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Jessica Pressman
(USA)

Loving Books at the End of the Millennium

Manuscripts chained to lecterns in medieval monasteries symbolized political
control and served and as means of enforcing it. For the first few centuries after the
invention of the printing press, books remained expensive and designators of class and
privilege. Libraries were precious and private, and thus centers of political communities
and power. Books have been used to symbolize social status and political identity. Books
have also, of course, been used to censor, to shame, and condemn. Books are as much
media of colonization and oppression as they are tools for liberation and enlightenment.
The history of the book is long and complex, and for the purposes of this article, I rely
on book history to make the following point: the book is not a neutral object, symbol, or
medium. It has been made to serve diverse political purposes and predilections, and that
is why discourse about books — about loving them and lamenting their demise — is also
always political.

Rhetoric about the death of books proliferated in the 1980s and 1990s, the period
surveyed by this conference. Such rhetoric, such language and its usage, was not just
about media obsolescence. It was always — and remains always — also about something
“supplemental” (to invoke Derrida), something social, economic, and certainly political.

For the last decade I have traced the emergence of a cultural phenomenon and
aesthetic practice that I call “bookishness,” which is about loving books in a moment
when we no longer need them. We have computers, the cloud, e-readers, etc. as media for
reading, writing, and archiving. Yet, in the moment of the book’s foretold obsolescence
due to digital technologies, we see something strange and perhaps even paradoxical, but
certainly poetic: the proliferation of creative acts that fetishize the book as object and
artifact.

From cell-phone covers crafted to look like books, to decorative pillows printed
with beloved book covers, furniture made out of old books to earrings, rings, and necklaces
comprised of miniature codices, from store windows that use old books as props to altered
book sculptures exhibited in prestigious collections to novels about books, books are really
everywhere. They are things to love, own, post to social media, and otherwise fetishize. ..
not just things to read.

The word “bookishness” comes from “bookish,” and the word “bookish” describes
an identity founded upon a nearness to books. In its most common parlance, the adjective
“bookish” describes a person who reads a lot and derives an identity from this relationship
to books. But that is not how it means when coupled with “ish” and “ness.” The first listing
of “ish” in the Oxford English Dictionary states that it derives from Old English, wherein
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“ish” served chiefly to form adjectives from national names: British, English, Scottish.
So, “ishess” is about identification, even nationalism. It is about subject formation
through relationality, about locating and identifying subjects in contexts. The descriptor
“bookish” suggests that objects rub off on us. They affect us and impact us. “Bookishness”
is about the identity we extract from our nearness and attachment to books, particularly
in our contemporary age. It is about the “ishness.”

For centuries, the word “bookish” has registered Enlightenment ideals about the
liberal human subject — an individual in possession of himself, a tabula rasa or white
page open to education and social uplift via access to books. Bookish is part of Western
culture, identity, class formation, and, politics. So, what happens when the book goes
digital?

The transformation of the book into e-readers and downloadable PDFs, scanned
and searchable on Google Books, is not just an issue of media change but also of cultural
and epistemological shift. The ways in which we read, learn, and know are changing along
with the ways in which we identify and express the value of knowledge and also who has
authority over it. Bookishness signals and facilitates these changes while also providing
a solution to a dilemma of contemporary literary culture: how can we maintain nearness,
attachment, and affiliation to books — and to being bookish — in a digital age?

Bookishness is a result of the digital, but its formative years were the period of
this conference’s focus: the 1980s-90s. That time period is one of great political change
and challenge. The call for papers for our conference identifies this time period as
distinguished dues to the collapse of the Soviet Union, the fall of the Berlin Wall, and the
division of political monoliths into autonomous states. It also identifies synchronous and
perhaps resulting literary aesthetics — postmodern poetics like fragmentation, non-linear
hypertext, reflexive meta-fiction, and more. In addition, it should be noted, this period was
also a cornerstone for the emergence of digital culture.

The 1980s-90s saw the popularization of computers, especially in the United
States. The Altair 8800 was dubbed “the first personal computer” when it hit the market
in 1975, and the first Apple appeared the following year. But it was the Apple Il in 1977
that really changed things. With its color display and keyboard case, this computer was
ready to run right out of the box and is popularly known as the first “user-friendly personal
computer.” Then, the introduction of software and word processing software in particular
lead to the signal moment in 1980: the Commodore 64 with its affordable price-tag ($299)
and user-friendly design. This bit of media history should remind us that the 1980s were
the period in which computers entered homes (at least, again in the United States), and
the rest is not only history but importantly also forgotten history.

Digital history is hard to know because it happens so fast; the blitz-like uptake of
new technologies, practices, and social processes challenges the study of the contempo-
rary. Just think of the Internet. Most people were introduced to the Internet in the 1990s
with the emergence of the Web. It is easy to forget what the Web was like before Web 2.0
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before Google, social networking, and the rest. Yet, in order to understand contemporary
bookishness we need to return to that pre-Y2K moment.

Back then the Web was different. It was text-based; it was also imagined to be an
open and utopian, a cyberspace for exploration and a realm full of promise. Media scholar
Wendy Chun reminds us: “the image of the Internet has shifted radically from the mid
to late 1990s, when it was seen as ‘cyberspace,” an anonymous and empowering space
of freedom in which no one knew if you were a dog, to the mid to late 2010s, when the
Internet was commonly conceived of as a space of total surveillance or as a privatized
space of social media“ (Chun 2016: ix).

The Web we know is rather new. Web 2.0 emerged around 2004 as a participatory
network and corporate marketplace. Its emergence converged with the introduction of
Google (taking off in 2000), Wikipedia (2001), Facebook in 2004, Google Books (2005),
Twitter in 2006, Instagram in 2010. The social uptake of these technologies has been fast
and far-reaching. Today, the general acceptance of constantly-connected mobile devices
dramatically transforms our everyday lived experience; we live in a culture of “always
on.” The default option is “yes” and “accept,” meaning that any sense of anonymity that
once marked the early days of the Web is now gone. We are in a different medial, historical,
and cultural moment than the 1980s and 1990s.

In this moment, we use the image of the book to express and alleviate concerns
about techno-cultural and socio-political change. That is why bookishness is so important
and so important to study. Consider how the image and vocabulary of books serves digital
use: the remediation of a bookshelf on an Apple screen, the turning of a page on a digital
tablet, even the language of webpages where there are no pages, spines or codexical
covers. These skeuomorphs facilitate our uptake of new media. They also positioning
the digital in a register aligned with books — those things that we love, feel comfortable
around, and that we have, frankly, forgotten to consider as political objects. It is relevant
and revealing, then, to place in context the emergence of digitality with the contemporary
love of books and bookishness.

The years preceding the turn of the millennium witnessed dire concerns about the
death of book at the hands of the digital. These fears included ontological, technological,
and social concerns about shifting the human record from physical books to digital
databases. Such fears may seem wild and far off now. We are two decades into the twenty-
first century, when people seem all too willing to trust their personal data to the unseen
but significantly-named “cloud” and to submit to corporate privacy-setting policies in
exchange for faster online service and sleeker apps. But Y2K, as the year 2000 was called,
laid bare primal fears about the transition to a digital culture.

These fears were grounded in questions of power and control. What would
happen to Wall Street and even to streetlights when the digital clock transferred from
1999 to 2000? What would happen to other infrastructures of power? For example, when
participatory culture allows amateur writers and reviewers to gain followers online and
corporate influence, what happens to traditional literary authority?
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In 2019, we are no longer worried about the data blackout of a Y2K clock, but we
are still grappling with how digital culture challenges traditional modes of authority —
from political revolutions supported by Twitter to revolutions in the structures of literary
production, distribution, reception, and value. Yet, we can look back before 2000 to see
the seeds this change. In the 1980s-90s, the emergence of digital technologies coupled
with changes in book publishing, political events, and literary discourse propelled what
Kathleen Fitzpatrick has called “the anxiety of obsolescence” — fears about the death of
the book and the art form associated with it: literature.

Rhetoric about the death of the book is not new. As literary scholar and book
historian Leah Price reminds us, “Every generation rewrites the book’s epitaph; all that
changes is the whodunit” (Price 2012). History shows that fears about new media
killing older ones says more about the changing social contexts and power structures than
about actual readers, books, or literary practices. We fear changes in readership (i.e. who
gets to read and who reads what). We fear changes in literacy (i.e. what qualifications
counts as “literate”). We also fear changes in authority and authorial copyright, and of
course changes in the class boundaries and relationships mediated through books (i.e.
what counts as the canon?). All of these issues are entwined with books and their cultural
image, and all propel rhetoric about the death of the book. Anxieties about the death of
the book thus express concerns about the status quo.

Digital media have certainly changed the status quo. We have new authorial voices
accessed through new modalities of content production and distribution. We have new
markets and business models for the literary, and even new types literature and college
courses to address them. In our mobile, cloud-computing world, work and leisure are
no longer separate. So, if there is no designated leisure time, when exactly do we get to
sit down and read a novel? Even more transformative is the fact that our Web 2.0 world
depends upon unpaid, often exploitable labor, such as reviewing books for Amazon and
other kinds of “playbor” — as theorists call the gamification of culture.!

So, what do we do when faced with the feeling that we cannot escape the world
of always-on, networked, and constant crisis? We fetishize the thing that has historically
symbolized privacy, leisure, individualism, knowledge, and power. We produce ways of
curling up with books in and through digital culture. Bookishness is an aesthetic and
cultural response to the contemporary condition of global capitalism, digitality, and
participatory culture. It operates through nostalgia — that affect and aesthetic that Svet-
lana Boym argues “is not merely an individual sickness but a symptom of our age, a
historical emotion” (Boym 2002: 12).

The historical emotion exemplified by bookishness is not just about literature
or reading but about emergent changes to the institutions that govern and mediate our
relationships to all that books represent. Recognizing how loving books at the turn of the
millennium is both poetic and political prompts us to asking a few big questions. What
does recognizing bookishness teach us? What are the payoffs of focusing our attention

1 See Trebor Scholz, ed. Digital Labor: The Internet as Playground and Factory (Routledge 2013).
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here — on bookishness? Let me offer three quick responses, tailored to the practice of
literary criticism.

First, bookishness reminds us that books are objects, artifacts, and media. They
have histories of use and abuse, and these histories matter to our understanding of the
role of books in the present. For example, much rhetoric about the death of the book
at the turn of the millennium swirled around the idea that digital technologies promote
hyperlinked skimming rather than deep attention.

One of the most famous of such laments was Sven Birkets’s The Gutenberg
Elegies: The Fate of Reading in the Electronic Age (1994). “My core fear is that we,
as a culture, are becoming shallower,” Birkets writes (Birkets 1994: 228). Later cultural
pundits echoed this rhetoric of shallowness. In 2009 Nicolas Carr famously wrote an
article for The Atlantic that went viral, and was tellingly titled “Is Google Making us
Stupid?” In it, he writes: “Once I was a scuba diver in the sea of words. Now I zip along
the surface like a guy on a jet ski” (Carr 2010). In both accounts, Birkets and Carr present
digital media as promoting the wrong kind of reading: not deep, linear, and immersive but
instead shallow, hyperlinked skimming. Hear the depth metaphors at work. Associated
with literary criticism since Freud, the depth-model of reading understands good, serious
reading to be an act of excavating subtexts and hidden meaning. It is, following Fredric
Jameson, a radical act of uncovering the “political unconscious” (Jameson 1981). For both
Birkets and Carr, computational culture produces a shift from reading as deep diving to
just skimming the surface. The results, as our representative hand-wringers note, are bad.

Yet, there are problems with the rationale posited by Birkets and Carr (and many
others). First, they yoke the book medium to a particular method of use (i.e. to reading
and specifically linear reading) and also to a particular value (i.e. good and educational).
However, scholars of book history remind us that assumptions such as book=literature
and reading=good are ahistorical and ideological. Ted Striphas states, “In the end, claims
about the decline of books and book culture probably tells us more about the gaps in book
history that need filling or about popular culture’s proclivities toward crisis discourse than
it does about the health of books in the twentieth and twenty-first centuries” (Striphas
2009: 188).

This takes me to my second point about the payoff of studying bookishness:

Recognizing that the book is a thing whose history matters, illuminates the history
of our love for these things. Such histories attachment should be taken seriously by literary
criticism.

In Loving Literature: A Cultural History, Deidre Lynch provides a history of that
which seems ahistorical: loving literature. She shows that the cultural experience of
being bookish, developed in the eighteenth century in the very moment when the term
“literature” became a recognizable field. An “affective economy” emerged, she argues,
due to “a heightened awareness of books as affective objects and book collecting as a
practice that could delimit a space of privacy” (Lynch 2015: 108). In other words, the
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ability to possess and touch books propelled the cultural experience of being able
to love literature. Objects matter, as do feelings, and both are part of the history of the
literary. Affections and attachments are getting renewed attention by literary scholars and
the-orists these days, in part due to the work of American scholar Rita Felski who urges
critics to adopt a stance of attachment rather than detachment and objectivity. “What is
needed, in short, is a politics of relation rather than negation, of mediation rather than
cooption, of alliance and assembly rather than alienated critique” (Felski 2015: 147).

Bookishness promotes such practice and perspective because the objects involved
in the contemporary literary sphere are not just words and texts but also kitschy bookish
things and the digital metatags and programmatic hyperlinks that enable your search
engine to call them forth. All are connected and attached. One cannot separate text from
paratext in the digital network, and this fact has significant implications for literary studies.

When you type “Jane Austen” into Google, you might get a link to places to
purchase Pride and Prejudice, but you might also encounter leggings or a duvet cover
printed with text from the canonical novel. These connections are newly programmed but
are part of the history of books and the literary. Austen scholar Janine Barchas reminds
us that Austen was used to sell soap in the nineteenth century (Barchas 2013: 185-214).
In our online, digital culture, books and bookish stuff are connected conceptually
and programmatically, and these connections create connections amongst us humans.
Bookishness fosters bookish identities and communities even in the absence of real books.

Which takes me to a third and final point about the importance of studying
bookishness. We live in a networked world, and literary criticism needs to adapt in order
to analyze it. Literary scholars need to take networks seriously as objects of study and
methods of study. A focus on bookishness demands both, and it supports rethinking our
activities as literary scholars — what do we study, why, and how?

These questions are themselves political, as Sara Ahmed has shown. In Queer
Phenomenology, Ahmed argues that we only recognize those objects to which we have
been previously oriented — those for which we have vocabulary, value, etc. “When we
follow specific lines, some things become reachable and others remain or even become
out of reach” (Ahmed 2006: 15). For literary critics, this means that we miss whole
areas of study by following only on certain lines of inquiry: say, on text, author, genre,
etc. Bookishness invites us to reorient ourselves within the networked field of digital
culture — to see connections and attachments between the diverse objects that constitute
the contemporary literary — from the avant-garde to absolute kitsch. Bookishness also
prompts us to reflexively consider our own orientations — and the politics behind them.
These are the positions, perspectives, and attachments that not only bind us to the literary
but also help to comprise it.

Loving books at the end of millennium is very serious indeed.
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353m(393980L 030G s(300m, dobns@nEmma Bogbal gm@dal Lodgoymmgda — be-

ymeg, dgdgmo o9 ygmbedsdn, Bomsdagdolb g0@mabgda, HmImgdday dggmo
Bogbgdn Mg33008gdomss a03myqbgdymoa, Boabgdol Jobwszgdgdo o Lbs.
3Mgbogmm 3mmgd09d3n godmggbomns GHMBsbgdo Bogbgdal, Gmames boga-
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Jessica Pressman

6930l Igbobgd. Im 3ma, bogbgdo yzgmasbss. gbss bogmn, HmBgma(s MdGHsmm
30 96 bes 03ocmbm, sMsdge Mbos anyzemegl, oyzomadmon admbogl
©5 3008980dm... §9Mdobom bogbogMgds omnbndbgds Boabob Loyzemeema
EogAma §qdbmmmaogdol gdmgeda, GmImalb Bsdmysmndgds dmbes 1980-
90-056 Bemgddo. ab@gmby@ob gohgbed, (33mmamgdgdds Logsdma(393mm bsddgdo,
M0ads 3mmo@n3n@mds Imgmgbgdds o sbamds ma@ghedemds ©abgn@-
L3y a8dmabgzos Jgdgmmgds oG gMOBMabs o Bobmseb s35330Mgdmm ao-
98mbmsb Fodomgdedn (Mm3gmbai Jgofab (304335&M0gds Mbmws ,a5635d0
dmdgzgmgdal 30dm*). ,y39ms momds go@sbgmb Bogbgdol g3n@ogosl; ob Moy
033909, LabaBEHEMbSS". — dgagoblgbgdl mos 3Msnbo. dobgwsgsw odabs,
a0bbos 3gomgdamo g308og0s gohbos 1990-006 bemgddo, (s0g6ma §gdbm-
mmgonco 3ol gohgbobmeb ghmew  w©s Logndggmo omom Bogbyd-
By, mogodmobs s bsgombmdady bEmbgol 21-g Lawzmbgdo, GmImalb
aodmbo@mmagdsaz 5M0b &gMdnbo Bogbogmgds. Lo nsda mzsomdnEgsbgdmmos
B0abog®gdal gb 3am@acamo, @oG@@YO Yo > @obygebyme  gdmds,
Momo 30390 0gbsl 0d abGmMonmo  J3zozobgoal Homds, Mmdgmds(y
badam gzgmo Romyats Boabgdal boyzsmmmb somsbbemgmmol @ababmaemb.

14



0B 9M3G M0l mgmmool 36:memgdgdo /
Problems of Literary Theory

03856 mmBady
(bagsorggemm)

33530 Bggmmol 3mg@ o 3s: doomswn §9bogbsngdo

LEdG0sdn  ,omos  dogdogedaol 3mgGogs: dofomon  &gbogbzngda”
(mdadg 2019) 308bggmge dbsG3Mmo sDMM369d0L 03 bmgswo obmbDm-
809M9d9d0L dgbobgd, Gmmadoz o3L 0hgbl omos dozdegedal, HmamEy
36080gamo  Mgomaddolb  BomImdomggbmol, 3mggogsdo. RAzgbo sl 3369-
3oL abobadnmgdmaw Lobatagdmm 0gbgds o3 Bndnbsmgmdals Lbgs Bom-
dmBomagbgmms ©s, asbbsgmm@gdom, s3s30 BgMgomal 3mg@ogol dofomow
8966309080 80633939, Lobgmmmdm, ©oanbs 0dobs, 3Mogogmmo Gg-
3eabab Go bmgsn 60dsb-mgabgdgda 0hgbl maglh s3s30b dgdmddgwgdada, Mo
L3g(30g8gNM0 FmAdoo gmabogds abobo s Medwgbow gbomgbeggds gMmds-
bgol amosbs s 53030L, BmamE(z gMon s 0dsgg oG gfoG Mo d0d-
©0bafgmdal BsM8m8sggbgmos bs@gfmmo sbEmgbgds.

3M0&0gmmo Mgomodob dofomoo 60dsb-mz0bgdgdal dgbabgd BLyxg-
mdobsl  gobomgamabbobgdgmoas, bmgswem, mo@gGe@nem dadwnbofg-
Mmboms Jmabogogszonlb 3@ gmomdol 3Gmdmgds.

gfm-geomn  860d36gmmgeba  3Mnbz030, Gmgmoai  modgModmEmm
3080bsMgmdoms 3msbogogsznol abbEEOMIgbEow aodmoands, hodmaysmnds
356 053m3LmMBAs. 3gMdm, 053mBLbmbal sDE0m, ,oMsgMmbgmm smbadbyms,
M8 OHm3s6G0d3obs s LMDl Lzmegddn godsGmbgdmma aym 8g-
Bogmes, 3oafod xge 3owgsg Lozdomabo 396 go35(36mdngMgom ol god@o,
68 LEmAgo 3g@mbadnnl do@mbmds mrog3b Lagydgmoem gamgo Bmogdeym
»95mobEMO* BodsGornmgdsb, gb ¢3968b3bgma 3o FmomaonEo bGswnss
MH™3b@ndIob o(3935Ls s LNBdMEOBAnlL Aabobgsl dmEal ©s B3oGabdn@-
©gds mM0gg Fomaoblb® (Sxobcor 1990:127). sdg35600, 053m3Lmba gobobbgs-
390L mo@gFo@nEmm 808nbsmgmdgdl ndabrs dobgogom, o9 sDMM365d0L
Mm3gemo Im@mbo 0Bgbb magb mammgem dsmgsbdo — 3g@oxmms (bLobogba) oy
39@mbadas (s6smndo).

053m3bmbal 83 n@ged 396 33mzs GoMmmm go3M(39mgds Gommemansdo,
o) o6 Rogmgmom Medmbndg 653MmAL — sbgmos, Bogomomsm, 3MbLESE(30L
M6039Mbo@ Gl 3BmyabmEal, 0.3. L3oMbmgal ,8ga50LBMEs* (CMupHOB
2000), Gm8gedag dbmgmom mo@gfs@neol gobbomgal bogndggmdy wom-
Mobo  bagmMommgdm, gmbosdgb@m@mo 860d36gmmdal 8dmby wabggbgdns

aodm@oboma. ™o Mo Momad(3mmbggdn, R3gmmgdos ogofmamgdasb dbm-
mmE dggxobgdgdabs o6 3GoGognmo d960d36980l go8mmgdam 053mdLmbabg-
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5356 cmm3dndy

@m0 ©9d0mgdgdob 80dsGo s, Bmameg bgbo, o6 (300mmdgb dsm gsedmyg-
69d5L 96 gobg0mamgdab.

Bagb 8ogh g3g Bo@oMmgdame 33mgzeb Jgrgacr v@dmRbrs, Gm3,
053m3bmbals dgbgnmgdals LadoMabldomme, Js@mggm GmMIsbBnymb 3mg@ms
bo@zMmmo sDMmM3z69ds — 8g@mbodnnmo, sbsemndngmma bobosmabaes (ab. em-
dndg 2014). ©s0bdab goombgs: sDHMZ65d0bs @ s 3ol GmAgea — dg@ogmE-
mo oy dg@mbodoymo — 3Mabzndn ofgbl ozl Mgomndddn s, JgFdmeo,
936900 Bmwgdamo  3GoGoggmo  Ggomoddal  JoGomggem Bsdmdswggbgmms
d9dmddggdeda? dmbgdogos, Mm3 doMggm Goado, ommos dogdegsdolb 3m-
98030Lb  dofomemn B0dsb-mgabgdgdal asdm3zmgzel dgdwga, gobamizzggns,
Hmammos 83 dbMog v3030 BgEgomol dgdmddgogdol b3gnxmogs. 33maso-
Lol gogomgamalbbabgo 0. LBoMbBmgal ,8ga50b@MMsdn” Rsdmysmndgdema
©gogegdgdo.

o9 Ggomab@ o sbOHM36580L doGomew 3M0b303s@ gomastgdm 3g-
BogMEMdL — 3g@ogmtm (569 Lobmgbab) 3(06(3503L, nbag Mbos goz0bbgbmm,
M8 gfo-gfmo gzgmsedy dm3nmaGma mobsdgommgg mgmaol (BexOuixas
1990) 3obgognom, 3g8ogm®msdn ymzgmmgzgol dmbsbomgmdl gamumo momymes.
dogomome, ,d4356030L 653980@0b" dmbImdama dg@oxmms: ,dmgaws 3ggemo
0g0“  Bgdm@sbobgmgdamo  mgmEool  mobobdo, o3gzoMem  aobndem B gde:
»890dmgds nmggol, Gm3 gb 3o@bdqgbo 30 96 aym, sGsdgo — dagmo®, bmmm
mEgbsg, dsgemoms, 3mg@o 808sGmogh bo@mamb ,35Mom 3mzmdm®, o3
39@ogmmab gdLb3dmogsgos 0dbgde: ,dgadmgds amggsl, HmI gl ngm, oG Jomo,
5603900 — 3mgmdo goMn” s o.3. (bo@yzgdo ,dg0dmgds nog3zseb® dg@ogmeal
qgb3mogsz00bol 030@md8 aodmoygbgds, Gm3 Lobsdwgomygdn gombLggbn ©s
dagmo, 0bgzg, HMamM3 Jomo s 336ME0, 3obbbgeggdama mdagd@gdas — dbm-
mE 5@5d0sba 30sbgmb doo 3bgogbgdol o obrgbl o3 dbgszbgdal gbmdng
3560gqb@o300L).

Jdgodmgdmes 33935Mms, O™ MHmMIsb@nbdobash gobbbgeggdom, 3dg-
19 Lognbob Mgomob@med modgms@nmsdo w3aMsGgb godmbsogmmgdsl
33m3g00s oMo 39@mMbndns, 5Modge — dg@&oxrmMs, g.0. sGs sbamadn, sMedgo —
Lobmgba. amas goggozadal 3mg@nzol gabbomssd sswabd s gb zofomwmn.

o, Bo(g 99Bm00bgdL 83530bs ©d amasl, Mmame s Mgomab@ 36gHemygdl,
60l 9bMM3gbgdabs ©s sbabgob s, dmgswew, dbmgmemddal 38 egmEmma
36063030, 030l godmboGmgdses ombrsz o3030Lb od@omEa Imbobommgmds
(0m0sbmob ghma) dodoms s dgomms dMdmmada. af. 30365d0b mddom, ,of (3
gfon abgon sMbgdoma Logomba o6 ymgoms, Gmdmob god3ms sMnbogm
®omdab 3M0b303mom bos a30Mab3nMmgdmms sbamasbMmmmds. ogm ©39,
oym 363039 aobbgodomgds, FogMed ygzgmogmgfin gb 363039 boowogdy o6
0035, sbomasbomdol gsd8mbgms nym gsdgmmo, sGondznomem Dgwdgd o
330360 godmbgms s@mbgdomem 03539 3mbaz00eb, HmIgmbgrsi dggma me-
mdob @0 gMe@megdo Bgabgdmmon o dgnabgdmow nwabyb. 3mmgdogeb
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53930 bgFgomal 3mg@ngs: doGomawn &9bwgbzagde

0bo3008mMgdo, obo B58m3Byqdbo sbomasbMmgda, ,dz0mgda” 0gzbgb® (JMgL-
Gm3smonmo 3MoGngs 1957: 157).

Logdgz oL, MM sbomasdMmes v3930L, abgzy, Bmam omosb ob-
36980L  @odsbobnomgdgmons ob, Gm3 Lsdysfim Fob goMwngomom Bom-
3myagomes, Mmamm g asbbbzegadyma 3mobgdal, gobbbgeggdnmoa dbmeym-
00d3gdal  96@oambob@nfn YMcmogMo3ozdoma. sMbmdMago ©ednMabdnfg-
S0l oMoMmbgdmdal onbgosze, 0mnsd s v35303 bgmo dgnbyszglb 0dslL, Gm3
Bo6dmngdbs gmmsbgmobomdn gm@dsmaMom, BogMsd oMs oMbgdomow ©s-
3060b3oMgdmmo mMo 856530, dgoddbs mEo ,memds®, s dgoddbs @ednMobdn-
905 domn ImEal, ©a30Mab3domgds, MHmIgmoai MgomaEon o6 5Mbgdmdos.
ob 03meg0m3y oMbdMdEs sbamasdMms momdal (36mdngMadsdn, Mmdgmoa(y
30b030Mmdgdms Mgommdabs o MG gRJGJd0L, MHmamM(s s30fMnb3oMgdoms
@5655Mbgdmdol  omddsl. s3g35M0m, o Nogmm 0hgblb mogh sBGM365d0L
39@ogmMmo 3Mab(3030.

obogg, O™ s3030bs o omosl 65656M3mgdgddn Bg@mbydmmos Lbgowo-
Lbgoggemo g9bd09d0 — gfoa dbMog, Abs@zyman, dgmeg dbMog 3o — oEsd-
8030, 3mmo@oinco, gommbmgogmo ©s 8.3. — M mgdds mbrs, sgMgmgy
39@ogMOma 360b(3030L godmbodmadss.

53930b LadMmamedm mgdLbdn ,3mg@n” og(396@0Mgdmas dgmas(znab
(3odogmmmdal) dg@ogmErmma dm@oga. d3mgda 83 mgdLbdo ,a30693mgdals Loy-
3060085" godmzbogdmmo, g.0. o bLogsbggdmmss ombadbmmo dabo, Gm-
am@g dogzgedmagdgmo d93mddgeol (o oMs Bmamz 3mg@n-dmdomagals)
#96g300. gmasznolb dm@nzn 88 dqdmbszgzedocs (nbyzg, GmamE (3 nm0sbmsb)
3330000 03390905 — 3mg@n BgosGmmns ,350g3mgdsbs” ((3bmgMgdabs) ©s
bgmmmgbgdal dmEab. (3bmgmgds 8ol dgdmddgmgdsdo sabsbgds ,badzge J39-
aemo gmom”, Gmdgmoai dmbgdol ,bomogbgoas®, obg d¢bgdal 486ommgdss.
03330000, omosl 65656M3mgddo gosbowgdnm dmdomodamdmng s Mo(zombs-
mob@n® 3mDagnsl, Gmdgmo LENmosE godmEnibegh ymggmazsd ,ma-
bmEgdab”, @30Mob3oMogds 83530L @zembadHabo 3mg@olb ©s60d6ymgdals
dgbobgd. Bogmed ab, Moz 990000693l mEngg 3mgdb, oGal dgwnszool dmEo-
30, (53 MM039 d93mbgg3590 0hqbL magb.

dOmdomn 3Gm39Lgdal gbog@ndazns, Moz Mgomaddabomgobss ©sds-
bobosmgdgmo s gdysmgds IGmInb, GmamEi dmbgdobs s  ym@aEab
a0635d90mgdgmoa, dgmasoco (8g@ogmmyyma) bogdnsbmdol goodmgdsl (ab.
530l Jgbobgd CmupHOB 2000: 52), Mo(3, MHmamM(s 9339 300J300, 356bME(309m©d
53530L 3mgbasda (omaosbmeb — Gmamez 3mg@n®, sbggg 3EMbomm bo-
Bo63mgdgd3da). sbgmgdos ,dnINE0 (,...4065m, 830l Lsdmmbgz®), ,...c08gMH0m,
63085 dmay3ebg”, ,dmdnma” (,L030bwbs MMbbs ogYbymm®), ,boMsdyds s
B3, ,3m30b 6§ 3Ms, ,aobogbmma® (,303b0sGm©on, dybstim®), ,dg-
©oM7gds%, ,dmEgs” s Lbg., GMImgddag bmE(339LbAYmas FGmMBom gsdmbgg-
o baba@gemal 8m@ngo, gb 3o Ogamaddabmgobes @sdsbsbosmgdgmo.
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5356 cmm3dndy

89005(300b 3m@ g0, Lodmasomm, bdoMsw a3bzogds s3530 BgMgomal

3mgD00dn (,medn@s”, ,3mgGn”, ,o3003ymgn”, ,Rebamma®). bdofowm a3bzwgds,
3369039, BOGIOab Lobg, Gmami dgons@mmabs osdnsbbs s mdgmob
dmob:

@ogmb (3mEbemgdobomgol 3o8bswgd,

33306980bmzgal 63060s Labmgmbm,

©3 3539390698 mE bmggeb:

Lo 3dMgdal s bamgembim!

sbgmoggs (30LaMGYgmolb bLoby ,00mEBogzg geobomagda®. (30LsGEGYygms
(39bg  go8mabs@Ggds, BogMed  80a35603690L gEednbsdy  dmbemmebgma
dmgmgbgdal dgbobgd. sby Gm3, (30bsMGyYgms Igos@mns (30bs (0IgHmbs)
5 500530567580 dmeob . ®300 ,0mEb0ozg geobmogan®, Gmamg bsG3zemmo
&94bE0, safgm3zg JgosGmMas Bombmbs s dmdsgoml ImEab. ob ogm(zb-
mgdL Bambymb ©s, 83sbmabogy, Fommomgdl Mol dqwbogcn dmdagmal dg-
Lobgd. 8308m3 Jgadmgds amgdzolb, O™ ,omEbozg gMobmegda® dbmeme
bogdo@mggmmb Bambyema 30 s@ss sbabyyemo, o8 Bombaymdo 0339 8mbsbomgmals
0b3ym. 3bawns, gbgs 3g@oBmENmo sDMHM3bgdomas gob3ncmdgdamma.

dmobGmdsdn ,3530-0hm 30" gedmambormo adofo gobs dodMady gocg-
dmEgmoas obGmGogmo 3gAbmboggdam. obg Gm3, Jgonszasl obGmGosbs ©s
830mbggmb dmEob of gobsbm@mz0gmgdlb Lbmmgm gb 3gMLbmbayn. 3 dmmbmm-
3530 a3b30753006 0bgmn dgGogmENma MYOHN0gMHNIgdbs33mgdama Byzomagdo,
Bmam&gdoes 30608babs ©s 30Mndmgatabs (sddsdama godmoagmmggdl
9m-geomn Bomasbl, Mmagm@ magolb be@®mgmb, dgd8wmga 3o 908mahgbl, Mm3
d0bo Bsdz0mn LaGERM (3Mbomos), dgmobm s BgMgmmolb Jomo (d530-
o 30L @AmMgdomo s Fgddocnda LsGHgmgda), sdmdsdnmo-8538smnsba ©
sdmdsdomo-gMab@nsbo.

03030L  3obbMogggds dagbol Bodmabs bo@mbaymbs s ob3ymb dJmeal
s0babs abgmo (8gnagonn) babsmdmgdgdol 39436530, Bmdmgddacs bambamals
byEmgddo 568gm(3 0ammobb3gds. (,om®Mbo 3y gMabmaga, ,6580-5R430%).

»OMMb03g geobmegdoi® 60dsbomdmoagans ab, HmI dmsgamo 39MLmbe-
g0 — om&bogg-6gtn 9bso33mgds mmMboyg-dbgosmmImagzeml, s — 3afogoo.
bogFome, o3 3mgdobogol @odsbaboomgdgmoas 3mbGMobGMma  babggdabs
©d> ImB0ggdab  mobosmbgdmds. asogabbgbmoy dobo  3sbogo ,30m0 gogo
dbgorboboga®. o ©a30Mabdncgdnm Lsbyoboes Bygomlb Bs68mddbal, gHoma

1 03sb, H™3 ,omEbogg gobmsegdn® (30LsMEygms MgomabBymo bLoddmmms, 5¢bndbogws
(membo go6Lbgsggdam 3mb6GgdLE3an) g. sbomasba: ,60dsba”, Mm3gmba (30bsGEYygmes
»335393L, 8mgmgdgmoas mgmogmo godmbogdal ndsm DAL, Nadm dybGew Mm3
30300, ,odamgds‘... o Bbmeme 3mRggbgdomo agfns, dbmmme Ladmbgmas bfy-
05 Bomgmao (,3060gc0%) 0gobs... LaddmEmlb Mgomab@nmmds godmbgzgmma dabo -
sn gbdonmn® (sbomnsbo 1974: 309)
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53930 bgFgomal 3mg@ngs: doGomawn &9bwgbzagde

3bMog, 3cmngfin 3oM3mbooom ombogby LadysMm ©s, 3gmeg 3bMag, sEadnsbms
Lodyofm, obew dmbgdabdngfo s ©©d30sbyMa, MMBmados JONEOHMNYMMOQ
>bgdmdab:

L@bgmmos 3ggbo omal basga,

Bomobor 30d0bon, gmommo IGasema

356bs 0dmyg30696 mzmon®L 6560bsb

05 505bb37b©s oo dommsdsmo.

(30000 B (353 NS

©5 3o boboMdgd gmxmbgomabsd

303mafnbs dmEmm@n dome:

390465 d4300, Loggomab (3930,

> ys doggnbo by@bob Ladoo...

030, 30mgbos o 93 bowgds

Lobbmab boombgzom mMagg Kool

03030 dbo@zdmo sDMMzbgdal gb 30Lgds anEed sbomnsbds Jgod-
Bbos s 8mbndbs: ,q56Ls3mNMgdom bagyMomgdms sfs dbmemmu gb, 3mg@ab
30gf 833060 5743968050 nma dgmogbgdemmds — ,80b653M030bs" o ,o00-
30060l 8bGodm@uMo YHmogmmdndstmgds — sMsdge domn Jgfnggdal
353" (sbomosba 1974: 311). 333mg3e6n LaydEmMBL ,399Mnggdgem bobyal-
ms dgmagbgdol  (300L%, ,3nEabggdabs s F53bybecrgdmmdal wMmagHo-
353m3Ma3bzgmm Labyobomes gowamal® gbsebgd s doohbygl, Hm3 gb ool LEm-
Mg 93530b 398md8gmgdol @edabsbnsmgdgmo B0dsb-mgz0bgds, Lobsdwgomygda
30 gL (398og8mEal) 3Mabzn30 B0dsbomdmoagns agmasbmgobsi ©s, LogMomeo,
3936603989 Loy 3mbal Mgomaddabogal.

3535boady, 935300, Omam@ Mgomab@n 86gEmmal, sdm(zsbos gobl-
bgog390m mdogd@ms LogHom 60dsb-mgobgdgdal 3mgbs s o3 mdogd@od
MO0gH0803sOngdady ©s33060398. 530@m38 Lomygg@o dobmeb bdofoew 93-
yofgds 8bgagbgdsb g306gdlb dmEolb (30608%absb ©s 30Mndmzgamabolb vM-
090356533 gdamds, dgmabmbs s Bgfmgmmoal Jomol nEmngmmadgbs(s-
3m9domds, doobs s bage@-3ganl NMmngm-3g6s(33madomds) s, oa-
69039, 03sb, B3 ghmo 3gabmbagn mbGMdalb godmabsl 030393L 03 swaomb,
Gmdgemog 306580y ggoge Lbgs 3gMLmboygl (BgMgmmol Jomma — Bgmobm). ym-
39039 gb 3g@ogmema 36nb(3030l go8mgmabgdss.

53030bmgol dbgdMngns, mMgsbymoas 83g35M0 gomMgds o oMs Fo-
B™ gom@gds, oMedgm — NMm0gMm3dgbs(33mgdawn  3o@gamngdol, Momo-
960 dgbs(33tmgdomn Labggdob ghommdmoagan bm@(3dgbbds GgdLEdn. ssbs3mgd
mEgobymas dobogal, GmamG 3o0Mmgbgdobmgal, Mmaméz 3mg@obs ©s
Lodmasm dmmgababogal — mea Lsbg, Bmdmams ob ggmobgdbmms JoFomyem
LodMasEMYdMaMdsL. ,Hmam(3 ,omosEsLY mgagbosGmmo s38mMo dzgem
qgeobms BaMdowggbsdn, 56 30d@mE 3omam mebsdgommay gmebagdal dgabgds-
do, 53930 BgBgmgmoa(s Jomggma bambol 3gbbogMgdedo omBgbaems bodmgegd-
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5356 cmm3dndy

do gomgo@gdnm B30bws dmbaem. gb m0mgddab Loddmmme Jigumo gscga-
bmemo bago 3bizmzgebo 3gmbbobs, Rzgmmgdmog, BMmamazb Bggblb BomBmmag-
6odn 3 dmmal Byn@gomom s6mgdym, mgomgdzedzeds sbomasdMms v3930b
Lobgl, AmIgmai megolb EOHMDBY Lbgs Lodm3nsbgmgdmeb gmew dodaznea
©bmdmmdom 8930 ,d5dgdL, dbostmom, gbsmgomdmoasbom wabznbm-
©d oo dg@0bBgBow a0dgfnrm 5335MG0gbgdol o ©abagbgdmem 3mblgMge-
&0daL... " (sboomnsba 1974: 292).

a. dbomnsbol sBMam, 83530 9833560 gomgdob gMmo Bobgdmagsbo
obogg ngm, Bm3 dob ,moMogym d96gdsl LEmM g db(zmgsbo 3ambbal Lodmbyg-
o 3995396050ms. dabo B3s@3domo gommds LEMMgE domsmom dmbaa, Lod-
0969ddn mIsgomgmn@gdamo 3mg@olb asfgabmdsl dmambmges. s30@mds(s
s60b, Gm3 JoFmggmo gfal Jgabgdseda s3szn BgMgomgmo bedywedme aMRyg-
Bogos Bmbey 30 dmdmmob babom® (sbomasbo 1974: 330).

3mg8sdn ,303dMEgmo” 83530b ndmagomgg dg8magdglb dmbgdabs o yme-
B0l a30mabdnmgdalb mgds:

... BO3bo PIMsmmbom
dmabndmaogom msdabos

5 035b06 ygzgmes Gynab,
(3 30 (30bg-aMdados.

3699, 3@ LMk Jgmemgdom, N3nfe@gbmds gbnggds dmbgdsb.
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Tamar Lomidze
(Georgia)

Poetics of Akaki Tsereteli: Main Trends
Summary
Key words: Georgian literature, realism, romanticism.

In a previous article we examined the general regularities of the poetics of Ilya
Chavchavadze as arepresentative of critical realism. In order to substantiate our conclusions,
it would be useful to identify the main trends in the work of other representatives of
this literary direction, and in particular the poetics of Akaki Tsereteli, a prominent
representative of 19th-century Georgian realistic literature; identify the common features
of critical realism in his work, as well as the specific forms in which they are embodied.

When discussing the main features of critical realism (realism of the 19th century),
one should consider the problem of the criterion for the classification of literary trends.

Roman Jacobson formulated one of the most important principles used as a tool for
classifying literary trends. According to Jacobson, either metaphor (synthesis principle) or
metonymy (analysis) dominates in various literary directions.

This idea of Jacobson was not developed extensively in philology, with the
exception of several works, such as “Megahistory” by professor of the University of
Constanz, I.P. Smirnov (Smirnov, 2000), in which the most significant and fundamental
conclusions are made on the basis of an analysis of world literature.

Our study of Georgian romantic literature revealed that, contrary to Jacobson’s
opinion, the artistic thinking of Georgian romantic poets is metonymic, analytical. The
question arises: which — metaphorical or metonymic — principle of thinking and perception
is revealed in realism and, in particular, in the work of Georgian representatives of the so-
called critical realism? Naturally, having studied the main features of the poetics of Ilya
Chavchavadze, it is necessary to analyze the work of Akaki Tsereteli in this regard. In the
study, we took into account the postulates of I.P. Smirnov, expressed by him in the book
“Megahistory”.

It can be assumed that, in contrast to romanticism, in realistic 19th-century literature
not metonymy dominates, but a metaphor, i.e. not analysis, but synthesis. An analysis of
the poetics of Ilya Chavchavadze confirmed this assumption.

What unites Akaki Tsereteli and Ilya Chavchavadze as realist writers is a
metaphorical principle of thinking and worldview in general. This is reflected even in the
active participation of Akaki Tsereteli (along with Ilya Chavchavadze) in the so-called the
struggle of the “fathers” and “sons”.

The fact is that the thinking of young Akaki Tsereteli, as well as the thinking of
Ilya Chavchavadze, is such that the world will inevitably appear to him as an antagonistic
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relationship of different planes, different worldviews. Despite the absence of a signifi-
cant confrontation, Ilya and Akaki contributed to the formation of two formally, but not
fundamentally opposing camps, two “generations”, and a confrontation between them,
a confrontation that did not actually exist. It existed from the very beginning in the
minds of the young generation, which led to the perception of reality and artifacts as a
coexistence of contradictions. Thus, the metaphorical principle of thinking undoubtedly
takes place here.

It is interesting that in the works of Akaki Tsereteli and Ilya Chavchavadze various
functions are combined — on the one hand, artistic, and on the other — didactic, political,
philosophical, etc. certainly this is also an expression of a metaphorical (synthetic)
principle.

In the program poem of Akaki Tsereteli “Poet” the motive of mediation is
emphasized. In this work (as well as the poem of the same name by Ilya Chavchavadze),
the poet is a mediator between life and art.

In the work of Akaki Tsereteli there is also an aestheticization of labor processes,
which is characteristic of realism and is based on an understanding of labor as the middle
link between nature and culture.

The rainbow image in the poem “Tornike Eristavi” has a similar function. A
rainbow is observed in the sky, but indicates expected events on Earth. Thus, the rainbow
is a mediating link between heaven (God) and man. The historical poem ,,Tornike
Eristavi® itself is a mediator between the past and the future. It describes the past and at
the same time indicates a happy future for the nation. Obviously, this is also associated
with metaphorical thinking.

The main invented character of the story “Bashi-Achuki”, Glakh Bakradze, is
surrounded by historical characters. Thus, this character is a mediator between the story
and the reader. This story features metaphorical, interchangeable pair characters. Akaki
Tsereteli’s desire to erase the boundaries between the past and the present is reflected
in the creation of such works in which the present is implied in the images of the past
(“Tornike Eristavi”, “Bashi-Achuki”). The task of Akaki Tsereteli as a realist writer is to
find common features of various objects and observe the interconnections of these objects.

In the poem “Educator” Akaki Tsereteli from the very beginning introduces the
theme of the confrontation between nature and culture.

Representatives of the culture — Safar-run and Zia-Khanum — are subject to carnal
passions and are characterized by other negative qualities.

Batu, as a child of nature, for whom only true, eternal values are valuable, is free
from such feelings. The metaphorical, interchangeable essence of the paired characters
Sapar-bag and Batu is that they are both brought up by the wise old man Haji-Usub,
both received the same education. The powerlessness of culture compared with nature is
confirmed by the suicide of Haji-Usub.

When discussing this poem, Georgian critical literature focused on the ideological
and thematic aspect of the work, and the artistic concept, as a whole, the artistic side,
remained in the shadows.
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On the other hand, realistic literature itself, which is as close as possible to
objective reality, forces critics to consider works of art as a continuation of this objective
reality. In any case, the ideological aspect of the “Educator” Akaki Tsereteli was much
more interested in critics than the artistic features of the poem. Indeed, realistic art is
characterized by “proximity to life”, “persuasiveness” and publicism. Therefore,
the characters of the “Educator” are considered as real people, and it seems that the
most necessary and urgent problem of literature is moral problems. A similar trend is
characteristic of realistic literature.

Thus, an analysis of the general trends in the work of the prominent representative
of 19th-century Georgian realistic literature, Akaki Tsereteli, confirms that in realistic
literature, in contrast to romantic literature, the principle of synthesis and the principle of
metaphor prevail. This conclusion allows us to rethink the work of Akaki Tsereteli, and the
specifics of realistic literature of the 19th century, in general.
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obmdoss, Mo3goy) 3 g g ool osmdmaglh dom o, Gmdgmbog dndalb odmgal
>b Mo, Jgogasm go gL yzgmomgco bemEEL abbsdl, oby asdmabs@gds
(3698530 = Lo & y 3 o3 o (Gaier 2001: 94-95). Bogo8 GombBobomgal, Mmgme(s
dmomgdbgmob, 396396938 03mbobs @o ,B6gm3ma@mbazmbo” mgmmmaobogal,
LBmEge mgdbognce ghmgamo ,9850gd0% 0893L Lbgs y3gms @ebscRgbl,
bbgs 39605689800b dgamgdom dabmgalb bLbmEgo gb Logyzes gdma 3Egda o
MB0ggMbamnMa. 530bmob, gonbEo MmeMadbobsl bzwgds, Gm3 mgdbogy® g&-
0g0mgddo ,LoByze® s DM sMss 8d@&ngmdal Lgds, bmmm LoGyss ,domalb®
bg3obG03d YROM SBLGMOJG S S oG gryemabbdmdl doMmzbym, bydogdGn®
3m3yb@L, 35306 Mmzs Logyzs ,987wgds" Babmgal 0dmsgomzgg gumabbdmdl
3Mb63M9@ e LydogdE M, 3oMmzbam bgdgmmdab. dgodmgds omgzol, Mm3
53 3964&3d0 amgorgl bgm3mo@mbn® ©obin®mbda gobGgebyma gmadnb@gda(y
d93modsl. o o 3owgs gembgm as3mb398 badl, HmM3 gmamyg, Bmamtg o3&m-
M0, ©> b, Hmamd (s 3gHbmbogon, BodGoncowm, Y3ocmabdntogdasb amabgl
Lobofmgdol mumgGobgnm momgadabl, Lowsl myomgmds dgMdbymoa Lodygs
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»mgmbo® bogyzo-boByzom mocgadbs LEmGgo Mmam@s ,Logyzs® (ggMa.
“Wort”) (s gb LEYmosE dMbgdMngns, gnbsnwsb mumgfn b3nbrs byMammal
LBmEg boByszo-bndyzoomn msadsbabs s gadgag@niolb 3mdbmg aym), o
amgmgbs ©d 8abo 3gabmbagabmgals 3Gabs03mmow dogmgdgmos, 3GHodonzob
Logobns o doshbosm, Gm3 uyogobgmmo meMadebo  sMss©y339&M0
006335605, 530GMIs(3, 3300935DMI96 amgog/GonbBo mamadsbol Lbgs sm-
B9eboBogel — oMo ,30Mmz9mo@ nym boBgyzs” (,,Im Anfang war das Wort”), s6o-
390 ,30mzgmo nym 89985 (,,Im Anfang war die Tat”).

30gM58 Gob@ob Bmemadbgmmdom osMRg356L Lbgs dmBogsans ozl
©d oM dbmmme dmoMadbymmdbomo o9 dbmgmdbgoggmmdfingn: 3gMdmeo,
gBobBelb sMhgze60 Lodyzs ,Jdg0q0b" LabaMaqgdemme megem dmmosbo &qd-
LEOL  3MbEgBEroMS(3s 3ob3ommdgdymo, MmImbai (069, GgdbBob 3mb-
398Gosb) Lbm@gwm Jdgmgd0b omgs BLdgemogl, Goi amgogh Ggdb@de og-
MO0moE  a5394oMmadymos  omabBmEgmal  96Bg9cmg fool, 3emEabalb  9dsbs-
00bo @5 ™30d60(30L dmbsydol 3mb(393@&9gdom (., Babomdo 563 gmmbms
Jeeem: 30630 (3@oemmdl, Gmd baen obbGogmb (564, §89wgdogb — 3. 3.),
bbmmgo dobo bLbs bgmazgboggds® (,Wer immer strebend sich bemiiht, / Den
kénnen wir erlésen®, V. 11936-11937) (Goethe 2001: 214). s30&m3s(305 mogo@ Go-
b@o oMo Jdgeomo, od@oda, doMom omEammadgma 96@gmggos/baemo:
283938008306, Moms sbsmn gbgdoo Bgogags goyg&dn, g3sb3dogoy dsb-
do o sboen 6dnbws "bq)vgrﬁmgéan dggmoag Jdgwmgdoo® (,Ich filhle mich bereit, /
Auf neuer Bahn den Ather zu durchdringen, / Zu neuen Sphéren reiner Téatigkeit,
V. 703-705) (Goethe 2000: 22). s 50, 5bg 0336705 GFMoa9000L doasba &qdLbEab

39689693&0309mo BGY.

2. gogbgobo o domgomydgl/amgobybol wosemmgo

gonbEob bmymdbgozgmmdsda 6gm3ems§mboddal (3emm@0bn), xbgs-
©M-ombobgbgnmo  83maedozobs (ao0dmgdnmo bsdmmaddn ,LomdGmnmms

Lobgmmamzalb®) s ©gnddnlb (mondbozn) gmgdgb@gdo 0339mgds doMasfg-
Bgbomsb, 0gngg afgobgbmsb, doGmsl domda aodssbgdol gdobmeda. 53s5Lmasb,
Lool bm3abomab@nE mads@nbdbs (HmM3gmboss doMasfgdg sbdm3zsbgdl) s
»3630madma@, mogabagem gommbmgasl, abmb@nznem 356bmageb3L dmHals
(Bobo gabGn sbdmzgsebgdly). 8og688, 3ndgmegd, gb osmman, doMggm Mogdo,
LonbGgmgbmes LEMMgo FonbLEEL Abmymbgozgrmmdal mzgembsdHaboo:

3oMgoMg@g: 359 Jombom, Mgmognadgo Hmamts bs®? 3ambgd, Gmd av)-
oo 3gonea 3o30 Robbam, 853688 3g06Mmd, Bm3 Mgmngns sMogmowm anhsbl.

BonbGo: 3o6sgg g3 M0, Rgdm 3o@oMs! 3g o go3oMgd 30639l Bom-
3@o3™m dobo gMdbmdgda s g3mabos.
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35M3569@g: 56 50l JsMmmoaw bomggsdn, ob ¢bos 36530gl!

BdnbGo: 9bs?!

8atgamg@g: ob! 6y@og 3989dmmb Jg630 Mandglb ggms! 3o@0glb oo
b398 630s banndmmgdso.

BobGo: Mo@m3?! 358 03L 3(399.

8oM35Mg@g: 353608 3o Fomggh ammo o6 dognbggb. BoMzol owo bo-
Boos of ©obbMgdabed s oMz smboMgdady ymgambe®m s8gbo boba. gbsdl
m3geomals?

BobGo: dzo0mxaobm, sbg dom@0gom 3ol dgndmos mggsl, Gmd dg 3653l
0dgEmab?!

86569 @g: 853, oo 3658, 5M?!

Bogb@o: yuco ©sdogeg, Bgdm Lombm Lobgdsg! dgofigsbm, asbs 3ol
dogydl 8abn babgemoo G489357 56s 306 08 yz0l sbg MdMemme, Mm3 3y 86530
30b0? ob 30b a0dgagl, M3 goszbomb, 3y o6 8653L dobo? ymgmalidmad-
3390 (“Allumfasser”), ymgemobddymmdgma (“Allerhalter”) asbs gfMomnsb of
3mag0393L dgb s Ig o oF IJmoza3L mogobogg cmogh?! dyze mogb azemasl
momaE, 306y 30 Jggdmo dgstor byggal. deMswonmao 3oMb3gmaggdo go be-
23960 30dmbomgdom Dgdmo snsb. 35 dgbb mgamms 3¢3Mg@ Mbaeseg-bamyem
(“unsichtbar sichtbar”) 3s6o@ boodemmb (“Geheimnis”) 5439 d9bL 3396 ©0m.
©5 3565 gb Landmm dgbl mogbs s ammda o6 Jgdmgams s o6 dodmg-
bmgb sbgzg nmdam?! [...] g Bobmgolb oM dodzb Gondg Lobgmo. Ladsgngme,
ambmdos/aobzss (“Gefiihl”) yzgme; Lobgmo (“Name”) 30 4oy dags o d4-
Abos, MmM3gmos ®obmoom Imbagb by gobs (39(36mbs” (“Himmelsglut™).

8o6aoMgdg: gb ymzgmogg 8339609600, 3oMasms mdgn; ssbmmgdaom
03539 3bmdL hggbo byy3gbo(s, BogMe8 3m@Gs Ly bbgs Lo yzgdoo.

BdbGo: gmggmo anmo mo30b 96obdy Mogobsol 03dmdL 885 g0l 4399
©d 39 M58 M3 o6 Mbos gmdzs gb hgdl gbsbg?!

8o6g06g@g: 5Ms, 396 8o06(3 oMd BmMS JFHobEGnsbmdal (“Denn du hast
kein Christentum”), V. 3415-3468) (Goethe 2000: 100-101).3

300009 Mdnomme GonbBobs s JoMmgamgdqb/amgmbgbol osmmagal
03 dmbogggol gogosbomabgd, 35658y Fobws ymFomygds dogsgomo 3g-
gGobGmagmab 0dgobn® s (30bogn®  3mB568sML ool wasmma by, Mm3
»85@mbo omJ§mmo 3o89b0bgdmem 0fbs" 3063y gmambsls dog@ (“Herr Doktor
wurden da katechisiert”, V. 3523) (Goethe 2000: 103): ,, 308 9b0dgd9m 0g6s* — s80m
39530b@™3 80560365, BB JMnbE0sbMmo HBIgbabs s Emads@ngal Lo gombyd-
do doMgomg@gd/amgmbgbds Gomb@lb ghmagemn ngdmadmo ©szombgs dm-
MBym s 03 Lognmbgddy 3odomabal oxedbs 3oy, Mo MMLs doMasfg-
899/a690bg63s GonbBo oo JoMGm 08530 s3bams, M3 3ol JMabEGsbyma
©mads@ogolb Lagnmbgda o6 gbdal s o6 ae3ab, sMs3g@ s8bagms 085303, ™3
3608 BoMnm3m®mB3nby JHob@nsbo, HmI ol ,8635mgdgmoas®. (3bowons, gb by
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60l — mgogosma®o g3mgboob 3mbogngdomsb Gomb@o s6ss ,sMmnEmBmE-
636y 0L 0ok, doamod gomb@lb gb Logombn o®sm o ssMEdL, 30bs-
00056 mganemyGn JHabGosbymo dmdmaMgds dabmgal dgdmywmmo LEsS3-
gdod LBBYsFmb sMbLLS s ®sdasbdy: gb Emads@ngom aobymdama ©s 30M-
39 3m@30L m30m3393000 go3mbyogzal ImGemdg ogmdbgdamo dmdmzmg-
35 396 93359mpamgdl dob 369dol, 3ol LEMogygslL, RabBgwgl Ladysmb me-
30L 5®LIn. 330@mIsy F0doMmo3L ab ,dog00L", 869 356bmgndL, b ,abmb-
Boge“-8abBognco ysowolb ¢bogaMbsmu® gommbmgnsl s gBmEmumsan
339306705 3mm@obol ysowol ,6gm3me@mbagmb® gommbmgmbswe, oy 3g-
16-39-17 Loyygmbggdal 3omo3gmbabobs @s no3md domdgh Gadal cgmbmagm-
bo. gogb@n, Bmame(s ,doa03mba*, 306bmanbBns, Hm3gmoas LEYm© FemAL
3obB03nM-a3bmbGognc Lodcdgbl (Schmidt 2011: 75-85).

abms 30 go3596smadmm gombBobs ©s BoMmasggb/amgombgbols bg-
3mm3mygobomn @osmmao. 30Mggmon, Moz Nbos omdzsl gombEol dbmeyem-
dbgg9mmdody, 0an 3393m0bgds 9Mma3ze6 ,03mMmEBeGn3ML mgmemas®. o3
®35mbodGobom LagmGemgdms dabo 3gdmgan Lodyzgdo: ,dz060sbm, gobs
30b dogrmdl 8obo bobgeroor 489357 [...] g Jobmgol s@o 8ozl Mondg bobgero.
bobgeno (“Name”) y&ro 3396 o daemabos, Gmdgmars xobmoor dmbsoglb dgznbo
GoGbenbs* (Goethe 2000: 100-101). of 5330605, Hm3 gonbBobsmgol gmgmosw
dommgdgmos m3mob 3mbogogmo babgmmads, gMmazstao bmBobsmabGmds,
dobmgol bomdmuoanbgmons, Gm3 Jgbodmms dmzgmsgn, oMsbEmmymaaema
50530060L ofabymymagnmds gbsd LEmymagamow sbabmb s as@dmbgb
ALobEMMmM gmegdMomdalb dgmbmda s®bo. 380@m8, 8obmgolb Lasdmemmme
dobomgdos v3mgodumn mgmenmgnnl doamds — mgmal zgmngddoma, ,so6M-
gmgoma® babgmegds, Gmd ob godmuofdgmos, dgmizbmdas, dmbomgsbns,
73bms s dobor (d., bogeMonmmm, gbyzom-ombabyg scgm3sgqgmomsb dma-
0656 Amboggmyco 939043900: ,3bsMOm s Yo ddgmm®, 56 doMemsd-
gomobgemo — ,8m33053b 9bol o6 domedl 9 33magms gMdbmdam asdmmdds”).

gonbEob gb Logyzgdo go LoabBgMgbms bgm3modmbamn mgembab-
Mobom, 3960dmE, bym3me@mbabdnl ghm-ghma (396@Momatn (36900b, 5dsbs-
300l gombadGaboor: ,ymzemabdmdsggemo (“Allumfasser”), ymgzenolbd3yGHmdgeno
(“Allerhalter”) gobs gfomo0sb o8 dmgzaczogb dgb wo dg o o6 dmogzezb mogobogg
0036?% (Goethe 2000: 100). of gonbEo 305603693L, M3 5d560@mEHwemn day-
6930l mgmegdfnga dsmo, gmbo s baymn bEmmosw asbgygbamas Ladyscmda —
Mmam& g borym, amdbmdswsmddsm, 38§ gMnsmn®, abg mbomosg, bgadbm-
3500, 56035@gMnomu& §qbmdgbgddn, M3 ymagma sMbo (3mabyGecmmao bad-
gotm, 3(39boMgymo Ladystm, (3bmzgmms Lodysm, ssdnsbo, sMOMMaS6Y-
o d1bgds) a0dLggommmons 88 mzmagdtngo baymno. gl godbggormzs s ymaz-
mobdmd339cmmds, ymggmdo gobdaggds 3o bgm3mo@mbama mdgmmal — gFHomnb
= 9356s@mE o mzgabgdss: gHomn (3booyds, 3emnbogds, ,0maeads” bLodystm-
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@ qbobEgemmdedn, gomeMgs doems s 8dgzofoem gobgggboemas Ladystmb
gmgzgen 56Mbdo, oebs s 30 edo; dgbsdadobsm, ngo ®mog0bn mzmogdtoga
boormno ymazamb dmaze3L s ymaqmb dgdmo3egdl (Windelband 1980: 209-211).

oL@l ,6gm3moGmbagmbmds® sbggg gmnbrgds 085303, Gm3 ogo
80bog® o Dg80b0gH g39bmIgbgdmab 393306 3gstgdl o ,83Mam™ bmmob-
G036 bmBabormoddbs o mmanzabg, 9Medge (300mmdlL LadysBimyyma dmg-
m96gda dyngmdbmb, (3bmggmdymagm gobozemb. gb 30 gmazsfo bgm3me-
Bmbyo 3g8g(36980L bgMbns, 39Mdme, Logsbms ©s dmgmgbsms gdLGsGoyma
d939(36900b ,,30bG0omM0” Bgommuns: ,dy dgbb omgemms 343698 bomsgz-bogrmen
(“unsichtbar sichtbar”) doGo@ boondemmb (“Geheimnis”) o539 d9blb 339G @00. ©s
3960 gb boondmm dg6b mogbs o goendo o6 dydmgmaens s o dodmbmgl
obyg onboen? [...] 866mdss/aob3000 (“Gefiithl”) yz9cms* (Goethe 2000: 100-101). o
dgdmbgggomo s6ss, HmM3 Gomb@ob g4b@e@ oo dgdg(36980b 8gomeo F3M9@sb
(“schauen”), gobzol/gmdbmdsl (“Gefithl”) o gaemb (“Herz”) ggndbgds: Lbm-
M9 36980 © g3obzss ol dobsgsbo Lyymagfa 3gwo@sznol 3Gmgbo, Gm-
©qbaz Dgamdbmdswn Logbgda 0bGMoGoMow, dobogsb dgndyg(369ds s dgogm-
dbmds obag® g33n0momem bLagbgddo (Plotin 2001: 150-157), bmem gmemo ob goog-
M0 s 35393695000 MmEasbms, Lonwsebss mmol Ladystmbowdn mMbnggMbaemy-
0 boygzs@mmo ©s bosg ndswgds 3abBonmn gdb@ebda, mgmegdngn ,dgdmo-
mmds”, Moboi FonbEo ,dgEoNd gmgaMgdsb”, ,gon® 39iEbeb® (“Himmels-
glut”) «Bbmedl.

3505 bym3mo@mbab@Mo s s3mxys@ngntn gmgdgb@gdobs, Gomb@al
3bmgmdbgrggmmds ©gabEMGo oEggdomszss bo3zgdo s gl gmnbogds o3
ge0b3d0: ,, B30 Mozb gz00080L Mmoms, dobo 3o Fz99mo Jyomow bLmagsl. ds-
Goommn 356 3303980 3o boodnfmo godmbsomgdoo dgdmo swosb” (Goethe 2000:
101).* 54 806036985yem0s, H™B boenmmo badystim 3MmEdos gmbogMmma, Ga-
3ombomu@a m3megdfngn RsbogndGabs, HmI ob 3sMdmbammeaw ,d9domdL” nd
LEmyOGamo Gadogn@-394sbognEo 306mbgdal Jobgogam, Gm3gmacs gom-
35 Bom 8obdo. 88330050, o FoubGn s30mMgdL mondbazobgmem mgombsob-
obL badyammb BabobBstma 3omdmboymo s LEsdomyMa dmbymdal dgbsobgd
(393. ,,pristabilierte Harmonie*), ©m3mob dabgogoms(s, badystimda yzgmoegg-
0 08ma30m3g 356mbsLEMMgdmmn, Bys®o s sm8mgMgggmons. Gomb@ab gb og-
Babo sbgzg MommeE dmazeambadl msndbaabegg (36mdom ©gobENG ©gd4-

mgdsb, Hm3 yzgmos dgbodmgdgmmegsb gb Ladystim yggmedy LEmymagamoas
(Windelband 1980: 361-362).

s3a30Mo0, dbmymdbgggmmdmago  mzombsdMobom  Gonbdo ,bgm-
3o@mbogmboi® o6abl, ,o3mge@ogmbois® s ,gob@ais®. dgbadsdabsow, dabo
bmgmdbgoggmmds bobiMgGMmo LndMdboEsbss s8mdMwamo, ngo ghHmggsta
»36mbE03MbO" Bommbmgmbos, gbgdogm, ,ogmbmgmbos®. s30&md, gomb@abs
5 35Ma56M@gb/aMgombgbolb osmmaomsb (s oM dbmmmm 53 asmmmanEsb)
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Bom3mBbmgds s Ibmeme GobGob Abmgm3bgozgmmdmnga 3mbo0gdo (3o-
Lo ma30b9dnE0 gobGMbs, Bgm3moGmbazmbmds, s3mgadozmbmds), scedgw
06133935 obogg, Om3 gob@n a393mabgds g. B. 306bmaobBom, 64 03 ysowals
gommbmgmbs, Mmdgmag LEYmOE FEmdL yzgms Godob Mmgmbmgond ©o
»36mb@ 0306 3m©bsb dogem By, 564 Bogmb badysmmby.

3. 8060ls byemals (Erdgeist) 3o8mbdmdals ,8sg0m60“
(356bmgalbBntin)  bogndsemgdo

sbms, Moz d9qbgds Bobalb 306Lmanddbo s 98 35bLmMEnbIDdY ©o-
3dbgdyem 3ol BbmgmAbgggmmdsl. Gmamé 9339 900bodbs, ogo g3-
g4ofgds dobBogmco Godalb Gommbmgngdol LobgGg&mm (3mebsl, 0gbgds
b 89-16-39-17 Loyygbggdal omgmbmgns ©s sLGAMbmges (sgHnds gmb
698 gb3s0dn, 3oGs3gmbabn, 0s3md domdg s Lb3.), o9 bgm3mo@dmbobdn
(Bmm@aba). gl ,abmbEognEe“ Lodedby ,gomb@ab* §gdb@dn smnbadbgds
3M90bomo §gMdnbom dogns (“Magie”): §qdLGdo Jogns Moma dgdabydtog
RKOEMIOML s ,353° Mm3NEBodAL 30 5M gmnbbImdL, sMsdge ,GgfMd0bo”
dsgno 603dbogh LEmGg 306bmenddL, o649y, w@bogg@bomu® Gommbmgasl,
gmgeobdmdsgge dsmmgl Lodmdbgl, gbmmgmognm-3abd o ne-abmbGoznm-
bgm3mo@mbytn 3ol Gommbmgaslb, Gmdmobogobs @odsboboscmgdgmos
d939(36980L sMoMs(30mbamnMo gmEmdgdo — abGma@nzobdn, ambgdals ,a50m0d-
3%, 3900089&0NM0 35M%035d0, MmzomhomMmseggds, mz0md3Mg@e, Mol bogmd-
302?93 8336083 LgdogddL gaaemgds bgmogo s8omergdob 3onbymgdy-
mo 3563009, 8dogMEgds BomImbaobgal doms, Mzomsmmgds Mdsmmabo dgb-
mogmbgds o gL yzgmoxmgmo 3mmabomegds g7bGeddn, o Logyse-body-
300 b0dbogl, Logmmemn o306 aobgmol, Loggmota megal gowamobazsol
Lyeagfo gobgmgdabsl, byymogfo sm@yabgdobol (Gaier 2001: 61; Schmidt 2011:
78). 3939(36900L Gozombama@n gm@mdgdabegsb asbbbgeggdom, Lsdmmmme,
d939(36980L sMOMO(30mBarrnEo gmMds doohbos gaybEL LEMEgE 03 FmMIsw,
Aol Loggdggmdy dgbadmagdgmoas badysmml dmmosbmdmogo o oM
boBommdmogn dgdg(36g9ds, Mo LbmEgo gddofagm 3g360gHgdems bozmos,
30650006 gd30Mogyma dg(360969d900 Lodgetml Fbmmme 9o ©g@omb, gfho
3mboGonm Ibotigb d903g(369896 @ Ndm@ba f0sb d508g(36mb Lodystim
®030b domnsbmdado — dg0dg3bmb ¢bagg@bndal Mmam@y d3mbadonma, 369
q330togyem-bognmmo, adbmdowamddama dbstg, abg sMogddomogma, sfodsdg-
Moo, Dga@mdbmdemon, ogstmmo dbsmyg (933nMomma 3q(3609Mgdgdobaw-
30 gobdob bzg3@n(30d3dY 0b. J393mm).’

5333563, dogns gb oMol Mbogg@bomna dg(360969ds, 1baggmbomy-
G0 LedMdby, 306Lmgnddn, GmMBmal Bobsbos LadysGmb Lonydmm sAbal,
bogg@badalb Bgbbymdamgdabs s BgbMogolb Bzomds, dmbgdal 9bgMangdol
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omdomo 3obmbgdal dgsbmds. 3oMggem 8mbmemmado (Lzgbs: mody) gonLbENL
Lo Y3990 bgdnbgszboo JggLodadgds dognnb (36980l abGMEamm a563568 -
690, 306500006 dognnl Labom obs FodoMmogl ¢baggMbomu® Lodcmdbgl, Mbaggm-
Lom@ 3g(360969dsL, Moms gd3aMoagma, amdbmdswomddoma bodysmmb gog-
oo, 3mgmgbsms Lobsdwgomolb ggbmdgbms go@omabzol abom LBgwmglL Lad-
go6mb oedam o@AbLL, LBl 03 s Lsoydmml, oy MHmamess ,dgwaqbo-
m0® qbabEnmm Mbaggabndol 3oM3mbos s LEYmymGamo bGGHYJGNEs: ,©d
s80@mdsy dg dognsl dogyydmggb mogn, Moms bymabe (“Geist”) dogmoo ©s 3o-
Gom, 89 gobdgibomb s dgmbymb bonomdmmds (,Geheimnis®); [...] GHomo
d930(36m, o mogol oGbdn Go o@l Lodys@m (“Dass ich erkenne, was die Welt
im Innersten zusammenhilt”); dg30(36m ob, 09 Hodgo ©o0dybmdl b Lodysmm
mog0l 0030, 306343M0&m dobo ymggemno 8mfdgwn docns (“Wirkenskraft”) o dobn
ogbeob gmzgero 60ds@o, s omoms 3mg36m bodyzgdo s smoms dmggdrms-
wge door (, Und tu nicht mehr in Worten kramen”), V. 382-383, 385 (Goethe 2000: 13).

dgomEmmmaon®o 035mbsdGabom 30 dogos ggndbgds dgdwgy 3Mod-
&0390b, Mobog mogo BonbGas nygbgdl:

a) 9db@sbo: ,5336d6mS sboen, boerob, bgem bozmizbengl. ymagmb 696m-
3bo @o dommgl, bGoembo s Lobbomb byemobens dbggamogl gb gmagemgds; |[...]
bmorm mgFHomn 30672 o go3bbogmbbon!” (“Ich fiihle junges heil’ges Lebensgliick,
/ Neuglithend mir durch Nerv’ und Adern rinnen; [...] Bin ich ein Gott? Mir wird so
licht!”, V. 432-433, 439) (Goethe 2000: 15);°

b) 3698 3/9g3609@9gemmds (schauen/anschauen): 58 6d0bs (3096 dowg-
do 343698 9496900 3mb985l, Gmdgemary Fydo bemolb 60bsdy dwgdscigdl® (“Ich
schau in diesen reinen Ziigen, / Die wirkende Natur vor meiner Seele liegen”, V. 440)
(Goethe 2000: 15); ¢3M980b baggmdzgmDg GombGo dgadndazgdl mgombsdmabl
3dLmEG Mo 3oMdmbaals dgbobgd: o3 mzombsdMabol dobgwgom, dozomm- ©s
35360m3mbambl, 5. 0. 356b33me390b—806sb—o@sd0sbl gmn 3oMImboyyema
domoobmds 830330698L — ,HmgamE dggmbydolb ymggemo ymzggenl 9o doremo-
sbmdsw, ghomo dgmeigdn dmddgmgdl s (30 3bermdb* (“Wie alles sich zum Ganzen
webt / Eins in dem andern wirkt und lebt!”, V. 447), (Goethe 2000: 15);

¢) 06@mo@ono bgmds/0bGma(zos (Schmidt 2011: 77).

03 39393690000 36580390L 30 BonbEo mgmbmgogm-gdmmgdgmo §o-
30b Bogbolb 89339mdom 3008698, Lows godmzgdnmoas bgm3mo@mbal-
Bc0 (3mEbs dormnsbmdodg (agmd. “das Ganze”), sb¢) qbobEnmm 1baggM-
bmdbdyg, obggg — EM@bs 3o3MM3MLAMLLS (306b33meg9mn, 3msbg@gda, dabys)
©5 3036m3mbImbL (s@sd0s6n) JmEals gHmngBmdadstimgdabs ©s oo dm-Mal
a@bmdMogo Bomgbamdal dgbobgd. dgboedsdabsw, Gomb@ob 3obbmeggab@mo
d939(36980L 3Gm(39L0 Bmo(393L dgdmgy aobbmBomgdgdlb — 3mLbIonEo Lyg-
MHmgdo, 306b33mog9m0, 3mabg@qdo s dabs.

3onbEaL gobambgFnm Ig3Mg8gemmdgdbes s 80@o(309830 © ,m M-
G’ 368gd80godn meo gads godmaymes: 1. 356Lmgab@n@ Lobgmaddmgs-
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bgmmdo (,0Mdsmgdomdmboema bogbo®/“dies geheimnisvolle Buch”, V. 419),
(Goethe 2000: 14) ds3mm3mbdmbobs @o dnbol bLamol (3963. Erdgeist) 6ndobors
336980 ©d 93 F3M98 00 dmaztoammo 94bEsGonEn Jogmdsmgmds, 2. ,Lonmd-
o gom&dnmgdboo” (Mo, mobsdgommgg ,@gfMdnbmmmannn® Gmd gomdzom,
9fmazomo ,GMabb39bmgb@ oMo dgma@o30es”) dnbol bmeol asdmbdmds,
Amegbsg M300Mgbo bLymogho ogodymmdabs s dmogmbgdabols 3033060
3yoMegds domBngm, bgdnbgdbcing xgbmdgbadmob — ,3360dbm3d, o MHmgme
599567935898 Fgdl mogms dgws, bsboGmm byemm! m, Gmgme dodggmb gmenoal
dmgemo Bgdo ombgds dgdymmdoemos, Gmd FRsdgbobmb sboemo 30630980 ©o
dnamdbgdsbol dogemo Fgdo bLaemoo s goemoor (“ganz mein Herz”) dgb godmsbn
003b! 85d, godmdgzbog!® (Goethe 2000: 16). 53 ™ML 30 Fob@L LbmMgo
Ladysmb Bscdm3Jdbgma gfm-gfmo dofMggmgmgdgb@obogsb, 3 dgdmbgg-
3590, dnbob 30Mggmgmgdgb@nbagsb, 564 dnbob bayemobogsb Ly@b Gm3 gmbymb,
8obob 30639 gmgdgb@ob ,a303mygbgdom” o Bmame d5043bs (30 s © @dnbo
(Gaier 2001: 67).

23g3560@, 83 oMsz0mbamuma dgdg(36960b 3oMggm 9893dg gonbLEAL
dobogabn osMbgds, ghma dbMng, Mbws dgqdbsmb dnbol bnemosb dgbsbggomawm
©d 9bws dog0oglb gdbEeGomE 3mbrn(znedwy, dgmeg 3b&ng, FoubEol ofM-
Lads 9Mbos Fngoal 03 Fgacdbgdsdwmg s d9abgdodyg, MM ab, Gmam(s
Jogrmygmbdmbo, 8ogmb bLodysmbosb, Gmamy dogmmzmbdmbosb, dogeao
s@bgdomss ©s393dnMgdamo, Mm3 ob ¢boggmbadal sMbomss gobdbggsmmma
s 30bn gobyymggemo baboos, 3065086 nbobo gfMma sMbbo 5M0s6. Jomb gfoc-
LML 30 3o65306MHMBq8L 0b, Gm8 Jomdo Jymamdl gehmo s ngogg bobyobo —
03mgdfnga bsomgema. LEmGgo gb a0b(3ms, Igacdbgds s dgabgdss ab Lymagea
dam3amgmds, M85 BonbE 0 Mbos 3565694mb dnbnl byenasb dgbobggomswm. 53
dgbggmabsl 30 dom dmFal Mbrs @odysmegl 393d06M0, sELMdMngn bamgbaomds
0 85dmoMobmb ymggmagoto gonbmgds.

