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Problems of Literary Theory
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(Skiner 2018:137).
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bbb gqemnbbdmdl ,mseg0b* 330mbggmb, Mm3gmo(s »aomagdL®, smasmgdl dab
396mBL o (36mdL 3ol 3B ENe LnzaMgbodgdb.

&94bE0 9dgdL sddal MgeenE Lndogd@L. 93 dgdbalb Fobsbo nb@gbzns,
Ggmgmeamaon@o s@bo ofab ob, Gm3 6sBsM3mMgdds gobsbm(zngmmlb magobo
™30, Hmam g ,bgMomds” (mucanne), Hmam(g GMowoz0ob 869 goms(39d0b
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mo30bgomo 0b@GgM3Mg@ozos 6036s3L, Mm3 gDl s3(300m, 969 wo-
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abggmmbome s 3o3ms” (dggmgdo 1971:169), gb LEmAgE 0dsb 60dbagl, Hm3 gdn-
0 JoONMS(3 »IGOHMboE", babobomdaw nd(39, s o3 dgdmbzgzsda dbmmme
qb 3g&ogmmms godmba@egl 0dsls, Mobo 0ddsg o3@mML by@b.

bomdal god@men megobmagow FMdomdl. s38mE0 obomdl &gdLbEL
3300bggmb, 330mbzgmo gbomds s38mML. gb ,babdmgasmmgdfoga bgmdgzev-
mgds" aoM 339 mbgdwmg dmddgmgdl, dgdmaa 30 abygds Bozombzal Lbgs,
dobogobo, Mgmm dmbgdcngn g@oedn, MmIgmbe Mg(398G0Me FoMzgnmmdal
3:06m@gdo.

b 3g3mobbdmd 98 (36505307 3oMmz9mglb ymagmobs, 0dsb, Hm3 dgud-
mgdgmos dzombggmds db@ow obg smadgel &gdbdo, Hmam s sg&mmo baMb.
53039 ML, G9dLG LEYmo LodYLEm 396 3oIML(5gaL 0dsL, Bors 538mAL
LyFs, Bm3 godmy(3s. 5JgEsb 3sdmdmnbafyg, Bagombgal 3Gm3gLbdn 0gdbgds
s dgmMg, LozMig GgdbELY s 3300b39mL dmMab. dyggMmma Dmbgdo me-
30bmogom 03bgds BbsG3Mm-gbmgGnincMo o BLogdmmmaantn Gog@mmgdoom.
o a33093L 3m393gmo §ggLG0b Lobom s Mmame 3o3mb3MgGgdm oby Hmame
omg0g3edm dob, gb, 3o0b(3, g0bos o6 30brs, 330mbzgmal nbngnom& ba-
LoomnDgs 8dm 3owgdyymn.
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LEOYJGTEsbs ©s Fob Jgbadmgdgm 3mb3MgGNbs30sL. adgFa 3§ 3o(3gdL,
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BoboMmBmgdo 538MEMLS s 8300b39mb Mm@l g3L. 656563mgdo Mudm 3g-
B0, 30Mg 53@™E0b dJogH Jg4dboema &qdLGo, Howasb gb GgdbEo EmEbmmdl
bmeme joobgob 3Gm3gLdo.

Bogoobgs 3o odmzoegdmmos 330mbzgmal abngnsmmdaby. §gd-
Lo bgdmd3ngdl 88 nbrngnommMdady ©s, dgbsedsdabow, (33tmob Bojzombgals
®o30b9d06M96930L (Iser: 76).

bogddg ob s&ab, M3 Fbs@G Mo babsdmgdobs s, bagMomme, bgmmmg-
6930L 6565M3Mgdal gbomg@ninto osmdds dgdmyEemos, omgdol d4bgdawsb
203m3dnbofg ©s, 9dgboe, ymzgmmgol (3omdbMagos. Mmammosi bos
93omb 330mbggmoa, Bm3 Mo dgadmgds GoMmmu s0cm3z0bmb 6sbs@m3mgda, do-
Lo oemgdds sGabmmgl 0gbgds s3m3bamsga (Ingarden 1962: 57).

58039 MM, Joobgs LEmEgE 0300 oMb LanbEgMgbm, HmI dm3bnEMsogn
o&obmegb 04698s. 58530 dgmdsmgmdl 3nbo b3g(3053039, babosma, b 3s.

&9db@0 s Bsgombzs NEmagHmgegdatial gsbbsgnmgdbymo gmmdss.
3968969380300 035embabdE0boom, 0530b Fobss®mbL, magal mezwsdnmggm ym-
B0ge 5350 3ombgedn smamagbl, 0bgsg, Hmam® s g3mbo Mogbmwadal g mads-
(30090 o6 253mbabymads sdmzomng@madmab d3tg@eda. Bogbol jombgs sfal
dmgmgbs, HmIgmdo(sy (3m(3bEEgds 9380l ogsfmma bGAMIE NS (3omsdga
1988: 211).

330mbggmo, Mo m7ds 9bs, s6nb 3ndmgda, Mg303096&0, 5c343geman, dog-
653, 03539 @AM, 560l godmd (3930, 353G oMn, 350083 o6, GmIgmdas &gdLbdo
dLdgbgmadeg Nbws JonGobmb.
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Ivane Amirkhanashvili
(Georgia)

A Reader of Hagiography

Summary

Key words: Communication, text, reader.

A text does not exist without a reader. The life of a text is conditioned by commu-
nication with the reader. Communication starts before the encounter. Prior to encountering
a text, the reader recognizes the authority of the text.

If you do not recognize the dictatorship of the text, you fail to become a reader.
Self-belief that you choose the text by yourself is wrong. The text chooses you. Hence,
you do not choose, you are chosen. You are a means of reading the text, a tool to enliven
the text. This means that the text imposes conditions on you. If you do not take into con-
sideration these conditions or break the rules of communication, a literary work won’t let
you come closer to it; it won’t open up, trust you.

The rules of communication include the recognition of the primacy of the text — its
aesthetic, ethical and poetic principles; its destination, purpose, importance.

Not as you understand, but as it should be.

The reader unconditionally acknowledges the authority of a text which implies the
influence, effect and dictate.

The reader is not permitted to go beyond the limits of the law of genre but he is
allowed to enter the narrative, to become a participant in narrative events, to put oneself
in the place of a character.

The reader should enter the text as a hotel room, where everything belongs to you,
but not your property. While you are in the text, the nuances are all yours, exist for you,
serve you, but you know that you don’t have to change anything, alter, remove or throw
away.

The reader feels that his will and perception are secondary. The author’s will is not
primary either. The primacy belongs to the law, the law of the genre. A good reader is the
one who follows the author and knows what the law is.

A literary work is not created just only by the author and the law. It is also created
by the time, history and culture.
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In the reading process, both the author and the reader occupy a secondary position:
the status of primacy belongs to the tradition, which is an actor, subject of a narration,
main representant.

Participation in the tradition, i.e. reading, perception and understanding is a cultural
process. The “historization” of perception is the key element of communication.

The responsibility of a reader is not only reading, but “reading comprehension”
of the text. The “reading comprehension” is an interpretation, awareness, bringing the
content to the surface, objectification of an idea, i.e. what Hans-Georg Gadamer calls
“revealing the hidden”: “The work of art that says something confronts us itself. That is,
it expresses something in such a way that what is said is like a discovery, a disclosure of
something previously concealed.”

The reader may not fully reveal the hidden, but must see the purpose of the author.
He must realize that he lives in such a field of values that cannot be spontaneously
changed by him. He cannot alter anything or bring his ideas into it, his extrapolations —
anachronistic views.

The text influences like music which is impossible to interpret fully. Feelings
cannot be explained by reason, replaced with logic, analyzed. If you think you understand
everything, then you do not understand anything.

The purpose of the author is that the reader should find a camertone, an acoustic
instrument, a rhythm on which the reading process is to be constructed. There exists a
narrative rhythm — the dynamics of the transmission of the plot, the rhythm of perception
— the intensity of the reception and assimilation of the forms of reasoning, the rhythm of
reading — the technique of internal and external articulation, the rhythm of the syntax — the
harmony of words combination, sometimes sluggish, low, slow, accelerating, sometimes
fast, accelerated, expressive.

Reading in itself is not a creative process. Reading is an action that involves
the correct understanding and rendering of the text. The text invites the reader to work
together. The sound, syllable, word, syntax, rhythm, tone, pathos are the mechanisms of
joint action.

The text requires from the reader not obedience, but coincidence. Reading is
effective as much as the reader obeys the rules, to what extent his perception of the text is
constructive and adequate.

The first step of “reading comprehension” is a question of communication,
determination of the relationship with the text. The connection of two kinds is singled
out: synchronic in relation to the text and diachronic in relation to the tradition (history).
Approximately, as in receptive aesthetics, the text should be read in the context of time
perception. The perception, acceptance and reading should be realized against historical
background.

We accept hermeneutical study of the professor from Cambridge Quentin Skinner
— when reading a literary work, the focus must be placed not only on the text but also
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the dominant traditions which determine the approach to the themes and problems put
forward in the composition should be taken into account (Skinner).

Perhaps the reader is unaware that he is selected beforehand. Such normative text
as a hagiographical composition presupposes “its own” reader who will “understand”,
acknowledge its law and recognizes its cultural sovereignty.

The text is seeking a real subject of perception. The purpose of this search, intention,
teleological essence is that the composition realizes itself as “writing”, as the subject of
tradition or transmission.

The reader protects the aesthetic distance, takes into consideration the specifics of
the genre and observes the rule of actualization, in what direction the attention is to be
intensified.

This is a kind of receptive control, the violation of which means not freedom, but
the absence of control.

Free interpretation means that we are on the wrong path, i.e. we have broken the
law, got out of the reception control. If the character is “black™, he should not be made
“white” and, on the contrary, if he is “white”, it is not necessary to look for black spots
in it.

For example, if the author of the Life of St.Shio says that St. Shio became a “theatron
for angels and men”, this means that the principle character really became a “theatron”,
spectacle and in this case only this metaphor expresses what the author wants to say.

The reliability factor works by itself. The author entrusts the text to the reader, the
reader relies on the author. This “social contract” is in force until a certain level, and then
begins another, internal, more natural stage of reading, which I would term a receptive
caprice.

What do I mean by this concept? First of all, it is impossible for the reader to
perceive the text exactly as the author writes. At the same time, the text cannot render with
complete accuracy what the author intended to render. Based on this, two buffer spaces are
created in the reading process: the first is a space between the reader and the author and
the second space is between the text and the reader. Buffer zones are filled by themselves
with artistic, aesthetic and psychological factors. What is given to us in the form of a text
and how we specify or how we perceive it, whether you like it or not, depends on each

individual reader’s experience.
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Rustaveli — Nizami’s Contemporary:
Revision of Some Poetical and Aesthetical Principles

Introduction

Formation of Georgian literature in early Middle Ages (5" century) is entirely con-
nected with the Christian culture. It is a period, when Georgia with its literature joins the
common European current of Christian literature. Nevertheless, Georgian literature, as
well as the country itself, is located at the unique place of meeting the Western and the
Eastern civilizations, and all kinds of “magic” is possible here! It is naive to assert that
Georgian literature equally shares the Eastern Asian and the Western European literary
principles. It is favorable towards the first as well as the second literary model, but by its
essence it is a Christian literature, from the very beginning oriented on the Western canon
and inwardly constantly looking to the East. Its closeness to the Eastern literary tastes at
various times and periods was caused by external factors': a) the geographical location;
b) historical events (political and economic requirements); c) literary tendencies which
affected the Western literary world.

The existence of Georgian literary canon is organically merged with the Western
European literary model, but in some periods, proceeding from the geographical location
and cultural landmarks of the country, as well as of the political and economic factors,
goes beyond it and is inclines towards the Eastern model. Sometimes, Georgian literature
even used quite effectively the coexistence of the Western and Eastern literary models
since it was constantly at the crossroads of these two civilizations.

Georgian national literary canon in early Medieval period

In the Medieval period, which is subject of investigation of this research, Georgian
national literary canon was motivated by the political and ideological markers of Christi-
anity. This tendency was especially strong in the Early Middle Ages and had its extension
afterwards, in the period of Late Middle Age literature, however, with some additional po-

1 Involvement of these external factors was suggested by Georgian scholar Revaz Tvaradze in the
work Fifteen-Centuries-Old Integrity: “Along with the Western, European orientation, Georgian
culture did not terminate relations with Eastern cultures either” (Tvaradze 1985: 17).
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etical rules. That’s why it is quite acceptable to single out as a separate sub-structure — the
“Rustaveli canon” as the first clash of Western and Eastern cultural and poetical traditions
in Georgian literature distinguished by profound cosmopolitan thought.

If in Early Middle Ages, proceeding from its conceptual objective, which implied
introduction and preaching of Christian worldview principles and interpretation of the
Bible text, the Classical rule of the invented plot was rejected, in the Georgian literature
of late Middle Ages the tradition of Fictional or invented story was getting back to the
strong position.

In the Late Middle Ages it became evident, that a poetical standard, developed in
Early Middle Ages was dictated by the specific aesthetic and worldview objectives during
the establishment of Christian thinking, and as soon as the objectives were achieved,
artistic text started to return to its natural position: to the aesthetics of fictional text.
“Ignoring of the principle of historicism should be regarded as one of the merits of late
medieval literature, which gave a stimulus to the long process of search for new genres
and themes. Great changes in the spiritual life of humanity, the so-called “cultural explo-
sion”, which affected by the mid XII century almost the entire civilized world, made
its deep imprint on the literary process as well” (Elbakidze 2007: 158-159). The reader
demanded “more dynamics, more adventure, more romance” and literature moved away
from the principle of authenticity: “The above-mentioned became a strong impetus for
formation of a new conception, the basic principle of which is rejection of the principle of
historicism and moving to the foreground fiction” (Elbakidze 2007:159). The dichotomy
of the real and the invented again became an obvious fact.

“Ideal reality” or Rustaveli canon in Georgian literature as a new stage

Since XI century Georgian literature also enters a new period; it is affected by the
ongoing political and social reforms in the country as well as the secularization process
observable in European literature, however, secularization was not that much sensible
for Georgian literature based upon its original alphabet from the very beginning of writ-
ing'". This way or another, the model of European Chivalry novel can be with confidence
regarded as an influential version of the Western canon, which made a conceptual leap of
Georgian literature from the early medieval ideological-type literature to the late medieval
aestheticism. Late medieval Georgian literature, as a valuable part of European literature,
becomes organically involved in the process of aesthetic innovations and the principle of
literariness becomes considerably stronger. The best proof to it is a renowned masterpiece
of Georgian literature — Vepkhistqaosani. It is noteworthy that the text by Rustaveli, which
from the viewpoint of genre and conceptual strive represents a Georgian model of the
European chivalry novel.

1 In Georgian churches, from the very beginning (IV century), service was held in a Georgian
language.
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This is first and foremost the rejection of historicism and its replacement with a
concept of the reflection of artistic reality that implies a narrative that is as far removed
from reality as possible and creates “new (ideal) reality”. This was a world, created ac-
cording to the new social layer — the aristocracy that emerged within the master-and-serf
system. The new reality organically combined heroic and romantic ideals.

Parallel to changes in the ideological, thematic, artistic, and aesthetic fabric, chang-
es took place also in the structure of romance. The structure was completely new and cir-
cular, which implied a coincidence of the original and final points of action (in The Man in
the Panther s Skin it is the Kingdom of Arabia and the court of King Arthur in European
romances)."* The chronotope of romance is also specific. Temporary and spatial dimen-
sions depend on the nature of characters and their lifestyle. Correspondingly, protagonists
are placed within the limits of their “own” space, which is at times closed and at times
open.

Individual details of Rustaveli’s concept of love are quite similar to the doctrine
of courtly love, which is the foundation of the ethic system of troubadour poetry
and romance. This is first and foremost the idea that love is part of the life of a certain
class. The love idealised in Vepkhistqaosani belongs only to knights and is limited by a
clearly formulated code of obligatory features. In addition, love is the destiny of perfect
and adorned people. Man’s attitude towards woman is based on service, which is almost
analogous to the principles of vassalage. Like a vassal, an enamoured man must be hum-
ble, silent, patient, loyal, and self-sacrificing. Services rendered to the beloved woman
are very close to the obligations a vassal assumes to the sovereign. Correspondingly, the
beloved woman is not only a mistress of the enamoured man, but also his sovereign and
master.

The similarity of the problems of world view raised in Vepkhistgaosani and its
artistic, aesthetic, moral, and ethic world to the advanced philosophic and artistic thinking
of mediaeval Europe may have two main explanations: First, common religion — Christi-
anity, which definitely determined the main directions and trends of the development of
both Georgian and European cultures. On the other hand, it is the political system — the
ideological background that took shape in the feudal world, which proved to be a very rich
soil for the new social relations. These relations as well as the moral, ethic, artistic, and
aesthetic values characteristic of society of that time were determined in accordance with
the interests and demands of the advanced layer — knights.

1 However, unlike European romances structure of Rustaveli's work is unified and undivided
and the rhythm of narration is dynamic and uninterrupted. The descriptive side of battles, tour-
naments, and voyages is reduced to the minimum, while the informational function of such
passages is increased.
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Oriental poetic parallels of the area and Mijnuri motif

However, at the same time, Rustaveli’s text regards with obvious favor the Ori-
ental poetic motifs, which, due to the certain historical factors, are already invaded into
the Georgian cultural area of that period. First of all we must mention the geography of
Rustaveli’s romance, which is stretched along the oriental countries, but as we have men-
tioned above, the state structure and social system as a lifestyle of all these kingdoms are
of feudal Europe; Artistic and expressive devices are also oriental stile: the use of the word
Mijnuri, an Arabic word that means maddened by love, to denote enamoured man; the mo-
tive of torments of love expressed through shedding of bloody tears; a heart wounded by a
spear; looking forward to death; roaming the wilderness; and so forth. Generations in the
Arabic-speaking world inherited a legend about the love of Qays ibn al-Mulawwah, who
was also called Majnun. Presumably, it is Qays, who is the prototype of Nizami Ganjavi’s
poem Layla and Majnun. Qays’ going to the wilderness and roaming uninhabited areas
is the top level of “madness”, where the hero can no longer emerge from and get to the
initial point.

But the love described in Vepkhistqaosani is a natural human feeling. It is a gift
bestowed by God and it can even cross the boundary between life and death. Correspon-
dingly, torments of love and the joy it brings are tightly intertwined and are not described
separately. The emphasis is laid here not on the strength of torments and death. He same
tendency is evident in Layla and Majnun. But on overcoming the painful emotions and
on the ability to cope with them, overcome problems, transform them into joy, and make
life victorious. This variety of love that Rustaveli describes as “brute ravings” “imitates”
heavenly love through inspiration and the sincerity and elevated nature of feelings. Cor-
respondingly, it is described by means of the categories of divine love. This confirms again
that all kinds of love in Vepkhistqaosani, be it of a beloved woman, friend, or master, are
a variety of divine love.

