel je, Bolecina,
Zorenje, Dvajsetleten]) (Maurer 2007: 44, 48, 49, 53). Social necessity is incorporated
into a metaphysical necessity; in the poem To the End [Do konca], for example, it
becomes a higher destiny that gives something in return for taking away the child
(Maurer 2007: 69). On the physical level, what is given in return is children’s laughter,
which makes the home meaningful again when a mother becomes a grandmother (e.g.
in No End, Memory, Grandmother and the Grandson [Brez Konca, Spomin, Babica
in vnuk]) (Maurer 2007: 85, 95, 96). On the metaphysical level, the world remains
meaningful because of a constant renewal of life, as we can read in the following
verses:

Women with children in their arms

sway like corn

that rocks golden seeds.

(Maurer 2007: 92; the emphasis is mine)

It is worth noting that such a metaphysical resolution is present only in the
poems dedicated to the narrator’s daughter, and the daughter’s destiny as a future
mother is associated with patriarchally defined roles of a woman, such as playing
with dolls, being secretly in love, knitting (Maurer 2007: 71, 95). This remark might
lead us to read Maurer’s poetry as traditional and — in line with Travisano’s objection
— as inferior. However, Novak Popov shows that this may be a standard position in
(female) Slovenian poetry. Novak Popov notes that feminist research has identified a
specific “dramatic and problematic” tension in the relationship between mother and
daughter, and vice versa; this tension is expressed in the binomial of love and the
phobia of motherhood, as well as in the tension between the need to raise the child and
the need to be separated from it, i.e. in the theme of separation. Such a tension, Novak-
Popov claims, is hardly present in Slovenian poetry (Novak-Popov 2008: 121-22).

2. The neo-intimism: the male and the fatherhood

Against this background, I would like to show that the idyllic image of
parenthood in Slovenian poetry is not exclusive to the theme of motherhood, but is
also present in the theme of fatherhood. I will choose Uro$ Zupan (1963) as a typical
example of the confessional paradigm. In his poetry, the theme of fatherhood is most
consistently present when compared to the other younger authors of the paradigm that
has often been labelled ‘neo-intimism’.!

1 The term ‘neo-intimism’ has been used rather loosely, for example, by Miran Kosuta (Kosuta
2009: 19-20) and Novak Popov (Novak-Popov 2010: 180). Along with Zupan, such a definition
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Zupan introduces the theme of fatherhood in the years after 2006. His long
poem Autumn leaves (Zupan 2014: 75-93) is characteristic of his treatment of the
subject. It unfolds as a narrative of a very diverse stream of perceptions and thoughts,
constantly returning to four main topics: 1. musical references (the title itself is a
musical reference), 2. description of nature with reference to the cycle of the seasons,
3. references to C. Pavese, F. Pessoa and C. Milosz, their deaths and despair, and
finally 4. references to the child. The division of the poem into two parts — the first in
which the child is still awaited and the second in which it is already born — shows that
the child is a dominant theme of the narrative, especially since the references to the
child become stronger in the second part of the poem.

However, unlike Neza Maurer, Zupan never positions the child as the most
important object, giving an absolute, new meaning to the narrator’s reality. Firstly,
we can observe that popular music, nature and, above all, references to his youth, all
standard topoi of the earlier Zupan poetry, are linked to the fatherhood theme. This
suggests that the child is treated primarily as an addition to a pre-existing harmony,
at best as a source of a renewed sense of wonder at the world, perhaps most clearly
in the poem Slow Sailing [PoCasna plovba]. The children are indispensable as part of
a family, metonymically represented by the bed. But they are only part of a cosmic
harmony through which the bed — the family — mystically sails:

The night is a calm sea
and the bed a raft that holds us. /.../

Squeezed

together in sleep, we erase

the borders between our warm skin
and dreams, which separate

and scatter us in time. /.../
The silence is spread evenly
in each of us ...

(Zupan 2014: 7)

There is another sign in Zupan’s poetry that shows the limits of the
representation of paternity: neither the representation of the speaker’s reality nor
the narrative technique differ significantly from those in Zupan’s earlier poetry.
Two features present in his earlier poetry remain dominant. The first is the use of
a kaleidoscopic construction of the world in which the lyric narrator remains at the

would adequately fit authors such as Peter Semoli¢, Primoz Cuénik, Jure Jakob, Robert Simonisek,
Gregor Podlogar, Ana Pepelnik, Veronika Dintinjana, etc. Since his first collection of poetry, Sutre
(1991), Zupan has been a clear example of a break with modernist poetics and a new focus on
the author’s intimate experience, which shows an almost complete shift towards the confessional
paradigm.
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centre of the narration. This can be illustrated by the poem 4 Journey From the
Kindergarten. Although the title suggests the theme of fatherhood, it turns into a long
description of the sensations and impressions the narrator feels and sees in the nature
around him. Only for a few verses does the narrator stop at the image of his child
throwing stones into the stream, but even this is only to end the poem with another
impression of nature:

Torn timetables
lying next to our daily

thoughts and the brook
into which

my son always

throws smooth,

round stones

The grass is silently growing
(Zupan 2014: 145)

The second feature, which continues the style of Zupan’s earlier poetry,
is the ironic exaltation of banal everyday life in order to show the dominance of
the narrator’s genius over the subject. In Zupan’s earlier poetry, one of the most
controversial examples is the poem Holderlin's Tower [Holderlinov stolp], in which
he ironically combines the reading of Weil’s Gravity and Grace with that of the
magazine International Football against the grain of preparing lunch (Zupan 2014:
43-45). Within the theme of fatherhood, Zupan’s poem /’m Listening to Frank Sinatra
and I'm Ironing the Nappies [PosluSam Franka Sinatro in likam plenice] is a striking
example, in which the same ironic elevation of banal life is achieved by combining the
world of music and the world of caring for a child:

I am listening to Frank Sinatra and ironing the diapers,

fine long pulls in the middle of the kitchen. Fine short pauses
in between the pulls. Fine slow songs /.../

You have been fed, now — behave.
(Zupan 2006: 66-67)

But it is in the third feature, which continues from his earlier poems, that we
find the most ambivalent image of fatherhood; it is the nostalgia of the lyrical speaker.
With the child present, Zupan’s nostalgia is still directed towards the narrator’s former
home, but the home is transformed; earlier in his poetry it was represented by an
identifiable town of the narrator’s childhood, a mythical place of the absence of doubt
and pain. In the poem Future [Prihodnost], however, the narrator’s home becomes
virtually a future, described as a place where son and father would meet:
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It will be just as in this life.
The same light low above the bed. The same
lurking darkness beneath it. The same, my child / .../

The same brook, the same brittle rocks, a thicket
and cyclamen that you pick with the woman whom you most
trust — we will meet there, as once here.

(Zupan 2014: 176-77)

The narrator’s past experience is projected into the son’s identical future
experience. Time and place merge, but past and future also merge in cyclical repetition.
Although the child doesn’t bring change to the location of Zupan’s nostalgia, except
that the exact place is no longer explicitly suggested, Zupan comes closest in this
poem to the idyllic images of Maurer’s poetry. The merging of past and future places
suggests the repetition of life in the present, as in Maurer’s poetry. But in Zupan’s
poem there is no trace of a metaphysical (re)solution. Rather, in the context of his
poetry, the introduction of the child can be interpreted as an excuse for the lyrical
narrator to reassess his own past and to understand the futility of longing for a life
that has passed. What appears at first glance to be a poem about the child may well be
understood as a poem about the lyrical speaker.

This reading is supported by the fact that this is the only Zupan poem in which
the theme of separation has been alluded to. Once again, the treatment of the theme
is ambivalent. While the projected meeting of father and child seems to transcend
their inevitable separation, a closer reading suggests a different interpretation. In their
meeting, the individual elements of both times and places, that is, of both lives, that
of the father and that of the child, are described as “the same” (the light, the stream,
etc.). But on the grammatical level a distinction is made between ‘this’ and the implied
‘that’, i.e. the other life. There is a further distinction in the description of the meeting
of the father and the child, on the one hand, and in the description of the two different
lives in the continuum of time and space, one ‘there’ and the other ‘here’, on the
other. It is an ambivalent distinction, since the meaning of ‘there’ and ‘here’ shifts
between three time zones: the narrator’s past, the narrator and the child’s present, and
the narrator and the child’s future. But these ambivalences imply that the projected
meeting of the father and the child may be just one point in the course of two lives
that, despite their similarities, exist independently of each other.

With such an ambivalent feeling, the hidden theme of separation is charged
with a tension between separation and non-separation that is absent from Maurer’s
and Kaci¢’s poetry. Considering again that Future is the only poem of Zupan’s in
which separation is even hinted at, the theme of separation thus shows that Zupan’s
idyllic representation of parenthood differs from the one used especially by Maurer,
as it is not used to explicitly support the idyllic image of parenthood.
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3. The non-confessional paradigm(s): PrimoZ Cu¢nik and Maja Vidmar

The topic of parenthood seems to be present mainly, but not exclusively, in
what I have defined as the confessional paradigm. However, Novak-Popov’s remarks
on the negative representation of motherhood, especially in the poetry of Svetlana
Makarovi¢ (Novak-Popov 2008: 122), might lead to the hypothesis that the idealistic
discourse of parenthood dominant in the confessional paradigm might not be present
elsewhere.

It is therefore interesting to take a brief look at the use of the theme of
parenthood in the poetry of Primoz Cucnik (1971). Cuénik has often been regarded
as a neo-intimist poet (see Kosuta 2009), although assessments of his poetry haven’t
always been unanimous. Matevz Kos, for example, defines his early poetry in terms of
modernist aesthetics (M. Kos 2007: 267). It is significant that the introduction of the
theme of fatherhood in Cuénik’s Mikado coincides with the shift in his poetry from a
confessional paradigm to an experimental modernist poetics. The theme of parenthood
in Cuénik’s Mikado also differs from the confessional paradigm exemplified by Zupan,
Maurer and Kaci¢. The theme itself is rare, but typical.

The Book for Filip, for example, is a series of short poems with a strong Dadaist
impulse. Cuénik’s Dadaism can be traced back in part to the contact with the so-called
Ludism and the Slovenian neo-avant-garde, with its emphasis on experimental poetry.
The paraphrases of Tomaz Salamun and Veno Taufer are only an outward sign of this
contact. A large part of the Dadaist impulse, however, can be attributed to children’s
language. Sentences such as “The ball is babo (daddy)”, “Look, babo, / I am fishing”,
“Are you a pirate, babo” (Cuénik 2012: 64-65) etc. are therefore intertwined with
variations and paraphrases of the ludist poets. The theme of parenthood is obviously
visible only in an indirect way. Such an indirect presence makes any trace of an idyllic
representation of fatherhood impossible. There is no place for such a representation,
because it is much more important that the trace of paternity, i.e. the child’s speech,
becomes a formal principle of the poem.

As I have already mentioned, the assumption that the ‘non-confessional’
paradigm does not support the idyllic image of parenthood finds its most solid ground
in the poetry of Svetlana Makarovi¢. However, I would like to present another typical
example of the use of the topic of motherhood, that of Maja Vidmar (1961), and argue
that it is in her poems that we find perhaps the most complex image of parenthood.

Motherhood becomes one of the dominant themes in Vidmar’s Presence
[Prisotnost]. The theme is introduced with a series of poems in which the semantic
fields of children and poems interact, and in the poems Give me the whole poem
[Daj mi celo pesem], Dead poems [Mrtve pesmi], possibly also in the poem Half-
son [Polsin], the child thus becomes a metaphor for poems, along with their births,
abortions, etc., but vice versa poems also become metaphors for the child. But vice
versa, the poems also become a metaphor for the child. The intertwining of the two
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semantic fields is extremely intense, especially since the physical (human) presence
remains very strong in the description of the poem-child. For example:

I have breastfed

such a beautiful child /.../
I have forgotten

that I don’t want /.../
another child.

But it is not the child
I am terrified of, it is the infallibility
of the dream metaphor and all those nightmares of aborted,
pale little half-deads
and pocket babies
I have let go of.
(Vidmar 2005: 17)

In this poem (Dead poems), as in Give me the whole poem, the title is the main,

if not the only, sign for the reader to read the description of the child as an allegory
of the poem. Dead Poems also introduces another theme that will later become
dominant, that of the dream and the unconscious. A series of alienated relationships
are established between the poet and the unconscious, but also between the role of
the poet and the role of the mother. As part of these relationships, the child becomes
a point for uncovering the alienation between the unconscious/fictional and the
physically present world, which is evident in poems such as I am here [Tu sem],
Pact [Konkordat] and 7o My Daughter [Hcerki]. In the latter, there is a sharp contrast
between the physical presence of the child and the fantastic vision of the tiger:
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One day we’ll lead

a tiger into the valley.

It’11 lie at the open,

doorstep, and will lend

us gold. /.../

But now, now

I cannot sleep in front

of the fate of snake stripes /.../

If you weren’t here,

I am telling you, I would

run away again in terror, as,

the throaty odour of the devoured ones is scaring me day and night.
(Vidmar 2005: 87)
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At first glance, Vidmar seems to allow the abolition of distance as a possible
solution, since in the poem Grazing [Ganotje] we can read an almost programmatic
exclamation “To hell with distance!”, supplemented by an emphasised image of the
child’s physical presence: “This white little tooth / is smiling.” (Vidmar 2005: 91).
In the image of a child as a bearer of presence, we could assume an idyllic image of
motherhood. However, the ambivalence between presence and alienation remains in
Vidmar’s poetry, mainly due to the accentuated self-observation of the narrator:

With my controlled breathing /.../

Istare/.../

to catch sight of /

where exactly your eye hurts.!
(Vidmar 2005: 89)

The ambivalent sense of alienation is most significantly present precisely in the
topic of separation. With the adoption of the biblical myth of Abraham’s sacrifice in
the poem Isaac (Izak) immediately introduces the theme of separation:

When Isaac sleeps /.../
I watch him breathe /
and I am smelling him
as if he were mine?
(Vidmar 2005: 85)

The phrase “as if he were mine”, repeated later, suggests the ambivalent identity
of the speaker, who seems to be both an observer of the biblical myth and a narrator in
the role of a parent. Above all, however, it suggests a deliberate gap in the description
of the child, an alienation between the presence of a child and the role of a parent:

How should I say,

as if I didn 't care,

Isaac, come with me
(Vidmar 2005: 85)

Again, the ambivalence between the speaker’s distance and the physical
presence of a child who touches the speaker’s emotions is created, and it is in this
context that the theme of separation must be understood. At first glance, the narrator
seems to doubt her ability to separate, but the real focus remains on the ‘cutting off”
of the child, as the poem continues: “How /.../ should I cut him off, this living child,
/ with a knife” (Vidmar 2005: 85-86). Thus, in contrast to the biblical myth, the

1 The address in the poem 7ime is not explicitly directed to the child, but the contextual reading
supports such an interpretation.
2 In this and in the following example, the emphasis is mine.
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speaker’s focus shifts to the need for separation. The least that can be said about the
nature of this separation is that it is not described as a prescribed role of a parent. Nor
is it described as part of a higher purpose, as in Maurer’s poetry, where it becomes a
necessary part of the renewal of life. Instead, it is conveyed as an individual, but also
as an irrational decision of the speaker, who, despite his doubts, ends the poem with
the sentence: “Come, Isaac, let us go”.

In Vidmar’s poetry, the tension between the need for separation and the
resistance to it is strongly emphasised, as we have seen in her use of the topic of
separation. This is a clear sign that her poetry cannot be read in an idyllic way; the
theme of separation thus supports the break with an idyllic image of parenthood,
which is observed in the ever-present ambivalence regarding the distance and

4. Conclusion

The purpose of my paper was to show that in the use of the theme of parenthood
we can speak of two possible images of parenthood, one that represents parenthood in
its idyllic form, and the other that represents motherhood and fatherhood in a way that
escapes the idyllic representations. I have also argued that the idyllic representation of
parenthood is inherent in the so-called confessional paradigm, while it is not found in
the examples of poetry that I have tentatively labelled the non-confessional paradigm.
The subtopic of the separation of parent and child was one of the main points of my
analysis, in which it became clear that in the poetry of Neza Maurer and Mila Kacic¢
the separation of parent and child is used to support the idyllic and, to some extent,
traditional representation of parenthood. In the poetry of Uros Zupan, the subtopic of
separation shows the ambivalence and tension that is absent in the poetry of Maurer
and Kaci¢, and this is only one of the elements showing that the idyllic representation
of parenthood, although still present, is used less intensively. On the other hand, Irena
Popov’s earlier findings on the poetry of Svetlana Makarovi€ in particular, as well
as my own analysis of the poetry of Maja Vidmar and Primoz Cuénik respectively,
show that the idyllic representation of parenthood is absent or explicitly questioned
in the non-confessional paradigm. This is most evident in the ambivalence present in
Vidmar’s poetry.

My conclusions regarding the theme of motherhood support the findings of
previous research, especially that of Irena Novak Popov. The topic of fatherhood in
Slovenian poetry, on the other hand, hasn’t been researched yet, so further research
could bring additional arguments to support the thesis presented here. In the so-called
non-confessional paradigm, the poetry of Ale§ Debeljak in particular could be further
researched. In the use of the theme of fatherhood within the confessional paradigm
of recent decades, Uro§ Zupan is a dominant figure,' but other authors should also be

1 My research on the selected poetry of Jurij Hudolin, born in 1973 (see Potocco 2015), mainly
supports the theses presented here about Uro§ Zupan. We could also add the poetry of Jure Jakob
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mentioned, such as Tone Pavcek, Tone Kuntner and Ciril Zlobec. The latter, one of the
leading figures of ‘historical’ intimism, seems to be a specific exception, as his lyrical
narrator seems to resist the separation, especially in his book A Slow Pilgrimage To
the Last Poem [Tiho romanje k zadnji pesmi]. However, the context is different from
Maurer’s or Zupan'’s, as it is linked to the terminal illness and death of the speaker’s
daughter and son. In this context, separation is not treated as a universal role that
triggers ambivalence and tension in accepting the role, but as an exception to the
universal role itself (see especially Zlobec 2010: 28-37).
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ab bbgbgds o6 dggbgds 5M (3 JoMmmm mo@gMms@ Mol s o3 MHmM3gmndy
Jomnggem 36gMamb, oMsdge — ,3mgmgdemg Jomggmoab® bobgl, ©edmb-
39899mb dobsaen mg@m3mBE Mgl mgdbosb ,wegs® (,,Crop*)':

»h396 gbobgm (Mm@ bbal Baboo gL ,3mzmademyg Jomgzgmgda®...
3o 3mabbmgl, Rzgbmgol ghggbgdobsm (1905 6.), HmI s@msdbmmme mgo-
bomds @smbgMomo domn ,356M3mgda” (,,mambBaps). s doo dmabBMmgL,
©0539663969806g00 A396, MM sbaomn Ladomggmmb ng@mbobgl ¢bos go-
39(36mm 3Md mgMIMbBmzgal dmegmbgdymo LEMndmbgdom, 5Md3g@ dSws-
300bMo badgmgdom, HmImgdos dg369d0mos 3o339b0ob Jggnbbsazgmal
39b39mamasdo...” (200).
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Amam 3m6GgJbE0sb BsbL, Lojomggmmb 1921 Bemol ™ gy3s-
0oL gfPm-gMoma bgmddmgsbgmn amobbdmdl JoGomm d0bgddg 1905
Beob Mggzmmaon®o dmgmgbgdol dmgmgemgdgdbs s d9@939090L, Gocs
dobmgol 0dsL 39 y39mgdl, Hmd ,dzgmo s0msbBmmgsba (3030mads(305d0,
Mm3magdoz ghmbgm ©s Ledysdmm obGmEaal 39dgndda Rsdomgdmmaw
Robwo, sbems ng0dgdlb abBmEMonma mgomsmannbagsb® (200).

Mgmognol dodsto mgg GMm(330, Mo mdds Mbrs, oybomdgmos.
3oy, Mmam(3 358 gM0smab@l, d0shbns, GmM3 Mgmagool BoMIMImdslb go-
Bommmaon®o Logydzgmo o43L, 3ogMs8 0gn sMoggmb 53dmdlL Hgmognal
3obmdMmngn bom3mdmdol oMagmog, Mo Modgbsdg Immmmubgmos
356 gLobEobogsb: ,0030560L 130Mgbo ob3sMdmbos, — sbo@mdoymo,
godbommmaono, — mMasbmms o Jbmgamgdol v300Mgbso sSMomsbads-
60 3563000905 @ 353390 (36m3Mgdabgmm 0blB0b @b s60dqdl Lo jzwn-
ol d0dolb dgmobym, 93503ymun@, abGgfonm Gm@Isl, boem gb dndo
30b6053L 3mMbgdol o sbadMEMdL dMoyzm s 353306 5dgmm B6EG e Do-
908L 3omBngfn smbgdmdal dgbebgd® (197).

300 sBMom, Mgmogool mozs30M39m dadal Bomdmapaqbl bozgwn-
mob dndo, Mm3gmoz 90530060L Bobogyma LbybyGmdalb aobzonlb dgwg-
350 50dm 39600, bmmm 83 dndds bomdmdzgs mbogomm bLodysemlb MBIgbs.
(36099600, HM3 53 b gmmmdsdn sMogghns bomdzedo Mgmoagoal, Gmame(s
3abmdMngo Rogz@ol nsGomals, dgbabgd.

3608 03mb-Mggmmeombgco  oMB3Nbgdymoas, m3  dmdsgmal
bgmmgbgds, sbay bgmmabgds, Mmdgmas dmdsgemdn smdm(39bmagds, 0gbgds
domosbo@ sMoMgmogoyMo, ndMmobsegsb mogobygomo: ,obsmo bgmmg-
6gds 046935 @G onm bgmmgbgds® (189).

Bmada, Mgz GM™M(330, 938™G0 Bogbobs ,modgModnms s Mgzm-
(300°, BmamE(z bodgomo d561dLobGn, msgobo bsdGM3nl yuM(3maddy
35696y39@mog Boboomdmgamdmagns,  ymggmmgal ®3mEEbabEMmas
> 03 658L 0ol o(3bogdl, Moz Babmgalb 036s30gMspss bgmbaymgmo;
3609Mmabol, ngo magobo bogbol Gm3gmndg azgcdy 030l LEYmosE
Lobnbosmdmgaml 938 30(390L, — dabogol Rggmma dgbbgdomgdom, — Go-
Lo Babs a39MDy gdmaMae sbodmmgds. dsgsmomsm, dsb dgymdmoas
a0bosbomb, MM ,ymzgmo g0ds@mbgdama  3mobo Bom3mImdl mogz0b
3@ aeelb s, dgbedsdabsw, msgol bgmmgbgdsl. obGmEas o(3bmdws

30dmbogmagmabs @s 3mabogy®o 56@039Mmdalb 3mbsmdgmmdgmy® Joem-
&9M90L, g3dm3gmoe dgo Lagyrbygdob BymeIY® JamGYMoL, 2878w

dbmgmomdn 30858 Mbgdam  dyMgmobonm  3NmENEASL. ©ggeb msdal
0030bm0350 353m30bsMgmaL, Mm3 3MmmgBemns@ds by dgddbsb oo-

30L0 FO@EGMS ©s mogobo bymmgbgds® (146), dog@ed 3mdwg3bm g39Mc-
by 000g3gds, HMI 3B g@oMmo FNmENES M3 d90gdbgds ©d (390
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>130mgdgmo dobo sMbgdmds: ,3Mmmg@otmn JmEBNES 5Md oM™
o6 3MbgdmMAL, oMedge oM 0gbgds; s 330b gsdm gmol @obobyzg@ow
bodgomo oM 9MbLgdmAL boxyydggmo; 3Mmmg@oMos@ds domoygmgds
LEmOgE 030@M3 somm, HM3 LadmmmmE ESLEYMML JmobmdMoga Fye-
GO s 3Do 3o93983mb LagezmdMom 3um@Encsb® (147).

53 LB Y3980056 (3bds© AbL, HM3 GEM(330 3mIagamb v 3mabme s
bogomdmome bgwsgh. 3ogMsd ol emU, dobo sDMam, 3o0b(s ,Ms 0 gds b-
5, MMa56mom dgndmgdgmns, sbamds bgmmzgbgdsd mazabo ynMopmgdal
(3968M30 o6 d5Ygbmb 3BMmg@ oM@l dOdmms® (136).

&Om(330 0do bobsomdmgamdmogns, Mimss, dobo sbMom, 5633930
DOM00gMonmdsl 0bngoysmyMbs ©s 3mmgd@onmb, doMowbs ©s Kav-
gL ImEb. ogo gPmasb 03g356 MzombadMabLyg g0 godmmggzsedl, Hm3
3OmmgBoM058 0l Rsdmmysmndgdgm 0bongnmommdsl JnmEnmsd nboo
dgnbymb bgmo, Goms 3ol 3nMoo s gedm@mAgyma dgmds Rsdmeysmnd-
©gb: ,dobmdMngo, 3MmmgB Mmoo 30Mmm3abgds sMabs3doMmnboo gogmma-
5 5 0RJMIb30M®s. 03 FNMENONMO 50333mmdalb yzgmodg dzomggsl
dobsombo, Mmool dryYMmdmmsbsi B396 sbms 3maszscm, 0d6gds LEm-
90 M0g4@ N0 335magnzooal sdemmgds s 0bogoommdal Lyda-
93&M0 300 (36mdogMgdols sdommgds (175).

&OM330L sDFMom, 3mobmdMogo s nbngomemyMa o Mbrs go-
030%bmb, 0yde dabo 3B o3 3R gMoss Rsdmbszzoyymoa d3og0me:
»3030mdm: gmobmdMoago, dogfad gb 60dboglh nbngoyemuMbs(s, — nboo-
30007)30b gDom 356 3mdL dobo gmoboa. gb 6ndboglh gMmgbymbs(y, Mow-
356 gcob Lymo gob30Mmdgdnmoas 3moboom, MHmdgmaz ds@mbmdl dobdn o
3300 03m@hamgdL 3ol mo@gMog @b (181).

obg, 08 dgbgommgdal dobgwgom, 35dobsz 3o, MMEs mModsmszmdl
(396039990 3530560, dabo 3oMswo Lomgdgmob, dabo doMawo 1bygdal bLo-
boo 3o0b(3 398939 gdL 3mmad@ngal bds.

dogmed 3ol 3830390 LggMs, Hm3 3m3bobE® Imdsgamadn godmg-
35 ymggmogg 0bogosc o, godbommmaon® ©mbydgs 30: »(3bMm36Mgds,
@300 LyBMd odbammmaonacz 3o, 3obgds 3mmgddonm-q4L3gcHndgbé -
o (196). bbgocms dmals, (36mdamos, HmM3 mg3 GMm(330 3oMomom 3@
23589(3909)m0 0ym 80530560l gomsddbol gjb3gcndgbdgdom, Mol bondg-
m boyMwgbowss 3ob BMmawabEmo gbogmsbsmaoba 80sBbrs'. s8wgbo,
dgbodhbggos dobo godmbomgzedn, MmA ,o3b@GManmds gbogmsebsmadozne-
35 bgmEad (FMHMoEo, 0ban, smdgME [Lo!] semgmo s bbg.) go@sbs dg3-
o0 YBMM oo Bgmomo bsgombdn bigbmdmago 3m3gb@ ol Gmemal dgbo-
bgd 30MoEo bobosmabs s LabdmasmgdMoaga (36mdngMgdals Rodmysmndg-
dobob® (46), bmem gb ,09360@ YBRO™ oo bgmomo® asbbsdmgGymoas
3oboemo HMDobmgmseb Jgoemgdom'®, BmBgmbai GHmgo obg sbabosmgdl:
»®MDabM30 0ym Madggmae Lodsggma, maRstn, Lbgob bogdg 8ymegn me-
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Jno, 30M3mmbg® (46). ob 3owg3, dobo gobibogdoo: ,BMmool mgom
439madg 3sMomdbyymgbo goegamdgdgda 3o ucm 360d369mmazsbo
5 boymax0gMos, 30000 HMBIbmzgal bgmasdmamo dobggomgda, — HmDo-
bmgabos, Mm3gmoi 9Mmmo390 aosngMgds bmmdg as6dbmobmmm Loembm-
3530 o 30MEad0m modmaddo, gPmbs ©s 0dsgglb ymeb@omgdl s mGab
Lodymegab Mmdagl® (46).

»3omdoba(39300, 0y MomEgb MInMmgzgmae Imgonbgds bmIm bLo-
dygemgoemol godmabs@ggm LoGygoms bogon, MMIgmbsig momgmb ©obsob-
Ao o6 Rsbl, Momsi INRIMozemss g337me3bgdama, oy Mmgm-
Mo adm3oEadymgds ogab  Gmmigolb dobmgal odwgboe doyymgdgemn
3mobMm3gbals ndoMm. 0go s@dgmmgdoo 0g3693L mzomb Hmbobmgal
»039930bgr Loymggmmom 306mbadaz00l, Mmzs dob o3bowgdgb ,g960-
S Bommbmgmbasz, B0bsLBsMBgGY3gmama(3, 3mg@oma s, bbgs-
@ dmMab, bymob Honboswass” (46).

gobomo  AmDobmgal  GMm30bgamo  3og3 gehmo  sbsbnsmgds
03335600: ,439modg dom-ofmamn MmMmbabmgda: domol Bnbsdg dogemo
3bmzcgds dosygmobogom 03ms3zbgdmes. dooygmalidsggeto s@ednsbo o
36gGomo: 3mszbomo, mmEmBmgeba, dm3zmmgds s 0bgmgds LagnMmgdal
dobgegom, — o gFosygmobagom Lobodmetns. MHmDsbmzgo doMomdswn-
©g0gm  g3maboslb 3gMgdmbomem — Mo ®mgds Mbws, Losgymoem BMgdo —
MBmEgdes bgbgolb aMmmgol. 3oaMod ssmgdL doboggms (bLomshtals godm
5 ymggmo dgdmbggzabomgal), 8ogmsd Mmzs bozgmamol O™ oyoas,
bgorxg® gdosms, sbgszg... ymggmo dgdmbzgzabomgab. ogo byoborobs s
MM306HMb®s, nbgzg MmamE (3 393m3(3989msb s 330mbggmmsb® (47).

BfMm30bamgal, sbggg, doyymadgmos ymgamo Loddmemab@o 3myGnb
(39800am38 — (3bmdoma Ladgmms 3Mmbangmbob), FoMog@s dognbosbal,
Mgmogonto LEGoxw39d0 s, dogomomsm, LEmMgo 03¢gsds asdmdzgybyg-
dneo dobo H@Isbo ,0m030b0 dga® (1916, domosbo s (30m3g Bogbow
ondgds 1923 bgmb), bLowsi ,»yzgmexggeo gundbgds gbogmmmaasl,
®bo(3 BMoblL(3960a6@ MM GLogmmmansl, Gmdgmoai 0s30bo dofMgdoom
doalb Mgmogosdo (94). bmgsmsews(z, 3M0G03mbob sbFom, 3bgFMomb o43L
»439madg  oMoMggme3099M0a, dbogMm-3sLoyMoa, JMobGsbym-ndomapm
3bmgmIbgggmmds” (94), Mol asdm(z doRbgmmos, Gm3 ,dsg060560 56@0-
93300 mog0bo 3@Mbom® (95). 3EMbsngmbol gobdeym@gdmm Gm-
35630 godmygseboma dmgdgn 3oMgda, Mm3gmms Mgmogonmo JowMg o-
93980 (3bdd©ds 3889ma3bqdmn, ab393L GMM(330L oYPsMeg BodmU:
»353060060L a53dMnsbn, 3gmomo s Mm3Mmobdmdada adnfgda bBomdmdm-
396 565 MdboaMdbmdol, sMsedgo LOYMm ammaMmommdsl, Mmdgmos boboo-
bob gemabggelb 06393L% (95). 3o JLabEo 3HoGnzmbobomgol LEHMmos©
dommgdgmo nym 36gGolb dogH gs3mba@ymo JMnbnsbymoa dbmegmabgo-
39mds, MHmImomsi 030 33 bobomImgddo dzogome 3nfmabdntogdm-
5 gmmoeobgnem gbogmsbomadl (1954 Bgmb, Mmdsbob &gjbEob gowoe-
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31353980b0b, 03998500 339 3MINBaLEGIs FbgMomds Ig@ow Jgomdoems o
3q85ms 65656IMgdals JMab@nsbymo JobbMagggdabo)'.

5Mbgdmmo Mgmognnl (56 Mgmngosms) dndsfo oyBRsMgo doymgd-
mmdobs o (3bose godmbsdyymo Lodymgzomobsgsb ©sdme0gdmaw,
BOM(330 9Yom0dgdl Lbogmmatm gbjo@mmmaasl, obg, LyyGomlb, o mogsw
Amaméz bgoogl, Gmame Bamdmopagbl 3omdMomdal dmdsgemb, s
3N@EG ML Mg 35MmMdsLd 09 3603369mmMdLL 83 Fmbammbgem dmdsgamdo:

»OM(3 0Ly dbemm ML, Ams FdGMIgmgdol 3@ Nm-gbogde-
3960 d30DMEs g55bsaN®gdl babswamgdnm nibimnmb dgdmddgogdom
06 gmoggbznobs @ bambl dmEol, bgmmgbgds asbogds LEYYmosw asbL-
b3o390mm0  @g39b6@mobagsb* (127); ,ob gombo, Gm3gembsz dmobbsdl
3@ aenmo 33d9693mmdobs ©s 3MINbobE Mo 5@sd0s60b MmznmamdMmab
36m 390, 30096 9L domdmbnmgdsdeg go6530056g0L Mebsdgommgg bg-
mm3zbgdoms yzgms (3bmzcgdobgmm gmgdgb@b. 5sdnsbn gobogds dgume-
M9dmo BO™ dmogho, ambogMo, obzgbomoa. dobo Lbgymo aobogds
DBOHM  35MImboyyemn, FmdMomdsbo — Mo@dymo, bds — Lo gomyca, ym-
gob gm®3gd0 dg0dgbl @nbsdogm® mge@Momymmdsl. Ladmsmm ssdo-
obMn §ndo sdommegds  sMobGmGamalb, agogl, docJbob ©mbgdwg. o3
Job 3ocmms 30 sndsmmgds sbama 3639635 gda” (197).

™93 MM (330, — 39dmIabscg megabo domJLobEMma mgzombsdoa-
Losb, dnbgdMngom oxrMdbgdyma smgaddl, — 3d3zgodem Womymagb
JMob@osbymo dmdogmol bgogol o dob sbs(33mgdlL 3mInbabGyco dm-
dogmol Bom3mbobgom, Mmdgmdog goMeaddbomos, bLobgzgmomos oo
3oMGM 3oMgdm, 55350 5350 d©adnsbo(s, Mbrs(z gb 5sdnsbn 03 M-
0bomzgol 3mmgd@omcn sMbgds gobogb.

9bs 0mggolb, Mmd, dogbgosgem bogbmsb — ,mo@gMegMs ©d
93 (300° = 0835330698990 338 mG0bgnmo 3s80gdmygecg Robognd-
Gobs s 03 godmbdoy@gdabs, Mo 3Ogdnmb biws Bomow, Lamo@gmo-
BNOM-39mBNenmo 3M0@030b mzombsbdMobom, bsdmmdn dg@ow Mmad-
madmo. babgmasbmddymn Mggmeyzombg®ol mo@gMms@dmmo mogos-
R9OgdNmmdal Bonbgoogem, a93m(3gdsL, Mmamti habb, 3aMs@gbow
3meo@ 03 80bobbbMoggs 3Jmbrs.

53 65330l Lagsbggdm 333mg3cnl MmzgembasdMabom, GEHM(330 »OM
gmgoms 3350930960 d33magzetn. dob o6 goskbs gbog@ognco 3Gmeg-
Lombamab3n, ngo o6 3bows gbmg@ogn® LabBgdsb. moz0b bogbdo ngo
353mEabl oM MHmam® bgGHomdymoa 3333060, 30390 Mmam(s 89bwgb-
30E0 3mmo@Gogmbo® (Bopes 1991: 4)'¥; ,mo@gGe@nernm dmgmgbsms dg-
Lobgd Bbggmmdabsab, GMm(zzo 3dMM3bgdL sMs gbmg@ oMo, sMsdge 3m-
0&03NM0 35&gamMMngdom ©d M0 gMsGNEONm 3Modngsdn dgodab dobdo
36350 broo ©sd3300M9dma asmggbmg@ninda 398gammogde” (bopes
1991: 18).
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5mbobndbogns gfMmn aomgdmgds(z: dombgoogsm 080bs, H™MI LGso-
bal 335Mggmmmdabs ©s bGdmabyMa ngmemmanal bagyGomgdm Babbagn
98399690m@s ,&MM(330D3ms6" dMdmmal, LEomabo 36n0d36gmmgzabBamawm
LEmMgE GFM(330L dmBagg s gsdaMmdgmgdgmo sdmAbes, — dsm dmMal,
moBgco@mol dadotm mogobo ©edmjzngdnmagdoms, dogmsd, sbgsg,
®030b 3mmn@)03nm-36m3sg56ab@ e bogdosbmdsda Gmmzzobgmmaoa mo-
& 9GO Ym-bEomyMo bgMbgdolb godmygbgdooms(s:

WBOmm L, 03003060gd53" 30 o6 ymagoms LGdmabol gsdmambads.
03 bgggmmdo sm8mBgbgdn, Mmadggme, g3mm360b 8oL Bmege 8mdod3gl
- Bmm3gob. bmgmomb 39M3gemo (3030madgdnma gaMob Lsdbgom
bgLgd9330 03¢gsdo 3gM 0dmgoom 0dsl, o3 gsdmogmbs  GHm(330d
1922 Bgemb. Boogmo o300l 3mmodognco bgbogdol 41-9 dnbemdo dmmsg-
Lgdmmo agm dabo 3mEo@ozgMo domamegns, Mmdgmdo MM 30 Bodm-
Rgbomons adoMom, Mggmemayzonmo s bodbgoemm bLndsdsznb bmm(3dgLb-
3. 3bemn 33 Lo@Yyzgdoom JmozMogdmeo: ,o3b. GFm 330 — Bomgma s@3nab
3o o MMasbodoGmmas. bomgma 3ol Lameggdo @am3absl, o3b.
&Mm330L 3odygoglb ol Loddmms Mgbdmdmozob yzgms 38 gMdy gobodsm-
®390mo". LGomabL abrs MRgdmms, dbmmme Labgmo Rsgbs(33emgdabs, —
abg, Mm3d bo@ygoms bymda(z 3o oM dggzgoma“".

Bmads, §Mmis3ob dgbgonmgdoms godmdsboema LEomabol ovb-
(3 0gmMogm, oMb 3Mdd@ognm  ©dm3nEgdymadsdo bymmgbgda-
Lo ) MoGgMs@ME0b 30356, Mo MmJds b, Lagsbggdm s (3om3g dgb-
Bogmob bogoMmgdl.

Los®jogm 3obomgddn @oEmos 3Mgeo 9639&s, Mmdmal dg3Lgds
™93 GOmzgob 1924 Bemalb bogbamdn 8mybos. 33 badymdo ngn msgob
LogbmgMgdgm sanmo doymomgdl dmbzmgol 36Mgdmb, asbsmmgdsw
- badnommb, bmmm 3Gmgygbos — ,mo@gMoGmm-Mgzmena30mbgmb 2.
60-35bmdmngns, Hm3 83 mgom@absbosmgdsda babgmasboddyma Gggm-
9(30mbgFn 30M3gmmdal 560ggdl Lo mmsm 303306b mo@gFms@nmobmab.
dgbodmms, 83 30Ms@gbmdadn sabobs Mggmmey300b dgmomal 03gsdab-
gm0 30MsEo g566ymds, 3o630Mmdgdamo 3m@e bbom Mg asdm393¢)-
mo bsggomomo Bogboo, Gm3gmbaz »,moBgMsGnGs o Mggme30d” gbm-
935 s MmM3gema(z 30039 sbo Brob babsm, 1923 bgmb, 408md39ybws.

9d960936930:

1. Boabolb 30Mzgmo go8mggde: (Tpomkuit 1923); dmdgsbm Bgmlb bogbo
ad03moaze bgmdgmego, dgzbgdgma Loboo: (Tpouxmit 1924); bogbolb 3dgbsdg,
dmemm g88m(393s: (Tpoukuit 1991); 398wamd &g4LEo Yy3gmash ©sdmbagdamas
dmenm g53m(3980b dobgogam, bat33g30L 938mMabgmmn memadsbom; 3396 mgdo
300nmgdmmons (308980l dmyzobnbmabagy.
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2. mg3 BMm330L 3M(3gmo doma@ages, IMsgomo bostJogm ©m 393968 anb
a0dmygbgdoo (1330 93@™MMol bmgogimn mgambadEnbol bLsjedsmmmdal
a0m35mabBobgdom): (Bomkoronos 1997); @cmm30b n@gn@-3mmogognco dgbg-
egdgdal bmgswn 8odmbagngs: (McClelland 2005), ;mogo 25: The Synthesis of
Jacobinism and Marxism-Bolshevism: Lenin, Trotsky and Stalin, p. 565-592; a56-
bogmo@gdoom: p. 566-567, 575-591; 396dme, &Mm330L Bagbal — ,mo@gModnms
5 Mggmea300“ — dqbobgd s, sbgszg, 3 Bogbal dgbodmm 3033060L godm
dmBdogom bGommnbnbdmsb: p. 589.

3. ,dg3meamdom (bmgddgmdn) asdmgoms g3 GMm(330L, 6g30b 3oMgg-
mo 3gfomeol JMm@aemmo (3bmzMgdol dmegeto LGB gambol, Bogba —
»MOGMIG G s Mg3men300°, MmIgmai Ndomyg dm0sMgdmmo 0bs oo
oMGM oG gMoGemmo 3H0dngobl, scsdgw, sbggg, sboma Ladgmms moa@ga-
B0l Bmagsm dmgmgbaw® (Kopauenko 2010: 222); 9o bagm@bamm g(396%0-
530 bodMmdn by nym Jggobgdemo: ,08g35Ms@ Bgfs dggdmm dbmemm 3o0bgL®
(Kopauenxko 2010: 43).

4. Bogbolb 3otggmo godmzgds: (GFmzgo 1926); asdm3gdsada dgbegemas
6536m3ob dg8mgan 3mbsgzgmgdo, Gm3mgda, Fod@mdMogsm, dbmmmeo og-
mGomo bobosmobss s, MAngobamabogsb aobbbgeggdom, o6 dggbgds s o6
a0b0obomaszlb (3ommzgmm 369Mmadbs o9y ool bobsmdmgdgdl (babsbodyszomds;
oG gfs@nes mg@mddmol gogdyg; Mggmmanznal moGgFe@nEmmn csbsd-
309369380; FYGN0d30; 3mgbonl gmE@Bomya bimms s o Jbod8n; 3Gm-
mo@otma  bgmmgbgds; 3oMGoymma 3mmo@gngs bgmmgbgdedn; bgmmabgds
9309y 300bs ©8 bemgnsmab@n&n bgmmgbgds).