35360 3mb3mbLab 60dbals oMggmogg bomgs ganmb@do abzgsb gJbBo dL,
03 @MML Jo ©dndmgzs ©d go@snmabgds s@sdnsbol dgdbmmmmmo dymbgds —
»38Md6MS sboem, boemol, b98om Loimizbenglb. ymagemlb 696365 s dommgl,
b&ombos o bobbomb bymobems bggocmagh gb gmgemgds®, V. 432-433 (Goethe
2000: 15), dmdgmo gob@dn dgdmamd smd@agh ¢3mgdol 3Gm39bl, Amogbscs
abygds g330Momm bogbgddo o6 banEmdrm 60369830 bgaMdbmdawn ggbmadgbgdals
0b@ 0@ oncn baomds mgocmhom®mdeggdol aboms s goxsMomgdnma bocdm-
Lobgal doemal Bysemmdboo — 08 68nbos dmbslbdgdbs o dmbobsdgddo 343698
348bgcn 37bgdob, Gmdgmacs og39 Fgdn bimenol 606sdy drgdomgdl® (,,Ich schau’
in diesen reinen Ziigen / Die wirkende Natur vor meiner Seele liegen®, V. 440-441)
(Goethe 2000: 15). 53 36m(39L30 30 M6 S M6 NFHM dmogFEgds Bobdnb gd-
LEGYF0 FpagmIotgmds, Mo bgGomgdol 3mbma(z0sdn gosndMgds: ,9M-
mdodo@ 69Bomgds Bodgmagsms s dmazgs Fgdn gmdbmdobo s dgacdbgdsbo
dobo (g. 0. 3536m3mbAmLOL 60dbab — 3. 3.) boengobsb. [...] Gs oomdsemds 69353
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s88dmddgms 3mbgdol doebo Fgdb gofmgdydm? baorm mdgFmon 3567 boogmb
3a86dbmd F93dn, bsogemo ddmbsoglL® (,,Ha! welche Wonne flieBit in diesem Blick / Auf
einmal nur durch alle meine Sinnen! [...] Und mit geheimnisvollem Trieb, / Die Krifte
der Natur rings um mich her enthiillen? / Bin ich ein Gott? Mir wird so licht!“, V.
430-431, 437-439) (Goethe 2000: 15). Lagnmomo md30Lod0 ILIYmO 3ombgs —
»0mo9) M3gMmo 300 ?% — 3006036753L LEMG g 035dg, Bmd 3m393m gdbEsbab
3m3g6@&3d0 gomb@o amdbmal Loznmem osMbdn mgmagdmngo dommal 3mJdgadsl,
30639 g0mb 05b5DnsmMsl s Jgma@e@ o FaMg@obsb o(36mdagmgdl,
M8 ob mzmegdmogo Ba8mdmdal ombos, Madgi domomnmgdlb 8ol 8ogMzg
309 9M9d9mn g@onms ,6omgma® (,licht®).

dgodmgds nmggsl, HmI gomb@ab gb ,9bmmgFaznme® 3698930 3939(3-
690l Bgm3me@mbab@nm 3mbiggnabgs wogmdbgdamoa, Mmmgbs 3533g(3-
Bgdgmo bydogd@o LbmEgo gJ6Be ol 3mmBabszoabol gGdbmdl Ly Fmmsto dg-
beonegmao s6bol gomoemsbgsl, Mbogg@bndmseb dgmomgsl s Lbsznmet o3dn
0303986030 booemol Bababgab. gb 30 8mmal 08 39469300006, HM3 @IgMorn
(»9F@0*) gdsbo@mEma 3469dabss, Hm3 ngo Lsdystimda 3nwdngem ,0mzegds"
©5 badysmmb yggms bggmmb gs8bdgemoglh bagmggmmam 3o63mbono (Jo.:
»0 356 93mM0(353L yggmob d96gdsb“/“und umgreift die Natur von allem”, Plotin
2001: 162), Go dbmmme o dbmmme dabdonm-gJbEoGoymcaw dqndq3bgds
©d 3560(30090d gombggemoggom0l Fge9@&nbol s dnbol ©sddsgdgmoa domagdals
dgacmdbgdabol (Windelband 1980: 209-210).

356LmGabEGNE Lobgmddmgsbgmmdn, — Gmdgmbag bmbEMoadnbal wo-
Bogfomon 1bdmdl gonb@o (,,Von Nostradamus’ eigner Hand“, V. 419) (Goethe
2000: 14), M3 a9mabbdmdl 08sb, Hm3 o6 domGm bmbGmowsdnbol, scedgwm nd
BUﬁ)nMQOb 888@0 860’)60@0 mambm%mb—,,gGmb@ﬂdmbO“ 08®M60b BOdaBnQ‘no
qL Bogba, 046905 gl 3oGo(39mbL, no3md domdg s bbg., — 3s36HM3mLImbab
60360b F3Mm9B0bsol gonbGo 3g0dgsbgdL Lodysmmb, Mmamez domasbmdsl
©5 Joob 3936989800y, Bm3 ymggmo s@bo (30Mb3gmoggmo, 3maby@gdo, dabs,
50830560, BooM-gMnbggmgdn, 339606ggdo ©s o. 3.) ymggem osObmabss ©s-
39390698mm0,” Moz §3bob 080l Bobsdnmmdsol, MHm8 gonb@oeb dobob buerosb
dgbggms Bomds@qdmmo 0dbgds, s Hm3 dobasb Mormmeo dgoGymdl, 30bndnd,
933060l (3963. “Erde”) gq69babobs ©s dmbymdal bsandemb.

Amam& 0339 bgdmo 806036y, dogmmzmbdmbdy (3m©bsl gambGo
0m30bgdL  mgmbmgon@-sbEHMbmgonfo GFMown3000056 ©s 356bmggabEya
Lobgmddmgabgmmb  as3mynbgdom  (300mmdL  RobB3wgl dobabs s goML-
33moggmol 3om8mboge LGGYJGHEsL, domn LygHmgdol 3o6Imbagym, dJm-
BgbEnggdmm 30dmd3935L ©d 8060, Gmamt dogmmmbdmbob, dsom-
@b 353306, 83 g30bdmeEal 0ggdabol gmgog gyfebmds Mgbglbobbobs s ds-
Hmgmb g3mggddo 39436 mgmbmgan@-gbmmg@nm bsdMmdgdl, jgGdmeo,
3o65(39mbLob, 0o3md domdgl, sgMads gmb by gLbdsndal, yMsbiabynl dgM-
360l 39dmb@nl, ggmea gmb 39m0baclb ©s bbg. 653MmMBgdL, HmImgdocs
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RIO 3owgy mondzogbs s LEMabdMMado LEMYbGMBaLOL FgabBogms ©s
d93gmaaz dgobbogmows FJomndbemnbo o dg8g30L (a9?3d. Sturm und Drang)
39M0m@an. 08 bobsw sbamasbd@Mos gmgmg sbg3g s JadoyGin 3Ged@ozomsg nym
35&o(390¢)emo (Schmidt 2011: 77).

969LobLObLS s doMM3Mb g3mgol o3 356LmPaLE) sz@MEMMs BodMMBmdL
439mol sbsbosmgdlb ob, Gmd ababo Bgm3meGmbabE & GFswaznsl gyMwbm-
3056, 39Mdm@, 3mmEnbol LBagmgdsl, Lows asbgomsmgdnmoas dab@nn@-
»3080060% ogmbmgogco ©s SLEHMbmgonco Bsmdmoagbgda (Schmidt 2011:
78). 3eom@nbdy oyFmebmdom 5bndbmmao sg@mmgda 3s3Mm3zmbambol Bose-
do g0dmymazgb dnbnbs o goMmbjgmozgonl, sbgzg 3emebydgdolb BGg-d6mbaol
ab39d@gdL, bowss gobggboemo ©s ,a56mgMamos® mamegdogo gbgbzns, Gm-
dgmog 03 bggfmaddo gmobogds bobsomabs s 636:8m3dmdn/wsddswmydgemo
doemab boboo.

a) obs/Terra

35bbmgz0b@gdal Babggom, @3gmmds d4bgdsda, dnbsdn cmogobogg do-
3969606gdgma, 569 bscdm3Jdbgmon, asdsabosymagnggdgmo 3Gnbindn Baom,
oboz 356bmxebGgdo godsboymang@gdgem Jom(sgoemb (3gMd. “Samen”, ,o0g-
Lemo®) mbmwgd96 (Gaier 2001: 54; Schmidt 2011: 79): ,y39cmo 99896 0b 35Bobo
@ boggmdzgmn ool dobo. [...] ol ogol ;megdn dgorze56 ogbenl (“Samen”) o yz9ems
bogoboo b3gmdnen doemgdl (,Samen-Krifte®)“; ,y39cmo 9mmgdnbgdol bogmdsgemn
®@ @bodnbBo oMol dobos (“Terra®) [...] dobdo ool oglbemn (“Samen”) o ymzg-
o bogbol 4869 doens (,wirkung Kraft“) dobgsb dmeob®; ,dogemo 37969800
gobmbo ogbemdn gobgocmogby® (30898gd0 vg3M03s gmb bg@gbdsndal, 5bgs-
©mM-35M5(39rbybobs o gGababnL 3gM3nconlb 3gmdmb@olb mgmbmgana
B0gbgdn0s6 Imygebamas 0. 330w @0l Bogbal dobgwgoom — Schmidt 2011: 79).

dgdmbgggomo s6Mss, B3 meg0lb 3oMzgem dmbmemado bogg@Lbmdal
dg(36mdal 3mb@g4LEda FonbEo LEMEg 0ds3g GgMBabgdl oblgbgdl, Moy
308myqbgdgmos  bgdmmblbgbgdaem mgmbmgoms Boabgddo — ,ogbemggmo”
(»Samen*“), ,3436gemo domas* (,, Wirkenskraft*), ,3436qmo dnbgds” (“die wirkende
Natur”), ,316q80b domagde® (“die Krifte der Natur®): , Moo dgz0.360 dobsgob
ombdn (589 ©55dybmdb b bsdysmm mogobngy ocozob, @mooms gsobzd008m
gmz9cm0 8186500 dsems s argbemgaemo® (,,Dass ich erkenne was die Welt / Im Inner-
sten zusammenhdlt, / Schau alle Wirkenskraft und Samen*, V. 382-384) (Goethe
2000: 13). 8330600, Lodysmmb dmmosbmdmngn d935(36580L 3GHm(39LL ,3m-
mgas” mgmbmgoms dbgsgbo gonb@ai dnbob (mom. Terra, g9c3. Erde) g346-
©33969@mG0 ©s Ladsbobm gbgbzonb, ,ogbmgymab® — o3 ,3436gmo dagmals”
- 390@o&0Ma 309G 0bygdl. Jgbodsdabow, GonbGo odzg o36mdogmgdl
3, M5(3 30035600, 94LEGSGNMFoE 350a®mdbmal, Mm3 dab, Bmames dogmmmb-
dmbb, 5 30Bsl, Bmam@(y o 36mgmbdmbl, dmEal sGob gobaymagmo gbgbzo-
sy (3MbmdM0g0) s ,bomgbom@e® 3033060, gfmmds: 39Mdmm, gonbEo
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3(36md0gFgdl, ®m3 obobo gMmo ©s 03839 3969803960 0gmegdc0g0 babyobo-
056 503mM (3960096 o 3808 m3a(3 9300 bgagbn m30Lgds S GB35 — gb oFab
3589b960690gmo gbabz0s o FMbJ30s, M3 domdo mozqgdo ,mgbemgymal®
(“Samen”), ,L3gM3ygmo  doemgdal® (g9963. ,,Samen-Krifte*, moom. virtutes
seminales) boboo J3ggdL ,8486gmo 34bgda”. LEMMgE 88 goongyMo 3o66ymdam
19390905 gonb@o dobolb bLayemol (a9md. Erdgeist) aodmzbowgdsl, Gmdgmoy
LBmE g 30Bab 8539690 gdgmo 3G0b(3030L Loddmemms s sdo@mBa(3 od3Lb Ko-
qbEL dnbob byemol Bodstron Fdmdmoan, ,Bocmgbon@a® asbiws — ,d96, dobal
beyeom, sbenmdgemo boemo bo Fdn® (,,Du, Geist der Erde, bist mir ndher®, V. 461)
(Goethe 2000: 16), obggg GmamE(y dnbob bLaymb gonbEob dodsto — ,ddmaezFowm
nBoogl dq6L396 dgbo byemal doboemo® (“Mich neigt dein méichtig Seelenflehen”,
V. 488) (Goethe 2000: 16).

0439 ©358589dw©0, M3 mgmbmggdabs @s gmgmgb dogm dgdxdazgdaemo
og9bobo 3036m- s 3o3Mm3mbAmbl dmGal gbgbsnsmnMo, sALmdMngn bo-
ogbomdal qbabgd mgmEonmem gundbads bgm3me@mbob@m@ sbsmmmgmbal,
dbgogbgdolb (369d5L, GMImal Jobgmgzoms(y, Lodgscmda ygzgmes gmgdgb@o
- oo 09 3(306Mgm0, bamymo oy gbomogn — sMboo s BMblznom YHmo-
9608Lao3b0s, 30bs0Esb: 1. mommgnmoa Jomasbo mzmegdfngn bomdmdmdal
6b0s, M3me-gdMngo dgoanbommds od3b, Gobo 60dsbog ol ab, ™3 omo-
omggmn Jomgsbo mgmegdfing 60dsbl — dnbsgob boomgmb 98s6gdl, 2. mo-
omggm 9368 dn sGab eddswgdgma, Bat3mddd3gbma mgabgds (Kuchle 2008:
54-56; Schmidt 2011: 81-83).}

b) gotrb 33mogg0
sbommgmbnb bgm3mo@mbob@ne 3mb(zgx300L 9gdbgds 356Lmggalig

Gfoma3nodn dgddaggdmmo mgdobo 5©s3056bs s goMmb3zmezgmlb dmFal
qbgbnemmMo  gMmmdabs s 3basgbgdal Jgbobgd, Gm3malb Bobgogoms(y
36500mdgdl, 3mobgBgdbs s 58305630 bnbsoremal Lsboo dgmgmdl mgmagd-
030 bobyobo — ,3m6930L Bomgma® (moo. “lumen naturae®; g9c3. “Licht der
Natur”), 6mdgmoi bgm3mo@mbab@ymo  gGomal dbgsgbow  g3sbsGmmmmo
31bgdabos @ gMmggemem ,0m369ds", ,dnbscgdL* Mmame 3bsomdgdabs
5 3emobg@gdals sbGMmm-ggmmmaoo, 0by 50530560l sbo@mdoyMa LGMY-
&fosb (Windelband 1980: 209-210; Schmidt 2011: 80).°

qL 30bbmgabEmmo gdmmgds “Gonb@da” 0fgbl magb: 3s3Emzmbdm-
Lob 60ds6d0 3mzgdne 3mML3onE LygOmms, 3mebgoMm asbmoggdoms ©
3bsormdos g@mgdal 803mg3930L d3Gg@obab GonbEL g/bBe do, nangg gobg-
g5 03ymmdlb s 98 ©MmL dsbdo 0rmgzadgdlb Lsgmmemo dgbrmommo s@bal
©3dma30l, go@amobzobs o 3oG3mbonm ¢boggELbndmsb, 306bL33moz390mmab,
Bmame g dSbemmdgm, 3dmdmon® LogMzgbmeb, ambobymo asbgmgdom Jg&-
Bydals 36gds. 5308 m3s(3 bsdmadabgdl ab — 6909 dgMmn goc? Agddo gobomws
@ gobbogmbbas!” (,,Bin ich ein Gott? Mir wird so licht!*, V. 439) (Goethe 2000: 15).
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9L gFeDs 305603678, HM3 Gomb@al s@bdn dm(3gdnmos mzmegdfngo babyobo
©d gonbGob gobbogmbbgds LEmMgm dobo g30b6mIFMmomdnl bodsbos. 535bmsb, 53
090 Bobob (35608M0mdab) Bysemmdom gab@n 303d0Mb 58Y4s6gdl mgmegdmagon
Lobyaboo dmboem s go6mdMmommdoe Ladysmmb Lbgs sMbgdgdmsb ©s Lbagbyd-
@56, 35 dmE0b, sbEHoM® LogM(3990m86 s SbGMomnE bbgmmadmab.

530bmab, Babolbompabobym 3mb3MgGmem ™mEMdaGodg dbsomdms o
3mabg@gdal 36ymdcn Lgms s aobmogqds, 3mb3ay& LggMmms 3BymdMn ©s
3mBgbMog gdamo msbosmbgdmds bodysmb 3s63mbamm dmbBymdbabs s bogamm
Lodygamdo mBgMmnb gdsba(300bg Jomomgdl, Mo gonb@do sbggg 0bgg3L
q9dL@OBL: ,MmmgmEm vnob o Bsnsb Byzobs doembn, Bgizom@a bLbgmembo s
9085690 mGmb 00bgdl 808mobzmosb! jm@mmbggs dm3dgmb dsmo doenosb
@s oby ndmagi393006 0bobo Bdgzo06 nbobsyggb s dygdbdgsmgnsb dnbsl,
3omImbommo (,,harmonisch®) gmag&lb ymazgemogg o8 bodysmmdol®, V. 449-453)
(Goethe 2000: 15) (Mmamiz Dgdmo 9339 9036036y, ¢bagg@bmdnl 3oG8mboyym
bymdab, Gmgm@y mgmob bgambog@mmao Bsbasgadmol 3Gmeondgl, dgLosdy
3Gmemmado — ,3Gmmmga bgedad — bm@dsl sbbsdgh Jmogemabagmmdgda
dogdogmo, 35dMagmo @s Mogsgmo).

3ogM0d gotms dognabs, obg 306bmeualbBmmo bLoddbobs, gombEn s303-
OOMNM© Femdl Mozombsmuy® 3g3bngfme (3mEbabag: dob dgbbsgmaema
343L Gmaméz gddaMommo 8(3609Mgdgdo — dgmoa(z0bs, omGabdMywgbzns,
abg ogmEonm-s35093096 ©mbgdy dgbbogmoma ozl Mozombamab@ym-
q33060b&mmo Gommbmggns @s bgmEabGonco mgmemmaons:

gonbBo: dg30LBogmos Formbmgns, Ladsmamo, Jgoazebs s, Lsd-
Babsmmo ogmemmgosg! 3980LBsgmns oo gbgdoo s go@ozgdom. Begmsd
57! odo 3089356 goo LodMamm dnyzo!l s abgmagg 330060 356, Moy 1bnb
30493; 306 g300m 35300, @MIGMEN, s;ma byma agmge sbg smds s amds,
3o (3bboor s ot gbom, Agdl dmbBsgmgms (363060606 g@Fnomgd s gbgwssg,
M3 oM30 dMORMab (3mEbs o6 domagadb. gb 3o gl 30bgegb s ammbs
803ma3L, V. 354-365 (Goethe 2000: 13).

2333000, oL@ ,dog03mbmdab" goGws, gfon dbMog, gd3ntozmbo
&030b, 8gmmg 8bGog, ngsemab@-858sx0dogmbo &ndob gormmbmgmbogss: do-
Lo ,g330603mbmds* gqmobbdmdl, Gm3 ogn d46950L3gGy3zgmos, 9db3gFndgb-
B9dabs s ©3306390980L Logndggmbg 89@-6s3mgdoe 036mL 5sd0sbal
3bo@mdnsl, 3g@-bogmgdow 30l Jdbaemn d7bgdols (natura naturata) 394s6030b0
©> g0dozob 396mbgdo, 39@-6s3mgdom 03bmAL mMasbmm Lobgmdasms BmE-
gmmgosb, boem dobo ogemob@mds ©s dg@oxodazmbmds ammabbdmadl
03sb, Hm3 dob Jbmmme mgmGogmo, b3ggamed o (3MEbs 5d3b MbGmmmanal
Logoobgddyg, o 60d6sgL 0dsl, HMI GobGob Gommbmgommo 35353690
39b6&00byMa gonobos — nga §Mobl396@96@8 5o g. 0. b3nbmsowm ambgd-
030 g5bLgnbs s Fbggmmdab Logudggm by s3MmomEymow, Babsbbsm, ymggm-
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33500 (3000LgMmo ©s33063980bs s FgdmbBIgdal Jomds, MmgmEomsem edL3-
360L, 30300, o) G 30l @IgMmon, BmamEns Bobo dmbgds, Mo sMal Ladyse-
b Bs63m38436gemo 30639mbabynbo, Mo 5oL badysmb gmoznca bogmdsgma
©5 5.9, 33 gomaMgdada 3o asbdy MRgds gonbEal dmagetn DENLzaL Lagsba
— 0930@ Mgommo Ladysmm ©s dabo o@ba, 306Dy MRgds dmbgdal Fqgddatndo
Momdob B3madnl bogocmbo, Moboy mogo@az JoMasw o3bmdngMgdl — ,bomms
dnab3mgd0 s o6 Hmamms 363wy, 96, HbobErmenm dmbgdoz?“ (“Wo fass ich dich
unendliche Natur?”, V. 455) (Goethe 2000: 15). 53 Go@mMoggma jombgoom gogl-
@0 JOQOG Dmoog)aab’ (4)(')8 OL) momﬁﬂ‘aq’ﬂ (QO Bﬁ)od@ﬂdﬂ@ﬂ GMQBO CBOQW)[)(')CBO—
obo o mgmmmansdn, dmbgdabdg@yszgmgdobs s 390306530 5Mobs33sM0-
Lo 0@3mABos 0dabomgol, MM dormnsbmdsdo 39q3g(369806s ob, oy Mo oGals
DbabEnmm bsdysfm magal o@bdn. gb (3mEbs gMmagseto ,56@03356M0s@mn”
3mEbs 58mAbs, ,omMmbomdmbamo (3mwbs® (, Wissensqualm®) s03dmAbws,
Amdgmoi 3ol Fobbogmgdgmmegsb o dggm mgmg@oimb dMdgbomogsb
G, Urviiter®) 3540bognmoe godmgise LEMEIbEMdobol ©s sbms 83 (3meEbal,
Gmgmez Lodndgndm gJLdmbo@L, magom gomabzgdl bagnmaem LGmwgbEgdl.
qb dbmmmE cgmEonmo (3mEbss, MmBgmag 8805630 bozmzbemgl, bozmsb-
ol gob(3000L L3MAL, HMIgea(z 3bgdobmsb, LadysGmbmab (3bmzgmdymegm,
bomal, boygemmomdmbom ©sdmzogdamgdst L3mdL — ,d96dn Bozemogl o
3863memgdl bogmbemol ymggen godmemgadydsl” (,,Dir alle Lebensregung hemmt*,
V. 413) (Goethe 2000: 14) ©s 3gmb3gd@ngeda s@ad0sbl mamdbmdgem §946m3-
MoGd© 3om5d(393L, Mos3 bodmmmme ndzs 3oy BobE (ob. GMoggonal
3gmeg Boboemal 39-5 8mJdgmads):

BobGo: dMogomo Fgomsdg 93 3umEBoeb aodo@emgdas, Bogbgdabe
©5 gmmosb@gdob ammzgadg. [...] 998mBobrywash omoge (“beschrinkt”) o3
3@3M0mn@ogsMm s F0gdobogsb gsdmbmem Boabgdol ammszeda, Gmdgmoa(y
2896 LoM33mob Momsdeyg sDayms. gb B0bals gaFdgmon, gb @edMagn Jmen-
b5 a0M3g8m, gb gfm8sbgomdy 80bgmdommo ©s @obgaggdymma smabagzsmo obb-
B3368)0, 60635100856 @obo@mazatn (gb ymggmoszg dgbonmm 93306M0-
ae-3mboBoz0b@u® 39(3609Mgdsms 8@GMndNGgdns, MMIgmms gsdmygbgdo-
o5(3 BoMndstiongds (30em8bMagn gd3nMogmo 33mazqdn — 3. 8.), 0, gb ool dgbo
Ladygatm, sn, gb goBsblb Ladysme! [...] s baggmom (3bmggmagmygma dmbg-
Sabs, MHmIgmdas NRomds s@sdal dmoads godmdg@bs, gomgdmanzesl 3308mo,
dImin, (3bmggmos dzmgdo o asMazzmamms BmbRba, V. 388-390, 402-409,
414-417 (Goethe 2000: 14).

530bmab, GgonbEob BngM 83 BbEsdgbd Mo (3om3gnmn amaqgdol Ro-
dmbomgamo — dgonz0bs, bodsMmosemn, goenmbmens, ogmenmgos — §Mo©o(30-
@ bambogg@bodg@m bogsbdsbommadmm LG Mol dggbadadgds, 3gfdme,
BO3NmGg&s Badmbomgaemns (Gaier 2001: 49; Schmidt 2011: 70), basz 356 ©o

303> LEM6Bd3s Bnargl (3MEbs (39 3gNm Maqddn. 833356, BobEBLS s
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30b LG NYbE AL LadysPmDby, (3bmzgFgdabes s Lombmgdy BsG8moanbs sggm
dbmmme gMoo 39Mb3gdE 03006 (bmsiz moba 39Mb3gdE 006, Hmame(y
BombEL), dog®ed o3 gMma Jomgsbo FobEBL o6 sbngdgdl (3mEbsl dornsbm-
35y, obyy (3m@bsl qLobEnmm LodystimDyg, 30bs0sb gb @sbsBg3Ggdema
(3MEbss. 835bmab, gl Layybogg@lodg@m-s3o0gdnnfa aobommgds GonbLEGL
o 560ggdlL dgLodmgdmmdal, Gm3 356 YInsmme dgogHdbmb s gobozomb
Lodgsfmmae ggbmdgbms oydsmo sGbo, o9 ,GEmamE 9dssbgds beyema boyemb”
(,,Wie spricht ein Geist zum andern Geist®, V. 425) (Goethe 2000: 15). 58083, 53
bobEEm badysemb d93g(36930b Lsgombdo gonbEo Y3aMo@gbmdal sboggdl
abmbB03n@-30bGogNe Gommbmagosl — 3s6bmgnddb, GBmamG (3mzboc
3MEbsL, @s 56,3330 MMM (3MEbL.

Gmamé gb Dgdmo ¢339 3bsbgm, GMeggmoanl §gdb@alb ,GgeHdabm-
mmgoon® 83 (3bmzgmdymage (3mEbsb ,degns” (ggmd. “Magie”) 3dzos: 0
o80@m8sry dg dognol dogmdmggb mego, Gome Lamobs (“Geist”) dosenoor o
3omoor 89 8o63g(3600mb boomdemmds; [...] Gooms dgzoi36m, o9 mozol smbdo
Mo &b bodyomm, (“Dass ich erkenne, was die Welt im Innersten zusammenhdlt);
d93036m ob, o Gobgo ©s0dybmdl gb bodysmm msgol cmogh, aobzdatodm
dobon ymggeo dmgdgwo doems (“Wirkenskraft”) oo dobo ogbeol ymagemo bodo-
B0, Boms oS 300936m boByz980 s seoms dmggdmongm doo* (,Und tu nicht
mehr in Worten kramen”, V. 382-383, 385) (Goethe 2000: 13). of LogyMomgdms
geads ,omeMms 30936m Lo@yzgdo s smeMms dmgzgdmandm dom®, Mo bLbmmgw
ogmEonm-39(360909m (3m@bsl, 33536 39(360gMm B gedabmemgnady ©s-
B0dbgoge 69bgdabdgdyzoma® (3mbobe ©d §d3oMoge baogzegy mdogdd-
oo Lob@gda@ndszns-gmobognzoosl anmobbdmdl, o dmzdnm 3mdgb@da
gonbEabamzol Gudo s s8sm 88mAbES, 30bs0©sb MmgmEaymn s gd3ofManma
3936096960 LedysGmb dbmemE gfm, ,3mboGan@® dbamgl, dbmmme Jdboe
37b69dsL (natura naturata) dgodg369396 o dbmemme 3ol jmobogozogdsl
obmgbgb, 35306 Hmss gonbGl LEMoggol Logsbos, RsbBgmgl Lsdyscrmb
»06gm® dbamgl, Robbgoglb 8ol ogstmm, nmndem, &Mobl396gbE M s@mLL,
35306 MHmze BobGab BENB30L bogsbos dgndygsbml J4869cmo d9b6gds (natura
naturans) — 09 Mmamm 9890l gFHomo dgmmgb gMor doremasbmds, o Mmgme
JF998b @o (3m36emm3L gGo0 s&bo dgmeg s&bdn“ (,Wie alles sich zum Ganzen
webt, / Eins in dem andern wirkt und lebt, V. 447-448) (Goethe 2000: 15). 53 30%60b
dobombggom 30 3ol ,85800%, 569 abmbLEG3NE-BabGognGo (3mEbs ©s LodMdby
300Rbns dqLa@ygal badysmydsc.

©> 0930 BobEOL 30Gggem Imbmmmal abGmonm 3mb6EgJLE3dn asb-
g0boeagm,'" 85306 dgbadmgdgmos  Loydotn  gs63sbsmmgdmauma  gmbydal
gm3mobdgddmgmdol ,madalb” amgogbgnem  36M0do0zeodg, gbgLobbobs s
30635650 gdmmdal g3mdsda d93m3s39049ma sbaGm3m(396@M0bdmeno 3s6s-

©0330b 93930905dg, g963sbsmmgdmua gmbgdol 3MmEobs s Gozombs-
0Dl 3M0dabdy, Mogombamm@o dg8g(36980bs s Ladysmmb Lz096@0LEY-
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0 sm30bgdolb 3HaDabdyg, Moz aneabbdmdl 0dsb, Hm3 1. Gozombomayo 3g(3-
Bog@emo 33mgazs dmaos dgadgbmb bodyscm mogal doxemasbmdsda, 2. o3
©ob3mboz0sdo 3o 35(36096M9ds, Hmame 3 3564sbn&-8 94603060 (3030maDds(300L
Loggdggmo, 3GAMEL dmbgdsl, gobobomoglh ol IGMm domo, Mmdgmo(y
3 (30mgdemo® bs 0d6sL @sdm@mBamadamo ©s go3mbEHmmadamo, 3. dgbs-
3530bo, BoMmImngddbgds  aomzbmgdamoa  gomoMmgds  (3030m0bs(300Ls/ -
Besbe s dmbgdsl dmnl, 3megfbol g3mdol oednsbbs s d690sL dmals
(LB gb goomsfigdss 3nmdabomgdyma §Moggooalb 3gmeg 6sBamal dgbog
8mgd890gd530 — §gdbm3Me@ 0 oL vs. dmbgds).

03 3M0Dobdy x9M 3owg3 GMoggoal ©obygdedey, &gdL@nb dgbedg
3memados 30603653 mgmobs s 3gxobEmggmal asdosbgdsdo (ab.
»3Ommman bg3eda): Iggab@mgzgmo ©abbalb s©sdnsbyma gmbgdal (ggma.
Vernunft) dgdmqogmmdsbs o LobEammdsb, o bLbmEmgw gmbgdol (56950l
3063565 gdmafn a0ggdal 3M0G03es s Goznmbomu@a dqdg(369d0L sMs-
LENMYMPagdodg 339mnEgds, 30650000 &gMdnbo ,5q9MbybyE*, s6v gmbgds,
b LBmego a063sbsmmgdmmdal gbosdgb@ufa §gfMdnbos. 356356smmyd-
mmds LBmMgw 5396606538 “-b s6ndgdms sdbmma@nem mgabgdsl, doshbros M
ol ymgmalbdgddmyg abbEebzoom Ladystimbs o &bgdal 8935(36960L Lszombda
©d 5@530560b gmogymo dpamemdalb baddgda. 89xabBmaygmalb Lamzobdal
Logobo LBmMgw gmbgdol ymazeolbdgddmgmdabs ©s Igedoga gMmomowsngngg-
mdob go63sbsmmgdmamo m380d0dns: ,ddgbs o Lodysmmygddyg, jmbIon
bzgEmmos dgbobgd 39Mox9mb 308y30, 8y dbmenme 0dsbs 36gms3, 0rm Gmgmem
dmc 35896 @ gm@gd96 s@3dnb dgbo. 885 J394y60b gb 3G mdgmon dnwdngowm
08539 yomndol Ghgds o nbgmagy gobomezomns, goo dobn gohgbol 30639cmbagy
@gb. ob @momgmo @3909bs 036mz6938ws, dobaogol bgiomo bomgmno Gmd
oM dnggbodgdobs, Goborz ob gmbgdoc (“Vernunft”) «bdmdl, Gory ol dbmenmeo
0dobomgols bgomwgds, Gmd ogmb yzgms 30684939 ma3cie dg8om 3068 yz0”,
V. 279-286 (Goethe 2000: 10).

Mmam& 3bgoszm, 3gxob@magmalb ombamo dg60d36s s©s8006%g,
™3 ol , 980300 08539 yoemndolb MmhBgds" (,,bleibt stets von gleichem Schlag®),
30m0mgdl, HmI s@sdnsbo Lo jmmama ambgdal bysmmdm 3mwsd BbgmdMnzom
3aMoeo 3o 9Mds, Mmami(y gb gobdsbsmmgdgm gommbmgmbo gambso (doy.,
50860(30L 8037306 JMob@0sb 3memal), sMedge s©adnsbo gmbgdals bysemm-
d0o dMEsd gfmbonfow b0 s 3o@mmBys0s (Htierischer als jedes Tier zu sein“),
5(3 6036536 03L, MMB ssd0sbal bgmdn gMbyds ImGsmuMn MAgsbm 30 sfss,
Gm3gmoi mgoo 3Godobygm bodnoogddoi 3o s@adosbal 3gmomdmdam o6-
Lo BomBmBgbal gamab@oss, sedgm gedmdmgmgma abbEmxMdgbGns, GmBemal
LoggdggmDy(3 °®ed0s60 8@sdnsbl ygzgms Lodmaomgdfng aobdmdnmgdadn
RogMagl (ngdbgds gb 3mmo@n3nMa, bmgosma@a, §3mbmdn 3nfo o Mgmogono
356%DmBnmgdsbn), s HmMImalb Laggyydgzgmdy 9sdnsbms bmoymda 8@ o(390-
m©o 3G0b0300 ,3MdomdLY s 8Md bmmoEsmmdalb 3Mnbndnm. s©s30s60b
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qL 3mdngn d§o39dmyEo dmbgds, Hmamm (s Mmebsdgofmsgg dmogmbal gdmdal
30036 qLo dobobnomgdgmo, 93amd 3obmMadnma gmmMdom sobsbgds G He-
39000l dgmEg Boboemall 3oMggem, 3gmeg, dgmmbyg s, 3mmdabofmadyma Lo-
boo, dgbmorg dmgddggdgddo, Gomsz Ggdb@dn 03zmgds 3gmdgbgs@ogmmo
beyg, OmImob goMamgddog as3M0803gdgmos  ao63s6smmgdmmdol 8og®
0boz0Mgdama gmbgdol 3mm@ob ,mads” s ©g3mbbEmmamgdagmos gs63ds-
Bommadmmdobogg sbmmm3m(396@MabEmmo dsMmowngds.'?

30g33 @ob@al, Gmamy 306bmeunbBnl, Logsmommm smdmAbs,
M3 gb ,abmb@ogncn” mgmbmgosgs ©s gdmmgFogmmo bod@mdby s MdemuEns
LodyoFmmb mgoo yzgmedy wodoma bLygmmb, yggmedy ©odsma bamabbal
bayemol — dnbob boyemol — 3939(36900L Lozombdn, doo 03g@qlb, NLoLEMmm™
1bngg@badalb Jgdg(36900L Logombdn, g0bsasb abggzg GmamE gddaGonmao
39(3609M9dsba, sbggg 396bmez0Bdnry Lbgsmsegsb dgdgbomo (3mebss, GHswo-
3000 g50dm39dnmo  mgmGanmo  (3mEbss  (3mLEGImEgMbabENmew  Mm3
304300, L3g3 MG N0 3MbLEENFG0s) s 3 Md350 RoLbBEL dogH godm(s-
©omgdoo g03mddaggdama bagmmama (3mebs. gl asdnsmgdamo  (3mobs
Radaoms gonb@Ls s ¢bnggmbmal Immab. gb 3o 60dbogl ndsl, Mm3 gambEL
Lodyommbodo wdgommm, godmzoommgdomo 30dsGmgds 3o o6 ogd3l, oMedgw
dbmmme  BMmobl39696G o, obvy bomdmoggboomn, odbEMogomgdemo,
b3g-gmmo@aio: 3gfdme, dabo bomImmaggbgd0 Ladystmdyg gbos sMs asdm3mo-
mgdoo domgdamo Logmmtog 8obo s3m9b@mE0 Bomdmmagbgdo Ladystmmdy,
qLds oM gadmomgdom dombgmmo ©s domgdnmo megsw dobo dgadbgdgda
Lodygemmbg, Mmeabag Lodysmumo §qbmdgbgdo (sbmggmdymeggm asbozg-
35, oM0dgE 39bbmgzab@nma bogbgdawsb dgdndseggdymo mgmEonma (3m@bas
LodygamDg. 830@m3, oG5 396bmeznddn go8moas FonbEL Mm3 Jgg36m dobob
beyemo o 39939(3693065 30basb, o9 Mo 960l Lodysfm moz0lb Fgddemng s@bdon.

©5 ab M3 gob@alb 306bmenddney godnoemgdaemo (3m@bss, s M3 o3
(3mbsl 0go gboaggds gomofzs ,dgaomme® (“Schiiler”), Gm3d dob gb (3mbos
60bsdmMdgm 35bbmggobGmogsb o43b dgmgabgdamo (08539 bmbLEMa©sdnLo-
Logab), 535L Maz500 GonbGobs s 3063y ,dMdgbal™ (,,der Weise“) Lo@yzgdnwsb
303900, Gm3malb 3MmEBMEB03s0s(3 3MIgbGe@mmgda 39-18 Lowminbalb d3900
0gmbog 93s6mgm gmb Lzggbdmmal (1688-1772) 300Rbg396,' 30b BodGHM-
390bos amgog Loggdgmosbo n(36mdwos (Schmidt 2011: 83): ,@o gobs gb bmb-
BGMoodnbol  bgemoor  d9486ocno  ondscmgdomdmboeno  bogbo dgbogol oF
38?1 (,,Und dies geheimnisvolle Buch, / Von Nostradamus eigner Hand, / Ist dir es
nicht Geleit genug?, V. 418-420) (Goethe 2000: 14); ,, 49ddsFG0Go@ sbemss dg30396,
@b m8bmdlb 36dgbo: >>baemms bodystmm s&o oMb @ogomamem; [...] 853, o drogd
dggomom, dgmdmgGem 80b0dsbg dgbo dnbogmo s&bo snbol bboggddo<<* (,Jetzt
erst erkenn’ ich was der Weise spricht: / >>Die Geisterwelt ist nicht verschlossen; [...]
Auf, bade, Schiiler, unverdrossen / Die ird’sche Brust im Morgenrot®, V. 442-443 445-
446) (Goethe 2000: 15).14
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ol 3360

09330600, FobEob Bbmymdbgggmmdol asbbomsgol  bogmdzgmby
033991909, M8 80bn Bbmgmdbgoggmmds, gma 3603, gi3dbgds dab@oznddbs

©> 0M9(30mbomadal, 3gmmg dbGog, asbdsbsmmgdmama Godalb GMozomba-
madbs s §3306M0D3L: 3gMdme, Fob@lb Fbmgmdbgwggmmdsdn d5060dbgds
Lbgo@abbgs 0Mszombamab@Mm-3abGonto mgmbmgonmo o) cgmemgano
3mdmgMgdgdol dgbozomgda — Bgm3mo@mbab@yda 3ol  3obbmenBddo,
gbggom-ombaby sGgm3sggmol o3maedngs, msndbazal dg8e0dn e (gnb-
30 o dmbsmmmagns); dgmg dbMog, ngo a393em0bgds aqgMdsbgmo asbdsbso-
madgmo goemmbmgmbol, 4GabGosb gmmaol gsowal GoombamabBow ©s
Bog@mbals §o3ab 0bamabyma g330MnbIal bomdmBsmaqbermsma(s.

dgodmgds omgdzol, Hm3 gonb@o megob dbmgmdbgoggmmdsdn sdmeo-
0693L dogmb ©abagmu gommbmgon s mgmemgon® Gfswaznsl: ogo
9PnEOMNm© 3393m0bgds ,6gm3me@mbobGew”, ,o3mgodozmbem®, ,mond-
Bo(300bgma@®, Mogombamab@ 8g@ognbozmbsm ©s g8306ngmbaw.
80gM38  gombEob  BLmgmdbyozgmmdmog  BoMmdmeagbsms ©s  3mdogzn-
omd ma30bgdnEgds Lodmmmme b 9M0b, M3 ogo Motymal Lodyscmb
d939(36980L BmamE (3 9MMs(30mbamnbGN@-3abGoy®, aby Moznmbomabdym-
Lmeab@ognd adbob, og0memgdl Mo mnfgdaemgdocms  gowogobgdol o
068bgds, m3 dg89(36980L 3gM gm0 GMswoommo gds gge 39084 (369-
30698L 93 LOLEYEM LodyoFmb Moz30L JnEaobmdado. s30@m3s(s, JgnobGm-
BYmosb 3og@abs o Lsbsdmamlb obogdsm g0dDogdmmo Gonb@o bLodm-
mmme Rsdmysmadegds bygd@ngmbsw ©s bodommobBow. ondis dobo gb bo-
3omoddo ©s b3gd@nEnddo Bom IMmeEmdGonmo bodommobns, 30bsowsb
dggm  3bmgmdbgeggmmdog ©s gongned  oMgdamadsms  gosgabgdol
36m39b0 LEmG g 03 39353698000 30m06193580, 864y b393b0bobs s 6ndnennd-
ol goomsigdsdo ndowgds, Hmdmal Logydzgmdy obbbgds LBmMgm sbaema,
ma30bgomo, ebdgbrmaman dg35(365d0m0 3gML3gd@ozs bagmgmato sgmgb-
B0 3bmgmdbgoggmmdabs s doMmgbnmo gmngzolb Rsdmbagsmndgdmeac.
BobBelb (36mdoma bygzemo (a963. “Fluch”) LEmG g o3 dggm, yomd mafg-

dmgdoms goaxabgdal dafMggmo og@as (Mobsoz dm3yggds dgnob@mygmmasb
35380, o3 LNBdmEYMmoE gobobobngfmgdl Logmmabogg sMoMa3nmbammn@

Lobyobgddn, 569 Logmmam MLabEMmm 5Mo(3bMdogcdo goybBolb obmgdsl)
05, 5353MMYYMOE, 0565dguMmzgg gommbmgom@a LobEgdgdol s3@mGaby-
D00 3MH0G03Jo(309:

Bdb@o: Bygnmodi ogmb ymggmogy, Mo bLgmb (“Seele”) s3xmmydl,
3(3009698L o bndemdo s3gdL, Mo Lymb cmgomb ¢osdL ©s dmdbndmasga
Romdomon 3 gmgmbgo® sdoal dmgzgndgda (“Trauerhdhle”) asdm 3g@omo
3493L (3ema@mbabs (36mdorm 85080l Loddmmozodg 3060dbgds — 3. 3.)! bygmmod(z
0g4mb @oswon sbMo (“die hohe Meinung”), Gomsz amblb (“Geist”) moagobogg mego
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Lodmgaom Jgdycns (396G 0sbyGa dgBoggndogob, 3gagmosbymn mdogddmmo
ambob 3608035 — 3. 6.)! bygyemad agmb gb dm3bodesgo o dmhggbgdoma
dmzmgbgda (“Erscheinungen”), &mdmgdois h396L 39a6dbgdgdl  (“Sinnen”)
abgmadlL s domdn dgdmgtamms! (9d30m0bdol/bgbbysernddol 3@adogs — 3. d.).
Bygmmodz ogmb ob, Modsi Bggb Lomzbgdme goggobows 8 dzgybom@a Lobg-
mo ©s oEgds, Mo hggb sbg aze(30Mbadl s ggbadmaegl! Bygmmady oymb
4mg9e0gg, Gaboz 9d3056ms ImEads gmmmdl goom Lo 3o gdab: mygsba, (3mma,
dgommo, 4ds, Lobbag-bomgba! bygmmodz nygmb 853mbs, Hmdgmaig mgob mddm-
3903bmoms s gobdgmmom 853533 bogddgmemgal asbazebmabgdlb! bygmmod(s
0ymb gcdbol doembadals 63960 bygmemad(z oygmb §HGmbob ymggmo dmdgegs!
bygmemodz oymb ymggmo 0dgoo s Lobmgds! Bygmmndi ogmb ®B3gbs o,
m30639mglb, Bygmmod oygmb dmmdabgds s omdgbs (“Geduld”)! (3sgcsd
39g80bEMBgmo, oby gobGabogy oMezbmdngmn m@menggdn, wonbEL, 3oM-
390 60gdo, LbmMgom o3 “Bdombadnbsggb”, 56w 03060Ls3g6 dgdmadenbgdl, ab.
0m9Mdabolb boMmoxgob g3ndmmn; aofes o30bs, RonbGabegg oMorzbmdago,
Gmdgmbsi gonbBo 3gnobEmaygmmsb 3sd@ob 8gMyg Bommmdagogds, 38sb
LBmGgo GERnormgdob @bs@b, gmmbol Bogb ond@mnbgdl, ob. amgmbgbosb
s dgdmgg, GMoggmnal 8gmemg bobomdn, &Mmgm gmgbgbmab gonb@ab go-
BoxbFnd0b ab@m@ngdo — 4. 3.) V. 1587-1605, (Goethe 2000: 45-46).

BMoggoab gobsmdo 3o abg dmbogds, Gm3 gombEoelb bLymo obbbs
M0 MPO30dNEMBS  JA0LEGNobMIs, g3mgbosdn Lostmmds ©s 3oGgbodImb
B03ab  Lobgmddmgebgmmdn  godm(39dmmds  JMobGnsbymo  ©madsdn ol
30dmobmds (3mbsd, M8 Mmazem 93@MMalb ,ReMgzom® ablbs 3eme@m-
603385 (gmmbol 3mb(3983(309), 69m3ems§mboddds (J8gmgdobs ©s g4bBs ol
3M6(393&700), sMgnmds dob@ognmds JAnbGsbymds mgmmmaosd (mMogg-
bgb  03mgoBobBobabnl LBsgmgds) o mgom @ondbozal  dmbomenmgnad
(s60b@mBgmgesb dmdmabsty 968 gmgdoolb 3mb(93@0), Goba Bysmmdams(s
gobEo dggfmzggds domsm-Joenmmob (agd. “Das Ewig-Weibliche”) Boomb oo
0508330000930 oM@ by oMgdsl mgmagdmng bomgmda.

d960d3690:

1. Bom3mmagboma Ls@ns snb gMm-ghma mago Rgdn dmdsgsmo Imbmamago-
0006, MHm3gema(s gdmgbgds amgomgl ,gomb@L®. o439 oo JomngMmgds Jobos godmazbodm
RgBo 3gamdMals, oembmgoal emd@me gobs gnMEobadabagde, HmB8gmos anmusbdom
39936m BgdL LGsG0slL o Bmgma Goga bagbmdMogn s LagnGewmgdm 3gb60336530bs
3580060 MmgmEmany ©s Gorrmbmgan® (3693008 bonablbgddy (3. 3.).

2. 54 @5 439masb ,g3ombEab” (30898 gd0b 3EMBomma Mmomadsbyda hgdas, sbggg —
bbgs ggM3sbgem s3@mEms (30898 79d0b. (3. 8.)

3. ©d 0130 MO0 omMMom 803910390000 bagombl, gonb@eb dbmymadbgoggmmds
dgazadmas 53@mEabgmen Bbmymabgeggmmdsbmebsz aogengngmom, gobsnsb goymbEob
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9L 33399M0@ bgas@onmno ©sdmogdamads maxonsmfn JMab@osbmdabs s JGab-
G03bmma g3mgboobadn s3@mMabmgabsa oMss MiEbm: (36mdomoas dzgaemgm mgm-
mg 0m3sh 3obdam mags@gmabawdo gmgmgl Bgdaema (29.VIIL1782), bowsz gmgog oe-
30b 003L ,Ro8myomndgdamm sModMab@nobl” (“dezidierter Nichtchrist™) Bmogdl s 0g3g
39603bogL, HMI mogom JHabGgl 3mBabssmBrogay (,Widerchrist®) sGss. bodmgsmu 3o,
amgogbomgal 3Mab303mmow domgdgmoa nym g. 6. 3oMzgmzmegabs s 5@sdnsbal (3me-
30mn 6916980l mads, Mgmogonlb g3mgbon@o asggds o mMads@nen asdmgds (Saf-
ranski 2013: 72; Frithwald 2013: 47). 4®ab@o0sbmdal gmgomgbgmm 360803500 s asgqdody
obgMomgdom ob. Bgdo bBsGs: ,amgmg s JFHnbEnobmds: amgomgl dbmymdbgoggmm-
30l g00bMgdabomgal® (dMgasadg 2012: 105-123), sbggg LEo@ogda: 3. 39 gMo, ,a30560 dabs-
B0go? dmba30 amgmg s 30bo ML JMabGnsbmds® (Keller 1996: 237-256), 6. 3gGgmbo,
»3Mg0g ©d JMobGnabmds® (Perels 2006: 25-53), ». 30bL3mmn, ,amgogb Mgmogonman asbgo-
®5Mgbal bEongda® (Wachsmuth: 1967: 271-316) s bbg.

4. 0b gobEYMa MgambodMnbo LodysMmb s3MomEmnmo 3sMdmbomma sGbob Jgb-
abgd, Maboz Bomb@n domMaamg@gbmab/amgmbgbmsb bamdemdn godmmdzedl, g jowgs
39Lo8g 3Mmmmados aozbogdymo (ob. ,3Gmmman by(3080“), MmEgbs domsgamabag-
mmDgd0 LEmMge mzmob 80g6 Jsmdmbonmon s ambogmamon Imbymdare badysGimb
abbsdgh bm@dob: ,@s gmagembo dgbbo bogdgbo wowydaemns, gocmsmze bodystmmb dgfdbol
3oz omyb sebEmmmgdaema® (Goethe 2000: 10). Moz gbagddal 3oMggm mglb sebfmem-
©9, b9 30M3gmom3g smbHMm®s, ngm LEMMg© ob, HM3 Logdzgmo ndmsgomag Rogysms
LodgoMmb 3oH3mbagyem, bLGedoryE s 8BymdM dbgdsb.

5. 9M30bn 356bmez0Bdn 3g-17 Loy zmbgdn, domgmb gdmgdedn ©sd3goMms (Tav:
»306% = yzgmoggfoa, ommasbo; cogla: ,bLmgns® — LodMdby, 3M©bs) s 08 bobow godm-
049693m@os 88 g3mgdal 3g(360gGmoa Ml gBmagamo 96(303emm3gnbab, 96(303mm3g-
oMol bodgobabdgmew. dgbedadabaw, (36980 306Lmenddn smbadbagws yggmes 3g(s-
BogEmo (3mEbol gMmdmomdal, 30bndbsgms dmgma agfmmagamo dg360gM o (3me-
Bob gMomdmomdsl. doamod gb (36900 bgm3mo@mbob@nMomsz nym 0d bobsw gBabo-
900 ©s obggg b0dbsges (3mbsl dogmdy, 969 ymazmobdmdggm (3M©BsL dmgmb
LodgoFmDg, o3emgmbambdy (Schmidt 2011: 78). am3sb 53mb 3m3gbonbo, ngngg 056 53mb
3™M37bLgn, mogol Boabdn ,dgbogomn 3o6bmeynd3da“ (,,Praeludium pansophiae®) (1657)
LEmMgo Bym3me@mbob@nMem asbdsm@ogms o8 (36980L: ,0@0dnsb68s mogol doremosbm-
8odn mbo dgnz6mb bogbgdo, mbos dmodmgmb 306Lmens (,maveoPv), 9. 0. mbos dgodm-
bl beyemo, ymgemoldmdzzgem0, Y39moi@0bdbzomdn bodmdboom, GHmdmoal ysenmdoms(s
00380560l bgemo (“animus”) doGorems (3 300903955 Yymaerobdizmmby mdgmoal dbgogbsw,
bEmmgo 0dow, Mowsrz b Wbos ogi3gb* (0&0Mgdamos 0. 380E0b Bogbals dnbgogom —
Schmidt 2011: 78).

6. 3., 3o6Mo39mbabol Lodyggdo: ,b6m@go F396d0s dmbgdol boogmo s gb
bsogemo mdgmomons. s8o§mdsz g0bmmgdoo dizomy dgmmgdsm” (,,In uns ist das licht der
Natur und das licht ist Gott. Darum wir billig Goetter genannt werden”) ((30806559moas o.
330000l bodHMab Jobgozom — Schmidt 2011: 79). o 3o (39ebaybo 8g@ogmGom bomgmn
(»das licht) LEmE g 08ob ¢bgadl badl, HmMI PIgFHma, ssdnsba s dbgds, Jomamas,
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bomobbmdmogon gobbbzegmgdnb gMmdsbgmabogsb, dogmed s@bmdMngow abobo gfMmba
361056, 30b50ob dbgdslbs s 35305630 m(393Mmas MgmMegdMngn bamgma, gomaM(3e
LogBom mgmsegdmago baByobo. mzmegdago ambob (39®M3. Geist) bommoom dgdmboemm-
b5bg Bomomnmgdl 3mm@0ba(y: »Fgddomnow: gmbn ddzgbngmns, mdd39609(9bo ymagen-
bs B9, ob 680bs boomgendn wsgeabgdamems — 6nbws Lbbnggddo (“er liegt in reinem Licht,
reinem Strahlen”) — o gomydmo(3o3b yggemob 8mbgdobs; Moz @b, sz dymemdl, mzoom gb
bodyomm ogobo 83960969800, dbmenmeo dobn shGamn o 5boMggemns; 3mbo ymaerab-
dm 35900 3@Hbynbgomgdadn dwgdomgdlb® (Plotin 2001: 162).

7.306.: ,mmgm gdsslgds bayema bayemb* (,,Wie spricht ein Geist zum andern Geist*, V.
425) (Goethe 2000: 15), ,, 005 Gmgm 9830l yg9emon96o, gfoma dgmmgl gfor dorenosbmdac,
0 GMgmm J89098b o (3036l gFmomo s&mbo Ggmmg ombdn® (,,Wie alles sich zum Ganzen
webt, / Eins in dem andern wirkt und lebt®, V. 447-448) (Goethe 2000: nggg). 0o 59 omm
335bbgbegds s3mabmomabs s 3mobg@gdol godssbgdal gd3ndmen o domemadgamoal
moMogmo 33060l s8mdsbomon — ,,dbmenm 3ombgemsgoms mobsdsgocmos 3sd3bm gyemo-
bo 89 bonpmenm®. gb Bbmgmdbgozgmmdmngo s 3mbB(g3@omuMa mabbzgoms gmgmg-
Lo o Jofmggm 03@mMgdL dmab dgdmbggzomo o 1bos nymb, o9y gognmzamabbobgdo
03sb, BmB amgogs, OMboggmaEs s datomsdgoma(s bgm3ma@mba@-sGgm3sgodmo
Byommgdnweb 0mgdwbyb gommbmgan® oy mgmbmgon (3mobsb.

8. 3M.: ,ymzgmb doenbe @o J890985d0, ymzgmb bogzgemgdo s@sdnsbo 583356985
@o@ bodys@mmb. s80§mss, s@odnobn Bodsgl dozmmzmbdmbol jgmomdmdocen o@mbL, Mo-
8909 Bg3096 bygEGmos bgems, 8o6ogn 3mbgds, mbggemn mgalbydsbo o gogmmmo s6bo
dsbdn¢z Bymarmdb®; , bbgmmmdo dymezo baemo dgogHdbmds, boenmemo o bgendylbobgdos bbgs
byenorsagob. bamagdo 36m3B96 g@morm@Gab. obobo gEHorm@Gob 9 bosmydgb mogomsgosbor gbsb
@ 9800093006 gFmormmal® (30639 babob (3089890 MmeMadbomos a. 380G0l bogbals
dobggoo — Schmidt 2011: 82). o439 M. gonb@ab ao8mbocmgzedgdn, Gmdmagdaz dbm-
gmdbyezgmmdngs dLEL Msbbgmgds oMazgmbabol ,mbEmmmgaon®® s gbgb-
30dmab@ne ©gdnmgdgdl: ,mmamm dmmbdmdl gmoo boeno dgmeg boenbs® (,,Wie spricht
ein Geist zum andern Geist®, V. 425) (Goethe 2000: 15); sbggg: ,Emgm 94bmggds yzgemoxngma
gEoaEnb 9o domnsbmdow, geon dgmEgdn J89098b s (3m3bemm3b* (,,Wie alles sich
zum Ganzen webt / Eins in dem andern wirkt und webt*, V. 447-448) (Goethe 2000: 15).

9. 3M.: ,B396d00 Embgdol boogeno s gb bosogero IgFmmns. s8nGmdsiz gobm-
@900 J3069 J9F05300“ (3o6039mbabolb (30808 moMadbomons 0. 380@E 0l bogbol
dobggono — Schmidt 2011: 79).

10. 3., 89-17 Laygnbob Mmgmbmambo gMebzobgnl g6 3nMonb gmb 3gmdmb-
803 dgbGewm aby smbBg@mb 3mbIanm LggHmms s gaMbyzmsggmal 30dmd3g39L, ool
3°38060L 80Bsbmeb, 8s36m- ©s 803Mm3mb3ambab gobnymapmmdsl, Mmam@s gb gogb@L
Bo8mnmanbos: ,qb g de 0o 3mdob 30d0b dbgogbsow dgagodemos Bomdmzgaanbmo: Gmgme;
88 3089 by sn-Fownsb mgmal sbggemm Bgda, LEmE g obg Fo8m3bogdnsb hggbl bodysmmdn
gog@aen 8 998000 (3bm39mymegmno dombo, sbwm baemogmbo bbgmembo (3. 0. sLEES N0
Lbgmba, 3msbg@gdo, Hm3gmms 3gmamabdymggma dombo bgm3mo@mbymo mdgGmals —
900l = sbsmmgoam 5@3mbygmmadn ,a0bmgMamba®, 564 g3sboMgdamba sMasb — 3. 8.).
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@o dobs Jgmyg Moz 0bobo mogosbor Loyl smolbmmmgdnb o msgnsbor ggmoemobdymagem
33oemb 806539 0o§m39896, dsemgdol dmbs 3@mgdmow f390mmab 33emeg dgdmo sogmgdosb™
(Go&>&> momadbomons 0. 330l Bogbal dobgogno — Schmidt 2011: 80).

1. ab@mEommo 3mbE gL, MmBgmda(s ,GonbEab” 3oMmzg9mo babamob 8mddgwg-
360 3000MEgds (Lowsz Lbgabmeb gfmom sbgzg aomsdsdgdammoas GMsggonal abobya-
Lo @odab bzgbs oLl Bmbmemaom, BombGabs s doMmasmgdgl/aMgmbgbol osmm-
39%0), 3mo(353L obEMGoge g3mdeb 3g-16 Low 3Mbowsb 3g-18 Lo nbal dmemdwy, g. 0.
qg3mdol — F969b06b0@sb @S MMgFal MgPMMIo(3000006 33006 356dsbsomgdemmdsdoy
(Gaier 2001: 43-44). 53335650, gb sMab g3mds, Gm3gmbaoy @obagmmm® abGmMomamago-
sbs s FmE ol ob@mEMosdn smymemo sboeno @Mmmgds gbmegds (agMd. die Friihe
Neuzeit). god@onMo, gb obEmEnma Imbs3ggmo sMab abGmGanmo dmmgmbob g3mdals,
Bmaméz Jogmmgdmdob (b. 3098), 3039 gads (Vietta 2005: 311).

12. 0030b (36mdam 653630 ,BgFnmgda s@s8060b gbmg@ogndo semdHoal dg-
Lobgd® (ab. BgGaema 24) (1795) Mool JomgMds bada gonbgs, Hm3 oggo ,gmbgds b -
Jomobo@ oMmos ©o6dyboneno 3mdbmdsmdobs s 3698980bogsb* (“dall sich die Vernunft
noch nicht genug von den Sinnen gereingt habe”) (Schiller 2000: 101), 85306 gmbg8s (3963.
die Vernunft) ©sgqJ393gdomgds (3bmggma 0bb@nbd@gdl, bmmm swsdnsba gopsndsg-
35 »3mbogM (3bmggmow® (“ein verniinftiges Tier”) (Schiller 2000: 0g3g). 83 gomamgdsda
30 8mbyds byz9@L ImMomn@ma mMasbmb gbdzoalb dgbmmgdsl, Mo 6ndbagl adsl,
M8 39Mb3gd@&ngzed0 o3 ,ambogmo (3bmggmal® bgmda gmbgds gowong3g3e domopmdals
o30mbamm Mo 053393853 0bbEEMNg6@ow (3. b. ,0BLEENMBgbGMma gmbyds®). s80@m3,
doemgfal dobgogom, oM d9bgdMmngds 0bbEnb]&ndds Mbos admbomb 5©0s8056%g as3-
@gbo > 263 3mbyds Pbrs 3mBgrgdeglb Jydryeyme @ @IGgHIbgdgmee (“e-
dingt”), s9930mg09m0s, HmM3 500580560l 3698980 s gFHdbmdommds (3963. “die Sinnen”)
8mMb7858 Jonm0sbom 83mbGHMEMU, Homs 58805630 d4bgdcng 0bLENB]E DY, (3bmzgmne
706%g 3080300 03sMxgmb dmMomymds 0339Ma@ngds, Moms 5s8nsbo gobmgl vwedn-
060, 564 aobmgl 085bg 39@0, 30006 Y ,ambogM (3bMZggmo” ymebos (Schiller 2000: 101). 53
B60s896@ M0 98m(3060b go@adms 53a3g badHMIBn Bnrg@ds byermzbgdeb @ss3obMo.
091330 M350 JoemgFob N@mbo dgamdatin, ,gombEab" s3@mE0 gmgmyg mgo@ema®o
bgmmgbgdobs o mo@gMs@mab 88 s03bMEgmmdbom dabosb w339 bigdGognco
Mye9d0s (0b. §FMeggonal Igmeg 3Gmmmaon — ,3MmEman mge@madn“/“Vorspiel auf dem
Theater”). 39530b@mgmgmoab (56, Lymog 93@™Mab) gb gmgzamo b3g3§039F0 sborEm3m-
mmgns, dgbadems, LBmGge JaegMal o8 ©gdamagdgdom agmb Jmogmbgdamo, Bmamei(s
035b M. DogMmobl o domomnmgdl (Safranski 2013: 608). s3ss(3, nbBMM0ss LEmM g 030l
3mB3y, MmM3 080560l gmbydnb gb sMsbHMmymGnmgds bdnMmow dogmb JumEnmgdbs
©d (3030m0bd(3090L 3o@s08g8L bmmdg 30MmmBygmdobs s bodbyzgdn, Gobo ©abe-
o JoemgFabomgab bag@obagmal 1789 Bemals . 6. ,00ma Bggmea 300, abggg Bmamei(s
amgogbamgals.

13. bbgs 39Mboom, 83 ,30dg6dn” gmgomglb LEMSLENMaaL 3gMomeal bEnwgbEm-
bobEMmabogmo 396@mMn, gommbmgmbo ©s 3m@ncalb abGmMogmbo om3sb am@-
BMoe 39MgM0 bes ngmabbdgdmegl (Gaier: 2001: 62).
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14. 80bob byemorsb dgbggotiol dmmmb bsbsd gonbEo dgybgmman ambydsl ©s-
396353L s ambgdomsoMamma 3ob gosgemmgds, dnbol buyeno 53 Lo@yzgdoo who-
boMmgde: ,d96 gogbot 08 biymb, GM3gmbsaz dga3bmd. 8y oMo 3gogbs®® (“Du gleichst dem
Geist, den du begreifst, nicht mir!”, V. 512-513) (Goethe 2000: 17). 80 80603693mos, Hm3
3obGob 39393693000 @bsmgda Jgbmmmos, Gmd ababo dbmeme Gozombaran
9939369093009 0439693, 330@m3, BonbBobsmgal Lodmmmme dgndgbgdgma MAgds
domBogMn, §MabL(396096@ M0 Labsdwgamyg — dnbnl byencmsb 3gbzgemalb dmenm dmdgb-
&30 3obo gmbgdob, (;6mB09M930L 8ggbgmemo @sdnbogs, Bnbo gmbgdal gMmagzemo ,8m 3my
Roamgom® (3069 bbom gomadgs, LBmMgo 35bg 80603bgdss: RombB ol sGsbEmmymaa-
o ambgds 396 0dmagdl obdy domamo 13gbmdgbal dmbazgdms d93g(3690sL, demmGos
300 bbgwgl, nbabo smadzelb s s80@mBa(z dobo s@sdasbnmn gmbgds asbbommas, Hm3
»30050630b% — ©on®9369mb 396 0@ g3L LabHmmo s sMbEMMmyMBamo sEsdnsbyma
ambgds, 8oL dgydmos dgady3bmb dbmmme gd3aManmao dm3gdnmmdabo ©s gongmb
dbmeme 3om, 3063 dobo dbgogbos, sbgy 30b(3 3obogoo Fbmmme Moz0mbsmyMow dgd-
39369390 v@sdnsboo. 53 gofgdmgdadg dommomgdl obacg, O™ dnbob bmemo asbdmsb
abbgbgdl Lo ysol, jgMdme, B3bsL ,dgaMmonggb” (“begreifen”), Mo sbodbagl ambgdals
80g6 Bbmmme 933060mm Imbszgdms dgdg(3698sL, Hondg gd3oManmo bagbol/8mgmg-
6ol 30bgD-3ggamdMngn 3obmbbadngmgdals gmbgdnom B3zmdsl, sbomabal bogmdzgmdy
30l Imbgmmgdabl, goagdol, goodmgdsl (Www.duden.de...). s35bmsb Lonb@gMgbms, Mm3
23 360l g39dgdo Gogm@amgdl Lodyzol domn ,among® (“-greif”), boowobsg Bobomdmy-
d0s oMbgdomn Lobgmo ,0gacoxg” (“Begriff”), 564y (36930. B9bm3gbmes (369398bs s Ggm-
3069330 3mobogogazns s Mganb@mazns 3o Bbmmmm sbsmn@ngnfo gmbgdol 3MgMmas-
0399, MmBgma(s, bodmmmm, sbaabbgdl 0dsb, Mobag 8obo @nadsdmbo gobbgwgds, gl
©0035Dmbo 3o Ibmmme g33nGammon, aMdbmdomomddsmn Mgsmmdoo dgdmagsmamads.
o bo@ygol dofa ,aG05" sbggg LonbGgmMgbmes Lydsb@ngna mgambasbdGoboms(s: nga Jo-
0603bgdL M003gL ,Rogmgdadg”, ,ogmgdady®. ab, Maba bgmal Rogmgds, oy Mobogabas
bgmob @agmgdss dgbadmgdma, Bbmmmm gd3nMogma bogbgdos.
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Konstantine Bregadze
(Georgia)

Faust’s Worldview and Pansophism
(“Magic”)

Summary
Key words: Goethe, Faust, Mephistopheles, Pansophism.

The article deals with the main character in Goethe’s tragedy Faust, namely Faust,
and defines the specifics of his worldview: it is based, on the one hand, on mysticism
and irrationalism, and on the other hand, on the type of rationalism characteristic to
enlightenment, and empiricism in particular. Faust’s point of view is a combination of
various irrational-mystical Theosophical or theological doctrines, such as neo-platonic
Pansophism, Apophatic of pseudo-Dionysus the Areopagite, the metaphysics of Leibniz
(Deism and Monadology); Faust at the same time can be regarded as the representative of
the ideas of the German Enlightenment philosopher, Christian Wolf, as well as Newtonian-
Lockian type of English empiricism.

First of all, what should be underlined about Faust’s ideology is that he can be
perceived as an “Apophatic Theologian”. His following words told to Gretchen are rather
interesting in this regard: “Sweetest being, don t misunderstand me! Who dares name the
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nameless? [...] I have no name for it! Feeling is all: Names are sound and smoke, Veil-
ing Heaven's bright glow” (V. 3432, 3455-3458). (The English translation of Goethe’s Faust
belongs to A. S. Kline, who translated and published it into English in 2003).

Hence, it is obvious that the positive naming of God, a kind of nominalism, is
totally unacceptable for Faust; it is inconceivable to him that the imperfect language of
an imperfect mortal man might be able to perfectly reflect and convey the unknowable
essence of infinite divinity. Therefore, the approach of Apophatic theology is acceptable for
him —the “negative” and back warding of God’s name, that He is unspoken, unknowable,
obscure, foreign, etc.

The following words by Faust are rather important from a neo-Platonic point of
view, namely one of the central themes of Neo-Platonism, Emanation, strikes the reader:
“The all-clasping (“Allumfasser”), The all-upholding (“Allerhalter”), Does it not
clasp, uphold, You: me, itself?” (V. 3438-3441). In this passage, Faust points out that the
emanating divine power, mind, and spirit are completely extended within the world in
visible, sensory and material, as well as invisible, supra-sensible, intangible phenomenon,
that every essence (planetary world, plant world, animal world, natural world) is interfused
with the divine spirit. This pervasiveness and omnipresence, and dilution in all things, is
an emanating feature of the Neo-platonic God: one is revealed, manifested, “poured out”
into the infinity of the universe as a force, and thus scattered in every essence of the
universe, great and small; Accordingly, he encompasses everyone with his divine light and
gathers everything together.

Faust’s “Neo-Platonism” is also manifested in the fact, that he does not establishes a
connection with worldly, earthly or terrestrial phenomena on “dry” scholastic nominalism
and logic, but tries to feel the worldly events, to experience life to the fullest. This is a
kind of Neo-platonic cognition method, in particular, the “mystical” method of eclectic
cognition of objects and events: Are not my eyes reflected in yours? And don't all things
press (“Geheimnis”) On your head and heart (“Herz”), And weave, in eternal mystery,
Visibly: invisibly (“unsichtbar sichtbar”), around you? [...] Feeling (“Gefiihl”) is all”
(V. 3446-3450, 3456). 1t is not accidental that Faust’s ecstatic cognition is based on
contemplation (“schauen”), feeling (“Gefiihl”) and Heart (“Herz”): It is contemplation
and feeling the process of inner spiritual meditation, when sensitive objects are intuitively,
internally recognized and felt in earthly empirical objects, and the Heart is the ethical and
cognitive organ from which universal love and mystical ecstasy comes to the world, the
divine “madness” that Faust calls “celestial light”, “heavenly fire” (“Himmelsglut”).

In addition to Neo-Platonic and Apophatic elements, Faust’s worldview is also
infused with Deist positions, and this becomes evident in the following phrase: “Don *
the heavens arch above us? Doesn't earth lie here under our feet? And don't the eternal
stars, rising” (V. 3442-3445). 1t is pointed out here that the visible world is the product
of a reasonable, rational divine idea that it is harmoniously “working” according to the
perfect physical-mechanical laws, which the Lord has placed in it. Thus, here Faust
develops Leibniz’s view of the pre-harmonic and stable arrangement of the universe
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(“pristabilierte Harmonie*), according to which everything in the universe is balanced,
solid, and non-turbid from the very beginning. This idea by Faust undoubtedly reminds us
of Leibniz’s famous Deist statement that this world is as perfect as it possibly might be.

Thus, according to his worldview, Faust is a “Neo-Platonist,” an “Apophatic,” and
a “Deist” at the same time. Consequently, his point of view has grown out of syncretic
wisdom; he is a kind of “Gnostic” philosopher, Theosophist. Therefore, from Faust’s
and Margaret’s/Gretchen’s dialogue (and not only through this dialogue) and not only
are revealed Faust’s positions (his peculiar deism, Neo-Platonism, Apophatism), but also
the fact that Faust can be regarded as a Pan-Sophist, or the kind of philosopher, who
fully possesses all types of theosophical and “Gnostic” knowledge about the whole, or the
whole world.

It can be argued, that Faust unites the whole Western philosophical and theological
tradition in his worldview: he simultaneously appears as a “Platonist”, “Neo-Platonist”,
“Apophatic”, “Leibnizian”, a rationalist Meta physician and empiricist. Thus, it is this
syncretic knowledge, his united knowledge of the whole world, which makes him a Pan-
sophist: his knowledge is pan-sophistic, which means that he fully possesses all the non-
rationalist and rationalist knowledge that has ever existed. This knowledge is expressed in
the text of Faust by the term “Magic” (“Magie”): in the text, magic does not mean some
supernatural magic and occultism, but the term “magic” means Pan-Sophism, or universal
philosophy, the highest all-encompassing wisdom, esoterical-mystical-gnostic-Neo-
platonic philosophy, which is characterized by intuitionism, irrational forms of cognition,
“disconnection” of the mind, meditative exercises, self-deepening, self-contemplation,
ecstasy, etc. (Schmidt 2011:78). Unlike the rational forms of cognition, in the end, Faust
perceives that it is the irrational form of cognition, on which the full and not partial
knowledge of the world can be based on, which is a shortcoming of empirical sciences,
since empirical science perceives only one detail the positive side of the universe, and is
unable to understand the universe in unity — seeing the positive or empirical-visible and
feeling-cogitable side of the universe, non-empirical, non-material, supersensitive, hidden
side: “So I've given myself to Magic art, To see if, through Spirit (“Geist”) powers and
lips, I might have all secrets (,, Geheimnis“); at my fingertips. [...] That I may understand
whatever Binds the world’s innermost core together, (“Dass ich erkenne, was die Welt im
Innersten zusammenhilt”); See all its workings, and its seeds, Deal no more in words’
empty reeds. (,Und tu nicht mehr in Worten kramen”)” (V. 377-379, 382-385).

Thus, Magic is the universal science, wisdom, Pan-Sophism, which aims at the
cognition and perception of the hidden essence of the world, the arrangement and order of
the universal, the laws of nature. But the peculiarity of Faust’s worldviews and positions
is that in the end he rejects both the irrational-mystical and the rationalist-scholastic ways
of knowing the world, develops a reassessment of values, and becomes aware that no
traditional way of cognition can comprehend this infinite world as a whole. Therefore,
Faust, prepared to make a pact with the Mephistopheles, eventually becomes a skeptic
and a nihilist. However, this nihilism and skepticism of his can be regarded as productive
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nihilism, since during the process of reassessing old worldview and ethical values is born
a new, free, purified perspective on one’s own authentic worldview. Faust’s famous curse
(German: “Fluch”) is the first act of re-evaluating these old, false values:

Faust: So I curse whatever snares the soul (“Seele”), In its magical, enticing arms,
Banishes it to this mournful hole (“Trauerhohle”) (Symbolic allusion to Plato’s Cave
— K.B) , With dazzling, seductive charms! Cursed be those high Opinions (“die hohe
Meinung”), first, With which the mind (“Geist™) entraps itself! (Criticism of Kantian
Meta-physics and the Hegelian objective wisdom — K.B.) Then glittering Appearance
(“Erscheinung”) curse, In which the senses (“Sinnen”) lose themselves!(Criticism of
Empiricism/Sensuality — K. B.) Curse what deceives us in our dreaming, With thoughts
of everlasting fame! Curse the flattery of ‘possessing” Wife and child, lands and name!
Curse Mammon, when he drives us To bold acts to win our treasure: Or straightens out
our pillows For us to idle at our leisure! Curse the sweet juice of the grape! Curse the
highest favours Love lets fall! Cursed be Hope! Cursed be Faith, And cursed be Patience
(“Geduld”) most of all!” (V. 1587-1605).

And in the finale of the tragedy, Faust’s soul is saved not by official Christianity,
going to the Church, and the unspoken knowledge of Christian dogmatic depicted in the
Catechism-type textbook, but Platonism (the concept of Eros), Neo-Platonism (Plato),
the early Christian mystical theology (Origen) and even Leibniz’s Monadology. It is this
Pan-Sophist knowledge of Faust, which accompanies him in the transcendental world,
and which is saturated with Faust’s intelligent slavery, that helps his paradigmatic soul:
his immortal soul after death “uses” this knowledge to unite with the eternal divinely light.
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Manana Kvachantiradze
(Georgia)

Conceptual Motivations of Characters in
Vazha Pshavela’s ,,Host and Guest”

Summary

Key words: myth, conflict, law, subjective will.

The conflict with community is only one reason of story development in Vazha
Pshavela’s poem ,,Host and Guest”. The same time deep inner unity with community is
accentuated in the text (motivations of lonely fight of Jokhola and Aghaza suicide). By
the means of this bipolar position tragical element is introduced in the poetry of Vazha
Pshavela. The unity againsts which Vazha Pshavela’s characters straggle is structured only
on the basis of enemy/friend opposition. The guarantee of united community is an image
of the enemy. Having enemies is the first sign of ,,kai kma™ (the concept of ,,kai kma”
in Georgian language embodies ideal features of honorable man who loves freedom and
is brave warrior). ,,being good™ and ,,having enemies” are concepts with similar values.
Jokhola as well as Zviadauri have enemies.

Consequently could be claimed that Vazha’s characters are striving for humanizing
customs and not for eliminating them. For them its important ethical degree of custom that
will not reduce the idea of ,,kai kma” and will not harm their courage. Situation described
in ,,Host and Guest” is so rare that community does not possess any relevant experience:
,»who had ever betrayed his guest, when it had ever happened among Kists?”

Everything that is ethically and vitally valuable is happening among the three
and by the three. The deed performed by these three is converted into myth or memory.
These three are seen at night on the top of the rock. Taking into account fire and rock
connotations we can speak about special time and space dimension — chronotopos which
has been created by huge sacrifice that is the essence of life itself and belongs to special
category of values.
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These three reveal the essence of kindness, friendship and loyalty. Among mentioned
virtues Vazha Pshavela names ,,knowing”(,,they say about friendship, knowing and
brotherhood””) In Sulkhan Saba’s dictionary the word ,,.knowing” is explained as ,,the call
of soul”. Zviadauri rises from grave on the call of Jokhola’s soul. The three communicate
among each other by the language of soul.

The three characters represent Vazha Pshavela’s idea about the high cost one should
pay for expressing free will. They are ,,knowing’’ people or people that intuitively sense
the essence of life.

Folk poetry names three,,untrained”, free or ,,not slave” category: ,,three can not
be trained: the wolf, the eagle and ,,kai kma” As we see popular conciseness senses well
the common origin- more natural than cultural — of ,,untrained”. From abovementioned
three categories the most important for us is ,,kai kma’as a social and moral being.

The condition of being ,,untrained” is a starting point for transition into myth
meantime the character becomes a legend and leaves the ,,word’” about himself. Zviadauri
is ,,untrained” because he prefers death to living as a slave. Jokhola is ,,untrained” as
well (,,many times he has confused us...””) While drawing away from ,,community rules
> makes Jokhola ,,untrained”, following ,,God’s rule”” makes him obedient to highest
hierarchy.