The attempt to reconcile the Western and Eastern literary manners creates the first
precedent of the meeting of those two different cultural worlds in Georgian literary space
and assigns the status of an unique text to Vepkhistqaosani: by means of this synthesis
Vepkhistqaosani expands the geography of a late medieval World literary process — if for
the European literature the concept of “Weltliteratur” is unequivocally identified with
European cultural area, for Georgian literature it also implies the principles of the Eastern
literary canon. Nevertheless, we share the viewpoint that manifestations of Eastern poet-
ics in Vepkhistqaosani are to a greater extent an external phenomenon rather than an
inwardly adopted one (E. Khintibidze, M. Elbakidze) since qualitatively, both from the
viewpoint of worldview and stylistics, the text shows organic affinity to the European
canon with all the preconditions of further cooperation.
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Conclusions

It should be concluded, that it is impossible to agree with the already traditional
opinion, at least for Georgian criticism, that the meeting of the Western and the Eastern

999

cultural models in Georgian literature is “harmonious™’. Here is an attempt of correction
of this idea: the meeting of the Western and the Eastern literary models in Georgian lit-
erature is of “Dialogue-type” with a permanent condition of overcoming resistance, as the
Georgian literature and Georgian literary canon constantly exists on the border of inner
necessity and external determination, at the crossroads of the Western and the Eastern civi-
lizations, where, despite the fact that the inner necessity prevails, the influence of external

factors should always be borne in mind.
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a3gmoamgdss, dmal gmmgd@onca dgbbogMgdomsb sdmzaombamo doma, modg-
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M ©d 33353 Fmbgds Lo gnmama oshgzebal 6gdol L3390 goggo(EM-
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LEYmads. Jgadmgds 0md3sl, M3 LogyggGol 3m33mbagns gdLbobnMmagds oMo
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LodmngfMab, bLymogfo bLGHYJGHEL FmyermEbgmo s goMEsyzsmn (33emo-
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moal, aoMEseddbol omz0mgdmmdbal bmgosmymo 356mbals sgy30mgdemmdals
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QRO ©0E0 (3m©30 35930,/ 9(36mbogols (36980 3e050M05%).
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2330b" gobomby@gds. gogolb megobo ,03d030% nbrngosmu@a (36mdogmgdals
LogMEESb 3Mmmgd&onmo (36mdngMgdol LogMgdo gowssdsl o sdnm goble-
3996939 9303 gehmdab bdgbl. JamEYtge j3mg3godn 3oosMgsgmo
dggobgdom, domo mmgd@onco (36mdogfgdol bagmens. BsbL, Gm3 LEmMg©
53 §030b mgan@0dnmmdos 3ogobmab gobgymmdal gaMmab@os. gogob moomyg-
30l y3gms 3mgdado bgds 938mMal 5Bl (bLo@yszal) s3gmncgds 3mmgd@&on®
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LoRm3gL, HM3al dg3gas(s 0Bygds doma.

senosl Bobgmom LEYmEIds PAMAL Mm3gmoamss (3030, HMIgebacs
08 Bgomsb babgmo o6 dzos o HmPgma(s babgeob dgcddg3oL gemmmgds. 8omngem-
oo (3bmgMgdeda gb 830gMnwob 0g6gds ,ommal MHM®. 35%g 305603b53L bad-
ool bagGomo = ,9b3me 398 y3gmoa dmbgds” (amagmg), Hm3gmas Rstmmmos
03 3Mm39Ld0 s smdggmagl goMEa-(335mgdol IMIgb@L. 13obsL3bgm Bs3L
seyEsl, dgbadmms, ghmopgMmmn Mgsmumo msbsdmbandg dyszmgl d4bgdals
bobom, Bmamz bogmbemob bsgo, bLaddgMo, Ladbgm: ,33300mdom bogabag-
q8m, 3535650 gmbm mzomoabe®. dogMed gb 8o0b(3 9Mss s sl SbM3memao-
D0 Im(3939mmdgdal Loddmmm ob, brs(3, semgamns. gbos bodys®mb ,ymg-
obdmd (3390 00bsgdbmdob” (bEmagmboms GgMmdnbam) MB3gbs, HmMIgmbacs
#9bgM0 03350y B AL YBMadL®. gb aob300, AMIgmoa(s, 3oboMgHal sbFom,
»9mog0ol gfm-gmn 13 303gbo LoyMogbos® (3obofmgma 1983: 1588), gog0b-
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/ bbgmmbem g9bdg @ogmds” — ,856@M0omba”; ,088m896: cmuory shads... —
dommags bodoge®a®; ,088md96 omdgorl Bsbambs, /gsdmmzgmmos bobgemo'
- ,30bomn®, ©s 5.3.)). ,086md96" — 0NIormgdol 56nggdlL ©3do3L Mazabo M-
dogmdom — nym s dgbadmms, 563 0gm. badwgnmaw sMab bndyzsedn, doacod nym
o) 36 Mgommdadn? gbss 3mmgd&onco dgbbogfgdal 586033650, Gm3gmo s
3M9d@om® B3sbgdob sbobgemgdl. ,038mdg6%, 08 g3086“ — Bog3m0m369ds y39-
o EMML s 3MBIMgGMmo® oM(3 9gMmb. ngo dmn3o3L Bambmmbacs, Mmdgmoa(y
sbmos 0mbEmmds, s63ymba(s, o dmdsgamba(s, Bmdgmocy s 30mgdmaw dmbrg-
do. gbos oM abs, Moz MEgbmoz Imbrs s LGNS, 5Mdg® ab, Moz ymggmo-
30b 960b s 0dbgds. ,35950L gbaow@dn® afogme MHmdagdadgb Im3yegl Laeagbd b
Lo Y3980 Bomdg: ,gbL SMOLMEAL ymagoms, Bogmed ymggmazob oMob” s go-
BogMdmdb: ,,0ammalbbdgds: o6 ymgnms abEmGanmaw, sMob — bgabGmGanma.
LaebGab gmEIgmals gbdasbgds sdsoMgdom Jomemn Dradfal ©sbygds:
»0YM ©S 36 nym Mo (Bmdagdadg 2012: 269). Bnmn — gbss bog@sg R39bL g3 w0m,
oo bbgo g06Dm3amgdsda o@Lgdmdl, qbss 3mmygd@onca Bo@dmbsbgoma
BgBmmmob gobbogc39ds s 3gMdamadszns.

LBmAge  gmmgd@onco, LobEgdaca asdmmomydowsb 0bwagnmsm-
M0 3o©sb393 §860L omb. mEmbo gbss ab gsbbegymmgdama dgdmbgggs, Bm-
dgmon(g 9MdLEMML MRgds 0bwogomal asdmzeamgdaolb ©mbgybdy, mmgdd&on@
396bogc53530 035398b sgomb s s5sdnsbms bogmmm gedmzamgdaw 0d939.
seEs Jgogmagmab babgdo abgzg, Bmame(y gmymemsda bgmsbms (3msbmeog-
b yggmes 33dmbgdaema s sbroma gdomal s6dg@odmma bobol 0bzofmnsbdy-
o bEOYJG NS s 3ogs FRMbomow a356m@gdL Mmsegnbn adnfMgdol 83 sb3gdGL
9600 dgbgoz00 Mgomab@Gne mbmmdsdn. domal gaboom gogs MdGMBogds oo
30639mbabyobl, dg3gogLb Logygs doMoabmdada, §86al abgo 3603369mmdgdl,

Amdmgdas 3o9dmgdl ML, go¢0 baGogh GMoggooslt, MGmdgmai dmbogsl
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093m0b s30cnb3nfgdsl. s30bes dobgosgem, edaMabdamgds ymggmomgal
3gmmEads. gb a03gmMgds sbogdqdl gdomal 48gwgdol Bomal babosmb. ob Moy
4m39mEemommdal bsbomoa ngm, s68ymmsb doMmomomm Mmoo asbogabgds
(Lbgoms dmab, sermmal babolb LEmE g gb Boombyma 3m@gbsosmos ,oodgm-
omo® ga@ed GRgmmadzomolb modMg@mb ,ommmos Jgogmen@mab” gobsma®m
bEgbedo: »gzgEeBIMO 3obyrmgdymes. grgsdy Jgegmogmob gmaelb bocrggdo
Robl, Gm3gmo(y 3oaaz dacmes dowal® ( HRgmmndszoma 2006: 345).

a9mbLbE 3oboMgMo asabomogl sbGo 39Mabmbol Gommbmgon& dmdem-
369050 8580560b gmazgo sGbgdmdals 358mdMeggdgm 3Mnb(30398%g. dommes
M6 3meabl bgMabmbn dgnbodsdgdlb Mgmognal m& gm@dsl — LEsGn LS
©5 ©0b5309AL s LoydMHMAL dom LEMm dgnmogbgdmmdady: ,69Mabmbal 8-
Mom, 5©0d0sbob gomagyMa (3bmgmgdss 13nEBgbss sd@odo o 3sbaymoa 3@o-
godogg@o 3M0b303900b Jgxebgdobs. sbgzg, bmgosmyma (3bmg@mgds 08gm-
0L o sboboglh mMasbmmao bodysmb MbnggMomnE 3Mm3gLL. Lmgosmna
36bgdmds Mmoo LadoMob3oMmm domoom oMl gobbsdmgGnmoa: gMmo Imddnwgdl
Lobsdegamals 539s80bgmo Jpamdsmgmdal dgbsmRnbgdobmgals (ngemallbdg-
b5 5@ gmMnal 8ggobogmma dagms, 358 gHnolb Ladob@g — 3.3.), gmEg 30 0dMdz0l
505305690 3L gdmdal sbmadyMo, pmgdwmy gobybmEzngmgdgmo gmmIgdal
©3b538 330006 53mor (d98mddgegdnma, Jogm@mdnGgdgma dogms — 3.3.). 306390
30bbBMogggds ©adsbabosmgdgmoas LGsGognEn, gmeyg 30 absdonFa Mgmo-
300bomgolb. Mgmngool 53 m@ bLobglb 3gMsbmegl 396 @ognygsebom dom LogMom
3603d369mDg” (3obomgea 1983: 147— 48). oqy senyyal Lobgb dgMabmbol o3 dm-
LoBEIYEL FMBDY Bogngnmbogm, 533560, MM dsrrM@s, MMamME(3 5530560l
&030, @obsdaydn Mgmognal sxdbamgdgmms Mogl 8nginmgbgds. 5dab yzgme-
Bg 83o50m ©ELEMMGdsS semmmal dombg (365mF0 s mgdabmgolb bEMmosw
3093935600 o donmgdgmo gosbyzg@omagds, bsgnmetio bgmoom dgbbammb
LodbbggM3mm B (3oemal ,oLsBBYsEMMAmMgdmom®, Mo smoddgds Jowg 8-
ambo 33Mgbgmmdso bgzobdgm d9Mwaslb JogH (,—gogmbnenss, —0dobos,~/ oby
33®9ds My memobs”), Gm3gmoz 3mgdado mgdab bGedgnMo Mgmognal ©s3(339-
mo® 3393e0bgds. LEmG g 938 ,@ony3obemmdobg® 300603b58L dobs sermms Lo-
&Y39000: ,,8000m8 ghmbo oG, dgMmonsg®.

399150 39Ebmboygdol 3mdsb0D3n dbmmme gfmo, (39399 S©sd0560l
53dmbos, GmIgmog Jogmo Logbooo 8533560393l 3gMdgdmastn o asby-
b (309mmgdgmo bmaomn@-3mmagd@ogzob@ o g@m3dnnlb G§Mogoddl — gMmab
b3, s RangFN©0 (3bm36980L Bosmdn Rsbabyma, Lymag&n bLoDsbE0b ©sd-
mgg0bs s mogabygsma 3ocmgbyman s@bgdmdal dm3mggdal dgndmged bg-
dob = dgmegh dbog. 93 M Labyobl ImEol Bobosmdmgamds gogsel adsdmma
gogdeab bogsbos. dbgmos @adgxnmgdom 080l mgds, Hm3 dabo nboogonmob@an
3306980 bogBomm oMb 833mdgb 3mmagd@o3z0b@&nmdy. gobsmdn go6 339300
030006985 smEslL Jobsgsbo LyymngHo Msds, Mmdgmoa godmbzgnmas 0d gM-
®056mdob M3g9300, Mo(g semmsabs @s mgdl FmEal sGmbgdmdms. Lbgsms Imal,
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03 3033060l gomdommgdam, Im3bsgdmae ©sdmnEgdamgdsdmy oygebsw
500g353L smyEs gl bodyzgdl: 69803 oF @obgnmrgdos/ bggbamos dgbo
dz9emom?!® seu©sd a(30l, H™3 080b Bnbody, Moy dmbs, mgday nbazg @dmy-
05, BmgmEz 0300mb, s308mIs(3 NdMDEgds Jomygdl: , k3060 o o6ynbmo,
098b b bbygzm, / 69 350393000 (398!, 580@mB 0dd30lL KMymms Bo-
&™, 0930bgsb Motymagomo, 08539 0930l oba(39390. 935b3g sbEGNEMOL sme-
Bob Loggomobbabs godMas: ,mMmoeg dggzimogor JobBgdbs,/dsor dodnhiggbgl
JFs00... 89 9gGm oo (3m35 35936/ G(36mborgols (3698cmo gemgomns”.

o3 dggbgds ool dmmm Lodyzgdb, gb sss Rzgmmgdfogo @sd-
dz00mdgds. Rbmgds aob(3000, MM 3o9s oeysl dgdgzem 9649 doommby®
©Mm3dn gosbabgmgmon 93bsmgdlL. gs8mddznmdgds aosbamalb LyMamal
Babs, 3Lbgoemn 3mobos. 3o¢s 8ol Mo@omuM-boddmma®m o@z0Mmgsl sbo-
F90L s ,bo8mEsdmb® Badbom smdgdwagh (ngMmbger dombos sermoalb,/ g6-
obgen dmd@mmbgs 0mog30bs ). megalb gb ,gMcbgm dmdGNbgds” Bomdmowagbl
9439 03 ImdMomdab ofdq@ndl, Mmdgma(z doMooyymae brgds s MmIgmo(s
303mba@ gL ymggmbsnto (33mamgdol sALL, doo FmEal abgon Gswogsmyma
33momgdabsg, MmamMoEes gofms-(3gomgds. dGbas, dg8mdembgds — doto-
ogmmdab 60360 smdgdnemn dmdGomdss, gfma BGob abmnmgdal bodsba.
ngo doMa@asbdgm@gdomns 3sdnbs 30, Bmzo L,aMobgm® bogds. semms dg-
ogmon@dg d943boema dmdsgema domal Jumgamo LBmEMgo 88 ,gGmbgm“-bgs
dgdmaombamo obggg, Gmam@g ,088mdg6“-do LEEYJENFMgdymas MbHm-
dab, Imymeal sMdg@&ndn. ab, Hobag ,083mMdgb*, b LyMsmn, Amdgmbay gogs
»LEM3om —3ob3obdemal” gabsmdn bo@oszl, 3gmEgds ymggm medy ©s bom-
dmoagbl dgamdmmdobs o gfMmagmmas@obol Mogyomb, bmmm ol, Mobscy
seo 9390gdlb — mogal 8mdmgbgds — sbggg MoG oMo ©sG3z0Mmgabos,
Mo00a006 begds ghimbgm, dogmsd LodMEsdmm. MMogg gobbsnomgdamo ©s
3005305b0bomgal s9ygomgdgmo godmzeamgdol ©sdobbmgmgdal MHoGomas.
o »gPobgm*-b ©s ,003-¢03%-b (ymggem odg) ImEnb, MMl ox03dbndgbgem-
o 3mhggbgdoma m3mbozon@mmdal dogbgosgem, o6 sMbLgdmdL 3M0b(303mmo
bobosmolb bbgomds, ob¢ @Amol mgembsbmabom, ab, o bogds gMhombgm,
LodEedme brgds; bmmm ab, Moz dgmMegds, gmamee ghmbs ©s ndsgg
LFomb BomImawagbl. sby Bm3, smEalb Gabsmufa bodn 358mddzamdgdals
36 49®&030b Jgbgemgdamo oMo, ,LENBM-3ob3nbdmabs® 30 — asdMagmgdamo
9600 ©5 03039. gbdd gRObgm — bsdNEs3mL bomdom ©s badNEsdm — ghombgm-ols
Gomdoo.

©535330@g01: 35¢)d o6 53dMAL, serEal ©oddzomdgds Immboam, ab
533mdL, gPmbgm Immbos mag0l dmdMmbgdom. 30bgsmumo sbdgddob odq6-
Bocgdom ab 330h39698L, F3969d5L a3003dmAL s sMs MmEab 53bs3L. gb goo-
30mboRnbmgds ,dmdomdb®, Mmam(z bo@n, doma go Lbgs sGoggMas, 019y sGs 0d-
3moo@gco bogo. LEmMgo 83,030l dmdAHnbgdom® 0486585 ol sds@gdoma
3609d3b6gmmds, Mm3gmoag 98 dmd@momdal bgommeem bLobgl sbodgdl. LbmEmgo
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»gPobgmdo® ombos ob gaDabgbznsmya 3mb@o, MmBgmog sbemagl bLogm(zb-
mgbmeb ©s3d300mMdgdsl, abgdogm, 3obabzbgm Fabomdgdol. zogs bo@ogh
LogMEob EMMIn gowsbgmal byGsmb, semmEsl dogma gofgasbo (3bmgmgdo-
Lgmmo godmEamgdol dabogsbow Jigz0L Bo3l; ¢306sb36gm mgamal dggmg-
bob, HmMIgmbos, Bmam(y 3ord30,, bLodnedm ©sdsbbmgmadol Bubdz0s o30b-
05, seEsl mzamo 0doblbmgMgdl, 30MgdL, smdgdmeglh ddmdman@ LogMm3qL,
doaboom 39943L 0@ gFnomecin bLadysmb dmgmn bobsmeg, Jobo gmasbo 5658,-
0, Bog Lbgs 9sMoxgas, oy o6 gogel domm-3mg@eo (36mdagmgdal 60dsbo,
Losz mMagg sb3gd@n — 3MmgBMoie s doommbyMaig gMomEMMMM© dmbs-
Boemgmdgb d93mddgmgdom 548 dn. LEmMge b babasbdymo ,gMmbgm® srob-
&0M93L 3ol BoGomommdal (,gMobgm dobos smwsl, ghmbge... ). Imgmg,
Labgbdge o6 Rzgnmgdfngn ©sddz0mMdgds, 36odgm badywsdm JdgMs, smdgd-
039, LOFNYEITM 5MFIMEGM dsmabmgals, ssdgm yzgmes 0dabmgol, gob(s dab
533530 0b3gbL 56dgmadn @s 3mabidgbl dmdsgarmdon. gMomon bodyzom, gogs ©s3dz000mM-
3980l 06998 03b o3m(3bmadl. ©8333000mdgdal MoGmama sermeol babgb og393L
03 500530560b oM Jg@03s0, GBmIgemas G 3ngomom gmbmggds mogals (3bmgegdsl.
BBHGHM3 BMo0b sBM0m, ,d000 sMab (3mEbals 933390 domogseta doms, Mm-
dgmo(z Modomb oM Jg8030b 8603369mmdsl 56ndndl... s3gbsw, doma oMol
36 49@030... oomn HoGyomab bo@yzngFo 0do@sgnss” (Frye 2001: 509) .

Lodyofm, BMIgmbsz gogs boGogl, o6 dgozo3L obEmEamma gobgomo-
6900b Gondg 60d69dL. gL goyabymoa LodysFms, gMma 3o@ oMy, 8(306g gmbmbal
gmggs, Mmdgmaz oomgmb 3963 3o gmdbmdlb abBmEoal Lgmaob. gbss bogM(zg,
Am3gmo Imgmg OHM30 300006 dmmmdmg dgadmgds gosmsbm (365bom,
o339, donbgoszo ndabs, Hm8 mEngzg 3madsdo yzgmaxygma momdmb Bs 398 0m
dmmmEobdg 30a35603690L s gb Immmenbn LEMMgE doombyca LEGN]EH-
G0l Lodmomgdom RBogds. o35 YLEGM™: Mgdmsb smmabs s gmymmab ©s-
3060b306gdsdo dzogomu nzombgds dmasmem ymzgmazstn adafnbdnfmgdal

M dg@03gmo LGONIGYGS. MmMogg 3mgdal Rodyms BoMdmawaqbl yzgms nd
©330670b306930l 396Gdm Bqdmbizgzelb, GmBgmoaz brgdmms Bambmmdn ©s dmb-

©gds dmdsgomdoz s Mm3gmog sgomgdmae abzg3lb doMgnm (33momydsl
RO 5053056ms (36mdogMgdadn, dgdmga 9&o3dg 30 — ymxzngMgdado(s; 88 Godob
bemBomgdgdn bogdamor grggb y3ges 08 (33eromgdsb, Gm3gmacs dodggbgoe-
sbo@ gofsegdbal 3o(3mdGamdal, bLabmaswmgdal, s dmals, cgdal (3bmgmg-
oL, Bmgm@i 3odz0m, (33momagdol 3mb3g3@ob 3oysbgmmo 360d36gmmds
0300bgds LEmMg ©330L Bnommmmgom@o aosdMgdal 306mdgddo s smgam-
LoRAbmMdL 3g(3609619dal Bog& 96036y, Jomabmgol Dmgswsw @adsbabosmg-
dgem 068963050 803s3mmabs3gb, mumm b e, 30dwnbstg EMmaL, Mgommdal
LoBE3MdaL go@amabzabs3qb (,dnbod J39y4560 oMlbgdmBL, /o8 98353L 656396 du-
©5d5“~ ,Bsbgggzme dmEal®). Mmami(z mggo LEOML 533MBL, ,,...80mmEmmgns
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bbgs sMoggMas, oy o6 Mmal gobsanmgdol nbbE®M3dgbGn“ (Jlern-Crpocc:
1972: 27).

LEmMgE 98b0b godomonmgdoo dgdmadsl 3o¢gsl dmdsgemal 3Gmgdz0s.
b bEBYIGYHs, HmamA3 byrgeb beggdggme s sGdsgeme grgdgbdo, Rory-
dmos  3o90L dogm d93mg8gmgdadn. dmdagemoab  3mb393@0lb  dgbsgyzabo
LEONIEYOS 0300bgds sFadbmmme semEsl babgdn, sMsdgw Fabwnsl J39-
3580(3, BMIMoL 0obogMdbmdol sermol 8ndofm s@sbBMgdl gmsbs: ,dm-
Mbymnsbes mgemygdo®. 0gogg 3mb(3g3@&0s bmM(3dgbbIgma 3mgdol Gabsen@
L(3gbsdn(s, EMIgmo(z semmsb Bamdsmgmdsl gg0bs@oszl, Mmamez gbgMaon-
mem, 303bBbGg , BobogmEa domagdom Logby dmdMomdsl, Hmdmalb dbomolb ©33s(3
sl m63brgd 5©8805693L Mmoo (0b. bgdmo: ,dz0emm, 0oty bymom... )
Sed 339 9930035609, 9339 80036m Goma(s abgob, Hm3gma(z 3ob dmGarn®
130658 gbmdsl 5baggdlb Lbggdob babsdg. gogel 3g@MLmBsyggdol dgdmbggge-
do dgodmgds gomadamezmom ,o580560L Lyymoab 56@0bmInnEmmdab® (mgsz0-
LE®Mb) dombg oo bofnbbDy s b ggmamo s0Rg3560L, bsgmomota buyemo-
960 3mbadmgmal a(330b dgmdmgem 6gdadyg; GFMowa(znal dommdg Bobssmdog-
amdmog, dgbodsedobaw, 0bngn@msmabgdym goa9dsdy. mMagg dgdmbggzedo —
396mMbBmsb, GFomn(znobmeb, dgbsdsdobowm, ,3530L° 3mMb(3938056 @o3nfabao-
6905007, QRO mMds dobsgsbo dmmbmazbomgdol — bsgmomota 3noMmgbaema
690l — o(330L oBbom. ,LEGNIse — Fob3abdgmda® gb 6gds s BabssmBogam-
dols 5333560 J0bssmbo bogdome (3bsEa® 0339mgds gmymmab bn@)333630 ,,5330
353Mdob 53g(3936m, mobdmgobs(s Igdommmgdoms?” s sersl dodsGomgadoa:
300059 gFHmbo goMm, dgMnsg” .