5. 53@™G0bggmn mgombsbEobo 98 gobbbgsggdgdmsb ©szegdntigdom, —
936m3mo GmBomo@smab@mmo asdmmomgdol gomgsmobbabgdom, — 8m3-
M9 a50dm393nmos: (momobadg 2022: 314).

6. Bogbol dobsstbol mbdM@amo 3ndmbamgs, Hm330L dmaswgbog@o-
396 Jgbgogmadosms gomgamabbabgdom s o3 dgbgoyymgdoms dodstm LEe-
ababgyemo gbog@ogol 393 3300Mgmbdocmdals gsbbamgao: (bopes 1991: 3-20).

7. 93690 Bmwgdgmo ,03@m6M0b boggmomal® ogmmmaonmo mgmcaals
308560 538 MMabgmmo ©sdmgogdamagds: (memsbodg 20216: 203-204).
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Merab Ghaghanidze
(Georgia)

Leon Trotsky Between Literature and Revolution

Summary
Key words: literature, revolution, proletariat, eschatology.

Leon Trotsky (1879-1940), one of the leaders of the Bolshevik coup of 1917
and the subsequent Soviet state, resting at the government cottage in the summer of
1922, when he was People’s Commissar of Military Affairs of the Russian Federative
Socialist Republic, decided to edit his previously published articles on literature and
to publish them as a single collection, but then he resolved to gradually expand and
postpone its completion to the following summer, 1923: during this time the collection
was reworked, expanded, filled with new material and soon after the end of the work,
in the autumn of the same year 1923, published as a book, titled: “Literature and
Revolution”.

At that time, Trotsky already held the position of the People’s Commissar of
Military and Naval Affairs of the Union of Soviet Socialist Republics, although not
only this circumstance caused the work of the famous Bolshevik to receive a wide
response in the Soviet Union and various countries of the world. The collection of
articles was soon translated into many languages and gradually published in almost
every country. The book, in an abbreviated form, was also published in Georgia in
1926.

The collection of texts of different content, purpose and scope conveys, of
course, shows the personal literary views and impressions of the leader of the
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revolution himself, but at the same time, the whole book is an eloquent source for
understanding how he or the founders and ideologists of Bolshevism. saw the place
and importance of literature or, more broadly, art in the communist state.

One circumstance should also be taken into account: it might be assumed that,
since the Leninist-Trotskyist period of Bolshevik ideology differed in its attitude
towards art (even the formal aspects) from the Stalinist period, it would be expected
that the book would show a clear difference from the directions of the ideological-
artistic dimension, took in the Soviet Union, that followed, such as the 1930s-1940s,
but it is remarkable that the inheritance between these two periods is visible and clear.

The book discusses the relationship between literature and politics, individual
writers and their literary works, but also the issues of theater and painting, sculpture
and architecture, and the artists of these artistic fields.

In general, Trotsky believes that art is crucial to the evaluation of each epoch,
because “the development of art is the highest test of the vitality and significance
of each epoch”. Accordingly, art is the highest and visible manifestation of life, but
according to the author of the book, as a materialist, as a Marxist, material provision is
necessary for artistic achievements, that is, a poor environment cannot create, cannot
bring high culture: “for art, you need wealth, you need abundance”, “for the culture
to increase, complicate and improve, a material increase is needed”. Thus, from this
point of view, only prosperity will bring great art as a result, and in this situation, the
personal aspirations of the artist are given less importance. It is worth noting that,
according to the leader of the revolution, even the revolution itself, that is, the age of
excitement, is barren for creating a creative environment.

It is noteworthy that, from Trotsky’s point of view, art not only reflects reality
but also shapes it, — in each case, it is art that helps the proletariat as a group to find its
face. But, at the same time, for the author, as a materialist, there is no doubt that the
word reflects the action and the matter is primary.

At the same time, Trotsky believes that a work of art should be evaluated not
from an ideological point of view, but from its essence, its nature. It seems that the
intrinsic value of artistic works is separated from each other here, which should be
determined based on the dimensions of art (how?), but the explanation of what led to
their creation, i.e., what material circumstances gave rise to them (why?), is separated
from such assessment. General aesthetic criteria serve and manage to clarify the first
one, while for the second one, it is necessary to invoke and use Marxist teaching.

When understanding the essence of literature and, in general, art, one of the
founders of Bolshevism faces two almost insurmountable dilemmas, the solution of
which will be difficult to find:

First, — works of art are created by individual artists, and according to Marxism,
a person exists to the extent that he is a representative of the collective and reflects
or expresses the goals and aspirations of the collective. Trotsky, as he is a Marxist,
believes that everything private must disappear in the common; that the individual
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must merge with the universal; that there must be only a “collective man” and,
therefore, the owner must be only a collective. Accordingly, the question arises: is the
author of an artistic work the owner or not, that is, the creator and owner of his work,
when “the revolution arises from the central idea that the sole owner should become a
collective person”. According to this point of view, the establishment of communism
should also bring about the abolition of the individual author (as well as his personal
responsibility) and the formation of a collective author, a view that was noticeably
influenced by the creation of the communist state and in the early days of its existence.
But Trotsky still turns aside the judgment of such issues arising around him, and even
when he discusses the writings standing against the revolution (which he calls “pre-
October literature” and the vast majority of whose representatives found themselves
in exile at that time), as a whole, about complete ideological or artistic exhaustion,
still discusses individual Russian authors and their books.

It is significant that, on the one hand, Trotsky declares: “Bourgeois poetry, of
course, does not exist, because poetry is a free art, not a class service”, but immediately
retreats, because these words published earlier he received serve critics from an
experienced and well-read journalist (of course, a Marxist), because, according
to him, these “sarcastic words were perceived in a positive sense”. And this well-
educated journalist himself undoubtedly proved the “class character of literature”
for him, which, even though it can be seen from the ironic context, was clear and
unquestionable for the author of the book.

Second, — Leon Trotsky, as a literarily educated and culturally developed
person, cannot in any way deny the impermanent, unshakable cultural value of the art
of the past, the so-called classical art, and openly admits that, unlike this art, the so-
called proletarian art and, in particular, literature lags behind its predecessor, i.e. feudal
or bourgeois-capitalist art with Marxist names. But, in the view of the revolutionary,
overcoming this backwardness is only a matter of time.

It must be said that, despite of the author’s respectful idea related to the book
“Literature and Revolution” and the responses that the publication received, from the
point of view of literary criticism, it is very mediocre. Despite the literary confidence
of the famous revolutionary, the collection seems to have had a predominantly political

purpose.
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0065800gdmdal 30Mgdabowdn; sgMgmag bgdscmgol domagdol dg8mbggzseda
330 9dmdE 30gmnmgds Mgesd@mmb, Hm3 dbEsw 0dmddgomb (396b¢)-
0l bgbrgdal dobgwgoo. 3o335L00b ggabbszgmal 3obzgmatanl 3abyb-
056 gfmoe bgdmmhsdmgmom ©m3ndgb@gdlb 3o339b0al baggbdaEm 3m-
308980 99abogbal 50MgLodL, Mgesd@mmb. @m39dgb@gdlb msb sbemsagl be-
(396B96Hm 3m30@ @0l obsddGmMImal BgMommn, MM Ladymgdl oMowawm
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0356938L 3ob, MDDy dMgbaGn bgmb s6gMb o 53mB3gdL, Hm3 Dgdmm-
Rodmmgmomao donm (ob. Logdg 480-1-10). Lobgdgs donmzGsdogmoa
3356580l Logddosbmdal omMmgbow dmdbomo Lob@gds, MmIgmoaz Mo30056
dmmmdEg  93mbGMmmgdlL oM domBm dgdmzom bLogdgl, sMedge swsdo-
0bgdbs(3, MyEad@mMMmgdLa. (396dDMMal afmogom ,bsnydmm® Bgfmamgddn
0030056 dmmm3g dgbbagmoamons, godogmmmoas Mgesd@mmab 3ommgbgds,
Bmame LBsgmmdes ob LobBsgmgdgmdn, Mo Jumgdo 3gmbos domgdymo
Lbgoabbgs bogsbdn, Medwgbow ,ambgdogsbbbomn® s, Ma3 Jmsgemns, 3o-
BmB3mMRoemn nym (ob. Logdg 480-1-131). (396DmEms LooMdmm sbomnbgd-
do bdoMo@ 3536080390 m0s 3gMomEyymn mMasbml dndsMonmads, 993-
9393 560l ©o9gbgdggmoa dabo LoMagdmosbmds. (396G Mdogd@ o do-
W00098L b3y, Hm3 3Mmamseds La(39bdYOHM ©gdnmgdsl o6 gbnbose-
30098905, 30333 Mgdd@mML oMs od3b domamgdyma, Mo ngmmobbdgds
Lody39ddo — ,@s Lbgs LGSE0gda®. bo3gbbNM™ 3M3ndg@n nobmal Mgosd-
BME0basb yzgms @g@&omob gobbbol, ®m3d ,Lbgs LESEGNgdde® Mondg o6
30035Mmb  033gMn0obmgal s@sbobyyMggmao, bmmm dgi0bbsozgzmalb 396(39-
maM05b 03sboz 3o 9@YMdnbydl, M3 dg60d36930l ao(36mdal dgdwgg gbo
5 gb Bgsd@mma 6s6ygbn omAgboms (ab. Laddg 480-1-111); Mgosd@m-
980 bdoMdE 0bmzggb obybgdmmo 3GmaMmsdal dg3mady bgdommgal.
domo mbmgbs bgmabms gswolb 08 doMmmzmsGoymm amdgm absl, Gmdg-
moi Dgdmo sm3bgmagom (ob. Logdg 480-1-111). Bom mbmgbsl msob sbmogl
sbomn 3MmamMoadgda(z, GmM3mgddnz gomzamabbabgdmmos (3960l dogH
domomgdyemon 3960d36930.

@omMgbo bLogGobomob doybgmsegew, (396DmEgoL ds0bs dmbooom
dg(3m3gd0. o0 Lobmzgh SbLBS-3563568gdsl, ) Mmame dmbgwes dbgsg-
bo dobsombal bgMamo gobDgmdn, Bmame doomm bgdstmgs. ,39335b00b be-
396D9Om 3m3o@g@ab” NREMLL 3gxnbbs(szmal 396(3gmaMonl domsgatin
bodoMmggmmb NRGMLAL Bobsdy Mbogds (396DMMl o335, ™I gb dsb
L3g(30OEMNEMIE 36 goM3gMgds s Mdby(3 Lo3gbdYMM bybrgds o6 ymggn-
ms M3, dob 3bybl b gMmmzgal (396DmMal sblbs-gs6356M@qd0-
o0 bgMoamgda (ob. bogdg 480-1-112).

h396m30L LobGgFMgLm >B8mMABES gMm-gMmn Mgsd&mmmdal dbnE-
39m0b, 350dgmmgal, 3950bbozzmalb 396(39mamosdn dg@sboma mbmgbs
d5gmdo bmdby® 9bsDy ymggmmgoMo guebomol — “Apmanyucs” / ,(30b30-
0" /= 358m3930b mamdady (0b. bogdg 480-1-131, baddqg 63). dggabbscsz-
mob 396396088 osgams La(zgbdHM™M 3MIn@ 9B, gobgboems zomdgmm-
30L bmgbs, gu@bomalb 3GMmaMads s dmablgbgdabs 30l dgbobgd do@mb
LEOGLI-bg3MYG M oMb bogmemsnbmgab.

bogddgdn 3L (396DMENL L336s, MMBgma gobLszMMgdamaow
360d3bgmm35605 F396m30L 033960l Bnbbgdol Bomdmbohgbsow. @slg3bada
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g4&omgds asdsbzomadamos bagzombdyg, HmI dogmb dbomal 3gmomoemg-
Mds 33M30gdYmns MMbgcmmsb dab dg393300M9d5bg, o3 Ibscgda ,64-
Lymo gmgdgb@ob® aogMm(39mgdody, dbomol gobsommgdadg Hbyma gbob
0533300609000, (396DmEal »ddom, gb FgddeMo@gds w339 (36mdoemas
6o Jbmeme domom, sGedge Lodnsmm ggbolb oo bsbamabsmgals, Hm-
dgmo(g o6 FbmmmE madams3mdl, sMsdge byMb 3oy Mbymae; oS-
30mmdM0gmd YROmm dg@oe asbzomomgdobomgol LognMms gu@bomgdo
5 35bgmgdo sEgammdmog 9693bg (5, 3oaMs8 330mbggmms s 3Ggbals go-
3m3Bgmms MomEgbmds 3Gm30b(309330 oo o6 oMal, Mo boomow Robl
bomgombogn dobomgdowsb (go9gomsgn gnebam-a35dgomgdawsb). (396dmEn
50b0dbogl, Mm3 o3 dbamgdo (396Mdme, dsgmdn) yzgmodg oo dmmbmg-
bod g0dgom ,8d53D9" (500 (30mn), Hadsz dodgn Bab(zs 3(zbmgMgdmgdl bma-
ba® 960y baozbo sanmmdMngn gumbamal godm393abs. (396DmEM0L 8-
Gom, gb gy@bamo ,Gnbym gmgdgb@b® dgo@sbl bscgdo. dobogal gobe-
39300, M3 sEaommdMogo 3gMomEymo g53m(393960Lb gobMms 3o0b(300-
35063 baboMmdogmm o6 560l (083gMoobogal — 3m3g6@ o0 Bzgbas), s80@m3
dom (3gMom@ds 45dm(3939035) Mo3056m0 bafxnm ¢bws nombgdmb, dog-
653 LabyFzgmos, Mmd 83 godm3gdoms MgEsd@mMgdo ny3bqb 3@ bszmy-
b5 Laggyydgmonobo@ gobznmaMgdymbo s 3gmomasbbymdomo s©sd056g-
b0 (Mo gds mbws, 033gMmanbo8o — 3mIgbG ot Bgzgbas). 830y 3ag3oLoab
3bomg9ddo, bowsg Bogmgdsm aobznmomgdamaos Gabamo gbs, Mobsigam-
39m0s, dmadgdbgds saommdMngo gu@bomgdol 330cmbggmgdn, doasd
B39b0 30bobo Mbyyemo gbol gogM(39mgdes, — BgMb (396DmMo (s oM -
30mmdMogms bgmdgbymds — 3m3gb@otn hggbos). o3 dbMog (Mbyyemo
960b sm30bgdal MmzembadFabom — 3m3gb@oma Rzgbos) sgommdmnggdo
30006096056, 353653 3o0b(3 gmbgdMngo RsdmMhgbamba sM0sb; gb M-
bomoz LEmAg domn gobgomamgdobogol 04dbgds. (396DMEMEL sbMom,
36306309890, a0bsomgdal ©sdsmn 3ohggbgdemals godm, sanmmdng
303m(39398L xEm 8gGo bosbal dm@ebs dgmdmos, 3006g mdoemalido,
Moa0b oo (mdomabgem) Ggosd@mmoms ambgdMagn s dmMamycn
0ofbgdgdo asiomgdoo 3g@ns. dabogg mgdom, (396DmM0 dsanmmdMng
30dm (393505 303560 b 0ymb YBM™ JgGom YyMomgdnsbo s d3s(360.

03 bmgo 9bsmadL, GmIgmoi dzogome BomdmsBgbl 0d356Mnanl
30bbgdL sanmmdmng as3m(39398056 dadommgdadn, Imbog3b Maosd@m-
0l 306Hm3b930bs ©d Fobo Ldgdnsbmdal sbgMamgdoma s6smnba. (396bm-
&0 Bg@ab:

»39Mdgmmgal mbm3bsbdy 0@ Y300, 35800gaL:

1) ,3o6dgmmgol gm@m3gmosgmo boosb RsbL, Gm3 ol doemnsb
obomasdMEss. dobo gobsmmgds dgdmogamamagds Labymogmm 3u@Labs
5 30b d98ama — 3mabognEo 303bsbonl sdmsegmgdom (1869 Bgmb). bm-
3m6OHmboobzolb MboggMbodg@owsb ol gsdmomaibs LBsgmalb LagsbyEab
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a3oobgmmdol gsdm. dabo sbogo o oMobogzdomabn gobosmmgds o6
a35dmg3L a0M3b6@0sb, B3 ob gyMbomab 3oMgo Mgosd@mto 0dbgds. bom-
3oL o/ 0dLobymgdl dobo  3gomomasbbymdsi. Lmdby@ Lobbsgmgdgmdo
LBo3mgdal MML ol o6 godmoMmbgmes 3gomamo dodsGmyymadoom. 5Jgsb
303m3@nbaty, LozgbdYOm 3m0Gg@L dabo ©sbndgbs FuMmbamal Mgrsd-
GMEo 30bobdgbmbamom o6 305Rbns, 930@m3 s35mgdl dogmb andgmbe-
GMAL, 53 b3 gdmdabamgol dgodhomb nydm dgbsggmabo 3obrns-
GMo, 30Mg 35Mdgmmgons.

2) g@bamal g0dmbgmol 398mbggzedn, LB oG do Mbws gs8mag bag-
Bl ;mdoemabdo ba396DnAHme.

3) oy s0Mmhgzs Mgeed@mmn s godgmo godmgzs, yzgms LEGG0
30bgmab 30dmbgmadeg Ladn EEom My Ybos aymb bLogbdyMm 3mdo-
&9&30. LESGNgdab ao@sbnbyzal dgdmga oagboma GgdbEgdo w36
300508536905, 3dgd30L 393mga yzgme Boabo (bm3gmn) ¢Mbrs bomdm-
2©306mb Lo396bYMH™m 3mBn@g@dn, Moms bybEow dgdmbdrgl gadgd3emo-
SMmd ((399d0b) MomEgbmds s 330l dgdmga 80g(39L 3odm (390l bgdommgs.
35EgoMmgds 0dnbs, MHMI Fu@mbomoa o asdmn39ds bgdofmzgnl domgdsd-
©9, 930bMgds andgmbs@mmb (3ol ggomgds Godmamogools /b@sddal/ 3mb-
&Ommao 3g9-100 3967&0b 3g-3 sbosmmal — 3. 5, §. XIV = bogndggmdy).

0y a99096Mbs@mma snbLbol g0dmd(39dgmb o3 33o(36 Immbmzbgdl,
dbmmme 35d0b dggdmgds 3m3o@g@L, ogmabb3mb dadmb amdgmbsgmmb
obmgbsody. 3ol mogal dbMng dgudmos bomdoo semgn@gam oMb sbomb
sbmo LagbdYOEM 3moGg@&do gobogbegbow, 3sbgg Foggds MEBLIMBAL
dogmgomn Bogbol  godmbsgdae. 3m3n@g@ob aswsbyzg@omgdom gm&bo-
mob (396D9M0b gogmes dogdmdo o6 dgndmyds, Moash Mybnmgbmgsb go-
Bgob — ,dogmb FNG39ma” = g@Ymds andgMbool 5oL 3doMabo (396DYMs;
dgmM9(3, 9BO™ dbgmos, yuMomgds dosgiom abgo gumbomb, Gmdmab
965 o6 gbdab oM (3 3mdgMBoGMML s 363 Job J39393@MBMs o bsBamb.

3oMdgmadal mbmgzbsda domamgdamos, Hmd LMo gumbamal 2000
039933mooMo@ asdm(393s, Mo, (396DMMalL mddom, oMM, Mowash
353m(3930b  gogogs 3obmboom Bgdsamommos asbbodmgmmm 3omgddo.
o3 dggbgds 3mamadsl, 35Ldo o G0l sFebsnta Babssmdmgamds b(sgb-
BaEm 30bmMbmab” (mamadsbo hzqbns).

Mmgmez 3bgeegm, LdEgbdEGmm 3m3ndgGo ,3MMz0b0Mmo” 3odg-
o0l Mgsd@mmgdL domnsb 33036 dgdmoggdb Bgbgdl. o nucm
dmdmEgdamos dboMmg (396@M0bash, (396DmMalb dgdbmmozs doo MgO™
335(30mgds. bbgs dmmbmgbgdns 0335600l (396@MomNEG  dJomsedqgdda —
3mbgmagbe s 39@&gMdymado — s bbgs dmmbmgbgdos dgdmgmmgdmm 3GHm-
306(309330. Go@asb mdamobo dgdmgGmgdmmo 3Gmz06(30980L — 53ng-
39335600L = (396&M0s, 3oL N30MOBGgbmds od3L dogmbmsb dgamgdom (gL
13065 qLbmds 3odmabs@gds 03sdo, HmI (396DMd Mdorobdo 3900 ©3mb-
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GOmmagdlb 3gMomeym g0dm(39390L). 3GgLol domGmzMaGomma bobdgds
36mgab(30030  (3o339b053d0) dgdmgabonfo godmaynFmagds: MgEsd@mto
obmgboo  dodoMmogh andg@mbsGmmb, amdgMmbo@mmo dob mbmgbols do-
&9dL moz0Lb Mbmgzgbol s 5(36mdgdl Igrobbosgmals 3ob(3gmamasb. gb ¢ 3o-
bob3bgmo yzgme ©mM3n3gb@L Mabszbol 3GiM3z06(300L (39339L0ab) bLocsgb-
byem 3m3odg@L. LogbdYMm 3m3oG g0 Lbogmmdl m31dg6@gdL, Mad-
9650 99399gdoMgds abobo (396BG0l Fmmbmzbgdl s 3obybl (396bm-
Mob ©abygbom Mabegbol Fggabbozgmol 396(3gmamasl, dggabbsozgmob
390(39maM05 58 ymdabgdl andgmbs@mmb ws o.d.

35 domm3MsGnabs, LazgbDYMm 3mdo@g@o nbgo Immbm3zbgdl
199698L a98m3(393gmb, HmI domn dgbemmgds momddol dgydemgdgemos:
yggmo dsboms bado @Emom sy Mbos aymb bLogbdyMm 3m3ndg@do
(030e0obdn) 36M30b(300006 RodmEoboemn amdgMmbs@mmal bomdoo owm-
Fnezomo 3oMob 30, 356 Mbos doommb msbbdmdols dogmgoon, LabbMogme
Fo0@obmb gos39mgdmma doboms 3Mmgzgab(3003d0, 93 39Mdm dgdmbgggzedo
- d54m3n, o ©s0dgdmb o d93mga yzgme gadgddmostin abgz Mbo
Bodm0@obmb mdomalidn Mom@gbmdal sbsmab@nmadmon s ga933emo-
stms dyb@ mobbzgomedn abambdbgdmem, 353wy 3o 396 Booemmb
d5gmdo  goboyomom. o gL ygzgmoxmgho Mbos gobbm@zngmogl 89-19
Loy 3Bab GEMIBLIMME L badysmgdoo.

0339M0s o6  Fomogl, Mmd N30MsGgbmds Mbmmgbmgsb 3MgLbsb
Mbes dngbogmb s LogHome 3Mgbs YYbws sMLydmMdegl 0dobmgol, GmJ
33yMmdoem bombgddo ,Gnbamo gmgdgb@n® dgn@obmb. Gnbuma 3L
0@30ma© Lo 3MbGHMEM(399, saommdmog 3gbsda 3o 3MmbGEMmalL dofo-
9L LEmMgE gbs J3bab. s30&m3, 09y sbodzgdos MMbnmgbmgsbo guMbs-
mob — ,60dmb @ 39mo — (3960l gogmes dsgmdn, bmdbyEmgbmgabo go-
Bgoo 330 gdmae mdamobdo 1bos 393mb3wgl.

gfomgds bos 30gd(39L 08 Rogd@Lss, MM (396DmMa ©sbsmaemg-
b000 Lbogmmdl Mgmsed@mEnl gobomdsol Gmam dabo badmmgdalb 35339-
mdom, sbggg — bbgs gdgdoms(s. 938 3mbzGg@mm dgdmbggzedn gomdgmm-
30L gmOIPmos@mdo 36 0dbgdmes Jomomgdamo, ol 3gmombsndgom aym
09) M. @30md© dobobzgomos, MHmA ,3g0mnmbondgommds” bndbsglh dm-
Romgdol, Mm3gmbss, ambogfmgdsbmab gfmewm, 0fgbl mdoemabdo godmby-
mo 3Mgbob Ggs]@mmoms dmagmabmds. ,39m0mbsndgemmdsb® sbsgo o
353m(300emgd5(3 35bLab3MogL.

dobomoms go3bmds 08sboz a30h39698L, M3, goMos dgdnEa do-
Lomab godm(3980L Bgdammnggdabes, bs3dome 3dndg Ladymdomb sgomgdab Lo-
(390B9Om 3mB0@g@L. domnsb 5d@ommmdgb bodsgmagdo, 3m3o@ gL MaDog-
60sb  LobgeMaIMgmnEeb Jgdmbym mo@gMoGMmabs s dab bosb; sa-
9039 — LYOLNdL, 3gmamMoganm M4)390L, b8 gdL, bmEgdalb GuM(mgdL
©5 5.3. 0obmggb 83 mo@GgFo@ Mol d93mbBdgdsl, Mmdgmaz dGMagsemo-
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(36m35605 @S GM3al Homegbmds dg3amd ©s d53amd NRO™ 0dMH®g-
b5, d99mb3gds 3353600 3MbGMMmL 9J398009d5M5ds, 396390 m0 dMgLYEGO
396 000gdb g Do360mb Lo3gbbYMH™ 3MBoGgGob bgdostmgal gomgdy, Ladsgm
396989d0@sb sbgma dobamal (dgdnEal) gowaadsgbs bpgds 3oMmsdnm
LoggbdYM™  3M3n@gGdn, FMbEOMEOL gozmal dgdwga 3o 9adogbgdom
20Mgbo@gdl, Gm3magdais bgm3mbBgcom ssbEMgdab domgdsl. 033gMas
33mMbEMMEgdL 50 Jom@m 0dsl, oy Mo mo@gHeGnms dgdmmal J39yobsdo,
06839 03oba(3, 9y bow n1gD336985 s 30b 0dsMgdl.

MmgmEz Bobl, sMogfo badsgmdo dnshbosm, Mmd 3o LabgmadBo-
gmb B0bsdg moglb go8mohgbgb s bgdg@owss 9d@0ncmmdgb; ovd(ze
5653m339& 6@ MOHMIalL go3m Lagmam mogdy 3obybalidggdmmdal omg-
d5(3 930b6580. dgbodmBIgdmae aogdogbnm Lngddo bdoMaw gbgogdom abym
Bogbgdl, HmImgdai, GmamEy domo obobgmgdgdosb RsbL, 033g&on-
0bdm30lL 3M830056 3mmo@ozn® LogGmmbglb o6 dgnzozb [480-1- 40/ 1869
b., 480-1-215/ 1875 b....]; 3og., Logddns @Mobama gbals Lobgmddmazsabyg-
M, 3gmaMaogonm 5@ mabgdn, byyMomgda, bobsdgda, bm@gdol gn@(3emgdo
(70-0560 66-0b obLObYnLNESB3y o MomEgbmdam a3bswgds RMEba-
o, 396356, LabmgaMmastgomal Ambama oG gMsGnes ©s dgdamd,
doo ¢939@gL, domosb oo Momegdmdom dgdmeol gzGm3nmo Boabgdoa,
36mInE9d0 ©s 5.3.). 330G g&0 9o gobymzomadowsb dgmmgdo sgDo3-
bl 96ygd90L 030b dgbobgd, MM 53s s o3 Lodogmeab dormgdmmos dg-
LedmMb3gdgmon oG gFMOGMalb bos. Mbs o@nbndbmb, Mmd, Hmamts bo-
dogmob gogbogbomon, oby 3m3o@g@ob dogm Lbgowabbgs abl@sbznsda
30053 bagboema Ladnmgdalb 13y gbmds 0dwgbor go3Gma bgmomass Bo-
by, Bmd bdoc dgdmbzgzado doma Bsgombgs abgsg, Mmam®(z (396DmMms
bgmImbgMagdol, ¢dg@gbBomsw dgydmgdgmos. d939 33000 ©d3d0bmm,
3, BB, Lodogmgddn aobbsnmmgdoo Moo smdmbsgmagmal J39ybg-
d0db dgbymo mo@gMme@ Mol Momdob ©oagbs; Lodsgmlb BomImsw-
396 gd0 abs@o396 sbmgdl s sbgma Lobnm gbsegbnsb 3m3n@g@dn, dogMad
bdoMo 03gbo oMmobbmMam 5ol ,asmoboGmmo“gl sbmgda, ™3 Jbm-
mmE M3 6037 LoGygalb s8mzombgsel o dgdmgdws 3mdo@g@&do dmae-
da39 b3gznamab@o.

Lodogmgdowsb goabagbom bogbgdmsb ws39330Mgdnm Mbrs omg-
3oL d93gan: 3m30@g@&olb oMbgdmdal 3oMggm bobgddo oy doMomomswm
36035 M0(36mz56 Logdl Mabagbosb dob (Fogomomow, 1873 bgmlb 602 Bog-
Bos obobgmgdmmo, M3g@gbo — gMmebammgbmasbgda, 8sm dmMal — bLob-
3 bobgmddmgebgmmgdo s dbgagbbo (ob. Lsddg 480-141...), Lbge
dgdobggzado Boabgdobs ©s 3Mmdynmgdolb 1100 Lomoymos RsdmbgHoema
(ab. Logdg 480-1, 141..); Gmameg Rsbl, Mo Mm gowab, Lym ngcm
adofo 30dm (393930l Loomomome s@mbabbgs. dsMomamons, Logdol dgwagbs
a®dgmegds (ab. Logddg 480-1-214; 215; 216...), doamod do@emmdl dg3-
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ob393900, OHm3s bmmmE ynmgdol GomEgbmdobms sbobgmgdgb (ab. Lad-
dg 480-1-32; 143, 218...) 05 03sbo(z o&Ymdabgdgb 3m3n@g@l, o Modwgbo
gm0 oG gfs@nmos bodsgmdo dghgmgdymo s dom dg3mbdgdsls nmbm-
396 (ob. Logdg 480-1-145; 216...). dgodmgds omggsl, Gm3 sMogfom dgdmb-
393990 bLo39bdYO™m 3m3n@g@do aoM339mmbomae doyMmmgGs@nal Lodey-
amgdoom 030396 9333560 3MMBnbasb 0o3L, — Lobsd dgdmbBdgds Imbrgds,
0bgMgds Ladymgdo, MM Ladogmgdnsb domgdnmos gbs oy ob Los, GmA
039bLs s 93gbL nBmbab ngd gohgMgdmmo ymomgdo s bLbgosabbgs...

5mbobndbogns, MM LogoMmzgmm sbEMmMadL GFMobboGmEn J394b6al
Ammbsi. GMobbodom dgdmbaymn bogbgdo dmbdpgds 3oggoboal Lozgb-
BOm 3mdo@g@&do s 39303 03b36900 0560369 gdabadgdm Mubgmbe
5 3o33obnado.

XIX Loy 3m60b Gabgmal 0839M00b 3dsGmmnggmmdado dmdzgnmo g6g-
b0l (396dme, 3o339b00b mmdal) 3mema@GozM-ngmemmao®n 3mbGMm-
mob  3990b0B3gd0l  g98mgmabol gMom-gMmn dbofmgs 033g@nsdo  ¢sbm-
900©s6 dgdmbamo modgms@mmobswdn asbbsjnomtgdama dopgmds, do-
00 3Madbs s d93mb3gds 08 3mmboom, bm3 o6 dgn(3e3L 083gM00bamgals
Lodnd nbgmMdsz0sb. sbgma 360d369mmzabo Laddg 0d3gMnada o6 Bywgds
36mgz0b300b, g.0. ,39339b00b LozgbbYO™  3m3n@gGob®, w©mbydy, dgd-
3bomos ,mibon®o (396D0ab” LeddsMmmggmm, HmIgmoz Jwgdsgmdl
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Censorship in the Context of the Georgian Experience of
the 50s-70s of the 19th Century

Summary
Keywords: Censorship, Georgian Experience, archival materials, 19th century.

Russia’s censorship policy in the Caucasus is part of the imperial-colonial goals
that the highest authorities of this country had towards the people of the Caucasus.
Specifically, the censorship policy of the empire in Georgia fought against the idea
of the national identity of the Georgian people and the restoration of an independent
Georgian state, and the people who dedicatedly fought for the realization of this idea.

The history of Russian censorship in the Caucasus and Georgia officially be-
gins in the middle of the 19th century, namely, from 1848, when the Caucasus Censor-
ship Committee was established, which was the official institution implementing Rus-
sia’s chauvinist-colonial policy in the Caucasus and Georgia in particular. However,
the pre-history of Russian censorship is longer and more loaded with imperial con-
tent, because its goal was much more difficult, namely: the abolition of the Georgian
kingdom-principalities, the incorporation of all of Georgia into the imperial space, the
Russification of the country.

When we get acquainted with a lot of materials that reflect the intelligence
activities of people with special tasks sent to Georgia by the Russian government,
starting from Peter the Great, ending with the activities of people sent by the emperors
Paul and Alexander, we realize that controlling the current events in our country was
a priority of the Russian government’s foreign policy.

Russia’s censorship policy controlled everything that the empire needed to pre-
serve the conquered country, to study the moods and aspirations of all its citizens, to
punish those who dared to turn to the past, to completely assimilate the population and
to kill forever the idea of independence in the people.

Some time before the conquest of Georgia, the officials sent on a special
mission got to know the local political, economic and cultural situation, created the
ground for the conquest of the country, and after the conquest, the committees with the
chief rulers had a special task of studying the mood of the population and the thought
of the creative elite (Kovalensky, Knoring, Musin-Pushkin, etc.). The information
obtained as a result of this control was sent to the ruler of the Caucasus, who in turn
reported this information to the highest authority, the emperor himself. The multi-
volume set of acts compiled by the Caucasus Archaeological Commission is full of
such information.

213



3856 Fotodady, amBs 39dnbodg, @mem gnddamadg

Before the conquest of the Kingdom of Kartl-Kakheti, the so-called duty of
“Chief Censor” was performed by Petre Kovalenski, an official specially sent to Geor-
gia by Emperor Paul I. He recorded the views of interesting political figures, informal
settings and thoughts expressed during meetings, and prepared the ground for Rus-
sia’s conquest of the Caucasus. At the beginning of the 60s of the XIX century, before
the release of the Acts, Adolphe Berge published “Councilor of State Petre Kovalen-
sky’s Notes on Georgia”. It clearly shows how Kovalensky tried to influence the king
of Kartli-Kakheti through personal conversations, to confront him with the Caucasian
khanates, including those who were in friendly relations with the royal court of Geor-
gia, he organized inspirations by bringing down the division between the kings and
princes within Georgia itself, and all this was part of the imperial policy of Russia.

A special conclusion based on complete control over the population led to the
creation of the secret police in 1831, which is nothing more than the imposition of
complete censorship on the actions and desires of the Georgian people. On May 23,
1831, Adjutant-General Benkendorf was addressed by the governor of the Caucasus,
General Ivan Paskevich, and presented the project of creating a secret military police
in Transcaucasia, with the center in Tbilisi. It consisted of 29 paragraphs and the es-
tablishment of prospective personnel. The project was approved by Emperor Nicho-
las I on July 7 of the same year. In its very first paragraph, significant words have
been stated: “Among the population of Georgia and other provinces of Transcaucasia,
which in most cases were subdued by the power of Russian weapons, there are many
people who, as a result of wrong thinking, do not look at the Russians as protectors,
but as conquerors, and therefore they are hostile to the Russian government” (Acts
1878: 343).

Due to the existing situation, the author of the project proposes to the emperor
a number of secret intelligence measures, which will prevent the government from
conspiracies, anxiety, etc. Paragraph 8 of the project states that in provinces, regi-
ments, judicial institutions, ports, customs, border quarantines, foreign consulates and
generally in places where foreign citizens gather, the secret police was to have their
own secret agents; Paragraph 9 states that the postal service should check and moni-
tor suspicious correspondence and possible encrypted information contained therein.
Paragraph 10 states that even the clothes and personal belongings of suspicious per-
sons should be secretly searched when crossing the border. Paragraph 19 states that
the secret police should always be on the lo-okout for “people who are free-thinkers
and insolent against religion and the government”.

Paragraph 24 deals with military units; Secret Service officials were to find out
if there were “secret societies among the officers, or parties malicious in their content,
or intrigues of any kind, and from whom they originated” (Acts 1878:343-345).

As we can see, the newly formed secret police agency is becoming a very
powerful weapon in the hands of the Russian imperial state. Its main purpose was to
detect and prevent events similar to the conspiracy of 1832, however, national forces
always acted against it, and the secret police could not reveal the conspiracy until
December 9, 1832.
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Censorship was tightened in 1837, when Russian Emperor Nicholas I arrived
in Georgia for the first time. From the memories of Luka Isarlov, an eyewitness of the
events, who later became the “fierce censor” of the Caucasus Censorship Committee,
it is clear how extensive the censorship was everywhere and on everything, so that
this visit could end peacefully. We can consider December 23, 1837 as the beginning
of the history of the censorship of the Georgian printed press, when by the order of the
Russian emperor, censorship of the books coming out of the printing house was en-
trusted to the office of the governor of Georgia, and the teachers of Tbilisi gymnasium
were appointed as censors.

It is true that official censorship was imposed on print production and it had
cruel forms, but due to the fact that a small volume of the printed literature was pub-
lished in Georgia at that time, publications were monitored by the governor-general
of the Caucasus until the end of the 40s. The government did not consider it necessary
to establish a special Caucasian censorship committee.

The establishment of the Caucasian Censorship Committee in 1848 had several
reasons related to both local and international historical events.

1) The revolutions of 1848 in European countries scared the Russian govern-
ment. It decided to prevent the possible spread of ideas and literature coming from
Europe, especially since involvement in the revolutions earned Russia the name of
the “Gendarme of Europe” and undermined its international authority. The desire to
prevent possible events forced the imperial authorities to establish the Caucasus Cen-
sorship Committee.

2) A lengthy Caucasian war was going on, which threatened the eventual con-
quest of the Caucasus by the Russian Empire. At such a time, by implementing a strict
censorship policy, the imperial government excluded free thought among “foreigners”.

3) The establishment of the Caucasus Censorship Committee, we think, was
the result of the activity of the liberation movement of the Georgian people, which
started immediately after the abolition of the Kingdom of Kartli-Kakheti, did not stop
until the 40s and weakened Russia’s positions in the Caucasus.

4) We think that the establishment of the censorship committee against the
background of the newly introduced Viceroy institution in the Caucasus and its goals
prove once again the perfidious nature of the soft power policy of the empire and its
loyal Viceroy Mikhail Vorontsov.

Russia could not appear as a complete rejector of liberalism, and on April 18,
1865, Alexander II granted some freedom to the press, which marked the beginning
of the reform of censorship. On January 26, 1863, the Ministry of Internal Affairs was
assigned the task of monitoring literature and journalism, and it was considered neces-
sary to develop new protective mechanisms in the legislation. A special commission
was created, the chairman of which was D. Obolensky, according to whom, the same
liberal reforms as in other areas should be reflected in the printing business. In 1863,
Obolensky had already developed a project on printing, the main censorship authority
became the “Main Department of Printing”, and on September 13, 1865, a law was
passed, according to which state and academic scientific publications, classical litera-
ture texts, and their translations should be exempted from censorship. In the empire,
the appropriate policy was carried out towards all the people.
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Observing the documents of the Caucasus Censorship Committee allows us to
show what the situation was in this regard in the Caucasus, in particular, how the laws
were implemented in Georgia.

It was clear to the central government of Russia that it could not suppress the
culturally different peoples included in the empire and could not change the identity
of the Caucasians by force of arms alone; Therefore, they allowed a certain revival of
national culture in relation to Georgia. Such a policy would have preserved Russia’s
liberal appearance and, obviously, would not endanger the existence of an integral
state.

Georgian national figures use the Russian policy of this period and get national
affairs in order. From the materials of the 480th fund preserved in the National Ar-
chives of Georgia, it is clear that the newly established Caucasus Censorship Commit-
tee was less active at the beginning; Its implementation started relatively later, which
was caused by the expansion of publications, coverage of political, social and national
problems in them. At the same time, it is conceivable that at the beginning the action
specifics of the committee were not fully refined yet. Its transition from being under
the jurisdiction of the Caucasus Educational District and then the Ministry of Educa-
tion to the Ministry of Internal Affairs (1863) and then (1867) directly to the Governor
of the Caucasus shows that it acquired special state importance.

Since the mid-70s, the committee’s field of action has been expanding, if previ-
ously three censors and chairmen were in charge, then the number of states increased
and control over the publishing activities of Stavropol, Tergi and Kuban provinces
was added. In general, observation of the archives of the Caucasus Censorship Com-
mittee reveals that special tightening of the printing business in the state began in
1875, which is obviously related to the above-mentioned reform, during which (1874)
the activity of the Caucasus Censorship Committee was expanded and its staff in-
creased. It should also be noted that the work with individual nationalities of the
Caucasus in the 70s is still in the process of development, in Georgia there is a period
of relative warming in this regard, the study of national history and ethnography is al-
lowed, which the local national forces are taking advantage of and are starting to care
for the revival of Georgian culture;

In the 70s, the work of Dimitri Purtseladze, Dimitri Bakradze and activities of
others, the names of whom may still be revealed arouses special interest in this regard.
Censorship Committee shows special vigilance towards revolutionary persons. Since
mid 70s of the 19th century, censorship work becomes relatively stricter. This strict-
ness will increase later.

The materials of the Caucasus Censorship Committee - the committee charter
and circulars, the correspondence of the main division of the Viceroy’s Chancellery
with the committee and the resolutions of the Department of Internal Affairs give us
a perfect idea of the management of imperial cultural and educational activities; It
sheds light not only on the history of the struggle for freedom of expression, but also
helps to determine the main principles and trends of the mechanisms of influencing
and manipulating public opinion at the time, which is especially important for us in
the context of modern “information wars”.
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Rostom Chkheidze
(Georgia)

The Debut of Niko Nikoladze
(On the Path of Alexander Orbeliani)!

Summary
Key words: Debut, Georgian language, inspirer, motivator, path.

“In 1860, an op-ed article “Kutaisi tittle-tattling” would be published in the 10™
edition of Tsiskari, signed under the pseudonym “Kutaisi tittle-tattler”. It concerned
the current condition and the future fate of the Georgian language.

Vladimer Bakradze would express curiosity in the first edition of “Zakavkaskaya
Rech” as of December 1, 1913. He used to reveal the identity behind this pseudonym
and as a reply, would send a letter to Niko Nikoladze dated January 7, 1914.