What is the role of Aghaza in this context?

Aghaza is the constant wife of ,,kai kma”. Zviadauri, Jokhola, Mutsal, Aluda are
images of collective caucasic culture.

Only Agaza is able to see suffering and death of Zvidauri in its whole scale. Only
she can see importance of his death for the world. Human regret is only a tiny drop of a
disaster. But still it’s obvious that both, Christian as well as Muslim culture appreciate
ideals: ,,he has been a good warrior...” such prompt reaction of crowd is an impulse of
culture, it is a collective voice on the background of enormous sorrow of nature. It is an
instant cry of mourning of life’s universal and impartible unity because of loosing unique
human sample: its significant that Aghaza is first to name Zviadauri ,,kai kma” (,,who
will give you to eat the carcasses of kai kma/ curse you dog...)Vaza Pshavela resumes the
situation with woman’s words. The word and voice of a woman; tears of woman dropped
because of a man; the tenderness and vulnerability of young and beautiful woman opposed
to a strict picture of the nature — these images related to Aghaza’s character, its details and
nuances are a subject of author’s concentrated interest and artistic elaboration.

The rite of mourning traditionally is associated with woman’s tears while the
evaluation of passed on is related with man’s word (,,crying for ,kai kma is always
suitable for a woman””)

Author depicts conflict of ego with superego. In this very case personal will makes
ego adapt to reality. Moreover, the situation when the person is not satisfied by the answer
of superego forces him to start a conflict with superego.

Agreement is impossible because general rule with a status of objective truth stands
against private rules and subjective decision that consequently causes unhappiness and
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death of people. It’s significant that opposed parties appeal to God, tradition and collective
experience. Here the opposition between community and person is nothing else then
straggle caused by fatal coincidence between two manifestations of custom. Therefore
the struggle of personal will is not less strong then the common law of tyranny. Opposed
parties are at the edge of objectivism and subjectivism where these concepts interflow with
each other.

The idea of rule of law and its authority stands against the values of fairness and
humanity of low. Poetry of Vazha Pshavela is a manifestation of sad reality that community
can not contradict its laws despite the loyalty to the enemy; that the world is based on
opposition principles and no mediation - even in case of high humanistic standards - is able
to substitute this oppositional structure for a long time; that together with the light there is
,,somewhat mist”” constantly interchanging between each other; that this very transition/
substitution is the essence of world’s motion. But despite tragedy achievement gained by
struggle is extremely important. Social consciousness, culture and social experience often
obtain these values at the cost of human life. In the final of the poem these very ideals of
myth are accomplished.

But still, what specific message can have this myth? We think, its mission is to
bring clarity to the problem stated in the final speech of Aghaza. The straggle between
hostility and brotherhood - the reason of death of these two people is a structural analogue
of life motion and is correspondingly constant, cyclic and rhythmic. Picture of brotherhood
appears once a day. Compared with the length of the time it lasts an instant but it is intense
and consistent. It is a sparkle of light in permanent darkness. Existence needs this light,
this intertwining of beams. The myth restores and revitalizes what reality has lost and
killed. Such friendship and its spiritual heights constitute Vazha Pshavela’s myth. His
reality is a torturing doubt and sadness. Nevertheless there is no reality without myth and
Kists again ,,every night” will see the host and guest on the hill of the mountain.

Romantic vision of Vazha Pshavela builds a myth as a balancing force of reality
and history.
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Ewa A. Lukaszyk
(Poland)

Transcultural Writing and Non-hegemonic Universalism.
Reading Ali and Nino in the Context of Global Literary Studies

The kinetic sculpture of Tamara Kvesitadze that adorns Batumi’s seashore
promenade may appear, at the first glance, as quite an unattractive pair of tailor’s dummies.
Its full appreciation requires the ability of reading the literary allusion implied in the
sculptural form. What is more, this work conceived in 2007 and installed at the location
in 2010 only reveals its full meaning when put into movement: the figures perform a slow
dance periodically merging with one another, only to take a distance from one another
once again. The dummies represent Ali and Nino, the heroes of a book written in German
and published in Vienna in 1937, that nonetheless is often seen as the most notorious,
almost the “paradigmatic” Caucasian novel. Meanwhile, the sculpture and the literary
work it evokes may also be seen as a symbol of transcultural writing in which traditional
identities perform a complex dance, merging and re-emerging as distinct, well-defined
and isolated.

Ali und Nino is a novel narrating a romance between a young Muslim, descendant
of an Azerbaijani noble family Shirvanshir, and a Christian, a Georgian princess Nino
Kiplani, set in Baku in the first decades of the 20™ century. The love story may also be
interpreted in terms of the difficult encounter of East and West, as well as the disturbed
modernisation of the Caucasus in the shadow of the Russian Empire on the eve of the
Bolshevik Revolution. The fate of the young couple, destined to marry in spite of the
divergence of their religious backgrounds, takes a dramatic turn when Nino is kidnapped
by Melik Nachararyan, an Armenian friend of Ali. After a pursuit on horseback, Ali
attacks his rival and stabs him to death with a dagger. Having spared Nino’s life and
breaching in this way the paradigm of honour killing, he flies to Dagestan in order to
avoid the vengeance of Nachararyan’s family. This is where Nino joins him so they get
married. Nonetheless, the destitute happiness of the newly wedded couple is destroyed
by the encroaching History. As the Bolsheviks recapture Baku, Ali and Nino flee to Iran,
where the Christian woman is more painfully confronted with the Muslim identity of her
husband. Apparently, a new balance is established with the creation of Azerbaijan as a
modern country, in which Ali might play the role of an ambassador. Yet once again the
irruption of History takes the form of the invasive Red Army. Nino flees with her child to
Georgia, while Ali dies in battle.

Initially rather an obscure text in the margin of the literary movement of its time,
the novel signed with the pseudonym Kurban Said became, several decades after its
original publication, an international bestseller translated into some thirty languages. Also,
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it focused a significant critical attention, especially due to the mystery and contradictory
hypotheses concerning the true identity of the author. This issue is usually regarded
as clarified after the launching of Tom Reiss’ captivating monograph, The Orientalist:
Solving the Mystery of a Strange and Dangerous Life, the result of an in-depth research
concerning the person behind the pseudonym Kurban Said, the presumed author of A/i
und Nino. As Reiss claims, the novel was written by Lev Nussimbaum, aka Essad Bey,
a writer and journalist of Jewish origin, born in Kiev, who actually lived in Baku during
his childhood. This is how the “paradigmatic” Caucasian novel proves to be written by an
outsider, representing — and to a certain degree also falsifying — the Caucasian reality for
his European audience.

In spite of their suspicious authenticity, such texts as Ali und Nino focus an
increasing scholarly attention in the age of proliferating transcultural identities. Following
the hypothesis of “dissolution of cultures” (Auflésung der Kulturen), proposed by Wolfgang
Welsch more than a quarter of a century ago (cf. Welsch 1992), recent scholarship privileges
the study of literature that travels between cultures without belonging to any of them
entirely. In many ways, Lev Nussimbaum who “steals” a voice, a history and an identity
that is not entirely his own may be seen as a precursor of recent generations of transcultural
writers, who appropriate alien strands of cultural tradition or literary history in quite a
similar way. Such a literary endeavour becomes increasingly popular among the authors.
Just to give an example, such is the case of the Tibetan writer and activist Jamyang Norbu
who published, in 1999, The Mandala of Sherlock Holmes: The Missing Years, filling
the gap in the biography of the famous detective (two years of his absence after the duel
with the arch-criminal Professor Moriarty, when Sherlock Holmes was believed to have
perished at Reichenbach Falls in Switzerland). Norbu appropriates the paradigmatic figure
of the 19"-century English culture, completing his fictional life with adventures in India
and Tibet. An analogous strategy is used by the Angolan writer José Eduardo Agualusa
who gave, in his novel Na¢do Crioula (published in English under the title Creole), a new
lease of life to the 19"-century Portuguese literary figure of Fradique Mendes (originally
created by Eca de Queiroés and his friends in Cenaculo, an informal club in Lisbon, where
the representatives of the so-called “1870” literary generation gathered for dinners and
exchanged ideas). In the Angolan novel, the Portuguese dandy traveller is supposed to join
the struggle against slavery, suffering a peculiar process of creolisation.

These dissimilar works have one thing in common: the transmission of figures
and ideas between distant geographical and cultural contexts, paying little attention to
literary affiliations, nationalities and crystallised identities. Instead, they create new,
hybrid configurations. What is more, they attempt to fill, in their own way, the gaps of
those established national literary traditions, just like in the case of Agualusa, who uses the
creative powers of fiction to supplement the absence of humanitarian awareness in the 19"-
century Portugal. The spleen of the dandy has been filled, a posteriori, with meaningful
activity, creating an alternative history of Portuguese literature and culture. Similarly, such
an attempt at “filling a gap” might also be observed in 1937, when the foreign author
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writing under the pseudonym Kurban Said decided to create a sort of syncretic Caucasian
novel that did not exist, merging various cultural spheres, as well as national and religious
identities in a melting pot of a single narration. What is more, arguably, he was also filling
a gap in the established system of German-speaking literature, introducing his Caucasian
story into its cultural horizon.

In recent literary studies, there are many endeavours at creating a new language
adapted for the description of transcultural phenomena that such novels as A/i und Nino
anticipate. This peculiar process of merging identities into a new whole and overcoming
them in search for a synergistic narration that may be resumed with the postmodern
notion of “transculture”, partially an intellectual descendent of the concept of “exotopy”
(vnenakhodimost) created by Mikhail Bakhtin (cf. Bakhtin 1986). Russian-American
scholar Mikhail Epstein defines transculture as “an apophatic realm of the ‘cultural’
beyond any specific culture or cultural identity” (Epstein 2009: 332). More recently,
a less radical, and at the same time more exhaustive attempt at creating a vocabulary
of transcultural literary studies has been proposed by Arianna Dagnino, namely in her
recent book Transcultural Writers and Novels in the Age of Global Mobility (2015). This
new language seems particularly well adopted to the interpretation of transversal literary
expression, such as that of the presumed Azeri Jew who converted to Islam and narrated
his Caucasian love story in syncretic, culturally ambiguous and “exotopic” terms, since he
was, at the same time, an insider and an outsider in the region he expressed in a peculiar
way and mediated for his European readers.

New currents in literary studies experimenting with transcultural notions form a
challenge for the traditional schools of reading and criticism. Not only those schools that
use the lenses of national literature or work with the Bloomian notion of “Western canon”
silently identified with the universal one (cf. Bloom 1994). Also the post-colonial school
requires an urgent methodological re-framing. New writers active in various parts of the
globe are determined to break free from the servitudes of their historical and geographical
condition (including the post-colonial one). Just as the Viennese writer trying to provide
his European audience with some insight into the Caucasian reality, they address the
readers in a common, translocal sphere of communication and meaning, not reduced to
any particular place or territory. They exploit the new conditions of symbolic equality
and unrestricted access to the humanity’s variegated heritage that were prepared by the
marginal, maverick voices de-localising the major, hegemonic literary systems, such as
was the case of Lev Nussimbaum.

The work toward the creation of transcultural terminology is an open, ongoing
task that requires, among other aspects, the redefinition of problematic concepts, such as
universalism that undoubtedly backed up, at least to some extent, Nussimbaum’s writing
endeavour. The term “universalism” may be considered as problematic, because it has been
deprived of its legitimacy by postcolonial school (criticising it together with the concept
of “civilising mission”). It has recently been replaced by the notion of “pluriversalist”
sphere of communication. The terms “pluriversalism” and “pluriversalist” have been used,
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among others, by Walter Mignolo (2011). Instead of creating such a neologism, the notion
of universalism may also be refreshed and re-framed by new qualifiers. This is why I
prefer to speak of the non-hegemonic aspect of the new universalism, reinvented from the
peripheries.

Recent scholarship in comparative literature tries to address a double question.
Firstly, why do the writers transgress the limits of their locatable cultural position? And
secondly, how do they achieve such a radical de-localization, trying, at the same time,
to get through to the international reading public? In order to answer these questions in
a more reliable and exhaustive way than it has been done till now, it is important to pay
sufficient attention to the precursor texts, such as A/i und Nino, rather than remain with
the newest literature, born under the present-day, globalised conditions. Already during
the late colonial or imperial era, if the decade of 1930 may be qualified in these terms,
Nussimbaum’s novel attempts to bring localised, highly idiomatic Caucasian concepts
close to the international readership in a way that does not correspond exactly to the
ideological policy of any of the empires interested in the Caucasus. Nussimbaum, at least
such as he is depicted in the suggestive biography published by Tom Reiss, is a hobbyist,
an Orientalist in his leisure hours and for his private pleasure, not included on the payment
roll of any imperial power. This is why his peculiar perspective may be qualified as
non-hegemonic. It also explains why such a text may partially fall out of the scope of
examination in classical post-colonial approaches, centred on empires, their civilising
mission, their loyal servants and subalterns. The meaning of A/i und Nino participates
in such a logic only in a part. Another, quite crucial part of the novel’s meaning deals
with personal, private, intimate realities in the margin of the imperial Great Games. It is
this individualistic dimension that the transcultural reading strives to put in the limelight.
The study of transcultural mechanisms of constituting the meaning permits to grasp the
human potential of transgressing the limitations imposed by the cultural inscription of the
individual.

The aim of transcultural literary studies is to examine the strategies used by the
writers who aspire not only to transcend their own cultural inscription or to penetrate
into alien cultural domains, but also to question the legitimacy of cultural boundaries,
distinctions and frontiers. The study of transculture clashes against many traditional views
and concepts in the humanities, even against such basic presuppositions as the intra-cultural
construction of meaning, its cultural pre-determination. In comparative literature, this
new approach leads not only to the necessity of a radical deconstruction of the traditional
concept of national literature, but also, what is crucial, to the necessity of elaborating new
tools and conceptualizations for the description of the translocal nature of the literary
phenomena it examines. Once again, this notion has recently been intensely explored and
deconstructed both by the creators of new literature and the literary scholars. Just to give
an example, the prominent American comparativist Emily Apter focused on Manituana
(2007), a historical novel authored by a group of Italian writers who signs as Wu Ming
(a pseudonym signifying “no names” in Chinese). As she claimes (cf. Apter 2013: 330-
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334), their aim was not only to explore the anti-individualistic and dispossessive strategies
of the “anonymous” writing, addressing the issues concerning the post-11th September
America as well as the entire world, but also to resist the automatic classification as
“Italian” literature. Also other English-speaking researchers in comparative literature,
such as David Damrosch, could promptly put in the limelight new authors and works
transgressing the frontiers of local or national literary systems, treating foreign contents as
their own, legitimately inherited tradition.

Quite similarly, Nussimbaum’s writing, a precursory phenomenon in relation to
much of the recent writing evoked above, lacks the backup of a consolidated national
literature, just as it plays with pseudonym convention and “anonymous” writing that gave
rise to the polemic concerning the true identity of the author. It also forms an a-typical
phenomenon questioning the national definitions. Trying to give a German-speaking
literary expression to a Caucasian reality, the novel transmitted to the international
audience the idiosyncratic key concepts that were completely new to most readers in the
1930s, and that are arguably quite novel for many foreigners also in the beginning of the
21% century. They were enveloped in a narration expressed in one of the major languages
of western Europe, yet coming from outside of any major literary-cultural system that
those readers might be able to acknowledge. On the other hand, the text still carries a
potential of de-localising and de-nationalising the concept of German literature as well
as the present-day area of German Studies. This is why the novel serves as a springboard
to recent transgressions of the obvious classifications, such as those provided by the
traditional, 19%-century concept of national literature. As it has been recently shown in
the volume organised by Carl Niekerk and Cori Crane (2017), inscribing Ali und Nino
in a pedagogical practice of a contemporary classroom, the novel may even become a
productive school reading, fostering the reflection on the contemporary society in which,
quite similarly to the Caucasus in the 1910s and 1920s, the tensions created by competing
and merging identities are often sorely felt. At the same time, as the editors of the volume
declare, “looking at Kurban Said’s Ali and Nino as world literature can help us make the
case for the relevance of similar texts whose themes embody tensions between the global
and the local” (Niekerk, Crane 2017: 8).

At the first glance, Ali und Nino presents itself as a beautiful and insightful book
about love, making it fall quite unpretentiously under the proposed denomination of “non-
hegemonic universalism” that might be applied to human emotions. Nonetheless, another
problematic core of the novel is the notion of “civilization” as a nexus of identification,
and thus the complicated, often ambiguous dance that people and peoples perform around
this crucial concept. The text actually opens upon a geography lesson, in a colonial school
that represents in this instance the Russian dominion over the Caucasus. The pupils are
invited by the schoolmaster to decide themselves, to define their identity in sharply cut,
unambiguous terms that the imperial pedagogy forces upon them. They are thus drawn
into the orbit of quite a hegemonic universalism as they are supposed to chose their side
in a clash of civilisations. Nonetheless, the Caucasian heroes of the novel obstinately try
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to avoid such an unambiguous definition; they try to maintain their in-betweenness as the
essence of their “Caucasian-ness”. Tragically, the history ends up forcing them to chose
their allegiance; what is more, it tends to repeat itself, proving the solidity and strength of
hegemonic claims. At the close of the narration, Ali is shot by the Russians on the very
same bridge where his grandfather died in similar circumstances.

The problems related with love, as well as maintaining a durable relationship, form
the most striking and emotionally engaging part of the hero’s predicament. But the treatment
of love and relationship inscribes both the principal figure, Ali, and other protagonists of
the novel in an imposed scheme of “civilised” and “uncivilised” normativities. The reader
can see males confronting their sexual rivals and adopting behaviours dictated to them
by their cultural background. The “wild”, “uncivilised” aspect of those confrontations
is accentuated on many occasions, especially in the culminating scene when Ali attacks
his Armenian rival in a wolfish manner, with bare teeth. The hero is also confronted with
the problem of losing his honour. The “choice of civilisation” imposed by the Russian
schoolmaster becomes even more cumbersome when it comes to the treatment of the female
body. The central Caucasian issue, as it appears under the pen of Kurban Said, concerns
the extent of male control over the woman and the sanctions to be applied in any case
of disruptive behaviour or infidelity. Nussimbaum’s novel exemplifies abundantly those
dilemmas and the stakes that concentrate around the female figure. But it is significant that
the hero transgresses the strict code of honour, rejecting the impulse of aggression directed
toward the female; the rejects the offers of building a private, domestic hegemony. On the
other hand, the narration also accentuates the possibilities of finding positive solutions
through the female presence, just like in the case of diplomatic relationships that might be
easily established, because Nino is able to comply with European dressing codes. What
is worth accentuating in this place is that the traditional, apparently “uncivilised” culture
serving as the heroes’ background ends up dictating solutions that moderate the violence
against women. The relationship with Nino, that appear as constantly menaced by the
requirements of Islamic and Caucasian definition of male honour, is preserved till the end
of narration and the tragic death of Ali.

If my individual perception counts for anything, I must confess that even before
reading Tom Reiss’ The Orientalist, 1 had no doubt that Ali und Nino was written by a
European, not a Caucasian hand. At the time of my first reading of the novel, I assumed
that the necessity of the choice of civilisation was imposed; it did not seem plausible to
me that it could emanate for the Caucasian subject himself or herself. At the same time,
the European authorship of the texts appeared to me as patent, because the lovers knew too
much about their own identity, took it as something abstract, as if they know only too well
they are “the Orientals”. Nino sees the things too clearly, opposing herself to the Persian
harem lifestyle, just at the moment when her fragile condition of a refugee makes such an
opposition extremely untimely and improbable. The experience of shame is imposed by a
European instance at yet another moment, when Nino’s horrified glance spots Ali among
other Shiites during the festivities. Or rather, she is forced to share the horrified glance
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of a European ambassador, observing the flagellant procession. On the other hand, the
narration is by no means untrue. Typically for any Orientalizing fiction, the entanglement
of truth and falsification is not easy to solve. As I have already suggested, the element that
strikes me as universally true — contributing to the non-hegemonic universalism coming
from the peripheries — consists in the pertinent and persuasive way of presenting the
choice, the “cither ... or” essentially alien to the Caucasian subject, as a form of oppression
exerted, in this instance, by a Russian schoolmaster. The very same Russian schoolmaster
that might have formed also the schoolchildren in my native Poland, causing the alienation
of the imperial subject that was presented, just to give an example, in Stefan Zeromski’s
novel Syzyfowe prace (The Labors of Sisyphus) published in 1898.

In fact, Ali und Nino it is the most compelling as a tentative of adopting the
viewpoint of the subjects of imperial oppression by an outsider. It is an imitation of a voice,
of course, but still the result keeps the reader under its spell. The text acquires a universal
meaning, evoking for the reader analogous situations, analogous histories, such as my own
Polish case. The universalism that emerges has nonetheless a novel quality, clearly distinct
from the supposed universalisms of colonial missions and imperial ideologies. The text
may be treated as an example of the search for non-hegemonic universalism, illustrative
of a paradigm of subaltern history, even if it participates, at the same time, of not quite
authentic vein of Orientalising writing, exemplified by the figure of Lev Nussimbaum and
his romantic views on Orient and Islam, so suggestively depicted by Tom Reiss. Arguably,
it acquires a peculiar value as an exercise in transcultural compassion and solidarity.

To go even further, the interpretation of Ali und Nino in the perspective of global
literary studies requires putting this “Orientalist” identity of the author in the context of
other ultra-minor (i.e. lacking a proper backdrop of national literary tradition) voices of
his time. It is also important to explore, in a comparative way, as many of those peripheral
texts as possible, establishing as many connections as possible between them; in this
way, the scholar can capture a larger picture of non-hegemonic universalism. Such a
contextualisation might be given, just to bring another example, by Aud. Novela negra
(Aua. A Black Story), a Portuguese colonial novel published in Lisbon in 1934, quite
close to the date of publication of A/i und Nino, yet on the opposite end of Europe. Its
author, Fausto Duarte, that hardly ever appears as a significant name on the pages of any
literary history, is still classed among the unjustly forgotten. Nonetheless, he had some
fleeting moments of recognition in his lifetime. At the moment of its publication, the novel
coincided with the great colonial exposition organized in Porto and won the first prize in
the competition dedicated to colonial literature. In the preface accompanying a posterior
edition, a well-known Portuguese novelist of the time, Aquilino Ribeiro, compared the
author to Nuno Tristéo, the captain who first explored the western coast of Africa in the 15%
century (cf. Ribeiro 1945: 7-12). Nonetheless, later on the book attracted the accusation of
pornography and offence against public morality; such a charge, for sure, was not totally
unjustified due to daring eroticism transmitted by the text, contrasting quite sharply with
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the typical prudery of the Portuguese society of the time. Nonetheless, it is yet another
non-hegemonic book about love.

The idea of comparative reading of these two novels may still appear as hardly
justified. Both of them were published in European metropolises (Vienna and Lisbon) in
the 1930s by rather obscure authors. At the first glance, this is where their resemblance
ends. Certainly, both of them are, in their own ways, beautiful and insightful love stories.
Yet another common denominator between Ali and his African counterpart is the fact of
his belonging to the Islamicised Fula (Peul) tribe. The “Orientalist” vein of Fausto Duarte
presents him with a considerable extent of admiration and sympathy as a descendant of
the noble Moors celebrated in the medieval history of the Iberian Peninsula. The complex
ethnic, cultural and religious landscape of the former Portuguese Guinea (today’s Guinea-
Bissau) may also be compared to the diversity of the Caucasus. Last but not least, Duarte’s
novel acquires importance as the foundational text of the regional literature, just as Ali und
Nino is often regarded as the “paradigmatic” Caucasian book. But even more importantly,
the encounter of these two texts may throw a new light, as I presume, on the question of
vital choices imposed upon people standing on a cultural and ideological frontier. They
are invited to opt for a loyalty to a construct that is essentially alien to them, and that is
insistently proposed to them as a —or the— “civilisation”.

As I have confessed above, I felt particularly compelled by A/i und Nino as a
tentative of adopting the viewpoint of the subjects of an imperial aggression and oppression
by an outsider. Also the novel of Fausto Duarte produces a similar charm of apparent
authenticity, adopting the native hero’s point of view not only as a narrative strategy, but
also as the main ideological optics. The narration is focused on the personal dilemmas
of a young African man working as a colonial servant (grumete) of the Portuguese.
Nonetheless, he faces his duties not as a definitive subservience, but rather as a formative
experience that should lead him to an intimate knowledge of the White man’s usages and
ways of thinking. Just as in Ali und Nino, the problems related with love, or rather with
maintaining a durable relationship, form the most striking part of the hero’s predicament.
In both novels, the reader can see males confronting their sexual rivals and adopting
behaviours dictated to them by their cultural background. The “wild”, “uncivilised” aspect
of these confrontations is equally striking in both novels. Ali attacks his Armenian rival in
a wolfish manner, with bare teeth; the African hero wins the right to his beloved Aud in a
wrestling match against another young man interested in her charms. But he is vanquished
in a treacherous way, when Aua is raped by a wandering marabout (Muslim holy man or
hermit) to whom, in good faith, he offered his hospitality. The religious man stands beyond
the range of the hero’s physical action. Confronted with the palpable proof of a lost honour
— Aua gives birth to a child that calls attention by its relatively clear complexion — the
African hero asks himself what a Portuguese man would do in his place. And the absence
of reliable answer is perhaps the moment in which he internally rejects the “civilized”
ideological offer that had been presented to him. The “choice of civilisation” becomes
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operative in reference to a female body, defining the extent of male control over it and the
sanctions to be applied in any case of disruption.

Fausto Duarte’s and Kurban Said’s novels exemplify the dilemmas and the stakes
that concentrate around the female figure. In a way, it explains why such seemingly
insignificant, obscure novels as Aud and Ali und Nino stood so well the test of the time: they
elucidate, through captivating narration, not only the universal mechanisms of symbolic
power and oppression, but also the terms of the choices that each of us faces at a personal,
apparently private and intimate level. What is worth accentuating in this place is that the
traditional, apparently “uncivilised” cultures serving as the heroes’ background end up
dictating them solutions that moderate the violence against women. Nino does not fall
victim of the Islamic and Caucasian paradigms of male honour. The West African hero,
finding no paradigm of solving his predicament among his Portuguese mentors, opts for a
genuinely African compromise — although his soul is literally torn apart, as Duarte depicts
it, he hands out, so to speak, the female body to his former rival, the one against whom
he had previously won it in a wrestling match. Be that as it may, Aua gets the chance of
starting a new life. Considering their attitudes toward women at the hour of crisis, neither
of the male heroes, depicted by the “Orientalist” novelists with non-hegemonic sensitivity,
may be qualified as a Barbarian.

The transcultural writing of Kurban Said, just as his Portuguese fellow writer,
stands against the imposed obligation of choosing a —or the— “civilisation”. The Caucasian
couple, divided by the difference of their credos, chose the syncretism and synergistic
development advocated by their Armenian middleman. Yet again, the Orientalizing fiction
operates by a stereotype: the Armenian middleman must betray them; having trusted him
was Ali’s mistake. The colonial principle divide et impera is reintroduced surreptitiously,
as Ali is shown at the highest of his wolfish “Oriental” characteristics as he bites through
his rival’s aorta with bare teeth before stubbing him with a dagger. Quite similarly, the
African men fighting wrestling matches to decide who will marry the bride are apparently
shown under an uncompromising light. Nonetheless, in both cases the transcultural
dimension of writing serves the purpose of bringing the alien humanity into the horizon of
understanding of the reader.

The colonial lore might present the incessant Caucasian warfare — just as the West
African conflicts — as endemic. Nonetheless, the non-hegemonic universalist writing
presents both regions as spaces of entangled identities that create opportunities for
syncretism and synergistic development, especially as it is located at the level of individual
destinies and private choices, that often stand apart from the collective, majoritarian
options.

Reading A/i und Nino in the context of global literary studies is supposed to throw
a new light on the vital options structuring personal lives, presented to the heroes as the
choice of a —or the— “civilisation”. In regions situated as far apart as West Africa and the
Caucasus, the suggested terms of such a choice hide a subtle structure of oppression. The
heroes, on their side, refuse to chose, recognizing the terms that were proposed to them
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as essentially false and manipulative. Although utterly vanquished, they conserve till the
end the value of fidelity to themselves. The fact that the analysed text cannot be attributed
to a culturally representative author — it is written by a dilettante “Orientalist” — creates
an interesting intricacy, as the novel is not infrequently seen as foundational text of the
regional literature.
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6063693980b gomom momgdlb 8ys@gdmms. 3mbbGob@nbm3mendo
Fobo@gogdn mdomds domn boboegdngom 6mbynbsggb md@mmb ol
0830003 ... @eemso, dobs, oems, 39§mbo 06930 (3000885969800
oboes. 3066m 3mbdmemdg obgoggdmero Jomombaoby@osbo dy-
bmdgd0 0gem3o9896, 30G580@s 30fmobnsdy, Hmameiiz mgofo

&390 gado-gabocrob 2o329.!
Kb emb 35bmbon, 80639896 §Moblbygma

®Mb ©mb 3obmbol 85639896 HFebbggmn (1925) g. B. ,JomaodnGa® Gmds-
Bos, Losg bogy oM 3o Bamdmbabymos Hmameis obGmEaab dmz93mma gadab
LEBdMEM ©s, Mogo ML 35Lmbal Lodyzgdom GMI godzem, ,LsbasMuma
(30300D(300L, 303936096 9d9ma dbmgmomb sbammo BgbEngal® asbbbgmma-
ds, 03 3bmgmombo, HmIgmds Lo Mmoo mogo ,a5dmdomsyzsobgdgm 0bwyl-
&Moqe bob@gdsb” @eymdmbs (Dos Passos 1916: 115-120). 86gcemal ovgd8om, ,,gb ogm
3gmmds, d939436s Jomodol (3bmzmgdal JGmbogs. gb ogm Gm3sba edMaga
LbgoEabbgsazofn ssdnsbal dgbobgd. o Jomedda ndgbo ed bogds, Gm3
dgydemgdgmons gb gmggmogg gfmo s@sdnsbal (3bmgcgdsda Rss@om. 3g by,
M8 ObEmds domosh s zoMommo ymgomoym® (Dos Passos 1988: 238). @mb
3obmbo Bogbl sbobosmgdms BmamM(s ,mobsdgomsgg JMmbogolb®, Mabaig Mm-
3560b 0dMmabrgmo 3M0dognmo Mg(39BE0dE J0obbdgdmes — 3M0Gnzmbgdo
boDgobdom 560d6s30b96, HM3 ngo MobsdgoMmmzggmdal godmbabagos: ,Lbadys-
M gs8mgg@acma en dishabille® (Stuart 1988: 67); ,60a360 Ima303L oMo BoMHGm
sbo o9 3g@0 3gMbmbogol, sMedgm dmgmo Jomogal bFobs s googgamgdal
mEsbyo Bgmobowb® (Lewis 1988: 69); ,0mg306gmo 6oy nmzob godsmo-
Basbgdgmo dmnbggbemdal s 3mdnmeszns® (Lawrence 1988: 18).2

35639896 §FbbggFn 3mmagmbonfo Mmdsbos, ghmazsfa 3omgomb-
3m30, MHmIgmdag MedMmoegn 3gMbmbagnl (3bmzEMgdalb Do o9 dgwo 3sMomg-
o 3090069ds @ &qdbEel Mm3gmoms Bgm@omdn gowsdizgob gMo-
3obgol, oydzoms MmMIsbol dmogotn adnfa 8oobs boyy om@zos, ol ygcm
860d3b6gmmgabos, goMg bgdobdngMa 0brmngnmsmm@o dmddgmn oMo, @mb
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3obmbob bogy ame 3o ghmagzeto obamma Hdabmmo 3omadgxnbgb@os, Mmdgmoay
»0LgMmNs” 0bLbEMoyma babggdoms s NPMngMmassdzzgo (3bmaMgdals
aboms gbgMgomo Mo@G3dgdom. 38539 MM, Loy nbol 3oMz9ma scBmmgmemy-
b0l dgaodmmabol 3dz9bngMgdsis gmabogds gdngsbool dbgmow dmbsbgem-
@939 3593989030, bog omMgo, Bmam@g Jomado-gam@nes o Jomasgo-
(30300300, 356LbgNEgdmmos Jomadolb Jnhgddo, bowgdda, GEHMENsMgddo,
md693d0, ymzgmEEon® ymagse-(3bmamgdsdn, Gmamgdaz ghmaw bomdmddbasb
©ogdm@mdosl gobozn® xanygdbs s Lmgosma® 3mobgdl ImGab. Joemsgo
ame(3 ghm-gemo 3g9MHLmbagn 5bodbsgl, , The terrible thing about having New York
go stale on you is that there’s nowhere else. It’s the top of the world. All we can do
is go round and round in a squirrel cage® (Dos Passos 1963: 220) (,609 om 30 mogl
3089D6M98L, o3 Lodabgmgdss, MoEash Lbgsgsb o6 sMbLYdMABL. ob badysmmb
Jodoo. Bzgb abmes ogzmhgbos, BGgbg 30@Mosmmo (30430L gomnada®). Hmds-
bob 98 o Lbgs dbgogl 3oboggddy oyMwbmdom bmgngGmo 3Madozmba obs-
3600, Hm3 ML 3obmbob sdmgowgdamagds bay ome 3o, Hmammz 8g@HM3m-
mobob Bmgopbnddmema@o gsbbsbog@gdal, 3odsmor (3ombobow bga@oncos,
30863 &9JLE&da 8d3oMs@ habl og&mMal ©3dnz0mgb@ Mo ©sdmnadymagds
boy 0me3aboda: gMoa dbMog, gbos oMo dggodsgo Mo@dgdom sm3zLoeo,
3Nsd gobgzomomgdowo, (3mbamo ©s (3bmggmdymagmo LogM(zg, »Logsbms
GOB@E)O“’ me’m 880’)68 abﬁﬂa, %06@0[_)8060’)60‘8@0 Q’DanﬁﬂBmﬂ, 8(‘03@0[)—
d:563:g3gmn, 0bmoggmgb@ymn 3mbl@Ma, Hmdgmoa(y ymggmazst nboogowy-
omdol sbdmdL o Lbgswabbgs xyMabs oy bmgosma®a gggbal 3gMbmboggdl
3b gabagnFem sboan@gdl, 56 — byymagHaw, ob bigmas aobwggbal bsgymatma
Boomomab, Gmames GmBsbolb dmegst 3MmEogmbob@l, gu@mbsmab@bs o
bgmdmem bgmmgsbl, xodo 3gegb. §gdb@dn 033GMabombabEmm NEmdS6-
aen 390Doggdbs o9y Lodmddgom gogdmb godbgzomaesl basGmEemab@ma
bods@og0, JgMdme 3o, Bo@nEemaddob gbog@ngzolb bgasgmgboo Lowmgg®dan
©989c3060LG Mmoo ©abzn@bo 0hgbl mazb — 3gMbmbagms 60653y aodmwdgdom
5008503 79ds drMgqdo ©d boMmdmaddbgds godmmgama LoGs(30900, Moz oo
3md3909d5L GoGommEo sbabEnmabezgb bomdsmmagl (sbggmnsbo 2015: 46).
Bmamez dpbEew dg6adbogh 30@ge d6m396n, Mm3sbdn @& M3nbab@yemo,
BogMomab@yca bamo@ngo ,3090bgds“ Labgzzmomn 033GgbombobEman
bogowab 4399 (Brooker 1996: 53).

g3mds 049y abBmEoal Gobs, Bm3emal Ibs@zGmm-om3ndgbd e Lymom-
Lo ML 3obmbo agobo@oglh, Mmal Lsgdome 3G 39 8mbsogzgmb dmaczagl.
m8s6d0 Imddgmgds gi3ydbgds 3mbiEg@mm JOmbm@m3L — 89-20 Loy gmbab
30639 m3sbmo Bgmabswl 6o om0l obEmMnsdn,® od (s, dmbgdcngas,
qbos 9Md gMmoEgMon, oMedge gfhm-gMmo JOmbm@man, Gmdgmbs dMe-
35m3moboobn mbmdolb bmmme ghmo — GHgomuM-abGmMoymo — 3moba
1393906935, Fonsbmdada o HmIsbab bs@ e bGEnJ&nmeb MHmobs ©s
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8000m3my@03co JOEMbmBm30 gmb mb 3sbmbal Gm3s63n
35639896 §M56bggtn

Loz ol 3bs@aMmn dmmgmomgdal goMos(309alb oy, bbgs Lodyzgdoom Gm3
307430m, JOMbMEM3ma  3mbgoanMa30900b ghomdmomds asbbabmamagl.
boddg obos, M3 dob3989b GMoblbaygmnl, obggg Mmam(z bydalbdngMa HmAs-
bob, LEGYJGYOS SmmodBHMbmGM3Ymos.* dob@0bal >DF0m, JHMbmE™M3gdo
9O03bgol Imo(39396, M655MLYdMdY6, gMmBsbgmdn sM0sb gs@abmsmmyemo,
0653393056 36 930M0b30Mgd0sb gMm3sbgmb, o6 bLymas 30g3 YBG™ 3ma-
3mg L gEomngmndademmgdgdl dystgdgb (Bakhtin 1990: 252). goms 5dnbs,

JOMbmEm30 Gubg(30mbafgdl Mmam(s 33069 §gdLGMOmYMo ghmgmagdals,

abggg Ladysmmb ymgmobdmdzzgmo dmegmolb @mbgdygs. 3oMggm dgdmbgg-
3580 JOAMbm@m3n dgodmgds aob3LadbmzMmm Mmam(z Mmmbgasbdmdomgdosba

396G oMo baGn, Gm3gemaz Lod LogM (300 gobbmBnmgdsbs s MHMAn gobyg-
Bomo 8myddggdal &gddmEemaue bgEMn Gl sgmasbgdl; dgmeyg dgdmbgg-
3590 JHmbm@m3n bs dngohboma LsdysEmb Gnbwsdgbdn® &gdbEmemu®m
bo@owm.® JHmbm@m3gdal osmmadn 330mbzgmo gho-gMom domgsblb smngdzedl
Mmame3 ©MB0bsbGa@l, Mobs 3. 399b6gbo ,gmgmobdmd(sggm JHMBmEGmIL*
(»overarching chronotope®) ¢Bmmgdl (Keunen 2001: 421). GmamEiz dsb@obn se-
603bagl, ,gMmn dbs@zemma Jmgmal gomamagddo Rz96 dgadmgds d936036mm
dogmo Mogon JOHmbmBm3gdobs o dm3gdnmo Bobomdmgdabomgol 60dsbomd-
030 oMo YOHmn0gmnddgogds dsm dmmab: Hmamég Bgbo, 838 JOMBmEGM3-
5356 gFm-gMmn dma(zo3L o6 mMBnbamgdl bbggddg® (Bakhtin 1990: 252).

3mEgmbobGnma Jomodnto Gmdsbol 3MmEoambob@n Modwgbandg Lbgo-
©obbgs bomodl afggdl — ngo agmgds Lsdysmmb dmwgmabs ©s 03 gbog-
B039M0 356(500033980L (330l 335mmdodg, BMImgdai 3g-18 Lowm3mbal dm-
mEsb dmymmgdamao Rsdmysmadws. dmpgMbobEm AHmIsbdo mabgstimmo/
nb@)mﬁ)n‘aqm o Go&@mﬁn/anmmbﬂﬁo, mbngd@)m(ﬁn/ob@)(ﬁm[ﬂmaom@o o b‘g]—
309d@nfo ©cm, 39(36ngGmo 933060D30 s 3gMabmbobgdnta Lydogddnea
9omds, bogMomab@ycn s bomdmbabzomn, 3mbiMgGnm-obmmomma
©5 0ombyG-9boggMbamama 0obssMbgdmdl ©s gMmBsbgmlb gmbydals 3m3-
3emadLg®, sbmnoon®om s 068 gMEgjbE s NMon Jpnst dbs@aym
Jbmgomdo, o, 0bHmdalb bbgowsbbgs 39ML3gd@&nz0L dmbssgmgmdsobs, g&-
o0 &qdbGeb gomamqdda Lbzoobbgs gobfal (Bmmbmmds, msogobygsma
mgdbo, gbgo, EonGa s Lbg.) JgMgzobs s Bamdmbobzoma badystmgdal
Bontg3oMmzgbgdobmob ghmowe, dmegmbobEmma Mmdsbol 3GMmEq3bym d¢-
bgdol aobLadmgMmagh. Bobmgal 603sbmdmoagos dmmodmGgado ©s 3meo-
JBmbm@m3nmo LGHNJGnHs.*

b, 399bgbo 356390896 §FHeblbgygmlb dmmgebabGmmo dopamdal cgo-
booong 6033s 800RbggL, MMBsbolb 3gMmbmbaggdl mmb 3o9&gamtosm — GMm-
356 0399m, bo@Mamab@@-mgomob@nm, ©g39096@M (gbog@nddmsb ©s-
3939069d7) @ 9395639HRobEYm 3doMgdor — oxaYBIL ©o 98 KaPBIL
mobo §odob ,ymgmabdmdzgm JOEMbmE@GM3mab” o Ladystimb Ibs@Ggeem
dmEgmmsb 8393306058L. 3gHdm, 833mmgzeM0 MmBsbdn asdm3ymal omomon®
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(idyllic), @m3ndgb@né (documentary), mgomMgngcgbinye (self-referential) oo
303g6@gomab@ae (hyperrealist) JOHmbm@m35dL (Keunen 2001).

39-18 Lo 3mbal 8gmeg bobgzFosb dmymmgdmmo Gm3sbals 3GBm@o-
ambob@o IgoMme 1393306 gds LadysMmb dmEgmb, Gm3gmda aaroya
a0693m s dbgdol (303G 3Mmgbgda ©MInbomgdb. $dazec dIm@gelb
dob@obo ,oomonG JAMBMEGMAIL® NBmmgdlL, 306506 0go (3bmgMmgdabs ©s
3bmgeMgdabgyem dmgmgbgdl gomzzgymo segomom, bazbmda §gModmMoom
dgdmbademgmoglh (Bakhtin 1990: 225). 53 §ndab bomo@ozgddo (306@Msmmao
s@gomo doMagb 306Mm Lodmasmgdfago BMobs oy 3306y mgdab (36mzeig-
S0l 0b@0dymo dbomgqgdol smbgmols bmgmoe ob sMommdobndgdnmo 3mmdy-
oL gofgmgdda. doMomon mgdss Jomagdowsb baibmg®madmow Lmggmdo
3593939 9Md6MEBs bogF(3gdsy dgndmgds gobabbgmmmlb aoman®a J@m-
Bm@m3a, dogmed dbmmme obgm 06803 MMdsbym 8b3msggdda, HmamEn-
(390 Lodmomm ggbol Lobmgda, goMgndbal gomado, 3563960 o o.d. Jommagals
bbgs ob399@gd0 NaMm30gmymMPaemns Sbs dsbsmMo ©s sMs-gbmgGngy-
0 godmomgdal Loddmmmagds ImasdbFgds. MMIbYma dmEgHbodszoal
3Mm(39L0  ©839330Mgdamas  (303mMo EMMOL MamymPsbmeb ws smbBgo-
mos MmamMz (39900, ©53606780L, aomoggzagdal gobs. 3GmEGogmbaligo
Bom3mbabymoas Mmame dbbzgM3mo, Gmdgmo odgmadamos gogdiglb dm-
©9Mb0Ds(30000 LAY Lodmgsmgdsb.’

3O0G0gmboms bsgdeme oo bsbomo 800Rbgsb, Gm3 dsb3y896 §Mmob-
bozgmdn LEmMgE oomoy@o Lodystmlb dmegmo M3oboMgdl, Mobag abobo
d93aa0 5Ma1396@gdnm sbodnmgdab: 1. GmMBsbol gMm-gmn dmsgsemo 3Gm-
&o3mbobBol, xndo 3g9Mxabs ©s 3o63g@9bal YEMmaghmmds Jomodnsb 39M-
bmsoﬂﬂb ,,ﬂ[gn@ﬂ"aﬁﬂ“ 60d6330m bﬁ)‘ﬂ@@aao, me’m JOQUB 86070 36)(')(8)0—
ambobo, L6 793960, Jomodntn (3bmzgMgdal MEMIGEasmom og3dmdgd-
900 s LyymogMoe goGgbomo, ma3L 03magb, Mol bogmdzgmbgi xmb
960 ob33bal, GmI 3ob3g@gbo mEngg 3BMEBOamMbobEal (3bmzMgdsda Bbm-
mmo ,bagmebbogm Logmmos® (Wrenn 1961: 121); 2. Jomogdolb Bgas@oymco
©absbosmgds 3gMbmbaggdal Bogm: ,qgb Labamgmao Jomado® (,this horrible city”),
»O&obgmo 5Mbgdmds 83 g3omad3Gnzn® Jomodde® (,a miserable existence in
this epileptic town®), ,qb m3m0bogsb ©sbygzmoma Jomsgo® (,this goddam town®)
©s bbg; 3. 83@mMobgmmo Ig@ogmmgdo, GmImgda g393d0Mmgds 6abggaasl,
Boam® i 805mao®/3onmba@ bLoddmemmb (60bgges LoddmeuFon BbgmMdMng
0986505(3050L gobabobngmgdl).

35639896 BMobbggmnl 533356 ,EMIabG0gnm“ Bognmbgsl o6 gomobbdgds
3568 3gbgbo, BmMIgma(z, dsMmomos, ghma 3bGng, sm0smgdl DgdmBsdmo-
3momo 93968 9d0b sMbgdmdsl §94bEBn, dogmad, dgmeg dbfng, dnnhRbaal,
™3 HM3s6do HMBobBGob3alb gbog@nzalb dbmmme 33Mmsma 6ndbgdo dgnbad-
6gds s Jg3mas 0dbgdms, 53 dbs@zemma badystmb Labmgmgda dbmeme
oomoqfn  JOHmbm@mdnm  dgdmgzggetgms. dobo sdFom, ©mL  3sbmbab
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d0gM smbgMamo 3mbgmado Jomadbs s nbmogowl dmEal gozomgdoo wg-
e bogmgdoss JoombaMon 3G nmo, 3000 GHMIsbE0dddo; Jomada
36 a0bobobngMgdl mbogg@mbomu@m dmMmBgdsl o goomgdoo YRGm 3mb-
3P0Em yonedgs Bamdmbabama adal dgbo@ygobow, Goboi 3gnbgbo om-
39996896 JOEMbmGMIL bmegdl (Keunen 2001: 423-424). om3ndgbdyco
4OmbmEm3n, GmIgmo 393306 5dmmas Mgomab@nmo s baGnmaomabdy-
M0 Om3sbolb GMon(z00bmsb, 399bgbal dabgwgom, ds639896 HFobLbyygHal
JEMbm@m3ms ngFemjosdn aamon@dg q@cm 360d3bgmmgsbas. 3 Godab
dﬁmBm@)m‘Bmen bo@)n 0@0@0‘360 d(ﬁme@)msnb 336606363@0 336[)000: 030
oM393L  oomon® Bbmgmasbizobs s GLogmmmansl, GmIgmai oMe-
20013358905 39308omabB@  bodysmdo ... abs@Ggds  FodoGomab@mea
(30660l dogd 3Mmzgabiogmo ogemaddal gsobopan@gdol Lysmoa. nwo-
396870L gxdbgds, 306y d9bgdal (303mNE 3EM(39LgdL. YMdSbyma Log-
30 BoGmBomabE o g@omadszool RmbbYE mb  3sbmbo  Jomodab
(3bm36980L bbgowabbgs sb3gd@ob mgdadadszasl ©s ©m3Mdgb@atigdsl do-
doMma3L (g30ameb@gdolb asbymbyszg@gmo 3g8mmabgds, Lagsmm o9 domyydsw
dmgagdfigms s 3mdgMbabGms dabbgbn, mdMogn Jmbgdalb Losggb@magdal Lod-
30obmds, 33g6gdemmds, oG Jo@gd& s, bgmmzbgdol (mgo@mab) badystm ©s
bbg.); 86gMamon 0ygbgdlb 8g9-19 Lomzmbol EmIsbolb L3gEogogn® Ggdbogsbl,
Amdgeo bodL bzsdl 3MmEBegmbobGobs s JOHmMbmEBm3ab ©g8gcHdnbab@em
@on0gMomosl (Keunen 2001: 424-427).

Lodyofmb 3gbady Imeagmb, Mm3gmbo ©mb 3sbmbo 436al, 3996760
»300-698gM9630nm JOEMbmGMBL NBmEgdL. 88 JHMBmE™30l (3968 G-
Mo gmgdgb@os Lydogd@Mo godmmomgds. sbgmo JOmbm@m3o ©gjoab-
B Mmoo mmsdo g3bzmgds — LoddmEabE M 3dmgbosbs s ™Moo e/
3mg@ae 3Gmbado (dmEmgcn), ©§35096@MO AGmIsbdn (yonmwn, 30mnbdsb-
bn), 033GgbombabGm 3HMBsdn (ambingdn). Modrgbowsi gb GgdLb@gdo
LgBsbG3ME Bobomol bLmdogd@ab babmzMgdda dmsd393L, Bso JBMBMEM3gdl
®300-M9R3gMb0mma dgodmgds gbmemb. badgstmb bo@n oyzsbamos nd
Josdggmamygdoms bygdady, Hmmagday Igblbogcgdseda absbgds. dgbsdsdabs,
Lodyommb 03 dmEgmol Amom-bogMooma LEGEYJGNMS L3gnxognco bobo-
sm0abos: 3ol bogfMznm JMmmEMENbsGgdL asbbodmgMogh Lydaogd@men 3306
3900 96/@s dmambgds, bomm §gd3mMomym 3Mmamgbosl 3ofon o6 gagddo-
M0 domaMmogns gobadnfMmdgdl. 0g3909b&NMo Mmsbol LogMomo bogm-
396980b  L3gogoge obss, Gm3 36gMmomo dmddgmgdobsgeb dmBygzg@om
LogMEom B3GgdL 3o o6 J3bal, oMedgr smbgFmadl 39Mbmbagol 3568 smuEa
36 (39L900L godmba(3985m 0ygbgdl. ML 3obmbL LEmMgm o3 Ggdbogal be-
dmomgdoo dgodsb 3mgd@ogo BgomabEn@-bs@momab@ncn dgommmal ©g-
89M3060b330 (Keunen 2001: 428).
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360&0gmbms 08 baBomabogsb gobbbzsggdom, Hmdgmarg ooRbgsb, MHmA
LodgoFmMb 306G NG dmEgmo dm®yMBobGMmo MmMBsbal gMom-gMoma do-
GomoEa JOmbm@ma3ns,” 3568 3916960 888 30(398L, B3 (36mB0gMHqdol Gme-
3900 85639896 HFbbggmdn o6 50l domosbon mgom-Mgegmgboqmo,
300000056 0bobo ¢30Mo@gbo donbz Mgomm®  Lsdysmb  «393d0M©gd0sb.
530l 30bgbo, 3996960l Bobgog0m, abss, M3 ML 3sbmbo dofnmomem ©s-
06@aMgbgdmmas (56mdagfgdal 03 gmM3dgdoo, GmImados ddnEMHmEss ©o-
3938069dmmo  msbsmum  gamsfgdsbmeb. ol gFopmgdsl  sdsbgomgdl
0b0g0@olb dpamdsmgmdsbs ©s asdmmmgdady 8sbgdmab dndammgdsda; ngo
6y398L BmsbgFab'® 5330650 Mzom-MgRgMabonm ©s3306039898L g83060-
@mo LodysMmb MsbsdgEMmmag s Lmgnsmy sb39J@9ddg 80603698900
(Keunen 2001: 430).

3mb@MHmIabGngnmo gbmg@ogab dmmm, dgmmbg Lodystmlb dmegemo —
303g6HHgomab@ Mo JBEmbm@m3n, Gmdgmo(s, 3gnbgbol dobgogom, dsb635896
BMobbggmdn a3bsgds, 9356835M@0bEMds 3080bsMgmdgd3s/50MgMmds dm-
©gMbabds gobogomos. 88 Imegmal LogMom s MMM gsbdmBamgdgdl
By39@0mmmds sbaboomgdl 864, bbgsggemo, oMmggzs mMabstma g3306n-
@ 08330603980 bogGznmo o emomo qbyzg@mds. 303gmcgemab@n
4OmbmEm3dn Mgommmdal gMeadgb@gdo MomEgbo 3m33madbyMem ©s ©o-
bodngyMomos Mgostobgomgdamo oy Mg3mddobomgdama. og0bgstoobdy-
o JEmbm@m3dn gobobbgymagdl sMs Mgon® LodysMmb, sMedgm Mgammdal
#03396@ b0l bgmmaba 3mmoglb. gbss dmb@ogal gdbEMomGabstmmo,
3odgMmgommn 3gM(398300b Lsdysmm. 303gmmgomum 4Ambm@Gm3l sbobo-
2oL Lbgobbzs gmgdgb@ol LodymEebnto o6 335D0-LadymEsbama Mg3-
M9bgb@s(30s. 8390356 @abE0 bgmmgsbo, dmolb s bogMzgb ©szgaMzgdoms
LB FmbBo(33mgmdaE, 33me30DmMdL aL3sGNsMAbgdmm bLodysfmmb o6 Lad-
gomb, Lawsi 9dbGMdMMENbsGnmn, Jom@nto bogM(zggdns 0bGgbbogo(zo-
Ggdamo.  o6398gb HFmobbyyg@mdn 5356a35M©abEma  80dmabafgmdgdals,
396dmE, 94L3MgLomMBaBoLs s  JMbnd0odTab Dggegzmgbom, 30dgEmEmgemu@
4Embm@m3dn 3ogdotal ¢dmbgmo LogMsomo gmgdgb@gda obgs 3mb(396&Mo-
900, Gmd dgudmgdgmos domo Rzgmmgdfoga bog@nma smdds. sbgmns,
dogomomoam, ob 3sboggda, Lows (36mdagMgdal bogowal §gdbogos asdmygby-
S NMdsbymn aodmzomadol 06@qblbogmdabs s 3o o) 0d 3gMLmbagal
13007Mgbo  gBMMdamgdamo @@mdsEnma 39M3gBEeeL smbebyfow. 3g-
mbgbo 800hbgzL, GM3 mEn — JndgMMmgemnEa s Mgom-MgRgMgbonma —
Bocdmbobgosb ©mb 3sbmbo of3 ghomb o6 sbagdgdl n3nMe@gbmdsl. ygcm
39803, ob (36mdoggdals Bogomal Ggdbogel o6 aygbgdl bmemme 3odgmig-
sedn Ma30gdg6@o(309d0bomgal s bdmgagfo dgdmbzgzsdo gb §gdboge
bodgommb  Mz30m-M9xgMgbommo dmamol, aonEbmgdymo  (36mdagcgdals
a0dmbobgols gdbabyMgds. Moz Bmogotos, 3gMmbmbagms sbm (3030980l godgol
93968930 abEmEoom goxgHgdnmo o adNbEYmns. 335635MabLE MmO
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808@0batgmdgdals oy gbog@od3ob Bomdmdsmaqbmgdo megnsbor §86nmgdgdl
»(30006% abBME0abogsb, ds639896 BMoblbggmn 3o (36mdaggdsdn 3ndwmnbotig
36m(39L93L abGMG M godmzomgdom 3bGozl (Keunen 2001: 431-433).
AmEgmbobEmma HmIsbolb mmbo doMomsa JHMbmE™3abs ©s domo
3M33mgdbyGo  ME@m0gHmB0dsmmngdol  sbsmobol  boggydzgmdg dsG@  39-
MBgba oby3bal, MM oy dmEyMBobIsdmgmn MMBsbal dmmadHmbmEm3nm
LEONYIGYF3a ghma EMIgmody Godalb 3EMEGegMbabBo s JHMbmEGm3n
©m3obomgdl, by, Lbgsazofmom MmM3 gmdgem, Lodystmb gfMon Mm3gmndy

&9JbEemnEn dmEgmo 33456l 39agdmbasl, god@mdmngsm, dgndmgdg-
0 oEa0bogl, oy Bm3gmo ,ymgmabdmd(zzgmo JOmbm@m3n® 36 ggomamgdl
dmEgMbobEMm MmBsbdn, 306s50sb domamo dmEgMboDdBal mo@gms@n@al,
Bmam@s bgbo, sboboomgdl LsdgsGmb dbs@zmmmo dmegmgdol Maogsmn@o
3e@emoddo; Jo639896 §Fobbrgmo, Gmame(z dmEyMbabEyma MHmBsbal
Go3q&o bodydo, o6 s39093Lb 333906 sMhgze6L dobda gobbbgmmadmm mob
LogGogNE  3Mo0adsl, bLs3YsMML mob @NbEsBxbGNE dmmgmb, mob
JEbmBm3 e bo@lb Imeab o dmmodBmbm@Gm3nol Gsmogsmadsgost do-
dotmogl, Mo Ladystmb &gdbomyca Impgmadol/JBHmbm@m3ygmn 3mb-
Boan®s30900L  LBMog MEmagmmdmbszgmgmdsdn  godmobs@gds; mb  3s-
bebo ob 30dMnEmom 0ygbgdb dom, ob gMNdsbgml 3aMabdomgdl dggmn
go0@olb o obom  badysml  dmegmgdl/dAmbm@mdnm  bs@gdlb. dmzmaeo,
85639896 HFb6bggmn 8gdobogm@am 30 o6 0dgmmgdl Bombmmoal dbs@gmm-
qLogGFNE 356M500a378L, oMedgrm d59mddgmgdomem asmasdndeggdol dom
Bmgodmgmbob@mmo gbomg&ogzab 3mbdgdb@do; aofes s8abs, MHmIsbo
04g693L 3o 3MmbobGogbne  §gdbogol, o gsdmeaibaglb Gmgmodg gfon
4E@bmE M3l mdnbomgdsl; 39-20 Loygmbgdo 3BgMamn oMo a393mnbgds
Ladysmb gode 3o6mbbm3ngFgdsms dMdgb d3mebym oy 3GmagEs©, Mm-
dgmba dggdemons 830mbggmb Ladysmmb ghmomgmmon bgbagbo ©s MGymata
dmegmo Jgboogadmb. odgesb — JHEMbmEM3ms Gamogomna muGsmabdo
0@ gFo@nEm 656503mgdda. 83g356 3nm@GnEnm boGmsznsdn, 3gunbgbal
dnbgog00, dmEg@babEma 3mbGogo BNb30mbafgdl Mmmam domal ,06-
BomE0"; ©mb 3sbmbal dmEyFMBabEMma HM3sba-3mbEsgo dgazndmoas gob-
gobomme Mmam IEgmmds, moebsdgommzgmdal 3umEegmo bsggdal
3m353300030 BM3396@g00@sb s0amb badystm, Gmdgmas abgmagg 3mad3mad-
Lo 0d6gds, BmamEng ggbo Lo gmmama.

03 BgFomolb gofamgddo Rgdn 3aDobo ofss M@ 3gubybal womeg-
Lo Lonb@gmgbm o bogmmabbdm, aucdm dg&ni, g 308ymen, Log@odm
3603369cmmdal 6odGmob  g@ommEn sbomabo, dobo oEgdocma dbofmgg-
dabs o baggbgdal BomdmBgbs;'? ymMommgdal dg30Bgmad bmmmem Ms8-
©g60dg dm3gbGdy, MmMIgmbsaz 9Mbgdomn 86ndzbgrmmds oggb  Igdmamda
3L grmdobamgnb:
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1) 3996960L 3mbgx ool mebsbdom, domadobs ©s 3ommgbgdol 3mb-
gBmod@o 3mEgmbobEnm Mmdsbdo Lodmasme s 85639896 HFbbygHdo
390dm@, Hm3sb@obdalb gbmgdnzobsash aobbbgszgdom, 360d36qmmazs66amoc
1b0gg@bomn@-onmbyMowsb  3mbiMgfum-gmagom 3emabdas  asms@eboema.
Bod@mMdM0gom, of 399bgbo (300mmdl, dsb3gBgb BMmobbgmlb donbowsgmb
@, doM3nbs s m. @memzolb 3mb39x(309, HmIgma gmeg dbmggmom mdab-
d930am3 MMBSbL gbgds. 88 3Mb39%R (3000, dadmagca RsGhm, Gmdgmag 8603-
369mmgobBamom gobLodmgMagms Jomogol 3bs@gemm-gbog@&ogn® gosdg-
5L momgddob dogmo 3g-19 Lomgmbob gs68s3mmdada o 89-20 Loy zymbab
2Mgm  9803%y, Sbmo (ngmmobb3dgds dgmeg dbmgmom mdobdgdoamdn
39Momeo = 0. (3.) Jdgmomns, doaMed NRG™m — abpnznEsnE 3mabdn. Joms-
JaGo ymgob mgom yzgersdy 9Bcm FoMome 3o3hEgmgsgme 9ddegdgoas
30 0b88gMmgg qMmdsbym 93mbdn 0boogzool gombmgdal, 3ofmmgzbamo
3gab(Bgmob) Loddmmmadaw gowsnd(3696 (Sharpe & Wallock 1987:28). 3q9w69-
bob gL dgmmds, Bgdo SBGNm, o6 Nbs aymb domow godsMommadamo,
306000056 0g0 36 0035mm0bB0bgdL sFMbLgdom gobbbgezgdsl mMa 3mm@nEnem-
ob@mGogmo g3mdob — domsmo 8mEgMbadIabs ©s 3mbEImmgMbaDddal — Bm-
3009bm9B03NO 09 3Mb(393&om@-3bmymbgrzgmmdfng  3sMewngdgdl
dmFob. Laddg abss, GmM3 ImeEgMmbobEmem dbsGzMmm-gbmgdozn® (36mdo-
9690530 osbmmgdom  1930-006 Bemgdedwmg - g3050gm ImpgMbnbdsdey
- »9bog@ngnco Bgbeogal” obin@mbo 3Mggemamgdl s JumEdamo 896-
Gommdal dogab@Moman agbo bgmdnmmemgabdos: domomo 3megmbobdo
33gmomgdl  domom Gmamiz  g30b@gdmemmannmo, sbggg  Mgmogo@-3m-
mo@0gnmo  mgombsdabomsg, Mo bgmmgsbl Lodmomgdal odmggl, gb-
09803960 3mobgbngmb gbsgMmamadgdamo, 5Megdgbdomgdnmo xoddg-
b0 09 3OE@GNenmo ba@gdob 653LbbgMgzqd0l aMmgs o6, gmom@olb gmEd-
mofgds Gmd dmz0339momm, ,obOMdobs s sbo@gool ob MdoMBobamn 3o-
bmcsds, MmIgmaz ebsdgetimgg ob@Gmmnss®, bsgMomyma 360d3bgmmmdbam
©383000mb s FboGzMmm domnsbmdo ascMEsgdbol nbaba, mbGMdLL 30
MBnggMbammM-doommby@o  aobbmdamgds dgbdaobmb; 30b  LadaMobdnmmeo,
33006@gmo ImEgMbod3obs ©s 3mLEIM@gMBabdInbomgal ©adsbsbosmgdgmaos
3b@ndomann, 3gbodabGnco 3mbogozaddo, GmIgmai (36mdL  Gog@&gdab
30ME35mmdab s bymabmadmem Gmzgdlb oo dMsgmmdommdal, BobsbBatm-
39 Momymagl 63dobdogH sbgom gbog@ozn® bgbmoalb (3bmgmgdsda, bgmmaba-
dsbo o9 3mmn@n3s80."% ob @0, BmI §5639896 §Mmoblbaggmal Bbo@gMumemo
Ladystim bogmgdom gbsmgboggds HmsbGnDdal gbmg@nzsl, bemmm ogomana
JOMbmBM30 o6 Bom8moggblb ©m0bsbE M ymgmobdmdzzgm JHmbm@maL
o6, Lbgoazomom, bodysmmb gmbosdgbdne &qdb@momy® bosglb Mm3sbdn, o6
603653L 085L, BM3 Jomodal Bomdmbobgoma basgo ,bs3mgdsmss doombyGowm
©3dnb@mma®; MmdMomme, od baddy 33043L EMIs6EG0zMmabegsb mgabmdmogawm
a0bbbgog9dm doomm3mg@ oz bo@mab;
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2) 333mg350L  dogmnsb 30bGme gbdob ,3000b% (356908 s 3oL gobabo-
mogl, dbmmmme Mmam@y doommbaM-3memgd@&ontin, bLobmgdao (o 56 sbs-
0@ 03co) (36mdogMgdal oM Lobsdwmznmgn/dqgddomo@qdow smddnm bg-
mzby, JobmdMogn dmdbIotgdmdin (36mdogfMgdobomgal moglbdmbzgym
n@ﬁ‘bmﬁr@@ meooQ’mﬁ)—3an@nd‘g({) o J‘QJQ)@)UF)UQI deb@)(ﬁ‘gdGoob, M-
dgma(3 bgmmgabds 1bs ,0dbormb® s ,a50b0gMEmML® (Bog., ,089603mmn m(3-
6930L“ Bomn); Lnbodgomagdo, dmgMbobEMma Bymdnommmanddals ay36s
»00603gMm3g Jomgdal® ,0dmynfoggdob” Bago@nn® gubiznody o GgfMdnb
»80m0b” d0bssbob sbgmo @egabGmgds LEMMmosw goymdsmommadgmoas; bogdy
abos, Hm3 ImEgMbaddalb mo@gMsgnmnmo gbmg@ogzob gomamagdda dbs@gmy-
LyFo s Bobssmdmgamdmoga 3Gmzgbns, MmBgmoag baoMagzsm gmmdgdl adgbl
AmEgmbabENm ma@ghednMado, GMmawaogmo dommemgom@o bowyggdgdo-
Lo o Labggdal nbwognEsmy®n dbsG3Mmo MgnbGgMm3mgGans ngdbgds g,
(393990 5M49@n3gd0bs s dommmmggdgdal s@memads(sns, domal go-
®5658906m3939, 35MMEMgds 5 §Mo39LE0Mgds, o) 56@0damals Jg43bs. Job-
39896 BEobbygedn Amb@oyn 396 0dbgds Bomab ,86@0mEN", 30bs0wsb ©mL
3obmbob gl 8mEgmbobEmmo GmMBsbn-3mbGogo (30nmmdl Mmebsdgotmggmdals
3NEYOMmo bsggdolb dmds 330030 BMegdgb@gdowsb 3madmgdbyma gbomgdo-
3060 domosbmds 3qddbsl, o bLEnmosw Bamdmmmagbgmas dommbal, Gm-
am@z domEasbadgdgmoa Labyobobs o 3abzndal, &qdbEdo Fgdm@obals
a069dg; Lbgoggetom Mmd goggem, dmb@ogolb, obggg Gmam&i doombal,
B6g(300 Hbogngaz00s @ 9Ms §MoadgbBGo(300; 98 Mmzombabdabom ImbGogacs
©d ,3000mbyMo Jgomeai” gfmo s 0ds3g dbsGgmnm-gbmgGognMa sdm(ze-
bob = Jom@Mo gd3nGogma obaemal gbomgBogn® bgbMogom gomwsogdbol —
2005gMob 9dbabymads;

3)asobomhgsl o dsb639896 BMmobbggmdn (s Dmgsws, dmegmbal-
G Gm3sbdn) mob ,gmzmobdmdggem JOMBmEM3L”, mob JOEmbmEm3ym
bo@l, ULodysmmb mob @NbsdgbGn®d  GgdbEsmae dmwgmb, 391b6g6a
3M0g89Mb  a39md6gds @Mmabs s Logmab dbs@zmamn Imgmntgdol od
gmedadg, Gmdgmoi Logmomog domomo BmEgMbobdal modgfsdnenmoa
qbog@ngolb goMmamgdda dgnddbs, 08 JOMbmEGM3nm 3mbgogyMsznsdy, Mm-
dgmoi  (396@Mommmos  domommo  BmEgmbod3ob  8bs@zMm-gbog@ogno
©0bgyELbobsmz0lb s BmIgmo(s b330 YO M0 MG YHSd0 ,d0mm3mgGogndo
JOmbm@m3al” LobgmBmmgdomss (36mdarma. 8smamo dmeEgHbnd3al o8 (396-
BPom@a  JOmbmEm3qgmo bo@al gomzemabbobgdol gocgdg 3o dgudmadg-
oo (3ombobom 3938 30Emm, HmI dmEgmbobEnmo Mmdsbol  3meadHmbm-
Bm3nmo LGOENIGYGL 0gFecdnsdo A3 9Mo ,ym3mobdmdggm JOHMbm-
Bm3L*, Lodyotmb of3 gfo BMbesdgbGnd dbs@gemm dmugmlb o6 gbo-
F9ds go003by39@0 @30MsGgbmds o bLogdg azodgb odgzeta dbs@zgEmma
ImEgmgdol 3Mabgadnm ImuBomobdmsb sbq, Lbzsgzeow, GMamogsmn®
3mmogHmbm@m3oslosb.
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PEE

350b(3 oL 60dboglh ,300m3mg@ngncn  JOEMbmEM30“?  dmgnLbdnbmom
9396 gmdabadgl:

»30653560" O™ s bogM(3g bydabdngFa GFMowa(zogma, 3g-19, 56 ornbros(s
39-20 Lomgmbob boBatdmgdabamgol s3GomGmoa 388 gamMogdos. 833500
Bobomdmgdols dggdbabiols, 538 ™G0 0BG oG onMom ,0003690L" Mo30lL baMo@ngl
3063390 LogM(39-eMmMdn, b9 omBgAal ,08ds3L%, GmMBgmoa megobmegsw,
Gomag bogMgbs s AHMIn brgds, 0dn@md, Gm3 LogM3g-Mmal gofgdy ob
MdMommE, 396 dmbogdmes. 8abgsb asbbbgegzgdom, dmogMmbodddn ™ ©s
LO3MEg 83(3bMdngFmadyma 3mg@ngolb Lodnamgdgdos, Lodystml dmegmog-
ol 0bLEEN36EGN, o3&mMalb dgdmddqmgdoma ,medmMaGmEns®, baws ob
LogFzgbs s EAMBY gdL3gMadgbEl 58sMgdlb s dom 0d Lobom Bomdmahgbl,
o babomaz by@b megabo dbs@zmmo bLadysmb BamdmAgbs. Mmam 3 bgbo, 83
3060-bs3Ysmdn bogM(3g d3ox0mE >0l dgdmgsmameumo, EMm dggEgdeemo
ob Lymo dghgGgdamos, bmmm ,doa” 8030bstg 3mddgmgdol §gd3n o6
qbobEnmme pmeg, 96 QLbabdmzMmo ab@gbbonmn, o6 — asymmseggdmow
a0b3gmMgdawns. badystmlb s3g3060 dmegmo 30 o6 ,obobagh® Mgommdal, Mm-
am@(z 9356 EMM3mgdnmo gbgzemgbog@ognco 3mndg a393(36malL, s@edgw
a0Moboboglh 3ol Bobomdmgdal dbs@zMmm Mgommdae — abgomo, MHmamts-
©5(3 ob 93@™Aal BogH ofal Rogod@gdamoa. Ladystiml 33356 Jobo-dmeg-
mgdb BoMB8morggbl xmobob ydmabo, 3og 3oL 3m3 30 s d0dwgdatg bmggemo,
B 3bgFol om3bads@mas, 3gbglb 3oLEGsmns, 3560L Fomom3masbo Lobo@m-
Momdn dgMadman, gemom@ob 13960 sanmo® (nbsymam dabs), dmaz0s6950cm
Jd94360mmageb — 3ofggbol dogmbom ©s LogM(3g-EEmal 3owgy Medwgbody
bbgs, Mom@mgbow dMsgambadbowon bs@n, MmBgmag b3g oo u® mod Mo s-
do Boorm3mgBogco JOHMbm@m3olb Labgmbmogdom oGal (36mdama® (3mdabadg
2015: 20-21).

03 Rodmbomgomlb g 0535858900 xmb @mbL 3sbmbal bogy omE 3L/
356398 9bL, Gmamez Lodysemb 8nbo-Imwgmb, ,memmgbom 8Mo35mbodbow
bo@L®, Lawa MbOMdAL LEONJG ML BMogdgb@s(300L dgmbgdom bGMdal
30batmgds (30m3gmm 3oboygddn dgymzbgdnmoas s dmddgmgdal Lbzowabbsgs
3mabolb gfomeBmummdalb gi3gd@o 043690, bemem ,30g“ 30dwabstg 8mddg-
©gd0b §g330 56 LabEHmmme pmeg (grsdgdom ndgosmaw, (36mdogMgdal
Bogomal 3oboggddn, Laws Imgdgogdal Bobsdsgomon gsbgzomomgds dgymsbg-
demn ob byymog 39hgMgdamos o bogdg agzed3Lb (36mdogcigdal 563ym dmagb-
B0ob 33bmEmEnbs(300Lm0, g. 6. ,6530L goynbgabmsb®), 56 MLbabmzMmm nb@g6-
Log&o (Jomadolb (3bmgHgdal §gddm-Mn@dol go@dm(393s), ob — gonmeggdmom
a0b63gmEgdowns  (sdg@ndmmo dmddggds, dammemmagdgdo, ,dsMs@oema
©386096930L"  @MmdGEnbal Ibs@zMmn bm@dqgbbds GmMBsbol 0gMem oo
LEONYIGYFOL Lbgomabbgs ©mMbybdy). dommdmg@ognco JOmbmEM30l bm(s-
dgbabbdgmom @mb 3sbmbo BndsGmeglh MFMmogMmwsogdomgdama 3bs@gme-
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mo bodmamgdgdolb dmgem 3m33mgdbl, 3mgGognco bgmbgdal g@mmdmomdal,
o3 3oL Lodyomgdsl odmgglb boyy ome 3b/35639@q6L, GmamE(z ob@mmMoym
Joemodl, mbogg@mbamy@-ommbymn m3mbal ;mgabgdgdo s Loddmeyco gob-
bmdoamgds gbdobmb:

obGHmdob gMHogdgb@o(300 s EHMEL LisGoamada(zos

35639896 §Mobbggein 0bygds 0dab smbyom, oy MmamE mebmmmgmg-
b5 dmMobo boyy omEgzol BogLoan®b. &gl Lobyolbo 86Bszn GMBsbal
30fMggmo ‘vignette’-s — gMmggafn gdoaMogn, Mmdgmag dob398g6 §Eobbygmols
®36398039 0o3L 843l Baddmgemgdyma. gb bLEomyMa bgfbo ML 35Lmbds
30M39moe LbmMgo 98 HmBs63dn ga8moaygbs. 9dqosb abGmds gMmdadsw bym
Lbgs 930bmEdy aomownl, Laws smbgfMamoas bog omE 3ol AmIgmoms Lo-
03503ymymdo 653930 odogds ©s 35d0b3g 33me3 asmonbs(33mgdl Lyyem
bbgs Lgbody, AMIgmaz dmESbDY Medsdmgds. 3333500 GMogdgbGnMgdeyma
ob&mdob LEONIGYMS ©dsbsbosmgdgmns mgmoa GMIsbabomgolb s doba
9fo-9Momn gbg3005 d0bogebo s aofgasbo LogM(3g9d0L dogmo L3gd@Hab
MM009M0dg30cnbdofgds 39-20 Lamzmbolb obobYobol s89M0z0L e E-
mo 3g0bogal LodoAobs ©s FMegomaygmmzgbgdol as@dmbasgdam. 3539
©OHML, ObOEML bEGHNJG ML 38g3560 FMeadgb@szos Ladmsmgdsl admgss,
Lbgoabbgs saomol 303wmnbafyg dmJdgwgdgdal gMmEMmuEmdals Abs@36-
mo 989480 dgoddbsl s 8mddgmgdal Lbgswabbgs 3mobal Lodwm@sbama

smgdds dENbggmymb 964, bbgoagemsm, LobdMmbama bgwgol 39ML3gdGogs
Bo68mng3bsb. '

30Mgqemo ‘vignette’, 58 0030L LoomoyMmmsb gmsw (“Ferryslip“'®), 805603-
bgol, mmd bagy amM3zo obsdoyyMo, astgbadysmbomgal mas, aobbbama ow-
aoemos, bowa go6mbyzg@mng Jggmabgds oy go900698s 53805605 B gswa.
ﬁ)mam(ﬁG (ﬁmbaﬁ)@) mg@aﬁm 0Q608603b, ,,60‘3 nmﬁ)do 605)8(*)630@6360 m-
am@z bo@Mobbo@m sanmo s v396Mngob dbgm Luyedn Jgbobgmgmo 3m-
&0 (Alter 2005: 140). o330 gb ,m0omds* dmBg969d0mns — FmEgEbadab ,m0s
Jomagda®, Bogd@mdMnge, 3mbLEGEMaMgdnmas MmamM3 gMmagzsto bagymoms,
madoMobmon, Gm3gmoai asbymbyzg@mog smBsmmagh obom o sborm dafo-
96g8L 39EMbmbogms Bnbsdy. ,maomdal® MoGmEngs bomdagh ,obyEmmmdab®,
»P33980mmdab” gbog@ngol, HmIgmos, oALgdomow, asbbodmgMozh 3owgs
madofnbmol botsoym LGMYIGNGL. oG gMoGdymmoa Gg4bGob PMdsbym
qbog@ngobag 88 ,m0s" s ,EabmEMmO® LogM(3ggd0lb LaddmemMo gowsj3gms
Bom8mddbol. ds635896 HMobbygmdorz 3g&mm3mmabolb gbogdogs bogMzgg-
b0l 0b39@boal mmanzob gi3md6qds.' Bommammons, mb 3sbmbob Bog om& 330

1By39@90 Jggeabgds bombal bsgown, 3ofn maomgmbes yzgmobosmgal moss,
3ogM58 Lobsdwgnmygdo smaba FYMob g80gMsbGo, 5356@0mMabG s mEme-
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300 ©8dM3Mmgdgdom bagby @obdmm bLogM(3gdn, ghmagzs® §ob@sLdsgmmo-
@ odofobmdn 93mymyL ma3b — Jomado o6 Mgdymmmdl s gofayszb dom
Logmmamon bBosmosb. ®m3sbdn, gog@mdAngsw, smbyMamas ,GmMsbbggmoa”
Joabowsb goMgo s 36 3oModom, 30650086 3gMbmbayggdo 3gMobmogl B3wg-
3056 Jomoadal dmyybgmogdgm aymb, o3 gboadodyd ,Logobms (396@MLE
((3b390560 2015: 44).