Bmam& ymggmo LEOYJGYOYme Jg3Emma ghmosbmds, cmgdyco
Lodmasmgds(s, Azgmmgdfog, Moo oMo Mgegnmgdl dobmgal bmznsme-
Mo gobbsgnommgdom 860d365mm3o6dg o 3GIMdmgdn@mdg. Mmiss gb bogds,
doma, Hmamé(z 3obbs jgommgdamo 3ol dg@ymdabgds, mznmmbag sbogbl go-
dmzomgdal 530dgmomgdsl s dgbsbgsl dmdsgmoabmgab. ,LEMBsm-3ob3ab-
dgdn® 8mBagmob bEHNIE PGS ogsMmmos dgbzgomal bzgbal go68gmeMgds-
©omdab god@do: ,mod —sd bymaggb Luymoobs®, 03530, Gm3 Jgbggoms bogds
dmab b3gmdyg, 969 godmom, yzgmabomgol ammor @obobsb Logm(3q9dn; 0dsdo,
3 doma Logygs b3nsbogds msdom, boymggmomsm Lohydgda; 08sdn, Gm3 gb
3mgdBgagds MRgds (30688 30(309d9) bLo@yszedo s bodyzob gbom — dgbbogMgds-
do. obobo yggmoebo 330096006, doafod Gm39596 330emb domals baboo, Hmdgmoacs
356500bMdsdn B3nsbmAL s sgMdgmgdl Lozmsbegl. AmamE (3 LomyEs Jgog-
maab®, abg ,LEMIsEM-Bob3nbdmmal® adafgdo Mmagnsbmo dmJdgmgdom gobabe-
bogfgdgb Lombemal Mbagg@mbama& Mo@dl, mG0gb@afgdnmb gobobmgdsobs
©d (33e0mgdadg. gb (33momgdgdo dadsMommons 3Mb3MgGMmoEsb MbnggM-
LoemyMobo 396, mMagb@omgdaymbo 5M0s6 3093 YBO™ YbaggMbomuo GMown-
(300b5396, 3owgs NBOM Mo BgLbggdobs s 5©dnsbal Lyymalb Lom@dggdabe-
396, 96039GLomu@ BbgmdFang oM gdnmgdgdbs s s@s8nsbms dmEal bymog
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Logammygdadg @edysmgdam Lmnsma®m MMmgMmomdgddy, badgstmb yggmos-
bg ambagAm, bLogmEbmob Laboggome ©s gobsedmngmgdgmo dodofoyyem
3Moa358035%y.

om3ab dobo Jomnda bgoagl ,Fg69@&0b dobgMal®, Mab dgmgaswsz dgdm -
3900 Imgmgbgdl 5c0gd3e3L Fommba@m-Godom@o Lobyobolb godmbsgmmgdsw,
65(3, mog0b bMog, aobsdocmdgdl dmgmgbams dLbgomo dmwamgdal domgdsbs
©d aob0oMgdsb” (Mann 1961: 261).

»3043569L &g Jgbo, gomofzs mago dgbo® — Lobscgdabgmma @m4-
BM0bos, MmIgmoa(s, asdmbomgdzedol 033gMo@ommdal dombgosgem, gobsbe-
bogFgdl oMs s9y30mgdemmdals, s6edgwm dgbadmgdmmdsl. seyms Jgmgmana
MgeoE SbmM0gmgdl dsb, sbodqdl s9yzomademmdal bobglb s LEmEMg© o3
(300 9dmmdoEsb godmdwnbamg 0dgbl 8abo 43gmgds domal bobosmb. gogs
53 gboo Mgmogon®o gsb(300L 3GG03b 8dMMbydlL s sbogbl Bomolb sMsdbm-
mmeE 393533690000, ofMedgr  gongno  360d36gmmdal  oq(396@0gdabas.
dzgm 39Mdbyemdn domb dMogamazato gobdaMm@ads ogglb. dsm dmmab: Logyse,
Roboggodfn, Imbomb@mmda, ao08m(398s, Dradstin, mfdnmads s Mo Aggbogal
a0bbs 3momgdamon Lonb@ghgbms — gadyms, bovygg@o (ABopenxuii 1958: 1113
1114). s60b@mGgmgl 356356 qb0m, dnma 60dbogb Godmmasls, J85gdsb. gogob
a3069d0 Imd3q009d96, Mowasb Lbgoggemom o dgndmoasm, dsm gadMbs ©o
LN B3oFb3 BmddgEgdal babosma sdgo. dmddgmgds s¢y30mgdemmdss s gogsl
3306930bmz0b 9330 gds LEmMgm 3mddgmgdol o3 s930mgdmmdabomobss
»30839m0” (go306Lgbmo Mool dgbamzabs s dnbal dmzzmal g3ndmmgdo,
03 gdas 3mddgadol Goozomabdom godmamhgss s momgmb ,e8mgecbo-
0o Md(30mboen® — mmgogn® Jdggdoms M0g0wmsb). gogsbogzalb 3o o3 o¢y30-
mgdmmdal §3bal 533ab, Lo@yzolb dgbsbgs, go8m(393s, 388gmEgds, aadamygds,
o6 Lo@yzngco Jdgmgds.

Mmdagodg Bgeos: ,3590 Bdoggmes sMnb M3oMs@gbow Jomgdal d9343bgemo
3mg@o... ob aym 3mgBo s IFzMg@gmo, 5308mdos Ladysmb LomE3abgyma
LodsMomy o6 g88mg3smgdmes dob bgognmab® (Mmdadody 2014: 295). Bomo,
Amamm Ladystmb d9dmgdgmgdomn dgdg(36980L Mdggmgbo gmEBs, sfodbm-
mE mmambomsb dob 3033060, 5(15350 bodysmmbs ©s 580560l donsbmdsls
sfggmogh. 3Mgdmegmbyma s dmEgmbamo Jum@nMobs s madgMsGncob
8096 doombab og396@0Mgdmmo Fg8m@Gebs s Mgb@egMazos bbgs stoggmons,
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B30mB0m, gogs domoma ImEgmboddal Logmdgmgdmsb ash s Gmdsjadals
d9530bgda(3 39¢9b d9dmddggdals, dabo dbmgmbgmgal LEmMgL 8 ombasbgdgm
bgzobg 806036gd0s.

dmogo 0beogomsmmummdol godm go¢sb 3gMbmbaggdl 396 396mmgdm
39603 &0390L, 396 39Mbmbobgdmm sdLEMaY(3090L, oboba oM gomdgHog-
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5(30mbamabgnE bobyobosb d6dmemsdan® (Beiiman 1975: 273)

Boombyco LEEYJGNYdaLb dsbgmo gosd@omFgds gogsb g3mbdo, Ig-
bodmmo,  ,LabyyMggmo  dm3egdotinb®  go(3bmdogfgdama  dogdomsz  aymb
20300mdgdgmo.
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Manana Kvachantiradze
(Georgia)

Specifics of Creation of Myth in Vazha Pshavela’s Poems
Summary
Key words: Meeting, collective memory, generate.

Myth represents artistic and poetic origin of Vazha Pshavela’s epic poems — its
preform, its main structural and perceptional principle. The object of our article is not
an analysis of mythological forms in Vazha Pshavelas’s literature that are older than
literature itself, but on the contrary — we are observing literature motifs, fabula or action
that construct foundation of myth, that define, introduce and strengthens mythic structure.

The correlation between mythic and poetic origins is evident in Vazha Pshavela’s
literature.

What are poetic devices used by author for attributing mythic features to his
message, what is the content of these messages that are disclosed in “Aluda Qetelauri”
and ,,Host and Guest”.

In “Aluda Qetelauri” as well as in “Host and Guest” the message function is
attributed to the meeting as to exeptional occurrence. In “Host and Geuest” this iterational
(repetitive) sign is represented as a realized micromodel (the rite of meeting of the three)
in the final scene of the poem. Meeting is nothing else then a cronotopos of “intrusion”
of metaphysical into the real world. The morphology of mankind existence is defined by
meeting of dissimilar as well as by transformation dynamics caused by these meetings. It’s
exactly the topos of meeting that gives birth to constant intention of human soul- free will
against the established social norms also visible in Aluda’s character.

As an additional structure for myth creation Vazha Pshavela uses picture of nature
e.g. in the final of “Host and Guest” we can see unexpectedly appeared invincible darkness.
Snow and snowstorm, valance and ice that block Aludas’s road are not only the stylistic
tools representing internal picture of protagonist, but also mental structure that strengthens
mythic element in the poem.

Vazha Pshavela’s stylistic tool of converting literature story into popular story
could be considered as a product of mythic imagination. Author takes his ,,story” from
individual consciousness and places it in the space of collective consciousness. The

9

comment to final scene in “Host and Guest” “They tell about heroes...” is the reference
to mythic words. It is the myth derived from collective memory reminded by literature
and once again involved in eternal cycle where mythic and poetic are still represented as
undivided creative origin. It is directly related not only to the story told in the poem but
to all the stories that had ever taken place and will happen in future in order to defend

personal free will in the name of courage and relenting. In one of the phrases of “Host
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and Guest” “At nights they see the picture...” the word “see” is nothing else then “they
say” transformed into visual image. Vazha Pshavela alludes to collective memory. Such
expression as “they would say” “they say” are semantically loaded and aim at unfolding
mythic layer. These words are brought to create myth out of literature theme or fabula.
They prepare reader to hear something universal and important. Narrator is a medium
whose words are strengthened by words of similar mediums. However, poetic tool of
constant repetition grants the story with undoubtful legitimation

The myth is created by personal revision of collective experience. As far as it is an
exceptional case that never stays on the level of individual experience, it finds its way to
collective memory and is converted into common human experience. Once again Aluda’s
and Jokhola’s images reveal invariational structure of archetypal image of every rebelled
and punished hero. This aspect is carefully proposed by Vazha Pshavela’s while depicting
his main characters in apparently realistic narrative. Myth is the way to return to origin,
to situate the word in enternal space. Author creates significances that will survive the test
of time. Vazha Pshavela depicts tragedy that is followed by conflict with community and
is constantly repeated. This aspect gives mythic features to his protagonists. The part of
everyday life is now spread in eternal time.

Author assigns ritual-symbolic meaning to farewell scene in “ALuda Qetelauri”
and marks it with “eternal” sign ( “once he wished to turn his head...”). This very move-
ment represents an archetype of all the movements that eternally take place and that
denote an essence of every change including radical changes such as death. The turn,
returning is the action marked by eternity. It is a sign of accomplishing one cycle. This is
ever repeating action even though it happens “once”. The future myth structure created
about Aluda Qetelauri is weaved exactly around this “once” quite similar to archetype
of storytelling that is structured in the word “they say”. That is “said” — the picture that
Vazha Pshavela depicts in the final scene — is repeated every night and represents the rite
of friendship and solidarity. Aluda’s gesture of turning head is also the rite as it happenes
once but forever. However, both are the rites of memorizing exceptional and essential
human experience.

In “Host and Guest” reader can witness creation of myth of main heroes and inclu-
sion of their actions in fundamental mythic layers ( “every night they see the picture...”).
However, we can observe the final stage of myth creation, when author is preparing main
character and his environment to generate a myth. Exactly this mythic stracture is used to
introduce the projection of future in Vazha Pshavela’s both poems.

34



Lomm3dg 3o@oady
(bodoGoggeam)

Joeu@o gbobs o ;mgamaddmbaogzals 3Gmdmgdgdo
06398mGa 35b3s60Los s mos LFNEL 3mg@ G &gjuE 9330’

ongmGogmo BsGRm

mmam396@©m0dIo 56@03nE 93mdsda smdm39bs, ydize s3mmgmBLL
doombos gob3sbscmmgdmmdal g3mdsda. sGabGm@gmyg magal 653Gm3do mmgos-
bmbo, Bm3gmdo(z 30M39moE a3bzmgds &gMdnbo mmangs s ab bggemmdsb-
@b 5M0b ©s393d0Mgdnmo, o3bogdl, MHmI gmMsmuEin mmaozol badymsmyg-
b0 dgbadmgdgmos Ggommdal Bgmmds/memgmgds. LEmMgm gl dmbabmgds
s0babs abagerm@o gommbmggoal goMmonwmda Mgommdal bLEGNIGNMabs ©d
LoadEM3zbm LGN JGmab ngbG ™ol dgbobgd, Mobsg 3mbELEGNIGNHomaDd-
ddo ,mmam396@ENma ombas” gbmws (o3 ©gMows). gs63s6smmgdmmdsdan
qL o bos 3mBaboznsl smBgsl o538mbm3aycin LndagdGol 3Gmgd@nom: cogito
ergo sum (30bMm3g6gd, odobo@ady, 30MbLydmd). ©g3eMGob gb dmbadmgds ob-
369800 3@ o0m gobbodmgmegh sMbgdmdsl, sDMm3bgdom ,ds@mbo brgda be-
3noo Lbabemda® (Weber 1994: 13), Moz 0dab 60dbsgl, Gmd Lydogd@o Lsgmoot
R0JMgdL, gbmdmng godmmdgdl s §3gmndgdlb o3mb@Mmmmagdl.

mmam396@Enma ambool dabgogom, gbs Ggommdsal dgobogfow obs-
baglb, 3ogd0fo Mgmmdabs ©s gbslb dmEalb 808g@mMos s gbs Babobbomdm zg-
dnen Ggommmdol oL@ Mmagoss. 98 3mbabdMgdal Lodnmbmbyw BgMH@Nbsbr
©g bebog@o 960l 838™mbmBonmmdedy 3obg0omgdl ygumemadsl, gbs dabmgal
360b ,0300655060" 60dsbo (56 5BLdMEL Mmdogd@ o dobgba 08abos, oy Me-
&m3 50badbgds MmBgmodg (36985 3MbiMgGMm dggMoms dgmabbdgdom), Mm-
dgmog meg0lb ma330 0gFm05698L 5¢860d369mL (LogbognzsbGo— dggfs) o
0mbs60dbL (bLoaboggnzo@n-(3690s, 360d36gmmmds, MmMBgmbg dagMs oMol dnd-
dnemn). Logbogogeb@o o Loabogogzs@n gMMBsbgmmob gsbyymymo sM0sb
©53933069dmada, 50bodbyem 393d06d0 30 bLogbogoo6@gdL boabogogedgdol
»3Lob M gdal” Bubdzos ogzm. Logbognzodo 0dobscmgzgal bomdmoddbgds, Gma3
3603369mmmdals @EMobL3MEEG0Mgds dgdmmb. LmboyMalb 3 dmbodMgdsel mmam-
(396&FOmo sDOM3b550L batRgbo d0onkbgzlh 3mbELE®]GNGsmaddn s bm-
LogEob 5dbomBol Moo gomabdsoznal bogbognieb@gdals s3@mbm3nyHmdal go-
dmsbogdom smbasb.

1 33939 356bmM(309m@s Imms Abomsggmalb gMmazbama badgbogHm gmbroal Bnbsb-
LyEo Ibsaggmoo (PHDF-18-2163, ,Jomafo bama@ngolb magnbgdamgdgdo XX Loy 3060l
dgmeg babggmal 3 9M3obyymgbmgabls s JoMormm 3mgbnsdn®).
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30y)g, 965/Lbgmema...) 0agds, HMImgddo gMon ymggmmgol dg30bGmgdmmos
dgmeol Bogm o, Jgboedsdobow, JnmEncgdo ©s 360d36gmmdgda 0gdbgds,
3mb@LEOMJGHGamab@gdo Hg3cgbosl o6 o6 83R6g30696, 56 dbgdfogow do-
ohbsm. 3mbGLEGNJGYMomabB oo Ml g3MbLEGMN0slb, Amagme(y
06LEMMIgb@L, Fndsmmezmgbgb 0dabomszal, Mm3 oMbn, 860d36gmmds ©s Mg-
amds 3M0G0gnma© 359565mabgdnbsm, mdzs, 3mbELEGYJGNGsmabidg-
b0l Babgrgom, Lydogd@o gbobs ©s Badsbms BybMngdo mogobygsemn o6 o0l
(03000mb o6 4360l 03 Bgboal). boymggmmam Bgbfngda texte general (Derrida)
Bom3mnddbgds mog0bgdnmgdgda (obabosmgdmygdn), Gmdmadoi ©obgm@Lbab
3MBEOMEL smo® gdm@Rammgds. gb dgadmgds nymb Bamdmmaqbs, asbbbgaggdy-
mds 36 bndmmds. gMoEs dobamgm Mm3mbo(3093L smBgMb sGs Hmam(s mo
B 963060l 3MbgMmbEo(300L, 5890 ngHemasl s bdmEMEabs(305L. bobatmym
m3mDo30580— Lymo/Lbgnmo o6 09Gm0069dL §EMBobgmmsb m& bLbgoobbgs
9 9396@L, 96839 Jogzomomgdl ,03039mdM0gg" (a same), JogFod oMd 0gb-
&by, dgmgasm Bgms oMol boemmmo, dgcdbmdnatmyg dgbbogmgds (mnéme). bo-
Bgto dmag00bgd0m 0dzgsze Lyymobl, dmambgdgdobs s Fgddomndgdals 3@ 303-
bgmm s 353536499 bomog bobomam. doMmamos, bobsdmegn sbnsbgdl ©s
33693l bbgymb, 353603 ob dgdmga gbdamgds Lymb— smsegabygmgdl Lbg-
aeobagsb s dobdo smgadgdl gbgbgosl/ s@LL (eidos) (Derrida 1981: 126-127).
gmowsl dobgwmgom: ,,The Pharmakon is the movement the locus and the play: (the
production of) difference. It is the difference of difference. It holds in reserve, in its unde-
cided shadow and vigil, the opposites and differends that the process of discrimination
will come to carve out (Derrida 1981: 127).!

Jom@a bgMol doboboomgdmgdol @obomagbom ©o gobosbomabgdmom
LoabBgMgbmes go3 gMawsl g3mMbLEGYJ0mmo MmgmMos, Gmdgmoas yucow-
0gdsl b0dsbms (3359mgdomdady 03obgomgdl. ¢o3 gMoEsbasmagal BobgMa
boong308 LoGygobmab dgmamgdom 3Mngomgantigdamos. 6bgMa @dzgmabo go-
dmbo@3zolb gmmdss. BobgMb o6 Jgmdmoas modemsgn, s80@m3d ol ab@gM3Mg@e-
305L gd399mgdemgds s 3mb@gdbEob dmMagdom/dg3gmam 8603365mmdgda
606 653mabggs. ghmo ©s 0gnzg Ggdb@n Lbzowsbbgs 3mbdgdL@da ngngg o6
s60b. gbs, MmamE(3 656960, ymggmmzolb Gg3mb6EGgJLEMemabgdorns. gl
dabgogom, gbmdngn 60dsbo 860dg6gmmdsl bbgs 6ndbabagsb ,gs6Lbgog9dmmm-
b0 0dgbl. mezmsdnmzggmaow 60dbol 360d36gmmds sMsbmmgl 5@ ofal 8m(3g-
3o, dgdmggao 3egmmdom dgazodmoas 60dbals 360336gmmds @ogsmanbmm,
o330 9Mon 60dsbo, dgbadmms, Lbgswabbgs 3mb&gJLE30 agmb as3myqbgdeema

1 ,5336M853mbo — gb oMol dmdFomds, mmynbo ©s msdsda: goblbbgeggds (BocdmJdbs
30bbbgaggdobs). gb oMol (33mamgds (33momgdabs. ol 06sbsogsl magal domsgdn, magal
396Y93 Aeombs ©s bogbademgdn, 08 Bnbssmdmgamdgdbes s 3obbbgsgqdgdl Mmdgmbacs
303m339mb ©obygMndabszonlb 3Mmgbo * (mamadsba b.3).
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(Weber 1994: 17).

(36mdogcin o sMo(3bmdagtin 3oMzgmorn dg30bmmgdal (Loddmenn& BqbL-
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domds gobobmmzogemmb (Lindhoft 2000: 119). g3moob ogmeool dobgogom,
domo ,30L@ES 3000 M0l gBabaFmgdyman ©s 830Gma Bogmum o300 b
BocdmBgboemn, sy nfogofgol odmgsl 0ol Logndggmb, ™I mggeb: oMbg-
dmdL MgommMom dMs MM, sGedg ghmo bfgbo-3sds353o (Lindhoff 2000:
119). ymgmobdmdzzgem 3s@fnomdom® Bgbengdn Jomb of o3l magabo swa-
oo, O®M3gmbsg Lo 3nme 0 bGmdsl osgndbgdl, dgmgasm dob abms MAgds,
Loggmamo sgomol Mg3mbLbEmyos 853s35(399M0 dobobnocmgdmgdals ,a000-
3mdoggdom® Imabgmbmb.