— “I engaged in literary work, even though “I still had no clue of literature”; I
was still in the gymnasium when my article was published in the Georgian magazine
Tsiskari, October edition of 1860. It was a dialogue about the topic: “do we need the
Georgian language at all”?

He probably meant this very article.

He believed it to be his first debut.

However... his article had already been published in the 9" edition of Tsiskari,
just before this one. The article “Crinoline and Lotto in Kutaisi”, preceded by a
welcome note “Dear readers!” — and he had already used the pseudonym “Kutaisi
tittle-tattler” (one of the trumpeters)”.

Pursuant to the bibliographic notes in Niko Nikoladze’s first volume of selected
works:

1 The article was written through the grant ,,At the Beginning of Georgian Europeism — Publication
of FourVolume Academic Edition of the Works by Alexander Orbeliani (NeFR-19-7480) obtained
in Shota Rustaveli National Science Foundation of Georgia”.
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“If the letter “Intercession” had been published in the February edition of
Tsiskari in 1859, it would have a signatory: Eleven Trumpeters. And at the beginning
of'the article, all eleven of them would be listed: tattler, crazy, impudent, foul-mouthed
man, lively, wicked, angry, unloved, giddy, and chatter.

Gymnasium student Niko Nikoladze would use this original pseudonym and
take one of the trumpeters and would add “Kutaisi tittle-tettler”.

If the lotto had occupied a special role in the public life of Kutaisi and had an
important influence on the flow of life, it would happen that

One guest would read the letter of Count Aleksandre Jambakur-Orbeliani —
“Georgian language, i.e. writing” and the response of Lord Dimitri Bakradze. After
this being read, two men would go to the second room, and in seconds, one would hear
a loud conversation. “Tittle-tattler” would periodically check on what was going on,
finding these men talking about the Georgian language.

And he would even engage in the dialogue that was also the article’s structural
cornerstone, along with its main idea.

Well, maybe this kind of amusement could not replace the lotto or preference
card game, but at least it could occupy a place next to them as it happened in Niko
Nikoladze’s article-dialogue.

Upon one’s conscience, it is such a pity that it can be regarded as some kind
of an introduction to Kutaisi Tittle-Tattling, it’s first part, a lotto game that had to be
followed by the discussion about the fate and destiny of the Georgian language, it’s
unfortunate present and better future if only Tsiskari or any magazine were given an
appropriate way and more subscribers... then it would not be necessary to cry about
the loss our language in advance.

Niko Nikoladze preferred this way, it was better and he made a decision:

Aleksandre Orbeliani’s letter was the inspirer and motivator for him to enter
the literary area... To bring Dimitri Kipiani in the story together with Aleksandre
Orbeliani and these two persons would hack the career path for Niko Nikoladze.
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Literature and Modern Technologies

Annette Simonis
(Germany)

Web Novels as Vehicles of Cultural Transfer Across the Globe.
Re-negotiations of Cultural Histories Between East and West

Nowadays, web fiction is becoming increasingly popular. Since the beginning
of the 21st century the global impact of web novels has steadily expanded. The serial
form of publishing, often favoured by web authors, proves to be most attractive, while
the transposition into various media forms also seems to enhance the worldwide
spreadability and dispersion of narratives.

In my article I would like to explore the function and potential of web fiction
in three different respects:

— First, I would like to focus on the specific qualities of web fiction and explain
the main reasons for its increasing attractiveness.

—Second, I will discuss the close connection between web novels and transmedia
storytelling — that is the transformative dimension and adaptive productivity of digital
fiction published in various online platforms around the globe.

— My third point will be the new role of the traditional book format, as it is
emerging from the context of digital texts and their adaptations. As we shall see, users
of the new social online platforms dedicated to digitally reading and writing are not
altogether oblivious of the old traditional book medium. On the contrary (and perhaps
paradoxically), they often develop an amazing appreciation of the printed book in its
aesthetic complexity.

Accordingly, the key questions concerning this multi-faceted topic can be
summarized as follows: What are the specific qualities that render web fictions
attractive for authors and readers alike? What are the prominent features of web
novels, what is their key to success, and, to what extent do they contribute to the
evolution of world literature, in the global sense of the term?

Let me start on my first point with a representative example. Wattpad is
probably one of the most well known online social reading platforms offering users
diverse options of reading and creating original stories. According to the co-founders
Allen Lau, a Canadian entrepreneur, and his colleague Ivan Yuen, the Toronto based
platform aims at sharing creative work and removing barriers between readers and
writers, such as social privileges or complicated and expensive publishing processes.

User accounts are usually free of charge and therefore easily accessible for
netizens.

Significantly, the self-advertisement on the introductory page of the website
resorts to the inclusive, collective pronoun ,,we®, addressing the readers in an
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informal, casual style: ,,Hi, we‘re Wattpad.“ (https://www.wattpad.com) Moreover,
the providers of the platform claim their product to be ,,the world‘s most-loved social
storytelling platform* because ,,Wattpad connects a global community of 90 million
readers and writers through the power of story“. (Ibid.) Interestingly, the operators
sing the praises of a very ancient cultural practice known as ,storytelling‘. They also
envisage the ultimate aim of publishing the most successful digital texts as best-
selling novels in the familiar form of the printed book: ,,Wattpad Books aspires to
recognize and reflect diverse voices by taking Wattpad stories to published books and
onto bookshelves around the world.” (https://www.wattpad.com)

Moreover, one of the principal aims of the founders was making numerous
literary texts available to mobile users, thus combining reading as a crucial cultural
technique with mobility, ubiquity and the dynamics of sharing intellectual products.
The growing digitization is appreciated as a favourable vehicle and convenient
framework for the re-inventing of narratives and the exploration of its comprehensive
forms. Within this framework, digitalisation is supposed to entail the democratisation
and widespread dissemination of fictions.

As a frequently quoted early example of popular web fiction, Scott Zakarin‘s
The Spot (1995-1997) deserves to be mentioned because it is often referred to as a
prototype. — The term ,webisode‘ was coined to describe its characteristic form and
features (Jouni Smed, 2021) — it was streamed on the website thespot.com from 1995
to 1997, and, the series tells its story through characters® journal entries. Furthermore,
it was highly praised for its interactivity with its audience, which was considered a
novelty in the 1990s

Apparently, there are great differences in quality, originality, and, style among
web novels. If they are well written and successful, however, their availability on the
internet and their spreadability will sooner or later enhance their popularity. Thus
fascinating and original web novels will attract even more attention and are bound
to be adapted to other media. There are abundant examples of internet novels being
transformed into television or web series. In this respect it seems not at all surprising
that Allen Lau is also a board member of the Toronto International Film Festival
(TIFF), ,,a cultural organization with a mission to transform the way people see the
world through film* (https://company.wattpad.com/allen-lau).

This observation leads me to my second point: Web fiction frequently inspires

transmedia storytelling. Transmedia storytelling is a relatively recent type of
narrative crossing the boundaries not only of genres, but also of different media. In the
last few years, it has attracted scholarly awareness and has been analyzed by scholars
of literary history, narratologists, and, media experts alike (see, for instance, the
contributions of Henry Jenkins, Marie-Laure Ryan, Carlos Alberto Scolari, Annette
Simonis and Barbara Strautmann, who explore diverse aspects of the phenomenon).
As Henry Jenkins has proposed in his compelling definition, ,.transmedia storytel-
ling represents a process where integral elements of a fiction get dispersed
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systematically across multiple delivery channels for the purpose of creating a
unified and coordinated entertainment experience. Ideally, each medium makes
it own unique contribution to the unfolding of the story* (Jenkins 2007). Marie-
Laure Ryan has discussed the interesting question, whether transmedia narratives
are a top-down or a bottom-up phenomenon (Ryan 2015, p. 5), i.e. the question
in how far the storytelling is not only hosted, but also inspired and controlled by
the great media franchises. This controversy is still an ongoing discussion among
the experts, and has not yet been decided clearly.

In this context, it is no coincidence that Wattpad promises its authors a brilliant
career of their texts as models for films and other popular adaptations, reaching beyond
the limitations of the textual medium: ,,Your original story could be the next big hit.
Wattpad Studios discovers untapped, unsigned, and talented writers on Wattpad and
connects them to global multi-media entertainment companies.*

(https://www.wattpad.com). Obviously the large media platforms assume a key
role in discovering and supporting eligible works and their authors.

Indeed, transmedia storytelling substantially contributes to the dynamics of
producing web novels and of their reception. The transmedial dimension serves as
a vehicle of dissemination and spreading through the World Wide Web, crossing
cultural boundaries with unexpected ease and participating in globalisation.

At the same time the transmedial dimension itself becomes a powerful vehicle
of cultural transfer. When being transferred to visual media (like film, manga etc) the
story, or more precisely, the narrative core, is abstracted and becomes more or less
independent from its specific linguistic basis (cp. Ryan 2013). This facilitates and
stimulates its transnational circulation. The storyworld and plot of a web novel can
inspire a Tv series which in turn may stimulate a manga or an animé. At the same
time the increasing popularity of the narrative favours international translations of
the original work as well as translations of the corresponding screen play in form of
subtitles etc.

Therefore it is hardly surprising that the internet publishing form is favourable
towards cultural exchange, stimulating the circulation of narratives around the globe.
The production and translation of Chinese web novels and their enthusiastic reception
inthe West (U.S., Canada, U.K., Spain, Germany, Russia etc.) may serve as a prominent
example for the transnational and transcultural dynamics of contemporary reading
on the web. In contemporary China, webnovels (also named Internet Literature or
wangluo wenxue) constitue the dominant form of digital fiction (see Hockx 2015,
4, Skains 2022). A widespread Chinese term addressing internet literature writers is
xieshou, ,writing hands‘ (cp. Hockx 2015, 5), which, interestingly, focuses on the
original process of writing, including all the material aspects of the handicraft. Y.
Zhang regards the ,,advent of new media in the 1990s* as a liberating event entailing
the end of an ,,elite monopoly of literary institutions* (Zhang, 2015, 3). Since then,
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Internet or Web literature ,,has swiftly spread to cultivate tastes and values alternative
or even oppositional to elite culture” (ibid., see also Fanetti 2022).

Webnovels are often serialized stories constructed in a collaborative, forum-
based, online community. They can, however, also be individual creations. Internet
publishing also attracts many individual authors, who aim at a larger, potentially
global audience. Some recent Chinese web novels, especially the modern fantasy
genre, invested with additional elements of historical and detective fiction, such as
for instance Mo Dao Zii Shi, The Grandmaster of demonic cultivation, are being read
by millions of overseas fans, mostly in English translations, but also in Mandarin,
by users with a migration background. Significantly they have been termed ,,the
country ‘s most successful cultural export™. The international success of the web novel
M6 Dao Zii Shi (Chinese: BE1E L), engl. The Grandmaster of demonic cultivation,
written by Mo Xiang Tong Xiu is mostly due to the corresponding film series The
Untamed (Chen ging ling, 2019) which first aired in China on the network Tencent
Video in summer 2019 in 50 episodes. (See https://www.imdb.com/title/ tt10554898/)
A shorter version, a 20-episode special edition of the drama, aired on WeTV starting
on December 25, 2019. As a result of its great success, the production seemed a good
candidate for an international or transnational audience and was also streamed on
Netflix.

As has been mentioned above, the drama series was based on the popular
web novel Mo Dao Zii Shi. The novel was received somewhat controversially in
contemporary China, because it included BL content, depicting a close friendship
between the two protagonists, which gradually developed into an erotic relationship.
The main characters, Wei Wuxian and Lan Wangji are sect members and cultivators
in a fantasy world that is typical of the genre of the so called xianxia novel. In the
xianxia genre of Chinese fantasy, we encounter a heterogeneous mixture of Chinese
mythology, Taoism, Buddhism, Chinese martial arts, traditional Chinese popular
beliefs, etc. (see Cheong & Qin, 2022, 19).

Without going into detail concerning the semantics of the elaborate and
complex narrative, one observation seems evident: The fascination of the story
apparently stems from the subtle combination of elements from Chinese mythology
and martial arts with key components of international fantasy literature and film
(compare Simonis 2022).

The pair of young actors were celebrated as rising stars and soon became
very high in demand in the production industry and with advertising companies. An
audiobook and a manhua accompanied the lasting success of the novel and the TV
drama. Not least of all, it deserves to be mentioned that in the wake of the popularity
of the donghua and the TV drama the web novel has been published as a book in
several editions in Main China as well as in Taiwan and Singapore. Most editions
have a representative form, some are richly illustrated editions.
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Since its first airing the series has also inspired numerous fanfiction published
in the World Wide Web, in social media and media collections or archives. The
Archive of our own currently includes 42342 fanfictions based on The Untamed, while
the novel The Grandmaster of demonic cultivation, and ist multiple adaptations have
inspired a total number of 60748 texts in the Archive since 2017 on the same website).

This takes me to my third and last observation — what about the book, the
traditional format of world literature ? As it becomes obvious on closer examination,
it would be over-hasty and premature to claim that the book has been rendered
superfluous or redundant by recent media developments. On the contrary, the rise of
the web novel has not abolished the book-based novel, but has stimulated its evolution
in the 21st century.

In contemporary culture, we can observe an interesting phenomenon, which can
best be described as a re-emerging of the traditional medium of the book in the context
of transmedial processes. Surprisingly, the traditional book format often provides the
final climax within the transformation process and the series of adaptations. This is
illustrated by numerous fan videos showcasing the process of unboxing a recently
printed book originating from a web novel.

Numerous fan-made videos on Tiktok, Facebook and YouTube testify the
unboxing of the book or the series of three books of Mo Dao Zii Shi/ The Grandmaster
of demonic cultivation, treating this ancient medium as a precious object, an object
of art to be meticulously examined and treasured. (See, for instance: https://www.
tiktok.com/@autoranahabreu/video/7122080801197411589?lang=ceb-PH,  https://
www.tiktok.com/@yuyul5ting/video/7065576286214753562, https://youtu.be/
lvqZu_QdS8IM [25.01.2023].)

Finally, the chain of subsequent adaptations inspired by the digital internet text
is returning to the most traditional medial representation of the written text, that is the
form of the book, fascinating by its solid nature with its haptic, sensual and visual
attributes, immediately catching the attention of the readers.

The numerous fan videos on ,unboxing‘ are enacting the fascination still
emanating from the book, skimming reverently through its pages, enjoying the
sudden intimacy of the sensual encounter with a highly cherished text, formerly only
available in its virtual, digital form, celebrating the final triumph of this media type.
The published book finally seems to prevail as the perhaps superior personification of
successful fiction, when compared to the more transitory digital versions of the texts.

Especially the expensive, richly illustrated versions, often termed as ,limited
editions‘, of the work of fiction in question, seem to reveal and establish its true
character as a work of art.

Apparently, in the case of web fiction and its numerous transformations, the
analogue medium of the book no longer functions as starting point of the transmedia
storytelling, because it has been replaced by the digital internet format. Interestingly,
the expected order of adaptations seems to be reversed. The publication of a book
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edition in print often appears to be the last part of a chain of adaptations. Nonetheless
it still occupies a privileged position within the chain of adaptations, insofar as it
reappears as the final version of the transformative process, if not as the ultimate
aesthetic incarnation of the story.

The emergence or re-appearance of the book in the course of the successful
career of the web novel manifests its resilience as a preferred carrier medium of the
narrative. In comparison, the digital version seems slightly inferior to the prestigious
and colourful book editions.

Let us finally have a look at the transcultural aspect of web novels and their
transmedial adaptations. Evidently, the potential of cultural transfer highly depends
on genre and genre conventions. As has been elaborated above, the example of
Mo Dao Zii Shi proved to be eligible for transcultural and transmedia adaptations.
Nowadays, the fantasy genre offers most promising transcultural components. The
mythological concepts of resurrection and self-cultivation in The Grandmaster
of demonic cultivation are not specifically Chinese but seem common elements in
different mythologies, therefore they are liable to transcultural circulation. The same
applies to the mission of revenge in the wuxia genre.

Many elements of mythological and fantastic worldbuilding constitute common
ground between different nations and their cultural imaginary; therefore they provide
transcultural tendencies and are easily appreciated by international audiences. At the
same time, cultural idiosyncrasies will not be considered an obstacle for the process
of international reception when they are combined with and embedded in a larger
transcultural framework.
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Media Art and Wearable Technology:
Re-thinking Media and Art in Post-mediatic Forms

1. Thinking media and art in ‘Post-mediatic’ forms

All media is once ‘New’ Media and then there is ‘Old’ Media. After that,
there is ‘Post’ Media that people want to talk about the most. Today, the nature of
Media is heavily computer— based digital technology where computer hardware and
software experience give us the most digital novelty. When Marshall McLuhan stated,
“Clothing, [is] an extension of the skin...” (Understanding Media, 129), the concept
of media and technologies was already out-running over imagination. Further into
McLuhan’s ‘Extensions of Man’, today the media is a huge part of the extensions of
our bodies and psyches. In the centuries before technology changed our perspective on
media as a conceptual object; thus, forcing us to accept the technology and question
‘How to write traditions and histories in the form of Art in post-mediatic turn?’ For
this statement, first and foremost, to talk about ‘What is a Post-mediatic form?’, we
need to consider the death of media in an archaeological sense before discussing any
forms in Media Theory.

In media theory, ‘The death of media’(Understanding Media, 120)can be
defined as the end of analog media and its transitions into digital media. Although it is
not as simple as that, media has been dead from old, reborn as new, and new became
old repeatedly as the various technology evolved. With this analogy, we know how
media became more than a literal sense of technology but also a symbiosis relationship
with humans. If writings, paintings, and drawings are considered analog media, an
extension of everyday life that McLuhan’s theory intended, digital media is now part
of our bodily symbols. For example, there are television, radio, telephone, etc.; for
McLuhan, humans are the main subject of his theory that media centers around us.
Friedrich Kittler emphasizes that media has already existed among us to determine our
situation. McLuhan sees media as an extension of human life, and Kittler recognizes
media as the factor that determines our lives. Either way, their theories explain that
humans are the operator as technology continuously changes and discovers new ways
to incorporate and live along in the human culture.

The roles and meanings of Fredrich Kittler’s visual media in today’s mediatized
society are inter-transmedial visual art and its mediums as creative methods. As well
as how the performative motifs surface in contemporary arts especially wearable
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technology in performance arts. As Kittler himself interprets literature as a kind of
media and reads the political, academic, and technical institutions surrounding it as a
broad media system or ‘recording system’, his book, “Discourse Networks 1800/1900”
i1s more of a heuristic to the text itself, not the media function of literature.

To reference his later book “Gramophone, Film, Typewriter”, Kitler claims
that there is no difference between magical ‘media’ and technical ‘media’, or un-
consciously defining the media. (Gramophone, Film, Typewriter, 80) At this point,
we can try to connect to the most interesting psychoanalytic dimension in Kittler’s
recording system-media analysis, that the media records our previously unrecordable
reality and redefines the whole discourse. Thus, as is widely known, the media of the
1900s, namely, the connection between Gramophone / Real, Film / Imagination, and
Typewriter / Symbolic, is analyzed. However, ‘Gramophone, Film, and Typewriter’,
which expanded the latter part of the recording system of 1800-1900, have discoursed
and continued to examine the composition of the media system in the 20th century in
depth.

The roles and meanings of Fredrich Kittler’s “visual” media applied in today’s
mediatized society are emphasized in the use of inter-transmedial visual art mediums
as a creative methodology that can be considered a cultural movement. Also, this can
analyze how the performative motifs surface in contemporary arts through wearable
technology in performative exhibitions.

As for Kittler’s heuristic approach to Media, a video installation & performan-
ce artist, ‘Bill Shannon’ explores body-centric video installations through technology
to incorporate movement practice of Real, Imagination, and Symbolic in a form of
‘extension of the skin’ as Marshall McLuhan stated media as a cool medium. Although
Kittler is excluding the human body from the media that McLuhan’s important
proposition, ‘Media as Extension of Man’, his radical technology-first perspective
can emphasize not only the medium as an extension of the body but also technology
in current media art as a visual medium. For that matter, media artist Bill Shannon’s
body-centric video installation plays both roles of a screen and wire where fragmented
body images project with/without an actual body.

The main aspects of this discussion are; how media technology developed
into current media as a form of art and how technology emphasizes the form in a
post-mediatic turn. These aspects will try to discuss through Bill Shannon, Yonghui
Kim, Kieun Kim, and Ikeuchi Hiroto’s wearable media arts and look at the possible
viewpoints of how digital media facilitate new approaches to wearable technology in
the influence of media and hardware versus traditional concepts of Art.
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2. What is Wearable Technology?

First, Wearable Technology can be applied to Media art and as extensions of
man. The concept of Wearable Technology started with a small watch that people wore
as necklaces in the 1500s in Germany. Thus, wearable technology started as analog as
it can be. Centuries later, there are digital watches, mobile phones, blue-tooth headsets,
etc. Today, Wearable Technology Art is nothing new. It can be a lot of things in various
fields with many different layers of usage and interpretation. Conceptual Arts are direct
to kinetic arts fused with computer-based technology with clothing, and everyday
machines, considered artistic mediums, and/or based on specific environmental
installments. It also has been further developed as an integrated technology that can
monitor daily life mainly used in the form of machines in operating rooms of medical
fields, smart-watch or health monitoring bracelets, etc. Furthermore, it performs the
gaming industry by adding more headsets to play in augmented reality and virtual
reality. The specifics of wearable technology of media art is a mutual security form of
technology and art in the form of a mixture of performance elements and extends to
the realm of existing new media art. This means the concept of wearable technology
in the art field dismantles the classical idea of pictorial and formal traditional art and
also enables reconstruction including entertainment elements for the audience (such as
3D or 4DX in the case of Cinema). The convergence of art and wearable technology
induces intimacy with the audience, transforms the environment to which humans
belong, and amplifies the visual and sensory aspects a person can feel.

In the current flow of media art, Wearable technology mainly centers on a
concept of performance art that allows media devices controlled by light, sound, or
specific patterns depending on the directions and movements in which they are worn
as clothes or body garments and accessories. Also, human bodies, participants in some
cases, become part of the projection devices or screens and the subject of the body
becomes an exhibition object. So, the images of the body become available without an
actual body. These examples are the universal concept of wearable media projection
and performative art and they are possible with the direct involvement and participation
of a controller who operates the technical aspects of computing and performing; an
actual person. The examples of the relationship between human/machine/world and
human— mediated technology in the media artist Bill Shannon’s wearable projection
art explain specific relations between these convergent concepts of media art and
technology as post-mediatic forms.

Second, wearable technology projects body images into screens through wires
to express an artistic view. Before looking into Bill Shannon’s works, some wearable
technology artists have experimented with cyborg or futuristic designs that are
sensitive to certain impulses, as if they were a second skin (especially in the high-end
fashion industry). In the gaming industry, wearing headsets or hardware to experience
augmented or virtual reality to experience meta-verse while playing games. This is
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very well known and already pretty popular among various people. Even at a place
like Spatial.io (Picture 1), one can make up his/her avatar and surf around augmented
reality to experience the metaverse. In Spatial.io the reality is what you see on a
computer screen and projected body images, the avatar, replace the movements you
manipulate with your keyboard. This property does not cover wearable technology
but once you put on the tech gadget over your head, you are in augmented reality in
real-time. And recently, wearable technologies are an extension of the skin and also an
expansion of space. For this notion, there are a few selected media artists to examine
besides Bill Shannon who specifically practices wearable technology with their media
art. (Picture 2, Picture 3) Their works are mixed media art and convergence art with
various materials and traditional sense of art mediums developed with computing and
media technology that refer to post-mediatic forms.

For the earlier notion of wearable technology and media art, Yonghui Kim’s
wearable media art (Picture 4) is strictly forward to the concept that art develops new
platforms for clothes and hats and puts content in them. Throughout the works, her
wearable media art is an art of alternating new platforms for clothes or hats and body-
wearing content. Simply wearing them becomes an art that visualizes or expresses
a body’s thythm, humidity, temperature, gestures, and objects using small computer
micro-controllers, sensors, and technology materials that create and mimic body
movements. Yonghui Kim’s media art is about expressing and experimenting with
body motion. Her media arts activate when body movements trigger the sensors
of wired lights and create patterns. Yonghui Kim’s wearable media arts are a more
traditional sense of the existing body wearing hardware. The next phase of wearable
technology elevates in Kieun Kim’s media arts are more sculpted technology and the
human figure.

Kieun Kim, who is a media artist in Physical Computing art performance with
wearable technology, is also part of the practice. Kieun Kim’s media art ‘Revealuxion’
series explores shapes and mechanisms in interactive garments inspired by cocoons
and marionettes that incorporate brain waves to move LED lights and use finger
movements to mimic the marionettes’ performance. Kim also mixes acrylics for spae
installments and projection images to perform kaleidoscope effects so the audience
can experience the full of wearable performance technology. She started with a circuit
bending technic with fabrics to make an ‘interactive wearable paper garment for
performance which uses thermochromic pigment, soft circuits, and Arduino connected
to my vital signs such as heartbeats or brainwaves.” <Brainwave-Controlled Paper
Garment> (2014) (Picture 5) and uses kaleidoscopic lights as the motif for movements.
Kieun Kim’s wearable technology media art is centered around performing art. Unlike
Yonghui Kim, her arts require a physical body as an installation-supporting medium.
The body does not need much of the movements but a display piece for the wearable
hardware like a close idea to Bill Shannon.

238



Media art and wearable technology: Re-thinking media and art in post-mediatic forms
(Group Session: On Our Post-mediatic Bodies)

Another wearable technology media artist Ikeuchi Hiroto’s wearable technology
gadgets are Cyberpunk Aesthetic-inspired Conceptual art from movies like the Star
Wars series and other futuristic and nostalgic images. (Picture 6, Picture 7) Hiroto’s
media art pieces are very different from the rest of the artists mentioned in this article.
His goal is to create a dystopian-esque resemblance version of wearable technologies to
salvage in the name of science and art. The art pieces are constructed as masks or body
wears for the high-end fashion industry or gaming gear prototypes. His computerized
gadgets are inspired by Japanese anime robots and the cyberpunk aesthetic that he
took parts from broken computer motherboards, and plastic to electronic wiring and
bending circuits to establish the aesthetic. His concepts brought the augmented bodies
out from the screen and made to function in everyday life as we live. For his wearable
gadgets tries to establish visualization from a meta-view perspective (from his
interview with http://metalmagazine.eu) His different approach to handling media and
technology is not only for the human body to become secondary but the technology is
the body. Accordingly going back to McLuhan’s notion of ‘clothing is the extension
of the skin’ Hiroto extends the idea of technology as skin to technology as body parts
that are both bones and organs.

3. Post-mediatic forms as Conceptual Media Art

To ask the question again, are augmented gadgets or virtual reality a part of the
post— mediatic form? It is hard to conclude at this point. Because in Bill Shannon’s
Media Art, the body becomes the screen and wire and the body becomes an object.
Augmented or virtual reality is another web space where body images are projected
with or without a body unless the operator or participant puts our body with wearable
technology that mimics the movements the cyberspace remains within the internet
and only leaves traces of codes. Additionally, Ikeuchi Hiroto’s wearable tech gadgets
are calling back that nostalgic cyberpunk culture into the current time frame and
mimicking functional life forms. Therefore, in the scheme of media art with wearable
technology, this art form is expanding human culture in a way that interferes with the
actual body and space.

Media plays the role of expanding human skin so that it triggers the body into
a place where it becomes a location-specific art medium. Bill Shannon and the other
media artists’ wearable technology arts are the body in a location-specific art medium.
In some ways play as a performing object and eventually loses its human aspect.
In their work, the body is the only supporting actor to make technology to its body
form from fragmented images. Hence the idea of post-mediatic forms, in general, was
conceptual even before technology and media became part of our bodies.
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4. Re-thinking media and art in post-mediatic forms

What is next? Questioning the rapidly changing style of Art and technology
expressed in convergent forms that what is next and what is not may seem a cliché.
Also, the post-mediatic form is nothing new anymore as the concept continues to
evolve into something spectacular or highly functional. The methodology is changing
along with new technology as it started as new media. The post-mediatic form takes
part in the changes with new ideas and methods. Borrowing the notion of the borderless
and hybrid culture from Homi Bhabha (The Location of Culture, 1994), mimicry not
only exists in human culture anymore but also in cyberspace. Wearable technology
in Media Art is an alternative aesthetic genealogy for current digital culture. Media
artists like Bill Shannon, Younghui Kim, Kieun Kim and Ikeuchi Hiroto, and many
other artists who were not mentioned in this article, seek to ‘materialize’ digital culture
by proving that digital has reconstructed and reformed physical experiences and re-
recognized materiality with the disembodied, the formless, and the placeless. These
cultural movements reconfigure bodily experience and reconceived materiality in
multi formats. (Materializing New Media, 86-90) For the part of the human culture,
the newness and technology penetrating between the cultures as post-mediatic forms
forces to translation of Art forms into a media-specific language. It is continually
reconfiguring the human body and re-constitute its post-mediatic forms. Therefore,
the human being considers himself as major media rather than secondary to the
technology when the media becomes the skin or the core layer of the human
consciousness. We need to understand the new relationship between digital and
matter, digital and human internally, linearity, learn new hierarchical arrangement,
produce organic and artificial over binary, create sense and thought, and the
connection between arts and science. That’s how we re-think media art in post
mediatic forms.

Picture Reference

Picture 1
SPATIAL.IO Augmented Reality Meta-Verse play space
https://www.spatial.io
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Picture 2 Bill Shannon Touch Update Wearable Video Masks 2018
With Projectile Object Hardware Coding.

Video Mapping Performers: Ron Chunn and Jacquea Mae
http://www.whatiswhat.com/

Picture 3 Bill Shannon,

‘Video Mask’ (2014)
http://www.whatiswhat.com/
content/test

Picture 4
Yonghui Kim, HCI party 2010 Body Graffiti + Last For One

https://absurdee.com/gallery/bodygraffiti/
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Picture 5

Kieun Kim, {REVEALUXION #6}

Designing Multiplicity: Performance & Screening, 2015.
http://kieunkim.com

Picture 6

Ikeuchi Hiroto,

Tokyo's Sai Gallery 2022
the exhibition

https://www.saiart.jp/

Picture 7

Ikeuchi Hiroto,

Tokyo's Sai Gallery 2022

the Ikeuchi Hiroto exhibition
https://www.saiart.jp/
https://www.instagram.com/_ikeuchi/
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(xd39b0dgama 1973: 229), LEmMgE 93 oMmomgLgdoo sysmndgdl oo
Logmomamo (3bmgMgdol 3MgEmb, Gm3gmo ghmbsoMmos aoxggdymo
08 Qg)mnb %MBOQ 80’)3@3600‘)0 06)0')60%063600’) 0)‘3 m300’)0€)m600b QOQO
mboo. oMmbogyemos 3ol g Lo ggomsmo Lagmsgabomgal dgMhAgnemo g3o-
B9805(3: »3030 JoEMMn — sgoma— Rien Nihil — sMoggMo”, — Gmam (3 cogow©
033mdL  (gogobodgzama 1973: 291), o6l Logmmet mezdo sm8mBgboemo
35650099mmdal byn@Mzomob osbEnMgds, semomdabmab dGdmmal abs.

SbgmLmbol ammEgbinmo v@sdnsbo s Kogobodgomal ymgoema
0530560 gMmn s 0g03g bobosmos Mmaz0bo v®Lom. 0bobo 360336gmm3sba
d36Mgd0b, o330 m30bgdMngem Lbgsowabbgs gscgdmdn, as8mamnbogdash,
doman (3bmzMgds dgdastns, Lognme®m megzdn MbsdMom 8gfMmnsbgdgb
36bgdmdol GMogognm ©s 3mdogy® dbomgqdl, nbobo gomgdmlb 3Mmeyyd-
&gd0 3605b. (3bons, BM3 Lygombab by sLANLOL, 360dzbgmgabos Img-
mgbal Bmgon oMbo o oMs (39 3gmmo d0Mm3bymon, 0boogzn@smnFo
a0dmbo@)3s, M3 dgbodmgdgmos bbgoabbgegzsto oymb.

5bobndbogns, MM gogobodzomabs s sbEgMLbmbal 83 m& &qLEL
ad5hbos LGNGO Bbasgbgds. dogbgosgs 0dabs, G™I ,4o0b-
LdyMan. Mm3som® aBmE LM 508305696Dg obgMama bmggmgdal 36g-
3o, dob doob(y 3yogh gMmo dmogomo 3gMbmbogo — gmMx YomoMwo.
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ob 8mgd3ggdL o6 dmablgbngds y3zgms bmggmedo ©s, sbgsg, asdmamBgss
439mbagsb, Mo badmmmmme mog30lb ombyzam LEMmEads 03 gomgdmmasb,
Gmdgmoz doboi ghm@gbyoe aomed3g300 930gcgds. ,da3mMmdbgds Bogbol
3 05bmdobs 03gbom oo ogm, M3 3M0@G03mbgdl dmmob Rbogdmeo
3mbadMgds, GmImob Jobgzgomsz ,onbdamalb” Mm3sbol gob&L  do-
33mm369896, boboo 30 LadEMdEs sbom §obHdg — ,,HMIsbdg bmggmad-
do“: (39mm39mmo dm3g6@gdo, GmImgdaz §360sb 3Moz5mbImgebgdsl, ao-
Lomfom g35bbgbgdl (3bm3zMgdol 3MdgomMPMM3bgdabs s Lndmsegmagb®,
- 6gmb 3. 36935 (Anderson 1981: 13).

dMogomm 8360390, gfom gd3mgedn 3(zbmgMagdo dMsgomoa  s@adnsbal
bggtdo, 3oMasE 03M0dgds gfma Ly@omoa. s30@m3 dmbobgMbgdgmoas
(39m3gmo 8335800 Imbsngalb dgddbs. sbgom bg@bl dodstms dobgoen
®o35b0d30m3s L3030 Jom@dni”. gogzo oMo 59MMsbgdlb 08 bmgg-
mgol, mogo MmM3 a3053dmdL. mommgmmoa gb 530030, HoJEmMIMagaw,
abEYmMgdnmo ObdyYmgdss. ,HmIsbdo gMNIsbgmnbogsb ©edmyyz0gdg-
mo  M3800g60dg bmggmos dgbmmo, Gm3gmmsz Bob dgbogomo wdmgab.
mog0bgdyca  dgbogomo  asbdom@gds (dmeghgbo MmIsbal dmagsto
39Mbmbagal, angn douMal Lamgadgmm-smbamgdgda), Gmdmgddo(s
3Mb(396@M0Mgdymos MmamM(y 5ds my) 03 bemggmol doMomswo 3Mmdmgds,
obg gogo doymol dbs@G3zEmm-gbomgGogndo, ImEomum-gonznco o9
0yomndgdgb”, — 6gMb byadom dogammady (dogaymadg 1988: 84).

333ma39M0 mgmol, MHmd doybgosgom 0dobs, HMA 53 smboMgds-Im-
bmmmagddo gogo donMo mag0b gl bs3o3emb MBmwgdL, ,ammob boe-
3gdn obgz LyymogMem gon@gbgmon, Lymogo dmENbgdol Babssmdwgy
3986 dme 5@sd0sbs g393mnbgds” s dobo MRggs — ,LymogH dmEYbgdsl
0bgg ®a30L Bmggmo Lxmdos® 8ol Fobogsb L3 ogdy 80g39603650L
(ogayemndg 1988: 84). dobogsboo Madmgbom 3830399 dgmsb dgamgdamo
3030 doq&n, dgadmgds dbgma Lomddgmon ngmb, dom @M, GmM3 doMa
bo3o(396980L ®30m3 33mgmmdsl ,Bqbs3Md0m s JPYMHENMoE aodamgab®
MBmEgdL (gogobodgoma 1973: 253), 30gMs8 3MmBgb@olb 3smmbL gogzo
oMol oMmbogmo smbofmgdgdo s 80dsmmggdn 8d30Ms@ dgozesb. ©d
3506(3, boos godmbagamn doMabomgab? Lo gmmetn dg(30m3gd0l dseo-
569d5d0, 56dymb goodMgdobs s dmogmnbsoggb 3bg@adn, dobo gD
,Dombamo gobMomgm, 5643m gonggo s oMo desd Imagmabzgb Jg-
boo® (030603300 1973: 318),— oMal abo godmzmomgds s, 83837 MU,
hRg35(3 dbamas b gdobomgal. ,moma Lyymo, BOHGgmo ammo dgobsbgo s
30053 0(306gm, nbstbsMgm, ngobgabgm. dogmo dzgysbsi HmA onbamgl,
b4y 0oMEYdm, MoEash doMzgma doMmgn — bobsdyyma — dm3zmg bsbdo
sbomboa(z 99d9693L, benegnm dogn 3999@0 Ladmmbgbsay gmxMbgmswe og393L%,
— dbg oM0ggdl doyMo sbomasdMogdlh (gogobodgama 1973: 318), Mo
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LogmEbmob boygstmmal d3og0m godmgmabgdss, dMdmmobs o 390056
dgM0adgmmdol dmbBmmgdss.

ammE@gb3oe J(393°b gz 56gMmLmbal dmbyyso 36gGsmacs (,a6m-
&9bggdob Boabn®) 0ol Bysemmdaom goay®bs, Hm3 3ol m (36906530 dndo-
390 (3bmzgMmdes gonddomago bymolb dJmbg sbomasbdFms, sdo@ma nbom-
Rbgds bLymog® bLob3nbwgl, Ms(s, MmamM(3 Yomnsd gme 36560 ngmbgdl,
bogBomesi 0gm 3bgMbmbal @dmazmgbo dodsbo dogmo (3bmzEgdol
356353mmdado.

Lo gmmamn bybamdabs ©s Rembmdal dgamdbgds 3. sbgmLmbabs
5 3. gogobodzomol 3gMbLmbBayggdl ghmbonfom s635mgdm, dombgosgsewm
03abs, Gm3 dommzgal sbggg dbgmans Mama30b g(33modyg 3obnbabdggdem-
b0l omgds. xmOR Momomen moglb asd39300 d39mab, 300060 Mo3905(3
athmBgbgo aobwgdmegl. ob 03 gmMdam 3bowgdlb 3GMEgLEGL doymydgm
306 93mb.

3593939, Omam@z godmbogsomo, oMz Jbs@zmm s oMz Mgorne
3obdn of 3MbgdmdlL dabgam Rozsbndzamobemzab. ,dg Meddsgmb gmom-
03000 34360 (gozob0dz0ma 1973: 318), — 300Rbg3lb ango oMo o
303MdBMaL dg(33mal M (300mmAL Mmaz0b (3bmgFagdada. 1920-05b0 o
dgdamdo Bemgdal bojoMmggmmb LabBogds abEmMammds gomaMgdsd dMs-
390 50530060 go@gbs LymogMow ©s BodognMow, 83535 MHML, msogal
3505MRgbol 9Mma356 godmbagmema(s og(30s.

3bgMbmbol  amm@qbgmmo ssdnsbal sMogmmn m3z0bgds sbobo-
50g8Lb 0gndnFmed bggabomagb, dabgom xo35b0dz30mal BobsLESMEGYy39-
o Hmdabob ,xgogmb badbgdab* domsget adomb, GmImobmgabs ,dm-
dogomo 3bm o 309939356 (36900L BoMmB3maagbl, ,amdnb” gnbdom
00Mgdmmgdss, ,bzom™ — sMdgdastn 39Mb3gd@ngs” (Mo@onsba 2018: 241).
ob oMs3oMmBM aon3bmgdamos yzgmaobogsb, ybosomm s YbybyMoas, sMo-
390 JgMobymgamo s @ed30Mgdmmoes, ods bggobmagn, ango
doMabagsb aobbbgeggdom, mgmal, ®m3 ob dgadmagds gombmb, dogsd
Lymogfo 396 30@qbs3gb. gMmogmmb, Mabsi bggobmago nbomfnbgdl,
9L 0300b MBIgbss, Gogd@mdMogem, 03 Mol MBIgbss, Mms ab 3gmeg
dgdmgdl Lodbobymo gonbomb mogal bombl. ,bsgymemo 1dbgmdolb bsgons
®g039mad bggabmago, (30603960 © ©INbEMIMma© ©absGmn, s38m-
oL doge 0o30b0 Mmogaboda asdmEeboma dmdgmoa asbshgbo, Moms
obg gogbMobs 13bgmdol 3m33mygdLo”, — cgmal bembm Logms (bLogms 2002:
236), Gm3gmbaz »6035(396M5d0L" mgds JoMornm mo@gfModnmada Jotor-
0 ©935056bob Bobamaw d0shbas, bmmm Jobgam xegsbndzommals BngH o3
39Mbmbagal 94365 g3mdal 3omboboco.

Mmgme(3 (36mdomos, mo@gMs@ndgmo aMm@gbgo msgolb msegdo dm-
0(393b 3039Mdmmnbgdol, go@agdomdgdsl, bagomal, 0Mmbosl, MgsmaEabs
5 sMsMgamamal, 3339609M0bs s Lodsbobyxol, GMogozmmabs s 3mdo-
3060l 9B m056mdsl. dob dndommagmbgb yzgms gdmdsda Lbgswabbgs mo-
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B 9@ nemmo d0dnbstgmdabs s gbomg@ozol 3bgMmado. o3 603650L
389Mgdgb dgfzne 9bgMbmbol gdomgdocs, Azgmmgdfogo 083056900,
Bmam(z dso 36gGamo 6mwgdlb (Anderson 1981: 27).

dgdobgzggom sMds, HmI GG gdalb Mhggmmm bgmmazbgdom, ofm-
60b30b Mo 330bgdgmo aodmygbgdoms o JoGmymoa LaGoMob G-
030000 gddmngMgdom 3. gogobodgamal ,xgogmb bobbgdo® ma@gfody-
Momd(3mEby anmod 3963030 ammEgbimmo Mgomabdal dgomemom dgb-
A gdam bobs@mdmgda doshbas (3obgegs 1985: 12).

LEMEMgE MoGgMIG PO dommdommdal, asb3000950L Bysemmdom
03 503006930, Mmam 3 bgbo, 33390Md© vg30 hodmysmadgdemo nbro-
3005 M0 60dob-mgobgdgda, Mo, ghmo dgbgogom, G§m3z9dl domsdgd-
©omgdsl, Mm3 domn 3oMmgbymo bobosmo gobsdnmmdgdl dombogg @Me-
39©05b 8 30 g56Mg BoJBMMgda, BoaMsd dgmdmgdgmoas 03 god@ab ya-
m9dgmymRd3, MM bmosmu@m-bobmasmgdfingn oy Lbgs zomsmgdom
353mbggmmo  3H0dobo 4dbol 03 gomgdmb, Mmool 3GmEndEows gb
abbyo, b3oMo nmmdosms Gyzgmdsedan dyman, 439ML3gd@ngm swsdnsby-
b0 Bomdma300a93006. 3bgMmmds bo@3Mmo 063560568980l 39339mdom
sbgmn  god@mMMgdal bgdmddgmadsl ©s 3MbiMg@mmo  gs8mgmnbgdal
3M035mxBgMmMzgbgdol  gobobobmabgdl. ,mo@gMmoGnms odggzomom brgds
MB0g9MLa G0 ,3mgGNE0“ Mmz0bgdal asdmabs@zgmon, Mm3gmai ambgdals
®b5D0dM0s. gb mgabgds Jdgmamas babgfgdabs s modgms@ngdal M-
omdmomdadn, dogbgosgse domn ggmamogonmo dpgdsfmgmdabs®, — BgMb
(36mdamn mo@gMoGMmIm3(3mEby 5056 Jomnbm (Bofnbm 2010: 36).