35639896 BMobLbaygmol dgmerg meglb ,39@M™m3memabo“ (,Metropolis®)
3d309, Momsg 3BgMoma 3owgg ghombgm mbzadlb badl, Hm3 MmBsbal (3968 s-
& mgds Jomsgdos. o3 megolb ‘vignette’-do sg@meo dzgmglb ab@mEomm
©5 d0dmon domodgdl (BHmdo, 3mbLESEEG0bm3mean, smgba, dsdaemba, 6o-
69300) Rod8mmgmolb s doo Mobadgmmsg Jomedgdl M3amabdamgdl, Goms(s,
BoJMIMngsE, 0gao  obGMLL  doommby@-nbaogg@bsma@  gs6bmInmygdsl
Ldgblb o dndmoy@ RomAhmdn dmagi3gsb 8ob. magol wsobabyabdo gMom-gHomo
3m@ogmbabo, go 0gomhgMo Losgedymamesb asdmbgmabsl dgdmbgggoom
3m3ma3lb mgomb LGB 0ol Lomon®b 05803dy ©ogEadym Jn&bomda: ,dmE-
Gmbo bgmb sb6g@L ‘oo Bog am@30ob’  396mb3MmgdBL. SLEMmadL bovy
om@golb bmgmomlb dgmeg 8g@Hm3mmobam go@sgdigzob od@Lb* (,MORTON
SIGNS THE GREATER NEW YORK BILL. Completes the Act Making New York
World’s second Metropolis“) (Dos Passos 1963: 12). gb bamon@o g303(36mdb boyy
0mtzol dg&Am3meabolb 3mbbmmowasznal god@L, Hmdgmoag asbbmM(sogmes
356398960l gdgMbsGmal, mgzo dmGEE™bal dogH domgdama 3obmb3Mmm-
99d&0b 3gmgasm. 93 39b6mbal domoom gfom dgasdmmoabog gogHmasbos dob3g-
&9bo, 864 3m0bo, LG g0 q6-50mgbo, Jmabbo s dHMbILAL smdmbsegmgm bo-
Bomo. 53 gog@ob dmbbgbagdno ©mb 3obmbo ndmsegamgg badl Mbgsdl Jomadal
Lowosegb, BogMed Mgmm 360d36gmmasbo abss, ®m3 ogn o9 04gbgdlb mbEm-
ol &9d60gol, Bmdgmog Mm3sbol LEoEYH ME0gbsmmdal asbbabmaMagl.
JNEbomab@mo 9bob asdmynbgds s LESGNEL Lomeymal ,RsdmbEoygds”
&9Jb@30 3bgFemlb ygmgmabdmdzggmo byyMomal @abobs@ow LoGwgds. Gm-
ame3 mo3503g 3mbodbogzs, ,obmmdsdn yzgmaggmo mbos 3g3009L. Lodmg-
6960 o mmbYbagdo, dmmoGointio doLbMoggdsbo ®s (3GMEdgbgdn, nwg-
amgdo, 0390960, 0390353670560, mommomnmdgdn, sdmbosMowagdo ymagem-
EEonfn gsdgomgdoesb” (Dos Passos 1988: 271-272). go@mdcngsm, dmgma
m3560b 3ob6doemby agbgmgds oMs Bom@Gm Logabgomm bGe@ngdob Lamsycgdo,
o690 Bobyzg@gdn Logadgomm LGB dnsb, MMImgdaz dzombggmlb sbzwanl
0bggm@®Ba300L dmmo@ngnea o9 93mbmdngnMa gomocgdal dgbobgd, LybLe-
OO sbaem 53d938L, Lotggmadm aobsbamgdgdl ©s o. 3. mbeMdada sbgsg bdo-
0@ ,R38mMBEO79dmmos” bagbom 60d6gda, domdmMmgda, 836 5da, LadmgMgdal
&94bEgd0 ©s 3m3ymetnmo gmEMab Lbgs gmgdgb@gdn, Hmdmgddag o3-
@968 M0 dobamos s Fbs@zMmn godmbogmbo g m3sbgmb 9Mbydal. mbGHmdals
23g3560 §g46030L 3m3zgmogdoc ©mb 3sbmbo (3ooEmdl ,dmabgmomb® Jome-

Job gmggmemon®o (3bm3Mgdol 9330 ©s ©BoggMgdmom BsMBmggnmanbmb
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®bsdgotimggmds. 93539 ©OHML, ©mb 3obmbobscmgal 356378 gbal (5bmafgds,
23960300 (36m369ds, LabimgE mrmabol LoGygzgdom M3 3mgzom, ,dsMawovema
393M3G0mdab Lobbmo o bmMz0s”. HM3sbdn gMal doemdmbomgds sofgzmads
4mMz9rEemonco (36m36960b ©g@omgdda, HmImgdoz ©s3ogdoMgdymos gfmg-
bymo (3bmgcgdal dg@onmmgdmsb. sdnBmdss, O™ o LogMzg gMcdsbymb
350009636985 o bogds abGmammo @HMAL ,b3s@nsmabdszas™."” ab@mmagmemo
Mmal 8333560 ,bogM390 J3939° 938™EL domon® bgwgedg domcmomgdl.
b 35bmbob, Hmam@z 8oomdgdmddgwal, bgogs LobdHmbymas, ngo 486al
M J9@&03mm 39Mbmboygdl, GmImgdas 8mddgmgdgb dydmym bsdystmmadn ©s
bEYmMadgb oMoasbdgmmgdem dm]dgwgdgdl; o 3oModom, ©mb 3sbmbob,
Mmameg obGmMogzmbol, bgogs osdmmbymas, agn 3o o6 §dbab, sModgm om-
bybbogh 0odnsbal sMLgdmdsl §gddmGomyMa msobodndwgzmmdom. Jobdy-
Bgb &mobbggmdo mtogg bawgss gobbbgmmgdymo — 3abo LEGMIGYGS go-
3ndgdom bomdmddbol @odedmmmdsl Mm3sbol oodMmbym ©s LabMmbym
3mebgdlb dmeob. 356358 9bn 833560 0d3930 dmbgmmgdgmo ,Logobms
(306&60b® (,center of things“) dg@oxmmsm. Mmamez gbdmbo 3sMmaban sem-
603bogl, GmBsbdn 356398 960b Bomaya nwgs M3aMobdoGmgds Jomadolb wo-
3JBmbym Mgommdal, bmmm sbgma Bogombgs Jomadl, Jomogal (36mdagig-
35b @FoblbobEmGManma 3mb@obymdol 3mb&adL@3do dmodzgsl (Harding 2003:
127). oogo@ @mb 3obmbo boy om@3l ssMgdos 9Mmagzem (319050 ©obsGMm
3960358 Msb%, ,F3m0sb dgdmom dsdommblb®. Bow om@zo 3BgMHmabsmgal
0ym, gfmoa bz, 0bonbGmonmo bobggdabs s shtamgdol Ydomdsdsma 3o-
bm@sds, dgmerg dbGog 30, bogmbmoo bogby, 3bmzgmdymegmoa dg@cm3men-
Lo, BmIgmoi dob Fmogmbgdl ,606g300L s dodormbl, Jomegggmms Jomay
6L, 03 EoEgdgm Jomodgdl, Mmdmgdo domagma q@Bbamadozom amsbog-
3056 3mE0dmMbEL Fomds gdMoym ¢ddnmgdgddn”. gl oMamgmoa wdggmgl
S0dmon o obBmGanm Jomsedgdbs s mebsdgommsg 8gasdmemablb dmEal
36gmMomb dg8maggl 3gmeg magals ,dg@Em3mmaba® g3ngMogdo:

»There were Babylon and Nineveh: they were built of brick. Athens was gold
marble columns. Rome was held up on broad arches of rubble. In Constantinople the
minarets flame like great candles round the Golden Horn... Steel, glass, tile, concrete will
be the materials of the skyscrapers. Crammed on the narrow island the millionwindowed
buildings will just glittering, pyramid on pyramid like the white cloudhead above a
thunderstorm® (Dos Passos 1963: 12).

»04m 500mmbo s nym bobggns; nbabo samMoo nyzbgb boggda. smgbn
Mg@mbggfo do@doMammb bgg@gddg nas. Mmdn b36gFg3930L GoMmm memgdl
989o6gdmeos. 3mbLE6EGNbmM3mm3n Jabsmgmgda bamdadato Lsbommgdagom
3Mbynboggb mJMmb Mdolb ofggmog ... gmemowon, 30bs, gowms, dg&mbo 0gbgds
(350580 96980L dobos. 3066m  30bdnmdg ©obge398mmo doemambgabyo-
360 3gbmdgda ngmzemgdgb, 306Msdams 306d0sdy, Hmam(y mgofin mEMdgma
F9do-gdabomab mogby®.
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o3 3sbogdn, gfmo BbGog, Jomadob oMdo@gd&mEmmo a3s6DmBamgds
a0bLodmgMmogh dob mobs@Emmym babosmb; dgmeg dbMng, Jomada gosbmgdy-
mM0d MMaMO 3 m 3 omn-3mbimgdemo, sbgzg Mboggdbamuma 396aL3gdE0-
300006, GmamMz ghmazoto ab@mMonm-gnmGaegma 3omadgxnbgb@o, m-
dgmdoi gfmo gbs asabgmommos dgmEigbdy. gb o oMol MdMomme gfmo
3m63®GPm-0bGmBogmo Jomodo, s@edgr gzgms @Mmab yzgms Joeodol
a0bbbgmmgdss, doMowammao, dommbytn Jomados, abEmGanmazs s GEobL-
ab@mGogmoaig ghmneOmgmsm. d5639896 GFebbggmdo omb 3sbmbn gMmds-
6307[) ‘33060[)30(4)36[) 60‘3 omﬁ)dnb, 60’)60’)66 nb@)mﬁm‘g@n doqnﬁdnb, ol)@mﬁm—
aeo (0 dMmbmm) s Joomby@ (babjGmbam) sb3g]&gdb.

NG369mo bogHzob boddmmaba(gns:
d0dmono gmbo, Boommmaonmo 8mGoz0’® /Bommmmagds

®06539000m3g  Mdsbyma  bogHgob  babgb 30639896 HFebbggmdon
modMa30 30dnbogmo bLosbemg aobbadmgMagh ©s dsm ImEab, smdsm, ¢3603-
369mmgobgbos  (300083% 96980 o LoGMbLIMEGEM  Lodmomgdgdo. (30058-
dx9b0 Bom3magomaqds Jomodal 89@mbadnsm s 03 0d60dsbgemmgabgl Lod-
dogmme H™Isbol babgms bob@dsdn, GmIgmoaz domadolb asdsbopgn@gdgem
dmg393mbomagdsl gobababngMgdl s sbmznsiomdom dsdommbol gmmmemonb
3d9693mmdobamaznl ssdnsbms oLyl dodmoy® godm(3dsL ¢3o3dotig-
b5, m3obal dgmMg mo30b gdngcogol mdzgmgl Jomogqdbs o mebsedgommag
39a03meabl, Lsddgbgdemm Jobomgdal gsbbbgeggdals dambgwsegsw, sgfmasbgdm
ob go6g3mgds, M3 obwogowobomgaol mMmagg Losdbygmm s abGMNo-
weon dooss. dogamama, 0d 3obogdn, Mmdgmai LEG9E 9dgMalb GMognzmmo
©o330L 08300696, bgdmblLgbgdmm g30aMogdn babbgbgdo Jomadqgdo Mgeq-
Mgbogoo dgmMegds, bomm LodmgMomabogsb ambotmgnma bEgbol LoGygzgdo
»0396M0m bg@og (300083%g60 goym® (,Kerist I wish I was a skyscraper*) (Dos Passos
1963: 252), 0gombgds Gmamt 3obo dmabrmmgdymo Logzwamolb Bobsmgcdbm-
3s. dgndmgds 0mgzol, M3 dodammbol gmmenl dodmono doombo dogem
H3obl  g4obgab sbmzoson® Bmbow s bsdysml dbs@ e Mmoo dmpgmag-
30l = Joom3myg G oo JHmbm@mdmmo bagob — L3gogogel gobbsdmamagl.

6m3s6dn Edobmmo LogM(zg ®a30b0 Loddmeoddoo 3g-20 Loy zmbals
306390 30Bmgmmadol 6oy oM 30b obBmEamm Lobsdwgamabsy BoMdmaso-
Rgblb o 3gMbmboygdobs ©s Jomosdol aEmogmodgdmddgogdsbss. afsesmals
@5bab/bsgMomnMa (3mbolb dogdals Bommemgomdo dm@Gogo of, Bogd@mdMo-
350, BM3s8gd0lL 3mEobeggb, ds@gfnomydn 3gmomomgmdabszgbh mgoocm-
30bb@ JobbMoggdem ©gaMmeommads. Mmdabal 39Mbmbayggda 8g@mm3meo-
Lob EM30bsbG M, gmmdsmymo 58IMbyghmb gozmabom ©yEbEMImow
(3R0mmdgb Lmgosmamo bEsGMLob sdommgdabs ©s g3mMbmBognma Bomdsdg-
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b0l B0mbggel, o3 3oms 58 80bbgdal gobbm@m(30gmgdsl dsmmgolb o3 doMmg-
bamo 33sgmgnmgds dmogdslb o o3 dgbagfgds. God@mdMngow, 5333560
0g3bgds @Mowaonmn doombob gMmgszdo moebsdgommgg dsMmeoaymo Mg-
ab@gM3MgGozns o) GMoggb@os, dgadmads nmggsl, gfmggetia s6&ndomoacy
30, oF msbsadgommgg Lsdysmdn GMmswoionm buymogH aMgdymadoms
35000930bgB5Ls s 4o FN@BsMm;ngdol Mbge8L badb. '

LoBMbLIMOEGM Ladymomadgdo — gmdsgsemo, 338MdqLa, Gogdbo, 3g&Mm
- obggg 9Mdsbyma 3gndogol 39M3sbgbGmma gmgdgb@gdos, Mo, obgay
Mmam& ogom Gmdsbob bomaqog, bodb wbzedlb Jomodob (3bmzg®mgdol
083L, onbAmgdgm ImdMomdsl, mebodgommggmdol shjomgdmm §qa3L
©5, 0 9POM  asb35dmMaegdm, ymayogmgdal BLBGMogmBoMmIsgmmdabas.
onbENmgdgmao 3mdMomdal, gsmssgamgdabs ©s go69By398gmn (33mmaeg-
3980b, aoMmeddbgdabs oy goMEsdsgmmdal nwgs sbgzg w3o3dnMmmagds bad-
330060m  s@aomb, 3g60sl, GmIgmbsi Gmdsbol doGomswn 3gMbmbaggda
dm3mgdymbo 5M0sb. goMms 0dobs, MM Y@Mdsbymo Logmzob asbnymygmo
99396@0s, LoGEbLIMEME™ Lodmsmgdgdo gbob, dogdal dommemagdsbomes-
boz sbmznMegds, megdgbogmab, bagmmgbol, bLsdzznMmb o dgwbogmgdals
dngdobs, Mobmgabsg dmegamo 3GmMEoambabGo, x0do 3gfgo LbmMgo Lod-
5bL3MBEG™M LodMamgdgdl 0ygbgdl — K9 dmEmboo GmzgdL Jomadl, 393w
39, MHm3sbol dmmb, Lo goMom dobgoboo.

336070 5dMNbgds: Loddmmogs, man@dmEago, LGBNIGHGs

»3oMo@onmo  sdMbgdalb® ba3dqsbnEa mGEabs GmBsabol Bbod)-
36mmo 3mbgg ool 13b60dgbgmmgabglbo Bobomos, Gmdgma IGegemdmnsba
LEOYIG ML bbgemabbgs @mbgdgs bme(3dgbbagema:

1) 396bmbagn: godo 3g@gn MmIsbal gMhmswgmma 3gMbmbagns, Gm3dg-
mag oM 690magds 390bLb@Madnma 3o gtnsmuma Mm@ ncalb bgaegmagbal,
Jomogob @edmnmgubzgm, gb@Mdionm domol ©s dmymmdl gsdmbogomb.
3ol dmemm  bsBoemdn ngo  g393m0bgds  bgmdmsmm, bomdsdgdgm
3930 ©d dabo gb Bofmuds@gdmmds dbmmmm 358 gMnsmumo dodgdgdoom sbws
Bof358gdal ool o dmEnmmdom o6 5Mob gob30Gmdgdamo — 30093 9G-
G g3m3096, 30OHmgbam ©mbgdg 830l Jadgbo mgam Jomadas, domaya 8mb-
LEMo — dsdoenmbo. 8gbodg Boboolb 8gmambg ™e330, HmBmalb LamoyHas ,(3o-
®03d%g60“ (,Skyscraper”), maqem, 3ME@csb goyGomo s bsgnmet (sbmgfg-
35bg Rogodmgdmmo godo adob Jomaddo mogbgdgds. dob dnbogsb dmbmenm-
39330 83 3oMo Rsbl, Hm3 ngo b s, 396 gosbyzB0s, Hmame dmadsgl,
Mo gDs saMRomb. gb gmydsbn, o9 momgdmbos godmaugemn Bpamdstgmds,
Rogg@omo BMobs oy abGmEonlb dofoonmoa BAMgdMbgabogsb megmablbal
3gmmdol qLsdGabmds LEddmmuMmaw badgsbdnmas 39MLmbayal BMHomma
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dmdmomdgdoom, Gm3madbag ngn s@bsomzgb dodysgl: ,And he walks round blocks
and blocks looking for the door of the humming tinselwindowed skyscrapr, round
blocks and blocks and still no door (Dos Passos 1963: 365). (,o ob go®b 3ol
©d 3ol LazbmgMadgmo dabgdal JmE3Mbgdl ImDNbYbggnsbrcgdasba (3o-
®8885%,960b 3o60b dogdsdo, gzmol s g3mab, 3060 3o 86 s 56 RBLY).

(390030% 960 ogo(3 Mmo3500 3gae3meobol 3g@mbndnom a393mnbyds, MmA-
mab oMbog domogema 3gabmbagabomgal dmuybgmmgdgmo, aomggdstn MRgds —
ab 3g® 3mmeomdl 35bdo Jgbobgmgm 3oAb. Kool babsdg sbgmas s@hgzabas:
»one of two inalienable alternatives: go away in a dirty soft shirt or stay in a clean
Arrow collar. What’s the use of spending your whole life fleeing the City of Destruction?*
(Dos Passos 1963: 365-366). (,mG0 asbgymagmo s@hgzebomsb gehmo: dmdynsbo,
BOFYI0 396bgnc Bobgms obws oMBgbs godomndemgdnm bLaygemmda. Mo
3BM0 ogd3b dogmo (3bm3zcgdolb o3 a03sbsanMgdgmo Jomsgobagsb asdgzeda
30@oMgdsb?).

dbmmme  HM3sbolb dmemb 3390mmmde  3MmEGogmbab@ol Lodmemm
30056943980mgdsbl: ab ,gndynsba 3gGabanm® go0dal go8sbsanmgdgma Jomes-
Jobogob, Mamss, Bog@mdMnzo, 0dgmcgdL dodogdgma ob/ws gobogsgboema
doomemgog@o gd06al doMoasbdgmmgdem, sfdq@ndnm J89w0gdsb.

2) bLoddmeogs s Mon@dm@ogn: ,dsMeEoMmo sdMNBadob* pm]@Mmnbs
85630 bm(339Lbanmos bLeddmmogobs s Me0GIMG0ggdal ©mbydys. sby
dogomomsm, MmIsbolb gMm-gma (396@Msmda boddmmms ,3dGmbagn oo
(wrevolving door®), Gm3gmog, Mmamm doMooymo odMbgdal Loddmenm,
M 9Mmadalb IgmEgds &qJbEdo s msnGImEozswm ngd939, bodmemmm gsdda
30, ®m3sbol dmenm, 39-3 Bobomob 3g-3 magal bameyMaw g3g3mnbgds.

3) BGoqmo bGEn]@ams: MmBsbolb gmmds bMagmos: ngo abygds obg-
39, Omamei dmegmgds: ©obobyobdn smbgMamas, oy Gmam& Jgdmeal
bo om@30lb Bogboan@®da dmMoba, gabsmum bL3gbsdn 3o 3BmEGogmbob@a
3093abogMgds Jomodomab o6y, Lbgsggemam, Hm3sbal gabsma moss s ©o
Lo3MEgL M39dL 068 g3MgG (30980l S FoMomwnlb 3mg@nzobomgal; Mmds-
bo 3mggz00bEMAL aybEnmgdgm, sMdg@ndnm, doMowasbdgmmgdom ©3d03L,
a30bo&o3L MbnzgMboma® doomby® Loduozosl, Gmdgmdai ymazogmgdol
oMo 33maro dg@&oxndogncn babyabgdo gmabrgds.

* ¥ %

®x0do  3gMg0, Gmamtg 9339 900bodbs, gMmogMmon  3gMbmbayas
85630, GmIgma bogy omEzolb odmGanbggmo demongmgdabs o bg-
303mgbabogob mo30lb @ombgzal gDolb LmegobdmdL 330mbzgmb. wdwdgzseto,
a@Nem o bEmos FoMGM oMAgbamon, ngo abygdl ¢dabodsom s
MboD3bm dmgbaymmdsl dob Babsdy gowsodmoam 3M(3ge 3mbE0bgbd vy, Go-
o3, gfoma 3bMng, sMdg@adnm, ©89Mnzob gdgdwmgdmua doomgdol dodo-
909 gd06om 0g3939, bmmm 3gmEg 8bGag, asbsd@g0390L 83960 mem HE3gbsb,
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M8 IMesd dgbadmgdgmos yzgmogmal sbmowsb abygds. 58 mgambsbmo-
Loo x0do Jgfgo gobsbobogmgdh mgom ©mL 3abmbolb MBIgbsl 5890 zemma
0009 gdnbs o JMmEMabooda.

5360300, MmIsbo g30bs@ogl 0deMmmabogmo vdgfa gnmo 3m3gmomyyemo
390G ncabs ©s Lodmasmgdal gofmm, ymazemobdmd(3ggm 356mEMsdal, Mams(y
0go 8dgF0ggmo JmEeolb gvdgdogdma®, ©gdmzmsGomm g56bmIamagdsl
a0babbgmmgdl. dob39B8g6 GFobbaggFo sofgzmoglh LmgosmnM-g3mbmann&
> 39 gOgm bobsBrgomgb s 330B39690b, oy Mo Bgasgergbob sbrgbb gb
Lobodzomy b3 ddyg, swsdnsbms dwdy 6v), dobogeb LogMm(zgdg. Gm-
35630 bocdmbabyymo bogy omMzo, xod@™MdMngs©, dmgma s3gfnzgma gl
LobggEmggb boMmdmawanbl; 85639896 HMobbegMn ImazombEmdl wsdmago
396Mbmbagal (36mzMgdol 3 bab dgbobgd, HmIgma(z Jom Jomsgob bgdmddgmgdals
dgegasm s0MRoglb. Jomodo Gm3sbda aosbMgdmmos Gmam®z bogombaemm®a
00096@™Mdal  asbbbgmmgds, bmmm g30aMoxgddo, ®osmmmaqddn, osmbgmgddo,
Logabom LGs@0gdob Bobyzg@gdLs 9y dm3nmamnm Lodmgmgddo sMg3maema
960l obgon ab@mEonma o 3gmEYGHYmo 60dsbbzgdgdo, GmamMazss 3m-
mbaDa (309, M 30gdmmds, gdagMsz0nlb Gammgdo, badofgm 3G0boba ©s
bb3., OM3sbolb ghmggzet FumE G nm-obGmEonm RsGRmL Jdbob. ©mb 3sbm-
Lob PbOMdL &gdbogob BonMagzemmabads asM33gmmbomaw g58mBwnbomg-
ML dobo gobbMbZ0sb, godmbobml 8396030l (3bmM3Mgdol dMsgemaummabgds
©d 9Mm3gbymao bobosmalb sfMbo. domgema gb doboems GMBsbol dbo@zermm Jum-
g3omdo mFa560dgdgmos  3md3mgdbgca  JOEMbmGm3gmo  3mbrogums3ngdal
o) bo@gdob 39d39mdom, HmBmgdag ebssmbgdmdgb, M30Mabdnfogdash, gm-
648006 56/s gbo(33mmgd0sb gMMBebgml, gomemnsb gMmm3sbgmdn, ghmo body-
300, Mormm, Rsbmamonm MeHmngmmdodsmrimgdgdlb s8ysmgdab.

08039 @Omb, 80639896 HMobbygmn Lzgds ©MHMOL GoMmamgdlb o
0300bgds Gmam@z 359M030lb 3mENGYmo 0©gbGmbol dbsGzMma bm(s-
dgbbds. bogy amMzo Botdmagznagds doommba@ domodem, dozmmzmbdmbe,
Mmdgmog Imagegh 3o3mm3mbambl, gfomagzet Jombdmbow, obEmGomm Jo-
mboE s Joomby bybMngsw gRmmMMMmI, Mboggmbemum Gm3mbaw, y39-
ms Mmob yzgmo domegdolb bgotmem, GEMobLobGmManm asbbbgmmadsw;
356398960, BmamE(z LsdysMmb Ibs@zM o dn3MHmdmmgmo, 86gGMmal LE-
m0dE  a5(36mdngcgdmmo, 3absbdndstrormmo domabblgzom o gomgmoaemo,
Logobggdmm JgMRgmmo 3mg@ogno 3M0b(zndgdabs oy 3mbiMg@mmo bLod-
Baemm  §qd6ozol  Lodgemgdom go6bmas©gds doombayfa BoMoobmdal
3emobdn s BoM3mJdbol domm3mg@ngne JOMBm@GM3L, Gmdgmag bodysmmb
39mo bbgs 31bredgbda® Gadbépema® dmeymb og Jhmbm@mager bs@b
dmoogb s 0d398gdaMgdl, gsbLadmgMmesh ©s sMgammomgdl oo dmEnb
0Mbgdye 3mM33mg Ly, 83dngemgb@ e MAMNgMMIndommgdgdl, Ladmmmm
obgomndom 30, OM3sbal 03 (396@GMomM ymzgmabdmdi33gem JOEMbmEGM3s
o9 bLodystmlb domm3mg@ngnt boGow g393mmabgds, Mmmdgmaz ©MInbogdl
m3obols S(nqmdﬁme@)me]Q)n b@ﬁ@d@)ﬂﬁmb naﬁ)o(ﬁdnoan.
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9960336960:

1. 89db@3dn ©s8mBIgdmmon yzgmos (308980b Jommyyma momadsbo gznmgbol bde-
&oob 538mAL.

2. 33 Logoobgdmeb ©s3o3d0Mgdam ab. 0. (3b3900060L LESG0S ,%xg08d Kmabo ©s
®Mb @M 35bmbo: GEobLoGmMobEaznMa madgMmsGnemmo dmmymbnddolb 3mg@ogs”
(3b39@0s60 2006(s)) o dobogg ,xmb ML 3sbmbo s 8obo MmBsba ds639B96 §Mobl-
39m0" (3b3g0sb0 2014).

3. ®m85630 8mddgmgdal songmab BgMmEamaowm dgodmgds 8ngoRbomo 1898 Bgmo, 564
»30bob gobomgdab® g3mdol Bogy ome 3ol 3gasdmmobew GEMobbymmdsznolb obsbyabo,
Mobog badoM3zgmo Bamyo@s oo bogy om@ 3ol 306mb3Mmgd@ds“ (Greater New York
Bill, 1898). gb ab bobss, Mm(zs gzdm3gmo g3ngMsbGgdo my) 0dgMogymo 3Mmzgab30gals
Ambobmgmds Byz9E) bogomem 30gnbgdnsb sbamn 3g@Mmm3mmabiobeszgb. Hm3s63d0 dm -
8900935 bOmmegds bamag 1920-0060 Brmgdol s babsdoa.

4. $9M3nbo ,3mmodmbm@m3ns® (“polychronotopicity”) dsb@0bol ,3mmogmbonls®
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Mythopoeic Chronotope in John Dos Passos’s Manhattan Transfer
Summary

Key words: mythopoeic chronotope, urban aesthetics, polychronotopia, polymor-
phism, synoptic novel.

The purpose of the present paper is to apply the Bakhtinian concept of chronotope
to the structure of John Dos Passos’s city novel Manhattan Transfer.

The paper discusses the forms of fictional representation of New York in the
novel and complex time-space interrelations shaping its polycronotopical structure. It
also analyzes Dos Passos’ fragmented urban imagery and poetics, innovative writing
techniques and devices the writer uses in order to create imaginary urban vision of New
York City within the confines of his experimental narrative; it explores the ways in which
the novel represents the consciousness of its fictional characters in relation to modern city.
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Within the context of the twentieth-century, modernist perspective, the city is at
once sordid, corrupt, ruinous, terrible, contaminating, and still a place of wonders, magic,
marvels, and “reality” in all its most startling and surprising manifestations. The city with
its “treelessness”, and its “unnatural, too-human deadness”, with its dangerous “lack of
the human in the too-human” became humanity’s new nature, and the conscious substance
of modernist novelistic discourse. The reading of the city in local as well as universal
terms may be regarded as prototypical and paradigmatic for literary modernism. Being the
conscious substance of modernist discourse, the city was understood as real and ‘unreal’,
historical and transhistorical at the same time. One finds variant representations of this
vision in the Dublin of James Joyce, in the New York of John Dos Passos, and, appropriately
modified, in the work of T. S. Eliot etc. Dos Passos’s Manhattan Transfer, an experimental
narrative that takes as its subject the quintessential material city of modernism, New York,
is paradigmatic example of modernist urban aesthetic philosophy and critical ideology.

Manhattan Transfer, Dos Passos’ third novel and gateway to the panoramic U.S.A.
(1930-1936) trilogy, isolates the city of New York as a symbol for this phase of history:
the embodiment of a “sanitary civilization of a scientized New World Order,” a world
that had enslaved itself to a debilitating industrial system. Dos Passos’s novel supports
the premise that the totality of the modern city, like the totality of American history
itself, had grown beyond human comprehension. Dos Passos’s New York is a massive
urban palimpsest riveted by industrial imagery and criss-crossed by the multiple frenetic
rhythms of intercepting lives. But while Manhattan Transfer lends itself to a collectivist
vision where individuals are less the central concern than the city itself, Dos Passos’s New
York also reveals the beauty of this megalopolis in the opening decades of the century
through evanescent moments of epiphany.

Dos Passos attempted to negotiate his own fascination-repulsion relationship with
New York as a symbol of modern urban history. In chronicling the life of New York-as-
civilization, Dos Passos’s pronouncements on the fate of the city rest on both a synchronic
and diachronic historical sense that aimed to “create characters first and foremost, and
then to set them in the snarl of the human currents of their time, so that there results
an accurate permanent record of history.” In representing the urban reality of Manhattan
within the confines of an experimental narrative, Dos Passos isolates the soul of American
culture by revealing — or approximating — the material reality of the American city so as
to capture and record the fleeting moments of modernity. New York, a city-as-culture is
given shape in the structure of the city’s streets, bridges, sidewalks, and neighborhoods,
which together impose dichotomies between ethnicities and classes of people. The city
is thus both a geographic locale as well as psychic location, the center of an American
landscape. Organic structure gives way to a new vocabulary of the senses contained within
an architectonic form. But at the center of this landscape lies an elusive and threatening
city of “signs.” Of course the valency of Dos Passos’ logic of visual form is compounded
by the novel’s radical questioning of the notion of an ordered urban space (as a function
of civilized order), indeed the idea of an attainable “center.” As one character notes, “the
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terrible things about having New York go stale on you is that there’s nowhere else. It’s the
top of the world.” Neither Dos Passos nor his artist, Jimmy Herf could establish roots amid
the choking undergrowth of the city from within — New York emerges as a point of transit
and port of entry into the darkened soul of America.

The phase of history that Dos Passos documents is expansive. Manhattan Transfer
is the opening chapter of Dos Passos’s natural history of urban America. It encompasses
the first twenty-five years of New York’s history in the twentieth century. As we enter the
novel, New York of the gaslight era is being transformed by the Greater New York Bill
(1898), immigrants are pouring in from rural districts and from Europe. As Dos Passos
intends, the experience of modernity that is New York is as phantasmagoric as it is beautiful:
the city overwhelms and kills minor characters, as it does in case of Bud Korpening and
Stan Emery, sometimes paralyzes them spiritually as it does Ellen Thatcher, or drives them
out, as it does the newspaper man and failed artist, Jimmy Herf.

As Dos Passos was well aware, the vision of the myth-maker is synchronic,
the artist creating archetypal characters who exist in timeless world and complete ever
recyclable actions. By contrast, the historian’s vision is diachronic, recording more than
creating human existence through the (dis)continuity of temporal sequence. Manhattan
transfer embodies both visions — its structure invariably sets up the tension between the
synchronic and diachronic poles of the novel. Manhattan thus becomes a metaphor for
an intangible “center of things”. The mythic idea of Manhattan, which runs counter to
the city’s diachronic realities, is sustained by a longitudinal view; consequently, this
reading of the metropolis situates the consciousness of the city within the context of a
transhistorical continuum. Dos Passos himself compared New York to a “badly drawn
cartoon”, a kind of “Babylon gone mad.” New York appeared for Dos Passos an immense
panorama full of shadows and industrial imagery, but also a vital metropolis that reminded
him of “Ninevah and Babylon, of Ur of the Chaldees, of the immense cities which loom
like basilisks behind the horizon in a Jewish tales...” In Manhattan Transfer, Dos Passos
juxtaposes these historic (diachronic) and mythic (synchronic) aspects of New York as a
city in history.

Dos Passos’s New York is viewed, on the one hand, as a city in history, metonymically
embodying a whole phase of American history and culture — the first two decades of the
twentieth century; on the other hand, it is viewed as a city placed in the transhistorical
continuum, a kind of palimpsest in which one language is scribbled on another; the author
thus creates a kind of mythopoeic chronotope embodying all cities of all times; historical/
objective time is spatialized, i. e. it is abolished in favor of mythic eternity or, rather, all
times meet in the eternal present. In other words, this paper attempts to reinterpret the
ways in which Dos Passos juxtaposes historic/diachronic realities and mythic/synchronic
dimension of New York as a city in history, eventually unifying the two contrasting poles
into his synoptic vision of the city as embodied in the complex chronotopic configurations.

Manhattan Transfer, which is prototypical for extraordinarily heterogeneous
modernist imagination, is essentially protean, marked with polymorphism and
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polychronotopical structure, i.e. it is a battlefield of different chronotopes, evoking
several chronotopic images. The dialogue between chronotopes understood as a text’s
fundamental image of the world, causes the reader to experience one particular type of
image as dominant and to select it as the ‘overarching chronotope’. Manhattan Transfer, as
a paradigmatic modernist novel, is a battlefield of a number of ‘overarching chronotopes’
or, in other words, it is marked with polychronotopia. One of these chronotopes — the
mythopoeic chronotope — envelops or dominates the others, in the final analysis shaping
all narrative discourse and complex polychronotopical structure of the novel.
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3o@mboddns, gl LEMmosE Mgdggmos s 83 0gol 5dmhgbsdn doMamorn
Moo, bEnmosm (3bowns, 3. 0. b43ndadgd dgobEyms, 8s36e3 azndaMl, Gm3
9360m3gmo M9bgbobbol oMba JMabGosbam gfMgbow asbgabommm, doybgosze
08obs, Hm3 0go, dmgogfo 3gdmbgggedo, gsbbsgmmmgdmmo Godolb JobEo-
0bmds nym o DmaRge 30, LagMomE, oM (3 YyMmegoms JMnbEGsbmds. sbagmua
969bs6L0, 0bggg, Bmame(g smdmbagmuEa 6gm3ma@mbobdn, Bomdmmmaqba-
o 3Mo35emBgMmM3gbgdom godmamhgzs, bgm3mo@mbagmbo bogmemmD 39Dsbgma
dbmeme JoMomIm@mbanby jommmogg o oMs, 3830l 3oM@nbamas asbmuom,
Bgm3mo@mbogmbn domboemom gohobm, 53 Lodyzolb LEmo 360d36mmdboo,
Logfm agm, bgm3maBmbazmbo gmMebm dGmbm 30 3m(3mbdy sb3qb.
3m3mglb gommbmegns, Hmamfy yggmoedy gcm LbEgmymgomo ob-
@nd'gﬁm bnb@)aao, ogﬁamag - ob %od@n, cmd dﬁmb@)no&g@o cgmﬁa'gqmﬁ)aba—

111



semggdbgo combggo

b0, Mo(3 356530 (39mBbMogo 36@0gNG o LENmymgamgdabogsb LHYmo-
o dmMmb dast mmangne 3g0dg 0ym ogndbydymo, d9dwmamddn sfgm-
30898039 ©0orqdBn 3ol agdysms, 33396036 43L BomdmBgbama 3. a. by-
(39%90dgb (Hymybunze 1967: 105-111), 3oacod 53399b@0bgda dbmmmm ol g-
o0 93030 3mdoGMbobGn wonbobs 356, HMIgmoi (3LommdES, MoEd(3 O
Mbs obrmMImms, 9b@ogMa Lodystimbamgzgol Mmam®dg dmmm dmgemm.
>M0xM0m o6 046gds doMmgdama, 30g80Omm, MM, MoEash 3Mm3mgdy ow-
Gy (3bmgemdos, dgndmgdgmos, bym3me@mbaddn  LzmEbmms s3ambE-
bgb. 0go 3339603080 0(3bmdos Bym3me@mbab3nlb gdgdgdgem emm@bl,
Amdgmdsg  Bgm3mo@mbam  mgdgddg 54 @Mod@e@n ©abgfs. dmegemo,
o3 o mgomdo g3b3mads, ob oMal, HMI megzolb mAIsw dg(3bogEmmbs ©o
300sM mbdmmgdsdo g39Mma LEmGgm 0dsb omems 3. a. byy3mdadgd, Go-
o3 933bB0bg dogmn obogmmMo Gormbmgnobmgolb gobws gobgmmo.
3gedbmmo o smdmbagmMa bgm3moe@mbobdn bgodg@em odLEGMoBm-
goembmgonmo, dgedgdew ™mdogd@n@-mb@mmmann®a bob@gdgdos, dooc-
@30l Ebms aMdbmdoms ol Lomdm, abl byydogd@uo dmgmgsemgds, dmbobogdo-
Lo ©d (3mEgems g3odmbyomgal ob ByyHgomo ©s, bogMome, ob bydagddne-
gbogdognto sbmgmgds, Gmdgmai LbmMgo 9330LE0bgL ,ombomgdsbda® ofal
oby boemEdobgmmow o sbgomn dMBYabgsmgdom asdmbodmoa. B39b 39Gog-
Moo 396 308Y300, Hm3 5339bG0bgbmsb gg& godmgam 0d LAY bLozbopgbs
©5 ©03mgd@&ngnmmdsb, Mmdgmbsi LERmymGor bym3ms@mbabddn gbg-
30,2 5308 m8 (36505, MMI, Moz o6 Mbos sbemmdgmo 0ymb bgm3ms@mbob-
do sbogmuta Mgbgbobbobomgal, Mo o6 ¢bos 3§30y Logydzgmb, b,
ax6Om LEmGse, gfm-gho bogndggmb, bsmdmawanbogh dabsb, sgamb@o-
BoLgm (3693 gdL, asb(3wal s330LEbgLgnm LyYdogd&Amdabs ©s JMab-
B0s6gmn LBogmgdabawdo ©339bEN6gLsmz0L ©Bsbobnomgdgm anmaldng@
Loygo®mmb donbz 3960 YEMmEYds 0gn, doyybgmsogo 0dobs, M3 Lodmem-
mE Rsdmysmadgdamo mmaogn®o  gm@OInmomgdgdobash xg6 Im@ab sl
03ab@0bgl LBsgmgds. s LEMMgm s80@m3 o6 Jgadmads, BmA sby ,gGomo bg-
ab dmb3om dmzgobEmmman® ©s Mamgymo ob Lbogmumgda, Hmdmagdoi do-
0hby396, BM3 MgbgLoblLdyg, s6@03nE Lodysmbmeb gMmow, dns Loy inbggdals
39933006 9mdsds3 dmabmnbs bemdabotin bgasgmygbs. syy30mgdgmos, Gmd
dbgozgmmdolb oMgdn gbgzem-omboby sMgmdsggmbs s 339bE0bgl dm-
oL o@bgdygmn ol dgbgdolb Bgm@omgdoz a3dmboglb, Gm3mgda(s, dsgswmo-
000, OGN mazrmobmeb (Levjoy 1933), o6 gb&mba 3gxobomosb (Pagis 1939)
a0l BatdmBgbamo, svysamgdgmos, sbgzg, Hm3 8m3z0b3nbmem oMb gMsd-
3sbobs (Grabmann 1935) ws g@bLE zobomgmal (Cassirer 1927) 3mbobMgdgdo,
H™Igmos mobobdoa(s, Lobed ob gdmdo owggdmeogl, Mabss, Rzgmmadog,
969b56LabLOL NbmEgdab, gsb30meMadol gMmosbo bobda 8qobodbgds s3amL-
&0bgseb xbgzem-ombaby sMgmdsggmaedeg, omds odz0bgmowsb XIV b-ob
3963569 dob@ngmbgdedwmg. o3 bsgzombdo Rzgb dogdsMmmegmnom . aMSbE -
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mob  6536m38Laz (Durantel 1919), ®m3gmdoss 9Do@mBabomo 8g(36ogEmmoa
Loe®3oo o0l 3@ 3o(39dmmo, MM sMgm3sgg@ognmo 60dbgdo 3ocmmmo -
M0 LgmmobBogolb obgo 3o358mo35Mmsbsz g3b3gds, MmamMoai omds of-
30bgmos. 3. 3M939M3s Mgdggmo Loboom ©esdG (3o, MmMI mmds vgznbgemals
3@0bGmEgmoddo bgm3moe@mbama bobosmobes (Kremer 1966). Lsdbabomms,
™3 Aggbo B0bsdgdemg bodmmdobamgal obsabamema 30D6gdo, dobo dmzyemm-
b5 Lodymomagdal o6 g30dmgsl, aumm sbrmmesb Bscdmazshabmm ymengfa-
35bg omds 3930bgmobgmo LBsgmgdobs s bgm3ma@mbogmbgdal mebbzg-
oL god@n (Kremer 1966: 351-469), gb Gmd oMo, d3ombzgmlb aomgbgdaeml
©3@m39dms 53 m&n Lob@gdol dbgsogbgds s sme(z ob Imghzgbgdbmms ©s-
MR9M0moE, M3 Mgbgbobbol Lobyol bosdmsb sMabGmGgmg gl ©s
8 0omdsd bogmmmd  3ndebgmby 9Msbogmgdse ©s, 0690, as30mgdoc
D3IDI(3, 0(EMES 3MgM3889803900. 9. 3oLoMgMb mzombsmmog s43b 6sRz96930,
09 Bmame 393300905 3o Lo 3nbggdol dobGngolb ngMofdonl dgbobgd
LBogmads (Cassirer 1927: 8-9), Gmdgmoa(s, 3. 0. byndadob mebsbdsw, 30Mag-
o dbmmme  9Mgm3ogg§0gmbgdmeb 0dbs gm@mInmoaigdmmo. doafoed 3o-
LofgFo of s magabo Bogbol Lbgs sanmgdda Bogmomgdlb Momsg Lbgady,
Hmdgmog 3MobGMEGgmgl, bgm3mo@mbabddabs s Lmmab@nzol LabmgMgdl
LomEgds, Moz Mgbababbobomgol L3gnn039M0s s Mol Jqbobadsy o Kxge
o6 goboyyomgdo.

Rggb sdxgMom dbmmmm ofgmdsggBnygdl ggbgdom, — 08o@m3, Mm3
L grmdobal dom, bmemE ©s Jbmmme dom, gdysfgds 3. o. Byyzdady. of
Mbos 00350, MM Gg6gLbabLbal dgbobgd dbggmmdobsl, bazmdodob bsdHmBal
a569dg, doqbgosgsm 0dobs, oy Bmame dggogmsbgdor dob, Rggb g9l gog-
bgdom. XI-XII Lb-ob doogmo Hgbgbsobbobs s omsobg 3g@®mabals dgbobgd
aBgcomo dobo Bogbal meggda — gb ocal 333960960 godm 33mg3s, GMBgmba(y
36 IbmemmE JoMoyymon, 5M8dgE 0Gomonma M9bgbebbol g3aM3gMo d33mag356M0
396 og3mab 3396Mw©b. 3Gm3zmglb gommbmgaal, ©3afMggmgl ymgmobs 30, dnba
©05gd&0gob bobomgbyma boboson (Hymybunsze 1967: 124-125) 3. o. byysdodals
ombgdg ®aM 56530L dgmatdsbos. dogMed 3gMogMom 396 asg0dosfgdor nd
sDEL, BM3, momgmb, gb Bsomms 969G 03mbo® 0msbg n@smo 0msby 35@Mbab
99306080 dobbogmagdgmo gobmeosm (Hymybunze 1967: 126-127).

mgogosm bagzmgbom LBagmgdal XI-XIl Lb-0b JoBommm Hgbgbabbda
mdgemobs s Lodysmb FodoMmom dsd00bals (3m(zbomo, 9bgManmmo, dbn@-
359y 8dmM30Egdmagds (33emab. XIV b-ob o@omonmo Hgbgbsblbob owggdo
Logdotmggmmdo 9339 9Obgdmdes 8530b. 535Lmab, MAmagMgbo, Mods Wdom-
dobomn 860336gmmmds agmbos, gl oGob sdbmem@m@-s@s8nsbymo 0bwagn-
oamaddn, — ab, Mobog Jgo Loywzybggdmsb LEMMmossE o6 3Jmbos
3939060 g0byzg@nmmn s, M3, doMndom, RGO 3mmmdes dobdn msgol
Loy®gb Logndgmgdl. LEmMMgE gb gobs obagmuFa Mgbgbobbol sdmbos-
350 3M0b(3030.
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Mo@m3 bos 3393mMmbmL, MM Mgbgbablo, smdmbagmuMa o9y obogeme-
0, d30mgdmo o6 boMdsGoymo, o6, Lyym (3mEs, JMobGnobyma gegLbo
350633 9bms aymbL? BoMmBsMmmmdabs s JMabGnabym gMgbl o6 aobdnmazqdos
©> Mgbgbobbdosz aodmagmabgl dom mago s duo Logyznbggdda Rbogdme-
696 bmdg abobo, 3536188, Mmams gbabogm, 3o Loy zmbggdal LadesGmggmm-
Lo o9 0@omnado MgbababLl xgc o6 BoMdmawagbms 8dg356M0 aodmamabgdgda.
53793946060 LobosGmemoa (03(3, ngo M96gLbabLbabsmgal y3zgms dndmbagzeda
Lamog o6 ymgnms @sdsbobnsmgdgmn) 36Mnbzndgmon bEgmaswai o6 gbo-
Boomdgands dMab@nobmdal, GmBgma, aofMos 0dabs, Mmd @dgMonbs ©d
3mbab3bmdbabowdn yzgmogdal dgbnfigol nmbmgl, dm@babgdsbsay 0d39dL o
53 3960b369mb Logzmgbom bsnndmmmasg 800Rbgsb. Go LogoGms, Gm3 398-
0bo s Bgbomsggmo szomgdmo bomdsMmgdom 3ogz0mo 0dobogals, Gmd
JoFomgemo G9bgLsbbal bamaggdo dmgadzomo ababa?

B396 3% gMom of g3od3lb Lodomgds, macmmgyma Bobswawgdal ©mbg-
by aobgoboemmor 3. o. by3mdadal godmyzmgzgdo, dogad dogomomabamazanls
dgodmgds dImgoygzsbmom Gbmoggmo, Gmdgmoai Goms bmMgogem doggfo-
smob@oe g5dm3ysglh bymdadgl, Moms sdom gMg@ngmboe ofiomb s obg
Bom3mafnbmb ol god@n, M3 domgmo obogmgmgztmadmn Mgbgboblbol Le-
®o3990 asl gb 3mgdo. MMbmoggmmeb sMsgomafn do@gmnsmaddn o6 ndgd-
Bgds, sMsgomato gfg@ngmbo o6 ymgams nga, bogMomme, 3530bpgem ©obsg-
& G9bgbobbdo oG gFnsmabdn ©s smgaddo LEMmosws o6 sMLgdmdws,
©obagmam g3emm3sdo ababo XVIII b-Dg oMy of3 omdm(396gdmms s 3530-
bos Dndg@om gumdfiyzomm gmmdoms s bsgdomm (3m@o bobl nsmbgds
m0398. ©@gL, smdsm, dbgmow oy 3madgdbgds 30bdg, 3065 800RbygL, Gm3
Xl b-0b gEogbo JoBmggmo 3mg@ob LBsgmgdals Mobsbdsw, ssd0sbl ob dm-
qobm3zqds, M3 30MEsd306M gswsnd3gb mdgfmew (ob. Hymybnmse 1967: 243) o
™3 833560 LBagmgdabol sMgm3s@ogeb gundbgds 3mg@o. osGgm3sggdozg-
30l 33mgemaDda Jotroms(z ofal gobmdMmommdabs3gb Im3bmegdgmo Jowaggds.
080bomgol, Gm3 86@00bGMGHbIob dowgdo o6 aoggbgzgom, sEegomat Jgdmb-
393530 o6 bms ©og30306yal, MHm3 gsbmdMimmdal nwgs, dmgswsw Gm3
304300, doMorma(y oMol domdggmoa Logzmgbom negs (ITomos 1909: 165-213),
dogMsd o9 ymggmmzgob ob 0gmabbdgds, Hm3 ssdnsba mogobo LyoLESb(30-
obd o ®o30bo dbgdal godm 30 oM 0gigze Bgfmem (JMnbG0sbyma
mgomodbgegom, gb BaMdsmorma MBIgbss), oMedgm domom, d©sd0560b
@Mdommgbo mmzzoma bgembsmob dgmbgdoom 350486908 ngo MmBgMma, ghmo
Bodooms(g o6 dmbgds oby, Hm3 Jdbomyda, ,oMoMonbash 3g4dboman® 30 os,
M3 Mma390 gHomnb dbgdamsb gdsbomgdmmawm bomdmBbrgl swsdnsba.

obg 83Mogo, Xl L-ob Lojomggmmbomgol aobmdMmommdol nwgs bom-
3oMmMdILmSb, M08 dgMdbnmmsb sMabmegl ymgams ©s39330Mgdmmo,
9fmo ¢gddst0@ o ymgmab d53mJ3gmn m3gHoal dgbsbgd scmsbbermgab bagHom-
boggmagbom LBsgmgdadg agm 0go ogmdbgdamo s mgansma® bagzmgbom
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LBogmgdobmab a3aMnbdnmgdsdy 8060dbgds 86, oo 1dg@gl, o8 gMnsrnbaa
3 505305600 hggnmgdfngn 3obonwgdss 30 56 35060d6gds dsobda.

0dobomgal, @3 Xl L-ob Joomem Mgbgbobbmeb, omsby 398 M0babo
©d Obmsggmabgnmmsb, @dm sbmmb dogowgm, Logafms, bbgs Jotoggm
333mggomms ImbadMgdgdbas asggbmor. Ggbgbobblbs ws dms bagmzmbggdl
Il 3033060b o6bgdmdob gogdlb, obgsg, Gmamz bazndody, dmmosbawo
o3 d. b. boodgmo Mamymal. sbg Gm3 Imdzgmmoym, 85306 s Loy zmbgms
03 Immzgebggdal — 3g@Mababs s Gybmaggmal Hgbgbablyyem bobosmdy be-
9POmME oMy ¢bos gbomdMms dab. Jms Logyzmbggdolb gMgboes (56mdoem ob-
Gmfonm 360d369mmdodg bowsedgmag 985b30mgdL yMomgdsl, ovd(s, 0dzg
3 dbymoe ©obdgbl, Hm3 ,g6mgLgdobs o Labdmasmmgdfngn ©s Gommbmeo-
M0 sDM0L gobznmemgdadyg domo Mmeal dgbBsgems dbmmme 08 dgdmbggge-
do dma3(309L Jgm9agdl, oy ymzggm Eom3gum oegz0bgdy® dndmabstgmdal
3Mb3M 9@ m-abGmBonmo Jyombowsb dg30LBsgmoam. dogbgosgsm 08abs, Hm3
d bamgmbggdab gMgbgdo bmgswowm doMommesz bamdmamagbos ‘ggmmamnd-
3ol m3mbazasl’, domn 0dg@gbmds 3Mmamgbam ggbsms ab@gmgbgdl LEv-
00@5(3 56 aodmbo@oges” (Xumamenn 1962: 174).

©d 30d0b, GmiEe Gbomoggmol  do@gMoomabBMo ob  gMg@&ozmemo
993969&930b g03m 33900L (300mmmbL, 356050B30b Fbmmme dmgogo 6adsbl
086938 3. 3. bosdgmo. 3g9@Mabmsb s Mmbmoggmmsb ndo@md 30 o6 0dgdbgds
qb 6036gd0, H™3 gHo IgMnb Mofymeggb nbobo, sMedgm — 0do@m3, Gm3 0d
030538603 §8900gdsDdyg 835b30madl ynEomgdsl mMagg, Gmdgmo daboge
dboggdboz dmazo3L o MMAgmo mgansma 93mabosl oMy sGsbmmal
MOMY300. 8Jg0006 a0dmBobaty, 3. 3. bnEsdgmo @3gMmmnl Grbmeggmobmem
303900L a0bdomBogl Gmammz — LobAymgl, HmIgmoi ymggm sALbgdaeb
LB3gds (Xunamenn 1962: 374). (3bowos, gb 0dsb Lyma o6 60d6sg3L, Mmomgmb
Moma3 M30Mmgbm s qbymm 356mgab3L Jowaggdmgb Mmbomseggmo s MmI,
30 00bob3o®, 50830560L dobogHn (3bmagds, gMmsgGoma, dbmmme dabogc
L0odm3bgdodwg Mbws 0dbol oyzsboma, 3gadMmdm, oM 3. 3. bosdgmb
3ambos obyg. dbgmo oboxg@gdgmoas, @I 358 MabL, dmbobgmal Bobsddmgsml,
Jab gl Lobgmo bmmme gm@mIsmuFom asdmgygbgdabs b5dH™MIgddn ©s
s@bgdomo sMoggmo gammobbds 98 bobgemdo (Xugamenn 1962: 344).

Bggb 396 3g3dmgdo, M08y obgmo sm8mgshabma omsby 358 Mnbol
obdmgdgddo, Gmdgmoa 03 LBsgmgdal Lsbobssmdmgame 0dbgds dadstory-
o, 33bmgmoymo ymagzol oMoMmomdol MmM3 Jooggdlb o 834399609960 Lo-
bodgamabogsb asboamdobsggh Gm3 Bmbmogdl s3056L. 3g@Fnbabs o
nbmaggmol ebsbdom, domamns, ©sbadzgdn ©s s(30mgdgmoas gb doBoga
Lobas@mmo oy Bgamads, Boged Bomo dgbgommads 563 dgddsmndn mdgMmomab
dotonnmoa bndbGebnabs ©s, dom ©3g@gL, o6 (3 94860Ls o 03 Lbogmgdals
Bobosmdmga gobmogm dadstoyyman, Gmdmal dobgogoms(s, ymggmogg @dg-
®3s 3gg36s. dmemmb mbrs nmggsl, Hm3 3. 3. bosdgmob 8nge 3Gm 3mgl Rggbg-
o maMadsbobawdn Boddmzamgdmmo LEG00L Maboblsw, nmsbg 358 M0bob
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Boembmgzos sMogomom 35bmgab@m@bs s gMg@ngnm N3neMgbmdgdl o6
dgososb (Ilpoxm 1972: 5-21).

39@®0bob bmymdbgggmmdol dammgdambs s mdngddm® dgisbgdsl
ag3odmygsl 0. ©. gobbogs, MmIgmoai Mmobsdadmyztymon aowdmbgdlh gfoma
m3gcomal dgbobgd dobgyem Lbogmgdal, o6 wotymeal, Gm3 dobogo swadasbo,
dgbadmms, 3oMggm 3mobdg ogmb Bs8mBgqemon, Fog®med Bo3mbgdmew oM
053900 gb D0 s oM s0dymgdl, HmB bygms 35bmgoddsm bomdmazobsbmb
398®nbolb gommbmgns (Ilarmxasa 1937); o0d(3, 0. ©. Gobzbogs LEYmoss(3
of 560b doMmammn 85306, Bimge baomol dgbobgd ymggmagzet LBsgmgdsl
Bomdomomda 300Rbgsl (30Dob@nodn 354Lndg smALbaMgdgmmmsb, byndgmb sbaem
03000b39@Y39mmsb, afngme 3omodabmsb, yzgmos obabobomsb, sbgsg, Hbzo
3mmdgb bmmdg LBogmgdslb bamgmDg, Joamsed gb LBszmgds dogdbodsmyMmaw
mBomEmdbamo ©s dsgbodsmm@am bymaogfos), o6 85306 oMol ngo Bomea-
0, B3 388 30390L, Bm3 3g&Mobobgmma LBsgmgdsbn — gb 5ol dggm Jom-
e BoMmBommmdsLmob sdMbgds o gRmeaMmmn, M3 domdn dmndmggds,
2@s305babsmgal JoBogma (3bmgMgdabs 396 Imbmegdss (ITpokn 1972: 198-199).

dmmmb brs 0ogzol, Gmd XI-XII Lb-ob Logotmggmml Mgbgbabbol
333mg39Mms dmMol gbgosgm 0dsmss, gob Lymo oM asdmMobazgb, Mm3
0mobg 39@Fnbolb Ggommbmgnnwsb, dgbadmms, 3obmgob@Mo sl 336980 godm-
3089bmo, dogMod s8sgMmmymoa, ©s bogbgydom doGmgdymoaw, sbadnmgdgb,
™3 LEYmosE mAMomemdbamoes gb gommbmges, Gmd ago msegobo sGLom
Ineb asl bomdstommdabs o gfglbgdal, s@sdnsbol Ibmmme s JbmEme
d0bogfn  aobm3Mmmdol 0©gobsgsb. sbgmns 3GmygbmEgdal — 3. gmaodgo-
dobos s 3. 3939e0dob 65363 gda.*

ombobodbogns, Bmd, MHmzs Mabomseggmoal ,630s mgob@mdabe® o ndsl
238 30(390L 3. 3939em0ady, ™3 Bo@gfnsmnbIcnsb s sgnbImsb sMoggHa o93L
3mg@b bagMom, 3. 3. bosdgmoa Bg@ab: ,Azabmgal gomagdedns, gob Babssmdmyyg
@0l 8ndsGommo 3. 3939e0dolb 88303980, Il Moboblsw, dgmdmady-
oo, Bbomoggmo ‘o@aMosmab@o ©s smgob@oe’ aymb, gmggem dgdmbsggsedo,
Rggb 9333560 sDFMNbogsb FmEL goton® (Xumamemu 1962: 404). sggeb LHmo-
o@ bsmmow dgggadmoas ©o30b 33600, HM3 398 M0bob, nbmoggmabs s, dso-
086 gema, XI-XII bb-ob dogmo Joogmo Hgbgbablbol 358 gMnomnbdmsb ws
5390 D330b 08393306 9d0L 56800LEMENDBIs© senamgdl 3. 3. basdgmo.

©3b3360L Laboo dgdgan Mbws 0mgasl, — 3oMzgmoa: 3 godm3zmg3gdals
dgoac w339 Bgbodmgdgmo brgds, ©GI03gdImeR Aomgarmb, Gmd
Jotoma Hgbgbabbol Laggyydzgml bym3me@mbabdn, dofomows 3o, 36Gm3-
mgb Gommmbmegns, bamdmamaqbl. gb gobbsgnmgdym smdmhgbaw bos dogah-
Bomo 080@m3, Hm3 0Gomom® Mgbgbebbmsb M@Mm sbemmlb 8obzemob Ladmsmg-
35b g35dmasl ngo.

3gmeg: bgm3mo@mbaddo Lodofmggmmdn sGgm3sgg@ogne bodEmmdms
36093530 0g6s s gdma, 9. 0. gb oM g530d3mgdnmo s BoMBstmyyma, M-

390 JMabEosbym-mgob@neem gomsdndaggdgmo ©s 3GMmymglb osmygd@o-
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3o asbmmoggdamo dbmgmdbgoggmmds agm. sgm3agg@ogmmo 653Gm3g-
b0 dggmo Bomdstogma  LadMdbol  Logmbrmabnbofnobmdal  oggMmbgdos
LogoGmggmman (dgdga Lbgsgebs(s) s mads@ma Lagzmabom m300Ldgdy-
399d0b gom®mBoggdobs o ao3mbemgdsl o bgmb @bymdws. dbmmme gHma
oﬁamx?ogg@)ndm@n Boa(ﬁmane 30, dgﬁ)dMQ, @)Fmd@)o@)n - ,,boadgrabom ng(ﬁoﬁ)—
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308bmgmogogmo 3933300Mgmdes (gomMgn 3mabdnbogmal Mgwadiaob ,dsmbgebo®)”
(FR17_127) aobbme30gmgdal dgogasw 3nmgdaem dofoma dgmgagdl.
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CnaseBa 1972; Momina, M. and Trunte 2004), Gm3dmgdois Logyydgmon ©ogom
Lbgogbmze6 ,oMmbzo698L, Bom dmMab Joormemb.

03 36gdmmds Emms 3o63s3emmdsdn  3603369mmmasbo  (33eomgdgdo
aobazoms. gMomoa 3bfng, begdmws dabo Jgdmgmgds, 8gmeyg dbMog — sbaga
9390 & otnm  aogM(zmds. gbo oy ol o38mEn, GmIgmbs goMyzgym
g3mdado ogombohabm, Bodyzebo swgomo gdofs dg@mdbye ,d06bgebgddn",
@0b@omsb, Lbzoobbgs dmbabdEgdal aodm, joMaszws 3oMzgmmdal o6 LogM-
omE Mamagdgmymgoemo bgdmes s gb sobobgdmes 83 3Mgdymal sbom
9054309830, b3sMgdowsb asbmmo Logommdmgdol oo Boboma d0bsbEo-
a0 LabyymogHm 3mgbool 0gAbamedyd 3gMomwmdos dgddbommn. dobdabEo-
MM0 303bmaFognol maMadsbgdo, dom dmMal Jofmmmo, 3oMggm ymagemaboe,
03 ¢dggmabo o 83535 MM, Lanzgmgbm 6033gdal smEagbols Ladnemadsal

ndemggo.

Jofommo  mogManznm-303bmaMogommo  3Mgdygmagdaolb  dgbBogemsd
gboym, Gmd ,35Mbgobobomgal® aobzmmgbomo  3oMggma  Lagsmmdemgda
a3b39ds ®9M 3093 »0geNbomadn® mgdombstidn”, Gmdgmoi mgomab-
abobm@gdal wdzgmglb Bgbl sbobegb (3939emadg 1912). dg8amaddn gb Loge-
mdmagdo sbamo Hg39MGmemam dgogbm ,md3amaglb 0sasMbs® (mdggmgba
nsgamo 1980: 789-792) o ,obom nomgscgdde” (Jotormm bgmbsbgGms om-
BgGommds 1978: 9-10).

X bamgmbob 30639 Bobgge@da ,os@asfmnmseb® (3om3g 3Mgdamam godm-
0ym 3oMggma Jodogymon ,ds0Mbgsaba”, Gmdmal dgdwagbgmo o Mgosd@men
Mbos oymb oo JoMmazgmo 30dbmaGogn — omsbg 8nbRbo. ,d5Mb3sabob* gL
905430d 0g@mbsmadn@o Godab aym. ngo dgoeges bsdo (36mdamo dabsb-
Bogmo 303bmaMaogalb — mgmommg bEogmal, gmos 0gGmbemadgmobs ©s
LEIBS6Y Lodob3nbrogmal Lsdbagommdmadbs s 3ndbmafogogm 3obmbgdl.
dommsb gfmo, 3oMzgmoa Joomo ,3o6Mbgebn® Jgo(z0300 nmabg 30bRbals
100-bg 39@ mGogabsmma@ bogommdgmb (bohadg 1987: 81-109).

»30Mbgsb0L” Fg8amBn Mgmadios g3nmzbol sombal baemadgsde-
Ao o boemzmabdg@yggmm bgmeal 353s8mogemlb — ggmg0dg 8:ebdnbogmb.
dobo domaMogal — gom@go d056306mgmal (36mdom, gRm308y sombgeml
Mg dbns ,obrgdgmba dsmbgemaba LBmosw®. Emgabsmzgal gsdmgmgboemoa
©5 dgbbogmoarmons 8ol ogd mamadbamo ,856bgabob” (30m3gnmo gmgdgb@gdo
(bgsbyosbo 1979). ,306bgobob™ gb Mgoadns 30 Lagsbagdmm dgbbagmaema
o6 360b, Moasb dYbG o sMss (36mdarn dobn 3533390 bgmbsbgmgda.

JoGoemds ,856bgze635%, 0bggg Hmam@(z yggms bbgs Lomzmabdboby@m
60gb3s, gob30mamgdol 3b39Mgemb doombBos Jomagmo g3mgboobs ©s goem-
Bcob moowgbo Bamdmdsmagbmol — gomMan 3056806 gmal dmmgebgmdaom
(1009-1065), ®m3qmdo(z gobbadmg®ms Jomoama Labyymoagmm 36gHmmdabs
©d, dmaswsE, Joformma gum@neal asbzomemgdol dgdamdn gbs. 3ob
235604865 o LENMYm ymggmogg, Goba dggbm®. 3ol dogH ®msmadbocmo
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dcogammnzbmgebo  3Mgdmmagdo, Bom dmEal ,856Mbgzeba”, odie ,gPmgzem
30@3oGoR" (3939epndg 1980: 137).

F3960800g dm@bgmemos gomEan smbgmolb Mgwsgznol IGsgemoagbm-
3960 ,806b306960%, EMImgdag Foggnmzgbgds JoFmym bgmbsbgFms Lbgs-
©obbgs 3mmgd0gdb. dsmo dgbbBogmoal Logmdggmbg ged8moaym bgmbobgmms
900 gango, OmImgdo aobbsgnmmgdom 360d369mmazebas o3 3Mgdymoal
33ma30bomzab. Bggbo FaDdsbos gomMgo 80ebdnbogmol Mgmsdoal ,8sMbgs-
Bob* s30mg3090 &g4LE 0L godmbs3gdsm 8mdbawgds XI-XV baw39699d0b (366
JoFomemo bgmbsbgmob Jobgogom bamebowm godm 33mggzoLmeb ghma.

a0m@a0 d056306mgmol Mgoadonl ,35Mb30693L* dmEnlb asbbs 3nmcg-
3 ymEomgdsl 0dbobn@madl 3sM0Dalb gMmgbmm dodmommygzadn ©aema
bgmbsbgto — Paris. Georg. 5.

83 bgmbabgmob dgbobgd asM339Mmo (36mdgdo g3b3mgds sen. babsebsdgn-
mab, . 3o3mgfobs s g. moysndgomol 65dMmMIgddn (bobsbsdzgnmo 1898;
Macler 1908: 171; magsndgoma 1933: 32-40). 3ab Logobagdm 33ma35L dngdem-
36s Rggbo ofogfmo aodmgzgmggs (bohodg 1987: 59-74; bohadg 2000: 38-64).
bgmbobgmn 3omodgbgb@os. dabo dggmo ggbs BomImewaqbl ,0gnbemadn®
m9d(3ombsmb, Mmdgmo(y godog@nmo o43Lb . @@ogb.

Mmamds 33mg3ed agohgabs, Paris. Georg. 5 gfo MHmb o gMmo oMol
dogf o6 oMol gowsbgMomn. ngn Jgmemgdoo gz0sb Mbs oymb s 3abdyema.
dobo dofoman 6sboma — 432 g396ieon (Ir —216v) boGdmomaqbl gomEgo dmsb-
30bgmol Mgoadiool ,85Mbgsblb* s dgbemmgdnmos Xl Lowinbal som-
bnGo bgmbBgmom. gbss 88 3MHgdmmol sg@ma@egymeo 860336gmmdols 3gm-
69 9bogomyo bgmbobgMo, GmAgmoi gomMgo 8:mebdnbrgmol Ggmsdzool
»306b3560L“ 39dmogoz00lb Logudgmen 8ogahbogm. aomMan smmbgmoal Mg-
©34(3000L ,306b3560L" Fgdga oG dYm bgmbsbgmdn Bomdmeagboemas ,d56-
b3obab” sbomo Mgmsdzns, MmIgma, Mmam@z 0633939, 8339 bgmbsbgcdn
©3(3Me0 gomMan doobdobogmoal ,350b356ms6" 3mB3amsznnmss Jgmagboema.
»30Mb3560L" gb Mgoadies dgaiesb gumgd 3zocabs s s@bgb aysmommgmal
®og356930.

9003 Mon sanmon, LaEss 03390900 Lodn own Jofmmgzgma Imemge-
Bob — gomgo 8:ob63abogmal, 9536193 d(5060bs ©S 5ELYE agsmmmgmal abgdo
do30, 969 Lo 3306390 Bmss sbGomgnsda. LbmMgw o9 Mbws 0gmb Jgmagboemo
Jofommo ,306b3z060L" mMngg MgosdEos s mz00 NbagomyGn Jomyemma
bgmbsbg@n — Paris. Georg. 5.

aomegn 3mobdobogmals ,(3bmz@Mgdalb® asmzamobbobgdoo dgbodmgdyg-
o bgds 3o60bsdbEgMmmML 3abo Mgoadonl ,85Mbzebab* dgwagbols Mm. 630b-
©360b ,(3bm3zMgdal* dobgogzom Lsdg3bogMm Mm@ gFmodMmedn ©owagbarmas,
™3 1040-1056 Bemgddn ngo soombdg 08ymegdmes, 10569-1065 Bmgddo Lodom-
oggemmdo dmmgebgmdes, 1065 Bgmb 3o 3mbLEsbEnbm3mmdn asmmsn(zgzoms
(3939eodg 1980: 217-220; 36abo: 113-120). oggsb ao8mdwabsty, aomGao
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809630bgmol Hgrog300b ,85663560“ LEXmO, bodmmmm boboo Jgwagbormo
@bs oyml Jog Bmsdg, 1066-1069 Bmgddo. 53539 3gFomedn 3gmagbomow
0350599905 3G9m0 MoGMManinm-3ndbmaMogonmon 3M9dgmo — anmMao
s0mbgmals ,3565 3mo@mba®, 390dm, Jobo sg@mamogmmn bgmbsbgco — Ath.45
(d6rmbo 2011: 116).

3oM0bye bgmbobgmdg 3domdals 3Mm(3gLbdn gonfzzs, Gm3 dobdn wo-
Eamo gomMgo sombgmol ,306b3560L% ghma BsBomo sMLBmMo@ss o 30b-
damo. 3gMdme, a39Mmgda 23r-56v dmbszggomda stgmmos: 231-24v a0d3mmo
&9db@0s; 24v-b Bmbogsb 33r, 830l dgdga 37r-b Rsmgmom abgg asddmemo
&94bE0s; 398wy Meb3ndmgzcimds abgg ofgge: 37r, 38v, 38r, 37v, d5dwya
39r-0ob 56v-0b Romgmoom asddnma &qdb@os; dob dmbrggl: 25r-32v. gom-
30 80mbgemal ,,d5Mb3560L" 39dmngse0sdn §gdbEo megmsedamggmo — LEmEa
®568080936mdoo 0gbgds BsMBmma gbagma.

Lodg(360gM™m oG gMOGHadn (36mdaemns gomMgn dmsbdabmgmal me-
3356930b ,36980m0% babosma. 8obo ®mebsdgmsgg dabsbGoyGn  36Mgdamma-
d0ob 0go Lo@yzobo@yzom o of momadbol Mmdgmady docmasbl, oMsdgw
dobomol 3MgdL yggms Bysmmusb. sbwgmd-806s6gMgda, GmBmgdbsi @Emagl
30b 309 bomomgadb dgamgdl, 03 dmedgdmnmgdslb 436ol, Hm3 gomGan d0sb-

dobagmn  (300mmdl, domgma LobEHymom gooEbmb JoMoggm 330mbzgmb,
dogmo LobEYmao sbobmb dobo MebsdgMmgg s Babswmmabogman dabsb-

BoMo mo@nManzmmo 3Mog@ngs. 30l bogmdzgmb dob odmggrms Lodgmdbg-
o0l g3maboobs s 30BsbGayca 36gMEmdal bgdnbgzbom (3mEbs. s3sb byl
MBymds ol gofgdmgdss, HmI gomEan 300680bwgmb dmmazsbgmds dmybos
03Mmobogma JMab@nsbygma 3nmEnmol dofMomse (396@7dd0 — sormbdyg,
dog doody, 3mbLEGSbEGnbmMm3mmda, ngMmbamndbs s badsMmggemmdo.

LBmAge 83 3Mab(zndnm gymagbos dsb 036nd369mmzsbgbo modmEaon-
3-303bmafMogomo 3Mgdmmo — ,dombgsebo”. Paris. Georg. 5 bgmbsbg@dn o-
EOmos mg0o gomfgo dnsbdabpgmol sbgfdgdn, Mmdgmmogsb dmzosbo
90-gfhob: ,...3000008056 yems bobngFgdodsb mdMmmnlbodsb moml dym dy
amobsgo gommgo ba3gbdmbs dmbo omibgoms s BoGnjos bEmmagdoom mamg-
dbo o b0gbn d933Bows, gobdsbooemgdgma joomennzg g3crgboobs, Gmdgen
Foddomngoo LEmFo s8obo s@z0 3gMdgbors moboms 03mggdol, sGzs Jomor-
39, 85ds dgmdmgdgem oym Bagbgsb bogermemgzebgdobs Msabldy ®odg-
mdoe...* sbgfdalb gb Lodyzgdo 8mbBImMdL, Mmd 3Mgdmmol Jgmagbobsl ogon
94eHebmds oMo Mo Mmdgmndy aosbl (d9@mdbymb o6 JoGommb), s6edge
3obomol 36gdl Mo8rgbndy 8smasbowsb 0dolb LEMmao Jgabgdoo, Gmd ,d9-
@dmgdg0em ogm Bg6356 bogemmy306980bs Goelbdy oBgmdse..”

aomfgo sommbgmol ,356Mb3s6d0" ©oEdsmbzal mommgymn @mal asb-
3905 390(393L 3639 3086mamogogem dobamobl. babobedgdm, (30L3Mol gob-
39%s 0bygds 33069 BmEIal bagsmmdemoaom, Gm3gmbsy dmboggb ,Lbyebgdals*
dogmo bygds. sbygzg, sgEomgdgmo 3m33mbgbGns 3306y GmM3alb Lagsmmdg-
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mo = ,boMpamds”, GmIgmbs(s, Azgnmgdmag, sbmmogh magaba ,bbmsbo®. ,Ba6-
©amdabob* LobEgdnmom dgdmmagds ©sdsoboboosmgdgmos gomGgo scmmbymoal
bbgs modManinm-303bmamogommo  3Mgdnmgdobmgabso (gemodsns 1966:
75-86). ,856b3560L“ gomEgobgmm Ggosdosda (30b3Mal gobagdody bobwobsb
336395 33060y Fm@3ab Logommdmgdo — ,0d83mbo”, GmBgmmsz Imbrgalb
domngg ,»89009ab0”. bgmbsbg@mdn a3bgmgds HM3sbmD Fgmmembol Labgmoo
BomBgmoma 9 ,0d03mba", ,0853mbgdal” dgmEg Bobaema 30 LobgmbonbaMmor,
308653 bagabagdm 6adbomss smdggwarma (ab. 530l dgbobgd J3gdmm).

LEmo Ggdbgdom bscdmmagboem 33069 FMEABolb Logsmmdmgdmsb
oo, Paris. Georg. 5-30 g3bgqds obgmo dgdmbagzgdas, Gmzs ,eds@9d0-
o0* 330609 gm@dab bogosmmdmagdo Bomamgdamos ,LGodoGmbms dabs® (3r) o6
»LE0gombms Bogbbs dabs® (3v). 83 Jgdmbgggeda agmmobbdgds 306y Gme-
30b Lagammdmgdal — bGndoMmmbgdals (3om3g 3Mgdmo, boowsbss, LyyMgomalb
d93mbgggedn, 3gndmgds o388 000" bogsmmdmgdal dgb&mmmgds.

90569353 agsBggbs, Mm3 ,3sMbgobab® 33magel Jgogagdo BabEsw
00bbggds 6806msbals ,3bmgMgdol®. sbgs 83 dgdmbggzeda(s, 3oMdme, gome-
a0 sombgds, ,,3bmzgMgdab” Bobgogom, memadbs: ,...LE0JsGMbBo dmobdnmms
dm9dg, Em3gmms dnbs Lbyso dMmsegaomo 3gmoama LbgMos s domgg dabs doM-
bgoms bEodombba” (dgamada 1967: 147).

»30Mb3560L" Labgmom (36mdommn 3Mgdymabsmgal (abggg BmamEs ,bs-
B0gobomgzgalb®) L3goxkognco 3mg@nco gm@dss ,Lsdbogsmmdmgdo® — be-
30 mEnbagsb dgdmgomn Lagommdmgda. LbmMgo odqoeb dmdmabstigmdl o3
3690mmoab dgmdbyma Lobgmbmogds — ,@Momoomba® (Kekemumze 1908: XX-
XXI). Lodbogommdmgdo a3b3wgds oIsMmbzol yzgms Laws ©mgdy — m@ds-
Bom0Edb 396ab3gzolb Bomgmaom. gbss 3G(39emn Mg3gHGemn — odsmbgal mmao
3mboddogdgma 330600 30bs s 33000 dz0@gnmal 3G (39mo 3086maMagoema
dobome.