060go6 50 bLobBOJLL 3o80BEYMmoE sMM3g93L, Moz JodsMomoas oMo gbals
a0bo@am®gdabo3gb , o6edgm dnbo GEMebLEm@mBs300b396, ,mG3og bwzeDy",
0l dgegasmss 3obbadbmgmnm, boomgm 360336gmmdal dmbomgsbars sbemagl.
0f0gomgol dobgogom, domo mazolb oMo(36mdogMmeb, Bamdmbobgabs ws Lyd-
Lnommdobomob gogsbmgdygmoas s domndg bgmo o6 donbiwgds. Jomb bLo-
bmgomgdedn 3353530600 bLgdbyommdalb, bomdmbabgobs o 9Mo(36mdagFals
Jdgog0bgdab agamgds og3b 3(393¢ema (Irigary 1980: 81)

©sbagmMo mgmonlb @abin@bgdda smbgmamoas bbgymal, bdgbob, ws-
dogdabo o Loggmomoal gmgdgb@omyma byMamgda, sbgsg smbgMamons Lod-

38



Jomfn gbobs s Mmgomasdmbse@znl 3Mmdmgdgdo
oﬁggbmgg 35b3obabs s mas b mel 3mg@ad &gdbEgddo

doemm® Bgbogdo dgz0b@mmgdamao ,6om3mbabgomab® bsgzemggo s dm3gd4-
oo  0gfofidonm mofgdamadsms Lob@gds: dyofo-mbggemn, gMmn-dg3Mo,
3baogLn-gobbbgeggdmma. o8 LoLEGgdsdn sdm@hamgdamo ymggmmzgal Joem-
@56 360l ©s3o3d0Mgdamo. ofngsfgn (300mmal, asdystigdmmo badystmb
LyEsmngdab o@mdmBgbobs ©s ©g3mbLE®osb. 8obo LMo gans ng@smdaals
d93mdembgdos ndabomgol, Gm3 Joml Logmmemo mafmgdaymgds dogbogmb, be-
dmemm doDobo 3o ng@emdonl @edmgse s Jomoabomgob Lydagd@ ol LEsGNLb
dnboggdos.

a6 bogbm BLggmmdlL Jomgdob bygom Dy 3@ Masm e badystmdo,
a0dmbogmom 30 Jomgdal 3s8535(30L AM@amo@sb gsdmbgmabs @s 03 daemals
©3M3935L sbobgmgdl, HmIgmag oo 3o@Mnsfdomu® bgbGngdo doymbogal;
BgFom, bomdmbabgal g6alb semdmBgbaoc Lo 3Mcmsfa msego Mbrs 03mgmb Jomgdds.
boggomob 3gmmEaolb baggmom, Hmdgmag boddmmamo Bgbfogol msbdwgge
3gmmE0ss, 39mab bodbe Jomymo BgFom (3bmzMgdal bodmgFModg/ gwal Led-
®gcob 3mgmedg bggmmdl ©s of, bowsg 8530l BgbEngas (LoddmemyMa) go-
35@mbgdyymon, @gwal Bo8mbabgal Bgbmagn @bws nymb. ggdabab@ol cmgse-
®obgog0m, Jomgdds 3Mgmamadam Bamdmbabgsdo ggdobym gbsl mbws dns-
geomb s 3ob (gggdnby@ gbsl) 3@ dm-Mggmmaoodo doms dab(3gb:
,,A feminine text cannot fail to be more than subversive. It is volcanic; as it is written,
is brings about an upheaval of the old property crust, carrier of masculine investments”!
(Cixous 1975: 888).

®9mAg&03mbobmzal Jomy@o Bgms (écriture feminine) JorG-gmd-
Mogo bbgmemol Lodmgmsl dmgFal, Mowasb dJomom ymybs 6ndbogb Lbgmmo
ymgbsb: ,,A woman is never far from “mother”* (Cixous 1975: 881). bbgymom Egts
603bogL Lodzommbbmesb §gdb@ab Bgmab-Gg4bEo 3gs, Bmame(s d30mo oo
83030 g0ms o bBmmo, EsnbEYmgdgma LoyzsGymom. boyzs@moal 3oMag-
o g0dmbo@mmgds 5ol 0536565, GmIgma(y ,ogeol Hdoo @sbgMamos® (Cix-
ous 1975: 884) s 0babagl Jom 303306 bodmg@obmsb, ol Jommaa bdal godm-
doboeons. Bgfam 889me3693L Joemo 89JL@d0 mazb s LEmGgwm §94b@&3dnzg 3my-
mdb Lagnme® ngb@mdsl — your seeking text (3960 dodogdgmo 894LE0) (Cixous
1975: 889) s 043930 »obom Jomo®, Mm3gmai @ndamlb sGm393L, dabo bbg-
aegdfomdon bsdmgHm 3mbdogmo modom §3dgds. 9dg@gbow 3585 39(3900
(300emdgb sbmdggmgdl 360d369mmdgdo dosbogmb, Jomgde 3o doemymo Lbg-
Mgdob B083dgob &gduEgddn smbgfgb, 3oMggmom vod@0Mgdgb &gdbEomy®
3615(36mdogmlb — H0@3dgdL, 9bal dgmmmaosb, sbmdagfMgdols dnbogornEmdal.
Jommcn §9dbEgdo b3gdnsb 043bgds B3gdabmznbyg s oMol 4ol &qdLbdg-
30" ba(33ma© ,mg0mab §gdL@gdabs” (353535360 GgdLBdn). odazo3n® &g-

1 ,doema®o §4b@n dgndmgdgmos agmb gacm aodsbsanmgdgmo. ab gum 3obas; sMab
o @abgMama, ob ofygalb dggm mgobmdmog bgmedamlb, 8s3s35(3m60 0b3gbG 030530l
3o&omdgmb“(mamgdaba b.3).

2 ,domma sGabmmb gobgdmmgds ,gesb"(memadsbo b.3)
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JbEgdL bogbey ,Lodyzgdab Bo3bmMEanaLT MBmEydL, bnemm Jomu 8gJb@gdb-
»boygzotmemal §qdb@gob®. Jommno 89dbEgdo dg@oxmEnm-35&mbodaoymas.
0b0bo ©9853md96 bn@Y3980m, Y gMemdom, Moms(3 3603369mmdgda 0(33emgds,
Bomd(3 930530968900 0g 303yog3,, boowabas aboba Bomdmadges: sGo3bmdagma
3968 9b0s, adbmds. sdam 838 ™G0 see nd393° BgdLEL ghmsgFm ,dgmmm-
dgmo® o 903 »ymgmabd(3meby og&mMar®, oMz magns@no GgjbBo (Weber
1994:31).

0nm0s 3Mob@azs mez0b mgmM0gddo 0ygbgdl mos obal gobmalnma bmdo-
99&0b 3mb(393&L o LML 0dal dgbebgd, HmI 9bsdn dgbedmgdgmans dg3-
©gan mta 3m33mbgb@ab— Lydom@ozncabs s bLoddmernFmol — mebsMmymosw
36bgdmds, BmMIgmmsgsb bLgdom@ozn®b 3EabGgzs zo3d0MgdlL bdnfow Jo-
@b, bomm Loddmem@b-358s 3o39Mb. 3F0bEGg3oL Fobgogom, Lobsd dagdzo
LNBdmEH bgbMoado aoEonbs(33mgdL, 3oL bob, ymgFomdal, ggmab, Go-
dobs s Lbgmmoal godmzmamgds o43b, omdzs gb gmgdgb@gda o6 sGab LMY -
BFomgdnmo ©s Loddmemum Bgbfngdo asobs3gmgdal 393mga (Moadmbal
3obsdn) gMods@ngzol, LobGogbobs o Lodmgsmgdfangn bgbgda gMHMIsbgmb
1393906900 s godmmnddsl 860d36gmmds gdmggs (Biirgmann 1989: 408-409).
ommos 3Mob@gzebsmgzol 860336gmgsbos gbsda 08 LGN MFgdalb Bom3mdm-
Sob 3Gm39Ln, Am3mgdois B94LEIOL L3gEex NG SGLL sbnggdlb o6 s@bAL go-
6939 B™390L.

ommod 3MobGggze Hmbad amombmseb (Rossum-Guyon) 068 g6z0m3dn gg3b
353mmgsdlb 0dab Jgbobgd, o Medwgbsm sMLgdmdlL §g4b@gdo, MmImgdas
dbmmme Jomgdds dgodmgds abgemb: “Wenn es wahr ist, dass das Unbewusste
die Negation und die Zeit ignoriert.. dann wiirde ich sagen, dass die schreibweise das
Gescglecht ignoriert” (o9 gb LodsGmmgs, MM sMo(3bmdogHn otymaabs ©s
ML 013b6mM0MgdL, 35306 dgdadmoas gomdss, Gm3 bgMab baMmbgda bgbLsog oa-
bmfogdl) (Biirgmann 1989:409). ogmos 360bGggel dobgozom, dods3o(306 ©o
Jomm® 565(36mbogml oMo sdgzo aobbbgagzgdmmo LEGYJGNMS s Lgghs, Gm3
bgrmmabgdol bodndgdo Lgdam@ogzyMabs s LoddmemuMal odombyFa 3m-
badob gBm0gFm 3ogdotol dgogans. Jomadobsmaal, 333mg36al dobgwgom,
Loddme® bgbEngdo 0gbG™Mdal Im3mggds Jg@om Mmymns, Moash dJob dm-
badmggdma Jomgdo 6 MgMmEydnsb 3sGMnstdsmum Ladysmmb o6 dab Lobo-
bosmdgame 3mddgmgdgb, Hmam (3 Moo garmgdo (Kristeva 1986:156).

motogama §ggduGgdal sbsmado

23L@Engmo ggc3obymgbmgebn 3mgGol abggdmea dobdabol mg]ldoa:
,boyge@memm, asdsbwg!® (Erkldr mir, Liebe!) bohggbgdos mnngmman dgb dobs-
aobo GMobbgym®mads(zns, ab, 09y Hmame 0bo33mgdL ob GG 0beymoa, Loddmey-
0 badysmmeob Bomdmbobgoma gdmzngdoms o dgacdbgdgdom o 3g0Gmem
bodysmmdao.
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Jomfn gbobs s Mmgomasdmbse@znl 3Mmdmgdgdo
0bggdmMga 8sb3sbabes @s mos LEMMOL 3mgGn® &gdbEgddn

m9dbob @sbabyobdo smbBgmaemas boddmeamo bgbEngobsgsb 8mbByzg@n-
o 93msono 3bmggmms badystm, Gmdgmbs dgmdmos d9bgdfingn aymb,
50a5b (3bmzggmms bLodysmmda gbsl gdm(30900L gobobosMgdmoem o6 nyg69d46,
33abamgals ,,g6mbgs® bozdamnbns:

053500 g1d6mdlL Laby@ggmb ybmbgom dmmawsb;
393 ™3 dgmbmes dabin senemm, 30adbmdo ¢dom....
(Bachmann 2010:141)!

3bm3gmms nomon®o Ladgsmb gmbdy 3MbGFMOLENMm© 0339mgds
»33bgBoma® matogamo bydagd@o, Gm3gmocs abGgMonmoas— bab n30bal, bob
&0omob. abBgFns Godn® Jormnm Ess35mgds© 50l s ddmmoa? ab@gal gMom-
960 dmagat Ld3GMBa §bob abmEasbadsozns 3ol ababgmgdnmoa, Mm(zs
ol o6 Jgdmos Logmmemo 0gbBmdal vsg9ds gbalb ©gya30d ol godm. dob-
3obolb mgdbl Ggumgbor aobrgal: ,980bbgbn, LoygeGmmm® (Erklir mir, Liebe!),
5ebndbymo Mgymgboom babo gbdgds 3MmEogmbob@elb g6sdn ©sjeMazelb ©s
309 (3bmgdob:

ByomBa(z 3o gbo vdmowyo,

Gommod Bod 3o Gommab bgma.
(Bachmann 2010: 141)?

0bggdmeg dobdsbn BMeb3xm@mEda bojombeym mgdngddac Rogol gbsdon
s@bgdama LadmgMab godm, Gm3gmai dofomo 3HMImgdsl Bomdmawagbl
3d93mddgmabogal. gbs dsb3sbobamgal o6 sfab (3bowo Bmazmgbs, Mowasb Labe-
3560 g65d0 yzgmogagmb 3ombgol 60dbol 393 0ygbgdl, 3sLdn sg3&mEn ad Lo-
3y4ommb ammobbdmdl, Gmdgmag dbmmme 960l Ladymamgdom admgds RzqbL om-
4830, Gopomgbgdo ,mrmogoa 3008963@0060b Mddswn ©s Mogdswo gommbm-
gos* 3563560 gommbmgmbl s3g3930658L: ,, Bgdo LodysGmb babmgsto Agdo
q60L LobEM3sML 6ndbogL ndo@m3, HM3 Agqgb dbmmme ngsdwy gombgzm, Lowsd-
©9(3 B3960 gbs 50bg3L (Bachmann 2010: 9).

m9dbdo ,Loygefmemm, as3s560g!* oo gmm dgb L@, goemabmb gbal
LodEEMgda, 885bg Fogz0momgdl mgdbdo godmygbgdmmo aobygbgdmmo b mMo-
dmbgda, Mm3mgdaz momngaemo dgb ghmazsto 3GmEGabGL gm@dem Bom-
3mRbrds: 1. ,0bg ammmobgom mmjm3nbs Bm3ggdL bogoamabl™ 2. 4308533 3o

“5

0300, d3o Goo Fmomdmb!

1 Der Kiéfer reicht die Herrlichste von weit
Hatt ich nur seinen Sinn, ich fiihlte auch
2 908360 Mmool ©s3306M398s 3ol 3530968 EMMSdy
3 Wasser weil} zu reden,
Die Welle nimmt die Welle an der Hand
4 So arglos tritt die Schencke aus dem Haus
5 Ein Stein weil} eninen andern zu erweichen!
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08obomgab, Goms gbs g@m3nsw, 83396096 gds 0digl, modogmma g
q60b bobEgdob dg33msl 3o o (30MEL, sFodg dabn godmygbgdal gmEIoms

99:33e00b396 oc @30l

9L 93d08gbo 3mgmg boba ggodml dgzemam,
006 3g3086dbm Loygotmmoa s oM (3 393397
(Bachmann 2010:143)

83@mM0 sbabgmadam LGMMEdo HoGmEogmm goan®sb 0ygbgdl ©s
3oobgoma boboogdoo bGomabE & Gzl d0dsMmagl ndab Lokzgbgdmea,

™3 R396 3oobgedy 3obaybl $gddomndgdabs s 9M®3bnd3bgemmsbgdal mo-
3960b go693g dgadmygds dogmebemmgmgm, gfmds $gddsmn@gdsd dgadmyds 3g-
megdg Bogzomocmmb.
m9dLob obobAHYmL &qdLbEdo 033mooG N osmman Rbogds, 335bg

398939 gdL oo gaeno dgb 3sbyybo LoggeGmmabawda: ol o6 LgnMgds sbb-
bo 5 396306 gds, MoEash Lamsdsbomal dogsmoamam obggbal, Hm3 Labe-
360b go@amobgs 3506(3 960l Fgbadmygdgmo, mogem Ladmgmal s®Lgdmds 530l
LG NE0:

64y, 64y 930bLb0. 3030 s 3bgEeg, B3 bomodsboms

4m39mban (39(36mb goamobagl.?

(Bachmann 2010: 143)

(3690930 31535m8603369mmdobs o gbals doMembaymmdady Babl
mofogmemo Jg 0bggdmma 8sb3sbab mgdLbdo ,aomibmgds® (“Entfremdung”). emgd-
Lol sbsBYabdngg emomogmemo dgb b MEMsl god8mba@egl dgdwgan sbagm-
6o: bggdo-bggdo (Biume —Biume) (dsb3sba 2010: 233), Momss (3650980L gEond-
603369emmzbgbal dgmdmgdmmdabs s gbol gdmamgdsel gsdmbagagl. ,bggdda
bggdL® 396 bgwasglb moogmmno dg, ogsd 3o0b(3 ndyegdamos dom ,bggdo”
MBmemb. 3s@Fnomdom@/Loddmmuyc badystmdn Jomn@mmdsl godmbagmo
3ol goMoa, abEgmns, 30dgbobo MRgds, GmImagda(y 3s@Masfdomnfn ©abgym-
Lol ©g3MBLEENI(E0sL Sbrgbl, cvd(3e bobgmgdmmoa ymMIgda Jommgdl Lo-
306 sanmb 396 53m360653L, Ma@ash 803gbobo, abGgMos s dabjeMawacy
0bgg 03 (36905L dsxog390L, HMImalb sdbbzMggzse LyMwom. dogsggmmmbom
353mbB3gm §3ogomb mgdLbdo god8mba@ogl 9.6 ,RsMBm gmsDs” 1 s Nbrs dmb-
©qb 835bg 39@0?*? (Bachmann 2010: 233).

1 Sollt ich die kurze schauerliche Zeit
Nur mit Gedanken Umgang haben und allein nichts Liebes kennen
Und nichts Liebes tun?

2 Erklér mir nichts. Ich seh den Salamander
Durch jedes Feuer gehen.

3 Was soll nur warden?
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Jomfn gbobs s Mmgomasdmbse@znl 3Mmdmgdgdo
0bggdmMga 8sb3sbabes @s mos LEMMOL 3mgGn® &gdbEgddn

moGogaemo dg bs ynmato dpagmdatgmdol sbembymem d93mga dobsGm
m3mDo(300L 09gbgdL: godadmemn-3dngMoa (satt-hungre) (232), dnbotrmea m3mdo-
300b ababgmgdmm 9mg3968 9330 0g@eddos EoM@3gnmns, Mooasb ,dnddnemo”
motogaeno dgb dmbgdago dpamdsmgmdss s dob dmbsgmagom sdgl dndom-
oo3L , 38y mydbdo M (36MB0gMHeb/Lobynbmsb SLm(z0MEYds s Jombzoom:
»5 83 y39moxgmb 33ma353 Mbws dogmsbrmmgmg?,,'(233) boomgemo brgds, Mm3
qb oMogMmbam g5913909809, JogMad dnnbaoaw 980bs gobygbgdme LB MaJmbdn
sbagmmnl: gbo-gbs (Weg-Weg) (233) g09mygbgdoo sbgzbols, ®mad gbs o6 ocalb:
»39 39603 960 absdo abab ggme gbgoseg“(233).

0bggdmmg dob3sbo mgdbdo ,Gs Lobgmo Mbos ogncdzs?” (Wie sol lich
mich nennen?) dabsGmmo m3mba30930L goamobzgsl (300mmadlL, Mopash gowms-
mobged Jgbademgdgmas 3ol maga dgo(3bmdabmb: ggbgasmadymoa-msogabygsma
(gebunden-frei), momgz0-dgGombsmo (harter-fliichtendes), absbgobo-@obab&mma
(Beginnen-Enden), oggmymo-scdm39bgdama (gefesselt-entliel3):

09133, Bg8380 33mog 3xmgFab gHmo @absbyoboa,

3b@s ababmmon-god(3935b-Gm3 3ndmals.

3m30b 58 abamb BbYML Mmogo ogambom. ?
(Bachmann 2010: 247)

ooz dgdo Joea@o 8mgmab (369ds ,3mgms” Babogbmdmng 3gMnme-
bg 80g3000098b, HmEgbsz Jomo ©gebmsb 560l nybdogazamgdamo, babsd
LEddmEH BgbFngdn gomoba3gmgdsl s0dnmgdl 3nmENMs. 35GMosMJome-
Mo bodyecm/(36mdngfn o6 odmgsl m306/LoBgobmob @edMNMBgdal Ladwysma-
dob, Gog 0bg93L oo gmma/Jsmamn dob mgacmogb@ogogsznol 3Gmdemgdab.
993 @gMows Bogbdo ,amMeds@mmmans® BLggmmdl sMdodsmomdady (archi-
violence) 3mm@ mg30-bEGOMLOL SBPBMIMEmaonMo s 330c3950L  Logyd-
39mbg, Gmdgmbs geows Bgcal/6sBgmol 3mb@qdLb@3o gobobaemoagl. B,
mogob dbGog, anmabbdmdms domomdal, Mopasb dob sg3@mea g9 o3mb-
BmHMmgdl s bgmnwsb gimgds gobbbgseggdom mMomnto ,mmambobsegsb®, »3
3560036 9eL dmemadamsgg 4dbal s dabn 360d369mmds dgndmgds gobadstriBmls
20Mgbab@nl dog®, BgMs 30 Bo®3mJ3bals ab@sbzaol dob bydogd@L (s3&mAL)
©5 m30gd@L (&gdb@L) Imab. Hmgs g@ymdabgds Mg0nngb@edny dowal, ab
1339 968gm 5006 560b. 35d0b3g , BmamEiz 3o, ©ddmma/gsdmmds sbgfaem L@ y-
39630 dgogcigds, ob 3ol 3MmeEy39MmL 3megl. gfaws Bgmal dabsbosmgdmo
049693L Lo@yazol ,obggzewe® (liquid): “the pharmakon always penetrates like liquid,
it is absorbed, drunk, introduced into the inside, which it first marks with the hardness of

1 Sol lich mich aufmachen, mich allem wieder ndhern?
2 Ich kann in keinem Weg mehr einen Weg sehen
3 Aber in mir singt noch ein Beginnen

-oder ein Enden-und wehrt meiner Flucht,

ich will dem Pfeil dieser Schuld entrinnen.
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the type, soon to invade it and inundate it with its medicine, its brew, its drink, its potion,
its poison” (Derrida 1981: 152). obggomo a0l bobgfal dsbsbosmdgma, Mowasb
338mME0b 8GoMmbgdmdals d98mbgggzedn BgMs gfmoa 330mbggmnEsb dgmEgbmab
3090006709, BmamE(3 bombg s , Jggaswe, 63bgMal 0 b@mbs & sGals boomg-
o © §M®360d3bgmmzsba. bydagd@ob omymezom 330mbzgmo s3@mEal 0b-
&9b305L ImFgds. babgmmgds 560l 3oGggmo s6dobgMob 3Gm(39bo. 0booznrb
96d3g30 3mb3Mg@ Mmoo Lobgma 080bamgal, Hm3 BgmEg nbrogowabegsb gondog-
Beb, o330 gb gndmgdgmos, Moasb gMmn bodygs 3ocmgbgdal yggmes dobs-
Loomgdgmb, 30l bogomuAmdals 3g6 dma(3o3U.

mofogaen 3gb o6 mbs sbomo gbals dngds: ,Lbgs gbslb o6 39dgd“, ond(zo
03 gob(3bogdobmeb gMmaw LoGyzgdom g530bbNmo ®3353mMdL: ,mo30 Mm-
ame 3930(36m?% — ,meqbdg 3930(36md mogb*!. megalb dg(36mdol babsdntimdaw
®30m353mbo@30b Lo@yzolb/Lo@yzgdol 3mgbss bagntm, AmIgmbeg Loddmemn
BoLEMngdo 396 5a6938b.