LoDmaomMgydsdn 30Mm3z6gdol 39wl 860336gmmzba asbbodmgmagl
®030@ 33 Lodmgsmydada 303@nbstyg (33momgdgdol boabosmn s Loddndy;
mogobo sMboo gmmEgbgnmo 50530560 ©s b gozeMn, bossdnsbggzn, ghm
dmgmgbols godmbo@ogh — gofzzgnmo bmsosmafo s Labmgasomgdfngo
3005690l g88m go@gboem, babym sMbgdsl, Mm3gmdsi 396 dgdemm
Lobodgomgbmeb gsd3maggds. ©s Moasbsiz XX bogyzmbal Joorygem
36gMmmdada gb Godo ¢dbgoggbo gemobmdMogn @edoMabdomgdol gmbdby
Rodmysmnds, Nxcm 3g@oe LomzsbEmmo ©s oMmboymo dgggMammds
dg0dobys, 30006 9bgMLMBOL gMHmEqL3gdds, DmangFmo Jomasbo 36gMaml
3d39b096M50 s d0dDdoEggmomsz HmA 3yogl bomdmbabemmo.
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Nestan Kutivadze
(Georgia)

Some Issues of Mikheil Javakhishvili’s Prose
and Sherwood Anderson’s Grotesque Man

Summary

Key words: grotesque man, former man, artistic face, tragedy.

The beginning of the 20™ century turned out to be an important period for the
whole world in terms of state, public and social-cultural development. Worldview
changes led to many noteworthy events of the subsequent period, and it included
not only those countries where the most difficult process of changing formations
was underway, but also those ones where new prospects for social and economic
development started to emerge. In this regard, radically different processes were
taking place in Georgia and the United States of America. Objective realities create
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different socio-economic and public situations in any country, and the peripeteias of
a person’s spiritual existence always cross the boundaries of this concreteness. Along
with the individual aspirations, people also have similar, common yearnings which
are reflected in fiction with all the national-individual alterations.

The era of social transitions is always hard and difficult for people, no matter
what stratum of society they belong to. The aim of the present paper is to show the
peculiarities of the literary conceptualization of one problem accompanying the social
changes on the example of the works of prominent writers of the 20™ century: Mikheil
Javakhishvili (1880-1937) and Sherwood Anderson (1876-1941).

In his short stories and novels Sherwood Anderson depicted the problems of
ordinary Americans at the beginning of the 20™ century. As it is known, the author
achieved success as a writer of psychological short stories. In his works, he shifted the
emphasis from the plot structure to description of the feelings of helpless, spiritually
broken people who are tired of life. In this respect, one of the most successful
collections “Winesburg, Ohio” (1919) by Sherwood Anderson should be singled out.
Winesburg is a fictional place inhabited by the people who are alienated from the
society and one other, and they shelter themselves in the illusory world of ideas. At
first glance, it seems that everything is the result of their impracticality, and not the
environment in which they live.

Anderson’s “Winesburg, Ohio” begins with the short story “The Book of
Grotesques”, in which the author defines a general set of features characteristic
of a certain group of people and in its manifestation he categorizes this diverse
phenomenon under one name — grotesque. Anderson believes that most ordinary
people are grotesque. Their souls are fragmented and broken. Those who are in such
a situation can no longer find the strength in themselves to overcome obstacles and
make things happen, which cannot be explained only by their personal characteristics.

The artistic face of a spiritually broken, helpless person is well known in
Georgian literature, and its formation has its own literary tradition. In the literature of
the beginning of the 20" century, it is characterized by the great tragedy and is used as
a way of artistic depiction of an unacceptable reality.

Mikheil Javakhishvili, one of the most prominent writers of Georgian litera-
ture of the 20" century, refers to these people as “a former man”, “a superfluous man”.
In one of his notable novels, “Givi Shaduri”, the prose writer not only portrays such
people, but generalizes the common characteristic features of the event in this artistic
face.

Anderson’s grotesque man and Javakhishvili’s former man are of the same
character in its essence. They emerge during significant changes but in qualitatively
different environments. Their lives are shattered, they combine the tragic and comic
sides of existence. They are products of the environment.

The characters of Anderson and Javakhishili both suffer from feeling weak
and helpless. It is also difficult for them to take responsibility for changing some-
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thing. George Willard saves himself by running away before becoming a grotesque
himself. In this way, he protests against the unacceptable environment whereas Givi
Shaduri is no longer trying to change anything in his life.

Teimuraz Khevistavi, the main character of Mikheil Javakhishvili’s prophetic
novel “Jakos Khiznebi” (Jaqo’s Dispossessed), has many characteristic features of
Anderson’s grotesque man. Unlike Givi Shaduri, Khevistavi believes that he cannot
be broken spiritually.

It is precisely because of literary conventionality, exaggeration, that these
people usually have sharply defined individual characteristics, which, at first glance,
leaves the impression that their personal traits and not the external factors determine
their own tragedy. However, it is impossible to ignore the fact that the crisis caused
by social and other types of circumstances creates the environment where these
weak, hopeless people are formed often in the captivity of illusions. Through artistic
invariants, literature reflects the influence of such factors and the diversity of specific
manifestations.

A person’s fate in society is significantly determined by the nature and severity
of the changes taking place in this society; In its essence, a grotesque man and a
former man express one and the same phenomenon — a broken, weak being who is
unable to deal with reality due to certain social and public circumstances. Since this
type was formed in the background of the fiercest class conflict in Georgian literature
of the 20™ century, it acquired a more sarcastic and ironic coloring than Anderson’s
grotesques, some of which have even been depicted as beautiful and attractive by the
writer.
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Lodgmas Gnbgomnlb (396DMab 30Mmdgddn MmMPsbol Lsddmdemmdn go-
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©Mgdoms YMmamgdss 30034MHm ©d 93a. B3d0s@nbds 3ol godmg3zgybgdsb-
@56 53533069300 10dMaz0 Jgmazodgds doomm.

B330580b0l sgomo mo@gMmsGmado obgomngg aoyM33g3gemo, M-
33560 babosmobs s0dmhbrs, Gmame dobo (3bmzeMgdal momddab ygzgme
g@omo. g3mm3sdo Mbo agm, Gnbgmda gzem3gmae d00hbyzwbgb. &e)-
Lo 360dogmbgdo dsbdn g3em3gmb bgoegwbyb, LEOoMALEL, Mm3gmacs
0350 3bommdabs s 9db3gb&MMEMnb 396 BnabbMogmms, g36m3gma 36n-
&03mbgda 30 3m0sDdMgdbgb, MmamE (3 doMdggm Gl 36gMmamb, amammal,
mbEmgzbgobs s mgbgmgol GMowo309d0b godamdgmgdgmb, Mybymo
Bbg-R399mgdgdol go3mBba@zgmb. Bsdns@nbo mzmows, MHmMI 30560l
dgbngMgds Ms0dg Lagddobowdn gmbmggm Ladboby@mdo dpamdamgmdl.
1905-1918 bmgdo LEmMg dLgsogbo Logdob asdmEdgdym dogdsb doyydem-
365. 1905-1906 Bmgddo gogdMimdws, Gm3 533356 Logdgb dmmo@ognmbs o
3oMmGonm d94803mdadn 800a690ms, 3ma300698000 Lonbygabdim Lggmmao,
d980am3d LodbgHEmdm dmmgebgmdsdn, sbggg LogzsMyymdo, GmM3gmbacs
»898mMd39009d0b gMm-96m Godse” dnoRbgsws (bornanosa 2014: 27).

B33058 060l 05bsbIs, Jobo BgMob LBomo dgdmgaazomow dgadmads
obsbnsmegl = BgFal 3Gm39L30 gmMIs gMmazstn bagmdggmoas, bovygg-
&9%0 30 903569l gdbasgbgds. LGamads(300bswdn gMMaMmgdol 3goem-
35335, 0go G530dmzol dbasgbow, LadBgMmEmmdm sb3sMgddy g. 6. ,mEMbo-
396@m0” 3Gmbam godmgoms. MmEMB3gbGymo 3Mmbs MHmMmMS g563s3mm-
3530 39Mdama@ 31d0b3dn gowsndemms — Lodystm ggmdg@Mmomem goa-
900 0dmgds, 5@3305bL 30 obo33madl Fobgngzn, dg@Lobgma, ghogg-
m36gds. bgogbo dndomayymgdol gmbbg 9339Mo godmagzggos 3bgmmal
Bmgoo ©sdm30gdnmgdsis mo@gMsGumma adofMabodn. 356 msgal
™9d(3090bg sGogmmbgm aobzs bobdo 03 god@L, Hm3 dgJdbs dbs@zMmmo
bobg — 60dbogl, dobdg dgygemgdema oym.

mE33560 boddosbmds ) Mo Lobol go@ o390 — 39803dgbgdemmds
s 3bgFmmmds aoM339mmo 3gMomeolb 3obdombgy gHM3sbgmmab LM
®bbdmdadn dmmoms. Dodns@nbo magol mMdag (3bm3zMgdsl ,0dx0b0¢@LE
MBmgdws. 3x0d0s Byombdgmgms (3bmzgcgdol BoMdgs gowsbmma. be-
doo@nbaz Mm@ LGodool dmEolb gobmesm dmggnmo: dognsdg gHmoGOm-
amaE gbym, ghomo 3bMog, bmdsmeol 3Mmgddo, bmemm dgmeg dbMog, —
306390 ImmbAmdalb guE(3mgda: ,o09w@0b dmymemgdaemo, gHoommmemso
316930l ™ 9emg8nbBLb dmEolb 3¢36mzmmd. omzems, sx0d09380bg356 ol
306dobb353938L, MM Fgdmzol ymzgmogol mibm oym dobsdwy 0sgz0lb o 3-
360 5 sMsbmmlb dmdmowgdns, d9bgms ob, Moz $9ddomoBgdo dodshboo.
88,0367 £3930b356% ,8356379M6930L doBbom, (3060bE§mnds byerobmoemg-
309 1906 6gcenb, Gmgmey Ggzmenmzombgo, (30b69d0 ©dsdbyzmos; 39-
B9Mdnmagol 58539 (306990 1922 bgmbors ,809m80bg@9L" d39mbsenmdol
sbsmmgonmo ym&bo. dog@ed, 3dndmd, 8y goba3mmbydgma gmgboo 3o @o-

256



XX Lo 3mbob @ob@m3on&o HmIsbol bomegggdmeb — g3a960 bodns@abal ,B396“

330093m0. 58 so350930b gEm-gGmn bLod3Gmdnma godmamobgdss hydo
®m8sb0 ,6396" (0633560 s bobasbds Bgdos — o. b. 3amsTun 1988: 15-16).

98086530530 Bddns@nbo sg3Mdgmgds mogal Mm@y ,0dgndonm”
3bm3MgdsL. ob o6 mgommdagizmdes, MmEabs bymobyymgdobasb bg-
dotmgs dbmmme MHmgdomo gs8a3ba3Mgdobmgol ambmgs. LodmgeMaos-
90 LEBNEEIME EIMARGDbSL oM (3 830M15dEs, sEBLEMML SMoB Mo sNdgd-
530 0don® 930g@abGmm a53m(39896dn. Mybo gdoaMob@o 36gGamn babo
dgMdgmmgs  magol v3@mdomamagoym bomzzgzda “Kypcus wmoii. Asro-
ouorapus” (bepbepoBa 2014) oblbgbgds: ,0b oMsgz0lb orz6mdos, bogmosm
0030 980gF068 0@ 56 Mmzmos s 0d 0dgono (36mzEHMm3@s, Mmd Hmgme(;
3o dgbodmgdemmds dogiz9dmes, boddmdemml omdmnbogdmaos. 99439389,
mmd dob dmenmoy Lxgmmms sbgon dybsdmgdemmdol o&bgdmdobs, ormd-
o Gom-bdemolb oymorz odnbgdrs. dobo m3808nddo dmhzgbgdoma aym,
mEbocs gobszbos, mmd ,omz0mgdgemos, dmorzom”, ,ddz000m nym ™, Hmd
dmgogmon (3bmzgmo o 36gF0 sbgor Gogdogelb dodsGmaogh: osms dEdmens,
oMody ©sdsmgs, Moms dmggz0s69d00 mogobygmoo gobsgmdm (36mg-
9852 dgodmgds 0mggalb, dmmmeabol &od@n3ed boBormmdmag gosdam-
0. 39030 J(3930Lomz0L* Ladgmms bgmabnrmgdsd sboomsb dgom-
dogms 3bgMmabodn msegobo odm jngdamgds.

mo30L dbGng, 1921 Bgmo 8g@oe Goyymo s Bobssmdogamdmoga
boboomobs o@m3mBbs. 3mbLES6E N6y Bgabal® mgombsdMabom, gl asb-
rEI® M3mergEob gaoesdy 3090339390 Bgero. LBmMye 98 @Gmb, (396b-
BoEms dogh bsdns@nbols bs@ns ,3930600% (A Borock) gosdMgdym 0gbs,
mamez badgmoms mo@gfo@nenbswdn ,80dmgboman® Mg330930, Bm3gma(s
3m3s3moboedn 3o 3gbndab@nen gobbymdoo gsd8momhgmes. 3bgMo-
mo LGo@nodn Bybomb g5dmmd3s8L, Mm3 Mggmenm 00l Brmgddo Ladbgm-
mdm b33 gdDY »IBNbIYMLEY6* go0dggMs, 563ymb d9dynmg 3bgMmada,
Amdgmonsg bmm o6 sbsmgmgdosm Mo mgdsdg ebgMmbab, mmmbosy 3
Logd39d0 Femo sgmmm; sbsMAgbo 36gMmgdo 30 gohdgdsl 83%xmb0bydwbyb.

b330080b0b »ddom, ,mnbo d69@memgdo doddoml ohzgmenbo 0y3696.
@ndoemolb dosgomn 80bgbo goznemgdoo ddody, sm@§sobgern, womdemgzgmn
0ym, 30069 MdGsmm 3mEo o6 FJomornons. boddy obos, mmd ¢9ddscodo
0B gmsG e dbmenmeo dodnb ombgdmdl, mmmgbsocs dsb 86056 s@ms sdxg-
M0 o Lobom dmbgemggdo, smsdgwm, dgdemocengdo, 3oboygocmgdn, 9M9@03m-
bgdn, dgm3698960, 89533mbgbo s b393§03mbgdo. o930 d6gmocnl dmborbm-
396, ®md ogmb gExboo, mEGonmomJbams jsmmenogmmoa, omgzebogemn
@mobogol bsbsmggdemm, o 3960 dggdemgds, bzog&ab dbgsogbsc bodyzoom
gosdoommobmb  yzgems, sboGmmno gmobbogoo yggemobs ©o y39mon96dy

1 54 05 398003m3 byFMamgdowsb/3gdmsmgdamsb dmbdmdaman (30898 gdalb msmadsbo gibm
069300006 Rgdos (0. 6.).

2 Huna bep6eposa, Kypcus moii. ABrobuorpadust, 2014.

3 3mbBLEGO6EGNbg Bynba (1892-1977) — Ladgmos Ml 86gMamo s guMbomab@o.
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39000dmb, 85906 moBgmo@mobosb 30 of 833976985 dgbgds, smsdgw, do-
@MEMSb, 3590980056, GMIgmmosiz Ml 60300060396, bgsen 30 doodo
o0bols bo3mbl dgobggzgb” (3amarun 1988: 255).

3bgMmal Ladmemmm ©ob3zbs dg3sdgmmgdma gmgmb: ,3d0dmad, bsd-
@goro 0BgFe8YHe 56 3376935, g0 Hgb ydmbl oby Jgzbg@aze,
Mmgmy 803d3L, Gm3emol boomor mbgdol bogmemosogmmmo mbos dm-
3998m0bormogon. 3dodmd, ¢9dds@odo cmodgmod s o6 33946935 dobsd, bo-
608 o6 3063039M693000 58 B3 (3 30NM 35393900 SbdPO Jocmema30ddolgsb,
mmdgemo(z d390m by 96560 3mgd NREmbol ymzgmaz96m 969G 030 bobosmal
0dmmz6985L. o 0 gb osgzeyds 3obw3Mmbgdgemns, 3dndmd, mubmemo
o gmoGmals mdsgmal dngde bombmedn dmg 06930 (3amaTun 1988: 255).

b530580635 5bndbym LGB N30 gos3MoG0gd Mgbnbo s domoney-
mgdal Lamaggdo Imbymo 3mIMbab@gdo. Jombgmegsw 0dabs, Gm3 ogo bom-
Lydn dmedgg0390L gdbAMdms, dsm 35dnbgg Rsdmdmmms, Gmugbscs ob-
mo© Rodmysmndgdymads badgmms 3ogdomds (396DyMs dgdmomm. badns@nbo
domyg 3MBIMbEs, HM3 03 MMl dmbBabogg s 0bmgszon® bymmgbgdsl-
056 B0bssm8gamdoom, mgbnbds megemgg Mmamsade Mgzmeazonco gbgm-
a00bmgal LobogmEbmme snomgdgm 3M0b30398L ©s Lagmsmo me-
300306 gb@MmM3nabs s Fmgads@mmdol asbbbgnmgdnmo bo@n d5436s
(M. gfmnsbo Labgmdbogmb JgndMomgdgmo ©od@s@mtma — 3bysmm-
dgmo Hm3sbdo ,R396“) (Hutchings 1981-82: 88). Gmamt(s mo@gMo@mamo
%3R0S ,LyMa3ombal ddgdab® Babsddmmeman, Dsdns@nbo IMwdnzsw
130M0b30Mgdmes dbasgh 3MbxrmMdobEym Jmmbmgbgdl s gb 3zobsl-
3690 ma30L 3M0G03nm BgFomgdbs s bs@znm bosbMgzdoy sMogfom-
adob oadm. sn, GMIsbdn ,R396% 30 gEMEsbo Lobgm3bogmb 3mg@gdo
36yommdmal dmmbmgbgdal dndstron LEMmosw nbgM@mmbo 5c3mAbobgb.

B3305@0b0 3300b39mb Lodyemgdsl sdmggl mgama gosggbmb Mm-
3560b dmogamo 3gMbmbagal — I-503-0b d900l, b9l 0d 3oMmgbgdabs, Mm-
dgmoz dggos bobssmdwgamds gogbos Lobgmdbogm LobEgdabomgab.
H-503 — 3om735803mbo, 0bgnbgmo, 3mbImby® bmdsmo  ,0b@gaMamab®
33969090, 53530OMMMI©, MHMBdbal o3@mMMo© 3393m0bgds. Loy ol
LEOYIG NS = »&JJLE &gdLEG3B0” — EMIgmog HMBsbal gMM-gFMmo doo-
o0 oM 39M0d, Lagmdgmow gogds dobo dgddbabs s v38mMo 4(3gmmo
39Mbmbogol moMgdymagdgdobs s 0bGgMgbgdol as(36mdogMgdols 3Mm-
39LL. @Yl Bm@s, RsbsBgMgdo MMBsbL smbsmgdom bobnsmb Ldgbl.
dmsgomn adofMo, Mmdgmog sMLgdamo bob@gdal s3mmmagd s, (3Lommd,
3539358039960 BmEA3mgdoon o538 3osmb LndMdbg 03 3Mb(30390abs,
Gmdgmms bogdzgmdg s 9fmosbo babgmdbogm Asdmysmodws.

3bgMmal 0gm dgbobndbogamss ©gdmbl@mamgdmmo dommsa@ebgdo-
o0 5gEbngMgdol Gommbmagns. mog0byy@mgds, MHmdgmoa JHabGosbeymo
360bs3bom, 5330560bm30L Mdz0MBsbLaLos, HMBs6dn dmegem dmgagzg3mmabs,
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XX Lo 3mbob @ob@m3on&o Hm3sbol bomagggdmeb — g3a960 bodns@anbal ,B396“

obo3 »bgmb 9bymdL* 36gFMmal 8ogm dndemam@o s bagdal mogabagsmo
35605(300 0OMbBnbgdol abom: ,@osb! A396 ©s396d5Mmg00 MIgEmorl boadmenm-
mE 093563698065 9dds30 — gb bmd dob mdodgs ssdnsbydl, wogmmzosm
03MIo50 @ 939950 @I035m0 2930b B3, 0b —0ggbys, 330@0- Fizgb
go —8sb! = 948000 ;mozdn s boos! 0bgz bodmmby! s 0bysz gmmbEggengdo,
@dsb3mgdo gomor — sodobs o g3obsgom. sMebsnmo dmogs od boggogbs
@ 3mmB9358y. Ygamoxngmo  domnsb  wdMmoenmo, Lodmobolbgdnmew,
303939000 Jom§ogoss” (bsdns@nbo 2018: 69-70). ®m3s63dn dadeogyo
dg3m@gds badmmmm Jombadeg o0 ool s Ladmmbabgnymo 3mbImbal
®b0390Mm39 33M0bG 0 Mgl egtamgdemos. mnd(3s, bodns@nbobgmmo
Lol ,B6gsmmdomn® bGModmbgdl dmmal boommow ngombgds, HmAI ,MHgL-
Bo3M0Mgdgma  3mb3mbo“ 30063 GMogozgmo boboomabss, Modgbowa(s
3mbL3mbo, Gm3mol d96smRmbgdobmgal dom-mmbgl o6 bdmaszb gHmosbo
LobgmdBogm, magabo sMboom dy@ogm@anmoas ©s 83 bsw®, (3M®3585dmb-
gomo ssdo — JI-503 33mog sMomol dMbogds, o3 ¢ 3obobibgmb 3o
®030bRBmgdsbmseb sMoggfa o43b bagHom.

bogmmobbdms, HmI gHmosbo babgm8Bbogmb gommbmgos 3ocmzba-
mmdob dgdemmegobs s ©g39m3e(300L396 M0l dadsEmmmo, Moy doe-
3m3Mgmdomn  ©og@oG ol as3mygbgdoo  donmbgzs. 9343560 da(300
390609 gdals ombasl 43bal, Mol Loagydzgmbg dmbabmgmdsl 3o
LBs3L, M3 Ibysemdgmo Job Bodwzar dgboo dmg3mabs. bmEmBsmyMo
50053056780L  Laby@ bmIMgdem aoad393oL dgogase gobbbzszgdmmo
SBM0b 5MMbgdmds o FMdngsm dgmgomynMgmdal J39d ymebs dm3y-
39%5. bbgobo dobsdstmnm momab a0d396Ms s abdgbs 30 3LbggM3mdgba-
30b gfo-gmma gdsmmgbo gm@dss. 535L0sb, 50badbmm gmbdg 6950LdngML
9dmags  dgbodmgdmmds, gfmoasba bLobgmdbogmb ,8d396096Mgdabo" s
»,Loos@al® smbobgMom dgoanbmlb GMod@&o@o ob dgddbsl 3mgds. sadnsbo
Bobobbom dg3m3s39dma Fodmmmbabs ®s LESbEMEBEL bsBoemn brgds.
306mgbnmmdol g0dmadbs@ggmo mgz0bgdgdol godmgmgbs sbsdsyyma no-
3m9ds, Mo0a0b 0bogoEMsmMNMmMds — ,3500D0sbgdymo mgzsmo, sham-
J9dmo momo, 88 3ogsba gdomas®.

bodg(36096HM MG gMOG M0 godmmdnmoas dmbadFmgds, Bmd bodo-
38060 9b6@0BM300L gobGal gdgdmgdman g393mnbgds, abgsg, Mmami(s
omdsl dm@o (1478-1535) ¢@m3nal ¢obMabs. oyd(3s, 90bodbymdo gfMm-
3350 bLbEML 336ygdam, omm3sl dmGol Labgmlb dbmmme G gfMdnbo
»)@™M300“ Mm303d0Mgds. LygnmMog Y@m3ngdo dobDg ao0madom MY
36bgdmds; bogdamabns @ogobabgmmao 3mo@mbal ,Lobgmdbogm®. dbasg-
Lo, 9b6Goy@m3nnco gmgdgb@gdo dgodmagds ©3dg8bma bodnsBnbsdwy(s

- ®%Mbomdb Lgoy@Eob, goym 39M6obs s 3gMdgME Mgmbalb 3g8mddgwg-
3530, MM sMdMoggMo 30d350 K93 MbEMbob ©ob@m3onm MHmIsbdyg

»30606 Jqbmo® (fron Heel). 5 350b(3, B530580b3s dgbadycn aumdme-
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30693000 dggdbs XX Lagyzmbol 3oMgzgmo LEOYJGHONM© gsdsGmymo
dmEgeo sbama, Bogced 53 @S 5Md3(3, 3oMH3Mboyymo badystmbo.

Mmgmez mmemb 3sgbemo, by gmex mOMgmo, LEmMgo 50bodbyym
dmEgmb gymebmdmmbyb (oydzs, 3odbmo o6 sM0sfMgds, MM asg(3bm
b53058060L MHMBobL, aobbbzoggdom mMgmabash, Gm3gmadss ,hzgb“ stro-
o9 bongombs, o689, dobo Mg(396D0s(3 ©6gM). (3ombabsy, M3 M-
935 305 0b0bash abgbbs sMs Ibmmme Loygg@o s dmsgsto Imddg-
©0 g30Mgdo, s6sdgm, dsm dog smbBgMomn Lodmasmgdol 3Mogama do-
bobosmgdgmo: ,0b, Moz 30Mmzgcn Gogdo 03936 F396L ynEommydol mmds-
bob ,6396" 3000b30b5L, — BgFrs G MmGmgmo 1946 Bgmb, — sMmab gMmon
3b0d369emmz560 R3g§0: mmomb 359benol Gmdsbo ,bomzamn sbomn bod-
gomm“ Lbmmgo DodnoGnbol Gmdsbol gogemgbsl gobozal® (Orwell 1968: 72).

Sbamma oo sbM0 gadmogdzs 889Mnzgmads 3bgMmeds, @Meds@mmads
©5 9bgab@ds 3NMEG 3mbgan@ds, MmIgmdss yMmbae “Playboy”-Lmsb ob-
&gzondo mogob ,399560396 RO 93006mdg* (Player Piano) LagdGabob,
5b0dbs, M3 dobo GMBsbo gomdos Bsdos@nbolb HMIsbmsb: ,d9 Msmoy-
M3® ,035(3009 " Rodmems ,bomzofm sboem bodysmmb™, GmImoal godmmocs
3byongy Moommyenmdoo ,o0(30emgb” 933960 BdodnoBobol mmIsbl — ,F396"
(Allen 1999: 93).

ROOK B0 boggme® mogb ymggmagemo mOgmeumdol aomgdy
®3m0d D330s@0balb MHm3sbolb ,hz96" 39333006090, bYLbEOL goo3bmdoa-
gt Mo dobo mEognbomn@®mdal s@bo MmM3sbol dmzemyg, ogMed LEMMo©
24(396&0M90mo Mg396B00b ©sbzszbsdo: ,, 1906 byemb (30m0bGyemds ddom-
039md58d 058058 0bo o535§0dMs, 1922 byemlb 0gogg dgmo 063605 Smen-
d9303980b byeroor. o8 wEHmobogol d6g@omb o 3fmbos s@mobsnmn bodsdo,
smRMmonmgzobgdaemoym s@mbgdaemo 3memo oo Gggodom, 5dsbosb, baga-
mobbdmos, mmd dobo GmIsbo dbmenmeo 0d3menba@o bodGedob dgoggo o
gmgoems. gbos gmmggzemo godm33mage »,d067sbo-x0b0bs”, Gmdgemor; so-
80068s onag0i@gdmom godmmdzs dmommnwab, sbems jo dob 9356 odMma-
69380b 390 obgmbydL* (Orwell 1968: 75). 6s3magd Logofonoms, Hm3 mEe)-
gmo (3690090 ,,3564560% bmmme §gdbmemmanals ¢ 3mbEHmEmm asbgomos-
950L 3MmM39LL gmobbdmdagl, Msdgoy ,85640b0@", 9. 0. YLbymm o
M 3MbBOMmmm Lagbow, XX bamzmbgdo bogmmmng 90s8nsbms (3030mads(300
dma3g3emabe.

®530L 9(396B0530 MmEMgmIs  yuGomads aosdsbzoms Mm3sbal
3bo@3tm oMgdymadsbs ©d BMEGOm0GoMm0Ddol  0fMszombomyMmdal
Babobbomgabdatg®ody. bgdmblbgbgdymma bo@yz9d0b ebgMnEsb bada beal
d9307a, 356 godmsg39946s 56 0@&m30gcn Hmdsba ,, 1984, Mmool dmsgstn
396Mbmbagn, Labgmow ¢obLEG™ba, 3mdsgmals Jomsgda (sbmg@mmdl. ,A396" o
,1984% 3@mogomn 3basgbgdolb ©adgdbol Ladmamgdsl ggedmagsl. Bmame(s
-503, obg obb@&mbo mdemn@bo 56086, B0b s mEabgb Lobgmdbogmb go-
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XX Lo 3mbob @ob@m3on&o Hm3sbol bomagggdmeb — g3a960 bodns@anbal ,B396“

mbmgosb. mMogg Mm3s630 magz0byyBmgds gosdMgdemans dmEmmEgdom s
3dmbgbMogqgdmmo (36mgmgdal 3@ Moc.

Gmeol dgo@ym megmds doMggmem bodns@nbol dgbobgd? bsdo-
5&0bol MmMBobabowdn dodmgbom  Mg(396D0sdn MEM Mo 50bndbogl, GmA
030 359(36m Gnbo 3mg@ob, mo@ghe@nmnbdzmmbabs s 3M0d0zmbol gmagd
LEEN39L 65dOMABL ,Ladgmms AMLgmal Mo MGGl MLsbmma byma®.
1944 6ol ;gdgmgomdo bLGMY39Lo3n Fabgfam BgGomda mMgma dob
dommdal gboal Bogbol 9abgd3momabmgal s 80badbogl: ,od bodmmIds
1339 83903035 068 9F9bo Bgdozgol ogs8wy mi36mdo d6gmemols — dodns@o-
bob &mdsbol dodstmor. dmbodenmeno o6 dobo bogboo o Fsbsbymgdbocs
3939998, 8@ 09 33006 30, 6369035 dgbsderms ol bobsoengs nboenmb*
(Bowker 2003: 330). 1948 Bemol 21 s3Gomoo @smsmomgdym Bgfamdo 3o
Mo dbbgbgdl Bs8os@nbal LoGoMym bobscmdmgdl ,396dymgmgda”
©d bLEEN39L Lobmgb, o dgbodmgdgmo 0dbgds, 36yl dgnmemgl ©s-
5303906mb, Goms bbgs Bogbgddyz dmndmgmlb Bgmmads. BgMomowsb 3-
3oMo@ 0gMdbmds, mBgma mMIsE sMB3NBadymas, Gm3 0bgmabgmo go-
3m3(398mado ba805@0balb 358mddgmgdal Lbgs 6034dgdal ©edgdmz0ma(s
©0506896Mgbgdnsb.

1945 Bemols @obabGmmb, Gmamz 0465, mEgemal bgmdo smdmhbs
b53058060b ,B396%, 1946 Bemob 056356130 30 396 L300 H-gIM 3MSE 0
J9ebaoemdo ,GF0dnbs (Tribune) Gm3sbals Mg(306b0s godmadsgybs. mEmgmb
439madg 9@ 0@ 153058060l HMIsbLs s Mmmm@mb 3ogbemal ,Lom (3o, sboem
Lodyommb® dmmal Bbaogbgds smzgdws: ,mMngzy bogbo bomdmggzowggbl
30M39mymRomn, ssdnsbamao bymol sddmbgdsl, Mmdgemorz dodsmormemos
@(30mbsmnmn, d9Jo60b98mmo, 93B3 0369mmm bsdystmmb bobsomdwmga [...]
@o bydo MM 307300, mE039 HMPsbdn gEmmdsbgomol dbgogzbo bodmgos-
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Irina Nozadze
(Georgia)

At the Origins of the 20th Century Dystopian Novel —
Yevgeny Zamyatin’s “We”

Summary

Keywords: Zamyatin, Dystopia, Novel, Soviet Cencorship, Orwell.

The 20th century prominent Russian writer Yevgeny Zamyatin’s novel “We”
belongs to one of the subgenres of social fiction — Dystopia. His dystopian novel
precedes the dystopias of Aldous Huxley and George Orwell. It is significant that
George Orwell considered himself as the successor of Zamyatin’s novel. As one of
the best representatives of the genre of fantasy and science fiction of the 20th century,
American writer and literary critic Ursula Kreber Le Guin notes, Yevgeny Zamyatin’s
novel “We” is the greatest science fiction novel that had yet been written.'

Although Zamyatin’s “We” came under the pressure of Soviet censorship, it
was met with great interest by foreign critics. In his native country, the novel, which

1 These words appear on the cover of the 1993 edition of the novel (Penguin Twentieth Century
Classics).
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was considered as a political mistake, came under fire of mass criticism. “We” was
published in Russia only 70 years after it was written. Considering this background,
the first Georgian translation of the novel (translator — Tata Nikoladze), which was
published in 2018, is of particular importance. In fact, one way or another, it was
through this translation that modern Georgian readers got to know with Zamyatin,
which created a kind of basis for the rediscovery and study of the not so widely known
writer and his novel — “We”.

The novel “We” was written in 1920 — shortly after the writer’s return from
England to Russia which was filled with a revolutionary atmosphere (according to
some reports, the work on the text continued until 1921). Due to the censorship of
Soviet Russia, it was impossible to publish the novel in his homeland, although the
writer was reading it at literary evenings in Moscow and Leningrad (Saint Petersburg).
Thus, due to wide interest, “We” was distributed as a manuscript. In addition, the
novel attracted the attention of foreign readers and Zamyatin received numerous
offers to publish it.

The structure of the story — “text within the text” — which is one of the main
markers of the novel, is the basis of the process of its creation and realization of
the values and interests of the character who has become an author. The form of a
diary, the notes add a confessional character to the novel. The main character, who
is an apologist for the existing system, tries to use mathematical formulas to prove
the wisdom of the principles on the basis of which the One State was formed. The
philosophy of forced happiness is perfectly demonstrated by the writer. Freedom,
which according to Christian belief is most precious to a man, was shown to us as
delusion in the novel, which is “facilitated” by the writer’s free variation of biblical
allusions through irony.

George Orwell unequivocally considered himself as the successor of Zamyatin’s
novel “We”, he precisely understood the essence of his originality in the conclusion of
a short but accurate review of the novel. In 1906 the Tsarist government imprisoned
Zamyatin, in 1922 he suffered the same fate at the hands of the Bolsheviks. By
this time, the writer had no excuse to admire the existing political regime, and it is
important to note that his novel was not just the result of impulsive anger: “It is in
effect a study of the Machine, the genie that man has thoughtlessly let out of its bottle
and cannot put back again” (Orwell 1968: 75). It is unlikely that Orwell meant only
the process of uncontrolled development of technology in the concept of “machine”,
because “machine”, that is, in the 20th century, the human civilization itself was
presented to us as an inanimate and uncontrollable object.

At the end of 1945 Zamyatin’s “We” finally ended up in Orwell’s hands and in
January 1946 he published a review of the novel in the social-democratic magazine
“Tribune”. Orwell was most struck by the similarities between Zamyatin’s “We” and
Aldous Huxley’s “Brave New World”: “Both books deal with the rebellion of the
primitive human spirit against a rationalised, mechanised, painless world [...] The
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atmosphere of the two books is similar, and it is roughly speaking the same kind of
society that is being described, though Huxleys book shows less political awareness
and is more influenced by recent biological and psychological theories” (Orwell
1968: 72).

Both George Orwell and Aldous Huxley relied on Zamyatin’s model of the
novel (although Huxley did not admit having read Zamyatin’s novel, unlike Orwell,
who not only read “We”, but also wrote a review of it). It is clear that Orwell borrowed
from Zamyatin not only the plot and main characters, but also many characteristics
of the society he describes. American writer, playwright and essayist Kurt Vonnegut,
talking in an interview with “Playboy” magazine about his “Player Piano”, has noted
that he “cheerfully ripped off the plot of “Brave New World”, whose plot had been
cheerfully ripped off from Yevgeny Zamyatin's “We” (Allen 1999: 93).

According to Huxley, reading of H. G. Wells’s “Men like Gods” caused in him
a reaction that turned into a directed obsession, leading to a cynical anti-idealism.
Thus, before he had finished reading the book, he had already decided to make an
unforgiving parody of the most optimistic utopias of Wells.

Since Huxley deliberately decided to satirize the utopian ideas of Wells, the
question arises: where should we look for the foundations of his own dystopian ideas?
Zamyatin generously answers this question in an interview with Frédéric Lefebvre:
“Pierre Drie La Rochelle told me a few days ago that during the meeting he asked
Huxley if he was familiar with my novel. The coincidence, of course, turned out to
be accidental. However, such a coincidence suggests that similar ideas are scattered
around us, in the ominous air we breathe” (3amsatun 1988: 16).

As it’s known, particular events mentioned by Zamyatin in the novel came true
in the future and the writer’s position towards certain issues attracts attention even
today and does not lose its relevance. Although the novel had to remain in the shadows
for some time, we can say for sure that the organized model of the 20th century
dystopian novel was first proposed by Yevgeny Zamyatin. In modern literature, there
is no doubt that the appearance of the novel “We” in the 20th century gave impetus to
the process of establishing a new genre — dystopian novel.
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300 ,dombamgdogomn”. gadogymo dgamdbgdgdo 0b@gbboymns. aozbowg-
dmos obgmo 3dodg asbzgdn, MmamMazss dogbogMmds, doMGmmds,
Mol 399d(39390mds. Hmd dggoxsdmom, mgdbob doMggmoagg byFsma ob-
&9bbogyMos, d(3o ,d939390mm0”, NgG™ LEMGS©, d9bgmgdnmo, ,8960L"
©0830b gbadadabo. mgdbob 3m3Eg3zbm LyMosmo Mmomgmb FmdMomdalb o
3oMomgmMEo, a5x906@ 350, abs6g3Mgdel 0Bygdl: 38m39dm ob3ymb o
3003003500 3gbbogcgdsdn, LogzsMyma LaGGmxmb bobgb nmgdl, 3d3960-
9gd0m §3dmdal IggMg@gmmdomn Mo@3dgdo 0fmggss, 3003 HRO™M ob-
M0 bpgds, dogds s ggf dmboegs 3o — 3@ 3036g¢a. dmgmo gb obe-
d0go 354Lodom® bLnddogmal smbgslb FMmebsda: ,dm3bynMma sbms, aby
3m3bynen, 300 Md0bsmb ymebs dnbsdn®.

o 30b5306MmdgdL  3300bzgm3do 3mdabszommdals s3g3060 a56(3-
©ob? 3oMggm Moado, mBxge asdgmEgdamo bodyzs ,dm3ByyMma: oo-
30bm350, demngfo Byy@gamo omdmggzgmo, 0bbE0bj@nma 36gdss, Labo-
EMGEbemm 033gmbol yzgmodg ddmogen dgamdbydobdogmo godmgmobyds.
LoddogMab batobboo ngo ,LoygeGmmob sbg Immndgbsb* Fmggzoambgdl o
60l 3oy 80bo godmmamab, b4y ,8mm3gbal® Bszg@omo LG PHMdal
33mdMaggdnbs s gdmz0Mm-3gMdammo asbdnbGgal dm3gb@on. asmws
530bs, 93 gMoDodn ngyemalbbdgds, Hm3 LaGOHRML dnbomgzsbo s RBMoa3dqb-
Ggmo bobg Lodmemmme domnsbmgds s 3mg@ob mzombab Mgomum, o&-
Lgdme mdogd@&o 0d3939. Loz EYMmo 3oRBBG MM ©s NLabMaMMgds(s
3emmdlb Lodmzemb — Rbpgds d0bs, LogMzol LEMNmos 3Mb3MgG MmO,
dgemm ©s 53Jy39460Mo dmegmo. 3mdnbszns og doMmdomos, dbmmme
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306(3000030gM0, MOLY(3 gobadnMmmdgdl Lgdab@oznMo 39d@mMgdal ghom
bgd@omdo 3mg3939. LbmMgo s308m3, GobsmmaMa LGModmbgdo batgdal
dgbobgd, 3omggem dbasgh 3oboygmeb dgoamgdom, gdmzomGae NBO™ ©sds-
RJMJd9m0s, 089000560, gadmgds nmdgsl, mmangnac 3o.

botigds — ommzgals 3mg@yo Lobal mbommmaano bagudggmo

aocs 0dobs, Mmd bofgdol dm@ogo mgdbdo mPggd dgmGgds, gb

3oboggdo my@gsss 3mbaodbymoa, Mo3 mgdbol gmmm@abE o mmaonzob
dobggom, dob gobbegmmmgdym 360d369mmmdsdy dogmamgdl:

omgL! 83bs0m mal bathgdsed mumgo
5 MM B0gJom ESBMM3Zs.

dbgdMogos, bomgdob Loddmemogzol ©o393d06Mgds  dgbodmgdgmos
0300b33Mdmal Lobgbs s YIPsmme Ggmogon® ©mgbobbonmmsb, dga-
30dmo0s 3obdn LoGMgmb Labgy o6 ombrs(z, cmzmal 33396096 gdoocr 8 3dm-
35 30ggmobbdmo. bgdsb@ oMo LEGMYJGNMS 03wgbsw dosmns nb@gM-
369@o30sms  dgbadmgdmmdbom, Mm3 ofmsgho 360d36gmmdal a3356Mbo-
bmdb. Bocy3g@ gL, Hm3 bo@ygzs ,boMgds® Mogabmagsm domnsb bmaswns s
sM0gMm M95969@L dgadmgds dogmbowsgmo.