Ladg(3b0gHm maGgMoGmsda (3bmdomoas, ™I odsMmbzol Ladbags-
mdmgdob (3030 dg43bs LEYMENEL BMBabEMEL Boboddmgzemds, (36mdamds
303bmamogds — mgmommg bEoogmds (VIII-IX LL.). 3sbgg gi3mogbol d96-
dbyyemn  ,856b3060LY gFm-gemo yzgmedy (36mdama Bgrodzns. omgmomig
LEEagmab badbagammdmgdal JoGornmo MmeMadsbgdo azbzwgds g. B, ,obom
000g56M933d0," 30Mggm dJoMmmge ,dombgabbs” s, gdgasmgdgs, ggmzody som-
Bgmab ,356b35630%. gomfgn sombgmal Mgwsdzn0b ,d5Mb30630" o(34mos 53
338™MM0b @nEdsmbzobomgol gobznmbamoa Lodbogommdmgdal (503ma. ygzgme
domngaobal Ggdb@o gomMgo sombgmb Logobggdme Jgmoatgdos @s Jgqb-
BmEgdos Bobo mebsdgmgg dg@mdbma ,,d50b356930L" Bobgogom.

a30mM30 sombgmoab ,35Mb3g0630" odambzal mommgym mgdy sbgsg
Lob@gdo@Mom azbgzwgds dgmeyg o38mEMab — ombgd dgommdmab (boznemon-
geoob, IX b.) Lsdbogsmmmdmgda. gbss 30Dsb@oncn 308bmamogaals mgambe-
Bobm bomdmdsanbgmo (Tomadakes 1971). o8 og@meolb ,350bzobobamgals”
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a0b3mogbomn gMgmo 303bmaMogogmn Mg3gMGnetn — Ladbagommdemgda
30639mo Jofomm gbsdg gomMao 3mebdnbogmb mmemadbos. ambgd Loczo-
mogmob Lodbogemmdmgdal Jgdm@obs nEdsmbgal mo@nEansdy 3mbLEsb-
Bobm3mEuA §FMoa(30530 dmbes s 83 dgdmbggzedn gomfgo sombgmal do-
96 gb GFon(znos sbobmmo.

439m0960b d300g9m3do 90badbym sg@mGms Ladbogommdmadl 9do-
&90s Il 3gbs — 56@mMb Lgyagmob (IX b.) Ladbsgsmmdemagdo, MHmIgmos mMo-
30bsmgdo mgabsmgal o6 Rsbl. gomMgo sombgmals ,do6b3560" 83 bonb@g-
Ggbm  3086mamogal Bggbsdrog §Meadgbdmmew dmmbgmmo dg8mddgmgdals
3L gdabo s sma g6l bodnemgdsl Bodmawagbl.

©odambgal dsdso s 33065 ©Maqddy, 93M9m3g, odambzgal asbbo-
JN0Ggdam mgbsbBonmgddy gomMan sommbgmal ,856(b35630% BomImmag-
dgmms @abobynbgdol gobbgfng, Mmamtg bgbo, domocmgdymoes domo s3@m-
6980 — 3036maMogoolb grogbo BsmImBowagbmgdo. gbss J@ab@osbymo
a3emgboobs s LabymoaghHm 3mgbaol LogsbdyMo, Logsbagdmm Bgbbsgmoemo
5 oa960mo dxobangnbggdal gBm-gBma Lo3izobdm 3oGmgbgdol — gomGBao
30mbgmaols dogM.

3baogbo LobEneal 3Egdnmo dg@mdbamo ,doMmbzobab® s@Lgdym 34d-
035(3090Ls s La3g3bogHm oG gFsGNMmsda smbgmaem dg@dbyem bgmbs-
bgmgddo oM a3bzgds (dgedbyema dambgobo 1879; dgdbaman dombgzebo 1975;
Kapaburos 1910; Cappuyns 1935). 3baogbo LobOgmolb 30gdmmo o6 336300900
M3 Lemogn® ,30Mb30698d0¢, MMImgdaiz 3MBLESBEGNEM3MEYMo 3gMomwals
dgtdbmo  ,356b356960L¢ bb® Sbommagdl BomImowagbl ©s  JoMaswes
dgbbagmoamo (bemogm@o dobzobo 1975; Kapabunos 1910; Cnasera 1972; Momina,
M. and Trunte, N. 2004).

5960go@, LEYE LodsMommglb dqgqbedadgds anmEan smmbgmol bgdmm-
dmygobomn bogyggda: ,dgddstngoo Lbmmn sdobo oFz0 SgEdyboms mobsms
03mg9d0b, o630 Jomoggemme...”

233306 Lob&nmgdeg gomfgo sommbgmo odsbosbabyymn own dGMIab
dgmgaom bos aymb dabayma. ,3s6mbzobbg® dob, Hmame(y Robl, g@odmdmagew
mdmdogns (0b. 530l dgbobgd Jggdmo).

339398 bamgmym, Gm3 8ol mobsdgommgg dgmdbym 356635693086
9000, 30mMa0 50mbgmol ,doMbzobal” Bystmes baboMmabogmo JoGmyma
bgmbobgMgda(s, 39Mdme, ,856b3560L" ab Mgrodzns, Mm3gmas @azmmos Sin.5
(1052 6.) o Sin.75 (XI b.) bgmbsbgcigdda. ,dombgsbab® gl Ggwsdsos, ngeb-
sm0dgMmnsb gfmom, 3go(393L 3MbLEBEGNbM3mma&m gmgdq68gdLa(s, doc dm-
A0l 000 356ob3g30L gobggdob®, MmIgmai gum303g sormbgml Mmemadbos
(Joomm bgmbsbgmms smbgGammds 1979: 26).

Paris. Georg. 5 bgmbobg&idn, Gm3gmoi goman 8msbdabogmal ,dsmbgs-
Bob* 8g(3609Mmmo 39dmogsgnob bogmdgmow dagohbogm, sbGNGwgds Babo
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dmdomdabscmnl edabsbosmgdgmo jowgs gfmo msegabgdm@gds. gb oMol ©owo
LobYLE Lagommdmgdobsmaznl v38mME7daL domamgdsbs s domo &qdLbdg-
ol omaqbsdo. 9boMdabed 3ndbmaFogonm Mg39MGmecdn, bgmbsbgtms
©odsma MomEgbmdabs ©s gobLbgsggdama Rzgbgdgdol 30Mmdgdda MMM
306353mmdsedn  ©sgofgmmo o6 ©a30bygdamo  938mMMgdalb  gsdmbogmgbaw
aobgmmo oo dGmds gomtan dmsbdobmgmals Imemgebgmdal 1360d369mmas-
BgbLo M330L5dYMgdss, HMIgema(s gL o 3g(3b0gEme 860d369mmdol adgbl.

@gobsmgol (36mdoem dg@dbym-bragnm ,30Mb3o658bs" s Lodg3bo-
9 mo@gfod®medn (3bmdom 3Ggdmmadmeb Jgmemgdoom, of s3@™G0 dd3L
30momgdnmn 3obmbgdal, Lodbogommdmgdabs s LEENJsMBydal o baboel.
03 3980b39398d0 30, M3 (39 39mm Lagommmdgmms 83&mMMgda smbadbmmos
BoboEmabogm oo bgmbobgmgddos, gomfgo sombgmal ,ds6bgaba”,
Rggmmadog, mabbzmgds oo Rggbgdsb. 33mgzed (sbomym, Gm3 gomaon
300b30bgmo bdoGom Nmamgdl 3mddomsono bagommdmadol (3o 3gememo
Bobomgdal s3@mEadbag 30. 3ol dog@ o3 dbGog RoGomgdmmo Lodndom mgl
o 360d369mmdal adgbl 3nDob@on@a 303bmgmagaal 33mmgzabomgol, Mow-
ao6 3gmdbamo s LemogyMo ,doMbzabgdob® sMbgdmm as8m(39858d0, Agg-
M gdMog, ©sgaManmas domo  Jmddomoo@mmdal goggds. maz30L @AmDy
530096039 538mEl 3m33amss00m dgmggbomo Logemmdmgdao sbems dafo-
oo MHmdgmadyg s38mAL dogbgfgds, s3@mEBsnBgMgmoas o6 bLogHome,
05353 Mm0d.

Logommdgmoms  o3@mMgdal  Lobgmgdo  3oMmadym  bgmbsbgm@da  do-
@00 gdnmos M8 bndg baboo: LEMmo Loboom (dog., sbMgs ob sbrgs 36Mo-
&gmn), dg8m3mgdagmop (8sg., 07g (0maby) 367G (s6@mba) 56 dmbmaFsdgdom
- (3s3., ”hll L) 93gmedy b3oMos s38mMgdal dgdmzmadamam — ©ogsmaadg-
3909mo 8.500)00)360.

BomImgomaqbo Paris. Georg. 5-do 8nmomgdamma s38mMgdal Bybbslb ©s
439 03 m@IsL, Mo bobomsg nmnmgdmmos gb og8mMgdoa:

gmRMMY bgrogrn — 07 bd; 07

0mbgd daommdgemo — Twy  w .: ¢+ 0b™d; 07b; 0m LS

L

LEgBobg LodebIowgmma — b

gezod 0gfgboeodgmo — gevod; g

0gmysbg 9dbamgdgmo — ;mgmey™byg; oy, o g3by

obMas 3M0Bgmo — ob; 5b; sbMygs; sbwMns; sbMgs 3MoGgmo, Hmdgm
nym 0gGbaomgdoo.

0mMoby adabggmo — a7y

30D3s dsadgmo — 3m; 39786, 3B, 3D

JPab@agmhg - J ggmeyg
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3b@mb — 967@0

H™3obmD @ 3o0mdgommdgmn — G mM3; HMIsbmD; MM
30ma0 = 370; 39

3061 3mb — o 3D

S[sbogo] - &

dobhRbo — 3, JobRbo, 30bR

Jotomoa  30dbmafognals 3gmggobomgol Paris. Georg. 5 bgembsbgo
356bs3nMgdmm ymFomadsl 03LabyMgdl, Memash LEmMgo dsbdo s8mA-
bos X Lominbolb oo JoMomggmo 303bmaFmogol — omsbg dabRbal w3bmda
399833006 gmds — 77 Logsmmdgmo, MHmImgddsz sbmgdamem asbbabrmgms o3
23&™M0b 860d3bgmmds JoMommn 3mgbool obEmMM0sdn, safmgmzg mMognbs-
o JoMormmo 3086mamagaal ombg s dgbadmgdmmdgda (bohadyg 1987).

Paris. Georg. 5 bgmbobgfo gumomgdsl 0dbabymgdl 0d dbfngscs,
™3 3s5bdo @ogmos dobobGonFo 308bmgMmaognal dgogzol — sboMas 3Mo-
Bgmob ,obo gommdsbob® bsdo dzgmo Jooymn moMadsbo. gbss 3&(39-
mo bagommdgmo, GmIgmoag Modwpgbndy bsbomsm LENmEgds ©aEdsMmbzal
3860(7')@30.

3o0bymo bgmbobgmal 127v-138v-dg Bodmmagbomos ,owbo gomm-
356ab” | JoGrorgmo mofmgdsbn, Gmdgmai ggmgndy sombymb g39036ab. gbss
@ommgbom moMogmo maMmadsbo, dgbEmmadagmo gxm3z085 sombgmabsmgal
©335bobnomgdgmo 39dmddggdomn 3M0b3035d0m. 3ol 8mbrasb ,obo go-
mdobob® Il oo mo mofgdsba, dgbBnmgdnma magom gnmMgo sombgmal
dogm (138v-154v). 98 @oMa8s60l dmemmb 154v-Bg dgsmgdom bgMoma sbm-
48000 (30 gom@ao 3056806 gmal sbegfdn, Mmdgmdag ngn go63sm@o3L
dob dage dgddboma momMadebol obsbl. gl obmgfda guMomgdsl adboby-
g0l Bmam(3 mEngobsmalb §gdbEob, obg ggm3g08g s gomMgo sormbgmgdals
dmomgdbgmmdomon 3(06(303980b dgbbogmabomsgal.

23M0go0, 83 dg3mbggzo3n gomGgn sombgmds bagoMme daohbas bs gmme
®M3856006 gfmem, gum303g sombgmals memgdsbal Bam8mmanbai Lomes-
bom 35630M@qdgd00.

aomégo  d0obdnbogmol  ,d06bgebob*  gs8m(39853n  asdmdzgybogds
obMos 3Ho@gmol 0060 gommdsbnb® gxmz0dy o gomMgo sombgmgdals
309t gbEmmgdamo 0ofgdebgdol 3M0Gogmmon ©aeagbomo &aqdb@e XI-XV
Loy 36ggdob bgmbabymMgdal dobgogaom.

3oMndymo bgmbsbgmab dgmmg Bobomdn, GmIgmoz ,daMbgabab® sbom
Mgosdosol dgn303L s dgagbormas dog dmsdy, dgbmmos ,moEbo gommd-
3bab® Il mecgdsbn, Gmdgmai oAbgb ogsmomgml g390360b. bLadgzbogem
mo@gFe@m@mada (36mdomas 88 mofmgadsbol 3943bab obEmM0s (3g@Fg3zgmo
1971: 054). Paris. Georg. 5 gfomspgfmo Jotoyma bgmbsbgcns, GmIgmacs
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03 Logommdmob bsdogg JoMormm cmomadsbl dgoze3b s doma dgomgdoma
33a30b Loy 390gbm badmomagdol Bodmowaqbl.

3baogbo Jgdmbggss asdmamabrs 3oMmadym bgmbsbgmdo omsby wo-
3oL ggmal 868653 gd (36mdoema Logommdmol — ,omamdol 3o6mbal“ Jg3-
obgggzedog. bgmbobgmolb  2151-2161-%g Bamdmeagbomoas 83  bagsmmmdemols
BoboMmabmgmo maMadsbn, Gabsi Imbogsl gomGgo sombgmol sbogmda:
»08039 8omdsbo Bmgbobs mbombse gmemob 3dnbymeobogd® mmbogg 60bsdy
@obbdsbos, Hmdgembozs xgMm-goBbogb, gommdmon®. 830l dgdga Bom-
dmEagbomos  bLogommdmob gomfgo 8mebdnbogmol 8ngem  dgbHemgdamo
maMadsbo (bohodg 2012: 61-98).

s96ngow, Paris. Georg. 5-0b dmbdmdoom, 0d dgdmbggzgddo, Gimss bo-
boMmobrgmo  moMadsbgdo aobbognmmgdymn dbosGgzamo  mamMbgdgdoom
a03mofgzs, gomfgo sombgmo gmgmem BoMmdmemaqgbl dsm Lagmmem
0061335693006 gfmom, Mobo(z bagobggdm sbwgmdgdoom a353(36mab.

30mfg0 smmbgmolb Mgoadiool ,dembgebolb” dgoaqgbol Emabamgal
dgmdbymo  g3mgbos 335 3MbLEOBGAbMIMmYA  GMowoosl  Babrgzwms,
Mm3gmbsi gomtan sombgmoa Dgwdnbgzbom oEbmdws. dogmbgosgsw sdabs,
»306b30630%, 0bggzg GmamE 3oL dogH dgagborm Lbgs modManzme-
303bmgMogonm  309dmgddn, 8ol dgBobomo  od3b  BoboGmabrgmao -
096bomodyMn  3gMomeals  dMogommasbmazobo  Logommdmgda, Gmdmgdacy
1330 906 a3bzmgds Xl bagyzmbolb dg@mdbmem ,85Mbge698d0". LEMG o o3
3Mo35mMo3bmzabo Logommdmgdal Jommmo 0oMadsbgdo Bomdmawaqgbl
el dsmn smmagbal gehmegtio Lodmomgdsl. Lagmmoabbdms obogg, Gm3
aomégn 30ebdnbogma dzgmo Bgboo 9badbogh gMgmo gm@3al Loge-
mdgdob — 308bmgMagogmo 39bmbgdab gommdsms babgmbmogdgdbas (»mge-
mmdeombs, dmabamgbs, go6dmagmmabs, 35L3sby, Medamgabls, momagyssbs,
JoMobgnmembs, s39Monbzoombs, s@ngdboombs®) s o6s dobo mobsdgr-
g 896dbgma Bgbob dabgogoo — Mabmdfngo @ebmdzHaom.

83@™MM9d0L  9mbadgbobmeb gMmow, dsmadym bgmbsbgmdo azbzwgds
bbgs Labob domomgdgdas, GmIgmms babomo d53amad 33mmg3sL Imambmgl,
bobomo 30 asndogms bgmbobgmdg d9domdal 3Mm(3gLbdn. o3 dbMog ymEo-
0gdob 03Loby@adl bgmbsobgmdan Lagsmmdgmms gfmn KanBob LEBYNLYdMS6
domamgdnmo 3560 — T, 390dmm, ngo Jomomgdymos 31, 8v, 42r, 57r, 94v, 103r,
177r, 184v, 191r, 1981, 207, 208V a39%w93%.

MAmam& 06033939, R3O0 3oMadym  bgmbsbg@do  domomgdymos
»0053mbB0b* G030l Logommdmagdal aobBgmog. ofal dgd8mbzgzgdn, Gmogbacs
»0053mbmob” ggoMn godm@Bgbamos (27v, 1951), dbmmme gemash dnbgMamoas
3o@oms Bmg o (202r).2 »0853mb0% = gbss Lagommdmob gHom-gMmo qdzgmgbo

1 bbgs Joormm ,85Mbgabgddn” ,0wbo gommdabn” Gm3gmody ghon msMadsbomss
BomImmagbocma.

2 gb o 33003985 3Omgd&ab gfm-gHo dmbsbarmgl — g. 3306 3390l g3mmgbab.
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Lobgmds, GmBmab sd3300Mgds dobabGoy 308bmamognsdn «393d0Mwg-
b5 m3obmd Fgmmembols Lobgmb. 98 G030l Logommdmgdo dobsob@on®
303bmgMagnadn  doMomsa®  (36mdamns  ,3mbGs3ombal”  babgmBmegdom
(yogbRadgnma 1973: 141).

Mmam&(3 ©53306039053 g30h396s, JoGormm bgmbobymgddo @gMdanba
»3M0G30mba", Mmamty bgbo, ,0ds3mbomss” godmzgdyman. sbgs Paris.
Georg. 5 bgmbobgmdacs, HmMIgmdaz @ommos o3 Godalb Medwabndy soguema
Logommdgmo. y3zgms 350a0bmob Jomomgdygmoas Lagommmdmals Lbabgmds —
»0053mbo*.

aomfgo 300630bogmal  ,35Mb30630" @ozmma dgMdgba  s3@mEMabs
d93md3qgds Lagsbagdm 33mmg3el dmombmal, Moz MmobodMaw 860336gmmge-
Bos BmamBi(z Jofoggmo, abg 30Deb@onEo 303bmaMagonl dgbbsgmabomgal.
sdazomn  33mg3z0b 333006 Logydzgmb BomBmopggblb gomMan smmbgmol
»306b3560L" LobEnmg o dobdn bomdmmagbom s3@mMMms 393330060 gmdals
oo LodYLbG e ©swagbs gomGgo dmebdabrgmol dogH. gl BsbIGednEa
Lodgmdom  33mg30L 3gdga g@93Dy a3943Lb gomzgamalbobgdgman. ©3¢gsdsewm
BomImgomanbo ghm-gho 60d3dL ,d0bob@onma 308bmgmagool dodo® bm-
©939m0 53@mMab — HM3obmDd dgermmeombol d53m 43w gdnwsb.

Logommdgmo gdmgbgds s©sdal gdbmMomdsl s gomGao sombgmal
»306b356d0% 3566gbgdmmos yzgmogmal 33060539bg — @InsmmeE ©oEdsM-
b3ob ©obygdol Bab, Moy mE@BIMbgl dgoblgbadl (3m@gnom wo(3980L GMo-
3900l 399agdL. Logsmmdmol wsbsbyalbosb Bnmomgdamos sz@mGe —
HmB[56mD]. 0633560 gomBan 806806 gmb 53m0360bL. bagsmmmdmal &g4LE0
a0dmd3946989mos Agqb dng (bohodg 2018: 140-142).

35bmd Jgmmembol gb Logommdgmo o6 oMol dgbyyemo Bobo dg-
dmgd8ggdolb Bg(3bngEmm gs8m(398530, HmIgmoai aMmboowog ©g do@mbl
9399360b. 93 a03m(393530 Ma33myFnmos GMBobmbal babgmom mgobsmgal
(36mdomao bogommdmagdol s3mgbdo &qdb@gdo (Grosdidier de Matons 1964).
3mb0dbmo Logdmmdgmo 33 39dmogs(30580 3g@obomo 36 sGal 0dab godm,
6m3 HmBs6mbo pmgobsmzgal 6 ncmgmgds dob sg@mGa.

ab Lagommdgmon o6 o6l Jgbyyemn oMy 3. dosbobs s b. GFMa3sbabol
65d6m3do (Maas and Trypanis 1963).

20b0dbyymo ,3mBGsz0mbob* Gg4LGo g0dmd394badymmas 3. osbal dog
LoomonGoo ,mo35Mamma badmmbg® (Maas 1910: 18-20). 83 godm(3935da ,,3mb-
&930mba* 5bmbndnMons.

3. dosbal 80 o@badbyyeman ,3mb@o30mba" doRbgmmoas MHmMIsbmbabs wo
dobo Lgmmab geo-gfo ,9dzgmalb BobodMem®. amgmgds, Gmad gbos dgcdbym
960y dgddbomo  gem-gMmo  dggmgbo  Logsmmdgemo, GMm3mob  s3&ma
Am3obmddg sy dmmzabgmdws (Maas 1910: 12; yobRodgomo 1973: 148). dabn
3603369cmmdnob a53m3nbaty, b. yombhodgamds aodmodznybs bagsmmdemals
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I §Hm3s60b = ,3MmmBombal® 3ob dogd JgbEmmadamo meMadsbo sbom Jom-
o 6oy (yombhadgoea 1973: 149).

300630 80sb80bpgmols sg@maMHegamo 360d369mmdals ,dsMbgsbal”
8mbAmdom daDobGoyMo 308bmgMogonl gho-gho wdgzgmgl 60843s 80R6g-
@mo 33 56mbo8yMo Logsmmdmol s3@mEBo GMIsbmD gmmembos. 3oGobym
bgmbobgMdo wozmmoas dobo gomMgo sombgmol dogm dgbevymgdnmo moM-
a30b0. 83039 bgmbsbgcnl dgmEg Bobordn 3o (2251) Jgbeyemo omd8mAbos 53
Logommdmolb  dgdpamdoemabogmn  mamgdebar, Gm3gmoacg, dgbodmme,
93M98 830l 93:9m3bmegb.

380JOmdo, gb dsgomomn bosmmo dmBImMdL gomMgo sombgmals Gg-
©34(300L ,306bg060L" 860d369mmdsl mzom obgmo (36mdaema s3&mGal dg-
3mg85009d0b dgbbogmabamgal, Hmammagss HmBsbmd Jgmmmomba.

»0353mbob*  Bodolb bogsmmdmagdo Jodormm  303bmgmagnsda VI bo-
M3060@sb Abmgds. 30Mggmo ,0803mbgdo" o3mos X9 30093 »0gONLS-
m0dnM mgdEombomdn” s@donm modyMmanznm asbggdsdg — 36950L d30-
gaedo. 83539 Godolb Logommdmagda LabgmBombgMmowss  dgbyma  Jg3-
am3mmobogm GMowanado — ,obsma &odab” nsmasmgdbs s Sin. 5/ Sin.
75 bgmbabgcgddo.

Paris. Georg. 5 bgmbobgmdo Gm3sbmDalb Lobgmoom bomBgmamoas 9 ,0ds-
3mbo“. domn §gdb@gdol Jgmecgdsd babsmmabogm JoMmmm cmofmadsbyd-
056 (3b50ym LoabGaMgbm asMgdmgds. Bmam@(z (3bmdorns, GmBsbmd 8g-
mEmbolb bagommdmado s@jommn gm@mdobss. 3086mamagnadn amsby ©o-
3ob3gmobs @s 3mB3s ngEnbemndgmol Bnge Ro@omademo Mgxnm®mdnl dgdwgy
(VI b.) o0bym Logsmdmgdal dg436s dmabdod — @obrgdmol dgbs@ygabm-
b5bg adysfgdamo MHormmo Mo@dqm-Igmmeonco Lsdm3gdob obgwgzoom.
53 LabdmBoom gobymdoma Logommdmgdo Jofmmm 3086maMognadn dnMzgmo
q. B, ,0boem no@aetgddn” a3bzogds (JoMormem bgmbsbgms smbgMammds
1978: 10). o3 dggbgds dggm 93@mMdL, 3gGdme, GmM3sbmd gmmumbl, do-
Lo Logommdmgdalb meMmadsbgdo gomgo 8msbdnbogmolb BobsMmobogm
BFgwn(30sdo — 396dme, Sin.5 (1052 b.) s Sin.75 (XI b.) bgmbsbgmgdda dgbmmaos
53 LadmMBob goMgdg, s3@MEbonbaMmo, bbgs meMmadsbom.

a0megn  sombgmal  ,806bgz06d0“ Jgbmmo  BFMsgemmnzbmgabo  bagos-
mmdmgdolb  Jgoamgdsd  BobosGmmabogm  bymbsbgmgdmsb  (sbsym  obo
dmmgobgmdal 3093 gfmo meg0bgda@gds — Lagommdgmms Momagbo
0§ Inm-gmmeonto LobMIgdob godofmzgs s @obYLEGds. 83l Bomgema
dogomoamns 8obo Ggmsgiool ,3s6bgebdn”, 396dme, 3sMadym bymbsbgmda
dgbgemo omsebg 3obRbob bagsmmdmagdolb MoGdmmo gs633900b 6036530l beb-
Go© 503965 30b 3og@ (bohndg 1987: 79]. 535l 3mBIMIL gomMgn scmmbgmal
dMogomMnzbmgobo sbmgMdgdo, Lowsi ngo dbggmmdl dgMdbymoa goemm-
b0l (,096dbymo agocab®) JoFmymom godmmgdal gEBOYmgl 3Gm3gbdy
(89&Mg3gemo 1966). basgbo Lodymdaom Rogm@emgdos ol HMIsbmD dgmmmmbals
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Logommdmgddyz — ymzgmo Bomasbob &gdbEo 3sMadym bgmbsbg@mda ,obaemo
Baboo® — dmobdom — sbmgdmalb dgbs@yzabmdomss BaMmdmmagbamo, oy
035 60dbogl, M3 domn 3mg@& Mo Lodmdag s dgmmEoss Lobor babbos®
573997356 gdmmo, Gmdgmas 3530b Loymggmomsmm agm asgM(39egdeyema.

23M0gom, 0633939, Bm3 gomMan 3msb30bogmds, 3oMggmem JoMormm
303bmaMaggnadn, MmMIsbmd dgmmmmbol ,0d03mbBgda® Bomdmomaanbs aobbbgs-
39090 Mo@doms s dgmmeogdom. LEmMgw s30m Mbrs sabbBsL ol gocgdm-
905, AHm3 H™obmbal 93 Logommdmgdal Jofomm mofgdsbgddo gomga
smbgmo 0ygbgdlb Lyym Msdwgbndg dmaldoml. Modegbadg Logsmmdgma gfo
demab3nmdge emgdamo, Moash gb agm MHm3sbmbal ,obmadyGom aofmmad-
360L* obobyobn Jommmem 3036mgMmognsdn, Moz d0bsbGone 30d8bmamago-
580 803@nbatg 3Gm39LL bos sbabsgmgl.

a30mMa0 808630b@gmmal ,35Mb3s630" omo dGMsgamEnzbmgseba bo-
aommdmgdol JoMommo meMadsbgdo, Gmdgmos dofomemn bobomo mogow
anmMgob mbos §39036mEgL, Jooyyman dmomMadbgmmdoma bgmmabgdol Le-
13909bm  6030398L Bomdmaagbl. (sbowns, gomgn sombgmaborgal sdm-
bogamo ogm domo 3MByobgomg mEogabamado. sMsbszmad 860336gmmmgabos
domo  5073395@ Mo  3o0dm3gds ddmdmay@ gbsdg. dmzgo@ebo gMm-gho
dogamoaml:

306ggmbs J3Mooggbs. oodab gjbmGomdsa (Paris. Georg.5, 41v)
Lbobo.
dem. babmbe gmgmae

306 sfs0 @ nMmenls
d9(300mBobs 535,

oM sdsgombe

®3Mmabes 3(369800007!
30dmggofen 3g badmaboo,
doo33900 xMxmbgma,

3Bsmyg

39393m3bs Moo §3dama,
13Ba6igl 89436 bogemmabe.
33Lbgemm,

6 a0b3oggd bLEmmoswe
d9(3m@9dmmbs 58sb, sMe8
Lo@gdmgdoom dmdbywgb

5 dm| dsg(309 90dbo dgbbs  (42r)
©5 803b3g6 3BsMobs adxabagsb,

33bbgmm, ymmodmagMm.
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dmobm, ©s3(3960m,

S (3996m, s3gsMgm,
s3Mogo hgd bgws

37560, @HYdgmbm,

(3bm 304396 39 @IMN0Logsb
30MEs-Ms0-33 390 3(365d5ms
doboo,

gmgmoonmo bobsgmms,
gmggmba ngmmmgwoon Rgdogl:
bgbm,

05 ymgaebm sbmgzgmbm,
amEgdonm Bgd dgws 36
©o ogngb, 630obm
3bagmmd6m gmabsbm,
wdgmmbs g39Mgbom, Msoms 303L6g
3906950ms oggboms.

Logommdgmo 9dmgbgds sadal gjbmEomdal ©s bbgs Medwgbndg be-
a3ommdgmmsb  gfmem, asbbgbgdmmoas @aEdsMbial dofMggem 330600 39%.
Logommdmal 3mg@n& Lodm3L, dgmmeonsl o gobBymdamgdals magoEsbzg
domomomgds demobdomo — ,babmbam 3ggmoe...*

Logommdgmo BaMdmomagbl s@sdol ammgdsl badmmbowsb aodgzgdol
a0dm. ,amEgdab” gobmab sMogMmmn dGBynbgamyg Badndns (36mdarma JMob@o-
3bggem 3mgbosdn, oo dmEnl s@sdal Medmgbndg Lbgs ,amogds® (3939eady
1956: 198-230; boBodg 2000: 140-158). Bomdmmaqbormo Lagammdgemo 53 ¢sb-
oL gfo-gMo Lonb@gmgbm Bodndo Nbrs dogohbomm. wmgobscmgol «3-
bmdos 8nbo dgMdgba 838MMalb 3060mds. Logommdgmdo ssdob gobwasbs
LedmmbaEsh, Jobo gdbmBomds, dbmaswsm, JgiEmEgdgmn s©sdnsbal Gfogg-
oo BsM3mggomagds.

Logommdmob 30Mzgmo GMHm3smo vg9dmmos od0fMnbdamMgdal bgmbdbg,
M5(3 3093 NBO™M 33doxFmadl Jmodgdoamadab:

a0dmggafen 3g badmoboo,
dmo33900 xmxmbgma,
36smy

39393m3bs Moo §3dama,
03Bl 89436 bogemmabe.

Logommdmob 83039 dmbs3ggmdn d903Rbgzs Lo@yzombomadmgdols Lonb-
Bgfgbm dgdmbgggs: ,dbsfg dgagdmabs G3domow®. ,a98mzs60* Dgobsmmaga
Lobgmos o g93Mogmb 60dbogl. odgosbss 6sBsMBmgda ,39a93m3bs“ (g. o.
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39960gmo 8m8ghRzgbs). ,39398m36s” gnmmgol dogH gdm@sboma mgdbgds «xb-
©d oymb. gomgo 3mebdnbogma Lbgogsbsz dodommagh Lo ygzecddbsomdsl
©gM03s3099m0 350Jbgdol gs8mygbgdom. Bocdmddboem sborm LoGyzgdl dab
056385630 gbogBogn®o ©s6ndbymgds gboggds. '

Lodmobosb asdgzgdamo oedn Mg3cNLash ombmgl, & asbnwgzbmb
»UOMEoo” o NYBmob Bysmmdom mzmal dodb gbostmb, Moasb ,obadsdn
Lodmdboboo — dodo ggmabsc® (L. 110, 10).

356bs3mMgdoc J;moddgdmagos Logommdmal dgmEyg GFm3stn, Gm-
dgmoi  JeBomggmo  dgombggmabsmzol  goge-gdeggmolb  353mJdgmgdabmaeb
dbm30M@gds. 90530560L M3m0Lash go6dmEmgdal GFMoggmos of Lagmggmoom
353 GodL ndgbbl.

30mMa0 d0mbgmal meMadsbol 85339mdom babsb@nymo 303bmgHagn-
ab gb gfo-gfmo LsnbGgFgbm bodymdo mMagabsmuo 656sG8mgdol dmadgg-

©omadsl §mggdb.

egobsmgol (36mdam dg@mdbmem ,306bgobgdda” o6 agbgmgds o3 Lo-
aommdmol  dg@dbmmo  mMognboma abgzg, MmamGi aoman  sSombyemab
»006b35630" @o3mma dMogomn Lbgs bagsmmdemal dgdmbggsedo (dg96dbaema
dombgabo 1879; dgmdbyyma dombgaba 1975).

23M0gom, d0bsbGogma 3086mamegnal o3 gfom-gMomo dgbsbodbogo bo-
3dndob Mg3mbLEmngos Mgobsmzgal gomMgo sombgmal memadsbom brgds
dgbadmgdgema.

dogbgooge gomtanl dmmgebgmdedmg dgddbommo  ©oEgdyma  mem-
3356980bs, BmBmgdbs mogem ab @dommgl Fggobgdsl sdmgzms, dobo Mmem-
3306930 5653393 yzgms domasbl bogsmmggmmb badmodmmm g3mgbosda.

30m& a0 dmabdobrgmal ,,36mM36Mg0086% (36mdamoas, BmA ,a060nbyM-
bgb 60gbbo dobbo dFsgocmms bogdobimdmbmms s dmbsbBgmms o dMmogsm-
3oembo boggemgbombo 69660 30638s60bs” (dgamgdo 1967: 173).

03039 9bs omgdgsl gomfgo soxmbgmal ,dofmbzobal® dgbobgd, HmImal
933390 bymbobgMmgdal Mobge ©owos s 30939036908 JoGogem bgmbe-
BgGms mnmngddab yggms gmemgdgosbL.

30mMa0 sombgmob ,ds6bgabob® §gdbGob Ladmmmme ewagbobom-
30L omomgdgmos dobo dg3(339mn Lbgs Joommo bgmbsbgmgdol dgbbsog-
(3, Moadb, dBmaxg®, &qdboznma 80bgbgdal godm, 3sModym bgmbsbg@mdn
&9dbEob gbs oy ob Imboggzgomo EuEsw RsBL o6 o6 ogombgds. 53sL
9858935 aboz, ®m3 Paris. Georg. 5-b 53m0s ©absbyabo bsBoemo — oEdsmbzol
3mbadDogdgma 330600399306 303bmaMogagman dobams. bgmbsobgMob 1r-bg o3
3obomal bmeme dmem a396M©0s d93mMRgbamo.

a30mMa0 3msb3nbogmal Hgoadanl ,d56bgze60b* d93(339ma dggma — XI-
XV Lo 396990000 @omsamgdamo bgmbsbgmgdowsb, Paris. Georg.5-ob gomeo,

1 gb s 33063968 3mgd@ob gfm-gMo 3mbabamgl — g. 3mgmsadsbedgzomb g3mc3gbab.
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&9db&0b Ladmemme Esbswggbsw dgzemhngm 8 bymbsbga, BmBgmms yzgme
B396900 00bobgds §94LG0L 3ndmoazaznada. gbgbos: Ath.59 (X1 L.), Ath. 38 (XIL.),

A 568 (XII'b.), Jer.61 (XII-XV LU.), Jer.130 (XI-XIII bLL.), Jer.67 (XII L.), Jer.56
(XH-XIT bL.) oo Jer.141 (XIII-XV LU.).

(3bons, yzgmo domgabal Lagsbggdme 33mggs aobws Lagnfm. gsn 3o,
cmd Jer.131 (XI-XII bL.) o Jer.105 (XI-XII LL.) bgembsbg@gda, HGmBemgdag be-
39(36096m moBgMsGn@sdn gomMgn s0mbgmol ,doMbzo69d50“ oym 8ohbg-
«mo (Blake 1931: 136; Blake 1931: 120), bobs8gommgda bbgs Godal 36gdemgdl
BoMm3momaqbl s doma 3gomoaggngszns bos dgazgacmmb.

a0m@g0 30s630bmgmob ,8560b3s60L" 893(339mn bymbobgmgdals dgbbog-
a3 3Mdgdma Losbg Imn@obs. dogsmamabomgnlb asbznbomago mm domgsbl —
Ath.38-bs o Ath.59-b. mogg dscmgobo sombals 3msbdgs @ozmma s meMammgds
Xl by 396000,

Bmamt  0mgbndbgm, Paris. Georg.5 omogbogmymos — of dgoazl
©0dambgal dmbeddowgdgmo 3gfomoalb — 89D396M0bs s GoMabgsmoal,
086939 dmgdal  dgomal  33060830bscngal  gobimomgborm  Hg3gH@meMb.
03 dobomab  Fg3mbb@madiool Lomggmgbm  Lodyomagdslb bBoMmBmowgqbl
XI Loy gmbolb g3Mgmo 3Mgdnmo — Ath.38, Gmdgmo(y dgaiegb 720 a396wb.
9L sombymo bgmbsbgmo LEmMgm ©odsmbgal dmbadbowmadgmo 330M0837-
900l bagommdmadam abygdes: ,bobgemams dodobocms @s dobooms @s baemabs
E3nobocms! 0bygdgbh 6dnsbo dsmbzsebo dgdmgfobs o gomobggzgmobs
Jgm0s300856 o bmmen 0786938006 86640635mmgbe ocglgdebs.

39%396M0bs s GoMmabgzmol 33060039 98 bgmbsbgmdn bomdmmagboemas
36390 303bmg@ogogma dobomoam — gbss 11 oMy gm@dol bagsmmdgma
©5 3 303bmgMoggogmo 3obmbo.

obg3g 3M@Egmos 3m3egzbm — 9@dmagdo dzomal 330M0030bsmgal aob-
3nogbomo Gg39G@maca. qbss 15 33067 gm@dalb Lagsmmdgma o ™o
303bmaMogamma 3obmba.

sdMogom, Ath.38 (gom@go 3msbdobogmal Mgoadgoolb ,da@bgsbals”
4933390 37603y Lbbgs bgmbsbgmbs s RMeadnbGmeb gfMmow) Lodmsmg-
35b g30dmygsb smzeanbmor Paris. Georg. 5-0b obobyobo obw anmEan dcob-
d0brgmob Mgosgz0al 85663560 Batdmgaanbma bEmma bsbaom.

a0mMa0 sombgmab ,30Mbgs60L" 3Mdmogse308d0 oEdambzol Imbsed-
Bowgdgmn 3gMomeal Logommdmgdal 3mdmagsanal Laggydgmaw dogoRbogo
LBmE g0 Ath.38 bgmbabgn.

Ladg(360gHm @B gMoGMadn (36mdamans, Gm3 Jmbadbopgdgmo jgoto-
5399080 3mbLEGSbGNbMImmym  Boswogdy smBmzgbos ©s  0gMbamadyma
3Mog@oge dom o6 03bmdlL (3060d0bmgn 1910: 22-23). domonmo, JoGogm
bgmbobgmMgddn dgbodsdobo 30d8bmaMagonmo Mg3g@mBsmo Rbogds sommbgm
Ammgobggdmsb s 3e3306gdam bgmbsbgmgddo — Sin.5 ©s Sin.75. gomgn som-
Bgmob ,306b35630% 30 0g0 go30mgdom 3G (3EoEss bamImmagboema.
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Ath.38 ga@omgdsl 0dbsbm@madol 03 mgembsdGoboms, Gm8 oo
3580000 Lagommdmgdob dgdwaa, OMImoms3, ROJGMIM0350, dmegMEgds
©odsMmbgal moduMans, dobdo, 3sModmmo bambsbgmol dbasgbow, dgbmmas
0mobg adobggmal ,omEamdal 3obmbob® mEo Jofommo mofmgdsba — Bo-
BoAM0bogmo s Mmozs@ gomMan 8msebdnbogmnl 3o dgbEmmgdamo.

»o00amM30l 396mBob* gnmEan 305630bmgmobgnm momgadsabl Ath.38-do
3mbogalb 9.6, ,03000b@ML gobands®, Gmdgmos dgoasl 98 gobaqgdol mommg-
a0 3mI3mbgb@nl ©abobynlbgdl @ ,o35mabGmb® bLEgma 8gdb@L: ,0dogmbo
63oobs dFH00bddmBgmobsbo, Gmdgembo omgndnst d6mbmbs dsb, Hmdgembs
@omxomdgm gbmoydol, ogudmmbo 6dowobs 3G MmIsbm bolbbo -
Jo. 30639 0dsgme. 3380 © agdmo. o. — Dgdms 3dGdmeabs Bgdabomygl oo
dmmyobabs mdmgggmabs... (354r-358v). s3Mngo, Xl bagyznbol 93 Jotormema
bgmbsbgol dmBImdom  JMobGosbama g3magboolb 93 gMm-gHon yzgmadg
(36mdomo bogsmmdmal s3@mMa HM3sbmD dgmmmmbos.

»030000L@ML Jgbobgd sMLgdmm dMsgomMosbmgeb bodg3bogm madg-
Go@meodn Loogms 83 bogsmmmdmal s3@mEMdals Lagombo (16, 18-22). dooc
dmob, ggodEmdm, yzgmedy asdsMmmmgdamoas  Logommdmob  s38mMa©
30bob@ono 30dbma@ogoal dsdomagmal — GmMBsbmd dgmmeombol 80Rbgge
(yombhadzaman 1973: 161; Wellesz 1980: 194). Hm856mDal s3@mO™dal bLobofmggd-
mmE 398 y39egdb ab gofgdmgdss, Bma Jomem bgmbobgmgdda dob s3@mMow
m856mbos absbgmgdamo. 8om xcm LsMBINEms doDsbGomGo ©s Jom-
oo babymogfm 3bgMmmdab bgodnbgzboo d(3meby LBsgmmmmal — gomMan
smbgmal 3mBamds, 39Mdme, dobo Mgmsdnal ,85Mbisbob® d53(339ema gfo-
gfmo qdggmagbo bgmbsbgmn — Ath.38, Lowsg Logsmmdmal sg@mEom MHmds-
bmbos @ababgmgdamo. sbommaon®o dpamdstmgmdss A 543 (XVII L.) bgem-
bobgMdo(s (yombhadznema 1973: 161).

Ath.38 Lbgs dbGngs 508mBbrs Lonb@aMmgbm. ngo 0Bygds sbogcdom,
Gmdgmog sbom (36mdgdl dgoze3b sombol JoGmgyma dmbabGMgdal ab@m-
00bomgolb: 4.6 dogmg ©fo]gbbgb 60gbbo gby 3oMogmmod[mbo] bLomgbol-
Bommmaroe s gby 8s6bgobo 56056l gommgo (30bobxams@gmmobs dmggdmembo
boemmggmee  bammobs dobobsogl. gobis 8sbps Jgmgo aymb, bmigbbs
g08bs o6oM393gl 8obogls 6[mgbld[9@]lbs 6, o gob dgmigommb mmegoe
069 gbg 603660 g3odmo3mbgl dob ggemgboobs, agogh Bygmem oo JgBxyB69dmem".
2. ,9bg Bm8y Bg8m L6yMas, dobn 3sb[mba] gby aysgb: yambsmms Elstalmgls
©s dg s...bo gmEbsmasgsb gogoryg ... 888... J...8 Bgmdsb glemesob]dnwsbs
m86G00b8dm3[genbs]... [B]mtBE...bobs [39]3L606g. 30680 ... 3o #bomogh yo-
mm3o2 8ob (........5. 5 30b(zo dgbomdoa [glmb, obzo Jgmbrggb m8gH0dsb”.

B3960800g §Moad9b@nmom ImmbBgmm o3 sbwgMmddo obobgmadymos
Lodn 303bmaMogomma 3Mgdama — ,33Md3mnBmba”, ,Lomgbobbommmae® ©s
»306b3560". 9bg@dal dabgogom, Lsdogg domgsbol ,dmdggdgmoas® gomMan
3obobgge@gmo. o dmbbgbogdmema ,ds6bgs60" LEmMgo Ath.38 @bms aymb.
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0o 500mbab ,Loomadg Boabdoi™ (8g9@Mgzgmo 1998: 171). soxmbafn smedn s
Ath.38-0b obgfdo g303(36mdL gomtgo (30bobggoMgmolb 30Mm3gbgdsl s dab
309 gobgmm mzobmb. 560560l JoMommo dmbsb@Fabomgal ol dmmdm-
39000 80653 @S MoGNManinm-308bmamogoymo 3Mgdnmgdocs, 35m ImEob
Ath. 38.

Ath.38 bgmbsbgmn yamemmgdsl 0dbsbymgdl dggmoa Jedorgmo bystm-
qd0bomgal o403y (36mdo §gMd0bal — ,yu@bomal® Bmblbgbagdoms(s. LbmEgo
03 9Mm3bgdalb BomImBomagbrmgdl (,gnMbomms®) Bagmosm sommbol dmsdy
3gdomg 560560L Jofmmmo 3mbabGMneasb Lodn 3GMgdmma. sbpgMdol o38mML
qL Bogbgdo 33me3 LyMbommegsb® dgndgbos s dgubamoegl ,0g06mBabmgal®.
mogo Ath.38 bgmbobgfaz 98 ,ynEbommogsb” ymgoms Bomgdymo ©s Jg3-
©amd go3mbynyea.

865653 gd LonbGgFgbms FgmMg sombamo bgmbsbgmno — Ath.59, Gm-
dgmo XI Lomgnboo meMomegds dobo dofomswo bobomo gswsbgmamos
sombyfo bgmbgfoom (Blake 1931: 249). bgmbsbgmo, omgdmg dmmbgnmo Lo-
boo, abygds yzgmng®ob dgomgmemal dsbaemno s dmegMmmgds awon 3o(abzggal
3bmbGoo.

Ath.59-0b dgbbogmsd (3boym, Gm3 gbss gomfgo d;sbdnbrgmal Gg-
©37g0ob ,85Mmbgebn”, Gm3gmo 360d3b6gmmzbom asbbbgegmgds B396 8ogm
dgbbagmamao Lbgs bgmbabgmgdobasb.

Ath.59-30 @sgmmo mommggmn ol 30dbmg@egonma doboms gozo-
mgdom dmzmgs gomGgn sombgmob Mgwsgzoolb bbgs ,dMbisbgdmab® dg-
©oMgdom. bows ©mggdol gobagds dgozogh Logommdmgdal dobadsmym Go-
mEgbmdab: (30b3M0b asbagdadg — gfm LadLogommdgmbs ©s ,odgdmombab®,
bbb gobagdody — 2 Izomg gmEBolb Logommdgmb. Jsdso ©mggddy
Lodbogammdgmb (330l Mmmbbogammdgmo, 33068 ©mggddg 3o — 3086ma-
Mogonmn  3obmbo. s3Mogoe, @nEdsmbzalb mogumans asEnmgdoo dmgzmge
30mE 30 smbgmal bbgs ,d56b35603056" Jgatgdao.

Ladg(3b0gHm oG gFsGNMsdn gof3399Mmns, M3 gomGgn dSombgmal
809 dgmagbormo  mo@m@maoznm-30dbmamogonmoa  3Mgdnmgdobsmgalb  ©s-
dobobnomgdgmos 33069 FMEBab Logommdmol — ,bofMpamdsbob* Lob@gds-
G 3gdmmgds (geedsns 1966; bshadg 1987:135). Ath.59-0bmgals 3o ,BoGrgm-
8560 ©adsbabosmgdgmo o6 oGnb. 88 Godolb Lagsmmdgma bgmbsbymda Ly
53bx Mg a3b3aos.

a0bbo3nomgdnm yumommgdsl adboby@gdl ab goMgdmgds, Hm3 ,306-
b3obal" gfMm-gfMomn dofamowo 3m33mbgbBo — obMos 3B gmolb ,wowbo
aormmdobo® bgmbsbgmdn dgbmmos gxmz0dg 3mebdnbrogmnl meMmadsbom. gb
35693mgds dbmemme 0dno dgadmgds s0bLbsl, Gm3 Ath.59-0b odal ,dombgs-
6ob* dgmagbobsl gom@gn d;mobdnbrgml, Mmamez Roblb, sbopfas 3Mndgmals
»000060 g3emmMdab0” xgM 30073 96 3Jmbms Bomamadbo.
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(a0m@a0 3nob3nbaemols Maood(300b ,dombrsba™)

Ath.59-0b  §030lb ,306b3560L" 30M3z5bmgEmmdal Bbo@ml  ydgmlb  Logos-

mmdmgdmsb g. B. 83060y mdbmemmanolb gmgdgb@gdab” — ,momgdsal” oo
»obool" LobGgdod Mo Fomomgdgdo. dbgsgbo gomeMmgdss ,oE LygbogLom-

do¥, EmIgmo(z gomEigod megabo domsecgdbgmmdoma dmmzabgmdalb @absbyalda
563365 509mbdyg (oo bigbsdbama 2017).

Ath.59-b gom@go sombgmol ,dsMbgabob® bbgs bgmbsbgmgdaobashb go-
dmamhgslb  Modgbndg Lodyszobasb dgdoasto gMmadgda, m3madog Lab-
89358 Mo a3bgmgds bgmbsbgMdo omm Logsmmdmagdmsb. sbg dog.,
»o3mgbm gomam(30, ,obsMgdwmam Bamds®, ,H8gme Labbma dgms® ©s +.9.

339398 bomgmym, Gm3 gb gmebgdo Bamdmomagblh gbamdnbgddy
Moo ,d0dmonfo gommdgdal” dqbrmgdbs s bobggemdnbmgdl. dgws-
619058 (3bowym, Gm3 yzgmes dgdmbzggzedo domn §gdbEgdo Im@obomoas gome-
30 d0mbgmal bobs®mabogma mecadsbowsb (gLomdnbba 1960). Hmam(s
Rabl, ,356bzobob® 88 3oMggmo — Bmymg Ogmedioob dgoagbobslb gomMaon
30630bgmb xaM 3owgg o6 3Jmbms bomaMadbo ,d0dmommn gommdgda® o
LogoMonmme, M3 »gLamdnbba®, Gm3gmbss, bgbabedgdm, gmgal ,b0dmo-
M0 gommdgdo.

33M0gom, 0033935, ®m3 ,dombzsbo” gomMan 3msb3nbogmalb dogm dg-
dbmoeb  moMadboma  gMom-gemo  3oMggma  modMaozgmo  3Hgdamos,
Amdgmdgz 3oL babamdmoago ©Amal gs63s3mmdseda ¢dydagns. ,doMbgsbals
LEne MgEsdnsl, Gmdgmoi ©oEMmas Moy bymbsbgmgddo s gedmamhgas
®330b0 LobEgmom, MmamE 0633939, Bob Mdmmes gom@anbsgg Ggosdonl
dmgzmyg, Ath.59-0b §0dal ,,doMbgaba®.

aomégn  smmbgmal  Mgesgiool  ,35Mb3s653L¢  FmEal  Eogmoss
0g@mbomodn@o  gmmadioolb bgmbsbymgdo, GmIgmmsegsb godmzgdabsmgal
dgzo6bhogo 5 Bomgoeba — Jer.130, Jer.61, Jer.67, Jer 56 o Jer.l4l. dgmhgge
dmbes domo  JMHmbmmmmaonnbs ©s 35(36096¢mo 360d369mmbomsb  gsdmdwon-
bog. dsor dmeal Lobegmoom asdmomhggs ler.6l s ler.67 bgmbsbgmgdo,
Gmdmgdo aomBgo sombgmol dmmgabgmdal sbomn sb3gd@gdalb BomdmAg-
baboob gMmo, 36033bgmmmgabas ,850b3560b* §qdLE 0L abowagbsws(s. dsm-
a6 aobbbgoggdom, B3qgbsdmy osMobOMmamss dmmbgmma ler.130, Gmdgmoa(y
Lbgs mgombed@abom 0gi3gsl ynceomgdsl: 3sbda @oEma 30dbmgmagogema
doboms 08 bo DnbEIE Mobbzogds 3sM0dym bymbsbgml, Hmd dabgsb o6
8obo qdnsmm 30M0©sb bos ngmb gomsbgmama.

bmgogmo  og@mMabs s 3m3gbBemal  mgembsdMabom, safmamayg
&9dbG0b obowggbow bagnMopmgdms safgmgy Jer.67 s Jer.141 bgmbsobgfgda.

0g@mbomodn@o  ,ds6bg06900b¢  LodMogmyg bos  sobbbslb  dgdrggo
30M98magdoom. gomtan s0mbgmolb ,3bmzMgdob” dobgoznom: ,bg@ofn dsdso
3mbmeg 35d0b mEgb gofal dmbsb@gmbs ©dgbgdws... Imboggms daboms
bgdsa dabo seabfnmgl o Lamggmbo s do@bsbo Bdawabs dob Imbabi@gmbo
©obbbgl” (dgamgda 1967: 145).
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aom@go  d0obdnbrgmol  Mgoadioob ,380b3560bL" 839098006 asdm-
(399530 d0bobgds obobgmadymn bgmbsbgmgdol yzgmes R3qbgds, doo dm-
oL gosdbgFmms  sbegMdgdog, GMIgmmegsb ©s308mbdgde  gMmm-gMob:
»bEgem 04369b bEmemgdoom 6dnsbo gbg dstrbgsebo Fgemoms bogmenmd 3o[8)]
s@msobobdnbsems. mdmmabomgl mmsgs yogo, Godgorm ddemmdgenbo 98 mbm o
bs(306 3058693001, beagnm bsdmmdn 33090 9 3960bsdg!” (er. 67, 265).

©58mbB8g3560:

Berdznuli Markhvani. Touwbiov. Rome: 1879 (396dbommn dombzoba. Tpiwbdiov. Rome: 1879)

Berdznuli Markhvani. Touwétov, Abvar: 1975 (89@mdbacema dombgobo. Tpiwbiov, ABvar: 1975).

Blake, Robert: Catalogue des manuscrits géorgiens de la bibliothéque de la Laure d’lviron au Mont
Athos, Paris, 1931.

Bruni, Aleksandro Maria. 75 'minda Giorgi Mtats’mindelis Avt’ograpebis Ident ipitsirebisatvis. Tbilisi:
gamomtsemloba “logosi”, 6, 2011. (3660 semgJbabMm 3s@as. 6d0bos gommgn 8ms6dnbogmoals
338™MaM93930b 096G 0g30(306980bsm30b. Ndormabo: go8mB(399mmds ,mmambo®, 6,2011).

Cappuyns, Norbert.: Le Triodion. Etude Histirique sur sa Constitution et sa Formation.Thése. PIOS,
1935.

Didi Svinaksari. T’ekst’i Gamosatsemad Moamzades da Sametsniero Ap’arat’i Daurtes Manana
Dolakidzem da Dali Chit’unashvilma. Tbilisi: khelnats’erta erovnuli tsent’ris gamomtsemloba, 2017
(@on bgbsgbomo, &gdb@o asdmbazgdse 8madbamgb s LadgEbagMmm s3oMo@o EomMmagl
356565 Mmogadgd o oo Ra@bedgzomds, mdamabo: bgmbsbgHms ghmgbamo (396@Mal
398m3(399mmdys, 2017.

Dzveli Kartuli Agiograpiuli Literat uris Dzeglebi, 11. 1lia Abuladzis Redaktsiit. Tbilisi: gamomtsemloba
“metsniereba” (dggcemo JoFmormemo sgomg@mogomemo cnodg@modm@mob dggemgdo, Il, omas sdgmadol
9057(30000. m3aemabo: 358mB8(398mmds ,89(36096 988", 1967.

Grosdidier de Matons 1964: Grosdidier de Matons, José. Hymnes, Saint Ronamus (Melodus). Paris: Les
éditions du CERF, 1964.

Grosdidier de Matons 1977: Grosdidier de Matons, José. Romanos le Melode et les origines de la poesie
religieuse a Byzance. Paris: éditions Beauchesne,1977.

Jghamaia, Lali. X/ Sauk unis Kartuli Himnograpiis Ist oriidan. Sadisert’atsio Nashromi. Thbilisi: 1966
(x@o8005 momoa. Xl bowmynbolb Jomogeno 3086mgmogools ob@mmonwasb, Lowabg@m@szom
653Mm80, mdamobo: 1966).

Karabinov, Ivan. “Postnaya Triod’. Sankt-Peterburg: 1910 (Kapabutos, Msau. [Toctaas Tpuons. CI16.: 1910).

Q’aukhchishvili, Simon. Bizant’iuri Lit’erat uris Ist’oria. Tbilisi: gamomtsemloba “ganatleba”, 1973
(yobRadgoma, Lodmb. 30DsbBon@ma moBgFoGumol ob§mons. mdorabo: 353m3(399mmds
»330ommgds”, 1973).

Kartul Khelnatserta Aghts’eriloba, Sinuri K olektsia. Sheadgines da Dasabech’dad Moamzades T. Chan-
k’ievma, L. Jhevsurianma da L. Jghamaiam. Tbilisi: gamomtsemloba “metsniereba”, 1978 (Jomorgen
bgbobgmms sbgFoenmds 1978: JoGormen byenbsbgmms sbgmoenmds, bobmGa gmengdoo.
I. 3950080690 ©d LB IMs8baL: gr. 3g@Mg39mds, (3. 56309339, . bgzbynsbas,
. %85088. Mmoeabo: go8mB(393mmmds ,87(3609M9ds", 1978).
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Kartul Khelnats’erta Aghts’eriloba. Sinuri K olektsia, 11. Sheadgines da Dasabech’dad Moamzades T.
Chank’ievma da L. Jghamaiam. Tbilisi:.gamomtsemloba “metsniereba”, 1979 (JoGormem bgembsbgHons
smbymocnmds. bobxo 3memgd309, Il. goanbgl s ©obedgdwom dmadbowgl (5. §o630933s o
. %85088. mBoabo: go8md(393mmds 8736096985, 1979).

Kekelidze, Korneli. Liturgicheskie Gruzinskie Pamyatniliki. Tiflis: 1908. (Kexemunze, Kopnemm.
JIutypruueckue rpy3uHckue namsatHuky, Tudumuc: 1908).

Kekelidze, Korneli. lerusalimskiy Kanonar’ VII Veka. Tiflis: 1912 (Kexenunse, Kopuenu. Mepycanum-
ckuit Kanonaps VII Beka. Tudmuc: 1912).

Khachidze, Lela. loane Minchkhis P’oezia. T’ekst’i Gamosatsemad Moamzada da Gamok’vleva
Daurto Lela Khachidzem. Tbilisi: gamomtsemloba “metsniereba”, 1987 (boRodg, mgms. omsby
80bhbol 3mgBos. &9db@n 3o8mba3g3s Imadbas s 3odm33mg3ze oMM tgms bohodya.
»daemobo: 308mB(398mmds ,89(36096gds%, 1987).

Khachidze, Lela. Kartuli Krist’ianuli K ult 'uris Ist’oriidan. Thbilisi: S.S. Orbelianis Sakhelobis Tbilisis
sakhelmts’ipo universit’et’is gamomtsemloba, 2000 (bsRndg, magms. Jo@ormemo J@HobBosbyemo
Jaen&a@mobl ob@mEmonosb. mdaemabo: b.L. MA3gmnsbol babgmmdal mdamabal Lobgmdbogm
39msamaon®o 9baggmbndg@nb go8mB(393mmds, 2000.

Khachidze, Lela. Romanoz Melodosi da Bizant'iuri Himnograpiis Ert-erti Udzvelesi Nimushi. Kartve-
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Lela Khachidze
(Georgia)

Byzantine and Georgian Hymnographical Legacy
(“Lenten Triodion under George the Athonite’s Redaction”)"

Summary

Key words: Byzantine hymnography, George the Athonite, Georgian hymnog-
raphy, “Lenten Triodion”.

The “Lenten Triodion” is one of the extremely important liturgical-hymnographical
collections, which provides the hymns for the Lent period. This collection contains a
treasury of Byzantine and Georgian hymnography — numerous hymns, the authors of
which are the outstanding representatives of the Christian Church and culture. A great
number of hymns have come down to us anonymously and the authorship attribution is
impossible only by Greek sources.

The Georgian “Lenten Triodion”, like all other liturgical books, reached the peak
of its development thanks to the activity of the greatest representative of the Georgian
Church and culture — George the Athonite (1009-1065).

Numerous manuscripts containing the “Lenten Triodion” under George the
Athonite’s redaction have come down to us. Based on their study, one group of manuscripts

1 This research is based on the main outcomes obtained in the framework of the project funded
by Shota Rustaveli Georgian National Science Foundation (FR17 127) “Byzantine and Georgian
Hymnographic Heritage” (“Lenten Triodion under George the Athonite’s Redaction”).
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which is especially important for the study of this collection has been singled out. Our
goal is to prepare for publication the academic text of the “Lenten Triodion” under
George the Athonite’s redaction according to nine Georgian manuscripts of the XI-XV
centuries, along with relevant studies.

Among the manuscripts contained in this collection, special importance is attached
to the manuscript kept at the National Library of Paris — Paris. Georg. 5. As it turns out,
this is a unique manuscript of this collection having autograph importance, which
we took as a basis for the publication of the “Lenten Triodion” under George the
Athonite’s redaction.

On the basis of codified, historical and liturgical study of Paris. Georg. 5, it was
found out that this manuscript was compiled on the Black Mountain near Antioch.

Taking into consideration various sources, including George the Athonite’s “Life”,
it was also established that a complete, final redaction of the “Lenten Triodion” was
compiled by George the Athonite on the Black Mountain in the years 1056 — 1059.

The study of George the Athonite’s “Lenten Triodion” testifies to the fact that this
is a collection that fully reflects Byzantine liturgical practice of the earlier epoch and
the time contemporary to George the Athonite. The colophons of George the Athonite
preserved in Paris. Georg. 5 also attest the same.

In the “Lenten” of George the Athonite’s version, each day of the Great Lent
contains extensive hymnographical material — numerous small-sized hymns of different
type, several cycles of hymns of specific form (three-odes) and hymns of complex
poetical form — hymnographical canons whose authors are outstanding representatives of
Byzantine hymnography.

A collection of similar completeness is not found in existing publications of “Greek
Triodion” and in the manuscripts described in scholarly literature. Such collection is not
identified in the Slavonic “Triodions”, which represent exact analogues of the Greek
“Triodions” of the Constantinopolian period.

The “Lenten Triodion” under George the Athonite’s redaction is characterized
by great accuracy in authorship attribution of hymns and establishment of their texts,
which is of great scientific importance today. In the course of the research, the monog-
rams denoting their authorship were deciphered, as well as the monogram “{”, which is
indicated at the hymns of archaic type — “ibakoi”.

Comparison of the well-known Greek-Slavonic “Triodions” known for today
and the collections described in the scholarly literature has shown that George the
Athonite’s “Lenten”, especially the manuscript Paris. Georg. 5 is a means for identifi-
cation or reconstruction of numerous specimens of Byzantine hymnography. Among
them is Romanos the Melodist, a great creator recognized as the founder of Byzantine
hymnography itself. As it turns out, it was he who wrote one of the most ancient hymns of
Byzantine hymnography, which was previously regarded as anonymous and recognized
the “ancient ancestor” of Romanos the Melodist and his school.
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Most of the hymns included in the “Lenten Triodion” were translated by George
the Athonite himself. There are several cases when George, along with his own translation,
also provides a previous translation — in cases when these translations are distinguished
by special literary merits.

Georgian translations of George the Athonite preserved in the “Lenten Triodion”
are the best examples of the art of Georgian translation. These texts, created with the aim of
contextual and rhythmic-melodic approximation with the originals, leave the impression
of the specimens of original writing. George the Athonite had a thorough mastery of the
Georgian lexical stock of his time. At the same time, he creates new lexical units and
terms.

The comparison of the hymns included in George the Athonite’s “Lenten
Triodion” with the previous manuscripts revealed another feature of his activity — the
arrangement and preciseness of the most complex rhythmical and melodic metres of the
hymns.

The similar work was performed by him in Romanos Melodos’s hymns — the
text of each of them is presented in the Paris manuscript according to the “new rule” —
correspondence of the troparia to the heirmoi, which was common at that time. Apparently,
he did a similar work on the entire repertoire for the “Lenten Triodion”.

For the final establishment of the text, among numerous manuscripts containing
the “Lenten Triodion” together with Paris. Georg. 5 we have selected 8§ manuscripts
dating from XI-XIII centuries. They are: Ath. 59 (XI c.), Ath. 38 (XI c.), A 568 (XII c.),
Jer. 61 (XII-XV cc), Jer.130 (XI-XIII cc), Jer. 67 (XII c.), Jer. 56 (XII-XIII cc) and Jer.141
(XIII-XV cc). The study of these manuscripts has shown that the “Lenten Triodion” is
one of the first collections that George the Athonite started to work at while laboring on
Mount Athos. The full, final edition of the “Lenten Triodion” was preceded by the first,
short redaction of this collection, which is preserved in the Athonian manuscript, Ath. 59.

A comparative study of the manuscripts containing George the Athonite’s “Lenten
Triodion” has given us the opportunity of final establishment of the text. The study of the
colophons and inscriptions attached to these manuscripts has revealed several hitherto
unknown facts from the history of the activities of the zealous Georgians on Mount Athos.
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Nona Kupreishvili
(Georgia)

Reconstruction of Creative Process in Accordance with
Akaki Tsereteli’s “Ascenting” and Galaktion Tabidze’s
“Moon Over Mtatsminda”

Summary
Key words: creative, inspiration, masterprieces.

In the recent period new field of literary criticism, Galaktiology successfully
studies Galaktion Tabidze’s writing. In terms of diverse studies carried out exactly in its
field it became possible to emphasize such problematic, to certain extent creative issue
such as the problem of artistic reflection of creative process, so secret act of poetic text’s
creation. As we know this process is based on inspiration and intention and wok on it is
the best itinerary for art inspiration and elucidation in the convolutions of fantasy.

On the basis of already reached results, when reasonably is stated artistic and
conceptual value of Georgian lyrics’ reformation, the first (1914) and the second (1919)
poetic collection, especially known under the name of “artistic flowers” in the process of
its modernization (Ak. Khintibidze, T. Doiashvili, I. Bregadze, D. Tserediani, Z. Kiknad-
ze, 1. Kenchoshvili and others), when there is explained degree of its relation and influ-
ence with precursor poets (Baratashvili, Akaki), it becomes possible to apprehend this
material interesting for us and to have new impressions.
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Completely different aesthetical verses written by Akaki Tsereteli and Galaktioni:
“Aghmart-Aghmart” (Ascenting) and “Mtatsmindis Mtvare” (Moon over Mtatsminda),
showed interesting coincidence in terms of relation with creative process. D. Tserediani’s
perfect studies with regard to Akaki and Galaktioni prompted us such inference. Exactly
D. Tserediani found resistance between Akaki’s usual performance (himself poet called
it as “Zeus song”) and social obligations of realist writer expressed in the second half
of the 19" century emphasized by cultural epoch though shared himself by Akaki (poet
called it “canine barking”). Pursuant to our observation the verse: “Aghmart-Aghmart”
(Ascenting) is successful result of mergence these two different writings that may even be
stated as the result of unusual synthesis of two different poetics.

The first two strophes of verse “Aghmart-Aghmart” (Ascenting), written with
eleven syllables of verse and also written with homonym rhyme, to mi minds it reflects
subconscious fluctuations of explication, so called preparation for creative process.
Ascending tonality, bodyless feeling, ascending — symbolically going up to mountain,
looking closer to the rays, complete oblivion of reality and feeling of spiritual relief, also
playing strings of invisible lyre is greatly like reorganization of creative second in fairy
time. And as a logical result of such inspiration, in the given section of verse and later even
in “Mtatsmindis Mtvare” (Moon over Mtatsminda) is stated prevailing fear of death (“The
sun covered its ray that time/I felt life and was not afraid of death”).

Exactly that time when under this standpoint Akaki’s verse was to be appropriately
and expressed mood was to be artistically, accomplished under the influence of “exhortation
of truth voice” as though the rhythmic of verse is delayed for a second, semantically
broken, are found feelings with completely different origin and author gazes to sweetheart
fallen in the nettles, enthralled to enemy. Descending tonality, gradually ascending and
finally reaches feelings like apathy is stipulated by ignoring devoted servants of its son
from the part of homeland (that is why is shown ungrateful canine barking) and loose
of action motivation. Lines originated under creative impulses, intangible intimacy and
lyrical vibration is dedicated for the idea of people’s service.

Almost from his very first verses Galaktioni aimed ascertaining essence of creative
process (obviously in terms of artist and interrelation of art) that actually becomes equal
to the explanation of subconscious mental sphere of creator (“creation”, what is this
feeling?”, “art”, “minute”, “invisible”, “poet’s word”, “hetaera”).

Trace of traditions is yet found on “Me da Mtvare” (Me and Moon), though it already
has innovative features A. Khintibidze. Within almost two years Galaktioni with rapid
strides creates not only new poetics in “Mtatsmindis Mtvare” (Moon over Mtatsminda),
but service for art (comp. serving for people and country) the main goal of his life, but
according to his statement the creative ecstasy is the only means for its fulfillment.

In “Mtatsmindis Mtvare” (Moon over Mtatsminda), that certain dam often
restraining Akaki Tsereteli from following personal inspiration is completely broken with
Galaktioni.
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Galaktioni lived in other epoch differed from Akaki. Fortunately he wrote his
masterpieces before establishment of socialist realism, though during next years he even
could not forget thinking about rehabilitation of so profane art, the lyrics. He again recalled
the theme of the most sacred art and creative process of poet in the poem “Talks about
Lyrics” written in 1941.

As stated according to the records of diary as of March 12, 1941, Galaktioni had an
intention of obviously not within time context related to this theme: “I think about book”
Art Poetique (here is meant poetic art, one of the well-known verses as a literary manifest
for Georgian symbolists written by Paul Verlaine influencing writing of Galaktioni’s Art
Pooetique in 1915 even before publication of Georgian symbolic magazine “Tsisferi
Kantsebi” (Blue Horns)). I want to include all verses in this book ever written by me about
art. I want the first lines of the first book to be formed to leading vein, “who has seen black
book, book written with red letters of blood drop and written with hope”.

It is obvious that such book would not be published in that period, Akaki and
Galaktioni were also named as national poets and thus possibility of in-depth analysis of
their writings was closed for a long period.
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(Yxpauna)

YBuaeTh Oyayuiee: mpopouecTBa B Xyl0:KeCTBEHHbIX

MPOU3BCACHUNAX

EcTp mesnslit psii BOPOCOB HAIIET0 MUPO3/IAHHUSA M MECTa YEIOBEKa B HEM, KOTO-
pBle BO Bce BpeMeHa OyIOpaXKWiIM YMBI YelloBeKa M /10 CHX II0p HaxoIsITcs Ha Iepero-
BbIX MO3UIUAX CPCIAW ITIaBHBIX 3a/la4 HAYKH — KakK (byH):[aMeHTaJ'[BHOﬁ, TaK U MpUKIad-
HOW. OIMH U3 TaKWX BOIPOCOB — 3TO BoIpoc o Oymymiem. YermoBeKy 3HaTh Oymaymiee He
IIPOCTO MHTEPECHO, BCS HAINIA )KM3HB ycTpeMileHa B Oynymiee. 3HaHHE OymyIlIero BaXKHO
ellle U B MPHUKIIAIHBIX IEJISX, MOCKOJIBKY YEJIOBEK CTPEMHUTCsI 00yCTPOUTh MUP Kak OoJiee
CTpaBeJINBEIH, TOOPHIA U YIOOHBIH.

Bynymee crpemsTcs npenBuneTh, Mpenckaszarb, MPEABOCXUTUTH, MPEoyranarb,
IPOTHO3MPOBaTh, dKcTpanonupoBath (L[BetkoB 2008: 49). Ilo MHeHHIO aBTOpa, yaie
BCETO HEKOTOPBIE M3 3THX MOHATHH YHOTPEONISIOTCS KaK CHHOHUMBI.

Vcropun M3BECTHO MHOXECTBO CIOCOOOB MpenBUIETH Oyayliee: OT MPOCTHIX
rajanuii Ha kodeiHoit ryme 10 y0oko 000CHOBaHHBIX NMPOTHO30B yUYeHBIX. Bes ncro-
pHsI IPEBHETO MUpa MPOHM3aHA CKa3aHUAMH O MPOPOKAX, opakynax, mudusax. [Tpopoka-
MU ObUIM OcHOBaresm MupoBbIX penuruii (EmenssHoB 2019: 2). B mpopunanumsx
OPaKyJIOB, PEIIMTHO3HO-(DHMIOCODCKUX YUCHUSIX, MU(AX YETOBEK MBITAICS HAHTH OTBETHI
Ha BOIIPOCHI 0 CyAbOE MHPa, YETOBEKA, KOCMOCA M HCTOPUH, 00 X Havaje M KOHIIE, O TOM,
4TO 32 3THM KoHI[oM cienyet (LBetkos 2008: 49).

Takum 00pa3oM, MOMNBITKH MpPEABUACTh OyAylllee «MMMAHEHTHBI YEIOBEYECKON
ncuxuke. He BBI3BIBAET COMHEHMIT, YTO UX KOPHU KPOIOTCS B IPUPOAE KUBBIX OPTaHM3-
MOB, B MIPUCYILEM KU3HU CTPEMJICHUH K CaMOCOXPaHEHHUIO U camopa3BuTHIO» (beinna
2019: 81).

O OymymeM ToBOpWIIM HE TONBKO MPOPOKH, MpopHIaTe’dn u acTpoinoru. Cymec-
TBYET ILIEJbIH IUIACT NPOBUAYECKHUX BBICKA3bIBAHMH, C/AENAHHBIX JIIOIbMHU, KOTOPHIE HE
CUHMTAJIM 3TO 3aHATHUC OCHOBHBIM U JaXXC HC JOTraabIBaJINCh O CBOUX CHOCO6HOCT${X. Peusn
HZAET HE O SICHOBUALIAX, PeUb O TEHHSX, BOJCIO KAKUX-TO OOCTOSITENBCTB CHACTABIINXCS
IIpOpOKaMHu. [ TaBHBIM MX J1€TIOM OBUIO COYMHHUTENBCTBO — POMAaHOB, PACCKa30B, CTUXOB —
T.e. paboTa, CBsi3aHHas! C BBIMBICIIOM. HO MMEHHO B 3TOM TBOPYECKOM IPOLIECCE POXKIATICH
TaKue MPEABUACHUSA, KOTOPbIE HE CHIINCH CAMbIM HM3BECTHBIM «IPO(ECCHOHATHHBIM)
npezckasaresisiM. Benp 3adyacTyro ObIBaeT Tak, YTO aBTOp CHavaja OIMHUCA] KaKoe-TO
COOBITHE, U TOJBKO CIYCTs TO/IBL, @ TO U CTOJIETHSI, OHO cObIBaeTcs: «DaHTa3us uenoBeka
OYCHB YacTO, IOYTH BCET/Ia, OIIepEeKaeT CTPOTYIO JTOTHKY co3HaHM:D (L[BeTkoB 2008: 53).
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B camoMm gene, HEBO3MOXKHO INEPEUYUCIMTH BCE JINTEpATypHBbIE IPOU3BEICHHUS
CaMBIX Pa3IMYHBIX )KaHPOB, T€ HE TOIBKO C OOJBINEH NN MEHBIIEH TOYHOCTHIO OMMCAHO
OyayIiee, HO M CO3JacTCs BICYATICHHE, YTO aBTOP YAOCTOMIICS MPUBHIICTHH HA MUHYTY
YBHIETH COOBITHSI, KOTOPBIE €IlIe HE CIIY4MIINCH.

I'nbens «Turanukay, peBONIONNOHHBIE TIOTPSICEHNS, BBICAaIKa YeoBeka Ha JlyHy,
sIIepHas 3UMa, HAalIMYWe ABYX CIYTHUKOB y TUIAHETHI Mapc, METpPOIIONUTEH, JTa3epHBIH
Jy4, TOHHENb 1oj Jla-Manmem, HeGockpeObl, OpOUTATIBHBIE CTAHIIUM U MHOTHE JIPyTHE
(axTel M COOBITHS OBUIM TMPEACKAa3aHbl 3aJ0Jr0 0 WX OcymecTBIeHus. Llemsiit psn
MOJOOHBIX 03apEHHI BCTPEYASTCsl Y MHOTHX THICATENEH W TIOITOB.

Tak, BceM 3HaKoMbIM ¢ TBopuecTBOM A. C. IlymkuHa M3BECTHO €ro CTUXOTBOpE-
HHE co 3HaKoBBIM HazBaHueM «IIpopox». Barmsiaer M. 0. JlepmoHTOBa Ha mpeaBUACHNE
OyayIIero HaILIN oTpakeHne B «[epoe Halero BpeMeHn» B TiiaBe «DaranucT, B CTHXaX
«IIpenckazanue», «Con». Bo MHOroM nmpopodyeckMMHU OKa3aJUCh MJEH, BBICKa3aHHBIE
M. B. JlomoHOCOBBIM («YTpeHHHE pa3MbIIUIeHUs», 1743 1.), A. Biokom («ITuceMo moeit
Marepm», 1904 r.), Makcummmuanom Bonommasmm («IIpopoku u mctutenu. [Ipensectust
Benukoi pesomoru» (1906 1)), Banepuem bprocoBeiM («ChiH 3eman», «Mup N
n3MepeHuiy, «J[sopen nearpomamun»), H.A. Hekpacossim («Hamr Bex», 1840 r.).