3NENONE/3sGFnsMJome® badys@mdo Boc3mJdbag Babosmdogamdg-
3Bg sMogomn moafogmmo madbo 33b3mgds JoGmggma 3mg@n mos LEYMsl 3g-
3mgd89009d530. mggbda ,d0dsGmge gdedb® mofmogamn dg (3030em0bgdmem/35E8)-
Gos@doem® Lodysmmdn Jommm@o 0gb@mdolb 3mbBLEEMaMgdal boGormmgbdy

L gmdb. moMogmmo 39 LENIGo (365 dL Mozl 83 Lodyscmdn, Mowasb
3658 gM0 5d3b mzam3ymegown:

SeeMoggfn dogdsb gobobrgmo,
®535D0560 08aemoom Bbrab 306L

36hgda: Bgomon 653339800 D3060
049 baddmdosmm bobema.
(LEnEms 2016: 104)

gfmsEgonn gabiios, Mmgmoai Jomb dgbsmgzabgdmem dmgmbmagds,
9360mEd(3006 @boGnl ao8myqbgdss. Lodmb g dmguetal dobgogom, am-
ambgdl 3s@Fnstdomym Ladystimdn dabstmma m3mbongdoc DAL, Mm-
am@gdo3es: aoMygbomo-3s@ombabo, g3s-8560s80, Igmgs-ngmoma s sbbag-
moEbgb, Hm3 dgbadmagdmmds 3gmboom ghm-gmob ©sdbaszbgdmobgb, mwdge
LOBMIo@ ,bMMIsMEMBL” LB bMEL sdmg3009696 (Beauvoir 1968: 10). mad-
L3z bomgmo brgds, Gm3 monzaemo dgbogol (36mdomas, Bm@mIsrmHmdals
dobabosmgdmgdal dgbobgd, 8sb @agamgds by dgabEmmmb ©s Bodsgsms
d0dgdab 3Mmgd@meo mbos gobmgl:

530096 bbb 0gMosmgdwbyb,
Lobbmoor goo Gm3 o6 gogndegm?
(LEnEms 2016: 104)

1 Wie halt ich mich?-Vielleich kann ich mich einmal erkennen
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sbagmgdol: ,Lobbemo-Labbmo®, ,GmEob-HmEob-Gmoab® (104) asdmyg-

bgd00m 538MML abgMoymma Gmbo Jgdmodzb &gdL@do, Momsg boRzgbgdas, oy
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Salome Pataridze
(Georgia)

Problems of Feminine Language and Self-representation in
Poetic Texts of Ingeborg Bachmann and Lia Sturua’

Summary
Key words: Post-Structuralism, dichotomy, feminine writing, identity.

Feminist theories mainly take the initial from the idea that there exists an estab-
lished identity expressing the category of “woman”. The identity shall create the subject
that may be politically and historically represented. The concept “representation” has two
functions in this case: on the one hand it gives more public visibility and legitimacy to
the woman as a subject, and on the other hand, the representation is considered to be a
normative function of the language either revealing or distorting the category of woman.
Feminist theories/literary studies often see the creation of such language as the main need
for the full and adequate representation achieving the public visibility of women (estab-
lishment as the subject). This article analyzes some lyrical works of Austrian Ingeborg
Bachmann and Georgian Lia Sturua from the perspective of post-structuralism, namely,

1 This work was supported by Shota Rustaveli National Science Foundation (SRNSF) (PHDF-18-
2163, Specific Features of Feminine Narrative in German and Georgian Poetry of the Second Half
of the 20th Century).
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Jacques Derrida’s concept of written language and its binary nature, Lacan’s denial of
the Woman’s existence and the subject’s shift to the symbolic order, also Julia Kristeva’s,
Luce Irigaray’s, Hélene Cixous’ ideas on problems of feminine language and self-repre-
sentation in the patriarchal/symbolic order. The analysis of poems of Ingeborg Bachmann
and Lia Sturua shall highlight specific features of feminine language and challenges to the
self-representation of woman.

Poststructuralists argue that the subject is not free in the order of language and
signs, as the subject itself does not create the order. In the universal order in its turn,
characteristics are created which are not subject to discourse control. Writing is usually
privileged over spoken words. Since written text cannot speak, it therefore allows inter-
pretation, meaning that a text will not be the same in different contexts. The meaning of a
lingual sign can be determined. However, as its meaning is different in different contexts,
the author focuses on the endless game of signs. According to Derrida’s view if the exact
concept of linguistic signs is unlikely to be defined, an adequate reflection of the world is
also doubtful.

Jacques Lacan considers that the father gives birth to the subject through language,
while mother gives physical birth. The father, as understood by Lacan, implies the first
prohibition. The first prohibition is incest and the conscious and unconscious emerge
through entering the symbolic order. According to Lacan, there is no place for the woman
in the symbolic order. Lacan claims that the woman does not exist, that she is in the pre-
linguistic imagination and is identified with her mother. For Lacan, feminine is connected
with passion and it always threatens a symbolic order as it is unconscious and seduces
the man.

The French feminist and theoretician argues that the task of the female is to adopt
masculine sexuality and imagination while being alienated from her own imagination and
sexuality. In order for a hierarchical system of values, such as: light-dark, one-many, etc.,
in which a woman is identified with her subordinate, to be overcome, the above-mentioned
hierarchy must be inverted which will be a prerequisite for a female to be shown as a
subject.

According to Hélene Cixous, in a symbolic, patriarchal order, women must resort
to self-discovery, which means first of all finding their own, original language and, conse-
quently, finding a place to belong. According to the theorist, language can be found in the
pre-Oedipal imagination as it is the pre-Oedipal where feminine language can be found.
Writing allows the woman to find the self and therefore, identity, and it allows her to
overcome the state of silence and paly with words thus changing meanings to words and
foregrounds the unconscious.

Julia Kristeva discusses the coexistence of semiotic and symbolic in the language
and considers the semiotic in connection with the female and the symbolic in connection
with the male. In the pre-Oedipal phase, voice, sound is not structured, and through the
transition to the pre-Oedipal phase the utterance acquires meaning under the influence of
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grammar, syntax, and conventions. In the symbolic order, however, it is very difficult for
the woman to find her identity, as she either withdraws from the order or is only left with
the choice to unite with it.

In this article poems (,,Wie sol lich mich nennen?*, Entfremdung”, ,,Erklér mir, Li-
ebe!*) of Austrian German language female author Ingebrog Bachmann and poems (“Call
your doctor”, “Love?!”) of Georgian poet Lia Sturua are analyzed.

Ingeborg Bachman complains about the limits of language that make language
ambiguous and that present some difficulty for the poet, since it is impossible to go be-
yond the limits through language. In the poem ,,Erklar mir, Liebe! (“Tell me, Love”) the
lyrical I has two options for changing the language and making it beautiful: either it has to
change the language, or employ individual forms of use. The lyrical I chooses the latter.
The poet gives her opinion that unanimity is not a prerequisite for finding the truth and
that one truth may point to the other. The existence of the limits somehow indicates that
they might be overcome that the lyrical I does not believe. The lyrical I from the poem of
Ingeborg Bachmann “Alienation” thinks it impossible for concepts to be monosemantic.
The impossibility of monosemy in language makes the lyrical I to consider the power-
lessness of language. The problem of self-identity is highlighted in the third poem of the
Austrian author analyzed in this research. The problem of self-identity is raised in the
complaint of the lyrical I that one part of her cannot cease singing and, therefore, leave
the pre-Oedipal. Though the masculinized culture forces her to leave the pre-Oedipal and
shift to the symbolic order.

In her poem “Call the doctor”, Georgian poet Lia Sturua describes the problem of
the construction of feminine identity which is caused by the patriarchal culture. This quest
for identity is difficult for the lyrical I as it carries the features ascribed to her by the patri-
archal culture and therefore, it is not easy for her to separate the original from the acquired.
Lia Sturua’s poem clearly shows problems caused by the crisis of self-identity crisis, lead-
ing to hysteria, and hysteria is perceived as a female disease. In the poem “Love?!”, the
lyrical I is seized with the fear of words, since in the pre-Oedipal phase (culture) free play
with words equals self-destruction and with Lia Sturua, we find two options, the choice
between which is difficult.

The analysis of the texts shows clearly difficulties women encounter in search for
identity in the patriarchal order, as women live in the world where she has created neither
language, nor culture and it is difficult for her to find her original place.
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1918-1921. The Idea of State Sovereignty and its Destiny in Georgia.
Before and After

...Before.

The idea of State Sovereignty might be considered as one of key ideas throughout
the history of Georgia.

Due to its geographical location, geo-political function and territorial lack, Georgia
often found itself in the middle of big political contradictions. Wars and the tragedies that
occurred after the war were an integral attribute of the history of Georgia. From ancient
times, large empires often conquered it: Iran, Arabia, Ottoman, Mongolia...The reaction
of the Georgian society to colonialism was traditionally distinguished by the struggle to
retain the Orthodox faith and restore the political status quo in all possible ways.

However, from the beginning of 19" century something different and even strange
for Georgia happened... At the end of the 18th century, the issue of foreign political ori-
entation of Georgia, in particularly east Georgian kingdom of Kartli-Kakheti, remained
unresolved. Georgia had to make the choice between the three countries fighting for
power in the South Caucasus: Iran, Ottoman and Russia. King Erekle II decided to con-
clude the agreement with Russia, since Russia seemed to be the most powerful political
candidate in this fight and, besides, Russia was a country with the same religious belief.
The main condition of the agreement was to keep the Kartli-Kakheti throne and the Geor-
gian Church unchanged.

In 1783 the Russian Empire and Georgia signed a treaty known as the ‘Treaty of
Gorgievsk’. According to the preamble, it was a ‘treaty of friendship’, where the Georgian
side was recognizing the ‘highest government and protection’ of the Russian Empire. The
results of the treaty turned very hard for Georgia. Russia did not protect the conditions of
the treaty and in 1801 occupied the territory of Kartli-Kakheti kingdom and soon — the
whole territory of Georgia. Occupation of the Georgian territory by the Russian Empire
lasted until 1918 (Guruli. On-line).
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It was a tough 118 years for Georgia. The country was gradually losing all-im-
portant strongholds: political independence, the autocephaly of the Georgian church and
some important values with all it. The conqueror, sharing the same religion, pursued the
policy of “an enemy and a friend”: on the one hand, Russia enjoyed the privilege of an Or-
thodox country, and on the other one, tried to turn Georgia against non-Christian peoples
living in the Caucasian mountains and bereave it of the necessary political self-identity.

Georgian society went through innumerable political doubts and battles, hopes and
frustrations, until he concluded that the same religion does not obligate countries to be a
one state!

It was Georgian romantic poet Nikoloz Baratashvili (1817 —1845), who, despite the
young age, discovered the main problem of Georgian people and declared:

“The unity of the faith is not useful for a state, if national features are different”.

(Destiny of Georgia/Bedi Kartlisa).

Because of the historical fate of his country, one of the central ideas of Romanti-
cism — the idea of national self-awareness — becomes crucial in Baratashvili’s poetry.
However, evaluation of local problems, traditions and customs, alongside with the basic
themes and motifs of the World Romanticism, facilitated not only expansion of Romanti-
cism in Georgia, but also drawing anew the map of Europe against the background of
national self-determination and self-assertion as well as against the background of the

cultural process of searching for a new identity (Ratiani 2018).

Soon after, in particular from 1860s, the religious strategy of anti-colonial move-
ment, historically sited in Georgia, was replaced by the national strategy. The leader of
this movement was Ilia Chavchavadze, prominent Georgian writer and publicist. Conse-
quently, the idea of national independence became the main idea of Georgian critical real-

ism, which covered and overshadowed the acute social-political problems.

“Ourselves must belong to us” — states Ilia Chavchavadze in the Letters of a Trav-
eler (Mgzavris Tserilebi), and with this phrase establishes a new standard of Georgian
political and cultural thinking as well as of a new Georgian identity. Ilia Chavchavadze
was murdered in 1907 and murder case is still unclear. In 1987 Ilia Chavchavadze was
canonized as Saint Ilia the Righteous by the Georgian Orthodox Church.

Understanding of national values was never a case of radical patriotism or a cheap
speculation for great Georgian minds. It was rather a way to join the best humanistic ideas.

“Some believe that genuine patriotism is contrary to cosmopolitanism, but this is a
mistake. Every genuine patriot is a cosmopolitan just like every reasonable cosmopolitan
(not those in our country) is a patriot. How? It is as follows: The person, who reasonably
serves his own nation, trying to enhance his own homeland intellectually, materially, and
morally, thus producing best members and friends of the whole humankind, promotes the
development and well-being of the whole humankind” (Vaja Pshavela 2011) — it was stated
by the outstanding Georgian writer and thinker, Vaja Pshavela, back in 1905.

Exactly with this mood and pathos, Georgia and Georgian culture entered the 20®
century, full of new challenges and pain.
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1918-1921.

The first decade of a new century was a Chiaroscuro of contradictory political
events, which arose in the conditions of the vanishing imperial power and rising Marxism.
As for Georgian culture, it was a period of flourishing Modernism and just establishing
Avant-garde culture as a logical continuation of a Georgian national literary narrative
interrelating with the World one.

High Modernism, with its diverse forms and tributaries, striving for representation-
al freedom, as well as with the artistic tendencies of quest for the truth and establishment
of individuality, was reaching its best.

The most efficient role in introducing the tendencies of European modernism in
Georgia was performed by Georgian poets: Galaktion Tabidze (1891-1959) — outstanding
figure of contemporary Georgian poetry (1891-1959), Terenti Graneli (1897-1934) — fa-
mous for his escapist philosophy, and brilliant group of Georgian Symbolists — Tsisperqa-
ntselebi (The Blue Horns)— Grigol Robakidze, TitsianTabidze (1895-1937), Paolo Iashvili
(1894-1937), Valerian Gaprindashvili (1888-1941), Kolau Nadiradze (1895-1991), Niko-
lo Mitsishvii (1896-1937), Giorgi Leonidze (1899-1966), Shalva Apkhaidze (1894-1968),
Shalva Karmeli (1899-1923) and others.

Georgian modernist poetry overcame in favor of art the utilitarian approach to po-
etry and harmonized the level of Georgian verse culture with the Western standards.

No less contribution belonged to Georgian prose writers — Mikheil Javakhishvili
(1880-1937), who worked on the edge of High Modernism and Realism, Niko Lortkipan-
idze (1880-1944), who introduced into Georgian prose typical characteristics of impres-
sionism, Vasil Barnovi (1856-1934), Leo Kiacheli (1884-1963) and others.

They do not deviate from the centuries-old tradition and join with the current of the
world literary themes the purely Georgian issues, including the “State Sovereignty”, so
significant for the Georgian political and social history.

Meantime, the world around was changing rapidly and the most significant events
were approaching the Russian Empire. In 1917, Bolshevism as a new political and social
order was established in Russia as a challenge to the Emperor’s power.

In February of 1917 the first revolution occurred in Russian Empire, as a result of
which the Russian emperor Nicholas II resigned from the throne and a temporary govern-
ment was created. This information was very soon delivered to Caucasus, in particularly,
to Georgia and soon after the whole hierarchy of the Russian imperial government has
been dissolved in the Transcaucasian administrative center. Meanwhile, the two governing
bodies were established throughout the whole Russia: temporary government and coun-
cils. On October 25, 1917, the Bolsheviks, although they were minorities, carried out a
coup in Petrograd and overthrew the temporary government. This overthrow was not rec-
ognized by leading parties of the Transcaucasia and other organizations. That is where the
independence of Georgia has been started'. The State Sovereignty and the first Georgian

1 _https://www.radiotavisupleba.ge/a/vis-akhsovs-revolutsia/28711509.html
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Democratic Republic was declared on May 26 of 1918. Such a long-awaited freedom was
a reality! It was soon followed by the exceptional event in the history of Georgian society
— the foundation of the first Georgian University, Tbilisi State University, leaded by Ivane
Javakhishvili.

Georgian literature greeted the independence of Georgia with great hope. In the
view of Symbolist poets — Tsisperqantselebi (“The Blue Horns”), the renaissance, having
started in literature, should have been followed by political renaissance. Grigol Robakidze
noted: “The renaissance of Georgia has begun” (Geogian Reneisance). Georgia has found
itself and together with political revival, renaissance of Georgian art has started, argued
Shalva Apkhaidze. Prominent Georgian critic — Geronti Kikodze published his major
work National Energy in 1919. The author was optimistic about the future of Georgia.
Galaktion Tabidze, Giorgi Leonidze, loseb Grishashvili, Giorgi Kuchishvili and others de-
voted enthusiastic poems to this event. “The Downfall of Russia”, “Chivalrous Georgia”
by Grigol Robakidze, publicist essays of Vakhtang Kotetishvili, Shalva Amirejibi, Mikheil
Javakhishvili and others authors were written in the same period. It is noteworthy that in
literary texts, on the one hand, the festive mood is felt, caused by this historical fact, and,
on the other one, fear and anxiety, due to reasonable interpretation of reality, is observable.
Euphoria of the first period was followed by this, not unfounded fear concerning the near
future of Georgia. This is confirmed by literary and publicist texts of numerous Georgian
writers — Nikolo Mitsishvli, Paolo Iashvili, Giorgi Leonidze, loseb Grishashvili, etc. Fear
also becomes reality and finds equally active response in Georgian literature — in the
texts of Mikheil Javakhishvili, Razhden Gvetadze, Vasil Barnovi, Aleksandre Abasheli
and others. . .

In the consciousness of every reasonable Georgian, independence of Georgia —
dream about freedom was ever alive. Although outwardly this was not often manifested
actively, expectation of a suitable situation always existed, Akaki Bakradze wrote, ,,ree
mankind is formed from free nations and personalities” (Bakradze 2009), Akaki Bakradze
wrote. Georgian literature of 1918-1921became a cultural application of this expectation.

After...

Unfortunately, in 1921 all was over! It became clear, that Bolsheviks needed just
some time to get back to the issue of independence of Georgia and other republics; they
intentionally and irreversibly were expanding their power throughout the former Russian
empire. They have reached Georgia in 1921; after their invention, the three-year indepen-
dence history of Georgia was ended. Symbolist poet Kolau Nadiradze wrote his tragic
poem ‘25" of February’, whereas Nikolo Mitsishvili in documentary prose — February
(1923, Paris) — described with high accuracy the forced Sovietization of Georgia.

Soon after “differently disposed” writers were easily declared as “enemies of the
Soviet state” and their quality, often brilliant works — as anti-state activity; as a result —
writers were invariably ending in punishment. A rather long list of Georgian writers, rep-
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resentatives of the progressive, Modernist and Avant-garde wing, punished for this reason
can be drawn. But in this case, the tragicalness of the situation is created not only by the
ruined fate of individual persons, but by the total break of the whole paradigm of the liter-
ary process, which as a rule needs a long cultural rehabilitation.

Writers put up with sacrifice, for they believed that all other ways were either
compromise, which they could not allow, or a wrong mechanism of prolonging one’s
existence. Accordingly, quite a few writers revolting against the “ideal type” of slavish
society consciously faced execution (Mikheil Javakhishvili, Titsian Tabidze), arrest (Niko
Samadashvili (1905-1963)), exile (Grigol Robakidze) or even suicide (Paolo Iashvili). All
these forms of “settling” the problem were identical in content, the difference lying only in
the strategy of implementation. The writer himself was a tragic personality who fell victim
to his own principles.

Lost independence developed into painful historical experience for the next 70
years.
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Politics and Literature.
Political Processes and Aesthetic Transformations in Bulgarian
Literature after 1989

Taking 1989 as a milestone in the modern history of Bulgaria marked the end of
a stage in the political and social life, but it was also a turning point for literature. The
repudiation of ideological clichés, the elimination of the aesthetic limitations, provoked
the establishment of new authors, poetics, and languages in poetry, prose, and drama,
as well as the unprecedented reading of the history of literature. Forgotten or forbidden
individuals, works, and events were recalled. Through the emancipation from the
limitations of ideological norms and the repression of political censorship in Bulgarian
literature, new aesthetic tendencies were formed, which tolerated the artistic experiments
and thematic provocations. Vigorously receding from the values of the socialist realism
canon at the end of the twentieth century, it was a complex conglomerate of styles and
plots of ambiguous artistic value.