LomE0gb@o(30m 30dsMoymadsl, 3gndmmd, abgg Lacmono ,00mgmo®
0dmg3o. 33077 03300M5©, 33s3&0mbo bamsy@mdn sdogmzgal 3owgs g,
Logggb@b sbm@(309mgdL. Labgmbmogds osGs Fbmeme dg9Lo@yz0Lgds do-
6oL, oMedgm dob yzgmes dgbadmm LoddmeaE 360d369mmdsl 036MgdL,
39803, 93@™MM0 Lomsy@dn oo LobomgbdaMgdsl sbEgbL s sbama Lonwyd-
m dgdmagsb.

m94b3do ,aobLbamas” Mmmzmol 3mg@ozol Lbgswabbgs sb3gd@n, 8oba
B9 s Jobg@ oMo mazobgdnmgds, mmgmasbo LogMol 8gddmMamuma
306(3000, B0DogYMo d9a6dbgdomds, 30D MmN 8 FoJB MO Nma mago-
LYdYMYdsbo. 3RNIAMS, BmamM(3 y39moxngHo ©sbsMAgbo mgdbda, bomg-
b0l nydammn babgs, obgg o 0bgg, mmMzmabash omgdl Lomeggl: 3mg@anb
®35mbob omgmal gonmgdse Asdmdmamon, sdmdMaggdamon Dg(309. oxmgmo
300530560b dodsGoymgdom sdMma &Mabl(39609b@ma 3oMggmbabyon-
Loos. gb ol badsbyybm bogmgss, MmBgmbsg ,omamumo® 3mg@o oo babos
13ob, dobo domEMmdal, Lggabs s goMmaymmmdol gosmsobznl ndgwa.
Agmogont bobabdg@yzgmgdsda bofMgdol gL (300096 ©sd39dmmo Mbbg-
aenm gorgegyemo 395G gMns, 564y bobsomyg mgmfn sbggmmbob Lobglb omgdl,
Am3gmbsaz ©gednbady mIgHomabs ©d sdnsbol dgbzgomol bsbs@ o
1bygds 8magdalb. odagn® Ladysmmdo gb badsbo mmgmo/mmzss, bobsmmal
358 gMnsmodsz0s — 30bogMabs s domBonEol 0bssmbgdmdal, o M3
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Ketevan Jishiashvili
(Georgia)

Function and Symbolic Meaning of Color in the Poem
“Snow” by Galaktion Tabidze

Summary
Key words: snow, space color, white/blue, transparency.

The poem ,,Snow” by Galaktion Tabidze is loaded with images closely
connected with coloristic metaphors and its relevant significances. The article suggests
a number of opinions regarding origins and dynamics of coloristic impressions.

Opening line of the poem invites reader into the picture of particular time and
space. The rhythm of space is defined by the word, layering” (snow). Due to the slow
rhythm of snow accumulation space overpowers image of ordinary everyday scene
and is converted into unknown, distant and mysterious dimension.

The composite ,,violet snow” draws attention as impossible, unnatural.
However, the goal of author is not to colour whole picture into violet. However, while
placing together two contrasted colors, whiteness of snow is mixed with violet, so the
act of diffusion is transferred into reader’s perception. Therefore, violet tint grants
image with transcended dimension and also brings peculiar scent of flower and its
image into the sterile white space.

,,Birth”” of space is delivered by evoking image of bridge. Concept of bridge
embodies both transcendent and material significances and represents borderline
architectural image. Image of bridge brings additional depth into white environment
together with orientation marks like ,,up” and ,,down” and makes possible light
romantic mood in the picture.

Kinetic ontology is revealed in two core regimes: one is vanishing — the
unstable substance of snow disappears; images are vanishing below the snow cover as
well. And the second — accumulation.

One of the major aspect of the poem is chromatic nature of white — reflection
and dissemination. Vision of figures is fragmented therefore relevant to snow. Reader
gets impression poet himself finds difficult to discover and connect momentary images
in his memory, for this reason images are glittering and consequently dissolving in
front of readers’ eyes.

The parallel dynamic of accumulation/filling up is manifested in nonmaterial
images. semantic of heaviness and fullness is manifested sometimes directly and other
times indirectly: emotional fullness is perceived in charged feelings. However, no
culmination or expulsion of emotions is followed, everything disappears somewhere
in the air.
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Together with white color transparency coexists in the picture. It is the key
factor defining foremost textural/coloristic sensations in the poem. This way additional
visual dimension is born. Wholeness of transparent substance provides textural
framework, unifies fragments of the poem and forms homogenous body of the poem
rich in diverse images.

Together with white we can find blue in the poem as well. These two colors
function together as depth and dissemination. Blue represents spiritual depth, sublime
as it can instantly provide depth to any surface or substance. Hence, the poet has
opportunity to mark solidity and mass of materials in the transparent poem or load
with weight nonmaterial substances like ,,tired”” or his own dreams and thoughts.

Massive space of blue desert emerges unexpectedly with words ,,desert,
velveted in blue”. A sight of infinite blue desert is an opposite image to prevailing
transparency of ,,crystalline white” - perhaps an extremely generalized image of
poet’s real life. Image of desert is transcending from reality of poem to abstraction,
where real life (experienced in biographical time) and poetry (mysterious but true
reality) meet each-other.

Together with white and blue we find green details in the poem. Commonly
symbolic meaning of green is linked to vital energy. We see green appearing with
materialization of lovers hands. Color of laurel is masterly diluted by the word
combination ,,laurels of snow.” We are witnessing birth of unique hue formed by
mixing green and white. Such precision of color concentration accurately conveys
dull emotional vibration of poem’s overall emotion. However, in the part of poem
where life energy increases and triumphs over apathy suddenly appear green leaves,
as symbol of vitality.

In terms of artistic impact an image of ,,bunch of irises laid down on the snow”’
is standing out. Flowers as plant forms of vital energy are not rare in G. Tabidze’s
poetry. Author discovers unique world of flowers where each delicate movement is
intended to expose finest physics of the universe.

In the poem ,,Snow’” movement of irises represents idea of sorrow caused by
aging. G. Tabidze proposes the vision of a nature itself: death is nothing more than
light sadness because of bunch of irises laid down on the snow. Similar poetic logic
is often observed in G. Tabidze’s poetry. For example, in the poem ,,Cemetery” an
image of orchids falling on the surface of river Nile are associated with the rhythm
of recently awaken life. Or enigmatic image ,, On the stairs like vignette laurel leaves
are laid”. On connotation level this picture indicates eternal life of soul, its everlasting
creative potential.

In the poem ,,Table with Alembiques” author brings more clarity to his
classification of flowers. In final verse of poem author states a question: ,,What will
be with planted flowers?”” Being ,,planted”” means direct connection with vital sources
of nature, for G. Tabidze it is important aspect for classification of flowers. Therefore,
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we can conclude that artistic function of flowers is not limited by common symbolic
meaning but it acts as complex sign loaded by deep connotations.

We can consider the line ,,I am thirsty of you, so thirsty...” as culmination
phase in the poem. It is achieved firstly by repeating the word ,,thirsty’” two times.
Thirst is the strongest representation of human instinct that cannot be dominated.
Secondly in this phrase we hear the word ,,home” (,,as homeless aspires to home™) —
a tangible and warm, cozy image. However, culmination here is merely conditional,
purely emotional. It only draws together semantic vectors into one point.

Like everything else in the poem, mystic image of annunciation has its origin in
symbolic meaning of snow: poet is contemplating sky disintegrated into snowflakes.
Snow is a primary transcendent category. This vision is an answer that ,,exhausted”
poet has been waiting for a long time. It’s his hope for overcoming loneliness, sorrow
and desperation. According to religious vision on the day of annunciaton transparent
body in form of angel descended from the sky. He brought hopeful message to earth:
human and divine will finally meet each other. In physical world this massage/sign
is a snow. It is a materialization of light, it is potential of coexistence of earthly and
supreme. Finally, mankind will get chance of direct contact with transcendent subject.
This very fact of snowing creates condition for hope and happiness in cold winter
day. In this context can be analyzed symbolic meaning of white and blue: both colors
differently represent transcendent substance. For this reason, G. Tabidze makes them
principal in the poem.
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R®mobo ©s gmgmg: “Un noioso funzionario”?

9b 0769385 60gbn omesbrongemo ombdob dgbsbyd.'
%908b gmobo

o8 @Emabomgol dsb 8968569 emgbmgsebo mndgFoGm@ms smo 0 bowasgms
@5 03000 gmgongboz 3o @abzobmos, MmamEis ‘un noioso funzionario’-b
(8mbobygb Loxsmm dmbgengl).

oo gemdsbo

%903% xmabo gmgogh o s3@mEms Lsdgmemdao ImsonsbMmgdos
©36@gbs o dggb3nFmmsb ghma, o839, Mmames Rsbl, 8obo @edm 30wg-
dmagds oo g9cM3sbgmnbado obEsmsb dgo(zgems s sMegFMm3bnd-
369mmm30b0, 538035mgbE Mo gobrs. oMmaboogma 36gMmalb smyMomgs-
bgdo amgoglb dgdmddgegdom yzgmedy bsomom 3mobogds dobo ddal,
LESBALEIML gMmobobodo 1907 byl 806gGom Lodyzgddo, M3 @by,
Gm3gmo x9® dbmmme 369GHmolb Bsbognd@dn oMbgdmdws!, mbos ym-
gomoym Bogbo ,o0Mmmaboogmo gab@alb” dgbobgd (Ellmann 1982: 265). ao-
5 amgoglb BogMom M30Mmdm 5@ o(3900bs, gb go6DMobgzs gmabol Ro-
boggng@al 3obdGodymmdsbs s 83daznm@mmdobai bgadlb badl, omd(ze
smomeEyg bmal dgdwmga 30bo @edmzoEgdnmads amgomgbedn Moo omy)-
o dgigmomo Rsbl. magob dgamdommsb, g3Mgbs doxgbomsb Landsmdo,
30 geobyb bgFo 1339 396Mas bbal ©abygdmmoa 543, ngn 5060dbagl, Hm3
BobE0 305733580 dm@gens dnbo gdoGabomgals:

“Far from being a complete man, he isn’t a man all — a man at all. Is he an old
man or a young man? Where are his home and family? We don’t know. And he can’t
be complete because he is never alone. Mephistopheles is always hanging round him
at his side or heels” (Budgen 1982: 16).

»BOMmAdbamoa sednsbn 30 oM, ob Loghome o6 oMol sednsbo.
dmby300, 09y SbdmadbME? boss dobo JgHs s Mmxsba? 396 gb oM ga(s0o.
©d ob 396 0dbgds LEYMJIbomo, MoEash ol sMobEMML doGEM of sMab.
39530bGMBgmO ymzgmm30L 0936 oLEGModMgdL s JMdn EsLrgzL .

Loddg obos, Gm3 gmablb gMgby doggbabomagal yinmbogl, dbmgmom
0@ gMo@modo LEmm]dborma, ymzgmBbmoga (“complete all-round”)? 396 -
bmbBogo o9 gganmgdom. dsxgblb Rsdmymgmos dombozol, gmmdgmal,

1 &9dbE30 sdMb3gdmmo yzgms (3089@0L Joormmoa MmaMadaba, bawsz bystm domamg-
o oM oMb, g3nm360b LGBl 338mML.
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mbEm93L30L, GMMLEGMAL s Lbgs 3mabogmbgdol 3gMHLmbaygda, dmmmb
gL 9bbgbgdos, Habg xMoLL Dgdmm ©s8mEBBdmmo 3sbnba gomz0s.3
0fmobogmo dmegMbob@ol ©sdmjoEgdymgds amgomgbsowdn jowgs
MPOM dMg, (3096M0bdo JgmEge  asobobmgdobsl (1915) ¢339 dg33emo-
mo RsbL. MoRof gmBsbal (36mdom, (30¢960bdn xmobob dgamdata, m@Gm-
396m 350b0 83oME (3R0Md®S ©8g0b&gMgbgdabs 36gMmama gmEyMaw 39-
mgFom, 306500056 gmMobL 39mgcal LadbgGmm Ggdbogs 3mbzgbzonMow
300Rbs. doMmamons, Imaz056gd0m, Mmzs gMmds Mg396Dgb6@3s 3gmgHab
Der Griine Heinrich gmobolb ©&m3s6L ,69emm3560b 3m&§@m98b oboemgs dm-
@mM30bob” (1916) 3go56s, 356 3g@0 yyMomgds asdmofnbs dzg0(3oMogmo
369 mobodn s 3gmgmol Modwgbndy magdboz 3o ®aMadbs abgmabyMoc,
353653 53 IM3gbGnbomgal gmobl agMdsobymgbmazsbo moGgMoGyds som
0b0Ed300d 5 M30c amgmgbsiy 3o ‘un noioso funzionario’- — ,3mbobygb
BMbJ(30mbgHem” dmablbgbogdrs (Ellmann 1982: 394). @sbsjzgzomggmaos, of
o6 mbrs gogmabbdmo gmgmg Gmams dbmemme babgmadBogm dmbgmg
5 dMgnadommo 3mbgm@mdnddol gobbabngMagds — xmabl, 3oMggm Moa-
do, 80bo dgdmgdgmagds 3gmbws 3bgrozgmmdada. bogdg abss, HMI o3 @M™-
0bomzg0b 0g0 dmbodmmo aym m@obyol mgdol ymgmaldmdsggmmdoo ©s
aeobglb gognom, Gm3gmoi go3omgdoom YBOM 305305bmMao@ dnshbws,
30067 353y, ©mb FobmEo, ©sb@al adnMgdo’, o gonbEa. gHoo
Lo@yz0m, BogG0s, M3 3bgMamb byymaz 50 bodmaglb ,dzgmo oLl
a9(3M(3bmgds”. 335bmobsgg, §MogbBol Jomndbmnsbn, odsdmmn s yb-
FoM0 mggdo BoMbymb RodoMma; bodgym Mo gMms@NENmo Bmboal 3fMsob-
Gom bgm3m3mdamb, xmablb ¢339 dggdmm 3dgomem 96gMs, mdogd@no
©0bEGob(3000056 dgg3emm mzsmo megobo Logednzob 369d9dnbomgalb. 3mem-
BAM9B0b bLB396d0 adbLbgMmgdnma dodamznMa, 3goddmbama Lymabzzg-
mgds RozbMs, 3ol Bomdmbobgedn 3Mmdgmyg, myEexngco s Foub@o —
domGmbgms, bgmdmsMmo, 8ogMed andmmMAnmgdgmo  dgo3dmbggdo
- 9mobgd, ©96&93 s dgdbdomds Rosbs(33mal, mrsbabs s gomMzzgmmo
damdamgmdol 3dmbg 500530569035, dombgosgsw 0dabs, dmabon@mba oy-
3696, @9360mbo o¢y dgmgsbgbo.
smdsm gmgomngbodn gmabolb o3 gommgdymds ©sdm ngdemgds-
do(3 aobadnMmds ob gogd@n, M3 gmabmmmagdo Bogmgd yneomgdsb
3939396 xmMobobs s oo g9M3sbgmalb d9dmJdgwgdal dgmstgdoom dgb-
Bogmob. gogom dgfn LBmMgE 3 gomgdmgdom bLboL 03 God@L, GmI,
39d@MIM0350, o6 5MbLYdMAL 83 Mmoo dgdmJdgmals 36(39emn, 3m33mgdbyEo
JdgaMgdomo 33mg3d @ oM 3Mab gsdmzzgonmo ab dmaswo 3mMb&gdLE0,
AmImob gomgamobbobgdomsy gb 33emg3e bws Bamdndsmmml (Barry 1992:
80). dofmnma(z, ®Mobol ©s8mz00gdmmgds amgogbodn bdoMaw ofmbo-

D-35MHMEOYE0S. 3535mM0md©, 306935600 FJgemgbdo dmblgbagdamos 30b-
dg Lobgmasbmgdnmoa 3mbE0bgb@yma 3mg@ o “Daunty, Gouty and Shopkeeper”
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(Joyce 1975: 539) — 069y 05689, amgog' s dg4L3nGo gMmo 3mg@ab bs38smw
39M3ob@nemae (“Shopkeeper”) gog@omss gogMHm0s6gdmma gmabobasmgal
Bggmm oMmbogm-3stmmeone bEomdo, 35363 30b o6 godbsMs gmoabob
dsbMa LogomMal dbbzgM3mo, asbbsgnmmgdoo 3o abobo, gobs Loymgge-
oomE b(39896 M39356L? b3 oM (3 0b MBS s3030bymm, HMI LbmEMgE o
3m0begds  aMmobongmal  gom@gdymo, 3d0gsmgb@ Mo ©sdmowady)-
mgds amgmgbodo — domamos, gb 1 3obsbibgmo o(30bz0mss Imblgbo-
90990, 353653, dmmb s dmmmb, ngo dmblgbngdymos oowgbo 3mgdg-
3oL = abG gLy s Jgdb3nMnl a39Mmom, Moms xmabo gqgMdsbgma 36g@-
mob obgmngg 9943560L3(393mo a393m0bgds, Mmamn GmIslb bggMbd
gmom@o oym. gb 13960b 3693 LEMG g 83 30g56@gd0b a39M©00 dohgbl
sanmb gmgogl (Eliot 1957: 207-227).

MohoMm gmdsbol sdMom, @emabydn gmgmgbmab 3933060 bsgmgdow
ogombohabms, 306y — 3m3gambmsb, md3e 333m 3960 0d3g bodasbdom
50b0dbogl, Mm3 gb 3ogdoMo m@mIswss Bqbzaswadymo (Ellmann 1977: 22),
M0ms(3 080 (300mmAL, assmgogmb 333mgzems 0b@gMgbo gmobobs oo
amgogb gAHom0gmmndndsmomgdol dgbbsogmobawdn, odzs, Mmameg Rsbl,
bosdobme o3 dobo s38MM0GgG0 30dmAbos Lszdamabn: gmabobs s gm-
9ogb 0689 gL YMo YHMN0gMMFndotmmngdgdo ©owbamaw ©mgdmy
dgbbogmagmn MRgds, ondze 93 gygoboo Medwgbndy Lagmmobbdm 653-
Mm8oz 9MbLgdmL. dom dmMab aoblbsgnmmgdom LanbBgmgbms MMdME
3960bgafols “’A Great Poet on a Great Brother Poet’: A Parallactic Reading of
Goethe and James Joyce” (,0@0 3mg@&o oo 3mddg 3mg@nb dgbobgd: gm-
gogbs ©d %god8d gmabob 3oMemygd@ognmo Bogombgs®). gmobol sMgmmo
»o0 ML OHMIsba” byemmzobol 3mEmBGE G0 sboengs dEHomBabal (1916) o

dobo magnum opus «emoby (1922) osemam® 30d560gdsls 9394satgdl gm-
9oL gom3gmad dsob@gmol (303mol HMIsbgdmeb, GmAmagdo(s, nbggg Mm-
amtg 3mmGmg&o, Bildungsroman-ob ¢gobMb a0bgi3nmgbgds. doMomsmos,
3mmBm98do, Hmamt 3mEgcmbobEm  Ggd4bGdn, GFs@oioma ,omb-
Mol MmBsbab® 3mg@ogs aofMi3gnm dmmogngs30gdL gsbozeal, ,omb-
Mol HmM3sbowsb® 3ol bonmbabgmdac, Kiinstlerroman-s — bgmmgsbsw ho-
dmyomndgdol MmPsbop — GMbLgmMmIntwgds, dogmed yobMmmon LGM -
Gmab  LobGoads@ngs, dmegmoal dofmgymo dofmgo donbs )33 gmo
Rgds. HmMdgME 396063960 a3m030bMAL 3mmBE@HgBobs s Merobglb 3nb@)-
33964 @ e, 3oMomgd@ngntd Bogzombzol amgomgl MHm3sbgdomsb goemdgemd
ds0bGgmal gobbbsgemals 6mgdo, g0en3gend donbBgmol mgodGeenmmo Jm-
Emoyds s gom3gemd dsobBgmol dmg dommmdal brmgdo 3adstrmgdsedan.®
39Mdme, 333mg35M0 3oMamagmb 53mgdl 83 MMIsbgdol 3MmEGogmbaliggdl
- 3om3gm3d 3o0bGgMbs @ LEGN396 yEsmMmMLL, Mmam 3 dgdb3amals 353-

1 Gouty — ‘gout’ abgemaby@oe ,3mogmab® 60dbsgl, bogmabol Jomboi Gm3 nbmwogdl
bombo. (36mdamos, Hm3 gmgomg JoMoms(z 089bxgdmms 53 os3507d0bogsb.
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m9&olb 9Mma3oc mMo@gMsGOm Mgabiombs30gdl, dmEalb ©s 033mg3b
doma babgmgdobs ©s doommmaoy@a 3MmEBME03950L Loddmey@H 3mbm-
&o(3090L. 5333560 doamads badysmgdslb odmygs, bomgmo Imgxzebmb gm-
obob dbsG3Mma Ladysmb sMmsgfm dbomgseb sb3gd@Lb (Weninger 2010:
182-205).

abggg Lonb@gMgbms 3900 393960l dmbmamogos Joyce, Bakhtin, and
the Literary Tradition: Toward a Comparative Cultural Poetics (xxmobo, dob-
Bobo s moBgmsGammemo §Mmowa(zns: dgosmgdomo Fam@aEHmmno 3m-
J&0g0bsczab), Lawsy ghmo msga “The Unfinalizability of Literature and His-
tory: Joyce, Goethe, and the Poetics of the Prosaic” (,,mo@qgMs@neobs ©s ab-
GMG00l ombEnmgdmmds: gmobo, gmgmg s 3Mmbagmoal 3mg@ngs”)
JOMbm@m30lb Bobgor dob@abobgnmo 3mb39380L INJdg Kxmabobs o
amgmgb 9OHM0gMH08035Mmmgdal sbommabL gmdmds. 343960l sbMHom, LEmM o
35b®0bds, MmmMIgmoa(s ,o DM@l MMIsbL® JHmMbmEm3als 3mb@gJLb@da gobo-
bomogl, smdmohnbs amgogh asbomzamo mbsfo ogbsbs Mm Logm(39da,
Moms(z gb 93965L3bgmo sbmmb asl gmobmab (Brooker 1995: 111-138).

3603369mm3obns g gMoMmo Komgbdol 65dOm3gdacs, Lowsi o3@&™mca
330035Dm8L  353mgBnb, gom3gmad donbBgfobs s LEGN396 gsEmbab
dbo@ztmo babggdolb dgemgdoom sbomadl (Gillespie 2010: 167-184) o
3oMomgmgdl s3mgdl  (3meEgoo o390l dodmay@a dmBogol 0bGgm-
369893098 dmE0L GonbBolb 8gmeg babombs ©d 9%nbygsbol Jgmgbdo
(Gillespie 2011: 161-175).

®mobobs o gmgogl dgbbogmol dgmemgdomo  mo@gMo@nmooc-
3m@bymdal 39ML3gd@ng0sb, xmobmmmagdol goMws, asMyzgnm Y-
o0mgdsl  3gMdsbob@gdaiz ©m3mdgh. 30m3gmd donbBgmMbs o LEngzgb
©gsmmbL dmEob 3oMamgmgdal Eoaqbsl (3eammdl xmb 3g6ngo (Hennig
1951: 22-29). Lbggdo go33com 305603690696 dgbodmm 3oMomgmgddy o
RobBb gobabamazgb Hmam@ s 9emobglb gfmazee ,60b0dmMdgL . dogos-
momoE, 3563960 RBgoMmo RonbEl s%0dgdb Gmamts wemabgl ghmagzst
dgbodmm ,3609894L@L® (Fairley 1961). boofyb 393mnbo dnnhbgzl, Gm3 wema-
by 9ombBb 3353L 9bz0g3mm3goymmdom, bLGomms dMogomxygmmgbgdoo,
booMggommaeb 0b3009b@ms mgdo@yMn s LoddmeyMa gsdomnsbgdoom
(Hamlin 1998). ®mam3 gbgoegm, gb 333mg306gda doMomsmsm dmaswo
bobosmol dgb0d36980ms s 3060dbgdgdoo dg3mogefamgdnsb s dnnhbg-
396, ®m3 gonbBo dgodmagds Bogogombmm MmamEz xmobob bgmmgbgdol
3b@n (3035308 Memnlg-Jdo.

dommamons, 3mIgOmbmeb, ©sbGgbs ©s dgdb3oGmmsb dgwamgdoo
amgoglb dgdmg3gmgds bogmgd Gmmb medsdmdl gmobal bsbsmdmgdgdda,
30gM53 gb oM 535G gdlL 03 go @b, M3 Jmomlb Mon3gmEo LGs@nsdo
“The European Background of Joyce’s Writing” ofmoboogmo 3696 mob dgdm -
3900980L g3mm3emn Bmbal dndmboegobsls gozgGomsi go o6 oblbgbgdL
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amgoglb (Reichert 1997: 55-82). sbggg 396 ©039006bdgdn Jgom du39MUb,
A3 gmabolb bobomdmgdgdbs oy oMo 3MmEMgbdmbogbznsdn amgoyg
Bmaxgc g533M0mas boblbgbgdn, agbzogds smybagdai dob Gg4LEgdmsb,
09d3o 39M3sbgmolb oMz gfmo 3mbiMg@mmo bobomdmgdo o6 J3gymo
dmEgmo 09 dosgmbgdal Bystimo xmobol ®m3gmady 8gdb@nbomgal o
o3 Bgeal 8ggdb0zalb mgombsdMobom dg0dhbgzs gogmgbals 335mo (Booker
1995: 111). gxmobob §g4bBgd0b 0b& MG gL YoMyt 33magzs amgogl bo-
BoM3mMydgdmab 30dsmmgdada Ladamgdsl ndmggs godmgmnboglb dsmo wo-
semmamo 3m33mgdLyHmdal eds@gdoma bystmgda.

03 035mbobMaboc 3obbs3mcmmgdom Browst s bonbGgmabm dobs-
sl gemnly odmggs. sembogdo s Sbmns3nMa oMamgmgdo amgomglb
894bE 506 dnge HMIsbdns 30dmdbgyymoa. domn sbamnba sR39693L, M3
®mobo domnob (Mo 0(36mdL 56 3oMGm g9 30bgma 36gMmals 3bo@ g
dgdmJ3909dsL, s6dgm dob gbmg@ngn® s bo@nmaommbmgan® dgbgoy-
m9dgdL, dabo domaMognal 39Mn3g@ngobs oy asdm39390L dobo (sbmg-
980b  dgbobgd. Bogomoms, ,350qLob* g3nbdmedo mgm3mme  demadl,
Mmdgmoag 390 ©0gbsdol s 3Mdamagal gbbMmgds Ndmobol 3ommemon M
Lobogmamdy s 3obo Bamdmbabgs 3oMdmdn, dogdbgmn sbm(zs(30900mas
obybdmymo, Mg3Moe 3oygmggdl: “Light they want” (Joyce 1986: 91) — ,,bo-
booxmg Mbocn® (gmobo 2012: 108). ao@3m(3930L mobsbds, 3m3s 33030
amgogl (1749-1832) ¢ 3565b 3690 bo@yzgdo agm: ,Labscmmg! 3g@0 bLobsmeg!™

»00535“-b g30DmEdo g30mbymmdon:

“Because attraction between agent(s) and reagent(s) at all instants varied, with
inverse proportion of increase and decrease, with incessant circular extension and
radial reentrance” (Joyce 1986: 602).

»®00356 J0boYmmds 53968 gdbs ©s Mgoggb@&gdl dmMal asdxwdg-
000 0(33mgomEs, d5@gdabs s 3mgdol 3u3MHm3mMz0yms, dnwdogo
BAonmo gogsMcmmgdoms s Ma@asern@n 3gy3sbom® (gmabo 2012: 659).

Jodon@o §9cdnbgdo ,0896@0" s ,Mgoaq6@0n“ 305603693L ,,dgMAgzom
0Q0bMMbbg/Bomngbomdady” — gofzzgnmo bogmngmgdgdol 3obbMmoggds-
by dggbysb 3s0b6(30008506(3 Bm(393ym  3MbyMgGME bogmogMgdal o
oM MmIgmodyg Lbgsl, Mo, megol 8bMog, sebass gmgogl Hm3sbdg Die
Wahlverwanndtschaften (dg&hgz00m0 bosogbomds, 1809). 8963060 3g-18 Loy 34-
Bols dmemEsb godmnygbgds. gmgmgd ngo msegol Mm3sb3do ssdnsbymo w-
®0gHnMd9d0l g@ogmmem gsdmaygbs. yemabydn &gMd0bgdo ,0396@0" o
»©9589680“ 330l LyyemngFo JpagmIamgmdal obsbosmgdalb 3m6894LEdo
33b3@gde:

“With what antagonistic sentiments were his subsequent reflections affected?
Envy, jealousy, abnegation, equanimity” (Joyce 1986: 602).

»65 9b@Gogmbob@nMds afMdbmdgdds ashbogl 3350 3ol dgdgma
30gdMgdLb? In@mds, gd300bmded, gsboamdnmmdsed, symgmggdmmdsed” (gm-
obo 2012: 658).
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5300306 gb BgM3nbgda 303306905 9d3006mdsl, Mmam (3 demmdals
a16935-356b4mdal 4563LodD3Mgm gMdbmdsL, ,Hoaseb dmbogma body-
65, 5Msbobom s 3MadEaMmon magal magzobygem dwoamdsmgmdsdn, dm-
bo33tmgmdoom 3mddgmgdes Mmame(z dobo@mmmdal sg96@0 s Mgogqb@o®
(xmobo 2012: 659).

amgomg 0ygbgdws &9gmMdnbl “elective affinities” (,dgMhgzoma Bomgbes-
md5%) Bmam (3 03 5@sd0sbyMa 3698980l 3g@ogmmsl, Mmdmada(z 3oM339-
@m0 Jodog@o HEm0gOnmEBmmgol/sgobn®mmdob (,0530696Mmds“ — 33bmd-
mmds, ghon bndb@eboal dgmmnbszgb mEmmaal, dsbmeb dgmbydabes 396
d0Mg30mgd0b batobbo dnomdodnsdn) 306mbgdom ndotrmgds, Mo, 3o 339-
Do sdM0m, Y30M0b3oMegds Jnmbabgdals 0bbEnG L s Lbgs ©sd3300-
(909 Lodmasmgdmog bmMIgdl. Lbgoggzsmow, o3 3mbzgyralb dobgwo-
300, 9mg39689dL ofgm mebmoymmoaemn dnMgzamgds bbgs gmgdgb@gd-
@b dgMbydobs s 83 dnMg30mgdol dgbs@yzabow 3M3dobamgdabs s Mg-
3™M830606M9b0bo396, gONIsbgmdn gomgdzgynbsjgb. magol Mmdsbdn gmgog
033ma3L 83 3mb(393&0L Lmosmu® ©s LydbyysmyM 033mogo(30gdL. ngo
@3o LodbMM3bm gJL3gMN3gb6@ 0> 3568565 Mgdmmmdady, 3006y bbgs Mad:
Bg-Mo(30mbamMo Bygomo babemda 3580¢gdL M3bm Bygomb s sedmahigbl,
M3 gEbm g9mgdgb@gdo 03¢magbgdgb ,dgMRgzoma Bomgbomdal® Lobogs-
om domal, Hm3gmo oo YHmngMmmdgdl dgofygsb o gobsoanmgdoom
989946 9ds. Bod@mdMogaw, bLydbmsmyGao mBmm3zs ambgdosb 3o oMo, d9)-
bgdol 6M3s domgdosb dmeob. gmoblb mMds gbdmms amgogl Gmdsbals
dbo@ztymo 3mb3gx(300L @b s dsmbaals Lodyomagdoom gmgogbgmo
3Mb6(39380 bgdnbg360m Db S© Bonbosogs sbam Ibs@zemm 3mb&gJLEL
= 3009 @ Mol 9d30bo356 3obs3gd4ma denmdal Loy damdaMgmdsb.

XMobo, Gmam@ 0:mgzs, bgednbgzbom 3oMasm o(3bmdws amgmgl
ngmEonm dgbgnmgdgdl, 308939000 Jombymmdes bowdmgdlb g39686-
006 5 53@mMdomatoganm Boabl Dichtung und Wahrheit (3mgdos s bobsdco-
309, 1811-14). ,Lzomsbs @s JoMndslb” g3ndmedn LG ng960 533ML:

“That may be too, Stephen said. There’s a saying of Goethe’s which Mr. Magee
likes to quote. Beware of what you wish for in youth because you will get in the
middle life” (Joyce 1986: 161).

»9b93 dgbadmadgmons, mgzs LEGggbds. gmgmgl o4l gMmn gs8mbam-
J3980, Gm3mab (30&060gds ¢yzemlb ds@mb 3ganb. gfnwgom odzgblb LyMgo-
mgdL sbamasbmmdadn, Msdgory doma sebfmnmgds 3o bobdn dmanbgzm”
(xmobo 2012: 191).

9L Lo ysgd0, Bog@MdMngae, amgmgl s3&mdomamagosma bobomdm-
980b, 3mgB0s s Lobsdrgnemy, 9Mcmazstn g30bas, M9d (3 gsbdn bodygs
»J60gm* oM a3b3gds. dgbadmms gmobds LEMMgL gmgmgbasb abbsgme
338M3MMGMgGnL boGg0bol Rod@abs s Gogool bogsbagdmem smgge
3300b39mob Lagmbgdgmadn Roggdal, dobmgal gbs-3gomal o6ggzolb o
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badmz69dal Bnbaggdol Babbom — 3z0mbggmb goshbos; gos(36mdogms, Hmd
dg3600 obgma Lodstomg, Mmdgmo YIxmMILos, Mmgdgmn sMhgl; MHm3
33@™M3MOGMG0Lb  Gogzombomadsznol Gbogmmmaoyco (30¢bgds 3bg-
Momdo 3909, 30Mg dbo@3oM3dn — dbs@zomn g™ asdmbobagl 3gdgdlb
bogmomo® (3b306g, 3oy 3bgMomo bsgmmemn babosmalb 6s3mmmzeb9393L
30dmadbgnmgdl bEmmo mdagdd e mdoo.

domosob Lonb@gMgbm semnbos a3bggds @emobylb 3g-14  930bmwAdn
“The Oxen of the Sun” (,3bob bofMgda®). 838 dg3mbggzsodas gmgmgbgmmo go-
Bs Mg 0-bymoss Rodbmgoma dbs@zemm Jumgamdo — 30M35bgm -
30600035653 06oMRNBOL s dSboe Logmzbemgbss 0dgbl sbaem dbs@zMe
3M6894b@&do. ImJdggds brgds Loasdmb 10 Losody, dmabals bLoddmdoa-
o6m bobmdn. g30bdmealb MmEMasbms badm; bgmmgbgds — 3gwo(306s; By —
0go60; bLod8dmmm — qEgdo; &9dbngs — 93dMombama gobznmsmgds®. Bo-
Lol 3gFMgmo dgbedy mgs Fdmdnsmmdl, deyyda Bybl dob asdm, sambogds
Loggomomo gogol, Moob, ©500©gds 5 35MES(335mMgds ©od5gd0s0
09Omdg@ mgdo. dmgmo g3odmeo 3mbGEmsbE M byzamgddgs sg9dmmo:
bogmEbmg/edogds (39MHgmalb dz0mab) ©s boggmamo (demmdals gogab),
boymggngfgds (3obob 3Mgmal 3dmdnsmmds) s Mboymgmds (mdzomm g4-
®560), @sdmemb, dmsgeMn dobsemn m3mdaaydo Bygomo — Bomdsgs-
m0/6Mm (,8585 JOMBMLY, Mmam@(y MmM3s630 dmablbgbogds (xmobo 2012:
418)) o Botgygzama. demmdo bgogl 35896 dogdl, Hm3gma(s:

“He frowns a little just as this young man does now with a perhaps too
conscious enjoyment of the danger but must needs glance at whiles towards where his
mother watches from the piazzetta giving upon the flowerclose with a faint shadow of
remoteness or of reproach (alles Vergiangliche) in her glad look™ (Joyce 1986: 344).

»MEbo3 0Mdgds, bybEewm obg, Gmameg sbms gb 4ds630ema, H™Ig-
o3 38mbgd bsdg@bogo dgabgdnmon B 3dgds LodndMmgdol dgamdbyg-
dom, 3og®sd gMdbmdl o30mgdmmdsl, eMmesmm gsobgomb piazzetta-b
43530emboM0bo3gb, ng Loowsbsz YEsdabo Nmgommgamgdl, Gm3malb go-
dmbg39d0 ©obmddmmo asboamdamgdabs oy LadwmEogal (alles Vergin-
gliche) 33Mmamo Aamo godm3zmomab® (gmobo 2012: 419).

“alles Vergéngliche”, Go3 a9M3s6nmo@ ,ymggm Bodsgemb” 60dbagl,
RobBob dgmEg Bobomoal gobosmyma JmEmb 3oMggma bEEMagmbal seav-
Boss. GMogqoonl 83 636omdn sbg3zg 03390905 Lyemabs s Lbgymoal, Bom-
dogomabs s Batyygzamol @ogm@mdos: gagb@al 033008 65Bomb® (3. o.
3ol byl = o. (3.) 393mbE (39096 Igx30bEMRImL s ,YRGO™ Jomamo byg-
mgd0b3gb* 8004069396. bobadmgdall dmemb bgdmesb abdnl Mater Glo-
riosa'-b b3y, MHm3gemba(z 3obyybmaL Doctor Marianus?:

1 (mom.) ©0©gdoom 3mboeo gs obg B3. Jotosdo.
2 (mom.) emd@mn Bom0s6bo 564 63. FoMnsdnm Fmogmbgdmman 3nb@ oo dmdmgstio.
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Doctor Marianus 306439 aofmobdmmo mmznrmmdl
30349696 babmgdoo smgbago

byebo, d9bmdabs ombmggmbo,

06056 Dg(30b396 3dobLBambo,
dm3656076gmba ymaggmba.

8306 dgbb Bomgmlb dgazogemm,

MM (3390 0300060390 530.

J@bymm, REem, RiRMBsrm,
Joemmdgmom, Bysmds 3gsgo!

Chorus mysticus'

yma9emo bomdsgoema (bsdasbds Rgdos — . (3.)
oMb megb dbaozbgds,

Lo ngo 3Mogama,

960 56L30 Mmogbgds.

3o(3boRE> BoMgero,

(300 Imgomb o@gds

o doMo@dormn’

b930a39D000gds. (amgog 20173: 352-353)

bbgogzomom, ymggmo sMbo, HmImol dbmenme FobogHo gombos bom-
dogoma, Ladmmmme 30Mggmae bosml, 30Mggmembl MdMybogds, Moma(s
M339ME SMOPgM0 JMgds 569, Batzamo 0dafg3qdL bomdsgambdg abgsy,
Amamc (3 gMobomab, basg baddmdosmb b3960L donsb 3mbdgdLEdn am-
909b &9gdLG»96 s bas Bozamal GEandgal, bogmEbemal doMawammo
a0bobmgdal 3mbm@o(znsl 0dgbl.

dbasgbo 8ogamomgdals dmygebs 3093 dgadmgdmes, ondss, 3B04-
Amd, gLy Lo3dsMobos 0ol LannbEMs3omE, MMd gmobo WAIsw o(s-
bmds gmgogl  (3bmgmgdsl, dbmaymdbgoggmmdabs s dg3mddgogdsl
5 bogdome 0b6@gbLoyMae dodoMmmagms dob Mmam(s ghmagst materia
poetica-b Lo gmmamo dboGgzmmo bLodgsMmb sboggdoe. mdzs amgogl
d99mddgmgdobo@dn xmobob odmzomgdamagds s RonbBob, Gmame(s
9Gmagzefo beHgdéamgme dmegemeb o ,3M@gdbGL"/gOGIJLGLT,
353mygbgds yzgmadg bommow 89-9 (,Lgoms s JoMndws*) s 3g-15 (,306-
39%) 930Dm©gdd0 0339mgds.

©dmnbal gMm3bamo dodmommgiolb @afmgddmEnl momsbdo dgdb3o-
ol dgdmgdgmgdolb dgbobgd dbggmmdgb LEN396 gLosmmba, gmex o-
Lgmo, osbEool gMmzbyma dodmommgzol ofgd@mma Gmdsl oensd
mob@gMn®, 8obo Bmowaommy, oMmsboogmo gbgob@o 39633903 dgan,
Amdgmoi PRO™m gmb 9amob@mbaol gLbgzombadomss (36mdoemn, s dnd-
mommg3ofn dgb@o. g30dmen abygds GmAslL mabEgHolb dmbsdMgdom

1 (moom.) BobGognco Jgmeim.
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3o9emg§nb dgbobgd. ogo 0dg9magdl Jodemg§ol gom3gmad 3s0bEgMabgmem
a0890sb:

“— And we have, have we not, those priceless pages of Wilhelm Meister. A great
poet on a great brother poet” (Joyce 1986: 151).

»5 a0bo bgmom oM 33943L goendgmd dsobGgmol gobronwgdgmo
FOO(3M9007?7 0o 3mg@n msbsdmddg oo 3mg@ob dgbsobgd® (gmoba 2012:
177-178).

»30e239erd do0bBHob Bobrogrysgm BIHEEmgsde” cobByho 3q-
mobbdmdlb amgmglb ®mBsbals goen3gend donlbBgmob gobbbsgemobs s dmg -
@@mdolb bemgdolb (1796) bsboemb 39-4 bogbol 3g-13 mognsb 39-5 bogbals
39-12 mog0b Rosmgmom. Gm3sbol 83 Bsboemdn gom3gmad doob@gMo omofg-
360b 08 3omo539079dL 359mmgBl s M350z 3mMbaBarmgmdl 3ogbol dobg-
@mo 396bool ©sadsda. mab@gfo o3 ,Bobrommgdgm M 3mgddy” dg-
JL30Gal GFeggmnal dgbobgd asdmmgdnem dmbadMgdgdl 0dwgbsw asdm-
bogmbag, dbo@ztma 3mb@ gLl bobomow o6 800RbygL, Modwgbowa(s
Lo gmotog amgogl 3oMae dgbgommagdgdse Jodmyd dy.

mab@gmo dbggmmdal gsobsgMdmdlb (3089800 35dmg@nb (36mdoema
»yMRbs-sMymaxbob” 8mbmmmmanwsb?:

“A hesitating soul taking arms against a sea of troubles (bo%gobds hgdos —
0.(3.), torn by conflicting doubts, as one sees in real life” (Joyce 1986: 151).

»396Y4930 Lyyemo, HmBgema(s N3baMEads 3mbrm3zs39dmm MdaMMgdals
(bodgobds hgdns — . (3.), PMM0gMNbobabssmdpgam 9939000 0@obxgds,
0bg3g, Mmame(g 03sb Mgom (3bmgMmadsdo gbgoegom® (gmobo 2012: 178).