IIponomxkast 3ToT cnucok, HazoBemM A. @. Benprmana, B. B. Opoesckoro,
H. B. Torons, @. 1. JIocTroeBckoro ¢ ero He3akOH4YEHHBIM INpousBereHueM «Herouka
Hespanosa», A. 1. Kynpuna ¢ ero moBectpio «Omecs», B KOTOPOH paccKa3bIBaeTCs O
HEJIeTKOM JKW3HU Jfofiel, 00Namaromux mpopodeckuMu crocoOHocTssMu (EmenbsHoB
2019), a Taxke MHOTMX JIpyTHX aBTOPOB — MpeuMyllecTBeHHO mucareneit XIX Beka,
MIPOM3BEICHIS KOTOPBIX OKAa3aJIMCh BIOCIEACTBUN POPOIECCKIMH.

XyooKeCTBEHHAsT JIUTeparypa CIOCOOHA TIPENBOCXUTHTH HHTEIUICKTYalbHBIC
3ampocChl, UHTEHIMM W TEHJICHLIMH OOINECTBa WM WHIMBHIyyMa, HOBbIC Onara Wix
yrpo3bl, KOTOPbIE CO BPEMEHEM MOTYT ObITh 03By4YeHbI (Griocodamu, yUeHbIMH U Jaxe
momutrdeckumu aestersmu (beitmua 2019: 83). He cimywaitro XIX Bek 03HaMEHOBAJCS
MOSIBTICHHEM Hay4HOW (aHTacTHKH (science fiction), cama CyTh KOTOPOil TOBOPHUT O TOM,
YTO B €€ paMKax BCe HayKd MOTYT OBITh HNPHOOLICHBI K XYyHT0KECTBEHHOMY MUPY
(Macnos 2013: 183).

Bo3Hukmmass B KOHTEKCTE MCTOPHYECKOTO Pa3BUTHS IMBHIN3AINHA M KYyIBTYPHI
u npouenmas csoe craHopiaeHue B XVII-XIX Bekax, oJHOBpPEMEHHO C COBPEMEHHOMU
HayKol W HAyYHBIM TIPEIBUACHUCM, Hay4dHas (paHTACTHKa MPOYHO 3aHANIA CBOE JIOCTO-
rHoe MecTo B uteparype (LiBetkos 2008: 50).

ITon Hay4yHO-(AHTACTHYECKOW JIMTEPATYpOll IOHHMAETCS «COLMAIbHO-(PHIIO0-
cockast nuTeparypa — YacTh OOMIETO JIUTEPATypHOTO SMHUYECKOTO JKaHpa, HWHTETPH-
pyolas 4YyBCTBEHHOE IIO3HAaHME B PALMOHAJIBHOE U KOHCTPYUpYIOIas Ha OCHOBE
OTPaXEHHS PEaJbHON JEHCTBUTENIFHOCTH HOBBIE IPEACTABICHUS O KapTHHE MHpa U
COIMANEHOW PEalbHOCTH, YaCTUYHO WU TOJHOCTHEI0O HE COBMECTHMEIC C aKTyallbHOW
nenctBuTenbHOCTHION (L[BeTkoB 2009: 7-8).
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Hayunas ¢aHTacTHKa oTpaxasia dTalHble MOMEHTHI Pa3BUTHUsI HAYKH, HAYMHAs
¢ mepBbIX (paHTacTHUecKuX mpomsBeneHmid: «Yromus» T. Mopa (1516), «Topox Comnaray
T. Kammanemnsr (1623), «Hoas Atmanatuga» @. bakona (1627), «locymapcta JIyHBD)
C. ne bepxepaka (1650), B KOTOpOM repor UCIOIB30BAIH IS MY TEHIECTBHUM 11O BO3AYXY
Ppa3INYHbIC JIETATEIbHBIE ANMAPATHI, IPUHIUIIBI ICHCTBHI KOTOPBIX HE OBUIN M3BECTHBI B
XVII Bexe. HeoOxomumo Takxe BCIOMHHTH KHUTY JlkoHatana Cudra «l[lyremecTtsus
I'ynnusepay», B KOTOpo# acTpoHOMBI JlammyTsl, CTpaHsbl, Kyja nonain ['yinusep, OTKpbUIn
HaJIM4#e IBYX CIYTHHKOB Y TaHeThl Mapc. B pomane Bnagnmupa Omoesckoro «4338-i
TOI» PaccKasbIBaeTCs, YTO B OyAyIleM OCHOBHBIMHU CPEJCTBAMU HEPEIBIKCHUS CTaHYT
BO3AYLIHBII U IIOA3EMHBIA TPAHCIIOPT.

HecomHeHHyT0 IEHHOCTH B HayYHOH (paHTAacCTHKE MPENCTABIACT TO, YTO, HAYMHAS
¢ Mapu e, XKrons Bepna, I'epbepra Yamica, nucarenu-¢aHTacTsl, BBOAS B TEKCTHI
CBOUX TIPOM3BEICHMH IPOrHO3UPOBAHHE HAYYHO-TEXHUYECKUX, TEXHOJIOIMYECKUX U
COIIMAJIbHBIX MHHOBAIWH, MBITAIOTCSI AaHAIN3UPOBATh TAKXKE COOTBETCTBYIOIINE PEAKIIH
MHIUBHUIYYMOB M COLMYMa, MOJEIMPOBaTh HE TOJBKO KOHKPETHBIE CHUTyallWuH, HO H
U3MeHEHus B ObITHH Beero uenoBeuecTBa (beitmun 2019: 83).

Tak, Xrone BepH npensuien u npeackasan HaydHbIE OTKPBITHS B CAMBIX Pa3HbBIX
o0nacTsX: 3TO TOJIBOAHBIC JIOJIKH, AKBAJAHTH, KOCMHYECKHE IIOJIETHI, TEJEBHICHUE,
aBTOMOOWJIH, pabOoTaroIIKe Ha BOMOPOAEC, MPUOOPHI, OUCHH HATIOMHHAIOIINE COBPEMEH-
HBIH (hakC ¥ MHOTOE JPYyTOe.

Henp3st He moOpasWThCS HEKOTOPBIM «(YTYpOIOTHUECKUM» TIPEICKAa3aHUSIM
I'epbepra Yomnca (Jlamuukuii 2009): «rerioBoit nyu» u3 «BoiHBI MUPOB» BBI3BIBAET
accoluanuy C Ja3epoM; B MAaJlOM3BECTHOM poMmaHe «OCBOOOXKIEHHBIH MHpP» Y3IuIc
MIPE/ICKa3bIBaCT PACIICIUICHHE aroMa M CO3/1aHHe aTOMHOM OOMOBI; MHOTHE HIOAHCHI,
CBsI3aHHBIE C OyayIIMM IojeToM d4enoBeka Ha JlyHy, comepikarcsi B pomane «IlepBbie
moau Ha JlyHey.

A mpopoueckuii poman Mapu V. Hlennu «@pankenmreiin, unu Hoseiid IIpo-
mereit» (1818 ) OTKpBUT IS IUTEpaTypbl HOBYIO TEMY: HayKa U TEXHHKa — 0000100C-
TpbI KIMHOK. OHM MOTYT OCYACTIMBUTH YEIOBEUECTBO MIIM CTaTh MCTOYHUKOM Oesic-
TBUH, €CIIM JIIONU HE Haydyarcsl YIPaBISTh BBI3BAHHBIMH HMH JK€ Pa3pylIMTEIbHBIMU
cunamu (L{BetkoB 2008: 51).

[Nocnenytomue nokonenus nucareneii-panracros — A. Kimapk, C. Jlem, A. A3uMoB,
P. Bpenbepn, K. Yanexk, A. bensies, 1. A. Edpemos, A. H. Crpyranxwuii, b. H. Ctpyrauknii.
A. Anamos, K. bynerues, K. Caiimak 1 MHOTHE ApyTrHe — IPOCIAaBUINCh UIESIMHU, OONbIIAs
YacTh KOTOPBIX TakKXKe IMPETBOPWJIACH TOTOM B KH3Hb, IOCKOJIBKY (paHTacTHUEeCcKoe
Mpe/ACKa3aHue 3HAYMTENBHO 4Yalle, YeM HayYHO-TeXHWYECKHH IPOTHO3, IO3BOJISET
MIOHATH, KaK MOBJIUSAET Ta WM UHAS TEHACHIUS Pa3BUTUS HAyYHO-TEXHUUECKON HUIeH Ha
KHU3Hb JIIOZICH, MTO3BOJISIET MPUBJIEYs BHUMAHNE OOILIECTBA K BO3SMOXKHBIM TIOJIOXKHUTEIh-
HBIM WJIA OTPHULATEIBHBIM CIeACTBHAM (AMHYTb 1988).
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Pannue nureparypusie paborsl Y. EdpemoBa naror npumep npensuiueHus ¢a-
KTOB: OTKPBITHE MOJIE3HBIX UCKOMAEMBIX («AJMa3Has TpyOa», «O3epo TOPHBIX TYXOB»),
n3obperenue ronorpaduu («TeHb MUHYBILETO»), Pa3BUTHE TEIEKOMMYHHUKAIMN («ATOILT
dakaodo»). B «Jle3sun OpuTBB Mepeln HaMH NPEABHICHHE TCHACHIUI: BHUMAHUE K
KyJIBTYpHOMY Hacinennto Poccuum u uHTEpec K KynasType BocToka, MexIyHapOqHBIN
TEppOpHU3M, TOBBIINICHUE 3HAYECHUs dTHYECKHUX ACIIEKTOB HAyKH, pa3sBHTHE HayK O de-
JIOBEKe, MPEk e Bcero ncuxonoruu u ncuxogusnonoruu (Komocosa ... 2017).

Aptyp Knapk B 1945 romy Bcepre3 3aroBOpIII O 3allyCcke Ha OKOJO3EMHYIO
opbuty cnyTHHKOB cBsizu. OH TPEIONIOKWI TOSBICHHE TeleGOHOB C KaMepodh M
BO3MOXKHOCTBIO CO3/1aBaTh COOOIIEHHMS, MEPEroBOPHOE YCTPOHCTBO, BMOHTHPOBAHHOE
B HapyuHble dachl. OH Taxke yTBEpXJaJ, YTO 4EJOBEK BhICaguTcs Ha JlyHe eme 10
Hactymienus 2000 roaa.

CyliecTByeT MHOXECTBO YCHEUIHBIX IPOTHO30B IHUcarelel-paHTacToB Oymy-
IIETO COCTOSTHHS TEXHOTEHHOM KYyJBTYPBI, YKa3bIBAIOIINX HAa 0COOBIE MMPOTHOCTHUECKHE
BO3MOXKHOCTH HAy4YHOTO (haHTa3HMpOBaHMA. Yke (DaKTHUECKH COBUICS PSAI HPOTHO30B
aBTOpUTETHBIX (haHTacToB (A. A3umoBa, A. Kitapka), cienannsix B 1964 r. Ha BcemupHoii
BicTaBke B Hiro-Mopke. TTpesckasanus kacamich HOBBIX BOSMOKHOCTEH M BIHSHHS HA
KHU3HB JIOAEeH POOOTOTEXHUKH, CKOPOCTEH KOMMYHHUKAIINH, TIEPEMEICHHUS B IPOCTPAHC-
TBe (LllyBaesa 2014: 17).

3HaKkoMACH C mpoBeAeHHBIM I. AmproBeiM M II. AMHYy»1mem aHanm3oMm QaHTac-
THYECKUX uaeH B npousseneHusx JK. BepHa, I. Yamica u A. bensesa, 0. 10. 3ybakun
MIOKa3bIBaeT CTENIEHb PEAIN30BAHHOCTH ITUX UICH:

1. O6mee xommyectBo (hanTactnueckux upent: XK. Bepr — 108; I Vamnc — 86;
A. bensieB — 50.

2. CoObutich WU 00s3aTeNibHO cOyayTcest B Omkaiimee Bpems: XK. Bepn — 64
(59%); I. Yomnic — 57 (66%); A. bensie — 21 (42%)).

3. IonTBepmunachk npuHOMIHANBHAs ocymecTBuMocTh: JK. Bepn — 34 (32%);
I". Yamic — 20 (23%); A. bensieB — 26 (52%)).

4. Oxazanuch ommbo4yHbIMH Wi HeocymecTBUMbIMU: JK. Bepn — 10 (9%);
I". Yomuic — 9 (11%); A. BensieB — 3 (6%) (3ybaxun 2019).

TBopuecTBO mucarenel-QpaHTaCTOB HE OCTaBWIO PABHOLYLIHBIM YYEHBIX B
pa3HBIX oOmacTsIX HayKu W TexHUKH. Hampumep, nmpomssenenus K. BepHa moBmwsm
Ha ¢opmuposanune uaed K. O. I{umomkoBckoro. JIrooun ¢anractuky C. II. Kopomnes.
Beinarommiicss ¢usuk 1O, H. [lenucrok, pa3paboTaBmIMii NPUHLIUIBI OOBEMHOW To-
norpadum, oTMedal, 9To UMeHHO pacckas U. A. E¢pemoBa « TeHb MUHYBIIETOY» TOOYIHT
€ro 3aHAThCS roynorpadue, XoTs BOSMOXKHOCTh €€ TEXHUYECKOT0 OCYIIECTBICHUS CHa-
Jajia Kazajgach €My JIeJIOM HEBO3MOXXHBIM (AmHyam1b 1988: 7-8). To ecTh, pa3BuBasch,
HayKa, TEXHHKa M, BIIOJHE BO3MOXHO, HCKYCCTBO, HEBOJBHO 3aMMCTBYIOT HIEU U3
OKPY>KaIOIIETo KYJIFTYPHOTO KOHTEKCTa.
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IIpuBenecHHBIN NepedeHb MOJTOB M IUCATENEH, U3BECTHBIX CBOUMM IIPOPO-
YECKMMH TPECKa3aHUsIMU — JIMIIL HeOONbIIas BEepUIMHA alicOepra, rMmomasiuasl B MOJe
3peHHs aBTopa.

U3 BbllIECKA3aHHOTO ClIEyeT, 4TO OOraTCTBO MCTOPHYECKOIO PA3BUTHSI HAYYHOU
(aHTaCTUKM HATISAHO NEMOHCTPUpPYET, KaK MHOTO WHTEPECHOM, BaXHOH M TIIyOOKOH
MHPOPMALNH MOXKET MOYEPITHYTh 3/I6Ch HAYYHAS MBICIIb.

YenoBek Bcerga MeuTal 3HAaTh CBOe Oyfyllee: Halla XKU3Hb M JAEATEIbHOCTh
CBSI3aHBI C BHIOOPOM JKU3HEHHO Ba)KHOTO PEIICHHS U3 OONBIIOTO KOJIUIECTBA BOZMOXKHBIX.
A cpenathb MpaBUIIBHBIIN BBIOOP HEIIB351, HE IIPETyCMOTPEB BCEX JKENAEMbIX U HEXKETaeMbIX
nocnencTBui. IMeHHO jkelaHue 3aNIHyTh B Oyayliee OpoXkIaio Maccy IpopoyecTB Ha
MIPOTSKEHUN BCEW MCTOPUU CYILECTBOBAHHS YEIIOBEYECTBA.

B coBpeMeHHOH >XKHM3HH Pa3HOTO poAa MpPEIBUACHUS, MPOrHO3UPOBAHUS MpPHU-
o0peTaroT HeBUJAHHBIE JI0 CHX IOp MacmTaObl. OCO3HAHHO WM HEOCO3HAHHO JTI000H
YeNIOBEK MPOTHO3UPYET MOCIENCTBHS CBOMX ACUCTBHM, peUIeHUH, QOpMYyIHpYEeT CyX-
JeHus o OynmynieM, H300peTaeT BO3MOXKHBIE CHTYAIMU, CTPOUT MOJIeNIN OyayIiero. A 3to
O3HA4aeT, 4TO NPOOJIEMBbI, CBA3aHHBIE C IIPOTHO3UPOBAHUEM, €IIE JIONT0 OyAyT OCTaBaTh-
Csl HHTEPECHBIMU U aKTyaJIbHbIMU.

[Tpopoueckn mpenBuaeTs Oyaymiee — heHOMEHaANIbHAS CHOCOOHOCTH YeJoBeUYeC-
koro mosra. Jlaxke ecau Obl HCTOPHS Jlajla HaM BCEro JIMIIb OJMH CIIy4ai IpopouecKoro
MIPeABUACHUS OYyIyIIero, OH HYXJaJICs ObI B OCMBICIICHHH, HO MBI UMEEM JIEJI0 C 0O0IIb-
IO MOCNEN0BaTEAbHOCTBIO TAKUX CIYYaeB, T.€. C 3aKOHOMEPHOCTBIO.

AHanu3 TBOpYECTBa IHcaTeNeil, MO3TOB, JesATeNeil UCKYCCTBa, a TakkKe APYTHX
cep KU3HU CBUAETEIBCTBYET O TOM, YTO IPH Y4ETE MO3MLHUII MPOBUAIEB OTAEIbHBINA
YeJIOBEK, CTpaHa B IEJIOM M, BO3MOXKHO JJa’Ke, BCE YETIOBEUECTBO MOTVIM OBl IIPOLIBETATh
U HE UMeTh Ipo0dJieM II100abHOTO MaciiTaba.
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Galyna Morieva
(Ukraine)

Viewing the Future: Prediction in the Literaty Texts
Summary
Key words: the future, prophecies, literary works, science fiction.

There exists a whole layer of prophetic statements, made by people who did not
consider it their profession, and little did they guess about their abilities. This isn’t about
prophets, but geniuses, who, by some chance, became prophets.

Sinking of the Titanic, revolutions, landing a man on the Moon, nuclear winter, two
satellites of Mars, the underground, laser beam and others had been predicted long before
their existence. A number of such insights can be observed in the works of numerous
writers and poets.

Foreseeing the future is a phenomenal ability of human brain. Even if history had
given us only one example of such a prophecy, it would have required consideration, but
we deal with a great number of examples of the kind, i.e. with a regularity.
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Riita Briizgiené
(Lithuania)

Juozas BaltuSis’s Novel ,,Sakmé apie Juza“ [Saga about Juza]:
an Archetypal Expression of the Nation’s Vitality

The life story of Juozas Baltusis: the divide of political duality and human drama.
Since the beginning of the Soviet occupation in Lithuania, after becoming a political figure
and holding various important political positions' almost to the end of his life, Juozas
Baltusis was one of the most popular writers not only in the republic but also outside
the borders in the socialist countries and some Western states. The life story of Baltusis
is complicated, but there was always a marked divide between the adept of communist
ideology and the peculiar patriot of Lithuania, the cunningness of the Lithuanian peasant,
who exploited the power of Soviet occupation but also loved his native land and his people.

Baltusis’s life can be divided into three different stages. The first stage was a post-
war stage, when he was the party secretary of the Writers’ Union, waving and threatening
with Siberia at party meetings to his colleagues who did not follow Zdanov’s instructions
to literature. After Kazys Boruta, a former creative teacher who encouraged him to work
was imprisoned after BaltuSis’s accusations. He taking Boruta’s place was pursuing a
political career in the Soviet governing bodies (Striogaite 2009). There is evidence that
the Lithuanian writer Kazys Jakubénas’s security file included Baltusis’s testimony (1946)
(Jakubénas 1950, according to his brother Alfonsas, Kazys was killed by Soviet KGB
agents in his apartment, as per (Kuolys 2019). Baltusis had mastered obligatory Soviet
jargon (according to the documents of the writers’ union communist party, mandatory
waving of the fists, but it seemed it was enough for him; at the same time, it was like some
type of firewall, a kind of defence, when the party’s instructions are vigorously and loudly
followed, but in reality, everything ended just here meetings (see in Rasytojas pokario
metais [Writers In The Post-War Years], 1991).

Had Baltusis ever had the pricks of conscience about his behaviour towards teacher
Kazys Boruta? Perhaps in letters or diaries one could get a hint, but on the other hand, he
actually wrote the diaries, not for himself, but his literary heritage, the creation of a myth
about himself (according to the ironic article by Imelda Vedrickaité “Sketches Of The

1 From 1944 to 1946, he was the Chairman of the Lithuanian Radio Committee, 1946-1954 Secre-
tary of the Writers” Union Party Organization, Chief editor of the Pergalé magazine and the Chair-
man of the Organising Bureau of the Lithuanian Cinematographic Workers’ Union. In 1947-1975
and 1980-1990, he was the member of the Supreme Soviet of the Lithuanian SSR, 1959-1967 the
first vice-chairman the Presidium of the Supreme Soviet. 1958-1961 Baltusis became a candidate
to the Central Committee member of Lithuanian Communist party. 1970-1975, 1980-1991, he was
elected as the Chairman of the Soviet Committee for the Defense of Peace of Lithuanian SSR.
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Writer’s Mausoleum In Juozas Baltusis’s Documentary Prose And Sakmé Apie Juza [The
Saga Of Juza]” (Vedrickaité 2010).

During the Soviet era, the life of the top people of the nomenklatura was supplied
differently from the ordinary people. (In the special shops, the wives of the ruling men
freely bought mandarins, bananas, canned peas, corn, and mayonnaise considered to the
highly deficient without any restrictions. <...> Such shopping in Vilnius was organised in
a special shop behind the restaurant Sesupé. The top people of the authorities also attended
a special tailor’s shop on Algirdas Street, a specialised hospital and a retreat sanatorium)'.
However, everyone also knew that the writer, as a Chairman of the Soviet Committee for
the Defense of Peace of Lithuanian SSR, as a member of the Supreme Soviet, helped a
lot to other people, and everyone turned to him with problematic questions. On the other
hand, Baltusis secretly listened to the broadcasts of the radio Voice Of America, possibly
the radio Laisvé [Freedom]. For such offence, even in the 1970s and 1980s, the Soviet
authorities exiled people to the lager-camps.

During this, the second period and later, his literary evenings became very popular.
With his evening presentations, Baltusis travelled all over Lithuania and was not afraid to
criticise the authorities, certainly not directly, but instead through details. Nevertheless,
the audience understood the language of Aesop and appreciated his courage. The courage
was to go to America and write many positive things about the country in the book In The
Fathers’ And Brothers’ Footsteps, 1967, which became like a ray of light and a balm of
faith in Lithuania’s future freedom behind the Iron Curtain, hopefully stroking the heart.
Baltusis really enjoyed being popular and loved by people. The authorities liked him as
well: in 1954, he was proclaimed the Merited Worker of Arts of the Lithuanian SSR, in
1969, he was announced as the People’s Writer of the LSSR, in 1976, an honorary citizen
of Anyksciai region (in 1990 this name was taken away), in 1977, an honorary citizen of
Kupiskis region, etc.

His books were also popular: the collection of short stories Kas dainon nesudéta
[What Is Not In The Song], 1959, Valiusei reikia Alekso [Valiusé Needs Aleksas], 1965.
In 1966, the short story from the following collection Ko nepasaké Laukys [What Laukys
Did Not Say] was awarded the Zemaité Literary prize. In 1967, the travel essay of Tévy ir
broliy takais [In The Fathers’ And Brothers’ Footsteps] and in 1957-1969, the collection
of novels Parduotos vasaros [Sold Out Years], two volumes, was published, reprinted in
1985. In 1957, Baltusis received the Lithuanian SSR State Prize for this novel. In 1971,
a collection of short stories called Nezvyruotu vieskeliu [On The Non-Gravel Road], in
1973, memoirs Su kuo valgyta druska [With What You Eat The Salt], two volumes. In
1976, Juozas Baltusis created Sakmé apie Juzg [The Saga Of Juza] (1979, 1981, 1984

1 Since the 8th decade, there was an opportunity to communicate more closely with Baltusis’s wife,
the famous Lithuanian actress Monika Mironaité. (Her uncle was a priest, a signatory of the Lithu-
anian Independence Act, a Prime Minister (1938-1939), a chaplain of the Lithuanian Armed Forces,
a political prisoner, and her brother Ricardas was a professional in Latin and ancient Indoeuropean
languages, a translator). For us—the children, smoked sausages, hams, skilandis, peas on their dinner
table was like a mirage in front of our eyes.
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<...> 2007, in total seven editions) (further book is referred only in English or just The
Saga). In 1980, this novel was awarded the Lithuanian State Prize for literature. When The
Saga Of Juza was printed, it was read as a monument to the beautiful Lithuanian language,
as a text bearing the mystery of mythopoetic Baltic sacrality. At that time, The Saga Of
Juza was perceived as a secret resistance to Soviet culture and ideology.

Many of his novels and short stories were translated into foreign languages:
Belarusian, Kazakh, Latvian, Moldavian, Russian, Ukrainian, Tajik, Armenian, Estonian,
English, Bulgarian, Hungarian, Spanish, German, Polish, Czech, French. In France,
according to literary scholar Juraté Sprindyté, The Saga Of Juza is praised for portraying
an old ethnographic village. The work depicts a village in France that has long since
disappeared, and it is unique to the French (see Jackevi€ius 2016). As Genovaité Druckuté
puts in, “So far, only a few novels by Lithuanian writers have been translated into French',
one of them being Juozas Baltusis’s The Saga Of Juza, which has had considerable
publishing success. The first three editions were completely sold out, the latest novel
edition, reprinted last year, is being well purchased too (The Saga Of Juza was reprinted
in France in 1993, 2003 and 2009). Knowing that the French are the nation, which still
reads a lot, the success of the Lithuanian writer is a surprising phenomenon”. In 1990, the
novel The Saga Of Juza, translated in French was awarded the prestigious Prix du Meilleur
Livre Etranger—the prize for the best foreign author’s book of the year published in France
(Druckuté 2010: 105). In 2008, the novel was presented at the Presentation Event of the
EU Countries in Strasbourg.

When Lithuania began its fight for independence during the Sajudis years, J.
Baltusis, a popular folk writer, unlike some other members of the echelon of the communist
nomenklatura, was never included in any organisational structures more favourable to the
Singing Revolution. J. Baltusis very emotionally lived through his condemnation. At this
time, the third period of his life began. In his memoirs actor Laimonas Noreika describes
his meeting with a writer: “Ah, the Sajudis person, and I am not; and when it came to
signing a letter condemning Pasternak, I refused it; here, of course, it is not a Sajudis
movement. And to stand against the destruction of the cemetery—it is also not Sajudis,
and the Vaizgantas bas-reliefs restored on the Tumas-Vaizgantas bridge—it is not Sajudis,
and the resistance of the secretaries’ of the Central Committee—it is not Sajudis. And my
care about Jonas Jurasas: I attended his wedding at Ausros vartai [The Gate of Dawn] and
waived him when he left abroad when others were afraid to come even closer—it is also
not Sajudis”, J. Baltusis feverishly argues, almost screams (as cited in Tamosaitis 2016:
15). (Later, in 1990 J. Baltusis wished all God’s help, no anger was felt towards them
(Jakseviciate 2013: 233)). Apparently, it caused him great pain, he was accustomed to
being in the Olympus of the nomenklatura all along but at the same time remained in his
heart a patriot of Lithuania. The chairman of the Lithuanian Writers’ Union Valentinas

1 It was translated into French: Icchokas Meras’s Lygiosios trunka akimirka [A Stalemate Lasts
But A Moment], 1979, later editions in 1992, 1998, 2003 and Tomas Saulius Kondrotas’s Zal&io
zvilgsnis [A Glance Of The Serpent] (1991, 1993) (Druckute 2010: 105).
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Sventickas considered that “maybe it would have been different if Sajudis forces have
turned to the folk writer” (as cited in Jackevi¢ius 2016). Moreover, at the time of the
creation of the Sajudis (the late 1990s), the writer was already of respectable age (about
80 years old) and was peasantly smart and cautious.

Journalist Rita Baltusyté recalls: “Father had diverse moods—doubtful, angry,
happy, argumentative even with himself, and examined the political situation in many
ways. Sometimes he liked everything; other times he was very critical. However, one
thing I can say for sure—Lithuanian language, Lithuanian nation and Lithuanian literature
was very important. It was unshakeable and undeniable to him”(Rupinskiené 2019).
However, after being invited by the Russian Broadcasting division of the Lithuanian TV,
Baltusis publicly stated that Lithuania is tied with the Russian nation for centuries, did not
support Lithuania’s independence and attacked Sajuidis. According to his wife, the actress
Monika Mironaité, presenters of the show have deceived him: in her words, one thing
was to quibble with each other, and the different thing was to speak to the listeners of the
Union (Tamosaitis 2016: 15), and Baltusis’s speech was passed on to the Moscow radio
and television where it had a wide response. The nation regarded such writer’s action as
a betrayal and could not forgive him: the outraged people carried his books back to the
libraries, piled them ripped at the writer’s door, even burned them, and obscenely smeared
the entrance of his apartment with faeces, and Monica washed them off. J. Baltusis was
deprived of the title of Honorary Citizen of Anyks¢iai region, Baltusis’s books, as well as
the popular The Saga Of Juza, were deleted from the school curriculum.

R. BaltuSyté believes that the Lithuanian nation will never rehabilitate him
“simply because he urged to protect every person of our nation, respect the language,
the writers” (as cited in JackeviCius 2016). After visiting the writer a few of days before
his death, Vytautas Martinkus, the chairman of the then Writers’ Union of that time,
quoted his words: “I love Lithuania, but I do not understand such sudden and hardly
possible independence” (ibid.). But on the last day of his life, according to Rita Baltusyte,
Juozas Baltusis was happy: visiting French translator, Denise Yoccoz-Neugnot brought
a newspaper from France where “an author’s photo featured on the front page, a great
review and the news about an honourable award was printed” (as cited from Jackevicius
2016). Nevertheless, after the writer passed away, the Lithuanian Writers’ Union decided
to organise the funeral, although, among the people who wished to contribute, there were
the enemies of Lithuania’s independence as well (from Jedinstvo movement). In the words
of the Honourable Monsignor Kazimieras Vasiliauskas, who walked with the writer on his
last journey, “J. Baltusis was a writer by the grace of God ”(ibid.). These words seem to
indicate God’s forgiveness for human misery and poverty.

Evaluation ofthe Soviet literature and The Saga Of Juza. Inrecent decades, Lithuania
has been the re-evaluation of the literary heritage of the Soviet period. It analyses what
criteria should be used when discussing the Soviet literature, what works should remain
in the literary canon, how to evaluate talented artists who collaborated with the Soviet
occupants and what to do with their monuments. The perception of literature of this period
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also depends on the age and experience of literary scholars: usually the younger ones, armed
with the post-colonial literary theory, deconstruction, structuralism or other instruments
of modern research, perform vivisections of these works, schematically throwing on the
writings a network of their own theoretical and methodological dispositions (see Juodyté-
Ziziené 2002). They have never experienced the persecution of the Soviet occupation and
the labour camps, they often mock the writers of that period for their cautious adaptation
to the actual circumstances, sometimes hear more strongly publicly uttered but coercively
forced out by Soviet ideology words, see the boundaries of socialist realism in the work,
which were mandatory to literature of that time, than in principle understand its pathos,
the right values and behaviour of the creator. In such case, when the tragedy of the era
and its silent resistive pulsation are no longer felt, after pushing the life of the Lithuanian
culture into the deep mysteries, it is so easy to condemn, ironise, mock, stigmatise, sitting
in the chair of the omniscient Olympian judge, while forgetting what it really meant to
survive in Soviet times and to take care of the Lithuanian word, Lithuanian culture, and
secretly help people. Sometimes the relevance of the literature of that period is simply
questioned and as Nerija Putinaité puts in “Today the literary section of J. Baltusis and his
contemporaries is simply non-actual and no longer interesting” (as cited in Jackevicius
2016). There are also representatives of the generation of expatriate writers who have
repeatedly called the remainers in Lithuania as collaborators and sought not only for the
expression of Lithuanian culture and love for Lithuania but for the theme of betrayal and
saw only that. (Correspondingly, they receive occasional feedback and are called traitors
themselves, irrespective of the circumstances why they left Lithuania, claiming that the
country remained Lithuanian only because of the victims who suffered through of the
Soviet occupation).

The older generation of literary scholars who survived the Soviet era are not
so arrogant; they try to look at works and their creators with a keen eye. For example,
Juraté Sprindyté, recognising that BaltuSis “was definitely an official writer with the high
position in the party” states: “One thing is the writer’s attitude, his relation to the system,
and the other is his creative work. These things are mixed here. And needlessly. Attitude
and creation have to be described separately, works, in which writers have transgressed
historical truth, must be valued as such, and works, in which writers have remained on the
high, must remain in literary history and possibly should be read” (as cited in Jackevicius
2016). According to R. Baltusyté, “By the way, if it were not a success in France, which
is rarely publicly mentioned fact, he would have been even more suppressed... At the end
of life, the words of Mohamed came up that you cannot be a prophet in your own country.
Today he is no longer criticised at all. He is simply non-existent as if he never lived.”
This is how she spoke in 2016, 25 years after his death (Rupinskiené 2019). Valentinas
Sventickas, a literary scholar of senior generation and the chairman of the Lithuanian
Writers” Union, defended Baltusis’s works: “What is important here, it is what Baltusis
has written. They must perceive him as a writer and not expel him from our lives, from
one of the brightest manifestations of prose in literature. We do not have to throw the most
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talented works of our literature into the trash because a person said or did something” (as
cited in JackeviCius 2016). In the words of the writer Vytautas Martinkus, The Saga Of
Juza is an existential work, in which the “golden nuggets of literature” shine, and we are
not “too rich to overlook them” (as cited in Serelyté 2007).

In 2007, Juozas Baltusis’s The Saga Of Juza was published in the series The Treasure
House Of Lithuanian Literature: The 20th Century now is read by young people, although
it is not included in the school curriculum. Renata Serelyté, the writer, commented on it:
“The strange thing is that now, in the times of the aggressive surplus of new books, you
can read the *old’ book so vividly and in its own way. You realise with amazement how
ridiculous are all the templates applied to a talented piece of writing. And in the case of
The Saga, many of them are entirely crushed” (Serelyté 2007). Teachers-experts include
the texts of The Saga in the textbooks, specially designated for learning syntax.

The interplay of mythopoetics and archetypal musicality in The Saga Of Juza.
In the Bernardinai Internet portal, annotation of The Saga Of Juza holds “a symbolic
autobiography of J. Baltusis, written in the gorgeous and rich dialect of the Aukstaiciai, with
rich lexis carefully polished by the quill of an experienced literary master” (Bernardinai
2007). According to the literary critic V. Martinkus, “in any literary concept, The Saga
Of Juza is unique in its genre, the form of artistic expression, questions posed by the
characters to readers, the author’s experience, and the readers’ ability to compare it with
their personal experience” (ibid.). Writer R. Serelyté believes that this novel expresses
what is accumulated “in the depths of the heart, what is heavy and pounding, what the
surface cannot carry around” (Serelyté 2007). So, according to the writer, as the title
implies, The Saga represents “an immersion into the chthonian Lithuanian character and
the various ideologies which must testify the adjustments to the ‘new’ life simply revolve
around as the intersecting spirals of time” (ibid.). The novel, with its depth of senses and
feelings, the polyphonic consonance of Christian and pagan mythical symbolism of the
beginning of the world creation and intersections of reality, with the language of rare
beauty and richness, sounds like an anthem to Lithuania, a testament to its ancientness
and eternity. Therefore, the analysis of the novel can be multifaceted, presupposing
extremely rich aspects of views: archetypal fabula dimension (myth of the eternal love),
expression of national mentality, accords of Christian and folkloric mythological culture,
ethno-cultural traditions, and infinitely rich Lithuanian language vocabulary, musical and
rhythmic language (by the way, Baltusis used to say words aloud when writing because
of his poor hearing), the inner musicality of the text as an archetypal model. In this article
some of these aspects will reviewed.

The motto of the novel is a quote from a kupiskénai (Kupiskis region) folk
song, written in their dialect: Pamatycio ir pazincia, / Kas ataina kialaliu... [I would see
and recognise / Who is coming on this road...] (from the merry kupiskénai songs). Its
symbolism is multilayered: it is not only a kupiskénai love song but also a sign of waiting
and hope. The semantics of the words pamatycio, pazincia, kas, ataina, kialalis [I would
see, recognise, who, is coming, road] are infinitely broad, both in folklore songs of love
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and in the philosophical or theological discourse of interpretations of eternity. The fact
that a folk song has become the motto of the creation demonstrates the author’s chosen
style of speaking as a folk narrator. This reference would presumably also determine the
whole work as a love song in the dimension of sacral dimension of eternity to Lithuania,
its culture, and the common man (Baltusis 1979: 5, further, the reference will be only to
the page numbers).

Fabula of the novel focuses on two parallel lines. The first line would be that after
Juza’s romantically beloved Vinciliné marries to the other man, he retreats to Kairabalé
marsh and starts building a home on a hill, works the land, plants the orchard, builds a path,
and so on. Other line is about the events in the left-behind village, in the family of brother
Adomas and sister UrSulé, the tragedy of Karusé, who had unhappily fallen in love with
Juza, the change of historical events (Soviet and fascist occupation, genocide and rescue
of Lithuanians and Jews, the establishment of collective farms). However, these events are
far from the world of Juza: distant from the reality of the village, entirely drowned in agro-
culture, holding a sacred dimension, and being in contact with the villagers only when he
needs to sort out some farm, market, parish or church matters. On the other hand, he helps
those who come for help: Stonkiukas, the fascist inclined son of his beloved Vinciiiné,
the Jewish Koneliai family, and Adomélis, the communist minded son of his brother, his
beloved Akvilé, and their fellows. As Vytautas Kubilius writes, the “figure of Juza, quite
conditioned by his patriarchalism, as if he repeated the primordial establishment of a
Lithuanian farmer among the forests and rivers, his skillfulness, the hardening described
in the writings of S. Daukantas, sacred respect for the land, the bees (Juza buried dead bees
like close beings), his naive kindness, gentle and pure soul, his hidden depth of emotion,
(chill goes over Juza’s back when a beloved girl touches his cheek with her palm), his
wisdom inherited from his ancestors” (Kubilius 1991: 390).

At the same time, he was a small-talker (Juza’s favourite phrase was ‘long-drawn
speeches’), frugal, scrooge as a peasant, and unsupportive of his brother when he came to
ask for money in a difficult time, allowing Stonkiukas to drown in the bog when he asked
to help to pass through the secret underwater cobblestone path. Apparently, in both cases,
it is a subconscious revenge: to brother Adomas who, after their father’s death, bought a
golden watch for all his family money and bragged around in the village, to Stonkiukas
for Akvile, killed by other fascist-minded fellows, and other people killed because of him,
including the Jewish Koneliai family. In this case, Juza becomes like a decision-maker
from the mythological lineages of the past who carries out justice.

The novel suffers from the implied ‘happiness’-a mandatory element for the
Soviet ideology when Juza raises calves in collective farm barns, but like with hands tied
at the back, like he had lost the authentic charisma of recluse. (According to J. Sprindyté,
the writer rewrote the end of the novel five times until it satisfied the Soviet ideological
demands (see Jackevicius 2016). Cursed by the beloved Vinciiing, as if a thread of his life
was broken, Juza knelt on the chest, stretching his hands “above the white linen shirt” (p.
277) for eternal rest. Such he was found by his brother Adomas (here it can be delved into
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both the semantics of the box in Lithuanian ethno-culture and the sacred purpose of white
linen shirt).

I will mention some of the symbols of Christian culture in the novel—firstly there
are biblical names: Adomas [Adam], Adomélis, Juza (Juozapas [Joseph]) (Does his hut
building work not resemble the biblical St. Joseph, the carpenter?), grandfather Jokiibas
[Jacob], Vincitiné (Vincenta), UrSulé, Karusé (Aukstaitian version of Karolina), village
name Maldyniskés (from the word malda-prayer ), yes as well as commemoration of
bells, hymns, priests, and mass. The cross on the Kairabalé marsh hill built by grandfather
Jokiibas was restored by Juza, who preserved the heritage of the pagan sacred krivis
[High Priest]-omniscient messenger; he was the only one in the whole village to know
the secret passage through the bog, the secret underwater cobblestone path (kiilgrinda),
which survived since the pagan Lithuanian times. Next to that cross, the homesteads
were built and the land cultivated. And on the same hill under the cherries, the unearthed
remains of German and Russian soldiers from the First World War were buried again and
Karusé too, who in the bog pool drowned for her unfortunate love to Juza. (In folklore
culture, cherries are planted at the gates of the orchard and mark the crossing of another
world). The divine sign of the Cross redeems the world, the whole and diverse, and the all
world finds the place beneath it, the whole and diverse. (Writing by communist Baltusis
about the Christian cross in Soviet times was an expression of a secret resistance-oriented
attitude, was not it?)

The names of the brothers Juza and Adomas are mentioned in the first paragraphs
of the work and the last two. This is a reflection on the biblical myth and the lost paradise,
evidenced by the very warm and benevolent relationship between Adomas and his sister
Ursule, their generosity sharing everything when Juza split off. The creation of the
cultivated land in the marsh, in the bog resembles the repetition of etiological Lithuanian
myths—sagas. The vocabulary is infinitely rich and varies in the repetitive cycle of
agriculture and the seasons as if traverses into a dimension of the Pre-Indo-European
agro-cultural subconsciousness, which has neither the beginning of time nor the end.

Elements of mythopoetics—folkloric poetics are even related to Proto-Indo-
European language (PIE) and ancient Baltic mythology, according to which gods and
warriors live on the mountain, and the chthonic world exists in the swamp often associated
with the aggression of strangers and enemies (Razauskas 2013, Vaitkevic¢ien¢ 2007). In
the Lithuanian mentality, the semantics of the marsh carries the significance of archaic
fertility of the mother nature, generosity (process of gathering of cranberries), nature’s
inviolability, prosperity in various forms of life, and in the protection of man, especially
fighting with enemies (there are many other aspects in Lithuanian culture (see in Pelke
lietuviy kulttroje [The Marsh in Lithuanian Culture], ed. by Butkus, Stankuviené 2008).
The mysterious waters of the marsh take a form of bottomless bog pools, puddles, mires,
creek:

“Cia létai krutino samanas Pavirvé, émusi pradzia juodose Kairabalés provérose.
Ta pati Pavirvé, mety metais matyta, pazjstama ir nelabai pazjstama. Ne i§ karto suprasi,
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pasizitiréjes, kurion pusén ji stumia surinktg savo vandenj. Daug kur né i§ po samany
neprasilauzia, §lamena gilumoj, tiktai ties jy kalva lyg ir tikru upeliu pavirsta. Cia ir tragkds
kaip Pavirvé gurgena, gilesnj ir platesn;j taka sau lauzia”

[Here, Pavirvé slowly stirred the moss, the creek, which got its start in the black
openings of Kairabalé; the same Pavirvé, which was seen and known for years and yet not
well understood. One will not immediately see in which direction it pushes the gathered
water. In many places, it even does not break out through the moss, rustles somewhere in
the depth, only at their hill, it turns into a real stream, where the crisp basket willows and
dark red black alder trees, standing along the shores, watch and cannot have enough how
Pavirvé ripples, breaks a deeper and wider path for itself] (p. 25).

The sacred concept of kiilgrinda—a hidden underwater cobblestone road in the form
of the secret path of salvation, as the preservation of life, as well as the lively Pavirvé
“In folk art, especially in the sagas, the marsh traditionally misleads people, entices them
with supposed treasures, and the marsh space is filled with threatening fun arriving from
the underworld; the marsh can be generous, only rarely anyone guesses its overpass code,
if one does, it almost always by accident”(Sakavicitté 2008: 155-156). Juza, who sees
red alder in winter, remembers mythical grandfather Joktibas’s wisdom: if alder is red in
winter, the great misery (war) awaits.

The mythical saga is also created by distancing the main character from the change
of historical events and domesticity of rural realities. All Juza’s works acquire the sacred
dimension of the creation of the world, repeating the eternal cycle of nature; they are
uplifted, happening on a mysterious hill in a mythological swamp, and the time passes
here unlike in the parish of their native village. The encounter with the villagers is marked
by a sharp rhythm, short sentences, and a picturesque but sometimes rude countryside
vocabulary, enriched by the imaginative expressions of the village narrator:

“Tai $itaip buvo. [That’s how it was.]

O dabar, sustoje po kryzium ir pakélg akis aukstyn, suziuro abu broliai: uzglaistymai
nubire, stiklas seniai iSkrites, medinis Jézus, lietaus plautas, Saléiy tratintas, saulés
skeldétas, sédi nulitides... / Now, stopping under the cross and lifting their eyes, both
brothers glanced up: crumbled putty, glass was long gone, wooden Jesus, washed by the
rain, bitten by frost, cracked from the Sun, sat so lonesome...

Ilgai tyléjo abu. Adomas ir Juza. [Both sank into silence for a long time. Adomas
and Juza.]

Teisybe, matyt, kalba zmonés: zmogus ka daro, paskui jo vaikas dar padaro, o
aniikas — jau ne.

Nebesaugo aniikai, ka palike seneliai. Net seneliy kapy nebelanko. Neateina Véliniy
naktj ar mirties metiniy dieng, neuzdega zvakeés, gélelés nepadeda galukojy. Mire seneliai
antikams nebereikalingi. [Apparently, people speak the truth: a man does something, then
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his child does it, but his grandchild does not. The grandchildren no longer protect what the
grandparents left behind. Even older people’s graves are not attended. Nobody comes on
All Saints Day or the day of death anniversary, nobody lights a candle or lays the flowers
at the foot of the grave. Dead grandparents are no longer needed for grandchildren.]

Niekam jie nebereikalingi. Miré Zzmogaus vaikai, ir nebeliko Zmogaus.[Nobody
needs them anymore. The children of the man died, and no man was left.]

— Negerai, — pasaké Juza. [‘It is not good,’ Juza said.]

— Negerai, — pasaké ir Adomas. [‘Not good,” Adomas responded. ]

— Zinia, negerai. [*Wrong, of course.’]

— Tik 1§ kur laiko viskam sugriebsi?.. [‘Only where will you find the time for
everything?..’]

— Skalsu kalbos, Adomai. [‘Long-drawn talk, Adomas.’]

Nieko neatsaké Juzai Adomas. Zengé abu toliau. Trauké avizy lauku, $nitrais
nurainavusiu iki misko. [Adomas said nothing to Juza. Both went further. They went
through a field of oats, snarling up to the forest.]

— Pats i8droSiu, — pasaké Juza. [‘I will carve it myself,’ said Juza”] (p. 22).

The contrast between Juza’s reticence in the world of rural people, short though
picturesque language of other characters, exalts the infinite richness of the natural world,
its colourfulness, extraordinary vocabulary, the expression of forms, the echoing of old,
rare or unheard words, extending or created from the layers of the Pre-Indo-European
subconscious (Toporov 1967; Valentas 2007). As states Juraté Lubiené, the following
lexemes used by J. Baltusis have never been recorded in the Corpus of Vytautas Magnus
University: brumgzti, brumzdenti, dumsteléti, dzvingteléti, girgenti, kaukinéti, kerksteléti,
korkti, kraksteléti, kvaksteléti, liurliuoti, mannend, parpteléti, ploksteléti, siaudéti,
skambalioti, tirtenti, umzgéti, urliuoti, zliugéti, Zliurgti; Lithuanian vocabulary does not
give entries to words svimbti, umgzti (Lubiené 2004 ). The rhythm of the language in The
Saga is enchanting:

“Taip ¢jo abu. Taip ir j Siaudiniy kalva jkopé. O &ia pamaté: guli po kojomis ji,
Kairabalé.

[So both continued their walk. And so, they climbed on the Siaudiniai hill. And
here they saw: it was right under their feet, Kairabalé.]

UZgurusi, uzaugusi gailiais ir uogienojais, uztreskinusi visus pakrascius nei
gyvulio, nei zmogaus nepraskiriamais Salteksnés, SasSuoto karklo ir alksnio briizgynais,
atrodo, saugo ji liulan¢ias savo platybes, nesibaigianCius kimsynus, samanose ir
Svendrynuose uzsislépusius, didziausiy Sal¢iy nesurakinamus akivarus. IS bedugniy
mauryny Sen ir ten tino retos kalvy kupros, apaugusios iSlakiom smalingom pusim,
nepermusama kadugiy juodybe. O kur ne kalvos, ne i$lakios pusys ir ne kadugiai, plynéjo
ziemg vasarg ruduojanciy viksvy ir balty puplaiskiy lygumélés, nusidaigs¢iusios puselém
ir berzeliukais, taip uzskurdusiais ir nusiverkusiais, kad per dvidesimt ir penkiasdeSimt
mety né vienas Zmogaus ugio nesieké. puselyCiy, ziojéjo juodo mauro provéros, ilgos
ir placios, tykojancios uzsiziopsojusio zmogaus ar zvéries. Nuo seny seneliy neatminé
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zmongs, kad kas gera valia biity zenges ariau jy. Net paukstis, nety¢ia uzskrides, réké ir
plasnojo $alin, kiek sparnai nesé. Tiktai bimbalas su uodu laikési ¢ia, ieSkojo multoniniy
karkly, susipynusiy su astriagumbe gervuoge, o surad¢ grojo linksmaji savo Salamojy.
Ir visoje apylinkéje buvo tiktai vienas Zmogus, zinojes taka per tas provéras, galéjes
praeiti pro visus akivarus nuo vieno daugiavalakés Kairabalés pakraséio ligi kito. Senelis
Jokiibas buvo tas ziniuonis. O kai jis miré, zmonés taré, kad jau niekas nebeZino, todél
saugotis reikia Kairabalés dvigubai ir trigubai. N¢é vienam | galva neatéjo, kad yra gyvas
likes dar vienas toks ziniuonis: antikui Juzai parodé senelis Joktibas slaptataki, iSmoke ji
ilga Sieksta uz&iuopti po liulan¢iu maurynu tokius raisto gungulus, kur koja galéjai statyti
drasiai, tarytum eitum lauko taku. Nezinojo $ito net Adomas.

[Dense, overgrown with wild rosemary and wild berry shrubs, the undergrowth of
glossy buckthorn, spotted willows and alder trees covering all the edges and impassable to
a man or an animal, it seems to protect its vast boggy stretch, its endless marshes, hiding
its bog pools among the moss, which never closed up even under the grip of the harshest
cold. Here and there out from the bottomless bog, the rare humps of the hills swell up,
overgrown with straight sappy pines and murky juniper blackness. And where there were
no hills, no pine, and no junipers, the flatlands of white bogbeans and brownish sedge, the
same look through the summer and winter, sprouted with pines and tiny birches, so bleak
and miserable that non of them had reached man’s height in twenty or fifty years. And
among that sedge and weeping pines, the openings of black underwater mud, long and
wide, skulking for a gawking man or beast. From the old days, people did not remember
that anyone in goodwill would have come closer to them. Even the bird, accidentally
flying over, screamed and fluttered away as far as the wings could carry. Only mosquitoes
and horseflies survived here, looking for sallow basket willows, intertwined with prickly
lumps of blackberries, and, when they found it, kept playing in their cheerful swarm. And
there was only one person in the whole vicinity who knew the trail through those openings,
who could pass all the bog holes from one edge to the other through the acres of Kairabalé.
Grandpa Jokiibas was this wise man. And when he died, people said that nobody knew the
way anymore, so you should stay away from Kairabalé more than before. No one could
think that there was one more wise man alive: grandfather Jokiibas showed his grandson
Juza a secret passage, taught him how to find the clumps of solid ground poking with a
long pole, where you could put your foot like on a field path, under the quaking blanket of
moss. Even Adomas did not know this.]

Ilgai stovéjo dabar broliai Siaudiniy kalvos vir§iingje. Zitiréjo. Tyléjo.”

[Brothers stood on the top of the Siaudiniai Hill now for a long time. Watched.
They were silent] (p. 23-24).

Aspects of musicality in The Saga Of Juza. The hero’s constant immersion in
the sacred and mysterious world of nature of the bog, which is a constant escape from
the village people, interweaves of the harmonies of the nature-based and other senses
hidden in the text engulf the reader as a cyclic circle of nature within its melodic, rhythmic
language. Such euphonic shifts of rhythmic content and soundscapes form something
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like another layer of a text, which takes the reader into the depths of archetypal cosmic
rhythmic pulsations (Karbusicky 1997). In this respect, the principle of form creation in
Saga is close to archetypal rondo, where the refrain (theme) is repeated variably between
different episodes (ABA CA DA EA,...A ).

Werner Wolf’s concept of intermediality (Wolf 2009) is usually applied to the
analysis of the musicality of a literary work, in which several relevant aspects can be
highlighted. In the broad sense of the concept of intermediality, the interactions of the
arts are to be analysed in terms of transmediality (narrativity: variability, repetition,
archetypalism, principles of stylistics, etc.) and intermedial transpositions (that is a
transposition of the text into opera). In terms of transmediality, the musicality of the
novel goes back to archetypal layers; it is the folk-narrator—story teller’s stylistics, sacred
mythical thinking (reticence, synthesis of folkloric and Christian worldviews, existential
metaphysics of life and death, agricultural work cycle, the rich sense of nature, manifested
in the variant repetition principle).

In the narrow sense of intermedial art interactions, The Saga would have a relevant
aspect of intermedial reference, which manifests in explicit referencing (thematisation),
i.e. musical images. There are not many of them in The Saga. They are motifs of a hymn,
a bell, a song, accordion, play or fiddle around. Implicit referencing (imitation) is divided
into three types: (a) evocation (the reproduction of the impression of a musical work), (b)
(partial) reproduction (presentation of a song or its quote), (c) formal imitation (structural
musical analogues in literature). These aspects are interacting. As the evocation of a
musical work, The Saga is close to the linearity of the mythical narrative, in a sense, it
is associated with a sacred hymn when the cosmogony of the creation of the world is
encoded in the seemingly simple structure of continuous singing. The reproduction aspect
could be matched by the mentioned above quotation of kupiskénai folk song. Baltusis’s
texts contain very little of the song or chanting lexicon. In the formal imitation part, the
concepts of the musical theme and the analogues of the musical form are essential. The
theme analogue in the literature is characterised not only by the semantic motif but also
its structure, poetic language and features of phonics. Sometimes the verbal musicality
(phonics) dominates the text, then the poetic language analyses instrumentation and
intonational-syntactic derivatives. When the compositional aspects of form development
become more important in the text, then it is about the nature of thematicism, the logic
behind the development of form, i.e. the internal form (Brizgiené 2007). The rondo-like
character of The Saga form has been mentioned before, but in this text the vocabulary
depicting the sounds of nature, human and animal birds is also very important.

It is discussed in greater detail by J. Lubiené in her article “The World of Sounds
and its Expression in Juozas Baltusis’s The Saga Of Juza”. As she puts it, “reviewing
the same length texts by some Lithuanian writers (J. Aputis, J. Baltusis, M. Katiliskis, V.
Kréve, 1. Simonaityté, Vaizgantas, Zemaité), it was found that J. Baltusis used the biggest
number and the most varied lexemes of sounds” (Lubiené 2004). According to her, the
novel contains almost 55 sentences (combinations of words) to describe various sounds.
The most common of these are verbs (200), nouns (15: aimanos, giedojimas, verksmas

178



Juozas Baltusis’s Novel ,,Sakmé apie Juzg“ [Saga about Juza]:
an Archetypal Expression of the Nation’s Vitality

[moans, chanting, crying]), onomatopoeic interjections (8: bar bar bar, trakst traks trakst
[knock knock knock, crack crack crack), consequently the article mostly focuses on
verbs. 58 of them (in total they are used 90 times) are used to represent the sounds of
birds: cypséti, girgenti, karkti, kukuoti, ¢irksti, Gbauti [squeak, honk, caw, cuckoo, chirp,
hoot]. There are 19 lexemes for animal and beast sounds in 20 sentences (kaukti, mauroti,
zvengti [howl, moo, neigh), 5 types of beetles emit the sounds of insects (9 lexemes, 20
sentences: Bimbalas su uodu grojo, vabaléliai diizgia, zvimbia ir bimbia [Horsefly played
with mosquitoes, beetles drone, buzz and whine). 45 words are used to denote human
sounds (aik¢ioti, aikteléti, kikenti, zurzti, Stikalioti [moan, gasp, giggle, yell). It is written
almost 200 times about them in the novel. The most common are lexemes describing
crying, laughter and shouts (verkti, kukteléti, raudoti; kvatoti, prunksteléti; rikteléti, Saukti
[cry, sob, weep, laugh, snigger, shout, scream). There are also a number of words used
for various other human sounds (over 20: krenkstelti, $narp$ti, murméti [cronk, snort,
murmur).

The sounds of natural phenomena and inanimate objects are mentioned almost 200
times, and almost 100 lexemes are used to name them (Lubiené 2007: 26). Commonly
used are traskéti, skambéti, dundéti, §laméti, Gizti [crackle, sound, rumble, rustle, hum].
For water sounds 12 lexemes are used (burbuliuoti, gurgenti, $nioksti, bubble, gurgle,
roar), and 10 lexemes represent plant sounds (murméti, siausti, Slamenti [murmur,
rage, swish). The wind in The Saga groja, stiigauja, tikauja [plays, howls, hoots], snow
girgzda, traska [squeaks, crunches] , thunder musa [strikes]. There are also a lot of sounds
emitted by personalised inanimate objects (murma $al¢io rakinamos samanos, stiigauja
véjas [frost-locked moss murmur, wind howls), various tools, devices (bildéti, cikséti
[clatter, click]), sounds from impact, explosion (dundéti, pykséti, [hum, crack, a total of
39 words), or touching and rubbing (girgzdéti, Cer§kéti [squeak, rattle, in total 17 words).
In her article, J. Lubiené also discusses the expression of acoustic features, i.e. (loudness-
silence), intensity (length-shortness), emotional evaluation of sounds (mergina linksmai
nusijuoke, varnos rudeniskai rékia [girl laughed cheerfully, crows cawed autumnally), etc.
(Lubiené 2007: 28). In my article I quoted a tiny part of the words representing sounds in
Baltusis’s novel; however it is evident that they create one more layer of profound deep
rhythm of prose and instrumentation, enchanting and immersing in the cosmic sacrality
of nature and myth.

Generalisation

The life of the talented Lithuanian writer Juozas Baltusis was marked by duality
during the Soviet occupation like that of many cultural and political figures and can be
divided into three stages. The first stage is leftist idealism of the youth, collaboration
with the Soviet authorities in Lithuania, partially marked in part by peasant cunningness
and caution. Stage two encompassed the times when the most popular folk writer in
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the country held high positions, enjoying all the privileges of the Soviet Union, and not
afraid to criticise the authorities in numerous literary evenings, secretly listening to the
radio The Voice of America, and helping anyone who asked for support. The third stage
began when, after the emergence of the Sajlidis and the start of the struggle for Lithuanian
independence, J. Baltusis recklessly delivered a speech on the Russian programme of the
Lithuanian TV, which was transmitted to Russia and became widely known. The popular
writer, beloved and loving of people, unexpectedly became a traitor to the homeland and
received tremendous public condemnation. Public renounced him as a writer but also
his books.

Nowadays, reviewing the Soviet literary heritage, the criterion of talent of writers’
but not only of mistakes they made through the life, (V. Martinkus, V. Sventickas, V.
Kubilius, J. Sprindyte, etc.), which helped the Baltusis’s novel The Saga Of Juza to
accredit to The Treasure House Of Lithuanian Literature: The 20th Century.

The Saga Of Juza for its multilayered nature, mythical-folkloric and Christian
worldview and symbolism, Lithuanian ethics, diligence, stylistics of the village storyteller
and realistic, filled with poetry stories about nature and the cycle of agricultural work on
the land, abundance and infinite variety of soundscapes, constant, repetitive, rondo retreat
from the rural realities of life to the mysterious shelter of the natural world, along with the
extraordinary richness of the lexicon, the melody and rhythm of the language, creates a
sense of existential — mythical poetics.

Lithuanian archetypal vitality has survived because of this extraordinary beauty
and richness of language, the subtlety of the world view of the ordinary people, the noble
ethics, the infinitely sensitive nature, through the fusion of folklore and Christian spiritual
culture.

The Saga Of Juza is a monument of rare beauty, a literary masterpiece, which
testifies about the archetypal Lithuanian vitality. This literary masterpiece was left to us
by the communist Juozas Baltusis. He bequeathed this writing as his creative testament of
love for Lithuania, its people and culture.
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Tatiana A. Bystrova
(Russia)

Years of Lead in Giuseppe Genna’s Novel “Italia De Profundis”

The period between the late 60s and the mid-80s of the twentieth century in Italy
is known as the Years of Lead (anni di piombo). The bloody events of those years became
the pain point of the Italian nation and were reflected in works of many contemporary
Italian writers. This article examines the references to the events of the 1970-1980s in
Giuseppe Genna’s Italia De Profundis (2008). But before we move on to the creative work
of our contemporaries, we need to outline the historical context inherited by the authors of
contemporary Italian literature.

Already after World War II, fascist and chauvinistic attitudes, as well as acute
dissatisfaction with the Italian state policy started to rise in the Italian society again. As
a result, right radical parties and movements appeared in the post-war Italian republic
one by one. These were inspired and supported by military men, policemen, carabinieri,
as well as individual representatives of urban citizens and peasantry. Some of the most
prominent movements are The New Order, Ordine Nuovo (1969-1973, 1973-1981), The
National Vanguard, Avanguardia Nazionale (1960-1965, 1970-1976), The National Front,
Fronte Nazionale (1968-1970), and many others.

These movements were primarily neo-fascist in nature. While destabilizing the
situation in the country, the groups discredited the democratic government. Neo-fascists
were convinced that the wave of violence they had provoked would result in a population’s
protest reaction. Already in 1969 neo-fascist groups produced more than fifty terrorist
attacks in different Italian cities; the explosion at Piazza Fontana is the largest among
these: on 12 December 1969, a bomb exploded at the headquarters of the National Agrarian
Bank (Banca Nazionale dell’Agricoltura) in Milan, killing 17 people and wounding more
than a hundred.

In 1973, the activities of the New Order were officially prohibited; however, the
movement continued acting under a different name and organizing terrorist attacks. Those
actions were first of all aimed at weakening political opponents. On 28 May 1974, the
members of The Black Order blasted the social demonstration in Brescia, and on 4 August
1974, they blasted the Ifalicus international express.

Left radical movements grew along with neo-fascists. The Italian communist party
did not meet the electors’ expectations and gradually got to be perceived as a conciliating
one, and this is why after the disturbances in 1968, the youth with extremist attitudes
actively joined most radical groups. In the late 1960s, such groups as Worker’s Power
(Potere operaio), Continuous Struggle (Lotta continua), Workers’ Vanguard (Avanguardia
operaio), Capital Political Committee (Milan), and others appear in Turin. The latter was
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one of the most radical groups, it propagandized armed struggle. It was exactly the nucleus
of the future Red Brigades — the group that had started consistent terroristic attacks already
in 1970. Terrorists were engaged in arsons, blasts, assassination attempts and kidnapping
of functionaries and entrepreneurs; the most well-known are the kidnapping of the judge
Mario Sossi (1974) and the former Italian prime minister Aldo Moro (1978).

Another national injury was the bombing at the railway station of Bologna on 2
August 1980, also carried out by neo-fascist terrorists. So far, this remains the largest
terrorist attack committed in Italy after World War II (85 people killed, more than 200
injured).

Along with numerous terrorist attacks performed by neo-fascist groups, a real
war broke out in the south of Italy between Mafia clans and law enforcement agencies:
in the 1970-1990s, there are numerous murders of investigative journalists, judges and
prosecutors, as well as carabinieri and other representatives of the fight against the Mafia.

A significant part of the tragic events described took place during the life of the
famous writer and film director — Pier Paolo Pasolini, who was found brutally murdered
on 2 November 1975. This murder has not yet been solved and, most likely, is also related
to with the activities of one of neo-fascist or Mafia organizations. Pasolini is an author
with an explicit political position, whose work is highly critical of the Italian society and
political life, and it exposes a number of the terrorist provocations mentioned above. For
example, on 14 November, 1974, he published an article in the leading Italian newspaper
Corriere Della Sera, known as Io so — I Know, where he claims to know the names of
those responsible for the bloody events in Milan in December 1969, as well as in Brescia
and Bologna, he knows those who were both behind “’the tragedy of young people who
chose suicidal fascist cruelty, and ordinary bandits’’ (Pasolini 2015: 353).

The bloody events of the Years of Lead — the brutal murder of Pasolini is one of
them — were the reason for an internal trauma throughout the country, which modern
Italian writers are still trying to comprehend on their pages.

So, Pier Paolo Pasolini becomes one of literary fathers for Giuseppe Genna (born
in 1969), which was especially clearly reflected in the novel Italia De Profundis, where a
quote from Petrolio is an epigraph. Petrolio, Pasolini’s unfinished novel, was completely
published in Italy only in 1992. This was the reason why this text became a part of the
cultural heritage and a subject of comprehension of the writers belonging to the literary
generation that followed Pasolini.

Roberto Bui, writer and literary critic, better known as Wu Ming 1, mentions Petrolio
among the texts preceding New Italian Epic that Genna’s works belong to, too. He is echoed
by Dario Olivero: “’New Italian Epic is a direct descendant of such Pasolini’s works as /o so
and Petrolio, the journalist notes, although Pasolini had no intention of becoming a literary
father of a generation of writers who were raised on pop culture, in which he himself only
saw a wave carrying garbage heaps” (Olivero 2009) (Hereinafter the translation from
Italian is by the author).
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Genna himself mentions Pasolini among the forerunners of the modern European
novel and ranks him together with other authors who are significant to him: “’Forerunners
of the future narrative canon, they do exist. Incomprehensible texts of the past: from
Leopardi’s Zibaldone to Pasolini’s Petrolio, from Eliot’s The Waste Land to Wallace
Stevens’s Harmonium, from Celan and Miller to Burroughs” (Genna 2008: 67).

The tragic past of Italy and the present of the protagonist of Genna’s novel ltalia
De Profundis blend into a single whole — in this work the writer, giving the protagonist his
own name, tries to understand the dark places of the history of his own country and the
depths of his own self. The events from protagonist’s life are incorporated in the context
of Italian culture and turn out to be only weak echoes of the history of all Italian people,
right up to the point that the character finds his double in one of the chapters in the image
of a crying woman, in whom Italy from Leopardi’s poem (4!l ’[talia, 1817) can be easily
recognized.

The history of the communist past of the country for the character is personified
by his father, an ardent communist whose ideals were brutally frustrated after the collapse
of the Italian Communist Party. He belongs to the “’deceived generation™ that includes
Pasolini. Although the writer and film director did not live to see the final fall of the
communist movement in Italy, he already anticipated it. So, Pasolini becomes not only a
father in terms of creative writing guidelines for Genna, but also a possible prototype of
the communist father represented in the novel.

In the chapter with the same name as that of the novel, Genna draws a picture of
the history of humanity filled with many symbols and hidden quotes (Genna 2008: 68-85).
The writer emphasizes the “’Italian scene”, warning the reader that it would be better to
turn immediately to the next chapter, since this episode was too boring and stylized in a
too complicated way. The “’Italian scene” is a long associative flow of concise images
embodied in the art of literature. Through these images and hidden quotes, the reader
is absorbed in the context of Italian culture, experiences significant moments in the
development of the country’s history, moves both to the past, observing the execution of
Giordano Bruno, and the future, witnessing the planet’s death: <O young shadows, your
eyes are pale white, You hope for Glory, for War, You babble strange sounds, the extinct
ancient sun burns the waste land” (Genna 2008: 68).

It is in this key scene of the novel that Genna refers to the figure of Pasolini, forcing
the reader to live the moment of his tragic death again: “’The roaring ghost machine is
taken to the stage and knocks down the ghost of Pier Paolo Pasolini, a homosexual poet,
but he keeps standing where he stood, athletic and cheerful, he sends his greetings to his
overseas friend Allen Ginsberg, he writes a letter by hand — Pasolini is the only one who
can yet write” (Genna 2008: 72). The poet and film director, however, remains safe and
sound, because, according to Genna, the fact of physical murder cannot erase his presence
and significance in the history of the country.

The terrorist acts of the Years of Lead, as well as the murder of Pasolini are those
painful wounds for Genna that every Italian still finds hurting when touching. Thus, the
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Piazza Fontana bombing, as Genna’s character confesses, becomes a point of no return
that entailed a huge “’civil fracture” and deprived him of his sense of homeland: *’I don’t
have a homeland, I have none. There is only a civil fracture after the Piazza Fontana
bombing on 12 December 1969’ (Genna 2008: 239).

The Years of Lead fall on Genna’s childhood and adolescence, but the hero of the
novel named as the writer develops his attitude towards the tragic events and government’s
responsibility for what had happened already as a teenager. For example, when he stayed
on vacation with his parents in Spain, he learnt about the murder of the general Dalla
Chiesa, after which he felt disgust and hatred in relation to the country that had not
prevented these murders: *’1 was a bit absent-minded and was just beginning to understand
something. A few days later, the general Dalla Chiesa and his wife were murdered. Going
down the ladders of Iberia’s airplane that delivered us to Milan, I said the words I have
remembered for all my life and that could only be removed through lobotomy, ‘I feel
disgust at this country. It is a shame to step on this land.” My father, an old communist,
might have objected, <...> but he was silent” (Genna 2008: 293).

An image of another victim of the Years of Lead, Aldo Moro, is also reflected in the
novel and appears as a ghost in the “’Italian scene’’: “’The ghost of Aldo Moro is trembling
on a black and white screen, he addresses with a speech that lasts seventy long minutes”
(Genna 2008: 75). The image of Moro becomes an emblematic indicator of the Times of
Troubles in the country’s history, but is not given an in-depth description.

Special attention in the “’Italian scene” is given to the image of the terrorist.
Genna’s terrorists are a collective image of the world’s evil: “’Gangs of difficult to catch
terrorists dressed in tight black polo-necks invade the country firing machine guns — their
bullets are woven from pictures that no one can stand <...> — lifted clenched fists, blue
overalls for workers toiling at old factories, sheaves of ears rising in the fields where tired
and happy children are running around” (Genna 2008: 70).

As mentioned before, one of the most painful episodes in the history of the Italian
Republic was the attack at the railway station of Bologna on 2 August, 1980. Many
Italian texts and films contain episodes where the events of that terrible day appear like
a flashback. The station square of the city itself inevitably reminds Italians of what had
happened, the dead watch hands always showing the time of the explosion.

It is worth emphasizing that the motif of the explosion is one of cross-cutting issues
in Genna’s novel. A persistent repetition of the lexeme esplodere, esplosione in the novel
is intentional. This author’s particular attention to the vocabulary and his affection for
a stylistic play with the language have already been noted by us (Bystrova 2015). Wu
Ming 1 in the Memorandum about New Italian Epic also draws attention to the fact that
a persistent repetition of some lexemes is observed in Genna’s texts, which helps the
author arrest the reader’s consciousness and connect the selected linguistic units with
specific visual images: “’At first glance, the stylistics (of the authors of New Italian Epic
— T.B.) seems plain, no rises and falls; if you read more slowly, however, you can notice
something extraordinary, kind of a call-over and reflection creating an accumulative
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effect. <...>In particular, in the novel Hitler, Genna emphatically uses the word esorbire,
<...>achieving the effect that once we finish reading, we cannot imagine esorbire without
Hitler, involuntarily thinking about him every time we come across this word” (Wu Ming
2009: 37-39).

A similar effect is also achieved in Italia De Profundis through repeating an image
of explosion, the use of lexemes esposione, esplodere both literally and figuratively. An
explosion characterizes the relations between the main character and his beloved: the
father’s death “’explodes her from within™, she “’bursts out crying like an animal”’, and
their relations with the hero end with an “’explosion”: “’ An explosion takes place in Bagno
Vignoni, in Tuscany, not far from Siena. In the center of SPA, where we are wandering
like silent ghosts. Both of us are nurturing something huge. When I say ‘father’, she bursts
out” (Genna 2008: 106). After the painful breakup, the hero bursts into lots of scenes and
reminiscences.

Figural explosions inside both characters take the reader to the bombing at the
railway station of Bologna: the circle of images closes and meets at the place of the
tragedy. The woman he loves proposes the character to part and makes him get out of the
car at the square by the railway station. Here, the character sinks into reminiscences about
August 2 1980, drawing an associative parallel with the collapse of his own love story and
the event that had happened at this place many years ago: “’I remembered very well both
the square where the bombing had taken place, and the trip to Lido Adriano with parents,
and the news bulletin, the clock with the dead watch hands at the minute of the explosion
being constantly shown, and the house we rented that summer, and the TV set from which
the frightful news arrived immediately followed by a hot musical TOP 10, Rockets and
Kraftwerk™ (Genna 2019: 177).

It is worth mentioning that the motif of an explosion is not over with the character’s
unfortunate love story, it goes through the entire text of the novel: in one of the chapters,
Genna reproduces the images of the photograph ¢ Watching nuclear explosion in
sunglasses’’: observer’s faces are lit with the flash of an explosion, but the explosion itself
is not in the shot. Music “’explodes” around the character, his interlocutors ’burst out
laughing™, “’rhythmical explosions sweep off” (Genna 2008: 252-253) the character’s
nervous system, the buffet of a tourist village, where the character dives into the reality of
a lack of culture and immorality of his fellow countrymen, *’bursts’’ like a horn of plenty.

The lexemes “’explode” and “’explosion”, no matter the context and selected
meaning, are persistently used by Genna in negative terms, immerse the reader into the
character’s inner life and are the connecting link between the inner and outer worlds. With
this technique, the author generates the feeling of a catastrophe in the reader, creates an
associative connection between the linguistic fabric of Genna’s work and the tragedy of
the Years of Lead, which the Italian nation is still going through.

Giuseppe Genna’s Italia De Profundis raises very acute social problems of the
modern Italian society, one of which, according to the author, is a lack of a healthy
political climate. After the collapse of the communist party, a third of the population
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were left behind the political life, nothing appeared instead of the communist ideology,
the party of Christian democrats discredited itself by inactivity and helplessness during
terrorist attacks in the Years of Lead. According to Genna’s character, modern Italy is
going through the “’Ice Age” that is not followed by anything. Instead of the communist
ideology, “’the Italians get religious education, a strait-jacket of inaction and remorse”
(Genna 2019: 50).

Many allusions to the events of the Years of Lead in the work of modern Italian
writers is an evidence that so far, the Italian nation is not through the trauma it got as a result
of the fight between left radical organizations and the government of Christian democrats.
Today, the lack of a remarkable political life and any ideology demanded by the society,
as well as numerous unsolved social problems caused a crisis of national identity in the
representatives of the national intelligent elite which it strives to overcome by means of
repeated re-thinking of the tragic events of the 70-80s. Giuseppe Genna is one of the most
prominent representatives of Italians of keen intellect who sought after passing the tragedy
of the Years of Lead in his works and giving a new stimulus to the development of modern
Italian auto-fiction novel. This is exactly the reason why the events of the protagonist’s life
turn out to be tightly connected with the author’s personal experience and are incorporated
in the context of Italy’s history as well as in the fabric of Genna’s work itself.
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dm3gMoomadobs s 35MIMbadgdadn 3o o6 damdsMgmdl, ocedgwm 0dals dg-
Lodmmygdmmdadn, Hm3 83 5GLdmdal Fodostm Jmmds (sbEnn) g390gdmegb.
3mb g8l (obEMab) mambo 3o sMsgzome® Jgdmbzgzeda of ool Bbmemme
ob, G5 LobsBmgbm, Labomabm 6, Mmamtg 89-20 Loyzmbgdn MyzoMmam
0dds, ,3mboGogmns® — sbggg 3mb 0ddal (obEnEal) mombos abagg, Mo
bosdmgbm, 88 303bgmmo, ,bgas@om@ns” — Moasbsz 8856 dgbadmms -
Ao A3 godmzomads d9a33dobmb s 8300 BggblL BabLgmalb dgybymb bgma.
»383960960% Botdo@gdmmdobars, bgmol 8mamgabsi 8mazegh, Bmagsio
ab 560b, Bomosbmdsdo (3bmagmgds 339396908 o1 sMs dabomgdew, 3mb oddal
(3LEBNEL) mofmbae” (3d0n 2003: 11).

Mmgmmi 3bg0s3m, mbobobs ©s oMol AHmngMmdndstmgdal gb &-
omabo bsgoobo, HmIgmo ©mgb 3omgs gacm sd@msmamos, 30pMg Bat-
Lyemdn ogm (b 080b godm, M3 & gz030masdsynhadgmo bodmsmgdgda
3036035y Mmzgbos s dgamae bgmdabbzomdo aobs), Gubmeggmmsb
Bb@ow obg oMol gowadmamo, Mmamg 98sL Mebsdgmmmay dMmamgbmma
goembmgog®o sDG0 dmombmgl.

333960960 (3bmgMgdol LobmBodsw gom3gmd ddowo 0ygbgdl (369050
»0obbEboagbg (3bmgmgds” (,Erfiilltes Leben®) o 3ol obg 06368 03L:

»bobbembagly (36mg@gdol Sg0boghgds, Gmdgmos dgbogMgdol Gom-
om 308955L gmmabbdmdl, smzomgdmo ob Gmens, Gabsg omem (3bmgtg-
3oL 9Bbmegdab, gb gucm abgma (3bmgmgdss, Mmdgmag smbsgbgs ©odmggswa
Lodbgmaggdom, Bobssmdpgamdgdom, LoMoymmaggdom, ©M3degmPorgdgemo
dmobmgbomgdgdom, 3mbymad@gdom, Gmdmgda(y ybos Imeggzsetim ob Mmdgm-
oo3 9bro gogdmm — smbogbgs ymggmogg 0dom, Mo Bggnmgdtog 3ota
(3bm3Mgdom o dgrbogMgdom o6 amgmgds. 3333560 dgwbogmgds (3bmgMgdal
©odomablbgdolb (ausbalancieren) 3(3ogmmmdas; ofs Losdgms 8ogbodsmaba(zns,
Mg doma Bbmemme 08 dmdoo Mgomadgds, B3 gL ©edsebaMgzgmo 3o
oo, babamggdmm smdmRboglb nbmngommdnbs o Lb3gdmsb Babo MGmngE-
omdgdabomgol; ymggmo Ggogomo 3o o6 @bos godmafoibmb, 68w dm-
a30gMm0 qbes dogommo 303, G3ogomo s Losdmgbgds Jgbadsdobmdada
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3m30Y43o6mo 90356903 sb, ©83565mabLlmm abnbo, Mmmmbr s (3bmgmgdals
gmggen dm3g6@ 30, o639 dogmo (36mgMgdalb gob3s3mmdada” (330n 2003: 11).