Literature was topical and socially sensible, but was also reconsidering its history,
recognizing its connection with forbidden or forgotten authors and works, rather than with
the classical authors traditionally included in the sovereign space of the literary canon.
The political change provoked interest in unknown literary narratives, theoretical and critical
interpretations and extravagant creative expressions. This, mostly useful, but in some of
its manifestations comical, striving to make up for the time lost, produced both bright
creative gestures and moderate changes in the literary field. It began transforming not only
as poetics, style, language, plots, characters, genres, but also in institutional and social
terms. Opportunities for free publishing, the emergence of new periodicals and creative
communities altered the cultural context — free from restrictions and taboos, tolerating the
gestures of denial, but also of remorse. Literature was firmly driven away from its closed,
elite self-sufficiency; it was seeking alternative forms of public realization. This is the
time of literary festivals, the blooming of poetry, prose, criticism, and literary translations,
of topical readings introduced into the educational system, of the altered social status and
the public role of intellectuals. The aesthetic and ideological changes reflected from
the change of the permanent circle of collaborators of the periodicals on culture and the
changed names (Literary Front was renamed as Literary Forum, September was renamed
as Chronicle, and Popular Culture was renamed as Culture), to the alternative creative
formations and the publication of a wide variety of new papers and journals.
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In the mid-1990s, the anti-communist writers left the official Writers’ Union
and formed the Bulgarian Writers’ Union. The Literaturen vestnik played an important
part in the history of democratic periodical press. The publication unified young poets,
writers, and critics, tolerating their avant-garde postmodern attitude. Plamak, Panorama,
Savremennik, Fakel, and More were all journals of varied success, depending on their
financial security, which continued their existence without changing their titles. In the
thematic-anthology issues they posed problems related to literary translations, the critical
interpretation of modern theoretical approaches, and presented marginal or forbidden
areas of literary history.

The extreme volume of literary production, the thematic challenges and the abundant
opportunities for immediate contact with the readers changed the functions of operative
criticism, and the mission of literary studies — a.k.a. new readings. During this period, literary
criticism ceased to value and analytically evaluated both individual works and entire literary
domains that were unfamiliar at the time. The literary-critical deconstruction of processe
and phenomena, which were in fact very dynamic and mutually exclusive, replaced the so-
called periodic critical reviews with market charts and media popularity. The current criticism
became more of a mediator between the writer and the general public and sometimes
skilfully used popular clichés to wilfully act as an advertiser. This, of course, was a natural
reaction to the strict ideological control that had recently prevailed in literature, which
had turned literary critics into judges, depriving them of the rights of professional and
objective interpreters of artistic phenomena. The comprehensive research work of Rosalia
Likova, Nikola Georgiev, Svetlozar Igov, Mikhail Nedelchev, Vihren Chernokozhev, Valeri
Stefanov, Aleksandar Kyosev, Milena Kirova, Miglena Nikolchina, among others, was
significant for the value consideration of the literary process in this period, as well as the
later literary criticism and theoretical research of the generation, that actively developed
the 1990s literature: Plamen Doynov, Boyko Penchev, Plamen Antov, Boris Minkov, Edvin
Sugarev, Ani Ilkov, etc.

Remorse was a crucial element of literary studies because of the manipulatively
deformed facts, the forbiddenthworks and the forgotten authors from the history of
Bulgarian spirituality in the 20 century. Literary critics assumed the task to outline the
credible and objective image of Bulgarian literature. The journals Literaturna misal, Ezik
i literatura, Balgarski Ezik i literatura, Letopisi, Literatura etc. were of great importance
in this respect.

The memory of the emblematic issues that formed the classical dimensions of the
national literature materialized in the revival of the journal titles — Strelets, Hyperion, Nov
Zlatorog — but despite their aesthetic eclecticism, they didn’t last long. Only the journal
Vezni enjoyed long years of publishing thanks to its pragmatic adaptability to the market
norms of modern times. The Ah, Maria and Seasons journals offered an alternative in
terms of the artistic platform and ambition for elitism, but unfortunately only existed for
a short while. Serious articles, which analysed the literary history and the then current
cultural process, were published in the Vek 21 newspaper and the Demokraticheski Pregled
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journal. The vigorous growth of literary periodicals, their style diversity, stated in avant-
garde manifests, in texts with conservative literary-historical programs, was undoubtedly
a sign of taking full advantage of the opportunities of democracy, of free, dialectical but
polemtitf:al imposition, development and disappearance of artistic processes at the end of
the 20 century. It was precisely these that marked the restoration of the rights denied to
literature and literary science in terms of making an ideologeme-free choice. The challenges
of new technology implied the creation of previously unknown forms of intellectual
communication. Electronic publications and websites (such asGeorgi Chobanov’s LiterNet
and Martin Mitov’s The Word, etc.) movedliterature to a socio-cultural field, which was to
become more and more influential in the nextdecades.

Political changes provoked a massive wave not only to illuminate taboo areas of
literary history, but also to a moral reevaluation of conscious or forced existential and
creative compromises. This trend mostly found an artistic realization (more honest or more
manipulated) in the blossoming forth of the memoir and documentary literature. Through
the prism of the subjective memory or the daily chronicle of time recorded in diaries,
the Bulgarian writers built the complex mosaic of the totalitarian period. Subjectively
experienced, but also full of documentary facts, the memorial artistic space brought some
credible knowledge, but also vivid information about the political and cultural life of the
recent past. The posthumously published Dnevnitsi ot razlichni godini by Emilian Stanev
and Dnevnik by one of the leading literary critics in the years of social realism — Boris
Delchev — were accepted with great interest, but also with extensive discussions. The
fictionally written memories of Vera Mutafchieva Bivalitsi (True Stories), Georgi Danailov
Dokolkoto si spomnyam (As Far As I Can Remember), Konstantin Iliev Porazhenieto
(The Defeat) also attracted interest. Peter Alipiev created an original chronology of that
period through ironic recognition in anecdotes in Bez malko Tirtei (Almost Tyrtaeus).
By examining archives and documents, Emil Dimitrov, Bozhidar Kunchev, Mikhail
Nedelchev, Tsveta Trifonova, Vihren Chernokozhev did valuable research into strictly
protected political zones of cultural life or ideological mythologized personalities from the
years of totalitarianism. The books investigating the murder of the writer Georgi Markov
played a significant part in outlining the tragic marks left by the Communist regime on
literary life. One of the first books of that kind was Hristo Stoyanov’s Ubiyte Skitnik (Kill
the Wanderer).

Emigrant fate — a curse or a chance. This is one of the sustainable subjects in the
1990s cultural space. The return of Bulgarian emigrating intellectuals was more than an
important milestone in their lives. Literature attempted to illuminate and understand the
political secrets of totalitarian times, narrated by the books of writers, journalists, emigrants
from different generations. With their sophisticated style and slightly archaic vocabulary,
the books by Stefan Popov, Stefan Gruev, Peter Uvaliev, Hristo Ognianov, restored both
the sense of sacredness of the national, in spite of the vicissitudes of life, and the original
meaning of patriotism — not as a hollow and loud slogan, but as a conscious mission
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of the intellectual. In the plots of their publicist, essayistic, memorial works, most often
memories and political analyses, historical realities, and vivid psychological observations
intertwined.

In the fictional domain of artistic texts and in the autobiographical stories of
Marran Gosov, Dimitar Bochev, Atanas Slavov, Lyubomir Kanov, Iliya Troyanov and
many others, the memories of the traumatic scars left by the events in our country but
also in the foreign social and cultural environment were supplemented by current political
comments, philosophical interpretations of impossible existential choices and national
chances. The complex synthesis between the memoir, the docutlhnentary, and the artistic
made of emigrants’ books an authentic proof of the Bulgarian 20 century. They provided
a possible reading of political events that had changed the messages and the mission of
literature. Undoubtedly, the most important act of remorse was Georgi Markov’s official
return to Bulgarian literature — his crime stories, novelettes, and dramas, especially
Zadochni reportazhi (In Absentia Reports). The latter, in particular, showed most vividly
and to the bitter end the model of the totalitarian system, which manipulated and killed.
They embedded the will for truth and memory, for the expected change and the much-
needed spiritual catharsis in the 1990s.

Besides the active translation of literary texts filling the gaps of knowledge about
the current trends in the development of humanitarian science, an important, not so much
autobiographical, but socially significant element was the placement of the works of Julia
Krasteva and Tzvetan Todorov — scientists of world recognition — in the Bulgarian cultural
context. The end of the century marked the beginning of their return and their increasing
presence in the national spiritual space in the following decades.

The works of bright creative individuals (Blaga Dimitrova, Konstantin Pavlov,
Radoy Ralin, Boris Hristov, Ivaylo Petrov, Ivan Teofilov, etc.), written before and after
the change, outlined the signs of the difficult path of Bulgarian literature from the closed,
ideologically burdened context of socialist realism to the aesthetic challenges and artistic
experiments of modern times. This boundary time-space, which separated freedom from
non-freedom in literature, had many different connotations. One of them was the truth
about the past. In the novels of Viktor Paskov, Zlatomir Zlatanov, Vladislav Todorov, this
truth was filled rather with symbols and images suggesting the tragedy and the permanent
traumas of the memory of totalitarian time, than with documentary credibility.

A characteristic feature of the period was the division of literature. Once controlled,
edited, and censored, it suddenly faced the challenges of the free market and the lack of
sustainable artistic criteria. This considerably obliterated the boundaries and equalized
high and low, mass and elite, trivial and valuable in the culture of transition. Changing
the aesthetic paradigm turned the cynical manner of expression, the brutal stories about
the crimes of the new /heroes of the time, their ties to the state structures, into a market
bestseller. The public interest, reflected in the large circulation and the media popularity of
the yellow stories, narrated with dubious artistic qualities, could also be seen as a gesture
of rebellion against the ideologues of socialist realism. Unfortunately, the events from
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the next decade showed that mass culture imposed a very poor taste, constantly changing
aesthetic and moral values. These apparent contrasts were most clearly marked, following
the pendulum between the intellectual, ironic and aesthetic plots in prose (Chavdar Tsenov,
Lyubomir Milchev, Boris Minkov) and theboulevard one, as well as in the works of Hristo
Kalchev, some of the novels of Alexander Tomov, Vlado Daverov, ets.

The transformations in poetics, the new thematic fields, broke the matrix of
classical literary styles. In prose, the tradition was parodied by spectacular word play
(Lyudmil Stanev), the contemporary social reality was interpreted through the prism of the
comedy (Alek Popov, Stefan Kisyov) or the tragedy (Deyan Enev, Palmi Ranchev). An
important phenomenon of this period was also Ani Ilkov’s poetry, demythologizing sacral
concepts and images. The new poets were recognized as followers of Konstantin Pavlov,
Nikolay Kanchev, Binyo Ivanov. They emphasized both the prestige of these authors as
individuals, who stood their ground, and the influence of their works on the establishment
of modern poetic paradigms.

It was difficult to form a steady trend in literary life since 1989. It was dynamically
changing and fragmentary. It comprised several creative generations, who were united in
intellectual communities and were opposing each other in alternative periodicals. Yet, we
could say that postmodernism in Bulgarian posttotalitarian literature was the dominating
trend. In the beginning, it was manifested as a sort of rebellion against ideological
constraints and aesthetic clichés in art. New circles of writers and experts in literature
were formed, united by common aesthetic ideas and political beliefs, which, through
manifestoes, parody anthologies, original poetry and prose, modern literary interpretations
and long forgotten or forbidden literary and historical texts, not only restored the authentic
face of Bulgarian literature, but also outlined the leading trends in the 1990s.

Syncretism was the one feature of Bulgarian postmodern prose. It learned and
recreated many models — national and foreign — creating a complex mosaic of quotes,
used with elegance and aesthetic refinement. The novels by Georgi Gospodinov, Milen
Ruskov, Zlatomir Zlatanov turned historical plots or actual social problems into a scene
where the author and the characters played fictional and real narrative etudes. They created
an open, provocative plot space, sending messages and motivating the reader to reflection
and self-knowledge. Bulgarian postmodern literature revived the power of words to create
with the intellectual pleasure of liberated imagination and language unconstrained in its
associative provocations. .

Throughout the 20 century, women who were creating literature in Bulgaria
played a key role in cultural life. They took active public positions and expressed their
creative talent in all genres. But in various literary and historical stages their creativity was
subordinated to various causes and ideologies — from the achievement of political equality,
through social and everyday emancipation to creative equality. In the 1990s, the so-called
women § writing was in line with the current problems offeminism. Female authors had a
subtler, but more painful sensitivity to the moral and ethical transformations of that time, to
the unregulated chaos causing the collapse of values, but also to the creative temptations
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offered by the new thematic fields and the ban-free artistic experiments. Female authors
tried to subdue the time to words and use it to create a new order, be it a fictional one.
The novels and stories of Emilia Dvorianova, Maria Stankova, Teodora Dimova, Albena
Stambolova, Zdravka Evtimova were different, both in poetic and in stylistic terms. In
general, female authors harmoniously combined philosophical, biblical, and existential
themes and used them to analyse the models of women’s identity, the psychological
dimensions of love, solitude and alienation, intimate and social spaces of women. Mirela
Ivanova, Silvia Choleva, Virginia Zaharieva, Amelia Licheva, Miglena Nikolchina, etc.,
also established a distinguished poetical style. They created the poetic image of a modern
woman seeking her identity and asserting her right to existential choice and sexual liberty.

The presentation of emblematic events and authors marked the symptomatic processes
in the modern Bulgarian culture of the #ransition, situated in problematic and controversial
artistic contexts. In this complex, dynamically changing environment, their chronological order
and factual exhaustiveness were not so crucial, it was rather the aesthetic provocation and the
strong social resonance of literary processes, unfamiliar at the time. They included the rebel of
the new time, imposing a free creative expression, denying the ideologemes of socialism and
the pedestal attitude towards the literary canon. The generation of the 1990s was not afraid to
destroy traditional myths and create new mythologemes, to impose alternative genres and to
strive for scandalous creative appearances. The closed, chamber self-sufficiency of literature
was denied in the name of publicity, the show and the multimedia effects. The fruitful symbiosis
between literature, theatre, music, and visual arts was what created the polyphony of languages
and styles as a collision between clichés and avant-garde.

The original synthesis of the means of expression and spectacular visual realizations
of speech was characteristic of the poetic Petak 13 (Friday 13) performances, very popular
at the time. In these performances, Mirela Ivanova and Boyko Lambovski skilfully
played their verses in front of huge audiences and using precise and spectacular theatrical
techniques, by overlaying many roles and masks, they actually managed to adroitly
distinguish the poet and the actor. Avtorski literaturen teatar (The Literary Authors’Theatre)
was another interesting cultural phenomenon ofthe 1990s. The improvisation, the parody,
the meaninglessness, but also the revival of sustainable cultural symbols, consistently and
courageously performed by G. Gospodinov, P. Doynov, B. Penchev and J. Eftimov,marked
the codes of a different poetics. The originality of this syncretism between theatre and
literature indicated the persistent provocations of reconsidering the past, of changing the
values of the present; it implied the popularity of these performances by giving them the
statute of some sort of a corrective to the traditional, too conservative or ideologically
deformed concept of literature. In the context of political changes, these were considered
an alternative aesthetic position, signs on the complex path in the validation of Bulgarian
literature, seeking its new identity.

The determined transformation of the perception of the author was typical of
this period of sudden estrangement from triviality. The author was no longer a mysterious
and self-sufficient person, he/she was a writer, but also an actor, a publisher of his/her
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works, a person of a clear aesthetic and political position. Our national culture was again
free to match European models, albeit much later, in other aesthetic and social and
cultural contexts. Authors no longer strived for mediation to present their works to the
public. They used traditional paper issues as an occasion to perform various forms of
stage appearances. For example: the poetic troubadour duels — interesting, attractive, well
conceptualized, focused on intellectuality as knowledge, and improvisation as a focal
point of talent. Or crossing the limit between meaning and attraction, the dominance of
form over content, the preference for external effects typical of the Rambo 13 philosophy
and literary circle. Discussed or defamed because of their artistic inequality, they were very
persistent in time — their bright and sometimes extremely radical appearances continued
for almost two decades.

In the years of transition, the concept of the artistic value of the book also changed.
Its constitution in the literary canon was not so important, it was rather its publicity, the
visualization of the meaning and the messages it convened. The search for extravagance
and scandal were part of the post-modern cultural gestures, but the revaluation and even
the remorse of the representation of forbidden or forgotten authors and works were also
significant. The premieres of both classical and new books were remarkable — they were
remembered and commented on. P. Doynov’s Rezervatat Visyashtite gradini na Bulgaria
(Hanging Gardens of Bulgaria) was a theatrical performance in which the poet played
three different parts; the premiere of Y. Eftimov’s Africa. Numbers was a football match;
Roman Kisyov presented his books in a designated artistic space, accompanied by music;
other poets included hip-hop dancing or ballet. The poetic play was performed in theatre as
Petar Chuhov’s Bezopasni Igli (Safety Pins) (a Sfumato performance), considered by critics
as a “haiku holiday in theatre”; Ela, legni varhu men (Come, Lie on Me) by Sylvia Choleva
(University Theatre at New Bulgarian University); Tapetite na Viemeto (The Wallpapers of
Time) by Konstantin Pavlov — poems, staged by Yulia Ognyanova (A. Konstantinov State
Satirical Theatre); the artistic project /, Hamlet, which took place near the Salzata (The
Tear) Lake in Rila.

The late, and yet intense, attempt to realize the Slam phenomenon was also
interesting. It was accepted with some suspicion because of the enticing uncertainty of
free stage and poetic performance. The poetic scenario caught up with its backwardness by
finding new and different forms of communication with the reader-viewer, using publicly
available forms of psychotherapy, mass sharing and public empathy, through speech,
music, and ritual movements. This is how the poetic performance avoided the boredom
of the monotonous reading (Vasil Vidinski, Maria Kalinova, Kamelia Spasova, etc.),
provoked, scandalized, caused and discouraged aesthetics (Urban Readings, Literature in
Action, Point vs. Point, Virginia Zaharieva, etc.).

It was in this symbiosis between the two arts, in the complex combination of poetry,
music, and movement, that the identity of the contemporary artist was more vividly outlined
— with no masks or mediators in the communication with the audience. These events
definitely distinguished themselves from the rituality of academic readings, parodying the
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template critical assessments. They focused on performance and improvisation, created a
celebration of the free, unbiased, creative spirit, formed productive connections between
vision and words, between literature and show. This was a different literary reality —
attractive, sometimes even scandalous, but easily forgotten or replacc?hd by newer modern
forms, an essential part of the cultural environment at the end of the 20 century.

This text is left without conclusion because the Bulgarian literature since 1989
is not a finished literary story. It is created even now and is still dynamically changing.
Therefore, it is hard to objectively analyse and even harder to present.
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M3 300G gM0mdgdb: mamadbgmob d58mddgmgdoma bago, mMogg 9bob (3mobs
05 ©4Ebmsb Losbmmgg dgbodmgdemmdal do4bodndal wmbgdg (ab. a3. 90).
Loggogbm dmamadbgmo dosRbos ng. dohsdgmo, Mm3gmads »353mgdn” ©s
»MBgmm® maMadbs, sbggg ©dgdlb bogm sz5madgaml Mmame(s Jomomadbgml,
omgdbo gogobadglh o nmbgd dogdmadgbsg. 3. abosb LEmGsw 3oshbas, Gm3
Lbgobo 30gbob go@dmd3gomgdgmb dmomadbgmal bgdmm oxmbadbyymo mgabgdg-
d0(3 9605 3dmbrgl s 8dsbmsobagy bLgoMmwagds ,,3bmzMmgdol s s@ednsbal (3meo-
bo, 39@-bogmgdmdol gomfgzals mbon, 3G0Gngmmo ambgds ©s gbog@ogyco
399m3693s, L3960L S EMSBoGmma bgmmazbadol 39bmbgdal dgbbagms. 30gLob
3003m 390985 08039 309bal dgmbdges; bdoMem @M s3zamos sbama 3ngbal
36969, 30067 xgMm3bom s AbsG3M Mmoo a0dm3gmgds”. 3. ambasl g0,
gfabomogo doshbos 30gbol Lomzgomgbm Jofmggm godmdzgmgdmo, 3oMg
3008m3390gdmgda 30 — Mog. gfabmago, 0. BoRsdgma, 3. dnzsd30ma, 3. Igbbo,
. yobdgan o bbggdo. MsdsG Al Nbmogdlb dbmmme o3. (39806 9mb, od(30
dobo(g odmygl 3Msgom dg60d3bsb.