3obogn, Gm3gmbsi mabBgma sbbgbgdl, azbzwgds dg-4 Bogbol 3g-
13 2030b dmemmb, bawsg 30em3gema 3s0b@gen 533mdb: ,,...d9JL30ML byyMos
a0dmgbo@e osa boddg, obgm Lymdy s30LEYdYmO, GM3gmbsg dobo
sbEnmgds o6 domyydl. 3s3mgGo Googymolb booyomn FayMdgmos, Mm-
dgmda(z bobo yzogamab dogngMow ddmogmo dgbob bgMao aagl. dgbol
a0dMEomds 3gbggdds sedbbzMas bLaomma gaedgma®.

mab@gfn, Hm3gmo oMdsbaEsb gobabgmgmom gddswgds, Byyoon-
9650 dgym3gbgds s 535mdb:

“Directly, said he, creaking to go, albeit lingering. The beautiful ineffectual
dreamer who comes to grief against hard facts. One always feels that Goethe’s
judgements are so true. True in the larger analysis” (Joyce 1986: 151).

»335bo Yboymam 3gm 3658y, MmIgmoa(z 33536 BdGgdmab dgxobg-
d0bob Loogmn daMggmogom 0dLbgMggs. 3owgs ©d 3owgg MBIMbogds
3930, 09 MdmEgb F9ddsMoGns amgogl asbbxs. Fqgddscndo, oy mM3s
30359b5m0bgdm” (gmabo 2012: 78).

o 3gMogxmobomgdnmos gom3gmd dsnbBgmal dgbndgbgdo 3sdmyg-
&b dgbobgd, 8og6s8 0bnbo 0ds3OHMMYMIE nMndo Mmz00 gom3ged donb-
G9mbaz dggbgds, Modpgbswsis gamgmglb dnshbos, Hm3 gom3gmdol go@e-
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(3905 095800 3ol ,madsd Mboymegm 3gm(365d90“ aosd(3939L BJowab
bozgmo od@nnMo dmMamab@nbs, Mo 3obo bzgoMn ©s ©s60dbymgdss.
aMgmg 300g3 YBRO™ 356538 30(390L OMgdom sbommangdl 3odmg@bo o
300bGgMLb dmMob: GmEs gb 13obsbzbgma 3sdmgGolb Hmeb SbEmmgdlL,
353 g@&0b 3530L sAM@omo 03530Mmmo d50bGgmal 8530l ShMamba(s
a0babobogfmagdl, Mmdgmo sgMmbomagdl d30mb, o930 ss@bomb mge@nb
bodmb. BFMoDbs ,modaba gbogmem 3gm(36909“ babgbbgdos gmoayy sEbmen-
©0b gbgsb ,dgma®, Gm3gmos dgeob gbggdob 3Mgdnmda Essays in Criticism.:
Second Series (1888):

“And in poetry, no less than in life, he is a beautiful ‘and ineffectual” angel,
beating in the void of his luminous wings in vain”.

»@5 3mgD0sdo, 50365 3mad 3006y (36mM3M7d5d0, ol Medsbo s Mboym-
gm 8bggmmbos, MHm3gma(z Ymbme sxMmMbosmgdL 30B40bzomg BHmgdL®.

o4 mobBgMo, Bog@mdMoga, ammabbdmdl, Gm3d dgmo 30093 9o

35dmg@oo.
Bm3sb mobGgfn sMdadL Gmggdlb. gxmoabo ommboyman dgbodbsgl:

“Twickreakingly analysis he corantoed off” (Joyce 1986: 151). ,gfogb-gGogqbs
3bomnbom g53mb@MEablbogos” (gmabn 2012: 178).

LE0ggbo Lo obBYmoE NYPMgdL ©dgzomo nbGgM3Mg@o(300L g0dg-
ML mobG gl dogM o gb 3396 Fgddsmn@qdol 3m3ngnHo @owsb-
&6 950L 6034ydaw nshbao:

“Monsieur de la Palice, Stephen sneered, was alive fifteen minutes before his
death” (Joyce 1986: 151).

»39b0g g s 3amabo, Rsoz0bs bEN3963s, Logzamsdwy Mbymdgén

BMban doMmdsmo g mo 3omabo dMdmmado dmgmal (1525) s moom-
Jmb 3ol goMabyagdL mognsbmon dgmem@al adofmmdol bodasbobdgmew
sbgma 3Ly BMsds BoMmdmumdzedo ((3b3g0nsba 2006: 88).

g0 dgbgogom, sgoi (3699Mwmgds kmabolb Lo 3obGnm-0mmboyma
©33mM30090magds 09 amgmgbomdn ofs, ymggm dgdmbggzedn, dodemgdab
03 0b@gM3Mg@o3nobowdn 3onb(s, o¢d3s bLobsdwgomgda Logddg wxG™
AOMEIdS 05 o Medwgbndg dmdgb@ns gobomgzamalbabgdgmo: xa g-
o0, 54 bEoggbol oMMbos YBOM 03390909, oMy Mgom KMobob — Jomo
3mD0(30900L LEMMmO a50303900 36 Nbd 0ymb doMmgdemmo; dgmEgs, 09
&9db&30 do0b(3 god3mbggngal gmabal Ladzebdo, ogo NHBG™M GmIsl mab-
&9Mnbodo ¢bws nymb dodsGmmymo, 30Mg amgmgbawsdo, 306500056, mal-
Bgfabagsb aobbbzeggdom, dgyndmagdgmos gmabo gmgomgbs ©s dabo 3g@-
Lmbagnlb dgbgmgdgdl gem3sbgmmab s030390mgL s 39M3sbgmb dabo
396bmbagal ,dmbodMgdgdal® godm ab30bmmgl.

hgdo sbGam, 9emobgdn amgogh &gdb@ob gs8mygbgdol yzgmady
LonbGgMgbm dgdmbgggs ,30639L" g30bmedn a3b3gds. 39Mdme, dbgw3g-
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mmdodn 3543L gonlb@ob | 6sBogmal ,30m3nMaol adob L3960b, oy dg-
0demgds sbg nmggsl, xmobobgmmo sad@ons 0y GEebbgmmdsgns Mm-
3bab 3bs@ gty Jbmgaedo.

K9® 3093 03539 Bgerb, Gms Peroby 393md399bes, xMb Jorm@mb
39608 ,30639L° 930bdm@n ,z0m3NEMa0l @sdgb* Jgewsms: 4,306 39L%/, 0030l
Jomogob*! 930dm©dn gmabds mogabo Bmszemo 3g@Mbmboygdal gMHmazsto
‘Walpurgisnacht” @ogom — Bgfes 3bgMomo (Murry 1922). gb dsbgoemambog-
Ao 05330603985, Mmamtg hobl, gmobbsg dmgbmbs, Mawasb dmazasbg-
oo bGomeMmE gomdgMm@ds, Mm3gmbsaz mgom 3bgFMomo Mbgzos obdomg-
35b emalbgb dgbobgd Boabol Bgmols 3m(39Ldn, gb 3oGomgmo 30093 MR-
e gobogMzm o dobo Jg@om o) bogmgdom ©g@omadgdamo 3560060
dgdmagomogods. gomdgM@o 5mbodbogl, Gm3 o3 L3gbslL, HmIgmo gho-
gm0 g4zgmedy YBcm dgbobndbogns MmBs6dn, Rzgmmgdcng ,zom3nEaal
08dgLb“ o6 gl 356@g3mbodl Mbmwgdgb (Gilbert 1955: 7). 333maggato
oM gdnmo 538 30(390L, MmM3 gb g30dmeon, Mm3gmai monbgodn dgomy
Lo3MgMaL FggLo@Yyzobgds, SoMggmo Mealgl ,35e39Manlb medgo” LBm-
Mg d0m@Mb 396003 Imbosmms s 33 bomsyMal Mgmgzob@nMmds gd3Lb
o6 0b393L (Gilbert 1955: 320)." Bo@omos(3, dobgoegsm 0d0bs, Gm3 g3o-
bBmeo gs3momhgzs 3ostn 0b@gMm@gLEMsmmdoms ©s SbmosNHo
bo@mzobgdom, dows oy gdbEMo@gdLEG MM (30&o00bs ©s 03 Ibo@)-
36 Imgmms of) Bystmms Logbgom, GmBmgdbs gd30dmwn gyé-
©bmdys, dobo sMJo@qd@mbogobs s 3bs@3zcMmn dobssMbal doGomawo gsb-
3Ladb3zMgmn 0bBgMG94LEO LEmM g amgmgbgmmo “Walpurgisnacht’-os.

dmg39009ds bgds dnomsdabsl, dobob 3mgbols Lommbzodmdo, demo-
bob ,Boogmo gsbMgdab” 1dsbdn, ,msdob Jomsddn”. g30Dm©ol mMasbms
locomotor apparatus; bgemmgbgds — 30809, KoM JMHMbS; BgMo — 56 543L; bod-
demm — 89d530; $gdb03s — 3o (3065(300; dgba@ygobmdgdo: 3oMzg — dgmo-
3mgbo.

»930b0 94b39MN36E Yo FmMToms ©s dabssMboom g3ndmwn gMor-
23560 BobGobdogmBonmo 3ngbos, gab@olbdosgmGanmn gmagdgb§gda oy
stsmgaman hzgbgdgda of 3gMbmbogms Jom@Mo, @adsdygmoa BomImbob-
30 Boygmazns, Bomo 3Md(36mdogMo 03839mbagdobs ©s J0dgdal aodmbeds-
m9dds, 09330 396 539050663500 BMb3 doggbl, GmM3 LadmJdgom aofg-
dm s dmddgoo doMgdo bEMmosw WYIMomm, GMagnsrnMo s MgormNMos:
»od 396 dgbggdom 3963 0909L YadbmL s g3gM3 dMmM3gbolb gL 3EMnmb,
06039 Jomadol Bggmmadcog duhadbs ©d noggsbosba bacmbzndmb do-
Loemgdl. 3gmbmbaygda(s mgagbstma 30 sMs, RzgnmgdMmngn ssdnsbgdn

56056, Mmammbaz ymggm ©mg gbggdom Juhgddo, domo 3mbgmoad@gdacs

1 Nighttown — sbg ¢6m@gdms msegsm gmabo spgomb, bowsz 3mgdgogds bogds ©s, dgbes-
b580bo@, mg0om g3adbmebs(s. @ndmabgmgda 3sb “Monto”-b gdsbebgb, 3mbGamdgmal (s3-
908500 gmmab), 98bol ghom-gMmo (396@Momyo Juhals, abgogoo.
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o6 560l d9000L6gFab Bobssmdoga 93bgMgdema 8953dmbob 3mbgmad@gdo.
31b0gs, Mmmdgmo obdal, bggMmms Fnbogs 30 96 sMab, 5Msdge bocmbgo-
3mb 305606mb 30bggdos” — 6g@ab d33mggzeco (Budgen 1972: 252-253). do-
®dm0s, 33 930dmEAdn 396 393630093000 3MB 03N BobEGSLIsgmMone @b g-
390l o gab@oLIsgmMogmmds dofomoms 3gMbmbagms sMo(3bmdngMa
0339mbgdal doBgMnsmndo(30580 godmabo@gds, 3936e3 dmgmoa 5&3mbyyg-
m do0b(5 dogoom/gomdmmdomss godbggomyymo. Mmam s mgom xmobds
5056 LGB anmdgHEB b Lomdamdn, amgmgl dm3gbbs' s Babab
3Mgbol oMb 3admb dg3Mo LagMom sdzm: Loy gomabBydo 58Imbygmm,
BMEO3oms s bobgms (330mgdomds, 3mabngno ,35m3Manl madal” Bom-
domoggmo gemoboddob dgmbyds JHob@nsbym gmgdgb@gdmsb. gMma bogy-
300, ,3539Ma0b @sdob® sgbmmgdoms s gddon@a Lgdbysmymo bLoddm-
mogom smbagby Lzgbs MMaebymom gbowsggds ,30639L% MMOMbydmzsb,
95 M-go63GobdsgmEanm, 58ImbggMmb. gomms 530y, Mohsmm gmmds-
bol dobgomo s 33039600, amgomgb dog® dggob@magmol, Mmamm s gom-
gmggob byyemol, smbg@ed mdadgs xmobl dggddbs ds3 doemngsbals bs@gee-
o babg, Gm3gmog PomymPL yggmoxg@l, Mabsi Lbggdo sbEYM3ymeqb
(Ellmann 1982: 265).

m03g bgbolb ©abobyolbdn dzombggmo bgoogh Inducgdabs s
3535gmmnbomagdgmn 6036930l (303(3030L:

dmbg@osmyg bomgds
mmb, 0(3mEgo, Bgdo Bafo Lbgss LENmosw,
5(350 o da(3090, DogDoggdoom LosErmmas. (gmgog 2017s: 213)

“*(The Mabbot street entrance of nighttown, before which stretches an
uncobbled tramsiding set with skeleton tracks, red and green will-o’-the-wisps and
danger signals...”) (Joyce 1986: 350).)
wi8ob Joemogdn dgbsobgemgenn 898m@ob Jmhol dbGowsb, §Fmsedzsol @ ocma,
mosbogol mbRbgdo 8ma3066ygcmsg dnbsdyg, Boogemo s 863569 bog dom
IngmEg80bs s godsgmombomgdgemo 60dbgdab (308¢3080"}

(xmobo 2012: 426).}

3963603869 30560 FonbBL (36596 60305dL Losgobmdl:

39636M0m3aby Jmmosbo
3490 3mdMdobrnm, d58mbgdm, a39Mmb by sdagmoao!
bonf-6s0Mo Lodmbgemn dodgb dmEGebaema.
somgom Gdg! sGRg3560 domdy oas!
066 860‘)0 6080‘)0, Gm@BO-bﬁOQ’O 6(’78 06 SJOQOO!

1 356 (30L 3m05bgmol gdsmmabn 363gMgsmo, bowa(s, bambyma MB3gboo, 3ofMggmo do-
abob B06s 0s8gb g38s3980bs 8 JNENsbgdal oo MmagyMommds ndommgds.
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865 Gooms Lobsdmozmab gomjamgdal
o5 babygama, 39(30L gymdo gon@omgdal
o3 badgayeman — gadmboemo (300996930l dbsdoo!
(3 5365 — ByFado Ro(398mmo Imddabogol medom!
(amgong 2017s: 223-224)

XMobmsb Mddmmeo, gdmbafo omsdn, bmagabmdl 3gmbmbaygdl
Rodmab@mbgomol cmzob bagmgxrl. gMmn Lo@yzom, mMngg Lzgbs dognoms
5 ®ombbYMo 5@dmbgghmmoas goxggMgdamo.

R3dd@MOMngo, xmobds gmgogl ,35m3nManlb sdg* gsdmoaygbs Gm-
ame3 »30039L% 930bmEol ghmagzea dbs@gemmma dmEgmn MG o
gm@3abs s LogFmgomab@neo, LodIsMgymon, Bsbgdobgymo ©s 0dsz-
OO Mgomnn 5GImbggamb dgboddbgma. od(ze g3y o6 Mbo
©53030bymm, Gm3 gmgogb 8gdb@o dbmmme bgoma dobaemss, ol materia
poetica-s, Gm3dgmoi gxmoblL Lsgnmamo mMognboscn@o dbs@zteyma ,bo-
390md0b" smbodommo bgoMogds. gfmn Logyzom, gmabo 0ygbgdl ,gom-
3fgob a80b” bzgbsl, MM Jgdmazmsegabdmb magabo 3gMbmbaoyggdals sEo-
(36md0gmo 0339mbgdol MedsGndazns BIsbgdgdal Loboom, dgddbsl s&o-
(36mdogcnl boddmmyMo Mads.

50b5330039m05, KMobob Moyymo, 3md3mglbyMo s 53dogomgbdy-
0 d0doMmgds amgogb dg3mddgmgdabomdn o9 gobbomyma sb3gd@gdom
o6 8dmaby@gds s gb 9M(3 ymggoms o3 bGo@oalb Babsba. dg dbmEme dg-
393909, dm3gbods 33mg3z0L dgbodmm sfgamal bmgngmn 3mbGneo, go-
3963300 33 Mmoo YHM0gMM3ndsmmngdol (39t 39mmo dGGabgda. oyy Mo-
39 096m05658L dogema Logyznbom @eIMEdym o3 Mm@ dg3mddgob, asmmo
3Mb(39380mM-gbmg@ogncn ©osmmaobs ob/s obrsz dbs@zmmmo
3mgdngabs, obss, Gm3 mMogg dogmo Fobsdegmo bmgswbesgozmdmom
3NN 39333000gmdal dgxs39dsLs @s LobmgbL ggzmagabmdL, mo-
39 g33momRgzs, gfmo 3bMog, gbzozmm3gEonmmdoms ©d dmDonyEm-
b0, boemm 3gmg dbMog, dogmn o3 gb303mm3gontn 3Md35mMEgMmMa-
6gdobs 09y ,3mDbo0gYOMdaL” gM@0sb 3MBLEMNJ0o®, domamabsd gt
3 m05bmda© goMEababzalb dgnwmemgdgmoa wbomao.

9960336930:

1. gemobgl 3gddbs gmabds Bsngodms 1906 Broal dg8moamdsdy, Hm(ss
0g0 Gm3do gFm-gho 3gHdm 656330 3mgM 3o dmdomds. M330M39ma© 030
Rogndgdmma nym Gmam(3 ImmbEmmds — Moo mo30 @Ndmabal ab@mmonwsb.
230@mdag gmabo anmdmoanbye Ro3306308 3008 @dmabolb abBmMasbs ©s
3ol G390L. 03539 Bemals 13 bmgddcnm womsmomgdym BgMomdn gmaba magal
dadsl, LESBoLEMLL, gzombgds, ML GodMmd sboma ImmbEHMAab, ,mmabgb®,
LomayMdy, Mmdgmoi demnbyemgddo xbos dggo@obmm (Joyce 1966, II: 190).

294



K®mobo s gmgog: “Un noioso funzionario”?

mBomEg 3goMom sy 3bgmoma ddsb Bgfmws, Gm3 Rsogadms sbomo dmambmm-
S0l @abgMs 3Mgdnmobomgol wwdmnbgmgdo (Joyce 1966: 168). 1907 Bemol 10
bmgddg@b LGsbabrMbo Msegol PEayMmdo 0bndbogl, HmE %ndad (xgodDd KmMabds
= 0. (3-) 35056Yy308)0 gemoby 35856 Bogbow g5bg36(3m, bowsy dmabge 396
30996@L aodmoyzsbs. 3m@mbag, Modgbomsy 8mddgwgds 9o ©mgdo bogds,
3M3gm0s agbgMs, 35gM03 o6 ©8390obbdom; s 0dsg o dzedl, Gm3 gb Nbes
gmggamoym bogbo ,06meboogm gonb@ dg” (Ellmann 1982: 265). ob, &m3 Boabals
3HmGogmbabiBo ghmmmmsw 1bos ymagomaym 396 3096803 © oL@,
Lo of 960l q3bomGa: bo@aMmo bobggdalb sbgmoa sbmznszamca 3Ms-
35mbadbomds, Mormma, 3m33mgdbaco 068 g EgdbEommds gmabal dgomm-
ol 5Mbgdoom Badsbmegsbas. 83 bszombmsb ©s393d0Mgdom g™ @obzMomyg-
dom ob.: Melchiori 1984: 37-50; Melchiori 1995: 29-42; Ellmann 1968: 707-708.

2. doggbo ggombgds gmabl, o Mol gueobbdmdl ogo ,LEHYE 360/
gymggmadbmog® (“complete all-round”) 396Lbmbogdo s dogomomam dm3yagl bgym-
3@MFn, HmMIgmag godmodoboszqgdl 3ozob badasbbmdamgdosb gogu@sl, Moy
Ly o6 6adbogl, Hm3 agn LEMJdbommns/LEMmymeamas 08 sdHam, HmI
000gdeMns. Y3gms s@adnsabal bbgmmao, 138 30(390L doxgaba mobsdmboymdmgl,
Bogmmgobos s obg 0y abg dgbemneymo, obggg Hmame (3 mg000 s@sdnsbo s
dgbo gmaby(s ... xmobo 06y3980693L: ,0b mG0ggs. 89 dob yggmes IbGnsb 3bgoes
©5 330@mBacs ab gmggmadb&ngos abggg, Hmamei(y 3gbo Lznm3@mEal gogns,
3ogMod 83039 @MML ol bEHMmJdbamo ssdnsbazss — 3ofan s@sdnsba® (Budgen
1972: 17).

3. bagamamom bEmddbom 39Gbmbagsn doxqbl dMabd g onbobgmg-
d05, o330 xmMobl Mo gzedl, Hm3 JHobdg omgobgdamo o6 oym ©s Jommsb
3@bEMML @3bmzgmns, bemmm Jommab (3bmzMmagds gm-gMma yzgmodg Hormema
53ss, Mab go3q9093533 3oL bgsbm (Budgen 1972: 191). Lodmemmme, doxggba
3506(3 godma36mdl, HmA sbgmo 39Mbmbagn gmabobomgal mwabggLbo Ybws ym-
gomoym. xmobo 039 obdgbl, Hm3 Mobogm gobGo o ool ssdnsba, cyd-
(35 90bb3gds 0b5dmMbaNdMgL, MM 353 g@ o 5©sdnsbns, dogmad abs Ibmeme
dg0mm0s, bemm gemoby mag®@ab dg0mos, Ggmgdsdgl 8sdss, 39bgmm3gl Jds-
00, 3omogbmb bLoyzsMgmos, d9Mdgbn dgmadmgdol mobsdgdmdmmas, ams3el
399399, OmIgmBaz msegabo F3mab, Imbg@bgdmmmdabs s 3833gmemdals Bys-
mmdom 636 aobbogmb gomdmm. gmobo 0dsbag badb qbgedl, Hmd dob byy-
(3 96 gbaabgdmms m3n s Lognygs 3o ©80dMams dobdn 3mbobarmgmdoboo-
30b mo30b sboMnegdmo, odiEs bodmmmme dsnbiz adymadmmoa gobws,
BFmabg dmmad cggdl dggtomgdmes (Budgen 1972: 16).

4. ©5687 xmobobsmgol gsbbsznmcgdom 360d3b6gemmgsbo goam@s aym
dogmo dobo d53mddgwgdal dobdamdy. ngo, MoEgbo goommemonzg 3mg@go, g3mg-
Loob ngMomdommo dgbmdal bo@yzngca sdodgd@mn, xmabobsmgal, 3ofMzgm
0gd0, oo d93mddgmo ©s 3mmadninco dmg@ns, Mmdgmars Jogob sGsbmugl
ab&ab bagMm o baggzmgbom bgmobagmgdelb Babsdyg; dobo gmgmbgon bag-
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Ly aoMyszbomo s gowogzeMgdnmo 383gdom, joGobamgdoms vy gdabgma-
mbgdoom. 091330 @obG Y o6 560l FmEamab@o o3 LoGyszal oM 9o goggdom:
439mo53g@b, Gabscs ob bgoozb s smad3s8L, ngo smbaMb s s3obgdl MHmam(3
1bo o, 456m3gmEgdgm ¢gbmadgbl, dgdmga 30 sma3LgdL 3ol Bababbam gs6-
5363@)0@0 ©O A5MZOO 860@)363@0 bob@)aaob Ro@Bmdoa. deJﬁ)a@‘aan ©9do-
0 ©d Dmaowon 3933 BmbsbBEmEmmMbadas dmygabamo. gb, &qd6030Mo©, gmabds
LBEME g bEGGLASE nbBsgms. nBmMmsbongmds ImEgMmbab@ds, Hmdgmoay GMowo-
300L o6 anm3zqdgm3ymayms, 393608 oM (3 3Mdo dobegzes dob, obdgbasb
s0mm ob, Moz mebedgommgg 36gGamb dgndmgdbmms gs8mmamdmms. gmoabo-
bomgol 1d6ndgbgmm oMz ob Bod@o Nbs ymgamaym, Mmd ©obBg wg3bomn
04m, 3mmo@n 3o dodgdgdol godm ddmdmoanEin Jomodnwsb godgzgdmma, doa-
653 80l oogem LogngMoma oy badbEnbagow 3s0b(3 GmmEgbns MRgdmws,
Jomoagda, BmImab gomygbamagdobs s go@ogzemadslb ngo sdbgmms — LbmEmg
0bg3g, Bmame gmobo E9demnbyemgddo (3 bszombmeb ©s3ze3doMgdom gm™m
36 (3o 0b.: (36390060 2011: 105-106; Reichert 1997: 56-57). oxd(30 (3060b3o
3gmEge (3bm36gdal 3gGommdn (1915-1919) gxmalbl dashbrs, MHm3 wsbdg, abgzy
MMam& 3 amgog, ©3MEgemo agm ©d 6L 3ombzsb 8bobmgol mgamal gob-
Begdol safMgdwe.

5. 3oGomgd@ognma Bszombzs ammobbdmdl &qJb@ob smddsl gebbbgegg-
dnmo Mogn@bom, 838 dgdmbgggado gmabolb EgdLb@gdol smddsl gmgogl Gm-
85b930b 360B3sdn. §gMdnbo ,35MamgdLbo” mo@gMognmomdzmmbgmdsda bob-
qbbgdas sbEOMbMB0nEsE s 5xbBndbazb Mmam@ (3 gMmazet nb@gMm3mg@ o300l
dgomb, 3g&o3mg@® 3o@&gammnsl, sbggg cbGmbom bgMmaGganslb. gmabo dob
0y49b690L Bmamtz (396&MomnE 3mb(393@L s MbOMSL nofomb. dogsmomar,
53 obGmmdomo bEMsGganob badmsmagdoo @mnbgdn 3GmGeambab@oms 8mddgwy-
398L o Ladyamb, BmBgmdo(y obobo (3bM3MMbg6, LG gHgMLIM3Mmo 3gab3gd-
©03o dogbooggds. moGaMoGnmab 3Mo@ozmbgda 93 dgommel dodotrmsggb &g-
JbEgdab by gJLEMeEmNE sbamababsb.

6. 930bmab bEGHNIE NG gEmdbgds Lbgswabbgs 3Hmbeymma b omob ndo-
&9(3090L momnbyFomseb ©sbygdmmo msbsdgommayg brmgbaoo ©sdmsgMgdaema
4Ombmmmgon®n 00630d3g3Mmdoo. gmobb xMgbs doggbabomgal smdsoc bo-
bggFem bndEmdom JoBgMos, Hma o denmdo L3gFMds@mbdmawans, bosgsdymegm
Lodm, gdmsbo 3390 EbYROIO, bmemm LG oggbo Rsbsbabo. Mb gogm®mmabs s
™96 Lyndsbol sdMom, 0d0@o30980L JEMBMEmMannGa ebdodwgz6iv-
mds mObayemmdol dg@ogmess (Gifford & Seidman 1989: 408). Gmames RsbL,
®mobo 3oMemomdes, Mm3 o3 3Om3gbdn mb@magbgba (nbmogomysmyma me-
3560b3ob gobgomsmgds) 0dgm@gdlh gommagbgdL (bobgmdoms gamemm oy ob-
BMM0sb). dgbsdadabaw, bgmmzgabals 3Gmbanma LGamob Rsdmysmodgdol 3Gm-
(39L0 08gmE 3L 3GM DAL LBl ggmenn ool modgHe@nEol abGmmosda.

7. ogoo Bgfgonsbals 906356 gdom, yzgmongmoa, s 3o 985 J3gybow
brgds, gfmo bdb@ebnolb (bogsdenome, $gddamo@gdob) gdsbsznss. Gm(zs
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©OgMMmo gobomgds s 80bngMmo gambobagsb gobzadsmszgdom, (300 dbm-
mmE ,bngzsMnmoa vg383s50mgdL”, Mm3gmai magabo sGbom JoMowdomuns,
630ba© Jomemn Lobyobos, 56 885 3o(3mFn (amgomg 20178: 363).

8. @m3sb gonsd mab@gfn (1855-1922) — ammsobmnol gemgbymoa dad-
momogzob ofmgd@memo 1895-1920 Brmygddn. mamadbs ©s gobogmzm wnblbdg-
0oL gmgogl (3bmamgds (1883). 98 g30bdmedn godsmorym 38850mda gmgomgh
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Joyce and Goethe: “Un noioso funzionario”?
Summary
Key words: Goethe, Joyce, intertextuality, parallax, parallactic reading.

James Joyce regarded Goethe as being in the great writers’ “Holy Trinity” along
with Dante and Shakespeare. However, his attitude towards the great German author
seems to be ambivalent. He once noted that Ulysses (than in the planning stages)
would depict an “Irish Faust”. Later, in 1915, Joyce’s attitude seems to have changed
— he refers to Goethe as “un noioso funzionario” — as a figure of bourgeois conformity.
He told Frank Budgen that Faust was an inadequate model for his new hero: “Far
from being a complete man, he isn’t a man at all. Is he an old man or a young man?
Where are his home and family? We don’t know. And he can’t be complete because
he is never alone. Mephistopheles is always hanging round him at his side or heels”.

Compared to other great literary figures like Homer, Dante, and Shakespeare,
Johann Wolfgang von Goethe appears to play a relatively small role in Joyce’s work.
Some critics point out that while there are passing references to Goethe in Joyce’s
fiction and private correspondence, none of Goethe’s specific works seem to have
served as important models or inspirations for any of Joyce’s, and little of Joyce’s
technique as a writer seems especially similar to Goethe’s. However, I would argue, 4
Portrait of the Artist as a Young Man and Ulysses provide enough material for a more
systematic comparative study.

Richard Ellmann argues that Joyce’s “connections with Goethe in Ulysses are
less overt than the connections with Homer. They are, however, deeply ingrained.”
Ellmann was by no means the first to highlight the potential in this particular line
of critical inquiry. In the very year in which Ulysses was published John Middleton
Murry described “Circe”-Nighttown episode as a kind of ‘Walpurgisnacht’ of Joyce’s
protagonists. This astute observation seemingly found approval with the author
himself, as Stuart Gilbert, whom Joyce assisted in writing the first full-length study of
Ulysses, attempts to illustrate Murry’s parallel there in some detail.

299



00 3mo (363900060

Joyceans, however, are not alone in identifying connections of this sort between
Goethe and the Irishman: Germanists, for instance, Barker Fairley, even if only briefly,
have hinted at possible parallels as well, summarizing Faust as a possible “forerunner
of Ulysses”. Cyrus Hamlin takes this further, when, with regard to the “encyclopedic”
quality of Faust, he suggests that “one might look to Joyce’s Ulysses for a similar
range of styles and diversity of incidents joined together in a thematic or symbolic
way.” Again, more recently, Donald Riechel has even posed the question whether
it might be best to read Faust “as an anticipation of Joyce’s art in Ulysses”. Robert
Weninger offers an intertextual reading of Goethe’s Bildungsroman Wilhelm Meisters
Lehrjahre — with its extensions Wilhelm Meisters theatralische Sendung and Wilhelm
Meisters Wanderjahre — and Joyce’s A Portrait of the Artist as a Young Man (1916)
and Ulysses (1922), engaging in literary historical parallax — a parallactic reading
of the novels’ protagonists Wilhelm Meister and Stephen Dedalus, as regards not just
their identification with Shakespeare’s Hamlet but also the symbolic connotations
embedded in their names and mythological pretexts. Derived from astronomy, the
term parallax designates, transferred to literary history, a narrative stratagem, a
metapoetical rationale, and an interpretive method. Joyce employs it as a key concept
and narrative tool in Ulysses to denote a stereoscopic perspective applied to the
protagonists’ actions and the world they live in. Leopold Bloom thus reflects on it
and the technique of Ulysses is determined by it. On a higher plane, literary critics,
too, engage in literary historical parallax whenever they read texts intertextually — as
exemplified in Weninger’s essay. This approach allows us to shed new light on the
roles and significance of narrative irony, chance, and paternity in these novels.

M. Keith Booker suggests reading Joyce in the light of Bakhtin’s emphasis on
the chronotope of prosaic development that informs Goethe’s use of the bildungsroman
genre, usefully illustrating aspects of Joyce’s work. Bakhtin discusses the genre of the
bildungsroman in the context of his concept of chronotope. He discovered “Goethe’s
startling ability to see time in space”, the purely Joycean quality.

In spite of these and other speculative, passing comments by influential critical
authorities, however, with the exception of one or more specific comparative analyses
over the years, the field of Goethe-Joyce studies remains largely uncultivated. The
academy’s reluctance to react to the repeated prompts of major Goethe and Joyce
scholars owes much to the absence of a far-ranging, expansive, and general context in
which one might undertake a comparison of the two writers. Therefore, the purpose of
the present paper is to explore some intertextual connections between the two authors
as manifested in Ulysses as well as outline some possible contours of the systematic
comparative study.
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9050, M3 5boboL god39398mn gmMIs o43l, Mewasb g3t abGmEoa-
9690 30bo dgbbogms 3ol gomnsznmmmdabg dg@&Yyzgmmgdb.

33930babal bg3od obGmEMngdda Lbgoabbzs mgds@ogobs s do-
Booobol obodgdo dmgadogom. gobbsgnmEgdamo 35M0sbGmmdom go-
dmomBgzs aemos dmboBanmolb bocmgzedn sbobs, MmIgmbas 39360 396056-
&0 993L: ,943930 Y393L I(306MEs, Dogemn bow doomagm®. 3mbE@gdLE N6
boomom Bobl, MM gb sbeabs godmbsa@ogh 3dbasglh Logysznado 3dymezn
M0 50530060L dpamatgmdsl 3530b, MHmss gomo 3gmeglb d960d36sL od-
m93L: ,— M5 3mangnEs dogm Labgdgm? — Mo go30-dgmdo, Mo 3030, &963-
3o goobBmms s ©sd9639-3gmdo. — 3gMyg, 39 dgEYO™, MBS 35(30698Lm?! —
s 30(30, d9(306900-dgmngo. 30bs dobmes Logomo, magobom dg30bgdmws.
396530, 03 dm3gb@do Mo, Mm dmzEomEo. — Mo a5(30693L, bowon, d3mdmGwo
39905bm! Mo g5(306938L, Labagommes godslb bLogdg, Ronbgog Lot 3gda, ML
3ogbsem. s6sEs, Rgddg MoMmgboe ob nym 3omgg. Y3oge y3e3L wa306mms,
Bagama Lo Baomgm. gagmo Mamss oym” (dmbshan®a2009;513193001353016
— 47:32-47:58 bm). s@badbymo sbobal bado gomnsbGos godmdzgybgde-
ma ,bombm LodMdbgdn”: ,yg038s ggogh Bobdobs: 3sa, 3g yMHobGomom®,
»439395 g3o3b ©ab(3060: ,gM0bGom” o ,y3938s yzo3L NobMa: sa, 8y 3u-
L3em0bGasbmml® (bombamo Lodmdbg 1965: 183). dobo Moo 1860dgbgmmw
356bbgag390mma 39600b@0, sbg3g, asdm393nmos 39@ Mg 1dogsdzommabs(s:
439395 g303L Nobs, ajom 8aoba, g LgmobEosbmgm® (130353500 1964:
260). g 3mmeob s gogol dmbs(398006 doDodg oyMmbmbdoo dmzgadagl
LB DM VbEsDalL Lodn g3odmydz9ybgdgmo Lostjogm goM0sb@ 3. ™Mo
domngaobo ammos 398Mg 1dnzsdgzamol gmmgdznsdn, mEngab Redbgmo
o0l gg8cg8 amdnsdgzomn, JogMed Lbgomabbgs @Mmb: ,g3088s yz03L Mobes:
ogoo 80060gg, 89 L3gob@sbmgm™ (Bong1943 3316-16 — ID 24966) o ,43938s
4353L obGo: «agjom 80abo Bg b3gob@0sbmm»* (gon32919 3324-12 1D 27793,
a6930bbg30). bLosbomodm s6sbab 3093 gMmn goMmnsb@o hsbgmamas 1963
Bogmb sdOmman@alb Msombdn, Lmggm 0fMdo Jo@nsdgzomo gogmal dog:
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»4353980 3030 Bobdoba: g g306Rmasbmm!® (5350159 33200-8 —ID 32184), benemm
3gmeg BnbGew 0gbE G0 8 9JbGo — 1957 bgmb 0839 sanmdg 30639 sbgo
a0a3b0dolb dogM (303161 33378-13 — 1D 32452).

9OOEOHMNEs© MM sbsds dyLbEo ab@gMm3mg@sznom ofglb godm-
49698ma BoGmngm boby@edzomb magol Dg306 abGmEnada: ,domo 8gmb-
5 9939YM0, d56 g3dbsws NdgENGom“ ©s ,omam s3wamal MbsGmegl,
33066 ambeOQ“)om“ — MHmImgdbog 3oL dgdns gyydbgds: ,mo3dg dgzmgdm-
5 335m. omom o6 domgndgds, Bognmes, 0dMdeggdes ©s MHmd dmgo-
OMES, 3g@YmeEs: — amam, asomgndg gmam! — 396Mg oxadmes ©s 39Mbs
080, — dago 8gmbs ny3zgen@o, 856 3o8bows NdgonGom. — gacg 0Gym-
o bmmadyg, bsb LodmgMom 0Gymes, — amom s3amal NboMmogl, 33006
8mboomgbom® (boba@edgama 2011). 3oMggmo s6adalb gsbbbgaggdememo
39M056@0 g59mgz9ybgdmos, ghomn dbMog, ,bomba® Lodmdbgdo®: ,dogmo
8Jmbro wyzguta, moga 8dmbrs MdgmanGom® (bambamo Lodmdby 1965:
205) s DgbEso 0gozg 39Mbos BobgMamos Lyymbseb Jgmgmanmob FogH
0 goMbymgddn 3063y 303y 056356M5330mnbogsb 1961 bgemb. Moz dggbgdos
3gmtg 36adsb, dobo 0@gbdnen 3o60sb@n 1930 Bgmb Rsmbgmos 30639
3.00d30mmb sbam(30b9dn (505618 — ID 6736), bmem asbbbgseggdama 396-
Loo g93mg3g9ybgdmmoas ,bomba® LodmMdbgdan®, Lowsi Lodygs ,dmbowamg®
Robo(33mgdymos ,dmbsamagma: oMy 58gmal MbsGmegl, 33006 dmbos-
omgbom* (bamba@o bodmdbg 1965: 22). ngdzq 338aqbgmb gb Lo@ygs gob-
35608 9dmo 343b dgdmagabontog: ,dmboomyg — 306(3 boammdl, 3063 be-
ol obeobm® (bagmby@o Lodmdbg 1965: 526).

56oDbab: »3o30 Ma30b dgeL 39 avgd3gzom™ (bocmbyma Lodmdbg 1965:
60) — gmMdoo gobbbgeggdmm, 8sg6d Jobsstboom 3basgbl nygbgdl oemas
dbohonma LomdMabab: ,Gm godsb, gb 0dsb 3o 56 60dbogl, Hm Babzowy s
Byomb ao0@obm. bmes, Mo gosn, 8350 md30L bogdobs Mgocmmb 03006, ym-
39 dgdmbggzedo Bzgb mogb mogazage Go. 8mbobrgbo 85063 dmbrogds”
(dmbohagma 2009; gol3198001353016 — 33:15-33:27 bon). 3mb&gdbGo (3bow-
4L, Gm3 Mgb3mEgb@3ds gb sbads gsdmaygbs 03 360d36gmmdom, M3
5(3 96 bd MnbmImb 5530563y, Ambobgbl donb(3 39 so(30emgdL.

396006@Mmmdom godmambggs sbogm bafmgdsdgzomal ngM bomgzsda
9bobs: ,LobYsmo 8©ednsbal 3dz9mgmo @IgFmmo sMom* — HMImolb 3mb-
&94bEo sbgmos: ,3g6g v300gd0 s Lobsd hgdn dzomo Rsdmzgomes, 3gDm-
dgmb gmobaton: — gbgmo LobJoMo 3bsbg s MmamE dmgadsg, Mmame bo-
30009 bognm(3300L 3o By, M (30 303 Bdzomo 3o43L, 9GO (5 30bm. Mo Mo
Jomadan 3ozl o doMm@m 0domn Mmame Bsgog-8gmgdo. — gbgbocs, Fgdds
033 360 o30L3s s JoMEM gb MmMoms — Egosm-dsdsmo go3dsM©y. gb
03 gomol 4doMds gongm o 3mmb gobms: — msded, gso3bg ghmo ggoms
Bdgomom s 9603mb gos@obgm. sn, bocggsdns: Labysmo d@sd0sbols 3dgg-
mgmo M3gMHmo sGom (smsbBmgnmo ab@gfng@mda 2011: 243). sx0badbymo
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3b@obob Lodn 3oMsb@n 3odmg39ybgdmmos ,bombama Laddbob® mgds@n®
®3B30: ,Lobysm 3osb MBgFomo o6 s FoMgoglm”, ,babyam Joisb @IgGmo
Byommabm“ ©o ,Lobgomo goob 69agda @BgHmasm® (bombaymo Lodmdby
1965: 266). 53539 @g3s5@n® xanxdos asdmdzgybgdymo: ,3o3L bowss
3839%0 3gogL, of dmzgogs 3gogbm® (bamba@o Lodedby 1965: 257) — Gm-
dgmo(z 03539 Mgbdmegb@ds 3oMggmoa oMol Mmoo hosbszgme: ,gGmo
3m3ogM9dmmo s3Mmbmdo a394s300s. doemsadn 3o (3bmgmmdos, dogMad bbgs
3bMo@sb ogm. 0dsb godogmmbame: — Mo 96 bos gombmsb, bgmo sMog-
00 dmabgmmm. bomggoados: Lags 3@gma agseglb, og dmggmgse agsgbm. o6
dmzobgfg s o6 dmgzabgmg bgmo. donbgosgsm 0dnbs, MmI dodomgdwbgb.
Amam(3 @odoM0a gL, 0by gMobamn® (smsbbemgnmo 0b@gfMngmda 2011: 253).

mdmmds 5@3d05bal (3bmgMgdal gMo-ghmo GMogngmmo dmgmgbss
3, M 0435 Mbs, 36 (3 938 Mgdobmab ©s393d0Mgdmma sbesDs @ombs Mgb-
3mEgbGms yuMomgdol domds. Dabs LG gRsbadgzama yzgds: ,domnsb ggo-
FoMOs, MM ©YEd 3Md 33945305, MM 358 0Mgdn o3MRom domnsb. 35353 Hm
8may3zobs @geabs(3gomon, Mo mdds Mbws, s MM gEnbs3gomos, 3o8s(3
853065 (335em00m. 906 (3350, Mo 0Jds Nbos, Mozl Jz0mmgdobmgal weg-
M oym gosbgmmo, 30693 RggbLzgb* (bLEgysbndzoma 2009; gol31493-
00135015 — 01:30-01:59 b»). 993930090, Ima39dgdbs 5x0bndbyema sbos-
Bob 3o600b@0, oo Db dgbsgyszobo 396 303mz9m 39M 3 3°dm7J39y6g-
dem s 3963 bos®Jogm 8sbomada. ,bombam LodMdbgda® godmdzq94bgdamo
Y39modg dosbmmagdamo gg@bos sby gmg®b: ,090065(335mo ©gEMdal 396
0b33bm* (bomba@o bodmdbg 1965: 60). 53539 0193b gbgds 3obsbs ((30(3m) go-
Bog39(3. 0b 338MBL: ,mbo-byon Mmzabs 3ymgzomzaM, anEgssbol bosgsew-
dymgymdn dmgbggoMomgem. as(30900mn  309s30 MMMy @S (3M(zbom-
333560 3030y3ob9L. gE0bs3gomb Mo gbsmamadmes, magabo bsmmato
dmY330s ©o 3 0ESE 9M 3d0MEgdmeo. Smdom, by assdbows, Mm3
303(30909)m0Ys30 5 dm3zd3gEemnygsgzn. sbg ogesmmn. Mgdwg dMmbindo
8og3L gOmmbogmma. smdom, Bomosg doms sMbgdmdl — mdmmb magal 639~
mmbdo 3gogh dgeMggmo, ©gnbsigzmal xodMdg ombemgdb® (asbaggs
2011). gb obsbs 30dmd39ybgdnmos ,bombam Laddbgdas® (bombyma bo-
d6dbg 1965: 262), 39869 18035330mmaba(z ¢d035330mmn 1964: 245) s Jo-
oMo gmegemeolb dmbsggdoms dabeda (0506789 — ID 9185) ornd(zo
439masb ,obggmmbal® bo(sgmoem ,0dgMmns® 3odmyqbgdmma: ,,mdemals do-
3o dgemoom®.