03 MomMgbo 360336qmmaeb bggemmdedn, MHmIgma ssd0sbals oy
mbobobs o ool dommgsol dggbgds, mebsdgommzy gommbmgmbo, Gm-
am@(z 3bsobgom, 0ygbgdl (36980L ,@odomablgds” — ,@3030m0 s Losdmzbgds
dgbodednbmdadn dmgnyzsbmom gMmBsbgmmsb, o350smabbmm obnba®. LbEm-
Mg o3 (36905L 8mndzgmogdlb Gmbomoggmoc 83839 Logombdg Bbggmmdabal,
mmb 3ob Joormm dgbo@yzabl, gatm dyb@ow — dgbs@yzabgdl, nygbydl:

»3960 g3gmo 5498m0bo doMo mbabbs goomoghy”, LEIML Bs@doba byb-
BobL, OmEgbsi Gomagmolb gsd8mBgbals 58d53L 98 ymdabgdl 8ol (Bmbomsggma
1986: 404), ob9): G55 04009 oo gnbobogl 98 mboboom osdsmsoblbgm,

5

»Bg80 gy3gmos d9s8abo 5060 mboblbo dyz06mbg”, LEgAL bgb@sbo Gon-
b (Bnboeggmo 1986: 410), 0gn 00030l DLEG s 0dgmEgdL g3o&3obals body-
3908b, 03 4o6bbgeggdom, EmA ,a50m0369L* Bnbo bLobmbadam (330l — ,,89356mb64".

»330536985" 05 ,896mbBgds" @adaemablgdal dzgema Jotommo dgbadygabgdas.

»896mbgds" s6mbgolmab, LobbmM™MSb s BMBILEMMMbILMSE GMA o0l
0535330693 mma0, Ld3bgdoo (3bo©0s, 0bgzg, MMaMEA(3 ,edomsblgds* (balance —
gMbammow bobBmmns).

m9dLogmbms dmbs(3939d0 sbgmos:

»396mbs — JgobobbmEgds” (sdmmady 1973: 497);

,396mbo, dgbmbgds — [...] 39a0bmb, g. 0. Igzoxsmmgd, [...| 393n0sMgd,
d930&mmgd* (Amdabsdgoemo 1984: 1501).

53 999bgds ,30m536935L%, Fobo Gdge @megb-0, Moz asbgbbgdamo 6
LadEnbago 3o3n@somal doGama obbab 60dbs3L (Jgam 1955: 266), ,a0ma3690s"
30 mogbal omgdss — obobofgobs s 83mbaggdal  gomebsdmgds, doma
©8d5moblgde:

»35053098L = [..] 1. 0936L s0mgdlb. Gondgh Gmemb gobral, - ao-
M3bsdMgdL“ (Jgam 2010: 35), s 0gdgg LsbodNImE ©sIMBIgdnmos Rz96 dogH
9339 30@0MgdPmo sx3mMm0Ddo ,39560bEYIMLboEsL*: ,3960 yggms sgs8mobo
Joto mboblbs gosmsegbyg”.

Abomoggmabmgalb gbmegb sg@moma@ 83 Lagombdg Bbyggmmdol ©oa-
3061330698500 30 93maboamab gb dgambgds gedmeagds, megzab meglb Gm3 gnd-
6gds Gofngmob @obobdamgdmam Bobgemal Bab:

o) mbobo 3306 Mm3Gmabagsb, goMazs Jgz08y6sGmas]
(Bnbosggemo 1986: 227)

»39Bb0LEYIMLBAL® 833mg3Mal, ™o8sD gobadalb, 3mBgb@Geta sgmobron-
mab 93 (09300)dgambgdall aodm sbgoons: ,9b ambgdal mzomoo @obsbyma
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F9930608 9008, Bm3gma 8obzmdgmos ,ammobogol”, IMosd Lobstmma
03 LEYME0s s ,FoML gMnEgds* (3obadg 2011: 323).

s3mabeamab gb Bbgagmmds, (365009, NG0B oMol qdL o6 dmgbmbgdom!

@535 3obadal dgbgommads Gobggzal (,FoMob®) gubliosdy ,39860b-
BYombobdn® (s (3bmzgMmgdseda) b ebbdmdsdns gom3gmad ddawal bgdmo
3003m(3939m 035mbobBELMsb. ImgnLbdnbmo ,395608YyombEBAL® Bbs@zMuma
dobssmbol 833ema306b:

»gb LOBGELO (§obgzolb LoBGELo. = . &.) asbbbomons goMmol ngszdn
- §obg3d d0mgdgmas, Moms o6 dmboglb Gobgmmmdgdols aomgobnMgds;
Bobgmmmdgdo dogmol s bodwmznmmdsb 0dgbgb 03 Bobssmdmgagmdgdol ©ad-
9300, Gmdmgdai door Im3mggdal odbgmadgb: ,856 mgge: ,§3dombs 86smyg
33m3g0L, Lxgmdl, 0d369d0L Mo3s dgoMom, mEgb GuMgs asngywEgl, SmafMs
momb oMo RofMo®; dgbngfadss, Moms oo ©s F93dsMoGem mofMgdama
aymb, &obxgzolb gsdmgmoam doombgge: ,853s mbabbs gob 8madgol dofmggm dom-
oo 93ndogm? [...] ondzo sgmabmamal bggmmdsdn m3gfma o6 ablbgbogds,
>Mbgdomem gb vl mgmen(3gs, @3gmmal boggomolb s badgystimdo s@bgdama
Bobxz0L Jgomegbgdomdals sbbbs. Fobo mMognbsma@mds aBom asbobsbe-
36905, M3 Abomoggmo @3gMool dogc Lodysmmdo Gobxzol oALydmdal
©533900L 0©30560L ymengMgdol bodwgar Gobgmmmdamegsb ©ozmalb ©s
Lymogfo  gomaMndgdol, aondMommgdol  aodmadMosbeg  ogy0mgdmmdow
Lobagb® (3obadg 2011: 340).

nomgbow 3603369mmzs60 333m9360L 9603365 ndals Mmomdsdy, o o
3565bb30398L Bobxzody (»FoMDg") s3meboammal 83 Jgbgommgdsl GFswa(zn-
@m0 §ab@nobamo dgbgonmgdabgsb:

»9305600m0b M35mbabdENLo Gobrgeadyg asbbbzozgdaymoas GHswazommo
Mgmogon®o mzombsdMobobsgsb, MHmImalb Jobgogams (3mEgsmagsb gs63-
63960 §obxgom Imadmggds dommgbo 0dg399bayMa Gobgymmds — bLobyy-
B939m0. Gnbomeggmol 3mgdedo Gobxss (3Mm©39d0Lash gomagzobygmgdol ©s
babmgggmal 3m3mzggdal a®s 3o s oab, sGodgw 5873996090 dgwbogMg-
30l 3m3mggdal abss, dobogMo dgebogMgdols LoggalbmMos™ (30body 2011: 340.
bodaobds Azgbos. — m. 3.).

Aogmdg gbobgm, Abooggmal 3mbsgyzns mbobabs ©s gofol yEoo-
9®30doMmgdal Logombdy BbEe gdmbzgzs gom3gmd ddoEal  mgee-
LOBENLL. AYbomsggmol Jgbgommadsy dYLEs 0bggg 9Bobsomdwgagds W@ o-
m0@oMob@gdol 3MbsdLL, Mmams Bzgbn ™ebsdgommag Gommbmgmbal,
3bm3Mgdal bgmmgbgdal Gommbmgonb sbmop ©sdxydbgdmal, zom3gmad
3300l mgombabmabo 530l dgbobgd.
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Levan Bregadze
(Georgia)

Shota Rustaveli Against the Utilitarians
Summary

Key words: Rustaveli, utilitarians, happiness, joy, woe, balance.

In this paper three aphorisms from Shota Rustaveli’s epic poem “The knight in the
panther’s skin” are analyzed:

1) “Who then can harvest joy who hath not first travailed with woe?” (Translation
by Marjory Scott Wardrop).

196



dmms Bbmaggma @amo@emob@gdalb BabssmBrogy

2) “Then is joy pleasant, when a man hath passed through grief” (Translation by
Marjory Scott Wardrop).

3) “A man unacquainted with sorrow cannot find pleasure in joy” (Translation of
Marjory Scott Wardrop).

The meaning of these aphorisms can be summarized in this way: joy cannot be
fully enjoyed, unless you have experienced woe (grief, sorrow). Or: if it is even possible
to come to joy (to obtain joy) without hard work or grief, it is anyway better to come to it
in overcoming the woe because only in that case can we fully enjoy it.

This point of view opposes the utilitarian understanding of happiness, which is
thus defined: “Happiness is maximization of pleasure and minimization or, even better,
elimination of pain”.

This view, that was invented in the 18" century by one of the founders of
utilitarianism, the English philosopher Jeremy Bentham, appears to be right at the first
glance and has still today great influence on the way of life of people. But if observed
closely, it does not stand up to criticism, as we can see in the work about happiness by the
German philosopher Wilhelm Schmid (Wilhelm Schmid. Gliick. Frankfurt am Main und
Leipzig: Insel Verlag, 2007).

According to the contemporary German philosopher, the new founder of the
philosophy of life, Wilhelm Schmid:

“Unfortunately, this definition has crucial weak points: The essential characteristic
of pleasure is that it does not last; everyone can experience this in their own life. Wanting to
maximize the pleasure until everything just “makes pleasure” has only one consequence:
to miss it more and more to the point of being unable to find pleasure. And the other part of
the definition of the modern happiness is also problematic: wanting to consistently switch
off pain results not only in your no longer knowing the contrast to pleasure, but also losing
orientation in life — because pain is the sting that time and again makes us to think about
the entire life.” (Wilhelm Schmid. Schule der Lebenskunst. Tbilisi: 2003).

The above cited aphorisms of “The knight in the panther’s skin” inspire a most
important idea, namely, that life can only be really beautiful, if the joy and the woe balance
each other.

Let us see now the point of view of Wilhelm Schmid about what kind of life can
be called beautiful:

“The real power of beauty does not lie in perfecting, superficially smoothing and
harmonizing existence, but in the possibility of affirming it. Not only can the pleasant,
pleasurable or, as it was often called in the late 20" century, “positive” be affirmative, but
also the unpleasant, painful, “negative” — because it can give us a deeper experience that
takes us further. The beautiful also includes the failure, it is crucial whether life as a whole
appears to be affirmative.” (Wilhelm Schmid. Schule der Lebenskunst. Thilisi: 2003).

As we can see, the difficult question of relationship between woe and joy, that is
even more relevant today than it was in the past, is at Rustaveli solved in exactly the same
way, as is demanded by the modern progressive philosophical thinking.
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Wilhelm Schmid uses fulfilled life (“erfiilltes Leben™) as synonym of beautiful life
and he defines it as follows:

“Happiness of a fulfilled life, which means a comprehensive experience of fullness:
It is not necessarily what is called an easy life, but rather one that is full of difficulties
that have to be overcome; full of resistance, complications, deprivation, conflicts that are
to be fought out or endured — everything that is not generally considered good life and
happiness. This happiness is an attempt to balance the life, not to maximize pleasure, but
to realize the measure that is thriving and not ruinous for the self and its relationship with
others; not to eliminate every pain, but to accept some of them too; moreover, to bring
pain and pleasure to one another in relation and to balance them, not in every moment of
life, but throughout the life.” (Wilhelm Schmid. Schule der Lebenskunst. Tbilisi: 2003).

In this very important discussion, that is about the managing of woe and joy by
humans, the modern philosopher uses, as we have seen, the term of “balancing” — “to
bring pain and pleasure to one another in relation and to balance them”. Rustaveli uses
the old Georgian equivalents exactly of the same terms in the discussion about the same
question (gaatavne, shevatsone).

Very important is the remark of Tamaz Vasadze, a researcher of “The Knight in
the Panther’s Skin”, that “the point of view of Avtandil about woe is different from the
traditional religious point of view, according to which the highest value after the death —
the paradise is to be gained by the sin cleaning pain. In the poem of Rustaveli the woe
is not the way to free oneself from sins and to gain the paradise, but the way to gain the
happiness in this world; it is the price for worldly happiness”.

Thus, the concept of Rustaveli about the relationship of woe and joy matches
exactly the point of view of Wilhelm Schmid. The point of view of the poet of the 12
century opposes the conviction of the utilitarians exactly in the same way, as the point of
view of our contemporary philosopher does.
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Theory and Practice of Translation

856560 ggmadgomo
8500 goobisdgzoemo

(bsgstoggemm)
Rmobob ,mmobylb” JoGommo cmogdsbo’

oG gMsGnenmo  6565M3mgdal  maMadsbn, doom YPGm abgomo  go-
3meRgmmo Bobsmdmgdal, BmamGoi §g03d xkmabolb ,mmabgs®, 6gdabdngca
J39460L  3m@nEobsmgal 860d36gmmzgeba dmgmagbss, oMy Bbmmme 0dom,
A3 sbom 538mML, dob bmgo@meym Ladgysmbs o dbo@ztymm mbEoGmdob
339(36mdL o 830 mzgombabogMb gzogeMmmagdl, oscedgm ndnGmds, Gm3
mo300 L30dbg gbsl 3nEMYdL, Momash MaMmadbobsl o3 gbol magobgdmEa-
3980 ©d dgbodmgdmmdgda sMobs3mgd gmobogds, 3006y Lsgmmog mfgo-
Boema®o 398mddgmgdol Mmb.

K®mabob ,meabg®, Hm3gmbsg Bogm goobodzomds dGegaman bgma dgomas,
LBmEgE sbgmo 360d369mmazsba dmgmgbos Jommmm Lobsdwgnmgdn. mwd(3o
dobo domgds, smgds s dgisbgds 3oMggma g30dmEgdol a0dmdszgybgdowsb
mgdog bszdomm sMsgMmazemmasbo agm. 98 mgambsdMobom %g0dD gmabol
33069 dm3ab 665M3Mgda , K0 3m3m gmabo® (1969), HEmIgma(s bogm yosbadgam-
35 ,mmabglb® memgdsbol sdgdw3zedmy godmdzgybs, dg3Mem NBMa nmdmosba
oedmRbs, Mo@asb dob mEn Bomom3mmggbombsemmnn godmbdonfgds dm3-
y3s 0fsgmo 396dmagomobs (3964m3gomo 1970) s bgma Loggzetigmadal (bay-
3ofgmodg 1981) bgMomadol Laboom. oMsgzmo 396gmadgomo domasb dyb@ow
obobnomgdl Bmame(s o3 bobsmdmgdol LEoEYO Mo30L9dMM9dqdL, sbgzg nd
LoBoymggdl, GmBgmoaig mofmgadbol 3Gm3gbdn goRbogdbmms s By@b: ,BggbL
Babodgs sbmznaosms 3mbsngom dgddbomoa Ly@omo. [...] gmobo  yggeo-
BIOL 90856yl 1 30330690L, 596005658L LadoGab3omm Labyobgdl, gMomow
g0l mogl, bemeMmmogh gMm8s6q9m3dn, obgzg Gmams dggema Gmdsmmo
3Mgb3gdab mE@Bs376@9dd0, Hmdgmms(s ,atm@gbgo® nbmuogl.”

bgmo Loyze®gmoadalb BgMomdag (baygsmgmadg 1981) bgodobgzbomass
aobbommmn mefgdsbo s LEmMGs@ss smbaybbama gmabol mecgdsbol Lo-
omagqdo: ,358mbs@30L omMgbae 3mMbogbbocgdmma, dnbbo s s3sg ML
dombg G930 gm@m3gda, babs8mgdol mog0bgdama 3m33mbogonmo sgqds-
mgds, bowass gmo dgbgozom Nbbmogme gsd6gmem 930bmEgdL sgfMmnabgdl
gommo, bLEMagmbydl 1396 Bodsmama Fm3bybnggdmalb bgma, bs@Ggemm
Lobgoms mmmmEbgmmds s mo3daMesd(zgdn Lomsdsdy, 898y3gmgdolb Bo-

1 33mgge 3obbmMzogmes dmms Mrabmaggmal gMmzbamo bedgbydm BMboob Bnbsb-
LyGo BboMmoggMom. gMsb@n (NeFR17_220) ,,xmabol ;emadbobs o 3gmggzal ab@mos
Logomggmmdn®.
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30000 §g330L ndngn (339mgdomds s IMsgama bbgs dmdgb@on. dmama-
36gmb  oMsbszmado NEoMmgdl boddgh Bs656M3mgddo bz dmdbgmema
0@ geeGnenm-obBmGanmoa, dodmonm-dommmmann@o semdogdo s Mg-
30bab(396(30900, Moz oLy dbobnamgdl gmabal ab@gmgd&memaed 3HM Db
(boygatgemadg 1981: 127).

03 LEOGNgdL FMbDY edgx0mgdoo dgadmgds amggsl, Gm3 ,mmoabg”,
Mm3gmog megabo s@bom 3930 YBMm dg@ dmomadbgmmdoor mbEsGmbs-
Lo ©d mo300m7d5L Imambmgms ©s NBMm 3b0dgbgmmmgaba madgMsd -

mo dmgmgbs 0ym, god@mdMogem ©mgdnyg dgugebgdgmos. dbgoggemmdada
a3°7d3Lb ©gbobs s ®mofMgdsebol dgmetgdoma sbomoabao s 08 3mb3iMgd o

LoMonmggdal BodmBgbs, MHmIgmoag momadbabol gohbogdmms ©s ndal dg-
3oLgds, o9 Medmyboe boMds@gdom ImbgFbrs domn go@amabgs.

3OmggbogmBds  3H0G03ed  dsMmsmibamo  gumadommds  gs8mohabs
Bobom-bobam asdm(3939mo g30bmegdol 30dston (,mmabglb” 3ofMggmo g3o-
bBmob  3ndmogsegnosb 1967 Brmolb 28 ogmobl godgo ,mo@gfedmam
Logdotmggmmdn® s gu@bom ,bmdmda® bobom-bsbom ©sdgdonma g3obmg-
b0l Romgmom). 3oMggmo Mg396dagda (Bymgabzodo 1977; xogsmadg 1978),
Lognocng momadabol obomadL 30 of Bomdmowggbl, s6odge asdmdzgybgd«-
o g30bmEgdal  obdpgzn  3m3gbGemnm oMol m3dsymegamm.  gm@baem
»bobygdn® 1980 Byl godmg39ybgdmmo bobamdmgdgdal gobbomasl gdmgbgds
®6LYE @g0bgomosl BgMomn, GmIgmdog dmbbgbgdmmos ,mmobgb* g30dm-
9003 (@30b%0mo0s, 1981), Lawsy 90badbymos, MM3: ,gmggmo 3B YOEo
960 (300m3L me30b gbsadg 3dmbogl gL meg0bgdamo dgwg3zcin. cd(3e, me-
390 056g35bal M0y bobolb dgggabgds s sbsmaba, obrsz BgHomal gme-
358000b 308m3Enbomyg, dmbgdngns o8 bgFamda o6 oMol gojgmgdeemo.

39M0omenzedn odgdoomo ,mmabgb® doMggmo smo g3ndmen Bogbow
©30b@odds 1983 Bgmb, bogm yosbedgamab g&3gmo Babsbodyzomdoms s dg-
60d3bgd00 (MgEsd@mto gos gnddandg, asdmdgdmmds ,3g6sba”, mdomo-
bo). yoody 8memadbgmol dgMmBgmmo agom gogedadalb 1921 Bgemb d543boemn
23LGFMOIB Mmoo 3M33MDbo(300 gobmogLs, Mamag bogm yosbsdgamds 33ogome
a0dmbo@o mogobo Lomddgmon: Jomommn moGgMoGuMs o JPmEYHS, Mm-
am&3 930m3nmob aobgymggma Bsboma, abgmogg 03580 gqL3gMadgb@otg-
bob, bmgs@m@mmdol, sbemob dogdobosmgal ogm mos gabyma bagzmbol 20-056
Bemgdda.

Bogbom ©ob@odd3sbay 3Mod@ogmmon dggmobgds o6 dmymmns. g&-
oo Moo bGodos, Gmdgmoai 08 Amabmgal asdmdzgybgdyma gdadmegdal
439madg Lom@Bobgmm sbomodl BoMmImemaqbl bgmoa Logzetgmadgl (Loyge-
Mgmadyg 1984) q30360b. dammamas, BgMomol s3@mE0 5x0bndboglb, Hm3d dnbo
30bsbn sMos Mefadabal Mq396%aMgds, Jogcad Lobsdwgnmada b 3ababa

asbo yzgme 03 ,369@gbbosl”, o 3o 0gsdry b3sdomms ob LogsFMmI©
303momdge ,mmobgb? JoMomm memMgdebmsb s 383d0Mgdom. dsgsmoma,
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33@™MEM0b 5bGom, o6 0dbgds daMmgdmma mamadsbal ,g60b biHm3mmmbyma
obomabo  Jomommao  bLomoGgfoddmm gbol bm@3gdmob dndofmmgdadan. gb
®o300637 d3otn 3mDazns 0690mes, Mowash gbmdmoga ,3mMomdgdo,
o3 dgbadmms 30Mggmogg a390©gddg dmabgoglb ogemdo, o6 dgadmgds
dggoboglb Mmameg 30L08g aEY3M0 a8m3aEgdymgds gbmdfng gggbm-
396006.“ Bgfnmdn 3GMogomo dogamamns gobbomymo — bGomabEyco, mad-
LogmEo, FMbgBOZNMo o dBOHMIM0z0 M35mbsdGabom, 8mbadbymas, Gm3
dmomgdbgmo dgdobogymow o6 0dgmmgdol gmobol 9bmdcng 94L3gMH0dgbdL,
M8 ,030 EOMEIEO™M Mmzommbay brgds 53 94L3gMadgbd el dmbsbomg®, Mm3
»300633bgmo dom by godgmmo nbozns@mos”.

»1obgb® Jomommoa mamadsbol dgbobgd msbmn@ 3Mabadog oMLgdmdL
(36mdgda0 (Toll 1984-2004), 3ogmod Logmmog moadebol og3etiansbmdadby
dgogobgdms 3ol Jomornmals s((3m@bol godm.

bgmo baggemgmadal BgGamal 3980ga babodgdamg LEodos 3aMmgzgmo
3gmmdss ,qmabglb® dofoyma mofgdabol sboeabab. s3g356n sbsemabdal
a30mgdemmds  0domsg oMab gs630Mmdgdammoa, Mm3 80-0060 brgdal Jg3-
©98, 69 ,mmabglb® 3omggmo 10 g30bmeol godmdsgybgdosb, Hmdgmacy bgma
boygemgmoadob BgGamdns aosbomabgdama, dg36n M3 Jgozgems. 39Mdmm
2012 Bgemb onb@edds ,mmabgb® bEgma JgbbmEgdamoa 30605680, BMIgmo(y
Bogbolb dmem g30dmEgdlL dgozegl, HmIgmoaz gmobmemmagdol Loygmggmosm
2bMom, 30093 YBO™ Gonma 068968 9JLEsmmMdac babosmmgds ©s ©3wg-

bow 3owgs pucm dbgmow 94393 dsmagds, Mmamd(z 0b@gm3Mgdo(3nsl, sbggzg
@356,

9o bgfMomolb gm@ds@do dgmdmgdgmos ,mabgb® 0eMadbolb yzgme
ab3gd@n oymb gosbomabgdmma, 308m3 3aDdobdgbmbomaw Rsgmgomgm bm-
309M0 13b0dgbgemmgzobgl 3mdgb@gddy dgazghgdgdobs ymGammgds, d9dwmamd
30 3gmEg bobomowsb gMom-gmomo g3ndmwol ,dbal bamgdalb® obgmamgdooma
&9JbE Mo nEa sbsmmnba Bodmazgogabe.

(36mdomos, ™3 ,mmobgb* sbomnbobs s Mmaeadbab gfHm-gfm boGogymgl
30bo 3Mogombndbamds, IMegam3moboobmds Bamdmawagbl, Gmdgmag 3o-
Go@abo 03 oG esGEm-ommmmgona s bos-Mg306ab396(309300
0486935, Gm3gmoai dbg bgomss BomImeagbomn babsmdmgddn. sdsmgsb
439modg 3603365mm3z560 3mabi@o dgdb3ntimema senbagdas. doybgosgaw ndabs,
68 bogbo mobodgofmgg mmabgses o 3mIgHmbals ,meabgel® 0ygbgdl, Gm-
am@g domasabodgdgm, bGONJGNONm 9mgdgb@L, bobsmdmgdal dbs@gmmem
Jbmgoedo dgdL3omo, Gmamez 068 gMEgJLE0, 3Msbsjmgd 360336gmmaabas.
330@m3 0oMadsbal gMm-gMo maMmbgdsw o6 bogmaw abog Mbrs Rsnmgommb,
oy Madpgbse  sbgMbgdlb Lbgs gbsdy asws@oborma  xmabob GgdbEo o3
068968 9JbE&mommdob dgbsmBRmbgdsb.
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83 30mbabGobom, JoMomm 9bsDy Mmamadbom ,mmobgb® doemnsb go-
MMM, Moa0b 0dodmg 30006 xMabob 33emg3oLs s Memadbsl onbygdws,
bogm yoobodgamo w339 3gJb3ncal 398mddgmadol smosgdmma 8333560
aym, Bm3mals Babsbo@ygomdoms s LagMmm Mgosdnnm godmaczs dgdLdomals
obdymgdsms begmo 36gdagmo, 35639 ommm bamezg sdoogmoa dgdbdo-
00bob”  godm(3gdal o 0396y  xogobadgomal  mdamobol  LabgmdBogm
mB039Mbod @30 ossMbs 3gdbdncals 30306980. 98gbsw, dgdb3amal 8 gjLEo
(mogg gbody — gobobs ©s ™afMgadabol) bogm ygabsedgomb gmbsnfow
Logmdgmosbom gmbes Jgbbagmoamo, o domash joGgom RsbL ,mmabgl*
mog356d0.

d94L3oBma  sembagdobs @ (308900l ®ofMadbabol dmemadbgema
dg@bomom  (300mmdL 9339 GMOENG0eE JEgnmo Jetommo mofmgadsbgdo
353m0ygbmb (0g3sbg 8ohsdgma, o6& by damadyg, Mgbm mede39d30mo s bbg.).
b aobbogmmmgdoo dohsdmals BogM cmofadbor ,358mg@L” gbgds, Mowasb
»359mg@0” ol 3ogbss, Gmdgmo y3gmadyg bdoMow azbzogds ,mmobgda,
Bmamfg gfm-ghomo mgds, Gm3gmdgi LE036 Esmmba sMsgMmbgm be-
MdOMBL (8o FmEolb yzgmodg 3GMme© dndmommgyob gdnbdmedo), sbggzg
> D0o-M73060L(396(30930L Labom. moMgadsebol MaMbgdsw Mbws dogohbomom,
™3 39360 gAMbl JoMmmzggmo 330mbggmo ymazgmagemo 3m3gbGemal gocgdg(s
53m0(36madL. dog:

dgyga0 bigmo, Gmdgern(s dbgrmegds dmdrmgaggdye Mdgrundgdab.
(¢mobo 2012: 178)

0b yzgmoggfdn 3o30 ngm... 3obs gomds (gmabo 2012: 208).

aondamgmoga dama (gmabo 2012: 97).

03 d98mb3939630, BmEgLez MaMadsbds 396 dgabsmhanbs mMagnbomal
Gm3gemndg gemgdgb@n, bogm yosboadgomo mogem mafmgdbol, doamsd smsomad-
moE 5mbndboglh dgbndgbedn, myy Mo ©ongeMgs momadsbdo s Me@md 396
dmbg@bes 93 dg3mbggzedn m33g oMbgdymo memadabol godmygbgds. sbgmns,
3535m0mo (308980 »30dmg@nEsb®: ,omds(3gfow godmbgoasl Bgd 3s8mg-
& Jnob” (gmabo 2012: 49) — mggmosl LodmgMaEsb. dshsdmal momgadsbda
»J@0“ 56 8moblbgbgds; ,Momgbsegom Rsdmusmadamo Jaomomgdob Jzg8m-
©36" (gmobo 2012: 71) = aofes gmaycom Gg6abmbol mgjbal smymDdonbs, gb
3bs@3emmo bLoby ,309mg@d0“ 336300935, ogMsd o6 ofal 03. JoRsdmal MoM-
3356d0; xmabol 30093 gfmo semDos 303mgGdy: 4 obobygbgmoem ol bama
300985 (xmobo 2012: 189). 3sRsdmab 8nge momadboemas — ,b3oMaw dmbrog-
35 (36m36gdado, M3 Madg bogmo, Mbos nymb ogn sdsmgdom mabroym-
moo...* (308myg@o: |, 4) — ooz bodyss ,boma“wszomanmas; sbgsg »JoGoamem
6385630 DbEo o6 oMol godm@ebomn gbabgmma ,3ga306g9d¢mn’

202



RKmobab ,mmabgb® JoGommmo momadsba

(“mobled queen”, I, 2), Gm3gmog Joomem msMadbomans, Hmami(s »839Mw©-
39 9MOMn MBS0, Mmamey 50360dbgm, sbgmo s bagdol meMadbs
60 3m gooboadzomb mege 9bgsb.

(3939 Nbws 50060dbmb, bmgngmo @msDs, HmIgmag doRsdgmmsb
o6 oMol bybGo momadsbom, dog®ed 339 yoMom oMol asdgwoma Jomgy-
o 3300bggmob (36mdogcigdedn. Mmam(y 3sa. ,oMoMomdsg, aEs3d(30 b
396 d30L 396“ (0935 d9JL3oML ogsb Frailty, thy name is woman! (3s8emg@d): |, 2).
®mobo mFgg@ FodsGooegh o3 semmdosl. HmIgmoi 393mg@ob Fgdmogzel
3oMogyMadas: “Frailty, thy name is Sceptre” (Joyce 2002: 267) s “Frailty, thy name
is marriage” (Joyce 2002: 445); 3300bggmobomgolb dgjbdotmma smmboolb dg-
Loba@Rmbgdmom bogm yosbadzomoa doMggm dgdmbgggeda 0ggbgdl doRsdemals
®06g356L: ,oMeMomdog, Liod@Ms Nbws agMgzel dgb* (xmaba 2012: 322),
boenm, dgmEg 3dmbszgsedo 30 o300 MaMadbob: ,qbabymmdss, Jnmbabgds
Mbs ggMdgel 3g6“ (gmabo 2012: 502), oxnd(3, 3n0dtimdo, Gm3 o3 dgdmbgg-
35803 306390 3gomEo NROM  dodsGmmgdnmo 0dbgdmms. (gobszzoMas
obogg, ®m3 39603369030 53 semnboal Bodmogmmmds domamgdamo o 6ol
00g6, Jombgosga ndabs, HmI ,meabgb* sermbogdo sdmmbaymsogas, Jeomem
q65bg bomdmmagbomo §ggLE0L 3M3gb@omgdo 3oyMgbo LodabEms ©s
3mgqbombamobdom bobnsmwgds).

»eobglb® Joogma mamadebo dgdmagdobosggamom 0bsmhnbgdl ofes-
3domBm xmoabol 0ombobiGegnm ameds@ozobs s LobBodLl, sMsdgw (3000-
mdb mEngobsmol bEMmos Mhggmmm 30b]Emszns Y33 gma© ©oGM3Mb.
Logddg abss, Hm3 abgmabn® gbsda Lobzgbn 60d6gdo aoblbbgegzgdmmom 0bds-
6905, aobbogmommgdomn 3dodg, Mm3gmboi goomgdoo 0dznomse  gb3w9-
oo 3006 Jomornmdn. s 3506(3, xMabo N@Gm Gowazemam absb ocRggl
- 3M5@ngnmoe of bIsMMAL SMgysmagdl, Mo sMommgdl 3gMmbLmbagal
398Y39mgdolb a03mMhgzel bogmommog cbmmdabogsb, bLEMmoasw Manmgdgm-
4l bobggb 603693l dmema deeydal mbmenmadn (39-18 g30bmea, Gm3gmoa(y
35 8mbs339mobash Jgoagds ©d IbmEmE  3oMogMoggdoEss  ©OYMGamo,
By @omobs s 3dndalb o6 Lbgs Labggbo 6adbab aofgdyg), Goi 3owgs NBO™
> MmgdlL baMo@ngl. xmabn dombg 0dz00mem d0doMmogh  GMowoagom
BgLgdl, Mmegbsg bLagdg gbgds 8dadgl s 3gMbmbagol &gdLGob oM 3969db.

(o399 393063939830, Hmegbai Gadbde bEgmosr Pgombage brg-
3 JoGoyem mocg3s6d0, 3memgdbgmo bmgngfo ©emdmdsady Bognws o mobsag
dg@o 8dndg obdots. oyd(z oMol 3Mnbza3mo dmdgb@gda, dogomomsw dmema
ol Imbmeman, o6 (3omgzg bbby @obImmo bg@MBomo 3g-17 g3oDdmeonl
dmemb, Momaz 306036gdgmoas, H™3 ,Ls MNP0z PbOHMES” EsLbEmS.

(3939 ©b0d360L MmaMbos Lo@yzomdbos@mds, HmImal dogema dogo-
00006 Ld6adImME BbmemmE M8 6035l agsLabgmgdo:
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03693933396 0060 Logmbgemo (gmabo 2012: 15) — dewsilky cattle (Joyce 2002: 25)

begobdozdzg@omo yuegdo (gmobo 2012: 47) — seawardpointed ears (Joyce 2002:93)

63960003d03gd4mo 3393839656 g9d0, Mdg3bmmgatg baymeggdo (gmaba 2012: 51)

—gumheavy serpentplants, milkoozing fruits (Joyce 2002:99)

©o9460s go0m0ds osdmdboms (gmabo 2012: 171) — smiledyawnednodded (Joyce
2002: 377)

3ob&o@mbo (gmobo 2012: 148) — barreltone (Joyce 2002: 323)

39893x8LbogmdmMdgb (xmabo 2012: 63) — B86o b3smgdal Jgdmbzgzs.

dgodmgds 0035350 00035, HM3 Jonofadbgemn bdoMaw nhgbrs bLocmsdsdgl
08 9539d@0b dobombgzem, Mabaz mGngobsma obsbsgws dabbs. dogsmamar:
»Whether these be sins or virtues old Nobodaddy will tell us at doomsday leet*
(Joyce 2002: 441) — ,3mE3z5s gb o Lombmgds, dgdgFo sdsmhBzgbm a398 Y30l
Lodnbgem LadLgogMMBy" (gmabo 2012 201). voeasd demgozal o3 (30806 gdsdn
a0dmygbadymo  boGyszs woobmmgadoo ,0M030685803mb* 60dbogl, doamsd
dmoMadbgmds sbomo Logygs Joqbowogs, GmIgmo ,853sm Aggbmbs® ©s
(3bm36930b 58smgdal Bomgsgl Bacdmawa 56L.

dmomgdbgmo mMmxge ,0qLgbbs" goms3@ombl, Gmeogbsi 8abo (30-
&9@ 930 mEogabsmlb dmamam, mogg 89-7 g30Dmedn. 30M3gemdo gmabolb meo
3omob@mdns, HmIgmms mafgdobo sDAL s oMasgms ©s domabommdsm 56
ngoMaqdos: ,Madam, I'm Adam. And Able was I ere I saw Elba“ (Joyce 2002: 285)
= ,»996Mgdal Ladgmge® (gmoabo 2012: 132), Aoy LogoMommme goMasw gMmbydal
Mgesdi0ob g30bmeolb bsdyzeb gmadgb@lb — JoMb ©o 3ogMb. aomsz@ombals
dgmerg 363560 83539 g30dmEal glm-gfio JzgbomonGemss Bobdsma: ,goM@s-
Ly emgoms mbogmbomow” (gmoba 2012: 134) — ,Links with bygone days of yore*
(Joyce 2002: 291).

sbms 30 gho-geo 930bmedy d93RgMmgdom, Momes Nacm sbzMamgdom
3035965madme ol LoMormmggdo, Gmdgmbsi Bogm  yosbsdgomo  dgbgos
»0obgb® maMadbobsl, abggg, oy GmamEio mbGsGmdom s6™3g3L ngo Mozl
03 mo3bo@gbgdl. 93 mgombabdMoboo ,mmabgb* dgommbdg®g g3obmeo —
»3bob bocgda” domdg Lonb@gMmgbm dobomal dmggs. 83 g3a0dmealb Loy,
130639egl ymgmobs, 3ol LGomaE dMsgomygmgbgdsbs s semabosms bo-
mbggdo Ipamdsgmdl. (36mdagns, Gm3 gmobo 83 g3admmdn 0bbow obabagl
0bgmoby@n bomoggFonmm gbobs o Lbgowabbgs LGl obGMMoob o
mo3d0 Imd(3035L ©d Fab 3smEaMgdsl. s308m3 g3ndmmn dmazeglb 0bgmabyy-
M0 @o@gfMo@ Mol obGmMasl, Mmdgmoa gmobds doMmdomon (3b6Ms g@odsw
BoMmdmomanbs, 50530560b Robabgowsb ddmdosmmdsedmg sMbgdmma 3bGs mgal
sbommaonm. g30dmeal dmddgmgdnl sanmo — Loddmdbostm, bawsg MmMBsbal
MG doozsma gdodo mgmdmme dedn s LEG0390 gEsmmbn gem3sbymb
bgwgds, sbggg bodL bgsdl gmabolb Rsbogadml, Hm3 88 gdadmedo gmabo
©oE 9bmdmog gdL3gM08gb@L SbmEm(30gmgdl, MmBemoal 80bsbo 0bgmabyma
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Qm@gﬁ)o@)‘gﬁmb USMQmGonb 3060’)@90‘3@0 60680’)63600. ,0bob boﬁai’mb“ 306-
3900 3mbs33gomo momabyfa dMmbazgdal, dsgnmafogonmo modghednabs
©d 363 mm-bodLyMo Mo@dym-smod Mmoo 3GMdob dsBmEoMgdom nbygds
(0bgmabmGo Loamo@gFe@nem gbol odswgds); dgdmga 3o — LaMsnbom Gm-
35b0b, gemabsdgmob babob deHmboggdol, Bom@mbol, @gymb, Liox@ab, gooe-
ol s Lbgoms gogmoom gmabol msbsdgommag abgmobymol Ssmmmotigdoo
dmo3Mmade.

(36mdomos, Hm3 ,qmabgde” gmobo oMbomdman wabznbol Hgmago-
‘36’ UO’)BOJ‘:‘J@, qu)()@ﬂd‘aﬁ d@naaaab, ,,acbﬂb bbﬁ)aaﬂb“ 330%0’)@980 80[)0 ﬂﬁ)m—
Boal Ladodby oG gFoGAHYmn, 9bmdMngo s LEomabGNMa 3madggdos. gbs
©d 0@ gMo@ Mo 39333000 mds 3bgEmmabmgal ghmbs ©s 03s39 ML
00050355, HMIgmbsaz ngo gyMebmds s dabsbos. bmem Bgdabdng® o
3BgMomb o 30mgdmam got33gmmo bosbemg 8mogdsl 98 GFawa(zosda.

#1963 doxgbobowdn dabgFom Bgmamdn (1920 Brmol 20 dom@o) gm-
obo oLy 094ondgdl 83 930bmENlL ebndbmmgdsl: ,8bal bocgddg® 3dmdomd...
&9d6039: (36E6sBamOsEn g3ndmEo agmyal gotigdyg, GmIgmdacy baemmgoqbo
©5 Go30&mbo 3Mgmmmoss... 398 S Mmoo nbgmobyMa sma@gMszommo
90856330000 863 m-LadbyMoa... s sbg d93mga, gRm-banx@ab, LEom-
3000bmB-bBgMbobs s MobomM-39089M-6091dgb0lb aogmom Lobsd dmmmb s
demmb 3006 nbgmabyfal, Dobggdol 0bamabyal, 3m3bals, amsboagmals,
badbo Lemgbgobs ©s Ybgodim 393G gdols dgdsdMbmbgdgm bomgzmsb dogsmm
(xmobo 2012: 139-40).

dobaesge 0dobs, HmI gmobol BgMomolb dobgwmzom, g30dmeo (3b&s
boBomabogsb dgoagds, gmobal 333mggetgdo 800Rbgggb, Gm3 0gn oo
LOEBANbM o6 oMb s HM3 gdndmEdo asomgdom dg@o 93&MMAL &g4bEos
(3080Mgdmmo, 30065 xmobo Rsdmmgmob. ©mb gogmmods 83 g30Dmedn m(3-
5309980 Lbgowalbgs s3@mMabs o LMoL 0gb&ogynzaMgds Imabgmbe
(Gifford 1974). s3g3560 3393900, Gmdgmoi domosb Lanb@gMgbme Bomdm-
oBgbb, Mmam& &gdbEob 3Megemdmasbmdsl, oby sg@mmal dgdmJdgmgdoma
dgomeal  3m33mgLan@mdsl, 93539 ©AML sMsme gbdscgds JmaMadbgml,
56390 bIoMom Mxcm 3gGom sMmmmmgdl 8oL abgosz Morme s3m306sl, Mo-
356 35bda 838 MMl dmagatin Bobsba ngetiggds.

»eobgb® JooggmBds dmomadbgmds bogm gosbedgnmds gowsbyzado
®mabolb mogoadamggm Rsbogodmb dodymmmes (yosbedgamo 2012: 830) o
®mabolb dmgmmds 0bamabafa 3Gmbomma LEomob ggmeaos ©LsdS-
d0sb gmabol bsbodwg JoMormm 9bmdMog s Jm@Gaene Lobsdwogomygda
3003mgGobs. 83sbmabagy, doybgoagem 0dabs, Hm3 Jofmggmo dmaMadbgma
®mobolb oMo sbobgmgdl o3@mMgdl, GmImgdbsig magaobo gd3mgobs o
306 339mmo0 bBomob BomdmBoagbmgdaw d0oRbgsl, 3 30Mss, HM3 of (3 xmaba
©5 363 bogm gosbadgomo o6 bgmegwbgb o3 g3abmel Gmams 3mbiMgdy-
o 83@™MM7dolb 3ommEoMgdadyg 9393Mmb. Mmamy xmobolb dg8mgdgmgdals
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(36mdomds 333mag30Mmds gMo Dgbds 3gbadbs: Mgsmm@mo o dS©gd3o& Mo
943035368 gd0 08  LEomgdabs, m3gmms Bmbs(zzmgmdsis  BaMIm4dbals
»3Bob boMgdL® o6 oMbLgdMAL. 300093 NYBRO™ bogmgdew dobomgdas (36mdoemn
©d 3odmiggmama bomal sg3&mMgdal 3oMm@amgds... MmoMadsbn goMmommol/
dgbadmgdemmdal bgmmgbgdss (Senn 1970: 281).

Bogm yoobodgamoag mofmgdebl gomanmal/dgbadmgdemmdals bgmmabadsw
300Rbg3ms, HmMIgmoa(z 0bgongy ©eds8n sBHMIMgn s gbmdHnga gobsbawa
MBs ymgamoym, MHmamdoi mMgobasma s Mm3gmoag oM Jbmmme sbor ©s
3603369mmm36 89JLEL 3o5(36mMds JoMmm FMmENEl, sModgw dsbmabogy
JoGogea gbals sboem dgbadmadmmdgdbsy sbemgdaMem godmsagmgbws.

»3Bab bacgdob® 3ofMggmo LGommEmo dmbszzgmo bogmagng@mgdol Joem-
39Mn0boedn dodmaboma momobymMo bogommodmam obbbgds: ,Dashil Holles
Eamus. Deshil Holles Eamus. Deshil Holles Eamus®, 6m38gmbsz 8bab mgosegdo-
bowdo (3mMBoboEBn) sm3mgbomon mm3gs dm3yzgds ©s dgdosdsmoab Lobdgodm
a06(3bogdom dmoegfmgds: ,dngos, dogal*

83 3mbogzgmal asdmba3gdam Bogm yosbadgomds Jofmoyym 303bmgs-
goolb 8ndsMms. doybgmagem 0dabs, GM3 meMadsbdo dgmdmgdgmos o335
LadsboBogmMa ggmab dg3066HmM3905L s dgbadmm sbm(zno(3gdal ©s3oMazoL
(Bog. 3mEbn, GMIgmo(z 53 LdFdmdosFmb gMmgFmo ggndns, nbgmabyFom Mol
603bo3b s 5800 Jgozogb 806036gdal bambs o do8ogoimm demngfgdsdy,
Hmdmob bbgo 9bodg gowe@oebs dgndmgdgmos), dogcad bagsmmdemals bGomo,
Gmdgmbsg 3bndado 0Bmbas 543L JgHgymo, 3dz9b0gMem oMol dgbsmhayby-
dmn S0 gis(300000 s ddommadyma bEomom, Mmdgmo 3emabogds Lob-
&ogdbbe s emgdbozada.

356Mdma303mabg, bbogdmbamm, Bocmgmbobmgsbm, 3mmb3m®b, doma 1dmbBMs-
ggbo  dmdomgdabs @ bsdmda.goModmagzngmaby, bLbogdmbomm, Bosmgmbobmgsebm,
3mMb3m@b, domn ¢3mbbmoggbo Imdamgdabs o 653mda. asMmmImagagmaby, Lbogdm-
Logm, bamgmbabmgebm, 3mMb3m@b, dogmn BmbLEMaggbo BmdomMgdobs ©s badmda.
33y, dogons, dago! I3m3ms, dagns, doga! 3m3ms, dogas, dago! (gmabo 2012: 379).

gmg3c0 30l 3gHommol sbgmm-badbyGo smo@gfMsaymao 36mbs (,,Before
born babe bliss had. Within womb won he worship®), ®Gm3gmoa @3oMs@gboo
90856 (33006 Lo@ysgdlb dgo(303L, dgmdmgdgmos 838 gmEdom godmzgowgl
Jotomm 96sbg, Moash JoMmonma 39@bomowm 2-3 dot(33m0sbo bo@yzgdabogsb

Jgagds. 3ogMs8 dggem Jomornm 8gdb@gddg bGomabamgdaoms s semo@gfsoznal
358myqbgd0m dmamadbgmo LonbGgMmgbm gbomg@ e gdzozomgb@L Bat8mddbab.

dg0mo ggMgo 56 Imdoms s badmdogg d9dbogds dngds.
(xmobo 2012: 380)
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dqs Loy gmbggdol momnboboMgdama &gdbBo Bmamadbgmlb  Jotroe-
o dbomn 5mddnbs s GLomIMbol gboo godmadsl, o LbmEo go-
©369439@0mgdos, MoEash d0dmoaol s6adbed obgmogg gogmgbs dmoboobs
Jotomo Lamo@gfe@nem gbol ggm@damgdady, MHmamEing momaba@mds agm-
Bos 0bgmaby@dg.

Some man that wayfaring was stood by housedoor at night’s oncoming. Of Israel’s folk was
that man that on earth wandering far had fared. Stark ruth of man his errand that him lone led till
that house (Joyce 2002: 315).

39330 309083 dma@mon dmbymoym s adEastmoym 3oMmab 303babmal ¢odl.
obEsgmo@gmms GmBob agm 330 ngn MHmBgem gbgGooms Jmgysbobs bgms o dmgmbos
ImEgme omoglb. o 03s 3ogds BmBgmage goMbs dbmmm 5030560 Mbomdmdabs
353m 05615 BoMGMe, d0ombos Lobmbs dob (gmabo 2012: 380).

89-17 Loy zbol guEbomabB Mo bGomab, Mm3gmos nbamabdo xmdyy
onbmbobs o Mofofe  LEomolb dmezobgmdsl  w30330M©gds, JoGoyym
965bg  g0dMBobobal bogm gosbodzamo goM3zzgmmo  3Mmdmadol bobody
semdmBrgdmes. ngogg 3gHomeal  JoGoe  Lobsdwmgamgda  guEbamobGngs
RJO o6 oMbgdmdms. 58 dgdmbzgzedni dabo gomsbyzg@omagds gbog@ca
9d3035m9680b d9436sb g3LobaEads s oMs JOmbmemagoal ©s33ob. b 3o
03sb 6036530, M3 JoGormmo gbabs s JPmEMalb Bosemdn dmadgdbmb ngogg
5gbm3gbo. 580@mB 88 Imbszzgonl memadbobol dmemgdbgmads 8g-19 Loy -
bob Joommo yu@bom-g5D9mgdol bLEoma gadmoaygbs, Mowasb 3gMomwo ol
s@babyyemn  gsb30maMgds LbmEgo 8 3gHomelb gdmbgggs. 8g-17 Logznbal
063mobob oMo, Loy »@orgdgme Mggecrgieeb” 398rgy PieRIMIbI
3mmo@0doMgdymo gofgdm dgoddbs, Godss bgmo dgnbym 3gMommonzal gob-
3006 585L, Jooygma bLodsbogomygi Lagomggmmlb Abgmmsb JogHmgdals
d93ga 8doggMn 3mmoGnzm@a 39MmadgGngdom bobosmmads. LojsGmzggmmd
36 dbmmmeE ©sdm30gdmmds ©o3Mas, dMadge gbal ©s3oMmagzal Logym-
obob B0bsdg (5 908mAbrs, Moasb J39ybol LabgmdBagm gbs Mybuymoa gobos ©s
356smmads Lymmsdo, bnemm Labgmdbogm ©sBgbgdmmgdqdda baddnlb Bomdm-
785 Brbayem 965Dy 8080bsMgMds. 338 PMML JeMoma gbal gosmhgbobao-
30b 3 dmmodn sf@omGae Bogds 3gMommogs ©d mgs@doa. ondize Hbognge-
300b dgmggem gbsdo bszdomm oo MomEgbmdoom dgdmgznms dsmdsmnbdgdo,
aobbs3gommgdomn mgasmy® s Logsmm badbobymol Lgg®mda. sdo@md o3
dmbogzgonl mamgdbabol Bogm ynsbadgoma s3g306 doMdamnddgdl dodstmagl,
53 3oMasm godmbo@ogh aom3ggmmo gdmgalb 398y3zgmgdsol (dog.: Lobadom-
oemb ob3smbo@gmo, bEmmbsRoembo 3n).

4399mo Bomdmmggbama sddszn goda BoMdmmagbsl 3gm436al 3z0mb-
39U, 0y Hmam@ sbgbl dosmadbgma 53 g3mdal bomal smmagbsl:
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Our worthy acquaintance, Mr Malachi Mulligan, now appeared in the doorway as the
students were finishing their apologue accompanied with a friend whom he had just rencountered, a
young gentleman, his name Alec Bannon, who had late come to town, it being his intention to buy a
colour or a cornetcy in the fencibles and list for the wars (Joyce 2001: 328).

Bggbo @a@bgmma bo3bmdo, do@mba domagos Bomoagobo ool dru@mdmbge
353mhAbs, Hm3s bGMEYBEJE0 Mozl s3memaosl s8magMgdwbgb, 3gamdammsb gMmac,
m3gebosg 0b-0b oMol Jg3bgws. sbomasbdms 3o(30, babgma dabo gMogz dgbbmbo, 33056
Loeodmb Rsdmgnws Jomoddo, Mondy badbgomm Robo M3 gyows, 04690 3Mo3mMdngabs
06 3By abs medjomda s by dGdmmoda 8agemm 3mbsbamgmds (gmabo 2012: 397).

Logng@gdgmos, Gm3d goMyzgnmo dmbszzgmgdo Jgmsetigdoo swgzamo
Lomamadbo 0gdbgdmms. ghm-gfmo 8833500 dmbsgzgon bmb@omgom@-mHm-
356G 0gmn bGomoom godm3gdnmo demmdalb dmambgdgdo, Mm3gmday denyydo
mo30b0  (3bmzgMgdol  Lbgoabbs g@8o3lL obbgbgdl: (,Lobemnsb bmeal 396
d00bbMogzab®.. s 5.9. (gmabo 2012: 409). o3 dgdmbggzedn memadbals dgws-
Mgdoma bLoogznmg o350 JoMomo mo@gMsGnmal obEmGoowsb aodma-
©06sMgmdL, MHmgmoi Mm3sbGozmmo 3Mmdolb 0oMadbobs ©s 3oGmeo-
950bsm30b bmyngM bossalb ndmgge.

1330 3obLgby, AmM3  meMadsebol Bomds@gds 3b0dgzbgemmgbo oMl
356306mdgdmmo oMo bmmmm dmemadbgmol mobazobE® smmmbg ©s
Bogngfgdsody, sMsdgm dobo 3dmdmoanmo gbobs @o mo@gMadmal LB ebwmom-
BLo 5 30b630:056980%y. 04 JnoMadbgmb bgmo o6 gd6gdmes aMdgmo ©s
1693980 MG gFs@NEnma GMowa30s, 53 g3ndmEal s Dmaswa ,gmabgl”
®Madbs LEmmos Jgudmgdgmo 0dbgdms. LEMMgE 88 GFMsmn(300sb go-
dm3mnbomg Lbgoabbgs bGomal ofmmoamgds Lbzosbbgs ©mMbal LoMormmgl
Bomdmddbows. LEMgbG™dal Brmgddn, GmmgLaz Bogm yosboedgamo mamadsb-
by Igdomds, sEsgmbgm 8L3g6ns, H™I Jobmgzgalb aszomgdom YPEm sgz0mO
0gm Gm3ob@0gmm 96 Hgomab@n® LGomadn gedsmmymo dmbs 3ggomgdol memg-
365, 30y 93 g30bmeEal dmmm 1560 bodob, Lowsy xmobo dobo Mebsdgw-
™39 0bamoby@ol 3ommmamgdsl sbwgbl, Mmdgma Lmgbanms s 3ogobom
360l goggfMgdamo ©d BMegdgbGmm mmanznMem ©o3egdnfgdgm gcadgldl
dgo(3o3L.

d;ocadbgmo 83 Jgdmbgggzedo mmo Lbgswobbgs o030l LoGomymal
60603y oImAbgds. 30Mggmo 835masb Mo350 BMa3968)gdom  ©sdmoaemn
B9db@0b gosbMgdss, BmMIgemdag gmobo abgo mobagzab@ned g4L3gcedgb@o-
985L 06ygdL, Bmdgmoi Jmgmo LobEmoo dob dmem Bobscdmgddo ,ms-
dobomgzs gobgasbobogob® gsdmhbrgds. gb 3GmMdmads 69dobdngfn 833emg3e-
M0obs o JmaMadbgmobmaal, Mmm3gma ,mmabgb® 938 g30dmebL dggdnwgds,
9fhobonfom o domabbdggel dmombmgb. odi oALYdMAL  3owagz Lbgs
Lofogmgi, ®mImob 3oMobdofsi bogm goosbodgomo osmdmfAbos s Mmdg-
mag L3gEoGeNEs, MoEash Jofommmo moGgmod Mol obGmGoom ofab
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606305)00636‘3@0. doﬁm‘aqm Qn@gﬁb@mﬁm@n @)(4)0(90600 6(‘03036 BnoQogb
0demgge  3530maMe@onmo oG Mo Mowsb dmymmagdamo  go63sbsomgd-
mdob, Gm3sbGnbdab, Ggomaddabs s gbmgBDd3ob Lobom, ogMmed goby-
mo Lo 3mbol 70-056 Brgddn, GmEgbs »mmobg® cmeMadbgdmes Jotormma
3Mmbs, Hm3gmoai bemgbabs ©s Jaha® dg@yzgmgdsl godmaygbgdws, Mos-
mME 36 9MmLgomdEs. Ladgmms babsdwgomgbs o LmnamabGn& Mgamabal
mo@gMeGn@msdo sdgzemo mgdbozs LEMmos donmgdmaw doshbrs. sd0Gma
dmoMadbgma 53 IbGngsz 3ombgfn agm, Mowasb dob bomow bgws momgadsbal
Lodmamgdom  Bbs@zfmem oG gMs@mmsdo dgdmgdgs mgdbogs, Hmdgmags
2Mbgdmds, FogMmad dbsGzmmm moGgfodmada abs dmgMoamn Jmbrs. gb
30 Logdomem dbgmo o dgadmgds omggel, Logmddsabm bLoddg oym. Mowasb
Jotomoa gbol 3nFab@gdoe o dmgsmem 3m@GNEnma Ggbogbns dbg-
mo@ 00gds s 00gdl yzgmobond Losbmgl, oo M@Gm gbmdMagl, Mowasb
Jofommao gbs, gemgbmm 0 bEmMdsbmab sbmznfogds, Gmdgmai J3gybalb
3Mo30mbag 3nbmgabo abGmGaal 856dombdg ymzgmmazal bogGmbols J393 agm
5 5M0b.

4399mon gobbomayemn dogomomgda 0dabs, oy Amam® omemadbs Jom-
ommse ,3baob bamgdab® dmem boboma, g3560634bqdL, H™3 dmemadbgmds
dmabgfbs  §qdLbEosb sbrmbsay ymgoamoym ©s 83039 @MH™ML gmobol gbmd-
030 94L39MN3gbE 0 Jomym gbmdmag Ladystimda Imgdzns.

gfm-geomn  s3g3500 3oboyn, Gmdgmoi Dgodg@ew godmebdmma s
00060b3gd00 obnbdemymo s3ommgdyma LGamoab, begbgobs s gmabal
doge  Bom3mgdamo Lodyzgdol boDogl Bomdmoewagbl, LogsMaemome dqdom-
36omo bo3 Fomogobol mbybxmdos ©o §gbEolL oMmoym-3smeoym
989d8L LEmEgw gb Fgnomegbgdgm LEomms ghmasbmds Bomdmdabals:

You move a motion? Steve boy, you’re going it some. More bluggy drunkables? Will
immensely splendiferous stander permit one stooder of most extreme poverty and one largesize
grandacious thirst to terminate one expensive inaugurated libation? (Joyce 2002: 341).

Jotoem gbsdy ©gmbol LEamabGogzs BPLGsE ool goEdmEsbarao
© aodmdmmo 3smg@ngs s bemgbgo gMmabgol gbszzmgds. ,mmabgb® Go-
30b 6565M8mgdob mamadbobsl ymazgem, gomo dgbgozom w8b6ndzbgmm ©g-
Bomb, Amdgmog momngmb szomo bocmomadbo Bsbl, sgamsow dgumdmoas boM-
oy dg9ddbol 8memadbgmb. bdnfow LEmMgE 3 y@omgdda w3go Rsbl
dmomgdbgmol mbGo@mds o ma@gMms@Mmn s gbmdMaga ab@yynzns, Moy
Lodmmmme 30bbabmgMogh mamadsbol bomabblb. 88 3mbzmg@me d53mbgggzs-
do, Dgdmo (3080690 9m dbs3d0 boblLgbgda ‘Steve boy’ zoMgo dogsmomoas
0dobs, oy MomEgb 860d369mmmgabas ymggma BgMnmdsba, Homs maMadbal
ocmb Ggdb@oeb bGomo o6 EsnMmmagl. &gdu@do ‘Steve boy’-o LBE396 ©g©s-
mmblb 303sMmoeggb ©s Fndasmzgs BmbBmbgda-sm@o(39dsL godmba@ogl, Mo
LEO39b0L Boboagdsd gsdmabgns Jgbambmadgdyem LEM©Y6Eddn. Jotrory-
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moE ‘boy’, Mm3 ‘dogos’ ©d ‘dogmb’ Mm3 obdsmgds 8mbBmbgds-gom3gdol gadm-
Lobo@og, Y3gmad ool o mamdmlb Moms oo godfans Logomm 0dody, 01y
g 0006a36mb. dogfsed bogm yosbodgamds agn bemgbgom ‘gogsfn bo’
Rosba(3gms o 8d0m 303 Bc™m dzogome gsdmbs@s dmbszzgomal LGomab-
B039. 3005bmdsdn 98 ImMbs 3ggm3s sbgmo bobg doomm:

Boboomgds 3g8maodgb? gogsto bod Loz, oMRs M8y wobomgzn? Womg-
Lo NE0Egdamabo obymmzbo bmd o6 300898 9dwms 3zonmgb gobsgnmda ©s
MDa3oba @omobm®do Fymagabomzob g dgofem moMmgdagm babgodm bobal ao-
LogMomgdgmb? (gmobo 2012: 424).

(3939 Mbos 5060d6mb, M3 Lemgbgol bIsmgdabol Bogm yosbsdgamao
qdogdes 03 Lodyzgdl, HmIgmbei gbsdo oMbgdmdal woa bbal obEmEas
dmbs. dobbmgl, 53dmds, Hm3 dg36Ma LoGyzs, HmIgma MofMadsbdo smdmhAi-
6o, 69800bs s dabn Gmgdabogeb L3gbmes (dog. sgabyms, gngsfn boM,
0306)0, 8058080'), Qn@nbmﬁﬂ’ 3060') 0606(*), 0‘3%6060).

300093 9o dogsmaomb dmgza@ebo, Gmdgmdai bg-06gmm/0dscmmgda-
mo bBGnmo s Mgmoagomdn Hgdabab3gbzngda Lemgbalbs s dsdom 3g@y3g-
mgdsb gebydalb gmobol 3smmomm mabagzgab@um joMmbagsmdn, bawsi xm-
0bob gmbamomgds Lodyszgdom, Lodyzemddbomds, gbmdmagno Msdsdo 0dgzsc
3bs@3emm Jbmzamlb Bsm8mJdbals, GmBmol msecgdbs bbgs gbsby dbgmn Bom-
3mbowagbos. gl 3mbsgzqma nbgmoby@om sbyg gmgMb:

Elijah is coming washed in the Blood of the Lamb. Come on, you winefizzling ginsizzling
booseguzzling existences! Come on, you dog-gone, bullnecked, beetlebrowed, hogjowled,

peanutbrained, weaseleyed four flushers, false alarms and excess baggage! (Joyce 2002: 349).

83 dmbs33gmob 3oMggma Bobosemgdal memadbs dbgmn of oMab, Mow-
aob Ggmogonmo M930bab396(30900000 goxgFadymo 3md3gdyca LEomal
3oFmEofgds g0 350dmbsGebos Jomgm gbabg. dogmed Jgdwmamda
Bobo@amgdgdolb mamadbs, Mm3gmdai gMmdsbgob gMmBydal 3g@moagmmo 3o-
098030L 3omEamgds s brmgbao, asEomgdom N@GM Morgmos. @S M3
Amo35605 domnsb dbgmoas nmafgdbmb Lo yggdo, HmIgmms oo babaema ms-
350 xmobob 80y dgmggboemo 3m83mbo@gdos. 88 EOML JoMmggmo omsMg-
36gmn xmobol Lodyszgdoo gdb3gcndg6@nMmgdol mobsdmbobomyg wo, o6 Jga-
3980bgds 530l 0gds, g8 mdg (s 30 brgds megal gbsdby:

qe0d Imeab 3Mag0b bobbedo gobdsbaoa. dmeom, ymgzgmbm g0bmdBMmy3sgbm,
%06864M3ombm, BoMmogdymymbagbm J8bnmgdsbm! 8mwom, mgd3zgb, dommalbdgamgdm,
bati30bF0s67g3m, bmgmdndmosbgdm, mmEabgnsbgdm, ds80@3069dm, §3dsmgemnsbgdm
D0mgdm, gbogoMmGomgdm o aboMmBgbm bogogm (gmaba 2012: 425).
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geoig Dgbds g6ndbs, MM mamadsbo Gmames bgbo gmabob &gdbEob
3m@gbnomb 5360693L, Moaseb mofgdsbn bs3zmagd dgdmddgwgdoma, Bojmgd
303700 8 YRO™M Mman3NMos s 53qbsw 03 d93mddggdom ®edsddan
3960 994390d 93@™MEL abgmagg sDoEGoms s bagngMgdom, Hmamtamsg gb
mEgobsema® 89Jb@3do bmGogmogds (Senn 1970: 279). Go ogds wbs, gb
3mbabdMgds domnobmdada LbmMos ©s ,mobgb” memgdsbo, onbos Ls-
03999bm, Bogmgdor addgrgme o ggbdgMmadgbdigeres, gorMy Rrsbo, o
Jotomao ,mabglb® (3emgzgmmo sgomgda, dsm ImGab Dgdmo (308069d4-
o @Moadgb@0, magabo gbmdmagn 306G Mmdmdom s gbolb dgbadmgdemmdgdals
B3560L gogemnmggdal bsmnm Gmmb o6 Mgl mGognbomb.

®o633560l  308mgdo FMmBuEsbs s gbody dmMggdol d(3mgmmmds,
bBmgoom, doMmgdam bGMsGgaosw o dgadmgds Rsomgzgommb, ondis dobo
Bmoghem gs8mygbgds, Mmogbsg ngn Jgbogg® dbs@zdmm g95gd@Lb s0bgsL,
bodmgznmom dobabamdgdgmos. dog. ,3bal badgddn® boblgbgdo 3gmmemads-
Bmo ofmmsbmonmo m3gmob bamon&n, Gm3gmbess dgdmgGomo bgmogbda-
b0 Boydmggdgb, Jodmggm 330mbzgml sMoggmb gudbgds. ovbosi 3m3dg6-
Go6da sbbboemo 0ygmb LonEsb dmwalb gb FEeDBs s MoGMI gosbbgbmsm
3506(30008506(3 gL FFMSDBS BoboMBmgdals 4d0cgdL, dznmbggmabomgal &qdL@3dn
dobo gdmogco o gbog@Mo Gbdns s sMammns. bmemm Mmegbsg dnbo
Robo(z3mgds brgds gMmsbom 3m3mmoednma  JoMommo bodwmgfowsb ,ob
BORs3, BNOERs3”, gb ymggmazsma 3m3gb@omal gotgdgi godmbo@eglh Mo
306bymdadg 96056 dabn 3m3mgFemgdo.

abggg Bogymo 3Gmdmgdob gosebyzg@s Mbgglb dmamadbgmb, Mmmgbscs
Logdg gbal goba@gbgdl, NEbm LoGysz9dL ©s 5.6, 3m@Es6EG ™/ 3M3dabamgdeym
Lo Y39dL Bgqbggds. 9dg@&gb dgdmbggzeda ,mmabgb® JeGormmor JmomMa-

3bgmnl ab@yynns LanbGgMgbm 993030 gb@ oL 3myEmdl, MmBgmais Jom-
o 94b@do mGngobamab dogzom 98gd@L BoMdmgdbab. gMom-gema s3a39-

Mo mogbodgbo gbabasbodgbos — ‘The Leith police dismisseth us’, — Gm3gem-
Lo gmobolb  go63sm@gdom, 3dmemoool LgMygsbGo bobged LEMLYbEG oL
Lobmgl, Bmd a90dgmEmb, Homs dgodmbdmb gbobmagda s60sb o ofs s
3obmbo, Moms mdds Mbos ©sdsbobygdnm gFmobsb doomgdqb (Kohn 1967).
JoGoqe  L,aqmobgde” ogo (36mdamo  Jooqgmo  gbabasbs@gboom ofals Re-
bo(33mgdamo, xg6 LEmGN, dgdwmagg 3o — odobabygdnmo gmEdom (,5M0bs
39LS demab 30bgmbs. mabdmab jgmbe®).

a3bm Lo®yzgdo (39M3obmmowsb, @MbaMmnEsb, gb3sbyFowsb o

5.3.), ®m3mgdoz bzoe a39b3090s dogm ,mmobgdn” s gobbsgnmmgdoo o3
930bmEob ggnbaemdo (3sa.: ‘Ubermensh’, ‘Caramba’, ‘Les petites femmes’) &q4b@& 30

MooMgdbgmoe 5M0lb ©sGM39dgmo s MdMadsba Ljmmoamgddos Rsdm@obo-
ma, G353 gMobob GgdbEL IMsz0emgbmzabadsl Mbambmbadl, Mmamtz gb megew
238mAL Jmbos Rogadmgdama.
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Moz dgbgds  3mMGIsbGm  Lodyzgdl, (Mmameoss Christicles —
Christ+testicles; Underconstumble —understand + stumble) — 3son gqbm gbsdy
mo(36s dgdmadgemos, 530@md Bogm yosbedgamao doom domosb gigd@&mco
3bo(33mgdL JoFoyyma gFMsbom, Mm3gmoai ©gbol sbMMIM0g s gdmon®
©5&30Mm35L dggbedsdgds. (Christicles — ogbmb yggMgdlb 3g30(303; Underconstumble
- 3b6Mbg dm@abe@?).

30093 gMomo 3b0d36gmmazsbo 3mdgb@o, Gmdgmbeis o8 g3odmwal asb-
bomgobol g3960mb 396 ogqamom, 08 dmbsgzgolb dggbgds, Lowsi mbge®
@oomeEob oo dabbogmadmal, mdbgm@oal mbagg@mbodg@ob 3Mmaggbmal,
qLgabEob, 3®aGogmbob s gbomg@ol mm@ge 3godgmal (1839-1894) Lo-
ol 3oMm@ofgdss Bamdmea gbama (, The stranger still regarded... ).

»3Dalb bofgdal” meMadbalbsl, Gmam@z 9339 9036036gm, bogm yo-
absdgomol LGEsGgaoss s 3mbiMgdmo s38mMab LGomal 3sEmwamgds,
5608900 ©MmM0b, gd3mdol Lymol godmzgds. 830@m3, Mmegbsai ngo dsgo-
ma®ogogmo  &qdbgdobomgal adsbobosmgdgm LEomb 0ygbgdl, gb oMy
3Mb3Mg& Mmoo 053md (379MHGO3mos s oMz 0mobg Ladsbobdg ob goman
3geBmmg, odze bsb gmab §gdb@msb 8bgagbgds dmagbgmgds mgsemdo, bsb
- 3gmegbmab. dbGsw 0gnzg LEGsGganss godmygbgdama bgdabdngMa Lbgs
g3mgdobogol @edsobaboosmagdgmo bGamol dqbeddbgmo. Bog@ed o3 3mb3Mg-
G dgdmbzgggzedo, bogm ynsbadgomo megemay domamgdl 3m3gb@smdn, Mmd
DG ge 3908960l Imbs 3g3gmdn ngo 9fg3my &o@&odzomob bGomb gyMobmds.

9093mg  o@ndzoma  (1984-1946) LogmomadmEabm  Ladomoemoal o
Q03@m80@)00b ob@mﬁmnb bSaGnoQ)nb@)n, SMQ()&Q)M@)O, 36‘3@90@)0, cgngmbm—
gmbo, gbgob@o ©s Bmegdbgmo oym, 9boggMbGg@dn g3m3nma 5b6gdobs
©5 0B oMol Go3nm@gGlb gMo-gMmn ©ds0MbLadgmo (o Jormgs
bn(3ndndgbomsb ghmow) s Mibm 9bgdal jomgoMalb 3afggma asdgag. dab
Lobgmmabss 393306904 Bozdglb ,9Lg n@ymEs BaMsGNLEML® mema-
36s, Mmdgmoai dmomadbgmb 035@n3Mgdoe IR, Mo©asb Ladgmms
ogmeamgos bozdgebgmmdel godabdmsb sngozgdws. LbmMgo gfgimyg Go-
&0330mabogsb gongmbs LEGMLBEGMdAL Bemgdda gmabobs s ,ymabgl’ babgemo
bogm goobodgomds. momgdsabda dobo LEomob gsd8mygbgds 3s@o030b Boggds
©d BomagMgdol gsdmbs@gzes mogobo @owo dsbbsgmygdmols 8ndsco ©s 0dal
©3sbGMMgds, Mmd doybgmegem bobgfMms 30M9M0(3bmgbmdabs, gfMg3myg
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Maya Kiasashvili
(Georgia)

Joyce’s Ulysses in Georgian'
Summary
Key words: Ulysses, Joyce, translation, Kiasashvili.

The aim of the present article is to analyse the linguistic and stylistic issues that
Nico Kisashvili, the translator of James Joyce’s Ulysses, had to deal with. One of the major
difficulties is to render the allusions which serve as an intertext of Ulysses. Besides using
Homer’s Odysseus as a structural and organizing element, Joyce’s text abounds in various

1This work was supported by Shota Rustaveli National Science Foundation (SRNSF) grant ‘James
Joyce Translations and Studies in Georgia’ (NeFR17_220).
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literary, mythological and biblical allusions among which allusions to Shakespeare’s
works are of utter importance. Thus to translate a multi-layered text like Ulysses it is not
enough to have a good knowledge of the source and target languages. It also requires the
knowledge of numerous studies on the text, as well as a broad knowledge of English (and
not only English) literature and Irish culture and history.

When Kiasashvili started his work on Ulysses he was already an established
scholar of English Literature and particularly of Shakespeare, had edited Shakespeare’s
Works in Georgian and written extensively on Shakespeare, so was well familiar with
Shakespeare’s texts both in the language of the original as well as its translations into
Georgian. This background is apparent in the successful handling of the problem. The
present article gives several examples how these allusions are translated into Georgian: in
most cases the translator uses already existing translations (which can be easily identified
by a Georgian reader because of their popularity) or if the existing translation differs from
the original text Nico Kiasashvili translates the text himself and explains in the notes
what was lost in the established translations of Shakespeare.

Another, most obvious, and possibly the most straightforward problem is an
extremely scarce use of traditional punctuation, especially speech markers, not to mention
Molly Bloom’s final monologue that is completely devoid of any punctuation. The
seemingly formal organization of such prose is practically unimaginable in Georgian,
which uses more punctuation marks, especially commas than English. With very few
exceptions, the translator followed Joyce’s choice ignoring the norms of the Georgian
language.

Apart from other things, Joyce experiments with words, coining new ones, joining
two or three words, turning composite nouns or even phrases into verbs, e.g.: dewsilky,
seawardpointed ears, gumheavy serpentplants, milkoozing fruits, smiledyawnednodded,
etc. In these cases, the translator was lucky because he could use the ability of the target
language to create composites which are characterized with the freshness of the original
text thus achieving the desired effect.

The same applies to Joyce’s syntax, such as: ‘Eglintoneyes, quick with pleasure,
looked up shybrightly. Gladly glancing, a merry puritan, through twisted eglantine.’
Having maintained the first composite, the translator treated the second phrase more
freely, making a pun of the proper name. Often body parts seem to have a life of their own,
e.g.. ‘“His hand turned the page over’, ‘His lips lipped and mouthed fleshless lips of air’,
or ‘His eyes sought answer from the river’ — in all these cases, the Georgian translation
maintains the same structure.

Although each episode presents its own unique difficulty to a translator and a
reader, Oxen of the Sun, the fourteenth episode of Ulysses is acknowledged as one of the
most complicated parts of the book. Its difficulty lies mostly in the abundance of various
styles and allusions characteristic to this episode. In Oxen of the Sun Joyce attempts
to explore the history of the development of the English language and literary style by
parodying it. This evolution is represented by nine sections which correspond to the period
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of nine months from conception to birth. The setting of the episode, a maternity hospital,
where the two protagonists Stephen Dedalus and Leopold Bloom meet, also emphasizes
Joyce’s concept of the episode: to express the development of the language from its birth
to his present time.

Needless to say that the success of the translation depends not only on the subtlety
and skills of the translator but also on the literary standard of the receptive language, its
resources and ability to express a variety of styles and how it can handle the wordplay,
alliterations, cultural overtones, allusions, linguistic games and many more. No wonder
that any translator of Ulysses finds this episode particularly difficult, as it is impossible
to imitate a parody of the evolution of the English literary style in another language,
even when the source and the target languages belong to the same language family or
branch and the literatures created in these languages have more or less similar cultural
and historical backgrounds. The difficulty increases when it comes to rendering Oxen
of the Sun into a completely new cultural realm, namely in Georgian whose historical
timeline differs greatly from the trends apparent in most West European literatures. So that
when rendering a particular style in English, say alliterative prose or Addison-Steel’s
journalistic style, it is impossible to use the Georgian language and style of the same
century as that of the source language. The translator has to find an equivalent of the
phenomenon according to the style and not to the dating which surely would have worked
when translating into French or German where Enlightenment, Romanticism, etc. existed
more or less in one and the same period and shared a lot of common features.

Nico Kisashvili found an ingenious way to create an equivalent effect by
parodying the evolution of the Georgian language and literary style beginning from the
first hagiographic texts (the birth of Georgian Literature — 5 century) up to the language
of the first half of the 20" century. By using parody on both lexical and syntactic levels,
by creating new composites and using wordplay the translator creates a text which re-
creates Joyce’s experimental prose in a different language.

By translating Ulysses, as well as by writing about Joyce and modernism, by giving
public lectures and readings, Nico Kiasashvili introduced the writer whose aesthetics
was contrary to the accepted or prescribed norms and standards of literary language and
style. Kiasashvili’s translation expanded the boundaries of the Georgian language by
following Joyce in creating new words, allowing into the text colloquialisms, slang, by
exploring various styles, introducing interior monologue and stream-of-consciousness
technique.
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The Total Artwork in Comparative Literature Analysis:
Belletristic and Scientific Positions from Wagner’s Operas
and Tolstoy’s Art Philosophy to Business Branding
and the Olympic Games

1. Introduction

The total artwork has been defined since the mid-1800s as the artistic integration,
within one piece of artwork, of all (or at least many) of the major art forms, such as drama,
music poetry, dance, and architecture. Its definition and application is currently, in the 21st
century, afresh debated in international scholarly literature from various academic fields
(such as comparative literature, art history, philosophy, linguistics, and music).

This research studies the total artwork under theoretical, methodological, and
empirical key aspects, via a comparative literature analysis and transdisciplinary
investigation. This research coincides with the renewed scholarly interest, an ever more
widespread access of artists to potential media of expression, and a rising popular demand
for works of art that might be considered as “total”. Therefore, the area of this research
is located in both comparative literature and contemporary art history, the nature of the
research is both theoretical and applied, while the methods of the research are firmly taken
from comparative literature, Comparative literature’s methodological potential is shown
with references to systems theory as well as to feminist and cultural studies, supporting
this research to include the relationship between artworks, literature, and society.