3. 39605 ma30L Boabdn bobasbdnm smbndbogb mn@gMs@ Mmoo s bm-
aoo® gbogdognmo 3M0G0zolb Moowab 860d369mmdol mge@alb asbgomes-
980bsmgal. dabo mogmbog@o s mdog@ydn sDMa 380b Jgbobgd mabacs
goEIqmabsgom gmgmb: ,3M08035L mMagemo 860336gmmds 43b. gfmn, Mm3
SbBMEGAL s 56 3393L 96 0bgmb s JgmEg ab, Hm3 Booogl Mdbswgdl dmds-
3ob. gb bmgsn 3obmbos 3En@ngabse® (ambas 1889: 83). ob god@mdL, Gm3 gb-
9803900 3008035 »gMmn mEsm Logomms Rzgbo mgs@mabs ©s bzgbobsmgal,
o056 56 33543L bobzgbm Lgmemgda, 63 L3gnomyGa bobgmddmzsbgmmgda
Lob396m s EMSBoGma bgemmgbgdol dgbabbogmoa... 3M0@0zmbmdsl s Mg-
(396B968mdsb 30 yzgmes 3oLENEMBL, Mmamgmb gb obgoo szamo baddg ogmb.*
(3 d99bgds MadsGmma s Labzgbm bgmmzgbadol mgm@asl, of, MRl o6-
Ladma g3M3Mmo MgmMogdal 40dmygbgdol. LoynMomgdms, MM gomagMoa-
ob gbos 3M0@03mbL bobmgb @gmozo@nmmdslb s bamgm sdML, 3@ 0 mm
hg390L abg, Bm3 EM3s8Mads o) sOENLEGIs dgb0d3bal sMbo gsoamlb s
™30 3gNFo3bymMBama© 56 03Mdbmb, ndsgzEMmymam 335(3M50 sbndbagl do-
11390dmgdgmn 36M08030L om30mgdmmdsl. o8 dbMog anbool 3obdom@gds -
053 babamagdemm ngbgds: ,B3960 sBG0m 30030 Nbrs gbadmmal EMsds@nEal
o) 3HBAbLEL obg, O™ Labgmlb o6 NG gboglb ©s G3ngomobsegsh o6 3Godgdogl,
oM@ ngom s 339x80mE 53Mdbmdabgdmgl bogmb ©s dgmadsl. nhggbgdwmgl
©d doymomgdegl 3oMabs s ogbs @o ofs FomBm mo@mbab Lodyzgdom, >&-
0390 35350098005 (3... 3n39Mdmgds, dnMo@mmmds s asbbmsbmmmds 36o-
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&030b g5bans. G gobms bogogha aymb 3G0dogs ormgo dob bbgbgdamo gobao
o300, dobo Img3gmgds BFos s Mmz00mba(y bodom(zbgabm. 3B o0zol doms
L3 gdns s Ibmeme ndobmgol Mbos 0dMdmmgL® (ibidem, g3. 56-57).

BmamAs gbgoegm, Jomggmo 3bgMmgdo dmgmoa 3sbyybobdggdmmdam
3Rommdgb bgmo Jgubymb JoGommo mge@mob smbgdmdalb, omos, 3830,
om.gobdgan, ©. gMobomogn, Gog. ghobomagn, 0g3. dshsdgmon, mgom 3. 9dsdndy,
3.899605, domas ©o©nsbo J3bnsb 30gLgdl, medsdmdgb Gmmgdl, bgmddmasbs-
mmdgb mge@®b. bgdmo sxmbadbymo mgmEagm-3&adninma byMomgdowsb ©s
9m36mm s Jogdo oo 30gbgdal §gdb@gdewsb oM 33939, Hm3 JeGimzggmo
36gcmgda 1870-1920 Bmgddo mamadbowbgb 39-19 Loy zmbob momddolb yggemes
o660l g3em3mm 309Lgdl, sbygdmmo 3m3gEngdomsb s gmMmg30mgdnEsb
obBMMoY ©Mdgds80g s GMoggn ds30Yg; MoMadbnebgb 3Mmseby, b, agM-
3obgemb, abgmobgm, o3L@Magm, 3mmobrogm, bmMggangm s38mMMgdl, Joom
dmob LiMndol, Msdadals, se. @ondsl, 309 ©y3NMLgmab, smemay gbgHal,
md@og d0cdmb, dom@Ebbmbab, 0dbgbal, 396M63@qnbal, mobadsbal, 35096M3s6-
Lob, xogm3g@ob 30gLbgdl. asbbsgmmEgdam 860d36gmmdsl sbnggdbwbgb Jo-
o9 yooadg godmzgmgdam 656568mgdgdl, Mm3madoz bmaxg® dgadmgds
096Dy 939009L0 50dMABEYL. 53 MmgembsdMaboo 1870-1920 Brgdal 30gbgdl
Il oMol 936Mm3MmoEsb asdm3gomgdamo 3Mogomo 3ogbs, gsobbesgmomty-
0o ©0E0d FMogmnEsb mofmgdbomo s godmjzgmgdamoa 656563mgdgdals
MHom@gbmds.

35 gf0sb ambosl g390360L, Jodoggm 3bgMmgdlb dmmal, yzgmadg
00 MOMEabmds MYbmmnEsb s BMIbamowsb godmzgmgdamo dogbgdo-
Lo, gMbammnEsb, gb 56l abGmMonmoa ©MHsds ,mMa gdofn® , Hm3gma(s gow-
dmmgdamos gMblys 3m3gL (Francois Coppee) bymdmddgwgdnsbo abEmGomma
m9dLoe sbgfMammn EMs300s6 ,obbemasbo mdn® (La Guerre de Cent Ans, 1878).
©g©bal dnbssmbo Logbgdoo dgzzmoamos, Imddqwgds go@s@ebamoas amMosda
3@Mab dgdmbggolb @EmL, 3mbgmaddn bpgds 353s-3g30mb — mg3s6 s Gofagem
a39M0gmgdlL dmEol, mgzebo mome@mdl Leddmdemmb, s sbmgdlb LyMmdg 3m-
(3MBL, M3 Jofoggmgdds dg08ymb 3@Mal dmabrmmgds, Gofngmo ndymgdy-
0o 3035 bogmsbmalb godmabomadmb. ,m&0 gdocn* ©gbabogsb aobbbgsggdom
3 8mg8g09d0560s o 3OMBo sMal sBgMoma. s 33063905 330h39698L, M3
936m3mma obGmGonmo EMsdgdo bdoMsw brgds Jommzgmo EMedsGMagdol-
o30b bogotoggmmb 3dndg bombyyemal aoblbgbgdals s 3obdg sboma bobscdmg-
30l 394360L 0339mba. ,mEn adoma® dgodmgds Rsomzammb LadsGmggmmb ab@m-
Gogmo dbgmdgomdol 58babggm Jodom bsbsmdmgdow. aodgm ,039600d0"
LGo@nab 83 3ngbob dgbobgd bgmb s6gmb ,06-bg6" (Logsemanbgm, Hm3 gb s&als
00s gemggmgcab dg by@edadzama, 1872-1955; 36gMomo, mgoMamaa 36o-
B0gmbo @s 39bo3em3(3mmby. 3B 03mbgdo bIoMowm nyg69d96 BLa3EMbAd5dL,
00356 domn Jgb0dz6gd0 bobomdgdls s EM3sGMagdlh smabasbgdor bmem-
39). M9396Dg6&0 39605 g 3m3gL 80l goEdmygmgdsl Mbmogdl ,Lbgabo
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BOoba Mmoo mgs@Mnc dmegmbgdamao Joforma 30gbgdo
(s@a3@o(300 1880 —1920 Bemgdals Jomorgyem Qﬁ)oao@‘gggnoﬁo)

bgmoom bomnb gemagxab®. sbg bm8 dgadmgds dgdL3nmn(g godms3gmmb 306393 o
Logmmama azo60 30sbgmmbm. 3. abos Mg0cmb sLEHMmgdes mg306 anFngmal
Bmmb.' Hmame (3 bg8mo 503603670, 58 Lo jombdn 3BgHMg3LS s M0G0 MbadL
dmc0b Mbgdmdes sBGms Lbgomds, 353688 gcm dg@owm smnscgdgb (amos,
a. odsbndgomo, 3. abos, o. SbBsDBMMz0) ve3@o300b o 360d369mmdol
96m3bmmo mo@ 9o mal gobgomatgdobomgals.

3. 3960sb yGomgds dnngd30d 930 g bogs3abs s sy 356939600
(Najac 1877: 1-139) LsddmJdggdnsbds 3m3geosd ,90g“(603bagl Bgaem ds3d3L),
Mm8gemo(g ao3mmmos gfmdmgdgogdnsb gmmggamom LEmmosw dggmom go-
69dmdn — JoGoymo bmgmolb gmbbyg, 3gmbmbaggdos Jofomzgmado s(0sb s
dom dmEal YAHM0gMomdsg Jofommas, doafed mMngg dmogstn 3gMbmboygo,
JoFnggmo ammsdo o gMabgn 393y 22 Brmol 96056 ©s Mgy goab dogm oo
sedMEadn @sdgzgdmmo dgimgdal BbbggMm3mos. Jomomoa bamaqMos ,w©g-
obgGmas® (1900 b., gMmazbymon sdogo, 480,1,1664; ogo@ca s (3bmatgds, 1910,
Ne6,7). qbadmgdgmos of ao8myqgbgdmmo agm 3.5.35M580a80b0L Gbymn mam-
a806b0(3 (Kapareirun 1880: 371-455). 3g3046mdo, gobbogmomtgdom gofMasw oMol
©3bgMoma gmbosl gMmdmddgmgdnsbo 3m3gmns 00385 dzgmes”, HmIgmocy
dgd8bagma mbos nymb asbGmb @ onmal (Gaston Duthil, La Souriciére, comédie en
1 acte,Paris: A. Rouart, 1904) 9608mJ3gwgd0560 3m@g30emab ,Lomagn@ob® dabgeo-
300 86 GbamoEsb, ,d0Mg MgoGMmob® Mgdg@mEomnwasb (,M3-3a Meiwonka®).
babosmgdo dggbedsdgds Jommggem 3gMmbmbaggdl ©s nbGMogsi mb@sdmmew
a0l dg36ma.

ambnob gMndmddgmgdosbn gmeggomo ,o@3m3o@¢ob oby dgwbogMa
3me-43s60%, (18916., gemgbymo o6 4. 480,1, Ne1095) ao@3m 3gmgdgmoas Gebey-
0sb, og90anbgm, Hm3 dobo sg&mEn sMab bowggms gy, Bbggombo-
doo — 6. bgggMoba (Mepoep, Haodesxcoa Heanosna, usgecmnas noo ncegoonuUMom
H. Cesepun (1839-19006), nanucana neckonvko nvec: ,,Cynpysceckoe cuaumope” (1884),
sJlosnakomunuce”, Ilepenymana“. Ona asmop pomanos, nosecmeii U pacckazoe)
(Mepaep 1890-1907). 353603 3. anbosl 0dgbse joMgsm gomdmyumas Joton-
maE, Hm3 30Ggd sbbobaMmzal sbgmn awgdomn dgxsbgdsg go dogmos: ,gb
3M©93000  g50dm3gmgdamos bLsddmgdgrgdnsbo Mubymo 30gbowsb ,(3mm-
486mdals dgbagfads®: Cynpysceckoe cuacmee, cou. Cesepuna) 530 3ngdgwmads
96mImJdggdem Mol 4(3gmo, 8oaMs8 abg msdsbaw 3o godmyzgmgdamo, Hma
dz0mo gl gozamgdoo Lxmdas ©s boggmoo gfmo Imddgmgds Mbabogmb
Lo8L LgodMBL. bomba (3MGo ogLBMm 53 bo8moagbol“.? 56sbs-gm@gznma
»033mgbgmbes bodmazbo bgmdas® sbggg A MLYEmNELb 5ol godm 3gmgdamao 1892
Bgmb. gmbosl g390360L (0. Lobm3asbmsb gfmaw) a. 8asbbasgol (Mackuuxuii,
Hean Hnvuu, nacmoawian pamunua —bapeiumes, 1852-1911) Lbsd3mddgwgdosbo
bdmmda-gmmagzamal go0s390gdma goMnsb@o — 00605 dmbobggma“ (He

1 80%. ,039605%, 1901, Ne34, 14 ;gdgFgseo.
2 a0. ,0396M00%, 1891, Ne208, 1 mg@&maddgmo.
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Munymur nokos, 1890). omos gymbosd ass3608 035 gb ao@Im3gomgdamo 30gbs,
bgmdes dggdmzmgdobomm, mEa 3530 MoGM3 Fmbzs 5dab gowszgmgdasdgm,
RoMbos s 56 (3 08qbsw Labsznmm, @b Lsdabgma gbom Mol sbyMomoam'.

3bab@obns o9dsbadzama-bgfgmgmo gRmanmee g3bsbyMmgdmms Jom-
o 0g58®b. dab 8ogd godmzgmgdamo msdadobs ©s ambonbgl 3ngbs —
»b38d0 gFmo ogbngMgbo“ (Le Plus Heureux des Trois) obg dgqMbys dotorme
3M390093L, HmM3 bbb nadgdms Jotoym bggbadyg. gb oMol 3mgwns bad
dmg-dgmgdom. BMbammom godmags 1869 Bgmb, 3oMggmom snEas 3o6ndda
1870 Beolb 11 006306L 3ommg-Grmsnsmalb bzgbobdy. Jomyymoem godmzgomg-
dmns 36sbGobos mdsbodzamal dogm 1889 Bgmb LomeyGom ,xge Mogzm ©s
mogm” (gmzbaem ofdozn, gmboon, 480). 53839 G9gdbEob dgmeg bgmbsbgma
ababgds bgmbobgmms gmgbym (396860, sbsLEGOLos Mm¢dsbadzamal oM jog-
do 6m3om —230: , %96 Mmo3m ©d Mmogm® 3mBgmons bad dmddgmgdam msadndabe
3003mM 39095990 5bsb@obos mdsbaodgzamal ogH. 3oMggmo 3oM06G0 bogmy-
oo (49 g&(3.), IgmEg 396M056G 0 bLEmos (76 Fu&(3), Yootomm, s3@maMogo.
gbogmmmaona, dbosBmmo 3m3gongdol s3@mEaL, gggb madadabs (1815-
1888) o gdmb gmbonbgl(1828-1888) 3m3gm00nl o3 go@dmzgmgdmem 396bosdn
3gmEg 93@™E0 o6 300l abobgmgdnma, bamonma dggmomos: , kM Mogm
5 magm*. babgmgdo aogeGomgmgdamos, 3gMbmboggdn ©sds@gdmma.

a00dm3gogdamo 3agbolb gofg 60d9dL Bomdmsemaqgbl dmemagmal ,bgs-
3960l 3g@Ea@™dab® s3830 BgFgmmoabgmmo goM0sb@o, Lo gOsbammo
bobosmo 333960360 ofal Bnbowaggdymo JoMommomsb. 356 gb  3m3goos
AbmaEsb godmadstornms 1873 Bgmb(ab. ,o3030b 369dmma® 1873: 8): o-
s80@o bL3bgdo JoMorgma Ggomogdom, BmbgMbgdnmo ©s asdgmasba dboby-
Mo bgedgbo JoMoggm 3oMbmboglb ©ogdbgogbs, BogMsd dmmogfMalb ymamol-
dm3(339mo 3mB80bo JgbomBmbgdmmos. 83 30gbob oo BsMmsGgdoc me-
353md@bg6 »domobdn, Jnmonblbs s ©edgddn. mz0m v3030 BgMgomgma Mgyo-
LEEOMIES S M3d5dMdES ¢aMmbE L Mmeb.

304&mM096 Lol 30gbgdal baboom Jofmyym b3gbaby dgdmgaws bby-
Rggamadoms 3mdgengda, sbggg obEmGogma EMsds, ,Laddmdmm®, bawsy sbo-
bmmmos 3mmaboogmo amgbgdab sxsbygds 39-16 Lowmgmbgdo . gb 3ogbs @segom
96M0bmagds dmamgm bagdoMmzggmmb ob@moalb GHsgogmm 530dmEgdL ©s dg4-
365 Joomo ab@mFonmo ©Meds 03539 bLomsnMoom (,L58dmdrm*, gu@b. ,037-
0o, 1881, Nel0) Hmdgemas dobo bagal Bysmmdam gsmsngdze gmbama omgaom-
3gmgomdobomngal Jomggmms dmdmmnb dobogqb@owm.

1880-00560 Bmgdob sbobmmmb s 1890 bemgdowsb Jommggmoa 86y gdals
sbama 30gLgdal dmegmbgdall bys®imm 0gze 08 MHmobsmgal (36mdaman 3@ o
boymgngMo gMobgo ©Md3sGnMagdol — 3maMgamal, @seddg@-80dnbEnb,
dgmogabs @o 3omggol, mubogb sAHbmb, @mEglb s LaddmmabGnco mgsGfal
3999980950l 398 g6 mab 3ol 30gbgda.

1 g5%. ,039600%, 1892, Nel7, 24 0sbgotin
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3mafgomobs o moddgM-Godnbob gMmdmgdgrgdasbo gmmagznema
»336dbmdnamg Lodn“~ La Corde Sensible (30639mo@ onas 35G0bals gmeg-
g0mab 0ge@®dn 1851 Bgmb, §gdbGn asdmdzqgybos 53839 Bgmb). 3maMzaema
(1811-1879) o610l g30bg0 3mg@n, 3obbmbag, amag@ob (8gamdat dmdmgMacm-
» ambeon) Bg3co s ©Mds@Man. 3g@owm bogmgngfo s38mMns, dog@sd (36m-
dogmns 3bmeme 30bo ob 3ngbgdo, HmBmagdag Lbgs 93@8MEMdmsb ghmaw dgJdbs.
3ol Bnobgmgb 230-80g 30gbol, HmIgmmagsb 50 sbggH aym bomdmmagboema
Bgodge. gb 3ogbs mogom Jgbbds Jotmeym ysowadg godmoszgms 1900 byl
(bbb Ibamg® gmEgzomo g 8mddgwgdswm, 16 gu&., 1900 6., go©dmg.
0.39Lbabs, gmbroan 480, 1, 1650). bsboygsGmmm 0b@MHnggddg LoRdbgdamma 3
3m©g30006 JoMom 3560868 do 3gMbmboggdo — MM gmambs s Mo goga
Jofmggmada 561056, RGbgmma Mgomngdaz JoMormoam scob Jg3gmmoma:
3obatolb Bo@gdo — Jomggmgdobogal LoygeGgma Ig@sbemgdom, mERbmma
- 399930m, BMaba o gumo, 1733 mogho — mossmo odboms ©s d3nds-
bgobsbgszFom. dobgmegem sdobs doGamewsm dgbsmRnbgdaymoas gmsbamma
30gLob Jogs, Loboygstmmm gmoMGob dm@ngzgdo; 39Mbmboggdo Jomoym
356056830, by Bmam® (3 BMbamm ©gosbda gdgdgb Jomob ammob dmagdal
abob o bgmBdm3zo6gmmdgb 08 sBM0m, M3 Mbos 03M3gmb Jomab ,LbEo dbatg®
369 abogol yggmedyg LobsGGgmo Msd, gGsbamma 89JbEob dobgognm 30 mb-
©5 03m3mb s Jgombomb dob gyyemdn ob 3gdbmdostig Lndo , Hmdgmas Bodm-
20396L Jomob gmolb gobamgdl. Laboyze@mm aEmmoghommdgdos s3fgmgg
3b&n 3gemo 3abo s mumzoz domggzol 9Mmdmddggdnoba 3mdgwnol — ,ms0a9-
0, 079385, gb ™G0 EAsds@man oMol dMsgoma gmegzomabs s 3mIgnal
33&™ME0, Joamsd abobo 1860 Bemowsb gogFmosbmbyb Mmgms madfg@ab@gdo
©5 20 Bemob 306853mmdedn J8b0wbgb go3 mygbdobal m3gMg8gdal modmg@m-
q8L (,333960g60 gmgbg“—1864, —,3560b0lb (3bmgmgds” —1866, ,3gM0zmmes” —
1868) o Lbgs oo M3gMgdabogabss (gmey dadgl ,30603960%). ,ms0gmmo®
30639md© ©50©ad 3o60dals 3omg-Hasasmal mge@mal bzgbsdg 1868 Bemals 23
mg@m3dg@b, godmazs 83539 Bgemb (Henri Meilhac et Ludovic Halévy, Le Bouquet,
comédie en un acte, Paris, Michel Lévy Freres, éditeurs, 1868, 45 p.). 538 3m3goosdn
qL 560l 3MegmgzgEmazobn 0b@Moagdo 4o696y398) g 530l gHNIsbgob. 3men
35006©9bL  baboyge@nmm afmmoghomds o43b goddama dgos Latormmdy
3(3bm3cgd 33BMdmab Jommab, s6Gmbos dGmbgbmab, (3meb, gsbsb 3o gMdbgds,
™3 Logxgbsbbm doMysdyg ool mygebol doyxg@ol dgbogbgdow. Fobsbmab
dm@nlb sb@mbosl dgmmyg bLoggaMgmao, dos@mba dogmgzg, Mmdgma (300mmdL
79650 mgamgda smbormb ©s 8300 568MbasL BMadmEML dmem gsnsfmgba. 530l
©obodB30390ma@ Fob dmadab 3memal dmwo, Gm3gmo Bsd8momm 568mbosl
Lobmowsb. 3m3gons gyfbmds (3me-43Gal ambgdsdabgomum ©osmmagdbs
5 Logmoonm 3m30D3L. om. Jamomgmsdal 88539 LabgmBmwadol 3mIgnals
(»od0gmema®, 3m3gons, 1 8md. go03mg. sen Jamemgmadal dog@, 1892 6., 10 gu&s.,
LogoBmggmmb gHmgbama sfjogn, gmbon 480, 1, Nell79) mgds bLoyzstiy-
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0o, 8ogM38 gb oMol JoMmggmo sbomasdMgogdol gHmngmmmds (s mmbab
bozgmom 6 39Mbmboyns o Mo mds by, Jooma Lobgmgdom), Mmdgmoa(y
Jm@babgdom dmegzMmgds. mMagg 30gbodn, BMebanmdng s JoMomdon, ab-
&®0gol Logndggmb 486al Jomobogol doMmdgymo ovogymo s dobmob
©535330693m0 30993 98MmMdgd0. 53g35Me@ JoMmyyem Mads@mMmaosl dggds@e
o, Jmomomgmadal 3mdgmns, Gm3gmdoi MmLGSGNMOE oMal as8mygbgdyema
303968960 Logszonmo 3m3adIab bgMbgda.