Bg9b0 ynMomgds asbLsznmMmgdamom dongns yggmady 3sGoMs
9Lb3mEb@3s, 13 Bemalb gomean 3309060dgd, Gm3gmoi y3gds oogabo
3gs0mmdalb dgbobgd s 0dzg NEMmogL 3530L oMnggdsl: ,3g ymzggm ey
3930b 33935md doxdo. yzgmoxgmb dmgms 1bos. Mabyaz Imygmo, yzgmo-
Bgeo 3oMgos. 3s3shgdo Lym 3gndbgds, Hm gommgdo bmdy, 39360 me-
0 3530l b3y s 3535hg3n Ly 3gdbgds, Hm: — mgpmao goba gobwo-
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Lm, 035b 3360 Mo sogm s gabaz 3Gs oy, o 83ogHo sGom. by ymgge
g %0, by gdndomdm® (330g0b0dg 2009; g3l 3193001353024 — 40:14-40:28
bm). hggb o3 Bomng3zsodol dybG dgboGygobo sbods ggM g0dmzgm, dogMsd,
3580d0mdm, dobo 3o6056@0 Mbs agmb ,bombym Loddbgda“ mgds@n®
®Ra0Rd0 ,0x8mM0bIMmo g58mbsmgzedgda, ddgda” asdmdz94bgdama mo
&9JLB0: »306(3 5B 3GMAMAL, oG5 Fo8L® > ,306(3 BEMEMAL, Jmbgds ads-
Lo oggbm* (bombao Lodmdby 1965: 248). sbggg, Jabss@bmdmoagam 3sb-
06 sbembos dg8mgan mobo sbabs: ,306(3 o6 gsatiggds, 3m@bs gg®
80b30980m*, ,306(3 3030000 gmEMMo, 0856 gdods MM, ,c0mmb 53693
amEmAbsm, mommb 5333994 gm@mALam® ©o ,bbog ameEm@bom, ws3-
390dg 3m@mAbam® (bambamo Lodmdby 1965: 73). 8gmMg sbmsbalb b
dgbo@ygabo sbggg a0dmgggybgdnmos Jotornmo gme jemm@ol 3mbs393-
o 359530 s dobo o gdgmos 30689 Igbboa (gog2/1 132-163 — 1D 14643).

Jofonmo gmmzmm@al 3mbs(zgdms dobsdn smagdLbaboMyg 306 GM-
dgomob 3og® LoydMabol godmygbgdymo 0b@gM3MgGomgdamo (36mdoema
3b@obob Ladn 3oMNabGn sImMAbrs. Mgbdmgbn 93dmdl: ,dg(30690s >Eo-
LB MmEBgsbobdsz0mE 3mmo@nzadyg. Mol dogdzos 3mDa(308? 306 560 M3mDbo-
30d? ob 8naggoby, onbgo, gogm, gae Gm3 gl 3ady3el 82039, 80&Y-
30l 335393, ob Bgba ol 560, dmygzoy, Bmygzstgs. ol oo Ladndo, so 30b(s..."
(396@MmIgzoma 2009; i3o13193001353007 — 23:22-23:34 Bo). Mo 0gds ob-
s, dzombggmo ghmo 3gbgogomgzg 80bzogds, Hm3 of (36mdamo sbosde:
»9my3o6gL 30680 «dMoby, 3GgAHlb — 30Gb 93obom® — ngmmabbdgds, Hma-
mob gy 3oG0sb@n(zos 328m399bgdeo: »8m 3g0ngd 30Gda gabs, G-
85 99396 MdMsbom” (bombymn LodMdbg 1965: 125). banb@gmgbms 58 56adab
LosMgogm 356056@gd0(s. yzgmadg dggmo g. sggzobadals dogH Rsbgmoemo
3960bos gobmagbgdygmoas g.6. s Jomm gmbodn s donbgosgsm 0dobs, Gm3
®oM0o (36mdomo sMds, 3memygd300b dobgogom 3oggbo, Mm3d RsbgMammo
16 0gmb 1930-1959 Bemgddon: ,dmygemgl 306do MdMHobggb s dgmb 3ol
M 3560m* (30506728 — ID 8395). sbggg YooMamms Jgmeg GgdbEas: »8&gAL
0396 9BAb396 ©> dmyzegl 30680m“(gs32/2 9379-16 — ID 13792), Gm3mols
ooMomol oagbsi sbggg gmmgdioal dobgogom dgagzadmos, Mopasb ob
356mogbgdnmoas 39-20 Layyznbolb 30-70-056 Bemgddo gobbmzogmagdamo
Lodogmobgdm 3domdal dgmgasm dg3Mgdae Bobomgdda, g. b. 3oMmmad do-
(390960dol Lobgmmdal gmbeda. Mog dggbgds dgboedy, dgdmmagdaym 3o-
6056@L, ab RobgMomos 1964 Bgmb 656035330 bomgmal doge: ,dmyge-
gL 30G30 MdMobg” (301229 a387-1 —ID 1908).

domnab GMognimmo domaMmagool dJmbg — JdsGn 83560530 OgMY-
35 5 ©JEsd 530 Fmogms — sbamasdms Mgbdmogbdo LEMmaw mmao-
3o 0ygbgdlh (36mdoem obmodol: oM goz0 3ogz MmamE as34dgemo
©q05Rg30L sbgo Jpgmomgmdadn ©sbsbzgsl, ndn@m3d Mm3 gws Rgdmgal
439moxgMn aym... Hm3 Rsdmzomen bmmdg mdomabowsb... Rsgzmbzgdmwo
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booem8g Lobeomdo o gbg 9o Asbggamgdo gogogom. gby 333d030%-
00 bemendyg, g3LomdMmdooo. ©ges hgdmgal yzgmoxngho oym. dom 139@ gL
Fgdo 3gmmmal 396y 3owgs HBRO™ 9o Yobrmmagbo ssdnsbo gobrs. ob
30303Mgd@s 3y, M3 3g bos g539DoMms dgnmgdo ©d o6 bos dgxndms,
(obg(3 380JOMde0. 396 39md698m@n, doaMed bggdmms, MmM3 EEmomo©my
3IRR 3PRISMEO > dxdE BoogYMor dgdgdmm @ M3 Lymegho,
396 3993mo30090mEo sdbgms GMoggmasl. o 30(30, J0LY3 MMM god3-
R0 o Bomggadns, Hm3 w@dma oMb o9 sdmggl d@8006L, godmgdabs(s
3dmagbm o, smmdom, gg ©odgbdoms 3530b. o 303mn 8s30960, 25 Bemals
309930“ (3ggomadgomn  2009; gol3193001353013 — 01:21:43-01:22:03 bo).
dobo 3596M00b@gdo ao3mg39946gdymoas ,bomby@ LodMdbgbs®: ”J°Gl’ OGQ{)-
6o oMo mbos Boswggl, Msdwgbbacs 50@sbLm* s 83 ™MBs 0dmggbo gsb-
bogmo b d0oygbmb 353, M93:396Ls(3 0GsbLM® (bombayma LndMdby
1965: 104) o 398 Mg 130353300l ,bomby® bodyzogcgdsda®: ,,Jo(_:,b 03Q3-
6o goto b4 Booa gL, Ho8rgbLss obrabm® (30 353g30ema 1964: 237), Hmdmals
LO3sL3MMBM NbgyMMTS(300L dEgaMOE 3590039600 JoMOYYMmo Fm MMl
3mbo(398m d5b0sb. 8L Rsbgmaemns 1888 Bgmb gucgd amdosdzamal
3096 (o 1943 a38-11 — 1D 24833).

Jomnggmagdobogol LEWISMISL30BImMmMbs  gfm-gfma 360dz3bgmm-
3960 GMo©0(3005. 3mggLobMs 335Ms3bgmos bGMTomb datadol MBmmgdlL:
»obms Bg3L myxabl 3s@oms ggMds ogsb: mmba dMmbs, mmbo s mmo,
Jomdgdo... ggMds 9o obamgnm boggdmdada Imgabygom, hggbl 3m@m3aL-
@b sbemmb. 903600006 3bgmege Jowgs. 339 00mddob dggmgdnMons(s
dgdadmos LGMAMaL domgds, gmoMxomsi go3mdsb3nbdmmgdn s F3nd-
GoFoms(3. bGydoto dofogss mxabda, Boygzs@lb LGndsto. Lognmemds g-
MEbgmds3 390 Mb3g6s 3ma3(39, 39390 3mma 3Mabmegl 56 1bos asn@gbmb®
(335603bgmos 2011). 93 a08mbomggedol gM3gmo sbwobs aodmdzgybg-
damos Joogmo  gmmgmmmolb dmbao3gdms dobadn: ,bGWIseo dmzgs ©d
Bogs, babmbs doMags 9g6gde” (593174 33108-5 — ID 19422), GmB8gmaz Boby-
Momos 1962 byl gemymabbystmdo 30bdg o. Bogmon@obagsb o. gsdo-
sdgomolb 3ogM. 3x0dMmdo, 93 5bobILMSL dobss@bmdMagow sbemmbas
bbb LodMdbgdn® ,,oxmMMNDINYmo godmbsmgzedgda, mgdgdal” mgdsdym
®a98d0 a03md399bgdmmo m@a GqdbEo: ,bEWIoMa mgmobes” ©s ,LbGds-
6o daema(s 96 30390 gaMgmm® (bombymo bLodmdbg 1965: 269).

o3 8996985 Lo yzob dobomol, Mmamm (3 EsLdbYnLdn sm3b0dbgm, abs
BMO30md ©s d0bsoMmbom domnsb sbrmmbos sbsbobmab, Jobo dmbsmgbagy
796605, 09 3bdbs obEMmgdmmo Boboowgdss, Logyzol Boboms dabo
Boboagmns. 3ol ImLEMgdnem bodygabs Hbmwadgb. bsdemddn ,0bmsbabs s
Lo@ygolb dobamals YAHMngBPHMInbomgab® 333mgzemn godMos Dobryigmo
53 mM0 gobMal NO0gHNd0doMmgdabslb oo dmEnl gobbbgszgdgdl booos-
bom dogomomgdol dmbImdom BomdmoRgbl. 833magzefn 3oMggm aob-
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dobbgoggdgm b0dbo oo GmOIsmaE®  s@bogmdal godmymal (sboobo
3LbEMmgdnmn Bobswamgdss, LoGygalb dobams — Bobswswgdol bobagmo);
dgmtyg aobdsbbgeggdgmo bodsbo 30 3om3dn mmangn® bgzMoms Lbgosobbgs
omMmEgbmdas (56sbabmgol ©sdsbsbnsmgdgmos meM s ndgnsm dgdmbgg-
3590 3986936056mds, bemm Lo@ygolb dobomobogal — gMmbgzMosbmds);
dom dmeab oMol dgbody gobdsbbzezgdgmoa bodsbaiz — Lodygzolb doboges
dmgmgdnmos @sbMmgdmm dbggmmds-ob 3360l boMlb, JogMsd gowss-
3600, 30835603698L dmgsm 3603369mmdadg (boboyggmo 1964).

B396 8096 odndoggdmm bgdod obGMMngddo, B mgdds Mbws, Mm-
amez dmbommebgmo agm, dmgadago LoGyzol dobomgdars. dogsmaomoo:
2000 0530009, ol adab?“ Losbomndm dmbbEmgdymo dds 3mbEgdL@dn
obogm bafgdadgomb s8g30Ms@ 43L asdmygbgdamo: ,Ag80m dm3yssl (3m-
&9 babgo, 3m@s bomMn, 3mG-(3MGo Yzgmoxgha. gbmsi domhsada gnysgo,
363560mo dgmas, dMmdNMgdms. 390Mm s sbs Badmgamy, ©o33MgBO3 o
34o8:-3gogo, 8oamod e sgomas, Gab gdgd? obg Immdados bagmbgmb,
by doMnsbs@ oMb s3mmbmoma” (ssbbmgmma 0b@gmogcmdo 2011: 251-
252). bosbamadm Lo@yzolb dobos sbg3g 393md3996gdmmoas ,bomba® Lodm-
dbolb 09358 M xanxdo® ,LoGygzolb dsboms s FMbgmmmanns®, dogsd
0d »500930L* bo(33mo LB Y3d »©da03Mad3L” >Nl 38dmygbgdmmo: ,G
003035M353L, Mol gdgd?“ (bombymo bodmdbg 1965: 296).

»50605 dmbabiggMol® — gb Lo yzol Bobamms BybEse abg 593b godm-
49690mma bomgms s306dsL, Bmameg ob ,bamba LadMdbgdns” (bamby-
&0 bodmdby 1965: 296) a03md394b9dmo s 3Mb6EGgJLENL ©3g356M03g o -
30l Lodmomygdal agodmysl. o300, sg3bodgmn Mams3bsnmom obsbamee:
099086 — Abgomo, 8dgsb — mbgma, ndgor — Rghbgmo, 599086 — Lmdbgdo s,
O3 08 Y306, 50605 ImbsbGgMo. 306 Mol 039mgdes, g0b Mo godsM(33d ©d
300 65 835630, 3obybl 396M530L Imbobmg 3 EMH™L.

5360300, 35565mnbgdeds obomsd (sboym, MHmT sbsds s Lody-
30b doboms bambdo gofmmme gs3maygbgds Laydmabol gomzzgnmo sdGHab
©3bOEILEYMYdmo© o6 gobadysmgdmom, 3mbGgJbEdo Fomds Fgbbogmsd
30 bodmomgds dmag(3s, LbmMa dobssmbo ogzgoanbs. Dg3od ob@mmngddo
dmdogdymo s 350Mgdomn sbamnbol dgommmom ©ed¢daggdyma sbeo-
Bgdo s bo@yzalb dsbamgda JobssmbmdMmngsomss Lonb@gMmgbm s8mAbws.
9b3mMb6Egd3s Lmnomu@, 3MmE AN, Mgmogzont s Gmembmgo-
26 bogonbgdbg Lamdamdn Rsmgb LEmGs dgmRgmman sbsds o6 Lo@yszal
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Marine Turashvili
(Georgia)

Some Issues of Contextual Research of Proverbs and Traditional Sayings
(According to the Oral Histories)

Summary

Key words: Proverbs, Traditional Sayings, Oral Histories, Contextual Re-
search, Archive Materials.

In oral histories important place is occupied by folklore genres such as leg-
ends, oral traditions, proverbs, aphorisms, traditional sayings, anecdotes, explana-
tions, charms and so on-that are very popular among contemporary population who
reveal great interest to them up today. During the research of the proverbs and tradi-
tional sayings we confront with certain problems as their allegorical meaning is not
connected to a certain fact, accordingly for making sense of them it is necessary to
investigate them in the context. Such opportunity was given in the oral histories. The
topic of investigation of proverbs and traditional sayings became our aim during field-
work when we discovered that population used it wide scale, especially aged people.
Later when we started the study of the theoretical material on this topic we discovered
that the problem was brought forward still in 1957 by folklorist Pikria Zandukeli.
She marked that during fieldwork in Upper Imereti she could not find a narrator who
managed to make a list of proverbs alike samples of other genres, though she had a
chance to collect them when the narrator used them during narration for strengthen-
ing the facts throughout story telling. Hence it is clear that people used proverbs and
traditional sayings for confirming and turning stronger their opinion in the context
(Zandukeli 1964: 148-149). If we look through the history of inestigation of proverbs
we can discover diversity of researches. In 1953 prof. M. Chikovani in old Georgian
literature discovered that the word “Proverb” was used in the meaning of “a short
story” too. Parnaoz Ertelishvili took attention to the figurative meaning of proverbs
(1957). On the problem of proverb a broad investigation was made by prof. Ksenia
sikharulidze (1960 ).
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In the Vth volume of the “Folk Wisdom” published in 1964 scientist L. Lejha-
va divided proverbs into 8 groups: 1. Simple proverbs; 2. Proverbial expressions; 3
Aphorisms; 4. Proverbs; 5. Parables; 6. Proverbial sayings; 7. Blessing and cursing
formulae; 8. Separate strophes from folk poetry.

Presented investigation gives the contextual analysis of proverbs and tradition-
al sayings. Why these two? We think that it is difficult to mark out the boundaries of
them as sometimes one part of a proverb is spread independently and is transformed
into traditional saying. A proverb is a simple, one-sentence saying expressing per-
ceived truth based on common sense or experience. If we run over the history of the
topic we will have various pictures. That was the object of investigation of many sci-
entists. Publication of proverbs started in XIX century. The first publication of prov-
erbs is dated to 1846 in “Chrestomathy of Georgian Literature” by D. Chubinashvili.
In 1876 P. Umikashvili published the collection of the Georgian proverbs. Presented
investigation is based on the following academic publications: Folk Wisdom IV and
Folk Literature II by P. Umikashvili. The texts for the comparative analysis were
compared to the published materials and unpublished ones kept in the Data Base
http://www.folktreasury.ge/ARPA/. Materials of the oral history were used from the
collection of “Millennium in Interior” (2011) and video recordings of the folklore ex-
pedition (2009) kept in the Folklore Archive of Shota Rustaveli Institute of Georgian
Literature (Cipher FA1K1). The investigation includes published interviews, too. For
the quantity of the material it was not possible to present the whole data, though wide
chapter will be published in the doctoral dissertation. As we see the material recorded
from the oral histories is significant from the point of view of observing the proverbs
in the context, the method of investigation is novelty. We don’t share the opinion that
a proverb has a petrified form, investigating them in the oral histories we see that they
are varied. Traditional sayings are part of them and are often called witticisms. In her
investigation “On the Relationship Between Proverbs and Traditional Sayings” Pikria
Zandukeli considers that a proverb is a complete sentence and the traditional saying
is its part. Other difference between them is that a proverb is multinumbered logi-
cally, while a traditional saying is one-numbered. The third difference is following-
traditional saying is lacking complete skill of discussion. Investigation revealed that
proverb and traditional saying is widely used in conversation for turning stronger and
firmer a certain idea, opinion (Zandukeli 1964).

Folklorist G. Chelidze took attention to the specific feautures of proverbs:
laconicism, expressiveness and one planess. Scientist T. Kurdovanidze marked out
oppositional pairs in proverbs. Scientist L. Bregadze studied the Georgian proverbs
published in 1881-1913 and dedicated a broad research to them.

Respodents talking on social, cultural, traditional, religious and philosophi-
cal topics used correctly corresponding proverbs and traditional sayings. There was
also revealed variational diversity. Thus the material under investigation showed that
proverbs and traditional sayings are closely connected to the way of life up today not
losing topicality.
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Gubaz Letodiani
(Georgia)

Structural- Narratological Study of Modern Free Verse:
Comparative Analysis of Besik Kharanauli’s and Charles Bukowski’s
Poems'

The work is devoted to the structural- narratological research of free verse in
the texsts of Charles Bukowski (1920-1994) and Besik Kharanauli (1939-...). A large
part of the work of the two mentioned poets is genre-wise (in this case, the genre is
understood as an internal literary context) free verse, which shows the following main
characteristics: it does not have a metric, thyme appears sporadically, the lines are
unordered.

The history of free verse begins with the French Symbolists of the nineteenth
century, spreads to the United States and is revealed in the poetry of Walt Whitman. At
the beginning of the twentieth century, modernists, Ezra Pound, T.S. Eliot and other
authors often wrote free verse. In this regard, Paolo lashvili’s “Europe”, Galaktion
Tabidze’s “Rustle of Curtains” and later Shota Chantladze’s poetry are noteworthy
works in Georgian literature. It seems that in the first half of the 20th century Georgian
authors did not/could not sympathize with this genre, because it was subject to a kind
of censorship (it was considered a western, bourgeois manifestation). In 1977-1978 a
newspaper polemic was held between Shota Nishnianidze and Mamuka Tsiklauri on
the issue of whether free verse was poetry or not. However, the main thing is that the
authors did not give up on this genre.

It is important to note the socio-cultural or political context in which the poetry
of Bukowski and Kharanauli was created and is being created. It will not be possible
to discuss Besik Kharanauli’s work in the early years from the point of view of
postmodernism, since the mentioned literary direction was not established in Georgia
at that time. Later, mainly in the work of the 2000s, the corresponding characteristics,
text-pallipsest, metatext, allusion, etc. are clearly revealed. (It is enough to name the
following texts: “The Book of Amba Bessarion”; “Two Sheets of Heaven and Earth”,
“Three Hundred Knights Riding a Mule”” and others) Bukowski’s poetry is considered
postmodern and a representative of the counterculture of the beat generation. The
introduction to the book, which features interviews with Bukowski, talks about
the 30-year gap between Bukowski’s public appearance: “These thirty years span

1 The research was conducted With the support of the Shota Rustaveli National Science Founda-
tion of Georgia (Grant Agreement No. PHDF-19-2174 “Structural- Narratological Study of Modern
Verlibre: Comparative Analysis of Besik Kharanauli’s and Charles Bukowski’s Texts”) within the
framework of a doctoral research grant.
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a cataclysmic period not only in Bukowski’s transformation, but also American
cultural and political life. [...] war in Vietnam, civil rights movement, assassinations
of John F. Kennedy, Martin Luther King Jr and Robert Kennedy, moon landing,
Woodstock, psychedelia, LSD, marijuana, sexual revolution, student revolt, women’s
liberation][...]” (Calonne 2003: vii) Georgia of that time cannot be distinguished by
similar cultural revolutions and historical vicissitudes. An important factor is that
during the mentioned 30-year interval, capitalism has developed in the United States,
while Georgia is a member of the Communist Soviet Union. Despite these different
contexts, both poets are often interested in similar themes, as well as in narrative
forms, narrative style and technique.

The topicality of the research is conditioned by the structural-narratological
analysis of the works of the mentioned authors, - the Georgian free verse was not
considered in terms of these specific methods. A structure is a model, in contrast to
a text, it is characterized by more systematicity, - “the text is confronted not by a
single abstract structure-model, but by hierarchies of structures, which are organized
according to the increase in the degree of abstraction” (Lotman 2013-2014: 92).
Yurii Lotman’s opinion is a kind of obstacle for free verse as a “rejector” for research
using the structuralist method. Especially since Thomas Stearns Eliot characterizes
it as follows: “Vers libre has not even the excuse of a polemic; it is a battle-cry of
freedom, and there is no freedom in Art. And as the so-called vers libre, which is
good is anything but ‘free’, it can better be defended under some other label. [...] If
vers libre is a genuine verse-form it will have a positive definition. And I can define it
only in negatives: (1) absence of pattern, (2) absence of rhyme, (3) absence of meter.”
(Elliot 1917: 518) Nevertheless, Vers libre is no longer a “cry” for the second half of
the twentieth century, but a widespread literary genre. That is why it is interesting to
observe what kind of structural or narrative properties it exhibits.

The aim of the paper is to understand the poetry of Georgian and American
authors with the help of modern literary methods, to separate their narratological and
structural characteristics, to determine their specificity and significance.

As a result, two poetic samples are considered with emphasis: “A Smile To
Remember “ and “Put out the potatoes”.

The main research questions are:

» What characteristics do these two poems have (structure, plot)?

* How is the author’s, narrator’s instance perceived?

» What kind of temporal presentation do we see in these mentioned poems?

* Is the structural-narrative model of poems related to postmodernism or not?

Narratology, as a text research method, emerged together with structuralism,
the categories of modern narratology were formed under the influence of Russian
theoretical schools, as well as the works of Bakhtin and Propp . The term “narratology
“ is worn out. It belongs to Tzvetan Tedorov. Also like Gerard Genette notes, “modern
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narrative analysis began (with Prop ) with studies that concerned the story ...” (Genette
1988b:15)

It was important to use the following sources for the research: Gerard Genette
“narrative discourse ““; Gerard Genette “narrative discourse revisited”; Monika
Fludernik “An Introduction to Narratology”; Paul Ricoeur “Time and Narrative:
Volume 3” (especially chapter 5: Fiction and Its Imaginative Variations on Time);
Linda Hutcheon “A Poetics of Postmodernism.” “Theory in to poetry New aaproaches
to the lyric” - Edited by Eva Muller-Zettelmann and Margarete Rubik (Contents
various papers of modern authors such as Monika Fludernik, Eva Muller-Zettelmann,
Werner Wolf, Peter Huhn etc.).

Linda Hutcheon’s work presents postmodernism as a cultural phenomenon,
draws on the opinions of many authors (Barthes, Foucault, Calvino, Baudrillard and
others) and cumulatively conveys the main aspects of postmodern poetics. It contains
the necessary information for the present article, since postmodern characteristics
may be revealed in the mentioned poets’ works. It is interesting to distinguish between
modernism and postmodernism: “Modernists like Eliot and Joyce have usually been
seen as deeply humanistic ( eg . Stern 1971, 26) in their paradoxical desire for stable
aesthetic and moral values, even in the face of their realization of the inevitable
absence of such universals. Postmodernism differs from this, not in its humanistic
contradictions, but in the provisionality of its response to them: it refuses to posit any
structure or, what Lyotard (1984a) calls, master narrative — such as Art or myth —
which , for such modernists, would have been consolatory It argues that such systems
are indeed attractive, perhaps even necessary _ but this does not make them any the
less illusory.” ( Hutcheon 1988:6) It is also noted how the boundaries between genres
were erased: who can tell anymore what the limits are between the novel and the short
story collection (Alice Munro’s Lives of Girls and Women), the novel and the long
poem (Michael Ondaatje’s Coming Through Slaughter ), the novel and autobiography
( Maxine Hong Kingston’s China Men ), the novel and history... But , in any of these
examples, the conventions of the two genres are played off against each other _ there
is no simple, unproblematic merging. She also adds that genres are interwoven and
played with each other, which also implies metatextuality. Regarding the relationship
between the author and the text, she cites Lyotard’s own words: “A postmodern artist
or writer is in the position of a philosopher: the text he writes, the work he produces
are not in principle governed by pre established rules, and they cannot be judged
according to a determining judgment, by applying familiar categories to the text or
to the work. Those rules and categories are what the work of Art itself is looking for.
“ (Hutcheon 1988: 15) This is interesting, since poetry is an art form that is a kind of
observation of a particular subject, event or emotion, as philosophy does. But the poet
conveys the message metaphorically.

Paul Ricoeur “Time and Narrative” consists of four books, in which the
discussion about the understanding of time and narrative begins from Aristotle’s
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poetics. It distinguishes between real and fictional time. To focus on the research
topic, it is important to understand the second section of the third volume “Poetics
of Narrative History, Fiction, Time “The fifth chapter” Fiction and Its Imaginative
Variations on Time”: “ The most visible but not necessarily the most decisive feature
in the opposition between fictitious time and historical time is the emancipation of
the narrator — whom we are not confusing with the author — with respect to the
major obligation imposed on the historian, namely, the need to conform to the specific
connectors acting to rewrite lived time upon cosmic time.” (Ricoeur 1985: 127-128).
The emancipation of reality is of great importance in poetry, the situation presented
in an intense, expressive manner manages to impress the reader. This is achieved
through the use of various narrative techniques, which require an understanding of the
concepts of narratology .

Gerard Genette two books “narrative discourse °
revisited” explains the narratology Main concepts, their relationships. In the first
book, Genette discusses Proust’s works with his own specific terminology and terms,
and the second book is more of a response to criticism, with clarifications, reasoning
and arguments. In the work “narrative “discourse “ focuses on the following basic
concepts: order, duration, frequency, mood, voice. And in the second book the author
mentions these following concepts: speed, perspective, focalizations, etc.

,»An Introduction to Narratology” by Monika Fludernik is a necessary assistant
for the researcher, since it explains the above-mentioned concepts and categories,
which are of crucial importance in fulfilling the purpose of the following paper.

Often the text, especially poetry, is not considered independently of the author.
In this case, depending on the purpose of the research, we will understand the text
autonomously, according to narrative categories. “narrative theory is text-oriented; the
contexts of production, publication, distribution and reception of narratives occupy
an area on the periphery of narratology and relate more to the historical/situational
research done in literary studies. “ (Fludernik 2009:8)

Charles Bukowski’s poem “A smile to remember” retrospectively conveys the
feeling of childhood:

3

and “ narrative discourse

we had the goldfish and they went around and around
in the bowl on the table near the purple drapes

across our front picture window and

my mother, poor fish, always smiling, wanting us all
to be happy, told me, “be happy, Henry,”

and she was right: it’s better to be happy if you

can

but my father beat her two or three times a week
while

raging inside his 6-foot-2 frame because he couldn’t
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understand what was attacking him from within.

my mother, poor fish,

wanting to be happy, being beaten two or three times a
week, telling me to be happy: “Henry, smile!

why don’t you ever smile?”

and then she would smile, to show me how, and it was the
saddest smile I ever saw

one day all the goldfish died, all five of them,

they floated on top of the water, on their sides, their
eyes still open,

and when my father got home he threw them to the cat
there on the kitchen floor and we watched as my mother
smiled.

The poem begins with a description, although it has a semantic load in terms
of composition and style. The narration proceeds in a kind of sequence, it conveys
the story as a plot, “The highest — macro-structural — organization on the discourse
level of a narrative text and also a poem will be called the plot. A plot is the result
of the selection, weighting and correlation of meaningful sequences as well as the
combination and integration of schema and equivalences, usually ascribed to an
agent and structured through this reference” (Peter Huhn 2005: 151) The principle,
an important detail of the image described at the beginning of the poem — fish - is
presented in another, dead state at the end. In the middle part, this word acquires as
metaphorical, metonymic meaning - my mother, poor fish.

The narration is homodiegetic and is written from a first-person point of view.
although the experiencer persona is separated from the narrator himself, since he is
telling the story from the fictional present. It should be noted that the feeling itself
is not described by an explicit narrator. Instead, with the way of quoting, the inner
state of the story level character is seen from another perspective: “be happy Hanry!”
“Henry, smile. Why don’t you ever smile?” - This is a kind of mirror reflection.
Accordingly, the persona is also a reflector, a perceiver of the situation, and the actors
are mother and father.

Structure of narrative transmission - Order in lyric - the unfolding events are
presented elliptically, the shift in time is obvious, grammatically it is revealed in the
next word: “one day”. Which will tie up the story and the climax for this text.

In only one section of the text we find a case of zero focalization, which is
expressed by the narrator’s comment: “and she was right: it’s better to be happy if you/

can” - with this phrase, the perspective of the narrator changes, as if he knows
more than the actors. This is caused by the perspective of the fictional present. At
first glance, a simple sentence prompts the reader to think, since the entire context
accumulates in it. Also an important external feature of the text, anjanbemant, the
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word can is presented separately and creates a paradox, since based on the content
of the poem it is self-evident that in this situation it is impossible to be happy. The
paradox is further aggravated by the character of the mother who, despite the violence,
still smiles and this is the “saddest smile”.

Beski Kharanauli’s poem “Putting out potatoes” also describes the mother-sun
relationship (the text is long, so I will only discuss a few parts):

We have to take out potatoes tomorrow! —
You told me

and pull a chair to the bed

on which then

when you would turn off the light

You should have started stacking clothes.
I turned to the wall.

That’s how I made you feel

That I heard what you said

And I also told you that tomorrow

I was going to do totally different things.
- I was fifteen years old

Tomorrow was Sunday

And I had my plans.

But you said that

We had to take out the potatoes... [...]

it was a long time ago

in Tianeti,

right at this time

in mid-October.

the story

I remember now

in my bed, in Tbilisi,

At midnight, when I turned off the light and
turned to the wall. [...]

I drank a glass or two of our vodka

and I was telling my mother

that everything is fine with me

that I would come in the spring and

We would plant potatoes.

She, so small and almost old

was listening to me, my Altabalta,

She was going to say something - something big,

318



Structural- Narratological Study of Modern Free Verse:
Comparative Analysis of Besik Kharanauli’s and Charles Bukowski’s Poems

but then she changed her mind

She can not speak easily about the land ,
nor about life

neither about winter nor spring,

neither about bread nor potatoes,
everything is very difficult

unbearable and very hard.

In Kharanauli’s poem, the narration is written from a first-person point of view.
the narration is homodiegetic here too, although there is also a dramatic, mimetic
narration - it is conveyed in the form of a dialogue, and the words of another actor
(mother) are not quoted. Such narration ensures the immediacy of the text. The poem
begins with the mother’s words, then the narrator describes the situation, which is
followed by the action of the acting narrator in the dialogue - “I turned to the wall”, -
thus presenting himself from the perspective of an external view, since the beginning
is the recollection of a childhood memory (“I was fifteen years old”). Accordingly, in
the narrative text, there is a purposeful action that replaces the verbal expression of
emotion. The narrator explains the feelings of a fifteen-year-old boy from an external
point of view. Therefore, the actor is both the narrator and the instance. The narrator
is also an experiencer who tells the story retrospectively (““it was a long time ago / in
Tianeti”).

In the next section, it can be seen that the narrator is in Thbilisi (“I remember
now / in my bed, in Tbilisi”), and the opening is connected to his dialogical action -
turned to the wall, which also indicates the narrator’s sentiments. From the plot of the
poem (this part is not presented), it becomes clear that the narrator returns to Tianeti
to help his mother to dig potatoes again, and after work they sit down at the table (“I
drank a glass or two of our vodka”). Even from the incomplete version of the text, it is
clear that time is changeable, - structure of narration transmission is out of order: the
story is told in the past tense, but a time paradox is created (“I remembere now / in my
bed, in Tbilisi”), then, at the end of the poem, the narration goes back to the past - and
I told my mother . The final description of the mother’s action and its characterization
- “She cannot / speak easily about the land, / nor about life”... - goes beyond the
time frame. The poem ends with an assessment of events or life - “everything is very
difficult” - which is a discourse part of the poem.

In conclusion, both poems represent childhood memories through homodiegetic
narration. In both cases, the narrator is also an experiencer. The story is built on the
principle of a frame with Bukowski, which is less evident in Kharanauli’s poem.
The story has a defining value for both texts, even though the lyrical genre shows
it less - Mostly lyric with a personal speaker does not tell a story but it tends to
be autoreferential, focuses on language, expresses personas emotions (Fludernik
2006:99) It should be free verses’ level of freedom (at least partially).
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In Bukowski’s text, time is elliptical, although events develop sequentially,
approximately the same happens in the second poem, but the shift in grammatical time
is fixed, the narrative is still non-linear.

The discourse of both poems is defined by a sentence without a story. In the first
case, it is the impossibility of happiness, and in the second case, it is the difficulty of
life. Although the paradox - mentioned above (in the analysis of Bukowski’s poem), it
is not at all related to postmodernism. In general, none of the poems show any markers
of postmodernism (no remote narration, irony, etc.), which is not surprising given the
nature of the texts - both are sentimental stories from the childhood of an experienced
persona.

The purpose of the paper has been fulfilled, as far as the analysis of texts
became possible with the help of the method of narratology. Revealed: the structure
of the poems, the plot; experienced narrator, instance and how time is presented in
texts.
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&0 3nm@aenmo 36mgbolb dmgaswo, Godnmo baggbn@os s ob Lbge-
©3bbgs 439996530 83MY)30095ma© 5dm(3960s LogMomm g3Mm3nma 36Mo-
Bobob ggmbdy.

3530460mdm, ds6m 3mb J0d@absmgmdal gofMamgddn dgazadmoas gsbgo-
boemmor dgbofomb godsdzoemal (1750-1791) 398mddgmgds. 8abds 36g-
mmdsd Eoabo as3mgbs agmbos Jomomma 3mgbaals gobzomsgdsdy —
XVIII bogy 39693039 3L 986030 308b5d3gmn godmahbes, dobo mgdbgdo 3o
odomobob gnhgddo Loggemgm LodmgMmgdo oggs. dgbomamb godsdzamal
d99m4dgmgda(3, dbasgbae dobo Msbsdgommgg Jomggmo 3bgMmgdabs,
Lo gdome g3mgd@Mos; ddmogMom ngmdbmds smdmbsgmy®n bojowo, oya-
(35 0 5330639800 > 353m3033mg3m dgbofMomb godsdgomal dgdmdg-
09350, 8335050 og0bsbazm domzamn® §9bwgb(3098L. 3g80MMdm, 53ab
3bGMo© nbog 3gazndmos ao30bbgbmm, M3 JoMmggmo dmEgmbob@gdo
03050 mo@gfo@ e bobsdMmow obobgmgdwbyb LEmMgw dgbstomb

1 09330 03939 39M0m@dg 3Lxgmmdabal 0Mds Mo@0sbn og3gb@L ©39090L 3063s6sm-
9dmmdobs s gmobaz0Dddal ma@gMs@ e 308nbomgmdgddyg, odzs dg3b0gmal
3mboz0s o6 Jga(303L dofmgmb godmdMnsbag 3mbabmgdgdl.
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3585d30mb (39L0g3L) = doM: ,dgbogob domdo 3Mas3 dmEmaMal dmEMmE
43530magdLb“. Go(3006 §odadals gb Lo@yzgdo JoMormemo Loddmmobddnlb gob-
3LodmgMgmomsi 3o 0gi3o. 3omMgo mgmbadgd 0dmgboy®s dgbogals 6o 3-
3omg3dg o L3gnomMo asdmzggmes Mdmgbs dob JgdmJdgmgdab.’ sembo-
60dbog0s, MM Mo gMoBMemd(3mebggdo dmEgMbobdal Babsdommdsl
356m3mbs s MmMIsab@nbIdo byweggb, 3g@n(z, HmMB6G0bAL bygmdamm zm-
Los 30 9bmgdgb, Moash LEmMgo dofmmgmb gbomg@ngado Rsnbobs ob
13603369mm3zobgLn 3g@ogmmgdo, MHmMImgddsy bogmdggmo Romysts dm-
©gbabEnm dbmymdbgoggmmdsbs s gbog@ngsl. 3xodmmd, 53sL 0ds-
6968 Mo gMdbmdwbyb Jomggmon dmmaMbab@on 3bgMmgda s Mdmsgmg-
Lo 3mg@&gdo, HmImgdos LEmMgw dgbogl (dofmzm) @s bogmmmd doGomo-
dz0mb (H™3ob@nddn) dnohbg3qb dom babsdm@mdgogdsm. dbmmmmm gb s 3-
30639853 (3b50YmBL, HMB LagoMmms dgbaomb asdsdzamal dg3mddqwgdals
dgbBagms docrmzmb dgoemdo.

3gbaMomb aodsdgamol d93mddgmgds IMagomagmgabos Mmam(s
96MmdM03-mgds@ o, abg LEomabE Mo mgambsdGabom. b gzyom-
360l g@m3bamo mgds@nzedy d9486nmoa 3mgdgdo ,Mbobob ddmms” o
»ob30b6dobamzab”, MmImgddag ng@mdmds LsadoMm g3mbal gmgdg6@gdon;
0033803900 babosmal 3mgds ,Gdom-gsdmnmosbn”, Gm3gmdas 3emab-
©gds bombymo 3mgbool gogmgbs o LaGomma gmgdgb@gdo; baembe-
0 3mgboal, 3gOdmeE, ©G0Mgd0l gogmgbs ng®mdbmds bgbngol mesdo
»,b53d0dsMa (Lodgmmaznafm mes®), Mmdgmo 356 mg3s6 ds@mbndgaemb dn-
ndmgbs. dgdmMAgbomns saMgmgg dgbogol gdogMogogzgmo bobosonl ds-
Lo 8 Ea3mm3s@ oMo BgMomagdo. odze yzgmadg 3g@ow dgbogo (36m-
60@00 dobo bo@ﬁcgnoqwm Qmﬁmdnm.