Conceptually, the research first develops a comprehensive and itemized definition of
the total artwork, which also allows to engage with its contentious aspects, before molding
it into a concise and compact working definition for subsequent empirical applicability; all
of which is based on critically reflected and transparent criteria.

Empirically, a selection of examples of total works of art, as exemplified and
referred to in scholarly literature. is then assembled and compared according to the
developed definitions and the conceptual framework, and cataloged in an expandable list
for which theoretical and structural alternatives are also offered.

Then, recent scholarly claims of total works of art are investigated from academic
areas that have by tradition considered to be outside of the field and of the understanding
of art, such as business and sports. Presented are two literary voices that hold their cases
worthy to be considered works of art, namely firstly the branding of an automobile, and
secondly the athletic achievements in the context of Olympic Games.
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Overall, this research aims to contribute in terms of its developed conceptual
framework for total works of art, in terms of its offered methodological approaches within
the field of comparative literature, as well as in terms of its empirical investigation and
analysis of recent literature from fields traditionally considered outside of art. On that
basis, this research proposes further comparative and transdisciplinary investigation, both
qualitatively and quantitatively, on the total artwork in the fields of art, literature, and
humanities. It further suggests the consideration and inclusion of applied research in areas
traditionally considered outside of art, such as, but not limited to, business or sports.

2. Historical Background and Contemporary Terminology

Tracing its originally Germanic-language roots, the term “Gesamtkunstwerk” was
first mentioned in a literary context by the German philosopher and writer Karl Friedrich
Eusebius Trahndorffin his 1827 treatise Asthetik oder Lehre von Weltanschauung und Kunst
[Aestheticism or Theory of Belief System and Art] (see for this source and background
Borchmeyer 1994: 181). The German composer Richard Wagner employed similar terms
in two 1849 treatises, namely Die Kunst und die Revolution [ Art and Revolution], and Das
Kunstwerk der Zukunft [The Artwork of the Future] (see for this source and background
Ellis 1993: 35, 52, 88), and provided further details in his 1851 treatise Oper und Drama
[Opera and Drama] (see for this source and background Kropfiger 1986).

The literature does on the one hand agree that the notion of the “Gesamtkunstwerk”
is one of Richard Wagner’s main overarching legacies, yet also points out that it has
developed such strong and wide-ranging theoretical and practical implications since then
that it can be considered as transcending his own renowned pursuit for new artistic forms
and expressions within his musical dramas and operas (Finger 2006: 10-11; Fornoff 2004:
239; Smith 2007: 5, 187-188).

For that reason, scholarly writings that link Richard Wagner with the total work
of art, even if themselves deep and detailed (as instance the works of Bermbach 2004,
or Klein 2001) are discussed only if they fit the research conceptually or empirically;
otherwise, they are taken as one of the artistic and historical bases for this investigation.
Two exceptions are the below more extensive quotations and analyses of Leo Tolstoy
discussing of Wagner’s conception and practical expression of the total work, namely in
his novel Anna Karenina (1878) as well as in his monograph What is Art? (1897).

The reason for this special inclusion of Tolstoy’s discussion of Wagner is fivefold:
firstly, including an artistic contemporary of Richard Wagner and one of the most eminent
representatives of world literature, heightens the authenticity of our contemporary
comparative literature analysis. Secondly, Tolstoy’s viewpoints go directly to the heart of
the conceptual understanding of the total work of art. Thirdly, Tolstoy’s literary treatment in
form of both belletristic (4nna Karenina) and philosophical (What is Art?) form addresses
theoretical, practical and contentious issues of the total artwork that still resound in modern
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scientific sources. Fourthly, Tolstoy unites both theoretical reflections and practical, first-
hand impressions of one of Wagner’s stage productions in complex and compact passages
that illustrate the interwovenness of the total artwork’s conceptual and empirical aspects.
Tolstoy’s writing can thus serve, at the same time, as a contemporary historical source,
as a comprehensive literary introduction to the total artwork’s development, as a link to
modern literary examples, and as a counterpoint to recent claims of total artworks from
areas traditionally considered outside of art. Finally, and maybe most importantly, many of
Tolstoy’s ideas and wordings still reverberate in current scholarly literature, as discussed
in the below conceptual and empirical parts.

Terminologically, scholarly literature in the German language consistently uses the
term “Gesamtkunstwerk”, as reflected in the titles of recent comprehensive monographic
analyses and treatments, such as by Fornoff (Die Sehnsucht nach dem Gesamtkunstwerk,
2004) or Finger (Das Gesamtkunstwerk der Moderne, 2006).

Academic usage in the English language seems to switch without fixed guidelines
between the two possible translations, namely of “total work of art” or, linguistically more
concise and grammatically more compact, of “total artwork”. This can be seen for instance
in the titles of several recent comprehensive monographic or edited volumes that favor
the longer expression, such as by Smith (The Total Work of Art, 2007), Roberts (The Total
Work of Art in European Modernism, 2016), or Imhoof, Menninger and Steinhoff (7he
Total Work of Art: Foundations, Articulations, Inspirations, 2016). This contrast with
recent works that prefer the shorter expression, for example by Finger and Follett (The
Aesthetics of the Total Artwork, 2010).

Finally, scholarly literature in the Romance languages adopts, as its English-
speaking contemporaries, the adjective “total” rather than a simile of the German prefix
“gesamt”: for Spanish, as used by Carandell (Una Obra de Arte Total, 2002), for French,
as expressed by Lista (L ' Euvre d’Art Totale, 2006), or for Italian, as by Trimarco, (Opera
d’Arte Totale, 2001). For reasons of brevity and clarity, this research, from here on, only
mostly the term “total artwork”.

For the sake of linguistic authenticity and source transparency, and in the spirit
of comparative literature, every source title, literary quote, or scientific term in another
source language (German, French, Italian or Spanish) is first rendered in its original form,
and then fully translated into English.

3. Tolstoy’s View on Wagner’s Conception of the Total Artwork
in Anna Karenina

Leo Tolstoy prominently discusses Wagner’s conception of the total artwork in
two of his works, namely in a passage of his 1878 novel Anna Karenina, and then in a
chapter in his 1897 book-form treatise What is Art? Both these instances are quoted here
in extensive detail, for several reasons: firstly, they are reflected in voices of modern and
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specialized literature on the total artwork. Secondly, as those modern sources do not refer
to Tolstoy, this research builds bridges between belletristic and scientific literature as well
as across time, in the tradition and self-understanding of comparative literature analysis.
Thirdly, Tolstoy’s treatment is still surprisingly and convincingly relevant and insightful,
even if read side by side with current specialized and comprehensive literary treatments
of the total artwork.

The specific location and context in Tolstoy’s Anna Karenina is Levin’s
attendance of two matinée concert performances, namely the fantasia “King Lear on the
Heath” followed by a string quartet dedicated to the memory of Bach. Tolstoy allows
his characters an explicit discussion of the combination of the art forms of music, poetry,
painting, and sculpture (quoted below from E.B. Greenwood’s 1999 annotated English
edition, pp. 675-676):

“During the interval Levin and Pestov began a discussion on the merits and defects
of the Wagnerian tendency in music. Levin maintained that the mistake of Wagner and
of all his followers lay in trying to make music enter the domain of another art, and that
poetry commits the same error when it depicts the features of a face, which should be
done by painting, and, as an example of this kind of error, he mentioned a sculptor who
tried to chisel the shadows of poetic images arising around the pedestal of his statue of a
poet. ‘The sculptor’s shadow so little resembled shadows that they even clung to a ladder,’
said Levin. [...] Pestov argued that art was all one, and that is can only reach its highest
manifestations by uniting all the different kinds of art. Levin could not listen to the second
part of the concert, for Pestov, who stood beside him, talked all the while and found fault
with the piece because of its unnecessary and sickly affectation of simplicity, comparing
it with the simplicities of the pre-Raphaelite school of painting.”

This passage is end-noted by the editor of the English edition as follows
(Greenwood 1999: 812; original emphases): “The German composer Richard Wagner
(1813-83) wanted to combine music, poetry and scenic representation in one art form.
Tolstoy attacked Wagner’s art in What is Art? (1898).” Regarding the sculptor mentioned
by the character Levin in the above passage, the editor comments in another end note
(Greenwood 1999: 812): “This may allude to M. Antokolshy’s design for a sculpture of
characters from Pushkin around the statue of the poet submitted to the Academy of Arts
in 1875. Levin’s views on art are similar to those of the German critic Gotthold Lessing
(1729-81) in his Laokoon (1766).”

4. Tolstoy’s View on Wagner’s Conception of the Total Artwork
in What is Art?

Leo Tolstoy discusses Wagner’s conception of the total artwork, and his position
on Wagner’s ideas and practices, in much more detail in his 1897 book-form treatise What
is Art? (quoted below from Aylmer Maude’s 1904 English translation). The passage starts

220



The Total Artwork in Comparative Literature Analysis: Belletristic and Scientific Positions from
Wagner’s Operas and Tolstoy’s Art Philosophy to Business Branding and the Olympic Games

out with theoretical reflections on the relationship between the different art forms, and
on their stage realization and transformation by Wagner (Tolstoy 1904: 127-131; original
emphases):

“Wagner [...] considered that music should serve poetry, expressing all the shades
of a poetical work [...] to correct the opera by letting music submit to the demands of
poetry and unite with it. But each art has its own definite realm [...] and therefore [...]
the demands of the one art will make it impossible to fulfil the demands of the other.
[...] Wagner wishes that musical art should submit to dramatic art, and that both should
appear in full strength. But this is impossible, for every work of art [...] is an expression
of intimate feelings of the artist, which are quite exceptional, and not like anything else.
Such is a musical production, and such is a dramatic work [...] If they coincide, then
either one is a work of art and the other a counterfeit, or both are counterfeits. [...] Works
of this kind, adjusted to one another, are [...] only imitations of art, like the music of
a melodrama, signatures to pictures, illustrations, and librettos to operas. And such are
Wagner’s productions. [...] Wagner’s new music lacks the [...] entirety and completeness
that the smallest alteration in its form would disturb the meaning of the whole work. In a
true work of art — poem, drama, picture, song, or symphony — it is impossible to extract
one line, one scene, one figure, or one bar from its place and put it in another, without
infringing the significance of the whole work. [...] But in the music of Wagner [...] it
is possible to make all kinds of transpositions [...] without altering the musical sense
[...] because the sense lies in the words and not in the music. [...] Wagner is not only a
musician, he is also a poet, or both together; and therefore, to judge of Wagner, one must
know his poetry also — that same poetry which the music has to subserve.”

Tolstoy then embarks on a detailed and in-depth description of a personal experience
of the Wagnerian production and performance of Der Ring des Nibelungen (most closely
rendered in English as The Ring of the Nibelung, a cycle of four German-language epic
music dramas based loosely on Norse sagas combined with an epic poem in 12th-century
Middle High German). Tolstoy evaluates the effects of this opera both on stage as well as
on the spectator. The harshness of Tolstoy labeling Wagnerian productions as “counterfeit
works” can be understood as contemporary artistic and linguistic license, and as a vivid
and passionate expression of Tolstoy’s position on the purity and preferred separateness of
art forms (Tolstoy 1904: 131-140):

“The chief poetical production of Wagner is The Nibelungs Ring [...] It is a model
work of counterfeit art, so gross as to be even ridiculous. [...] The success of Wagner’s
works [...] I explain to myself in this way: thanks to his exceptional position in having
at his disposal the resources of a king, Wagner was able to command all the methods
for counterfeiting art which have been developed by long usage, and, employing these
methods with great ability, he produced a model work of counterfeit art. [...] In no other
counterfeit of art known to me are all the methods by which art is counterfeited — namely,
borrowings, imitation, effects, and interestingness — so ably and powerfully united. From
the subject, borrowed from antiquity, to the clouds and the risings of the sun and moon,
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Wagner, in this work, has made use of all that is considered poetical. We have here the
sleeping beauty, and nymphs, and subterranean fires, and gnomes, and battles, and swords,
and love, and incest, and a monster, and singing-birds: the whole arsenal of the poetical
is brought into action. Moreover, everything is imitative: the decorations are imitated and
the costumes are imitated. [...] The very sounds are imitative, for Wagner [...] invented
just such sounds as imitate the strokes of a hammer, the hissing of molten iron, the singing
of birds, etc. Furthermore, in this work everything is in the highest degree striking in its
effects and in its peculiarities: its monsters, its magic fires, and its scenes under water;
the darkness in which the audience sit, the invisibility of the orchestra, and the hitherto
unemployed combinations of harmony. [...] The interest lies also in the relation of the
music to the text. The rolling waves of the Rhine — now how is that to be expressed in
music ? An evil gnome appears — how is the music to express an evil gnome? — and how is
it to express the sensuality of this gnome? How will bravery, fire, or apples he expressed
in music? [...] Besides, the music [...] diverges from all formerly accepted laws, and most
unexpected and totally new modulations crop up [...]; the dissonances are new, and are
allowed in a new way.”

Overall, Tolstoy evaluates Wagner’s work as hypnotizing and thus manipulating
its audience, and rejects such an understanding and realization of art. Tolstoy’s passage
anticipates our discussion of modern literary conceptualizations of total artworks, including
critical features that reside in precisely those psychological and emotional elements that
mark its “totality” (Tolstoy 1904: 140-142):

“And it is this poeticality, imitativeness, effectfulness, and interestingness which,
thanks to the peculiarities of Wagner’s talent and to the advantageous position in which
he was placed, are in these productions carried to the highest pitch of perfection, that so
act on the spectator, hypnotising him as one would be hypnotised who should listen for
several consecutive hours to the ravings of a maniac pronounced with great oratorical
power. People say, “You cannot judge without having seen Wagner performed at Bayreuth:
in the dark, where the orchestra is out of sight concealed under the stage, and where
the performance is brought to the highest perfection.” And this just proves that we have
here no question of art, but one of hypnotism. [...] And thus, thanks to the masterly skill
with which it counterfeits art while having nothing in common with it, a meaningless,
coarse, spurious production finds acceptance all over the world, costs millions of roubles
to produce, and assists more and more to pervert the taste of people of the upper classes
and their conception of what is art.”

Interestingly, it seems to be just this all-inclusive dimension (or, in Tolstoy’s sense,
“hypnotic effectfulness”) which the forwarded examples of total artworks in the modern
scientific literature seem either to lack or self-consciously shy away from, as shown below.
In this respect too, Tolstoy’s two analyzed works can arguably be considered predictive
as well as timeless.
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5. Research Field and Research Nature

While this research is about art (the total artwork), it investigates /iterature (on
total artworks). The concept of the total artwork originating in the 19th century, and the
use literature from the 20th and 21st centuries locate the research within contemporary,
or modern art history. Decisive, however, is that the analyzed literary treatments of the
total artwork (both scholarly and novelistic), and their various source languages, place
the research firmly in the literary realm. Besides, literature is itself an acknowledged
art form, and as shown below, even one of the possible mediums of expression of total
artworks. Finally, our methodology section references definitions and self-perceptions
of the comparative literature that traditionally allow this field to analyze all art forms.
Therefore, an investigation of the total artwork can combine the disciplines of art as well
as of literature, as we do in this comprehensive and comparative research.

For this research to have also an empirical dimension, it would have to measure
“observable phenomena” (McNealy 1991: 6), occurring in the “real world” or “in the
field” (Robson 2002: 4), and be “based on [...] evidence [...] which can be inspected by
anyone” (Peer, Hakemulder and Zyngier 2007: 7). It is thus worthy to reflect whether,
without physical and concrete works of art to point to, this research might not address
“real”, but only “literary” phenomena. However, our compared and investigated literature
already contains all the required phenomena and data, in form of references to concepts as
well as to real-life examples and claims of total artworks.

Thus our analyzed literature is at the same time the field and also the evidence of
the research, containing the conceptual and methodological frameworks as well as the
references to the investigated artworks. This understanding of the relation between total
artworks and its describing and analyzing literature is supported by Fornoff (2004: 22)
when he labels as “empirical” his own study of historical examples of total artworks. In
sum, for a comparative literature investigation of total artworks, the term “empirical” also
allows to assemble, analyze and compare artistic and literary theories about total artworks,
together with literary references to examples or claims of total artworks.

6. Comparative Literature as Framework for Analyzing Art and Literature

Our research focusing on artworks and their literary reflections does not yet
determine the area and choice of methods: textbooks on qualitative methods in the social
sciences tend not to differentiate between the many possible fields or disciplines they
enable to investigate (see just Berg 2008; Bryman 2004; May 2001; Neuman 2006). For
investigations that combine art and textual sources, textbooks on art history methods
tend to allow the texts to be the tools for art analysis, such as the respective frameworks,
codes and signs provided by semiotics (see D’Alleva 2005: 28-42) or by structuralism
or deconstructivism (see Schneider 2009: 133-178). Finally, methodology textbooks that
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combine art with social sciences tend to make art the toolbox for those many other social
sciences fields, as does for instance arts-based-research, an approach to qualitative social
science issues via tools and methods from the arts, especially the six genres of narrative
inquiry, poetry, music, visual arts, performance, or movement and dance (Leavy 2009:
ix, 2-3). Hence our research may apply methods either from art itself, or from the social
sciences, but also and especially from other literary approaches and fields.

This begs the question of whether we can directly use methods from the field of
comparative literature. To consider here is this field’s long-standing concern of lacking
a clear own definition and methodology (dating back to Wellek 1963: 282; reiterated
by Bassnett 1993: 1-2; Damrosch 2003: 284-285; Perloff 1995: 176). In remedy of this
concern, Totosy de Zepetnek proclaims ten “general principles of comparative literature”
(1998: 4-18), the second of which can be considered the field’s central tenet, namely to
bridge “languages, literatures, and disciplines” (1998: 4). The fourth, the “comparative
principle”, links literature “to other disciplines in the humanities and social sciences”
(1998: 6, 79). The eighth, the “principle of method”, is the field’s “methodology in
interdisciplinary study”, namely relating literature to “other areas of artistic expression
such as film, music, the visual arts, etc.” (1998: 8, 79).

Thus comparative literature can investigate literature together with art forms and
expressions. The investigated literature does not need to be belletristic (Chow 1995: 115;
Damrosch 2009: 6-7). Furthermore, this research can investigate art through literature
especially on the total artwork, as clarified by Finger (2006: 7, 10), who argues for “ein
Neu-Lesen eines zentralen Konzeptes der Moderne, Gesamtkunstwerk” [an anew reading
of a central concept of modernism, total artwork], and even reverses the approach, so as
for the total artwork to analyze literature: “Wie 1d8t sich das Konzept Gesamtkunstwerk
auf die Literaturanalyse innerhalb der cultural studies anwenden?” [How can the concept
of the total artwork be applied to literature analysis within cultural studies?]. We can thus
argue e fortiori: if the total artwork can be applied to analyze literature within any field
of cultural studies, then literature from any field of cultural studies can all the more be
applied to analyze the total artwork.

Our research can thus apply methods of comparative literature for multiple
reasons and from various perspectives. Among the four traditional methodological areas
of comparative literature, namely literature theory, translation theory, cultural studies,
and feminist studies (see Totosy de Zepetnek 1998: 121, 173, 215), cultural studies and
feminist studies seem to be the most relevant here. For instance, the below analyzed
current claims of total artworks that originate from the realms of business and of sport
could now be revealed by cultural studies or feminist studies to advance interests and
agendas that are unrelated or even alien to art, such as the invocation of artistic appeal to
raise a company’s or product’s public profile and customer attraction, ultimately targeting
economic profits. While deeper engagements with such interests and agendas lie outside
the scope of this research, their possible investigation in later research serves to fortify our
use of comparative literature methods.
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7. Systems Theory as Methodological Approach within Comparative
Literature

Searching for suitable specific methods within comparative literature, as well
as for cultural and feminist studies, it seems that comparative literature’s mentioned
concern about its own delineation and methodology is compounded by authors who treat
“literature” and “theory” separately (see just Culler 1997: 1-17, 18-41). Also, many broad
literary theory approaches seem challenging to relate to the total artwork, centering instead
on intra-textual concerns such as formalism, structuralism, historicism, postmodernism,
gender studies, ethnic studies, or psychoanalysis (see just Ryan 1999), or on hermeneutics,
phenomenology, reception theory, or political criticism (see just Eagleton 2008).

More suitable for analyzing the aesthetic and structural elements of the total
artwork, then, seems the approach of “systems theory”, especially considering our later
discussion of claims of total artworks from areas seemingly unrelated to art, such as
business and sport. At a first glance, systems theory approaches to literary studies appear
to focus more on literature that engages with itself, or with the reader, rather than with
works of art outside of'it, as in these approaches of systems theory: literature as interaction,
information and literary meaning; psyche and environment; psychological configurations;
needs and human nature; or, the evolution of literature itself (see Sadowski 1999).

However, a promising and suitable specific approach within systems theory might
be a branch that specializes on the relationships between art, literature, and society, as
founded by the German transdisciplinary art sociologist Niklas Luhmann and his works
on codification, reception, and fictional reality of art and literature, all issues taken up in
his two best-known works, namely on the relationship between art and society (Die Kunst
der Gesellschaft [The Art of Society], 1997) and between art and literature (Schriften
zu Kunst und Literatur [Writings on Art and Literature], 2008). Hence with a specific
systems theory approach within comparative literature, we could combine comparative
literature’s two traditional methodological areas, cultural studies and feminist studies,
with the specific approach of systems theory.

The resulting possible methodological permutations between art, literature, society,
and the total artwork are not all explorable, much less exhaustible within this one piece
of research. But their evident potential for transdisciplinary and comparative literature
analysis constitutes one of this research’s methodological insights, contributions, and
recommendations for future investigations.

8. Research Lacunae in Recent Literature

Some of the 20th-century sources that try to establish “a central theory” for the total
artwork forward empirical examples that are however only as recent as the Third Reich,
totalitarian states, the former Soviet Union, or the pop singer Madonna (see Giinther
1994). Only two comprehensive 21st-century writings have been found that attempt a
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detailed conceptual treatment of the total artwork, but firstly do so in a very abstract and
philosophical manner, and secondly by providing either just four (Fornoff 2004: 20-21) or
even just three (Brock 2002: 6-7) defining elements of the total artwork. These writings
are summarized and simplified below, while enhanced and re-formulated with own critical
thinking.

By contrast, only one source seems to propose an itemized and detailed definition
of what constitutes a total artwork (Franzen and Moriarty 2009: 512), and even then is
still found too abstract and fragmented for immediate empirical use. Hence below it is
re-structured for a more concise and empirically usable working definition. For an own
working definition, we will seek to combine the literary definitions’ advantages (depth and
itemization) and remove their disadvantages (abstraction and complexity), shaped further
with critical thinking. Such a working definition should firstly allow to differentiate and
select convincingly among the forwarded literary examples of total artworks, and secondly
to assemble a catalog of total artwork examples that, while still subjective, is conceptually
and empirically solid. On that basis, we can finally investigate recent literary claims of
total artworks even from areas traditionally considered outside of arts, such as business
or sport.

9. Philosophical and Complex Definitions of the Total Artwork

Roger Fornoff (2004: 20-21) attempts “den Begriff des Gesamtkunstwerks erstmals
in umfassender Form zu entwickeln” [to develop the concept of the total artwork for the
first time in comprehensive form]. Phrased and enumerated in a complex manner, he
requires for a total artwork “vier grundlegende Strukturelemente” [four basic structural
elements] (below numbered and reduced to their most essential features):

1) “inter— oder multimediale, also unterschiedliche Kiinste oder dsthetisch-mediale
Elemente” [inter— or multimedial, therefore different, arts or esthetic-medial elements]

2) “eine Theorie oder zumindest eine bestimmte Vorstellung von der idealen
Vereinigung der Kiinste” [a theory or at least a certain imagination of the ideal unification
of the arts]

3) “eine geschlossene und festgefiigte Weltanschauung bzw. ein in unter-schiedlicher
Weise, etwa gesellschaftstheoretisch, geschichtsphilosophisch oder metaphysisch-religios
akzentuiertes Bild vom Ganzen” [a close and firmly established belief system, or a
differently accentuated, societal-theoretical, historical-philosophical or metaphysical-
religious bigger picture]

4) “eine in unterschiedlichem Malle konkretisierte, &sthetisch-soziale oder
asthetisch-religiose Utopie” [an esthetical-social or esthetical-religious utopia,
substantiated in different degrees].

Even these essential requirements still appear verbally very complex. Hence in
own further simplification and rephrasing, the total artwork would require:
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1) Different Art Forms, sustained by a

2) Unifying Theory, held together by an

3) Aesthetical Utopia, and embedded in a

4) Overarching/Undergirding Belief System.

By contrast, Bazon Brock (2002: 106-107) stipulates a comprehensive condition
and specifies three aspects of a total artwork, but does so too in abstract and philosophical
wording:

“Von Gesamtkunstwerken wollen wir [...] dann sprechen, wenn Individuen ein
gedankliches Konstrukt iibergeordneter Zusammenhénge als bildliche oder epische
Vorstellung oder als wissenschaftliches System oder als politische Utopie entwickelt
haben. [...] Ein Aspekt ist, das Ganze zu denken und zur Sprache zu bringen. Diese
Bilder und Gedanken iiber ‘das Ganze’ auch selbst zu verkdrpern, also in die eigene
Lebensrealitdt aufzunehmen [...] ist der zweite Aspekt. Der dritte verweist auf das ebenso
unabdingbare Verlangen, auch andere — moglichst viele, gar alle — Menschen [dieser]
Wabhrheit zu unterwerfen.”

[We wish to speak of total artwork [...] when individuals have developed a mental
construct of superordinate connections as pictorial or epical imagination, or as scientific
system, or as political utopia. [...] One aspect is, to think and to verbalize the whole.
The second is, to embody oneself these images and thoughts of ‘the whole’, to absorb
them into the own life reality [...] The third refers to the likewise indispensable desire, to
subject also other — as many as possible, even all — people to [this] truth.]

Brock (2002: 107) considers total artworks mostly to be verbalized mental
constructions of a “whole”. Historically decontextualized due to this challenging
“wholeness”, they tend to mutate and be sublimated into fictional myths:

“Gesamtkunstwerke existieren also nur als fiktive Grofe, als zur Sprache gebrachte
gedankliche Konstruktionen eines Ganzen. [...] Wenn sie ein ‘Ganzes’ zu erfassen
behaupten, bleiben ihre Aussagen nicht an ihren historischen Urheber gebunden, sie
warden [...] urheberlose Erzéhlungen, also Mythos.”

[Total artworks thus exist merely as a fictitious entity, a verbalized mental
construction of a whole. [...] When they claim to capture a ‘whole’, their statements do
not remain tied to their historical author, but they become [...] author-less stories, that is,
myths.]

Hence according to Brock, and again in own simplification and rephrasing, the
total artwork would likewise require for elements, namely:

1) Mental Constructs, that are necessarily

2) Verbalized, but as such always

3) Elements of a Wholeness, before being

4) Transformed or Sublimated into Myths.

Fornoft’s and Brock’s models, each synthesized to just four points, still read rather
differently. They would probably also produce different empirical results. Above all,
their definitions still appear incomplete, in need of vital and palpable ingredients, such
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as physical embodiments and audiences’ sensory perceptions of any produced artworks.
The only literature source found that appeared to contain more itemized, even if not yet
directly empirically usable ingredients, is analyzed below.

10. Detailed and Itemized Definition of the Total Artwork

Remarkably, that itemized even if not yet completely concise definition of the total
artwork has been found only in literature of fields traditionally considered outside of art,
namely of business, marketing and branding. This is all the more remarkable since the
legitimacy of such claims to total artworks is yet to be examined and established. Here, we
begin by analyzing Franzen and Moriarty’s conceptualization in their book The Science
and Art of Branding, especially its last chapter, “Gesamtkunstwerk: The Art of Brand
Integration” (2009: 512, original emphases):

“[For a] Gesamtkunstwerk: the following elements can be distinguished [...]:

1. A utopia: This is an abstract central idea, a mental construct, a philosophical or
even metaphysical ideal that inspires an attempt to (re)create material reality.

2. A visionary: A spiritual father (or mother) takes the utopia beyond an abstract
idea, puts it into words, embodies it, sees the shaping of reality to match this idea as a
primary mission.

3. An audience: This is not only the sum of individual observers, but melts into a
community that participates in the realization of the Gesamtkunstwerk.

4. Multimedia orientation: The Gesamtkunstwerk employs several interrelated
disciplines.

5. Control: This represents the subordination to the utopia of the artists who form
the group. They recognize and accept the ideal and are willing to submit themselves to its
realization. The resistance against it, as is the case with free artists and applied arts such
as those in the communication industry, forms the greatest obstacle to the attempt to give
shape to the Gesamtkunstwerk.

6. Consistency: The vision — its central values and core concept — is shared by
everyone in the group.

7. Interdisciplinarity: The co-creating professionals coordinate their contributions
in such a way that the mental construct is expressed in all the material aspects of the
work. The “doubling effect” is to be avoided, and the disciplines are to be made as
complementary as possible.

8. Continuity: The Gesamtkunstwerk is approached not as a project that is subject
to a system of planning and execution, but as a permanent design and consummation of
the work of art in time, based on the starting points of the ideal.

9. Synesthesia (literally, co-perception): The members of the group realize that the
activation of the five senses merges into an integrated perceptual oneness.

10. Interactivity: This is about mutual involvement between the member artists and
an audience. The audience serves as a sounding board for artists.

228



The Total Artwork in Comparative Literature Analysis: Belletristic and Scientific Positions from
Wagner’s Operas and Tolstoy’s Art Philosophy to Business Branding and the Olympic Games

In sum [...] Gesamtkunstwerk is the external manifestation of an inner body of
thought that can claim to be a coherent and appealing whole [...] as unity of spirit or
design.”

Noteworthy is that point 7) of this definition seems diametrically opposed
to Tolstoy’s conviction of the singularity of art forms: while both opinions agree that
a duplication of art forms is to be avoided, Franzen and Moriarty wish them to be as
complementary as possible. Left unfortunately without further explanation is Franzen and
Moriarty’s noted resistance of contributing artists in the communication industries against
submitting to their creations. This might have added points of reflection and comparison
with Tolstoy’s position.

Else, this definition still seems lengthy and fragmented for direct empirical use.
Its ten points and key characteristics are thus below synthesized, condensed and re-
categorized in four sense-giving dimensions (namely of artwork, artist, subordination, and
audience) for a smoother, operationalizable working definition. Again in own rewording,
a total artwork could now be considered as:

1) (Artwork [4, 7, 8]:) A continuous work expressed in several interrelated
disciplines,

2) (Artist [1, 2]:) that constitutes a visionary utopia,

3) (Subordination [5. 6]:) demands complete subordination by all involved artists,
and

4) (Audience [3, 9, 10]:) interactively challenges and merges all the audience’s
senses.

As a continuous sentence and operational working definition, the synthesized and
condensed version of Franzen and Moriarty’s definition would thus read: 4 continuous
work expressed via several interrelated disciplines, that constitutes a visionary utopia,
demands complete subordination by all involved artists, and interactively challenges and
merges all the audience s senses.

On its basis, we can now first examine the general reflection of total artworks in
the literature, then investigate a range of discrete literary examples, before analyzing them
for their “totality”, and finally comparing them to claims of total artworks from areas
traditionally considered outside of art.

11. The Fragmented Literary Reflection of Total Artworks

Several items and issues remain striking across more than one and a half centuries of
the concept of the total artwork: Firstly, that only a few dozen examples of it seem to have
been put forward in the scientific literature. Secondly, that those literary examples rarely
coincide on the same alleged total artworks. Thirdly, that the rate of literary indication
seems to decrease from the late 19th century towards the end of the 20th and into the 21st
century. Fourthly, that a large part of the most recent, 21st century claims of total artworks
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come from areas traditionally outside of art, whose legitimacy is still to be established
below. This all results in an empirically fragmented image of the total artwork, scattered
in the specialized literature, and compound its conceptual challenges. The remainder of
this section illustrates these issues with an overview of total artwork examples as they
have been forwarded in recent comprehensive literary treatments (some sources already
introduced):

Among recent monographs, Brown’s The Quest for the Gesamtkunstwerk and
Richard Wagner (2016), qualifies the landscape garden, romantic drama, and the visual
arts as total artworks, but has doubts for Goethe’s drama Faust (2016: vii, 17-37, 38-
58, 59-86). Roberts’s The Total Work of Art in European Modernism (2011) mentions
broad artistic periods, streams or movements, such as Festivals of the French Revolution,
Modernism during the Long Nineteenth Century, the Spiritual in Art as exemplified by
Kandinsky and the Blaue Reiter, or the Avant-Garde’s Breakthrough to Totality (2011:
vii-viii, 19, 77, 154, 232).

Among recent edited books, Imhoof, Menninger and Steinhoft’s The Total Work
of Art: Foundations, Articulations, Inspirations (2016), rather than concrete artworks,
mentions artistic groups, periods or collective concepts such as the epic, music drama,
memorial music, musical film, song-ballets, the aesthetics of sound, mass culture, or
epistemic space (2016: vii-viii).

Other recent edited books, such as Finger and Follett’s The Aesthetics of the
Total Artwork: On Borders and Fragments (2011), discuss the German Romantic poet
Friedrich Schlegel together with the German postwar writer Thomas Bernhard, the
German-Jewish art historian and avant-garde influencer Carl Einstein together with the
Swiss-German expressionist, cubist and realist painter Paul Klee, the Jewish-Hungarian
painter, photographer and Bauhaus school professor Lazl6 Moholy-Nagy in the context
of his lumino-kinetic sculpture Light Prop for an Electric Stage, the German composer of
aleatoric, serial and spatial music Karlheinz Stockhausen in the context of his opera cycle
Light, or the art forms of Performing Avant-Garde Theater and Interactive Multimedia.

Among recent monographs, Finger (2006) treats German and American novelists
and filmmakers besides multimedia; Smith (2007) discusses German and American artists
besides artistic expressions from theatre, film, architecture, entertainment, and cyberspace;
Lista (2006) discusses Italian, German and Russian Avant-Garde painters, sculptors and
musicians between 1908 and 1914; while Fornoff (2004) includes German and Eastern
European artists, among them Kandinsky, and their projects between Romanticism and
the 20th century.

Between these comprehensive literary works, the only overlaps of mentioned areas
or artists occur between Smith, Finger, and Finger and Follett, even if these three authors
do not share any specific artwork or artist, but merely coincide on the broad areas of
cyberspace and multimedia, while Lista and Fornoff do so only in mentioning the artist
Kandinsky.
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Other recent treatments seem not even coincidentally to agree on the same
examples of total artworks, and mention them within such general criteria as art history,
art form, geographical location, or artists’ personalities. For example, some qualify as a
total work of art the whole movement of expressionism between the years of 1905 and
1925, including, yet without further specification, the art forms of visual art, literature,
film, theatre, dance, and architecture (Beil and Dillman 2010), Others pick from different
art forms by mentioning a German mansion built in a hybrid style between Art Nouveau
and expressionism (Metz, Richter and Minckwitz 2002), or Antoni Gaudi’s building Casa
Mila in Barcelona, also known as La Pedrera (Carandell and Vivas 2002), or Gustav
Klimt’s personal artistic quest for the creation of an uncontested Gesamtkunstwerk (Kallir
and Weidinger 2009), or Stalin in compound with the culture of the former Soviet Union
(Groys 2008), or the 1968 Broadway musical Hair (Kriifmann 2007), or the 1980 film
The Shining (Marnat 2009), or the world of the contemporary clown Dimitri (Gschwend
and Heitmann 2010).

Some authors focus on selected retrospectives: Block et al.’s 2001 volume takes its
name Der Hang zum Gesamtkunstwerk: Europdische Utopien seit 1800 [The Inclination
towards the Total Artwork: European Utopias since 1800] from a preceding international
art exhibition (and that exhibition’s catalog; see Szeemann 1983) by displaying photos
of alleged total artworks mostly as buildings, cathedrals, or sites (for example Gaudi’s
Sagrada Familia in Barcelona, German artist Kurt Schwitters’s Merzbau [Merz Barn]
erected in multiple Northern European cities and countries, or Monte Verita [Mountain of
Truth] in Ascona, Switzerland).

Finally, some writers allege several examples of total artworks from the early
second half of the 20th century, namely between 1958 to 1975, but mostly limit themselves
to quoting the respective artists’ publications or statements about their own works (see
Trimarco 2001: 21-33, 88).

12. Discrete Literary Examples of Total Artworks

It seems that no single writing to date has collected and organized the literary claims
and examples of total artworks in an all-inclusive, convincing system. Whether that is even
feasible, given the conceptual challenges and empirical insecurities, does not need to be
answered here. This research tries to provide the foundation for a coherent and transparent
system of ordering and structuring literary cases of total artworks. Furthering, completing
and applying that system would be tasks and recommendations for further research. Aware
that such a first collection and catalog of total artworks might not be coherent with every
single element and point of the earlier developed theoretical frameworks, alternative ways
of structuring total artworks are also offered.

For conceptual clarity, to align with our working definition, and for empirical
transparency, we require any literary example of a total artwork to be described as
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physically contained in the real world and as perceivable by any of the five senses. Hence
for instance literary examples referring to the whole movement of expressionism (see Beil
and Dillmann 2010), or Gustav Klimt’s personal quest for the total artwork (see Kallir
and Weidinger 2009), or the narrative techniques of the Russian and German filmmakers
Sergei Eisenstein and Alfred Doblin such as their “Montage” (see Finger 2006: 123-140),
or Brecht’s “Epic Theatre” (see Smith 2007) are not included, lacking either specific
artworks (such as specific paintings or films), or physical substantiation as per the provided
literary information.

While this requirement excludes about half of all examples and references to total
artworks in recent literature, it usefully differentiates between artworks for their physical
and sensorial substance. On that basis, below we offer sixteen examples of total artworks,
between 1813 and 2005, all taken from specialized late-20"-century and early-21%-
century literature. We name artist(s) and their artwork(s), the author(s) who forwarded the
respective example, and basic data about the surrounding artistic orientation or movement.
According to our research orientation, only one literary reference to Wagner’s work is
included, namely the Bayreuth Festspielhaus (Smith 2007). For literary examples of films
or musicals, the director(s), composer(s) or screenwriter(s) are indicated:

1) Richard Wagner (1813-1883): Bayreuth Festspielhaus [Festival Theater],
concept of the ‘Total Stage’, constructed 1877-1876 (Smith 2007).

2) Henry van de Velde (1863-1957): Villa Esche in Chemnitz, Jugendstil [Art
Nouveau], built 1902-1904 (Metz, Richter and Mickwitz 2002).

3) Antoni Gaudi (1852-1926): La Casa Mila, also known as La Pedrera [The
Quarry], Jugendstil [Art Nouveau], built 1906-1912 (Carandell and Vivas 2002).

4)Alexander Scriabin (1872-1915): Prometheus: The Poem of Fire, complex
dissonant symphonic work, 1910 (Lista 2006).

50 Arnold Schénberg (1874-1951): 2 Operas: Erwartung [Expectation], 1909; Die
Gliickliche Hand [ The Fortunate Hand], 1913 (Lista 2006).

6) Wassily Kandinsky (1866-1944): Der Gelbe Klang [The Yellow Sound], abstract
color/sound/movement composition, 1912 (Lista 2006).

7) Bruno Taut (1880-1938): Gesamtkglaswerk [Total Work of Glass], temporary
glass pavilion near Cologne, Germany, 1914, only photos preserved (Anger 2016).

8) The Bauhaus (1913-1933): Bauhausbiihne [Bauhaus Stage], also known as
Bauhaus Totaltheater [Bauhaus Total Theater], 1920s (Smith 2007; Trimingham 2016).

9) Carl Einstein (1858-1914): Bebuquin oder die Dilettanten des Wunders, novel,
1912 (Finger 2006).

10) Gertrude Stein (1874-1946): Americans, novel, 1925 (Finger 2006).

11) Lazl6 Moholy-Nagy (1895-1946): Light Prop for an Electric Stage, luminous-
kinetic sculpture, 1930 (Finger and Follett 2010).

12) Disney Company (founded 1923), Resorts Division (founded 1971): Disney
Theme Parks, concept of ‘total entertainment’, first opened in Anaheim, Florida, 1955
(Smith 2007).
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13) Galt McDermot (music), James Rado (lyrics): Hair, musical, Broadway,
classical and epic theater forms in modern and musical adaptation, 1968 (Kriiimann 2007).

14) Stanley Kubrick (director), Diane Johnson (co-writer): The Shining, film,
Kubrick uses music, architecture, and mixes myth, thriller and horror genres, 1980
(Marnat 2009).

15) Jakob Dimitri (‘Dimitri the Clown (1935-2016): The Swiss clown Dimitri’s
life, with the performer as author, stage artist, educator and activist (Gschwend and
Heitmann, 2010).

16) Karlheinz Stockhausen (1928-2007): Light, Opera-Cycle consisting of 7
Operas, altogether extending over 29 hours, 1977-2005 (Finger and Follett 2010).

It is probably fair to consider this list as an extremely eclectic mix of artists,
forms, genres, movements, media, and modern historical and political eras. It also seems
irregular, without clearly discernible pattern. That seems however less surprising, given
the analyzed lack of a conceptual basis in the literature, without which common ground
for empirical coherence about the nature and existence of total artworks appears indeed
challenging to establish.

On the basis of this research’s developed conceptual framework and working
definition, the literary examples and their attributes as total artworks might need to be
reconsidered. While a point-by-point evaluation and critique of all the mentioned artworks
and their literary proponents is beyond the scope of this research, below we analyze the
literary examples’ most prominent types and discernible characteristics, before evaluating
recent literary claims of total artworks from areas traditionally considered outside of art.

13. Analysis of Literary Total Artwork Examples: Totality?

The above sixteen chronological total artwork examples could be re-categorized
according to nine types of total artworks (with their above number in square brackets for
convenient comparison). These artwork types are then ranked according to the frequency
of their literary mention:

1) Symphonic Works, Operas, or Complex Compositions [4, 5, 16];

2) Architectural Buildings and Structures [2, 3, 7];

3) Theater, Opera or Performance Stages [1, 8];

4) Films and Musicals [13, 14];

5) Novels [9, 10];

6) Paintings [6];

7) Sculptures [11];

8) (Disney) Theme Parks [12];

9) Performance Art [15].

The maybe most surprising aspect of comparing both lists concerns the total
artwork’s arguably most eminent aspect, namely its “totality”, since even the most
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shorthand definitions still require a synthesis of all, or at least several major art forms. Yet
from the (admittedly elementary) information on the respective total artwork in the first
list, only few of them seem to satisfy that requirement, namely:

1) Wagner’s Bayreuth Festspielhaus [Festival Theater] [1]

2) The Bauhausbiihne [Bauhaus Stage] [15],

3) Stockhausen’s opera cycle Light [16],

4) The musical Hair [13],

5) (Disney) Theme parks [12], and

6) Kandinsky’s color/sound/movement composition Der Gelbe Klang [Yellow
Sound] [6].

These six examples all unite at least several artistic elements. The first four
example arguably unite all major art dimensions when in live performance (including
visual, sound and physical components such as painting, music. drama, and sculpture in
form of stage scenery), The fifth example, (Disney) theme parks, is probably familiar to
everyone, at least from the media, for carefully crafted attractions such fairy tale castle
miniaturizations, which, if only for commercial reasons, are artistically evocative and
multidimensional. The sixth example, Kandinsky’s painting plus movement and sound
elements, unites at least some visual and acoustic elements.

While qualifying Kandinsky’s work as total art could be justified with its
combination of art forms, it seems surprising that novels are included (numbers 9 and
10 in the first list, and number 5 in the second). However memorable their content and
evocative their style may be, are they not “only” books, without additional or surrounding
artistic elements? One might then just as well wonder why no drawing, sketch or full
painting of Leonardo da Vinci is considered as a total artwork, since he openly tried to
achieve a mystic union of spirit and matter, declaring painting to be largely “una cosa
mentale” [a spiritual thing] (see Charles et. al. 2006: 103). By contrast, theme parks, even
if an art form and expression that might find its most ardent supporters among children, are
at least uncontested in their inclusion of many art forms, and yet mentioned only once in
the literature (by Smith, 2007). This begs the question and comparison of what constitutes
an artwork’s “totality”.

Smith (2007: 11, 75) describes the essence of the modern total artwork as a
technologized and totalitarian (as well as nightmare) environment, founded on cultural
massification, uniformization and hypnosis. This resembles traditional and popular
criticisms of Wagner’s ideal of the total artwork, namely its potential for totalitarian
abuse, from political dimensions, as in the German Third Reich, to technological ones,
as in current cyberspace misconduct. It also reflects Tolstoy’s critique of Wagner’s artistic
conceptualization, philosophy, and on-stage realization.

Yet the comparison of all three lists suggests that many alleged artworks rather lack
such (positive or negative) totality. It seems that an artist needs to risk either committing
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to a total artwork so artistically encompassing and expressive as to be overpowering or
hypnotic (as in Tolstoy’s view), or settling for a work much less diverse in its components,
less compact in their integration, less contentious in its intensity, thus less threatening —
but therefore also less “total”.

14. Comparison of Literary Total Artwork Examples:
Western 20th Century?

The obligatory mention of Richard Wagner’s opera and stage conception constitutes
the only literary 19th-century example of a total artwork in the first list [1]. It is followed
by thirteen literary examples of 20th-century total artworks [2-14], but by only two of 21st-
century artworks [15 and 16]. While our limited sample does not allow to generalize this
quantitative feature, and given the youth of the 21st century and its literature, it however
suggest either a limiting focus of the literature on the 20th century, or a dearth of newly
created total artworks in the 21st.

In the latter case, one might ask: why do total artworks seem to thin out over the last
decades? It could hardly be for the economic or artistic availability of expressive media
forms, since those keep being created in the 21st century (such as recently in multimedia
or cyberspace). Other factors might play a role. This research contributes to this question
with the below investigation of recent claims of total artworks from areas traditionally
considered as outside of art, such as business and sport.

Also striking is that all literary examples are located in, or created by artists from
the United States and Europe, especially Germany. The latter might be explained with
the concept’s genesis and a national and cultural predilection, but even so seems hard to
justify in today’s globalized world. To consider are Eurocentric or Westernized prejudices,
defined as “theoretizations which...perpetuate old regimes of thinking...into a hegemonic
future” (Abou-El-Haj 1991: 139; Lewis and Wigen 1997: 10), or other biases of global
Western hegemony (see Dussel 1998: 3-4; Mignolo 1998: 32-33). Hence the literary
examples might cause concern simply for their conspicuous absence of non-Western
artists or artworks. This then recommends postcolonial research approaches, or attitudes
and cultural identities of worldwide inclusion and open-mindedness, as for instance
cosmopolitanism (see just Fullinwider 2001: 341; Gunesch 2008: 234).

The comparative analysis of the above three lists is thus considered as a step
towards more conceptually convincing and empirically comprehensive classifications of
total artwork examples. The here offered ways of structuring, according to chronology as
in the first list, or according to artwork types as in the second list, already suggest many
alternatives, such as: geographical location (especially non-Western artists and artworks),
materials of creation (such as whether visual, sound, or performance forms predominate),
media of expression (such as whether in form of theater, opera, or film), number of
artists involved, price or commercialization of artworks, and many possible others, each
corresponding to fresh perspectives for future research.
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15. Total Artworks From Areas Traditionally Outside of Art?

Before we investigate specific business and sport claims of total artworks, it helps
to clarify whether such areas, traditionally considered outside of art, can legitimately
claim to create any (total works of) art. On a popular level, we are familiar with marketing,
multimedia and related products that flood our worlds and senses in literary or graphic
form, in that they might claim to qualities of art. As it is on that popular level, this issue
is also contended in the specialized literature. Some authors declare the notion of the total
artwork to be open not just to artistic, but also to “economic-political” or “scientific”
productions and areas, while others consider this to overstretch the concept.

For Brock (2002: 105), since the time of the Renaissance — which heightened the
social status of both art and artists — the concept was not any more a privilege of either art
or artists, but open to all realms of life, including the economic:

“Dennoch ist das Konzept ‘Gesamtkunstwerk’ nicht den Kiinstlern vorbehalten —
schon gar nicht den bildenden Kiinstlern. [...] Es gibt also Gesamtkunstwerk-Konzeptionen
sowohl im 6konomisch-politischen wie im wissenschaftlichen als auch kiinstlerischen
Bereich.”

[However, the concept of ‘total artwork’ is not reserved to artists — and much less
to fine artists. [...] There are thus concepts of the total artwork in the economical-political
and in the scientific as well as in the artistic area.]

For Fornoff (2004: 16), Brock’s inclusiveness overstretches the concept:

“Die bei Brock feststellbare Uberdehnung des Gesamtkunstwerk-Begriffes
[...] gestattet, neuzeitliche politische Utopien ebenso wie dadaistische Soiréen, den
spanischen Biirgerkrieg ebenso wie stidtische Einkaufspassagen als Gesamtkunstwerke
aufzufassen [in der] wahlweise die Stadt Wien, das Dritte Reich oder der Mensch selbst
als Gesamtkunstwerk klassifiziert werden.”

[Brock’s detectable overstretching of the concept of the total artwork [...] allows to
perceive modern political philosophies as well as Dadaistic soirées, the Spanish civil war
as well as urban shopping malls as total artworks [in which] optionally the city of Vienna,
the Third Reich or humankind itself are classified as total artworks.]

Most authors imply Brock’s inclusive position, as when naming Disney’s theme
parks as total artworks (Smith 2007: 114-133), whose business and entertainment character
evokes Brock’s “economic area”. For this stance speaks that a priori denying traditional
out-of-art areas any potential to produce (total works of) art would also deny them a
corresponding artistic creative potential without stringent conceptual or philosophical
justification.

In summary, it seems the discussion should less center on whether certain realms of
social life should be excluded from producing (total works of) art, but rather which concrete
productions or claims arising from those areas would fulfill the artistic requirements and
definition of a (total) work of art. Thus we proceed to investigate such recent claims from
the realms of business and sport.
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16. 21st Century Claims of Total Artworks from Business and Branding

In the mentioned chapter “Gesamtkunstwerk: The Art of Brand Integration” of
their book The Science and Art of Branding, Franzen and Moriarty (2009: 510) apply
their concise 10-Point definition of a total artwork first to the branding of an automobile —
exemplifying the German firm BMW — as well as to athletic achievement — exemplifying
the American firm Nike. Differentiating between these two global enterprises’ business
practices and processes, they argue for both of them to create total artworks, along these
argumentative lines and quoted key statements:

Accordingly, BMW’s automobile brand began establishing itself in the early 1960s.
By the 1980s, its “worldwide power brand [...] stood for one thing: sheer driving pleasure
[...] combined with peerless design to create a unique appeal”, based on combining
flawless technology with fashionable design and a firm philosophy that considered its
cars not just “utilitarian machines” but rather “moving works of art”. This claim was
strengthened via strong public relations with the art world, such as sponsoring well-known
artists, or creating an “Art Car that is exhibited in museums”, or in the whole management
concept and practice of the brand’s style, ranging from manufacturing facilities over trade
showrooms and up to the firm’s slogan “BMW — the ultimate driving machine” (Franzen
and Moriarty 2009: 517).

Similarly, Nike’s

113

marketing machine” philosophy pushes for its products to be
constantly changed and updated, while the brand behind these processes stays essentially
unchanged (2009: 527). The management of this complex relationship between constant
brand image yet changing products is based on two pillars: The first, “Integrated Branding”,
is the full consistency of operations throughout the company, from selecting suppliers
over targeting customer to servicing after-sales, all conforming to the firm’s philosophy
and core values (2009: 515). The second pillar, “Integrated Marketing Communication”,
includes for example information policy or mission statements (2009: 521).

Franzen and Moriarty end that chapter, and with it their book, with this statement
(2009: 528):

“A powerful brand [...] is based on understanding that the art of Gesamtkunstwertk,
with its perfect vision and perfect union of brand and customer, is the magic that surrounds
the management of the complex brand system. Through integration, the science and art
of branding create brand strength, brand relationships, brand value, brand equity and,
ultimately, shareholder value.”

Academics and aficionados from the fields and backgrounds of art or literature
might find it ideologically challenging to consider the technology-driven and business-
oriented approaches, values and practices of automobile or sports companies as (total)
works of art. Also, our methodological inclusion of cultural and feminist studies might
be concerned with concomitant opportunities of industries or businesses to introduce
hidden agendas when claiming total artworks, such as using art to mask mainly profit-
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oriented interests. While such interesting concerns are outside the scope of this research,
and whichever one’s position on such areas and their motives for claiming total artworks,
it seems safe to say that Franzen and Moriarty’s analysis of the marketing and branding
processes within the exemplified companies BMW and Nike, and their claims that both of
them create total artworks, highlights a complex web of business and artistic, aesthetic and
commercial values and principles.

Tolstoy’s detailed discussion of Wagner’s conception of the total artwork can be
referenced once more, for its predictive power of one common criticism of advertisements
in the style of BMW and its advertisement videos, namely the potential of hypnotizing
audiences. This critique can even be generalized in view of similarly seductive multi-
dimensional, multi-media influences.

Such intricate relationships between large academic fields seem to require a host
of separate research projects and approaches. They are thus recommended as yet further
areas and directions of future research. Important is that they all can take advantage of our
offered conceptual framework and empirical catalog of artwork examples, for own use or
for critical engagement.

17. Recent Claims of Total Artworks from the Realm of Sport

A variation of the debate on the general legitimacy of traditionally out-of-art areas
to claim total artworks concerns sport. (This term is used in this research in the singular
for physical activity in general, and in the plural form for specific types or branches.)
Especially German, English and French literature sources debate whether sport itself can
be considered as art (see Charreton 1990; Clark and Guttman 1995: 85-110; Frayssinet
1968; Lenk 1985). If yes, then arguments like the above between Fornoff and Brock would
become obsolete for sport, which would be a priori considered as qualified to produce
(total works of) art. If not, sport might be less qualified than business to do so, since not an
“economic-political” area in Brock’s sense.

It seems however uncontested that already the Ancient Olympic Games featured
prominent political elements, as the military truce in Elis (the Greek province hosting
the Games) guaranteeing safe conduct of participants across the Greek world during
the Games’ quadrennial celebrations (Lamm 1996: 246-247). Additionally, some sports
already have in-built and official artistic elements (ice skating or gymnastics, for once).
Finally, while sport has its own specialized and recognized scientific branches (as sports
science or medicine), it can be (also reduced to) a business, or used politically (as in
Olympic boycotts). All of these would fulfil Brock’s “economic-political” element.

Consequently, recent literature on the intersection between sport, social and cultural
sciences advances the view that sport can produce total artworks, especially in the athletic
performance and on the level of Olympic Games. Especially the German sport philosopher
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Sven Giildenpfennig maintains that even seemingly simple sports are, on closer scrutiny,
highly difficult to perform and train for, and thus highly artificial. Particularly any form
of Olympic sport should be considered as an elitist cultural production, whose aesthetical
expression resides in its physical movement, even if framed as games or plays. Hence top-
level competitive and especially Olympic sport culminates and succeeds in the production
of a total artwork. Such art could even lay claim to be part of the common heritage of
mankind, and then deserve special consideration and protection. Giildenpfennig (2004:
17) emphasizes that his argument does not try to reinvent the Olympic idea, but just to
analyze and highlight Olympia’s and sport’s core elements and functions in their wider
sociocultural dimensions.

In other writings, Giildenpfennig (2010: 830) holds that sport is generally an art
form and expression, without particular reference to the Olympic Games. He defines art as
an integral element of sport in the first place, boldly claiming: “Sport ist eine Kunst, oder
es ist kein Sport” [Sport is an art, or it is no sport]. Four of his arguments especially aim
at underlining common traits between sport and art, in that sport is: 1) apparently useless;
2) an end in itself; 3) creating artificial resistances and realities; and 4) enriching the world
despite its ephemeral and playful characteristics (2010: 91-95).

In yet other writings, Giildenpfennig (2006: 143-188) discusses the cultural
relevance and influence of some of the major sports events of the 21st century, apart
from the Olympic Games, such as the 2006 Football World Cup. This body of work by
one single author suggests that the connection between sport and art in general, and their
coincidence in the creation of total artworks in particular, can be pursued in many further
directions and dimensions. This aspect is therefore also entrusted and recommended to
future research, to be analyzed with the help of the developed conceptual framework, and
investigated within or beyond the catalog of provided literary examples.

18. Conclusions, Contributions, and Recommendations

Conceptually, this research has developed a comprehensive yet concise working
definition of the total artwork. This working definition furthers the literary definitions’
detailed yet often abstract and philosophical considerations. Our definition offers concrete
elements of operationalization. For instance, certain substantial and minimum quality
standards are specified for total artworks to be deemed independent works of art, such as
that the whole work should be concretely and physically perceivable with one or more of
the senses.

Methodologically, comparative literature methods within the arts, such as cultural
studies, feminist studies, or systems theory, have been shown on a variety of levels as
supporting approaches to investigate the relationships between art and society, as well
as between art and literature. The possible methodological permutations between art,
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literature, society, and the total artwork could only be hinted at within this research. The
resulting methodological variety and transdisciplinary potential can be commended to
future research on the intersection of literature, art, and the social sciences.

Empirically, this research has been able (based on the conceptual framework) firstly
to extract an appropriate sample of literary examples of total artworks, and then to analyze
it for salient features. Several of these features are recommended for future research,
such as the question of the totality of total artworks, or the reasons for their apparent
rarified appearance across the 20th and into the 21st century. Secondly, this research has
offered two concrete ways of structuring and systematizing total artworks, according to
chronology and according to artwork types or genres, but has suggested several other
ways, such as by the art’s location, creators, materials of creation, or media of expression.

In particular, on the developed conceptual and empirical bases, this research
has investigated and considered in depth two recent claims of total artworks from
areas considered traditionally to be outside of art, namely from business with a focus
on marketing and branding of automobiles, and from sport with a focus on Olympic
Games and high-level athletic performance. Future comparisons and evaluations are
recommended into the broader concern of whether, and to what extent, areas traditionally
considered outside of art can produce total artworks, and could then include for instance
modern marketing, design, or interactive media methods and expressions. This would also
raise new questions about the relationship between the historically established and the
upcoming new examples of total artworks.

Finally, it has been shown, with eminent voices from world literature, that future
research can consider new cases, creations, directions or dimensions in the understanding
of the total artwork, and still confidently analyze and compare them with classical literary
sources, including belletristic and novelistic expressions, In representation of those, two
of Tolstoy’s works have been found to be as insightful, valid and applicable across epochs
and genres as ever. Their timelessness, too, is suitable to further the transdisciplinary
character of future research endeavors on the total artwork, in the humble but ever so
strong self-understanding and spirit of comparative literature.
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The Common Mythic Roots of a Kisti Legend
and the Georgian Ballad Eteriani'

The Kisti Chechen tale “The vine of love” was recorded in Tusheti in the 2nd half
of the 19" century by I. Tsiskarishvili, and a Russian version of it was published in the
journal Zurna.? The Russian text is a stylized rendering, overlayering the poignant story
of two doomed Kisti lovers. The heart of the story is how a young man and woman died
unmarried, because of a friend’s betrayal: Believing a falsehood told by a shepherd, that an
evil spirit was at the water spring, Omar-Ali mistakenly killed his lover Gazelo who had
been awaiting him there. When the lad found out to his horror what he had done, he killed
the deceitful shepherd, and then himself. In view of the artlessness of the story, one could
consider it an ordinary example of folklore, if not for evidence from beginning and end of
the story which demonstrates its link to mythic thought and traditional ritual. In particular,
in the introduction it is said that every Kisti knows this story, and they sing it at festive
gatherings. At the end it is stated that from the graves of the lovers, whom the people
buried side-by-side, there grew two grapevines, which attached themselves to a nearby
tree, and wrapped around each other, as once did the young people buried beneath them.

It is also important to note that the people believed this (the intertwined twines)
to be a manifestation of divine will, and henceforth the site is considered sacred.* Each
newly-married couple would visit the sacred gravesites, and pledge fidelity by the vines
of love. Once established, this ritual is evidence of the symbolic significance attributed
to the vines growing from the graves of the young couple, and the tree to which they are
attached. They can be compared to widespread myths of a tree growing from the body of a
dead divinity, as noted by Eliade (1957): In illo tempore, a divine being — which typically
took the form of a girl or young woman, or sometimes a young man — agreed to offer
her own body as sacrifice, in order that tuberous plants or fruit-trees would grow from it.

Understanding the mythic meanings of the grapevine and the tree will help us
interpret the underlying meanings of the Kisti text. We will also bring into consideration
data from Georgian folklore and ethnography. The Georgians are close neighbors of the
Kistis, and have numerous beliefs and practices related to grapevines. One important

1 This research was carried out with the financial support of the Shota Rustaveli Research Founda-
tion (grant Ne FR17-160, project leader R. Chologashvili). The opinions expressed in this article are
those of the author, and do not necessarily represent those of the Foundation.

2 Jlozer mo6BH (Kuctunckoe npennanue), 3ypHa, 1855, pp 155-174.

3 One recalls Cassirer’s (1960) belief that people live not only in nature, but also in a universe of
symbols.
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source is the folk ballad entitled “Eteriani”, with which the Kisti tale, especially its ending,
bears a close resemblance.

The symbolism of vines and trees has been well-studied by Georgian ethnologists,
for example, the ritual round-dance songs referring to a vine growing onto a poplar tree
(alvis-xe), which stands at the court of God. Variants of this ballad have been recorded
throughout Georgia Bardavelidze (1957: 100) noted 17 examples, such as these:

R3960 do@mbal 3o dgos At the court of our lord.

bg oego@ s3mbymom, a poplar tree has grown,

b396bg 3oybbadl yMdgbo, at its top it bears grapes,

Logdgmo Rodabmmam, which are good to eat.

dogob mddgma Jom-gogo The girl and boy who do not eat them
NEREMME TSN EOm. will perish before their time.

(Chikovani 1972: 115).

* %k %k

0896 m8s goda goggz0hanbs, God created the vine for us.
339M©00 3mbgs bafns. at its side he planted a stake.
(Chikovani 1972: 168).

Bardavelidze (1957: 58) considers the eating of the ripe grapes as a sort of
communion with the life force of the of the holy vine. The death of the girl and boy
(dashaveba = cover in black) results from the sin of not eating the ripe grapes. Therefore,
in the author’s opinion, this ritual song conserves an archaic belief in the grapevine planted
at the shrine as a tree of life (loc. cit). In the view of Surguladze (1993: 178), whoever
does not taste of the tree of fertility will die early, in accordance with the belief that life is
obtained from the tree of life.

In traditional Georgian belief, the tree received its life-giving properties because
it is inhabited by a divinity, and linked to heaven by a chain (shibi; Surguladze 1993:
184). Aside from the tree that stands at the “our lord’s” court, there are the poplar trees
the grow at the court of St Theodore or St George (Surguladze 1993: 176); likewise, the
courts of the Pshav-Xevsur deities K’op’ala, the Trinity and the Mother of God. The cult
of the holy tree or world tree is widespread among the world’s cultures, and the tree itself
is considered a god (Golan 1993: 156). In Georgian folk art, the subject of the tree of life
is linked to that of the Great Mother (Chitaia 1941).

With regard to the Georgian folklore motif of the black-draped girl and boy who did
not partake of the fruit of the grapevine, it should be noted that they died unmarried. This
is the case for the protagonists of the Kisti tale, Gazelo and Omar-Ali, as well. Abesalom
and Eter, the central figures of the Georgian ballad Eteriani, likewise died tragically before
they could marry. More precisely, they pledged marriage at the doors of the church, but
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the act was annulled by the fiendish Murman, who tossed millet seeds over his shoulder
onto Eter, which turned into vermin and caused her to fall ill. In conformity with the
conventions of myth, her illness led to death, and the marriage could not be consum-
mated. In the text it is stated:

39906 dgyFoemn 3ok byMba Two lovers joined yesterday,
gl 1339 g9304sMgboo. Today we have already been parted.

According to the ballad, Eter’s existence does not really end with her death, for she
continues to be held in the evil Murman’s tower “nine mountains away” (Choloqashvili
2016). In numerous variants of the tale, Murman sells his soul to the devil, and becomes
a demon himself. Abesalom’s sister crosses the nine mountains to find Eter in Murman’s
castle:

9096Om, 3503m3ngmos Eter, I have walked across
3660 dnsbo gggbdadggmobss. Nine mountains barefoot.
(Eteriani, Ne4)

In nearly all variants of the Eteriani, the dead lovers are buried side by side, and
a rose and a violet (rather than the two vines of the Kisti tale) grow from their graves.
But in one version, it is said that “poplars grew from Eter’s grave, they reached the sky”
(Eteriani, Ne4). This tree is the world-tree, the tree of eternal life and renewal in numerous
mythic traditions. As the source of fertility and the life force, this tree is at the center of a
cult (Surguladze 1993: 189). The violet and the rose likewise have associations with the
gods of fertility. This opinion was already expressed by Kotetishvili (1961), in reference
to the Eteriani; and it is shared by Giorgadze (1993: 88). R. Tsanava considers the violet
as the representation of a goddess (2002: 93). Besides the Eteriani, the motif of the violet
and the rose, as symbols of dying and reviving divinities, is also featured in Georgian
lullabies. The reference to these flowers in cradle songs is motivated by the belief that
sleep is a sort of temporary death, and by mentioning these early-appearing spring flowers
one assures that the child will wake up. This type of explanation might also apply to the
appearance of the two flowers in rituals to drive away infectious diseases such as smallpox,
euphemistically referred to as “lords” (Tuite 2010). People once imagined illness, like
sleep, as temporary death. Hence, the invocation of the violet and rose (and sometimes
other types of flowers) in healing rituals, the spreading of their leaves on the patient’s bed,
or on nearby furniture and carpets (Bardavelidze 1957: 87). In Bardavelidze’s view, these
practices were intended to please the “lords”, so that they would not harm the sick child.
In earlier times, however, the ritual might have been a means of attracting the divinities of
nature and fertility, by evoking the sights and smells of spring. On thinks of Aphrodite, the
goddess of the renewal of nature, always accompanied by roses, daffodils, violets, lilies
and the like (Losev 1980: 132). The chant accompanying the ritual can be compared to
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birdsongs in springtime. All of this created an atmosphere of awakening and renewal in
the family, improving the patient’s chances of recovery.

Also important is the function attributed to the tree, or its symbolic representa-
tion, in the context of the ritual. The “tree offered to the lords” was a mulberry branch
with many twigs, adorned with strips of colored paper or silk (Bardavelidze 1957: 92).
Bardavelidze describes in detail how the ritual was performed in earlier times, and she
notes how certain elements of the ritual once denoted the Great Mother Nana, the renewer
of nature and fertility (1957: 93).

Each spring, the dead Abesalom and Eter return in the form of the violet and
the rose:

9L a0Dogbymog Imgows It came again in the spring,
3oM @0, 53Moa, danbo. March, April, May.
(Eteriani Ne20)

That is, the protagonists of the Eteriani — Abesalom and Eter — only underwent a
change of form after death, a metamorphosis. In ancient societies, people believed that
life was not bounded by space and time, mythic thought did not acknowledge the finality
of death (Xidasheli 2001: 30-31). Thus, the love described in the Eteriani went beyond
the relationship between two mortals, and became a divine form of love, in that the two
characters possessed the power of renewal, being of divine origin. The same could be said
of the untimely-deceased couple in the Kisti narrative, from whose graves there grew two
grapevines. Aside from its symbolization of universal renewal, the vine was attributed
divine powers, being, like the tree, the dwelling place of supernatural beings. Thus the two
vines growing onto the tree were bearers of rich mythic symbolism, pertaining to dying-
and-rising gods of world renewal.

When we speak of the mythic interpretation of the vine and the tree, not all vines
or trees are intended, of course. Their special role is also dependent on where they grow.
In Georgian ritual songs, it is at the “court of God” (ghvtis k’ari); in the Kisti tale, they
spring from the lovers’ graves. In the Eteriani also, the violet and rose growing from the
lovers’ tombs have divine attributes.

According to Eliade, “among countless stones, one stone becomes sacred and
hence instantly becomes saturated with being ... The object appears as the receptacle of an
exterior force that differentiates it from its milieu and gives it meaning and value” (1949;
1954: 4). This special proximity to “the center” is like blessing or initiation (Eliade 1949).
Thus, the visit to the sacred site, where the unfortunate Gazelo and Omar-Ali are buried,
has even greater importance for a newly-married couple than indicated in the story. It was
once more than a promising of faithfulness, although the original meaning of the ritual has
faded with the passage of time. One can nonetheless detect traces in folk memory of its
earlier function: Each new bride and groom, by visiting the site, subconsciously at least,
anticipates divine blessing. As noted by Eliade, a sacral archetype underlies each ritual.
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Natia Sikharulidze
(Georgia)

A Guide to Comparative Literature in Georgian
(2020)

Summary
Key words: New Book, Comparative literature.

The Georgian Association of Comparative Literature implements many important
projects - prepares and publishes the type of works, the importance of which is irreplace-
able for the scientific space and educational institutions. ,,Comparative Literary Studies.
Guide and Anthology* was prepared and published by this association on the basis of the
Department of Literary Theory and Comparative Studies of the Shota Rustaveli Institute
of Georgian Literature.

The book consists of two parts: the first part combines the works of Georgian re-
searchers, which are reliable guides in comparative studies. The second part of the book
includes translations of texts that are considered to be landmarks in comparative studies.
It can be said that this is the first precedent of publishing a book prepared in this field in
Georgia, when the works of Georgian researchers and chrestomathy texts of foreign au-
thors are collected together.

Due to the diversity of the themes and profound analysis ,,Comparative Literary
Studies. Guide and Anthology* is a huge achievement in Georgian literary studies. It
would be of a big interest not only for Georgian literature and scholars of cultural studies
of XX century but also for the youth fond of literature as well as the reader in general.
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Rewriting Language

How Literary Texts Can Promote Inclusive Language Use
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Comparative Perspectives on the Rise of the Brazilian Novel
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Sjani (Thoughts)
Submission Guidelines and Citing Style

Sjani (Thoughts) Submission Guidelines and Citing Style Sjani (Thoughts) is an annual scien-
tific journal of literary theory and comparative literature, published in Georgia. The journal includes
important works covering actual themes and problems of contemporary literary studies, which have
not been published yet.

Since 2011 Sjani is a member of e Central and Eastern European Online Library and has been
uploaded on the web-site www.ceeol.com. Since 2017 Sjani has been included in international da-
tabases — ERIH PLUS and EBSCO. The journal has an international editorial board. Articles are
published in Georgian, English and Russian languages and are evaluated according to a blind peer-

review process:

1. An article should be sent by E-mail (English materials — maillit@litinstituti.ge) and accompa-
nied by:
« Title page, where authors name, surname, academic degree, position and contact coordinates
should be indicated.
+ Annotation in Georgian and English Language (According to the size of article. Minimum
800 words and maximum 1500 words)
* Key words (3-5 words)
2. List of approved bibliography in the end of the article on original language. Georgian and Rus-
sian resources should be transliterated. (Please, conform to standard transliteration system);
3. The text should be minimum 5 and maximum 15 printed papers;
4. An article should be formatted (A4) in the following way:
A. Title of the article (in the middle)
B. Key Words
C. Main text
D. Bibliography on original language (Georgian and Russian resources transliterated)
E. Annotation
F. Margins: top-bottom, left-right 25Smm
G Font size: 11, Line spacing-1
The requirements (A, C and D) do not apply to the headings “Reviews” and “New Books”,
5. The Citing Style “Style of the Institute of Literature” which is based of Thomson’s catalogy.
Requirements:

[N}

A) Citation is isolated from the main text by Quotation marks, (** <) at the end of citation, in
brackets is written the index, indicating the name of the author of the citation on the original
language, publication year, then colon and page number. For example: (Jennet 1998:37) see
the Appendix 1.

B) In case of citing the stanza (not line) of the verse, the citation is isolated from the text and

the font size is reduced (the text font size is —11, the citation font size is —10)
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C) These requirements do not apply to the headings “Reviews” and “New Books”, where the
font size is: * Main Text —10 » Notes— 9 6.
6. Bibliography list should be ordered according to the index, in alphabetical order. See the Ap-
pendix 2.
» Wide explanations of the author of the article is numbered and placed at the end of the work.
» Small notes are indicated with asterisk and explanation is made at the end of the page.
7. The article will be evaluated by anonymous experts.
8. The author is responsible for the literary style and orthography of the work.
9. After evaluating submitted articles the board of editors will contact authors for further directions.
10. The article is returned to the author during a certain period (maximum 3 days) for proof-reading.
If the author breaks dead line the board of editors preserve the right to ban its publication or

publish a work without informing an author.
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Sample for citation, indication and bibliography

Appendix 1

Jennet’s task is to examine Proust’s artistic methods and to prove that “Metaphor and Metonymy are not
incompatible antagonist. They strengthen and enhance each other, assessing the other does not mean to form
some kind of metonymy list, (which will compete with metaphor) but to find out how they function in the
boundaries of analogy. Therefore the role of metonymy in metaphor should be revealed” (Jenet 1998: 37).
Why did Jennet chose Proust’s works for analyzes? The reason for this is that in Proust’s aesthetic theory, as
well as in practice , metaphoric relations (based on analogy) play a vital role, important in such an extend that
their meaning and role, in relation with other semantic relations is exaggerated.

Appendix 2

Bibliography Form

Book, one authors

Chapter in a book or an
essay from a collection

eiss, Daniel A. Oedipus in Nottingham: D.H. Lawrence. Seattle: University of]
Washington Press, 1962.

Johnston, Martin. ,,Games With Infinity. The Fictions of Jorge Luis Borges*,
Cunning Exiles — Studies of Modern Prose Writers. Eds. Don Anderson and|
Stephen Knight. Sydney: 1974.

Book, two or more
authors

oughton, Walter E., and G. Robert Strange. Victorian Poetry and Poetics.
Cambridge: Harvard University Press, 1959.

Article in a scholarly
journal

Campbell, Jean. ,,Poetic Genealogy, Mythmaking and the Origins of Urban|
Nobility: Giovanni Boccaccio and Ambrogio Lorenzetti . Heliotropia 7, 1-2
(2010): 51-63.

Article in a magazine
or newspaper published
monthly

orozova, Tatijana. ,,Skelety iz Sosednego Pod’ezda: Pochemu Ljudmilg)
Petrushevskaja tak ne Ljubit Svoikh Geroev®. Literaturnaja Gazeta.
9 centjabrja 1998: 10 (Mopososa, TarsHa. ,,CkeleTbl M3 COCEIHETO|
noxsesza: [louemy Jlropmuna IerpyiueBckast Tak He JTIOOUT CBOMX IepoeB™.

Jlumepamypnas 2azema. 9 cenrsops 1998: 10).

Book, no author given

INew Life Options: The Working Women's Resource Book. New York: McGraw-
Hill, 1976.

Institution, association,
or the like, as “author”

[American Library Association. ALA Handbook of Organization and 1995/199
Membership Directory. Chicago: American Library Association, 1995.

Editor or compiler as
“author”

IHenderson, John. Ed. The World's Religions. London: Inter-Varsity Fellowship,
1950.
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itchell, William J. City of Bits: Space, Place, and the Infobahn. Cambridge,|
MA: MIT Press, 1995. 29 September 1995. Web. 17 May 2011. http://www-|
mitpress. mit.edu:80/City_of Bits/Pulling_Glass/ index.html; Internet.

Electronic document
From Internet

evskaja, Dar’ja. ,,Problema Dialogichnosti ,,Sozdajushego™ 1 ,,Sozdannogo*
Tekstov (Graf Amori ,Final. Okonchanie Proizvedenija “Yama” A. 1.
Kuprina)“. Literature, Folklore, Arts. Vol. 705. (2006): n.pag. Web. 15
May, 2011 (Hesckas, dapbs. ,,[IpoGiaeMa qraioriyHOCTH «CO3/IAIOIIETO» U]
«co3nanHoro» TekctoB (I'pad Amopu «®Punan. OxoHYaHUE NPOU3BEICHUS]
«SIma» A. W. Kynpunay)“. Literature, Folklore, Arts. Vol. 705. (2006): n.pag.
Web. 15 May, 2011).

Encyclopedia,
Dictionary

Webster s New Collegiate Dictionary. Springfield: MA: G. & C. Merriam, 1961.

Interview (unpublished)
by writer of paper

IMorganis, Nancy D. Interview by Author. 16 July 1996, Fall River, MA. Tape|
recording.

Conference Proceedings

Choloq’ashvili, Rusudan. ,,Gamotsemebi K’omunist’uri Rezhimis Shesakheb|
Sakartveloshi®. 7ot alit’arizmi da Lit erat 'uruli Disk ursi. Meotse Sau kunis|
Gamotsdileba.Thilisi 7-9 okt’omberi, 2009. Thilisi: lit’erat’uris inst’it’ut’is
gamomtsemloba, 2010 (Rmenmysdgomon, Gbmwsb. ,a508m3985d0)
BM@oma@smmo 3m3nbab@mHa Mgygndab dgbobgd boommggmmdon.
BMBor0Bofinbdo s modgmoGmmaemo wobinmbo. 8gmezg bomgmboly
g0dmznngds. mdomobo, 7-9 m@mddgmn, 2009. 068s He@osbo. My
odoemobo: coGgmeGaol 0bbGodn§olb godmdzgdemmas, 2010).

Thesis or dissertation

[Bishop, Karen Lynn. Documenting Institutional Identity: Strategic Writing in the|
IUPUI Comprehensive Campaign. PhD. Diss. Purdue University, 2002.

* Works published in the same year (separately or in co-authorship) or one and the same work (with
continuations) in several volumes will be indicated in alphabetical order. For example: (Abashidze
1987a: 21). (Abashidze 1987b: 87).
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