96m36m mgds@n3ody dgddboem 3mgdgdda sbobymas 3mbiMgGmema
dmgmgbgdo Ladommggmmb abEmEnowsb. ,Hmbobol dGdmms® sbobsogl nd-
96gmabs s sgbodgmal malL, ,ob30bdobamzalb® 30 ao@dmag(393L sb3nbdal
m3ob 3mgmgbgdlb. 3mgdgdals 3smmbo Bozombobggas LojoGmggmmlb 3dndy
ob@mGogmo dgmdstgmdom. bodasbobdgmos ab gog@o, Mm3 gfMmazbae
09358035%g 394860 mMngg 3mgdsdn ImJdgads gomammgds 3mb 3G g@me
a50g3dmdn, ImJ3gn 39Mbmbaggdo 5nsb MgsmyMa obGmEManmo 3ommzgbg-
3900 @ Lowgg@ob goEs@ebs smed brpgds vibm Lodystmdn. JOMbmEm3n
91339 3Mb3Mg@Mmos s Jgdob mdogd@gdo MgomyMo abGmMoymo 3o-
900 oM0sb — sbm adomMobs s NEbm mgds@ogzol Lydmodssns brgds
bo30mbaemn@o JOMbm@Em3nms s bazombam@n mgds@ogzom. gb &qbwgb-
3os 3o XVI-XVII bomgnbob oobagmy® mo@gfodmsl sbasboscmgdl — depm:
LY LeOEYbal 3mgds ,3mmazmbo 569 a94M0bG0sbgdyma LogMmabagmo®

1 gomtan mgmbadal godmgzgmggs ,6gbogolb (3bmazMmgds s dg8mgdgogds™ godmdzgybos
30bgmda ,mo@gMs@mnmo bogstmggmm®, 1941 Bgmo, 11 s3Mamoa, NIS. ,mo8gMo8-
Ao bodemggmm,, 1941 Bgemo, 11 83Mnma, N15.
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obo xogobodgoma

(1657), ds3gmgbals ,gombeyma® (bogggdos 2009: 16). smbobodbsgns, Hm3
9mgbnmo 093sGn3om ©snb@gmgbgds, gMmgbmmo adnfgdals bob Bsdm-
B30 AobL xgM 303 g0dn@mabal d93md3ggdsdo (doM: mgady@abals ,bo-
8930 §9©93°6 @yrMBE0bs®) > 98 BbrgbE00b 39daMdgmyderor dgagznd-
m0s dogoRbomo dgbacomb gaedsdgaema.

ab@mEogmo 3mgmgbgdobswdn dadmgbor &qqL@gddn 360d3bgmm-
39605 Ladgmmgoatm mEs ,boddodsMa®, Mmdgma 3mg@ds mg3zeb doGm-
60dgz0mb doydmgbs. mg3e6 do@mbadgomals IMbabosmym@n 333magmmds dg-
bogds oM 3o3doMs dndman® 30039 (3ME3L, bmmm Mg my3e6 do@Gm-
bodzomo 3mabbgbos, MmamE(s og0cm Bobsbbomdg@yzgmol dmedmadsgsmo.
m9dLo domosboe 3sdbggommmos JMobGnsbymoa boddmemonzoom:

s30mal dgm, oo as6sdgm, badmmbal bgm,
mbysmme dgbombgm (38d5d30ema 1962: 138).

dgbogol d9dmgdggdadn 30wg3 gfmn gomom mgdss bmgmolb bLsd-
©Md30, MmIgmoz mon@dm@ogzom aobeggb dJmgm dab 3bgMemmdsl. gb
@935 306 3399mbomo 39390690905 @ dofMgzmsglb 3mg@&olb 3dndy do-
mamogonm bzgomb (dom. mgdbo ,389M0 (3036080560%) — dgbogn Begdal
a0630gmmdado gMg3mg 3gx30b Lodgmm 300bg ebnbonEMgdmmo 3oMa aym,
od3o 3mg@nb 3o3al, BogoMns aododzomobs s S6GMb  omamozmbol
(36m3omo ©a3060b3nMgdal ao8m' dgbogn 0dmmgdymo asbos @eg@mzggdo-
bo Ladggm oMo s 0dgHmgmol badgymdo go@abymaym. ndg@mgmda dgboago
1339 Rofomgl 9Mg3mg dgg0b Bobssmdoga bodmbygdam dgoddymgdsdo, be-
0@sbo(3 06Ygds 3myBob admmds@oyma dabos Mybgmdo, Lowss swgbev-
ms 30y 3. 09bngobmzol domonsb ddndg ngm dm@moms@ ol LGsGLoo 9fMgs-
mg 3980l badgym 3oMal o@mggds. 333mggetn smgdbobomg doMadndy
d9603653L ,3mg@n dmogd bdoMow Mhogolb moz0b dgeb ,30 FgdLs dgobom,
dobo ,mgbo 56L dgbodsmMa®. ol ymgoms ,dg0360mo” ,69ddnmn®, ,d9-
03356 05350 J3bmn”. Jambabl ,33mo3L s sBymmmgdlL Lyzwobs dbsdo

1 3gboMomb godsdgamal 803s, Bagomns gadsdgnma XVII-XVII Lo 3ndab 360d36gmmgsbo
3mma@ogndo Bognms ogm. dmgogmo DogdoMns Mgl domongmgdsl gmmdos mg-
0396 l-ab 3ggmdabsb, ab n8megzomzgy ondoGabldoMos sbGMb Jomamozmbl, Mowgsb
bogdomns sbGmMBL dMomb brgdws Feommmaznb3abodn domggzomgdsdn. 1785 Bgmb
Loggmagbom 30gdsd sbGmMbo Msb53wgdmMdasb gowasygbs, Mal dgdwgasi s6@mba My-
Lg®do g5983DogMs s Lobmeal Babsdg Mmagal Bommgdsz dmaybos. MmamE(3 0633939,
Dogomnal IbaMb dgMes 3gig mgadgmado, gfggzmg 3o oM. 9fg3mal gs3gx39d0b dga-
©ga (1762), s6@mba Lagdsmmggmmdn 6Mbogds ©d domgm domeygkmgdsl 0dMybgdl,
1764 Benob Laggmgbom 3609858 3o 9339 Dogotns gob3ggms dmgmmmdabasb s dgohgg-
Bo. Dogotos 08gMgmdn gowagnms s hogMmm gMgzmyg 3gxob Bobssmdmga bomdmgdamm
Logd0s6mdadn. gfggmab badggm Jomdg obabanMgdamo dgbscomb godsdgomb, sb&mb
3omamogmbo ndmsgomgg gd3nlb ogomom ddbgHms s, dstoms(s, 3mg@n domggg ndey-
mgdamao gobs ©eg@mggdnbs gfgimab bodgym oMo (NBMm ©sBzMamgdoo abamgom
o, 3561530dab bLGo@no “dgbafnmb godsdgomn®, asdsdgama 1962: 5-28).
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(doM30dg 1962: 18). 3 (39, 3g0dMmMdm, Rzgbmgol sdmbogsmoas ol oo,
™3 dgbngolb dg3mddggdsdn bmggmol LadmEogal mgds o6 MAgds dbm-
mmE 30Ms© domamogonm bLddM3Mgddo s JomEgds mMbGmmmann®
3603369mmda30g — bamggmo oxngddgds, MmamM(z 5sd05bob d¢bgdfngn
damdomgmds. momdmb 3mgdo dgamgdymos 03 sBML, M3 bygws o
369bamgds s@adnsbals gabab@gb300l gobyyymegmo baboemos. dgbodsdoba,
3ol 3mgbosda Lodyomm oo oMol Labom s 530560 s oMol o3
Ladysmb 33063 30b0.

380dOmdm, g56Ls3mMgdom 860d369mmm3s60s ob gad@on, Hm3 dgbo-
3oL 393m743ggdadn bemgmal LodyMmagolb mgds gows@sboemas mb@m-ga-
Bob@gbznomym 3mb@gdb@dn. 33 gmboo gsbLsgymMmgdom LoyyMaomyg-
dms mgdbo ,dgobowdn”, Mmdgmday s3&™mMo dgb sbabnsmgdl, Mmams
9383530bgmm, dmbmem s YLbsdsMommm s@bgdol. mgdbob g3oamoxnda swo-
30060l 3g@ogmmMom 3393mnbgds yoMndo, 569 dmadoydn, Moz o6 oMb
9fmgmmo dgdmbgggs dgbogal dgdmJdgmgdadn (do: ,35 dogbzoo dogsb
dgbbo dMamgdbs®, ,3bs0mdmadn”, ,Lggwob domb®, ,98mbgr®). dgbogal
dbo@ 3t badysmimdo yosMndo 1339 dmaswn dg@ogmmss ssdnsbobs o
0l 39 s0Y3069ds FbmmmE MdMsmme Mmoo ne ad0fmbs ©s, oo 3dg-
&b, dbmeme 3mg@ob s3@mdomamoxgnsdy. bonbGgmgbms, MHmd 3gbsgMab,
3mg oMol mgds@ngs dgdwgy Bomddammzgmom gomsngze LbmMgo Gm-
356@0D3nbo o ImgMmbabd3als ;g odo.

306 s 530bs, mgdbdo ,8900bs©30" dgwn s 3o3d0MgdMmns dodrmanE
LE3dMEO JobMsb s gona0g9dYmos 339mmsb:

o6 g0(396, g39mm, Ladmmboo go63sdgm,
3d53890m sMbsm stam! (godsdg0mmn 2017: 3)

535bmsb, 390 oMb LydLELb(30s, MmMIgema(z MWAmdgemons, 3goom bLo-
byobgdl dmdmMgdmmos:

@(3bm boF Imdom, NMBGOHME ©IBsdsyM; gooms 39bwm.
(3905330000 2017: 3)

dgbodadoba, dbmmme 93 mgdbooms 3o RsBL, M3 dgbogol 8bsd)-
36990 bodysMmb ImeEgmo sdbmEEG M asbbbgsgzmgds s yY3omabdnm-
905 La3YsMmMbL 3MIobobGNE IFmeEgmb. ,3983bobEGYsMLOLdN" go@omgde-

1 ©m856@&0b3ob 3080bomgmdal gMmmazem Loddmmmm smoafMgdamoas Job3sM sognE
BM0oEM0bab Bg@mbgmmma Gomm ,8madonmo nOM_gmms bemgedg® (1918), dmgdonmns
3mgMb0odIob Babsdm@dgoa gommbmgana 8gdbEob adado(z, boidgh BoGsGnbEMa(s.
3mEgMb0dId0 1339 Imabanmmdalb mgds GoMmmmamgds s Mo gModmmmo adoGo b-
490L 3maDogmmdal magol dnbogseb badystman, Jotomm madgfo@nmsdo 530l dogaemo-
@05 3mbb@obBnby ao8LobyMmasl g4b3MgbombBab@mmn Msds ,a0Mba BoMawa®, bowa(s
dmagomn gdomo Labgmegdamos, Mmammz dadszmn s ©Meds godmas(393L gdomal
Mg domEmdal bs 3Mcsm dobogsb badyscmda.
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obo gogobodgoma

oo badysMmb s gddal bgm3mo@mbob@ Mo dmegmo, Gm3mal dabgogo-
mo(3 0dgema 3gmamol dgdmgdgoos s dmmmBgds qbdLbEeboms (d:
»OMOMG0d(30 Mo dggddbs 3goamoabs d53mddgobe”). dgbodsedabow, swo-
d0sbn gbmdmes badysmmb, Mmdgmbs jgmamo doms gobsggdms s o3
39o0mo  doemolb  godmbo@magds oym  Loyge@mmo, Gmdgmoi 900530560
03009360md337 835mmgdal dgbadmgdmmdsl sdmgzes (do: ,Loyzsta-
Mo 5335350mgdl, 3000 9939660 835L grgmab®). 830l LodnMob3doGmme, dg-
Logomeb La3YysMmbs o 5sdnsbal gabalBgbznsl aoboggdlb dgwn, MHmIg-
o 0dm3bmda, ©0030560bs©do @AM 3obbymdamo  ggbmdgbos.
335bmsb, boygommmo sMol oMo Lobommmobs s mgmegdMomdals dmdbogg-

dgmo gmdbmds, sMsdgm 530560l Gobxrzol 3ogs gfomn 3@ 303699my-
Lo go8mbs@mmagds (boyzetmmab dgbnzolb ©s8mzoEgdnmgdsdy ©sb3mn-

mgdoo obomgo J393mm).

Lodgommb  sfsbmymymagamagdobs  ©s  gbGMYJEonmmdal  3mb-
&94bGL P3o3d0gds dgbongal mgdbo ,06“-bg Lom dmbgom®, GmM3gmdacs
20530560L Fg@oPmMoE 33meg yomodo a393mnbgds. mgdbdo sMgzmomas
36gMmal v3@mdomaMmagoma dmBoggdo — sbabmmos ob gbs, HmIgmdy(s
3bm36980Lgmmo LoMonmggdol godm gsosms 3mg@ds, dogMsd MgsmnE
JOMbm@M3mseb gMoo 3mbG gL godmomos s dmazo3L Ibs@ 3z
Lodysmmbas. mgdbdn moMognmo adoGo (yomndo) dmadonmdl dogm
bodyamdn, doo dmMol Mmame(y badwgom, oby DredMyem Mgsmmdsdoa:
gomndao dmogmolb g3cmm3al, anmabdsmmb, msodgmb, 39@&gmdymal, (300-
0L s Yy3gmash ©ogdgdlb 333000 Lyymnge Ladymegggmb. GFsegnzmmos,
™3 mofoggmo adoMo 39MLse 03mz0lb megzdgbogemlb s sbyzbal, Mm3
5005305b0bmgz0l dogmo badysmm gbEMmyJonmos s sMbsw dmndgdbgds

333000 bagbagmogmo.

39y, ©F39m, 3O9m! 3ma, 3Gm, (3mm!

3ma, 350, 30! By oM bod Mon?

5 3mn, 396Ls 30Mbo 306 g@Mgal, Gombo!

350, 350, 30(356, 3mo, 933530 deryom!
(3065350m0 2017: 44)

LobEgMgLms, BMA bodysGmmb dmybgmcgdmmdal, gomM3393mm-dab
BomdmAgbs doMmgmb adsbobnsmgdgmn dmgmgbss. 83 mgdbdo moo-
3mads adoMds dmosts dmgmo badysmm — MmamMz Mgomydn, oby ofg-
s 3emabBgdn, BogMed 3onb(3 39 ao0M 3305, Mo Mol bmgmal Mgoey-
0 36bo s badmemme dmem §0g3dn ol do0b(s §33s30L Lodymegmb (,93-
3030 drmgLb®) o gogdoms.

03 obygbom Ladmmmme v3a0gdnmos dmMmEgdal sMoMbgdmdals
nboggmn®o mgde.
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0439 9m3b0dbogm, MM JHMbmE™M30b gMmnsbmdal Gmggzs — Gg-
SMME0 5 3MIMgomyMa 3mab@gdol Fmyymmebgmn Lyydmndszns, M3
353m33gomnmos d9bogolb mgdLbdo ,06%-bg boo Imbgom®, docm 3mb gbog@e-
3oL @dsbaboomgdgmo dmgmgbss. gb G 9bwgbzns LEMMgE dofmgmb dnd-
065 gmMdob gaMamgddo 0mgdlb Lomaggl s dgdga Bomddommzgma bogds
dogmo  sbagmy@a  modg@s@nmaobomgol. mogmbnbdabs ©s 3mbEGdm-
©gMbod3al g3mgsda 3bgMmgdo 339 d9369dmmo© 30355396 JHMbm-
&m30b ©g3mbLEEMNJ00L, Lows Mgomydon, 3bsG3Gma, bomdmbsobga-
o0 ©d bLoBIGbgnmo 3msbgdo aby 9bs33mgdnsb gMMBgbomlb, Gm3 w339
dgndmgdgmoz 30 begds 3o dmGal LodemaMab aogmgds (dp. 3. aod-
bbby sl 3mEgHbobEmmo Hm3sbo ,,ombobmb modaemn®).

Mmamez dgdmo 9339 ©03b60dbgm, dgLogol dgdmddggdada aob-
Lo gmomgdygmo saomn 35063 boygsmmmol mgdsb gdmgbgds, 3mg@ds bo-
bgmo 30M39m Goado LEmGgE LogMmgosmm momogzom gsomdzs. dgbozal
LoBogbnEm moMozsdo 0gMdbmds smdmbagmmMn aogmgbs, MmamM s mg-
3o@0g30b dMomdn (3gmom gogms, LoGMmPmbmgal (3Mgdmms w©gbs), abg
dbs@zgmmo bobggdobs (dmgamal, goMmal, dgofgsbo mgmgdal dg@ogm-
6900) s LGomabGNEO sb3gd@gddn (JoxgsdnMa Mom3gdo, ©36MMLENLgd,
303gMdmmoms Loyybgg). 330L Lanmyb@Moznme dgaz0dmos ogobabgmmm
eggdbgoo:

»306 B3300bba", ,06, ommgs boMm Gobosmdomn®, ,35Mmm LabyMm®,
»@0mdb dm0gdb®. a3, 3R0dOMdm, sdmbagmuMa mamoobmeb dgwe-
Mgd0m  o60b  ghmo @ubsdgb& Mo gobbbgeggds: Lygoynm 3mgbdosdo
LoyggeaMymol mdngd@o ymggmmgal sGal dghmo ©s domab bo@lb doxmds
ymggmogob mgmegdmoago LyydLE b0 ngmmoalbbdgds, 35306 MmEabs(s
39bogolb mgdLbgddo LoGFmPmML ™dogd@n 3Mb3MgE M 60dbgdL o@sMgdbL.!
380JOmdm, 33439ybon@a Loyzs@yma dgbozolb dgdmddgmgdsdo bodyscimdo
3EBLOYMYMBomgdal, ymxzogmgdol ©gbBOndEonmmdobs ©s 505305600

abEMmgdgma  Gobrgol MImogmgbo asdmbsgmmgdss. ddzg dogmomo-
0900, GM3 5dmbogrn@ 3mgdosbomseb dbasgbgd, dgbodmms as630mmdg-

demo 0ymb ,398360L@YombBaL” gogmgbomsz s oM 0dmgbse WaNsmmE
3mbagmn@o bygon®o moMogol sbommanom. smbsbodbsgns, Gm3 ,39-
BbobGYsmbObdn" 8madgdbgds sbsemmaon yzgms 03 smdmbagmao gmgdgb-
Gobs, GmImgdaz godmgmgboemas dgbngal LagMmgosmm mamMozol 60dy-
dgddn. 39&03, »398b0LEYIMLELE gog3mgbs dgbogol dgdmgdgwgdady 0d-
9650 ©0ENs, B3 bdoMos doMEsdnMa srmdagdo s dg@oxrmMmgdag 3o

Aboggmyco 894L@0wsb, Jsgsmomac:

1 Lamgob (30033035 L3goomymo asdmzgmygsi dmgbs dgbogol dgdmJdgmgdsedo
LoMxmb g0bsmdolb mgdsl s @esanbs MM dab J5dmJ3gmgdsdn LaGMmyasmm madbg-
b0l 03g@&gbmds gdmgbgds dsns ymmamomabal Joml (@sbgmomagdom obamgo Lamgal

(3903300l g58m33mg3s ,d9b0 30", 1962 Bgmo).
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3ol (30bg© Ju@com bambo 0d3mdal,
ymbob dmenm ddg30me-7035600 Lo sM0?
(303833000 2017: 17)

353046mdm, dgbogzol d93mddgwgdedn gsdmgmagbomo dysto mb@m-
93B0bGgbnomNEa  3M0dabol  3ogy gPoo §MbEsdgbEyma  bobowmas
dgbn gl ©adm30gdmmgds LogzsMmmsb. LoyzsMyymo ymggmmgol @ ob-
®3oLmob sbm(z0Mgds s ©3LgdLb LodysMmmb bogmmgoabgdol dmegmb. of
LoGMBMLMb dgbogmo (36mzMgds 03sbgb@nMow YYoMymenmos ©s, dgbo-
3580bo, Loygzetmoai Gobgzol Bysmims moMogmmo adofmabomgal. swo-
30060l bogmmgsba dbgdabomgal dgndmgdgmos dgbogMgdal dombgge
©9053065bg. 30bobadbagos, ®m3 mgdbdo ,LoddndoMa® ssd0sbals 6 em-
3960 31169800 AL GIMBS s 3o3d0Mgdmmons 30Mzgm(3mEgobomab:

dmggenb, 939,
BoMomoom s@b dmbBgg3o,

asbsbs bygso,
Lodmmboo go6dmbmgas.
(39853300 1962: 135)

5mbobadbogns, MM obagmagmn 333mg3cgdo domzmb bLo@Mgn-
M mofMogodg Abggmmdobsl, 50bndbsggb, Gmb dofmmzmdo boygzsMamo
qbGMNIEonmos, Mo bdomom LbmMgo °@sdnsbolb (3megom d¢bgdsl
1393006000985, G.x oMb3g 35dm33mg35d0 ,ds6mM3mb 3mgbos s Bobosw-
3gamdal godmzeamgds” bgMb, MHm3 dommzmlb 3mgbnsdn dgdmagdgmaos
bygomob d500b0gMgds, Moash ,LabOmmdal Lodrgmgddo dgyudmagdgmoas
abobEmmds” (Warnke 1967: 44). gboow docggmol mgdbdo ,0dgom
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Ani Javakhishvili
(Georgia)

Georgian Baroque Tendencies and Besarion Gabashvili’s
Poetry

Summery

Key words: Baroque, Baroque philosophy, poetry, literary tendencies, Georgian
literature of XVI— XVIII centuries, European-Georgian cultural paradigms.

The study aims to analyse Georgian literature from the 16th to 18th centuries
in comparison with contemporary European literary tendencies using modern
literary methodologies. The 16th to 18th centuries were a crucial and special period
in European art as this period is characterised by significant discoveries during the
scientific revolution, leading to the disappearance of established aesthetic principles
and the emergence of new ways of artistic expression. Baroque, encompassing
architecture, sculpture, music, painting, theatre, and literature, was a cultural and
art movement that reflected a reaction against humanism and the Renaissance. The
movement emphasized dramatic, eclectic, and dynamic motion. Baroque is one of
the most significant period of the development of European culture as it laid the
foundation of the principles of modernism. Modernism itself is often mentioned as
Neo-baroque in literary criticism. In Georgian literary studies, the term “Georgian
Baroque” was first mentioned in the 1970s by Giorgi Gachechiladze, who identified
Baroque tendencies in Georgian literature.
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The term refers to Georgian literature from the 16th to 18th centuries, which
exhibits eclecticism and is influenced by Persian literature due to political and
economic circumstances. However, despite of significant Persian influence, Georgian
literature from the 16th to 17th centuries began to reintegrate into the Western
cultural-literary space. We can underline some of the key factors: in Georgian literary
texts of 16-18th centuries the chronotope of a foreign country and foreign theme is
sublimated with a national thematics (“The Martyrdom of the Holy Queen Qetevan”
by Teimuraz I, “War of Aspindza” and “War of Rukhisi” by Besarion Gabashvili).
Besides, Georgian texts of these period reflects the crisis of humanism aesthetic and
reveals the onto-existential problems of the epoch. One of the most important aspects
is that, despite the Persian influence, Christian themes gradually reemerge in Georgian
literature and eventually take on pagan characteristics. These factors indicate both
the political and literary choices made by Georgia during this period.

Besarion Gabashvili, an influential Georgian poet, philosopher, and diplomat
of the 18th century, is well-known for his love poems. He was a close person at the
court of King Erekle’s palace, and also played an important role in the contemporary
Georgian political arena as he was the ambassador of Eastern Georgia to the Russian
royal court. Like his contemporary writers, Gabashvili’s works are quite eclectic
and often reveal contradictory literary paradigms. However, our research underlines
that Gabashvili’s works exhibit Western literary tendencies, particularly signs of the
Baroque movement. It is worth mentioning that Georgian modernist poets like Titsian
Tabidze considered Besik (Baroque) and Nikoloz Baratashvili (Romanticism) to be
his literary ancestors. Titsian tabitze’s quote “I plant Flowers of Evil by Baudelaire in
the garden of Besik”, which is reffered as a key determinant of Georgian symbolism,
clearly defines the connection between Georgian Modernism and Besik (Besarion
Gabashvili). We believe, only this fact indicates that we should study Besarion
Gabashvili’s poetry in the context of Baroque movement.

In the works of Besarion Gabashvili tendencies of Baroque can be detected
both on the philosophical-thematic and on the stylistic levels. His poetry is diverse
in terms of genres and themes. He wrote two poems abput national thematics: “War
of Aspindza” and “War of Rukhishi”. In these poems chronotope is real and the
characters are real historical persons. So, the unrealistic chronotope is sublimated by
the real historical events. This tendency was first revealed in the works by Teimuraz
I (Martyrdom of Queen Ketevan), whith this in mind, works by Besarion Gabashvili
continues this literary tendency, which is also revealed in contemporary Western
literary space.

Another significant factor is the fact that Christian and Biblical symbolic
emerges powerfully in his works. Moreover, historical and existential problems are
often related to Biblical original sin, which is one of the key philosophical aspects
of Baroque aesthetics. Biblical and Ghospel symbolics are highly reflected in the
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ode dedicated to the mother of God, where Maryam is mentioned as holy and sacred
mother of crucified Jesus.

According to Besarion Gabashvili’s poetry, life is governed by fate, which
is a devilish event. This contradicts the humanistic model of world perception,
which believed that evil will be always defeated by kindness. In works by Besarion
Gabashvili a metaphor of a human is a traveler who travels all along the world in both
real and phantastic chronotope, but he can never find a peaceful place and concludes
that the world is a destructive place and man is doomed to suffer. Even love is also an
expression of suffering - the lover always rejects the lyrical hero.

Based on the analysis of the works by Besarion Gabashvili, we can underline
that the emergence of Baroque tendencies is a natural and logical event for Georgian
literature. The fact finds connection with theory of polygenesis mentioned by Walter
Moser. The theory suggests that Baroque tendencies emerged independently in
different European countries according to the common background of the historical-
philosophical crisis of the region.
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On the Collection — Literary Genres
Summary
Key words: Literary Genres, classic literature, epos, great epic genres.

The scientific letter presents a review of the book Literary Genres (volume
one), which was prepared on the basis of the Department of Literary Theory and
Comparative Studies of the Shota Rustaveli Institute of Georgian Literature and the
Educational-Scientific Institute of Theoretical and Comparative Literary Studies of
TSU and which covers works dedicated literary genres. Articles of all the authors are
studied and discussed in detail in the letter.

The presented review book consists of two parts: the first part includes «epos
and epic genres» and the second part covers «drama and dramatic genres». The book
also includes a guide to classic literature; Don Quixote, the first modern novel - and
one of the best! 2018 publication (author: Ana Puchao de Lesia Vicente Perez de
Leon) translated from English by Irma Ratiani.

The evolution and changing characteristics of genres in culture, their restudying
and rethinking of this entire heritage, its content and meaning analysis, are facing new
challenges. This is the first collection that brings together works on the epos and great
epic genres.
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Bibliography Form
Bogbo, [Abashidze, K’it’a. Et iudebi XIX-s-is Kartuli Literat uris Shesakheb.
9600 53@mMo Tbilisi: gamomtsemloba ,merani“, 1970 (sd530dg, 3o@e.

9&0mgdo XIX b.-ob foGormeno modgmodamol dybobgd,
»doeabo: godm3(398mmds ,3gMabo®, 1970).

Book, one authors (Weiss, Daniel A. Oedipus in Nottingham: D.H. Lawrence. Seattle:
University of Washington Press, 1962.

M0 0530 Bagbowsb 56 |,P ost'modernizmi®. Lit‘erat ‘uris T'eoria. XX Sauk'unis Metodolo-
9bg 3G gdamosb giuri K’ontseptsiebi da Mimdinareobebi. Tbilisi: lit’erat’uris
inst’it’ut’is  gamomtsemloba, 2005  (Boggyos, dgems,
»3mbEIMEgHb0D3n . B gMmo@nFolb mgmmns. XX Lo
Jbob 8gomomemgontno 3mb(399(30980 5 dodonbsmgm-
3980. mdommabio: mo@gGo@mnl abbBodndol godmd(393-
mmdo, 2005).
Chapter in a book or an
essay from a collection [Johnston, Martin. ,,Games With Infinity. The Fictions of Jorge Luis|
IBorges*. Cunning Exiles — Studies of Modern Prose Writers. Eds. Donl
IAnderson and Stephen Knight. Sydney: 1974.
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6ogbo,
™o, 56 dg@o o3@mGo

Book, two or more authors

K’ek’elidze, K’orneli da Aleksandre Baramidze. Dzveli Kartuli
Lit’erat’uris Ist’oria. Thbilisi: gamomtsemloba ,metsniereba*

1975 (3939mndg, gm&Mbgmo, s smgdbsbomyg domsedady.
dggeo  goGormemn  modgmedamol ob&m@os. mdomabon;
809m8398c0m3Bs 85360905385, 1975).

Natadze, K’, et al.Kartul-Rusuli Urtiertobebis
Ist’oriidan. Kutaisi: ,gantiadi, 1994 (bsmody 3 ... Jo@mormen-
Gabaemo cmodg@me@m@myemo gmomngGonmdol obGmmnowsb.,

Lit’erat uruli

Jmosaba: godm8(398mmds ,a56moowa”, 1994).

Houghton, Walter E., and G. Robert Strange. Victorian Poetry and
Poetics. Cambridge: Harvard University Press, 1959.

b@o@oo bodgsbogam
ga®boroob

Article in a scholarly journal

LEoGos gobgoowsb o6
gn@boroosb.

Article in a magazine
or newspaper published
monthly

“avtiashvili, Venera. ,Ilia Ch’avch’avadzis da Hainrikh Haines|
Shemokmedebis T ip’ologiisatvis®. Lit ‘erat ‘uruli Dziebani. XXX
(2010): 163-174 (303000330m0, 396960, ,amos dogdagedoly
©o 350660k 3oabgl 3g3md8ggdal Godmmmanabsmgal®,
moBgEoGaEaemo dogdsbo. XXXI (2010): 163-174)

Campbell, Jean. ,,Poetic Genealogy, Mythmaking and the Origins of]
Urban Nobility: Giovanni Boccaccio and Ambrogio Lorenzetti ™.
Heliotropia 7, 1-2 (2010): 51-63.

K’ik’nadze, Valeri. ,Mikheil Javakhishvili Akhali Teat’risatvis
Brdzolashi*. Kartuli Universitet’i 18-24 mart’i, 2010:5 (30365dg,
gomg@o. ,8abgorn  gogsbadgamoa sbomn mgs@Mabsmgaly
dGdmmodn”.  FJoGormemn  mbnggmbodgdo, 18-24 o680,
2010: 5).

Morozova, Tatijana. ,,Skelety iz Sosednego Pod’ezda: Pochemu|

Ljudmila Petrushevskaja tak ne Ljubit Svoikh Geroev®.
9 centjabrja 1998: 10 (Moposoga,
Tatsna. ,,Cxenetsl u3 cocenHero noawsesna: [louemy Jlrommuial

Literaturnaja Gazeta.

[lerpymeBckast Tak He JHOOUT CBOUX TepoeB‘. JlumepamypHas
easema. 9 centsiops 1998: 10).

Boabo, 53@mMal gohgdy

Book, no author given

Sabibliotek’o  Sakmis — Organizatsia  da  Martva..Batumi:
gamomtsemloba ,ach’ara®, 1989 (Lodndemomoggm begdnly
mm3ob0dsz00 o  JoMmogs.

wodoma®, 1989).

dooqydn:  30dm3(393mmd )

\New Life Options: The Working Women's Resource Book. New York:
McGraw-Hill, 1976.
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©369Lgdmmgdo, Sakartvelos Sap’at’riarko.  75'igni  Shekmnisa. Tbilisi:  2000]
sbm(g00300 @O (Logotaggmmb Lads@Eastgm. Bngbo dyfdbobs. mdaemabo:
3obmababo, og@mMals 2006.
3mbo(z00m
Institution, association, or |[American Library Association. ALA Handbook of Organization and
the like, as “author” 1995/1996 Membership Directory. Chicago: American Library,
Association, 1995.
Mysd@mMo, 5b Duduchava, Marina. Ed. Lit erat’uris Teoriis Mtsire Leksik oni|
3m33amogmio, og3@mMall  Thilisi:  gamomtsemloba “nakaduli”, 1975 (geghsgs,
3mbo(z00m doM0bs. Mgosd@mn. mndgFmedamol mgmmool oty
ggbogmbo. @d.: 353m3(393mmds ,6535@mn*, 1975).
Editor or compileras  [Henderson, John. Ed. The Worlds Religions. London: Inter-Varsityj|
“author” Fellowship, 1950.
9tm9J@Ombymo itchell, William J. City of Bits: Space, Place, and the Infobahn.
©m3939680 Cambridge, MA: MIT Press, 1995. 29 September 1995. Web.
068966y @0s6 17 May 2011. http://www-mitpress. mit.edu:80/City_of Bits
Pulling_Glass/ index.html; Internet.
INevskaja, Dar’ja. ,,Problema Dialogichnosti ,,Sozdajushego
Electronic document From i ,,Sozdannogo* Tekstov (Graf Amori ,Final. Okonchanie
Internet Proizvedenija “Yama” A. 1. Kuprina)®“. Literature, Folklore, Arts.
Vol. 705. (2006): n.pag. Web. 15 May, 2011 (Hesckas, Happs,
,IIpobiemMa AMaNOTHIHOCTH «CO3MAIOIIETO» U «CO3AAHHOTOY)
tekctoB (I'padp Amopn «@unan. OxoOHYaHHE TNPOU3BEICHHUS
«SIma» A. U. Kynpuna»)“. Literature, Folklore, Arts. Vol. 705
(2006): n.pag. Web. 15 May, 2011).
9b(303mm3gm0s, ..Ideologia™. Kartuli Sabch’ota Entsik’lop’edia. Abashidze, Trakli.
mgdbogmbo ed.Thbilisi: 1964 ( ,o@gmemans®. dJo@mormmo  boddmos
9b6303emm39005. 53530dg, 0Ms 3. Mge. mdomabo: 1964).
Encyclopedia, Webster'’s New Collegiate Dictionary. Springfield: MA: G. & C|
Dictionary Merriam, 1961.
0b@ghgoy organisi, Nensi D. Int’erviu Avt ortan. 16 1vlisi 1996. Pol Riviera,
(a333mud3996989emo) Masachuset’si, Chanatseri (dmgs60b0, 696bo ©. 06896304
bosg@mBm bgmbsbgHo 03&™MM06, 16 0g3mabo 1996, gmen Mogogmes, Jobahabg@bo,
Robobgmn)
Interview (unpublished) |[Morganis, Nancy D. Interview by Author. 16 July 1996, Fall River,
by writer of paper MA. Tape recording.
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Choloq’ashvili, Rusudan. ,,Gamotsemebi K’ omunist’uri Rezhimis|

8obamgdo Shesakheb Sakartveloshi“. T’ot’alit’arizmi da Lit’erat uruli
Disk 'ursi. Meotse Sau’kunis Gamotsdileba. Thilisi 7-9 okt 'omberi,

2009. Thilisi: lit’erat’uris inst’it’ut’is gamomtsemloba, 2010
(Rmgmmysdgomo, Gubawosb. ,a003m398580 GmEomoe-
Conference Gamo 3m3nbobEnma Hgxadalb Jgbobgd Lojotrmggmmdn®,
Proceedings BGMBomoBotoddo s o gme@aEmmea ol zambo. dgmesy
bomgmbolb godmzmaengds. odamoaba, 7-9 m@mddgmn, 2009.
0635 HoGnsbo. M. mdoenobo: o gmodnob 0blGodmEoly

830dmd398cmmds, 2010).

@9%abydo, 5b s’ikarishvili, Lela. Mikheil Javakhishvilis  Shemokmedebis|
LawobyB®Goom Sakhismet’q 'velebiti  Asp’ek tebi. PhD. Diss. TSU, 2004
6536m8abs obz6g80 (Bagotadgamo, mames. dobgoem xogobodzocmol d98m 89
(c09demgdgdo) ®@gdol bobobdyByggmgdoma sb3gg&gdo. Gommemaonly
39360961 gdoms 3obmo@s@al LedgbogMm batnbbol dmbe-

3mggdmo bafdmmggboma ©abg®@sas. mby, 2004).
Thesis or dissertation  [Bishop, Karen Lynn. Documenting Institutional Identity: Strategic|

Writing in the IUPUI Comprehensive Campaign. PhD. Diss.
Purdue University, 2002.

*90nbs s 08039 Bgmb g93m3930mo Medwgbadg 6odEmman (39 3g 96 Mmobssg@mmmdoom)

ob gm0 s ngogg 6odmman (gogMdgmgdgdom) Modwgbndg bmdgmdn dogmnmygds sbdsbyma
og0o. dogamoms: (5d0dndg 1987s: 21), (s853ndg 19872: 87).
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Sjani (Thoughts)
Submission Guidelines and Citing Style

Sjani (Thoughts) Submission Guidelines and Citing Style Sjani (Thoughts) is an annual scien-
tific journal of literary theory and comparative literature, published in Georgia. The journal includes
important works covering actual themes and problems of contemporary literary studies, which have
not been published yet.

Since 2011 Sjani is a member of e Central and Eastern European Online Library and has been
uploaded on the web-site www.ceeol.com. Since 2017 Sjani has been included in international da-
tabases — ERIH PLUS and EBSCO. The journal has an international editorial board. Articles are
published in Georgian, English and Russian languages and are evaluated according to a blind peer-

review process:

1. An article should be sent by E-mail (English materials — maillit@]itinstituti.ge) and accompa-
nied by:

« Title page, where authors name, surname, academic degree, position and contact coordinates
should be indicated.

+ Annotation in Georgian and English Language (According to the size of article. Minimum
800 words and maximum 1500 words)

* Key words (3-5 words)

2. List of approved bibliography in the end of the article on original language. Georgian and Rus-
sian resources should be transliterated. (Please, conform to standard transliteration system);

3. The text should be minimum 5 and maximum 15 printed papers;

4. An article should be formatted (A4) in the following way:

A. Title of the article (in the middle)

B. Key Words

C. Main text

D. Bibliography on original language (Georgian and Russian resources transliterated)

E. Annotation

F. Margins: top-bottom, left-right 25mm

G Font size: 11, Line spacing-1

The requirements (A, C and D) do not apply to the headings “Reviews” and “New Books”,

5. The Citing Style “Style of the Institute of Literature” which is based of Thomson’s catalogy.
Requirements:

A) Citation is isolated from the main text by Quotation marks, (°° *) at the end of citation, in
brackets is written the index, indicating the name of the author of the citation on the original
language, publication year, then colon and page number. For example: (Jennet 1998:37) see
the Appendix 1.

B) In case of citing the stanza (not line) of the verse, the citation is isolated from the text and
the font size is reduced (the text font size is —11, the citation font size is —10)
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C) These requirements do not apply to the headings “Reviews” and “New Books”, where the
font size is: * Main Text —10 » Notes— 9 6.
6. Bibliography list should be ordered according to the index, in alphabetical order. See the Ap-
pendix 2.
» Wide explanations of the author of the article is numbered and placed at the end of the work.
» Small notes are indicated with asterisk and explanation is made at the end of the page.
7. The article will be evaluated by anonymous experts.
8. The author is responsible for the literary style and orthography of the work.
9. After evaluating submitted articles the board of editors will contact authors for further directions.
10. The article is returned to the author during a certain period (maximum 3 days) for proof-reading.
If the author breaks dead line the board of editors preserve the right to ban its publication or

publish a work without informing an author.
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Sample for citation, indication and bibliography

Appendix 1

Jennet’s task is to examine Proust’s artistic methods and to prove that “Metaphor and Metonymy are not
incompatible antagonist. They strengthen and enhance each other, assessing the other does not mean to form
some kind of metonymy list, (which will compete with metaphor) but to find out how they function in the
boundaries of analogy. Therefore the role of metonymy in metaphor should be revealed” (Jenet 1998: 37).
Why did Jennet chose Proust’s works for analyzes? The reason for this is that in Proust’s aesthetic theory, as
well as in practice , metaphoric relations (based on analogy) play a vital role, important in such an extend that
their meaning and role, in relation with other semantic relations is exaggerated.

Appendix 2

Bibliography Form

Book, one authors

Chapter in a book or an
essay from a collection

eiss, Daniel A. Oedipus in Nottingham: D.H. Lawrence. Seattle;
University of Washington Press, 1962.

Johnston, Martin. ,,Games With Infinity. The Fictions of Jorge Luis
Borges“. Cunning Exiles — Studies of Modern Prose Writers. Eds,|
Don Anderson and Stephen Knight. Sydney: 1974.

Book, two or more
authors

oughton, Walter E., and G. Robert Strange. Victorian Poetry an
Poetics. Cambridge: Harvard University Press, 1959.

Article in a scholarly
journal

Article in a magazine
or newspaper published
monthly

Campbell, Jean. ,,Poetic Genealogy, Mythmaking and the Origins o
Urban Nobility: Giovanni Boccaccio and Ambrogio Lorenzetti .
Heliotropia 7, 1-2 (2010): 51-63.

IMorozova, Tatijana. ,,Skelety iz Sosednego Pod’ezda: Pochemu Ljudmilaj
Petrushevskaja tak ne Ljubit Svoikh Geroev®. Literaturnaja Gazeta.
9 centjabrja 1998: 10 (Mopo3osa, Tarsna. ,,CKeneThl U3 COCETHETO)
noabesna: [louemy Jlronmuna [leTpymieBckas Tak He JTIOOUT CBOUX
repoeB‘. Jlumepamypuas cazema. 9 centsiops 1998: 10).

Book, no author given

INew Life Options: The Working Women's Resource Book. New York:
McGraw-Hill, 1976.

Institution, association,
or the like, as “author”

American Library Association. ALA Handbook of Organization an
1995/1996 Membership Directory. Chicago: American Library
Association, 1995

Editor or compiler as
“author”

Henderson, John. Ed. The World’s Religions. London: Inter-Varsity|
Fellowship, 1950.
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Electronic document
From Internet

Mitchell, William J. City of Bits: Space, Place, and the Infobahn|
Cambridge, MA: MIT Press, 1995. 29 September 1995. Web. 17
May 2011. http://www-mitpress. mit.edu:80/City_of Bits/Pulling |
Glass/ index.html; Internet.

Nevskaja, Dar’ja. ,Problema Dialogichnosti ,,Sozdajushego® i
»Sozdannogo*“ Tekstov (Graf Amori ,Final. Okonchanie
Proizvedenija “Yama” A. 1. Kuprina)“. Literature, Folklore, Arts.
Vol. 705. (2006): n.pag. Web. 15 May, 2011 (Hesckas, dapss.
,IIpobiemMa IHaJOTHYHOCTH «CO3JAIOIIETO» W  «CO3JAHHOIO
tekctoB (I'pad Amopu «Dunan. OxoHuaHHe Tpou3BeACHHs «SIMax)
A. U. Kynpuna»)“. Literature, Folklore, Arts. Vol. 705. (2006):
n.pag. Web. 15 May, 2011).

Encyclopedia,
Dictionary

Webster's New Collegiate Dictionary. Springfield: MA: G. & C. Merriam,|
1961.

Interview (unpublished)
by writer of paper

Morganis, Nancy D. Interview by Author. 16 July 1996, Fall River, MA.
Tape recording.

Conference Proceedings

Choloq’ashvili, Rusudan. ,,Gamotsemebi K omunist’uri Rezhimis|
Shesakheb  Sakartveloshi®. T’ot’alit’arizmi da  Lit’erat uruli
Disk’ursi. Meotse Sau’kunis Gamotsdileba.Tbhilisi 7-9 okt’omberi,
2009. Thilisi: lit’erat’uris inst’it’ut’is gamomtsemloba, 2010
(Reagamyadgomo, Mbaosb. ,a008m(338980 MG omadofmma
3M3mbab@mea Mgx030b dgbobgd LogdoMmggemmdan®,
BMGomoBomaddo o moBgmodm@maemo obyanmbo. dgmesg
bomgmbolb godmeznengds. mdoenobo, 7-9 m@Emddgma, 2009,
0t ds GoGosbo. Myw. mdoeabo: madgmoda@mal 0bbGodw@ol
399m8398crmds, 2010).

Thesis or dissertation

ishop, Karen Lynn. Documenting Institutional Identity. Strategid
Writing in the [IUPUI Comprehensive Campaign. PhD. Diss. Purdue]
University, 2002.

* Works published in the

same year (separately or in co-authorship) or one and the same work

(with continuations) in several volumes will be indicated in alphabetical order. For example:
(Abashidze 1987a: 21) (Abashidze 1987b: 87).
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