83. (3989Mab ,333960g60 gmgbgl 35dngdgmba®, 3mBgons-gembo bod-
mgfgdoms s 393mygfgdoo (1892 B., 34 gumE. LogeGmzggmmb gMmazbamo
ofdngn, gmbon 480, 1, 1166) go3 mggbdobol m3gMme-daaxb (madg@m 5660
dgmogobs o muomgng domggzal) dbagogbgds dbmmme Lomsy@ams ©s dby)-
bdmdo 3m80boo. JoMmzgmo pMsds@nman dgmdbymoa Bomal bagmowm msegabo
3oMmeonb mgdsm 0mhggl mdamabgmo babomdgdol 3Gmggbomem (sbmgmgdsb:
26 g3Mgbommgda — JMob@ggmeg dobmbodzamo o 30008y mm3dady goog-
ofgdom gdfMd3006 gMm3sbgolb gmgbg 833960960l Gmemals d53LEAmademoals,
3560m Mo0gmmgol 3mbadmggdmam. Yzgmob o3 309Lolb owads Mbws, Mow-
356 M85 ¢339 smoMmagolb 506@gMgbgdlb. Joobmbmm debmbadzoma Im@ymgdom
(30000mM3BL 3oMEMLaS6 066IMdal Bomgdsl, Bogmed bofdomgdo bgmb sbgMabgdl
q430089L 3096 GM35d M 306Mdal Jomamedy; ns dobdmMady o8 Mm-
mobogolb §ymommgdom ©s53megh Logdmmb, o603 30Mmmdal Jomamual bgem-
3mBgMe8y Bonmm LaGMgmb ByMomo ©s goodzs Jobmsb. s3@mMa sbgmo s-
3o@mo 3303Mm3mb badmaemadoo J3bal dmeddgdwog 3mdanzn® b3gbgdl, Moy
354nEg0mal 3mBmbgdol ndbobm@gdl.

037 (39856gmdd JoMmmoE 35@3ms3gms sgMmgmgg mbogb sGbmL (sb-
&196 396bsb6 sEbmb gogn, MmBgeman(s sbgzg 3bgMaemas) bymdmddgmgdosba G a-
39000 mgdLae ,35MagMnd Sbggmo 86y Mmgota gomn ©s Bomgmo g0
(Lucien Arnault (1787 — 1863, Oeuvres dramatiques, vol. 1, 1865; vol. 2, 1866; vol. 3,
1867. Marguerite d’ Anjou ou la rose blanche et la rose rouge, tragédie ineditée en 5 actes
et en vers, vol. I, p. 361-475). bgmbsbgmo maggmos bade@mggmmb gemgbam o6-
40330 (Jofmggmo ©gms, 3o@d. sGBmL 0bE)., EM80s6, 4 Imd. BMebammnwsb
53. (30856Mmabl 8ogm, 1889,0604. 480, 1, # 1046). doMgomo@s sbgugmol GHmam(y
gomgmabs ©s adofn goal bobgd (3og56gmb Jmssgmbs JoGmggmo goab
3basgbo 3m@mEMg@ab 3q4360.

LoggMabagmal abGmaol gMon gdndmeon, 396MdmE, oo dyMeymsdo-
aemn Mggmemay300b AmML 9MLbgdymo gomaMmgds, dmbobmagmdal Lbgoobbges
3969300 LyymngMo Famdsmgmds g3l bLogyydzmon smymbl mEgbs s M-
6gbE 36gmab gO@IMJdggdnsh 3m3gmasl dMmbsw — ,ogmta dobs o, Mm-
3gmn(3 30M39mo d0Eas 35M0Ddn, 3Mm3gro GMobLgbab Lggbady 1865 bemals 8
a3tMomb ( L’Oeillet blanc, comédie en un acte en prose par Alphonse Daudet et Ernest
Manuell, troisiéme édition, Paris, Calmann Lévy, éditeur, 1881, 36p. L’Oeillet blanc, co-
médie représentée pour la premiere fois, a Paris, sur le Théatre-Frangais, par les comé-
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diens ordinaires de I’Empereur, le 8 avril 1865.) odaobol bgemmgzbgdal bLabsbemgda
(09580l 39Dgmdn) @sgmmos 88 30gbab JoMmemo s@ed@ (30 (Bbmmme gMomo
bobomn) dgbEmmgdmmo domgs onsbal dogm, bomsnoom ,Doddsbo” (s.0mmgl
9®ImJdggdasbo 3m3goos godmygmgdnmo §Mmb(30(3MmoEsb 3. smnsbal
dog — ,Bs8dsb0", s38maMagn, 1929 6., 19 gu& (3., gobdMom s Igmbom). bggbs
BoMmImomaqbl domdn, mazem andmm xoygmob (30b5-sMdsbal Bob dwmgdsemg
3mgesbl. bzgbol Lom®dgdn dmgma Lzgbol Logsbgbg ghmo 35(30L Lodomemy s
bobggatin gomagabas dgdmgmgdamo.

gmsbamm  30gbsdo dmgddgmgds 30dmabatgmdl  LogMsbggonlb  ©owmo
M93me300b 3gMomedn, 1793 Bgemb, bm®mBsbmoal B3nbms-3ssb@ob (Saint —
Waast) babgemmdalb do@mdn, Hmdgmai dgdsmgmdl dmgol 306Msb. dnbssmbo
08Y56gds gdngMofgdamo 3Mabgo sGobGm3Ge@gdal s 3dOHmIgma gMabagdal
©33m30@gdnmgdsl gBmdsbgmal dodsto (3mbzgb@ ol bgzma, dabo Jomadgaema
©> 980aM56@0 sbamasbdms oM 30bn). 0bamobdn gowsbymo gMmsbgo sMob-
BM 3ol ghmo gamxo ymggem bomsdmb 036ndgds gMabamm Laemmbdo 30b-
B0ob Loms35dm Fognabmab. Imbyy(39d0 (0bg3sb@gMnnls ma3n396in, Joboaomdgma-
ab @096, Imbabmbo ©s 35G3mal gmmeg) 983mdgb, Gm3 LoyzsFmma s
3MbgdmdL s 8obmgob 865306 BonEgbb 3adommdsb. 16 Brob 856300 30 badom-
0b3oMmb 388 30(390L. 35306 0739, bagamdgmdn gMszombYmoE Im 3omacmgdaema
365g8060s Lobmgl 93 sbamasdMmal Bognpgl LogMebygmdn s 8abn Jo@mb
350006 bombmal Gobgob gobom Rsdmu@obmb mgma Babsja, HmIgmbs(s
LogMobggmal ygogomb gdobnsb. 86 30b0 ool o3 ©agomgdol dgbabmemg-
dmo. 3m3gnsdn domnsb mas3mboymam s mdngd@mam oMol sbabyyman sws-
d0sbyo AHmngHonmdgdo Mggmmeionl OHML LaggMebagmda emRgboen dm-
LobEgmdabs s gdog@eb@) oMb m3Madgdl dmeab.

d. @o@nablb gb 3mBgmons JoMmmemem boowaa by godmy3gmgdos: 3mddgmgds
bgds LogoGmggmmdn, 396dme anMosdo, dg339m0emdn, goggmagdol Lobabemal
do¢da. 3gMbmbaggda Jotmggmgda s6ab — domsgmal dznma Lom Jomo3sdgomo,
abggg dmsgmab, go@mal Jomadgoma Jgomggeba, dbsbyma bomags, 939, Mm3-
mab ogamagdoma(z gdoa@mab@o bom stsmaasmamem Rsdmgows badsmmggmm-
do . 356 g3ob (980865680 8mog6inl Jomadgamb) ¢Mbos Rom@obmb badsMmzgmmb
30bsdy 0dmbygmn mgmn Boddabo. godgms, Lbgs JbGog, obg gomsMegds Gm-
am& 3 gesbanm 94bEdo, ooz ImJ3gmgds abGmEommon sdmmgdam 3gMo-
mEdo gomsMmmgds s JoMmggmgdoz bamsmtgmadn Babymo g80aMab@gdo sfo-
ob, Emdgmomsg g3edemgdom baddmdmmda Rsdmbgms. g30L abggg gbs@mgds
LodImdmm AmamE (3 OB 3GH9B0bSL. Mgmfin Babs 3o 3. eENSBL MmgmHa bsd-
doboo Jg(33m0s, 3936108 HmamE(3 3Msbamm 3ogbado, sbgsg Jooyemadn, bad-
dm3mmEsb adgemgdom Babmmado ammom bo@Mmmdgb o @sd@mmbgdab.

LEBdMEAbEG Mo MgoGFal ©edxndbgdgmds, ImEal 358 qgMmabzds Lod-
dmgddggdosbo ©Msds ,dmbs gobs® (Vanna 1909), abg Gmamez 356530y, Lod-
dmab@fn ©Ms8s ,ogme396s s Lymadg@e® (1896) mogal 3gamdsed Joml,
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bsb o@mbags, 6obm gogmdsdgama

3Labomdbo s MgaGHal aMmgd@mAL, gmMggd mgdemsbl doyydmgbs. 83 3ngbab
LoggdggmDy 9b6G0 5936093 ©oEad MoMogmn ©Msds mob dmJdgogdsm ©
by by@esmo, Mm3gmag Bamdmeagbor 0465 1909 Bemab 13 0563560 ,35G0bals
m3gfodo”. dgmaobg Imddgmgds sxsmmmgdl 3ogbal s M@cm gobsggdo bogds
5300, 3ngbe bgm3gmEmge menmas 3m3gmo gMabbybda 1923 Brab 22 ©g393396L
Jodoobs (A partir de cette piece, Henry Février a créé un drame lyrique en quatre actes
et cinq tableaux, représenté le 13 janvier 1909 a >Opéra de Paris. Le quatriéme acte pro-
longe Daction et la rend davantage compréhensible. La piéce sera reprise a la Comédie-
Frangaise le samedi 22 décembre 1923).

83 30gbado 93@MM0 0Edamgdol @(36mdo Lodysfmesb Lnbsdwgnemabo-
396 abfMgds, 4360l MgomMo s@ednobgdal 3mEmEG MG qoL. dmbs gobsls babosmbe
©5 dnbogsb &9bgdsda dgMmbydmmos MgomabBda, bymEmmdsb@ogmmn s bod-
dmmob@eo 89gbwgb(3ngdo o 8d0@m3 oMol ab goblsznomgdmmoa. Imbs gobs
LOB3obeobs ©s Laddmdmmbmgal Mo3sgdal LEddmems. dobo sbGHM3Z6gds
©d Lagogmo ImAL asl GFagosmuMmmdabogsb. Gmamms Babl, Jomnggmo
33&™MM0 (Bm3mob gbygzembodaz —,d-ma® LsdBybofme 396 ao3bbgbom, 3g-
Ladmgdgmos ,0306g doMggmo®, Mo megobmegee gbygEmMbadns) dmabodms
dmogomn adnfnlb MmIsbGnnm-3s@Mam@nmo Lyymom ©s 3dsgma bowygdoom,
MHmgmo(g godmoygbs badommzgmmb abBmGanmo bos@bamal sbgsg Modody-
o dmgmgbgdol godmbs3gde. LyMadal (30b0b  GMogngmmo mgagbwnl
bo-gndggmbg 356 dgddbs mb3smgdmob ddmemabs ©s d3gybobomgalb megmswmy-
30l d:038gdog0 L39bgd0 (,dnMoE Bods®, Mads bed dmJdgrmagdswe, 1903 6.,
®mbeon 480, 3, 218). JoMorgmo boygg&o gMabammal dbasgbow gomomegds.
LodImMdmEsb gowsbgzgboma DuMsdo MmbLdsmgdl dgogmemgdl megl, o gobrgds
domo goMob bLoGwsmon 3o ggadslb babgmom s semysl dg8mamGysdl biya-
3ol (30b9L. 30bo dgyzemgdmmal, Jgogsebol ds3s8mamol @obdofmgdoom FnFow
@0ds d0ddomol brgetdy dymeg Jofoggm 3g9(30bm36993L 3306Mmgds bozzgdl
©5 ©b3oMgdal o9y Fobmab godmgbegbast dgomggzebl, Gmdgmo JeBmggma
LoFmob mg3s6 d9Mzo6ndzamob (3meos. Jgomgzebo, abg Gmams 3068, 3w
>60b ma30 gobBoMmL baddmdmmbmgab.

©3b3360L Loboor Mbrs 500bndbmL, Mmd 1870-1920 Bmaddn Jommazgmon
doyggdgmo gbosMs gMebamma mgoGMalb o dMsgemaygmmgbgdsl, Moy be-
LofMggdemm aym Jofmmmo gMmzbymo mga@mal godmogmgdabsmgal.

XIX bogygmbol g3@abamem 0go@@dn @Mads yzgmodg 3Mgb@ogmmo ¢s6-
05. 0b Badmadgs XVIII bagyznbol LgHombdumo gobgdowsb s gomeMEgdmes
3560b 3oGamgmaMae. gb gobmo bawzmbal dgmeg Bobggacda Rsdmysmodos
Lo & Ggomob@ne Modo gdam mgagl, BMabbys 3mblbomal, semgdLab-
Mg odsl (dg0mab) s gngd@mEogb LoMonb 30gbgdol Labaoo (Delon 2007:
498). 3ogM58 570300 BMobammds MadsGnMa0sd by 360l abobynbnwsb go-
0565 30bg30m061gd0l Gorgmo abs. 83 3gMomedo %96 3093 Md3sdmdgb gmabo-
396 BM0390090b o 3mIg0gdl, dogmsed doynMgdgmon 1339 93xmMnbgydl (De-
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lon 2007: 389-390) 3gmm@®msdal, Mmdgmbai Mbmogdgb bombobmgal gobjmo-
360 GMoggoasl s 3megzamb, MHmdgmbsy dgofidzgl bombols 3m3gmns. Rbogds
©0©0 dmmbmgbomgds mge@@mdg, Hmam(3 aoMmmdab Ladamgdadg 30bmbes ©s
B9gmg30banl 9MMLgdmdals 30Mmdgd3dn. abbbgds LomgsGHm ©sMdsdgdo ©awa
©g3MM3(3098000 s gEsMgdom Moymo §gdbojzom. mgsGMomymo bgmmgbgds
LobmgbYH0 brgds bLodysal, dnbogab, 39330L s FbsG3MMdals Imbsbargmdaom.

XVHI bogy 3960l dq@rgmsbommo 080086 bomdmdmdaemo 3gmmo®sds, gb
sbagmo ¢gobin, 4563006980l MmdMmb bobsl smBgsl 1800 bgmb 30dLgMgzneal
(Pixerecourt, Rene ) 3ogbado ,39mabs 869 boowdemmgdom Imgmemo d533830"
(Coelina ou I’Enfant du mystére) s atdgmegds 1823 Bmodeg ( Delon 2007: 497),
odze 35063 o6 JMgds Lodmemmme. 535l IMBIMAL smmy ©gbgHal Msdals
— 4000 mdmo®, Bofmds@gds 1875 bymb oo 3g8amn 3m3nmommds. Jgmmos-
3o XX bayyzmbgda(z 936dgmagdl o@bgdmdsal dmmgamal mge@mgdbs s 306mda.
qL ¢gobMa dggbm yzgmo Lo ggbsl, MmMBobgdobagsb gonbasts 0b@Mo-
a0b mb@odmmem 08930l s bLmgoomauGa §odgdalb 39436l bgemmzgbgds, dnba
98m30mEmds 0basgh doynEgdgmb.

3mEg30e0 gohbos Hmam@z bodmg®s xad jowgs XV Lomimbgda, dgd-
©ga 35b 33mgBgdal Laboom 8358 qdwbgb 309Lgddn, sdgweb bocdmndgs Labgm-
bmegds 3mIgmns-gmegzomon, 30630056900l Mg@mm domem mbgdy s oMas
393mg@gda. XIX Lom3mbgdo gmegzamo domsl 036gdl badmmgmbals 033960l
30639039 007950056 ©8 33 93mdol @Medo@Magdl JoMmbaobmdl Ho@adl, dmd-
ombal s 3dogyt 93m3090L (Thomasseau 2006:172). o439 1bs 80006036mb, M3
»3oGmamns, 3megzamobs ©s dgmmemsdal oo JMmEuEnmo 360d369mmds
033baocgdgs, Joamed mge@al gbals gobobmgdsl XIX Loy zmbgdo mbos guMda-
mmEIm GBcHm 3mgbasl ©s Hmsbl, gomg mgam mgs@®mbL® (Delon 2007: 371).
9996 bL3MEdds 30Mggmo gmEg30mgdomsab obygdamo — ,omgn o Gods”
(L’Ourse et le Pacha, 1820) s ,30dgmmo o 360b@obs® (Michel et Christine, 1821),
03 3o@oMa ¢obfals modMago ghmsgd@nsba dogboom 8nndydim Lodmaswmagdal y-
oM ds, 05b@smsb @abzgbs abo bymds s 394865 9.6. 3000 @ebgMmaa
30gLs“, baa mommgmo dmdGomds o) Lodygs Babsbbof 50l gomgmoaea
LEgbyMo gxgd@abogol. aby Gmame LodmgMs, 3oM0zeGNMs s Mmsbo,
3m@g-30mo 4360l mebsdgrommag §03gdL. LzModo 3mEg30mgdoEsb Mobromsb
300500 Bbg-Rzgmmagdsms 3m3gmngddy, HmIgmms Mbmwmgdl oo gmEg30-
gL (“vaudevilles en grand”) (Delon 2007: 369). dsb d03yogl 3mdgmos Mgomod-
doboggb. 3ob gobosbems sbggg MMBs6G03mmn m3gMob (396Meal ,Lognmanma
bbb emm(330“ — Les Vépres siciliennes, 1855; 3g0gcdgcob ,3ma96m@gd0“ — Les
Huguenots, 1836) ©o 39bogomeymo 3mdgeool madfg@mado (Msblys dmsegem-
©ogb ,ogmco Jomds@mbo“ — La Dame Blanche, 1825; ©sbogm mdgfol ,g6Me-
©053mm 869 LobENIMM GqMohnbdn® — Fra-Diavolo ou I’Hotellerie de Terracine,
1830). 53 m& gobcdo ob Lomzgogbm ogm 1825-1850 Bengddo. bzModol @owds

383m300mgdsd bgmo Jgubym mygoglb, omdsl (3gommn), badoymb Mgcm 8603-
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bsb o@mbags, 6obm gogmdsdgama

36gmmgabo babmgomgdfngo 3Gmdmgdgdol sdbsbggmo 30gLgdol d543bsb,
bos(z 3gMbydnmaos byb@ndgbGomyMo 0bGMngs, 3mmn@nzyMo nggdo @s bm-
(309eM0 @MJGFM0bgdo. sm. @ands (330emn) msegabo 30gbob — ,9dmgda 385" (Un
Pére prodigue) Bobsbo@ygomdsada Bgmb: ,0bgmo MsdsGMan, Gm3gmocy sodo-
abb 0bg 036mdL HmamEi(3 dambszn, mge@®b 3o — Bmam(z bicndo, adbgdmms
439modg Lamzgmgbm MG MHan Hmamtog MmEgbdg sMbgdmdms®. biMado ©s
6030 ndazMmmae 3sGmEnal 30MH@MmDgda 9M0sb. bzMndal d5dmJdgwgdsd
dab(zs bGIPmo Madndals gmEz0madLs s 3MBgEagdda Lodmasmgdfngn ym-
gob 3oMogodmemob dgddbsb s gmmggznmalb gm&mBal asbzomsmgdsl, Gm3gmo s
doolb qbogmEbemm Labmgsmmgdmago (3bmaMgdal sdbyGnmmdol R3967-
3530g. LEmEg gL g965306Mmd53L 3m©gg0mal BaMds@gdob. , 3mmgzamo do6-
o3 9ol bobsdmgamal sdbobggma ¢oba, MmIgmag mogobo (39(3bmmzs60
893396989600 (300mmdL @ogbamb sbaema g3mdol o 933l . 880l yzgmsdy
(36mdomo dogomamas madadals ,0@omoymo Romob Jywe® (1851, 300 Bomdmeo-
2969); 39Mbmbagqdo Liym3myoddgmoem sMdnsb gombmgama Jomab dog& wg-
035896 Lo@yo(300d0 s 3sMa Mo Junwab badgdMow, Joacsed Juwa, HmIgmbs(s
099396 y39mash , 0dzg oGab IgmdRbgzmem, megzomsbag. sbg Hm3, nb@ngs 0g-
s>fgmgds H@abaly, MobOMdol dymmagbzocm® (Delon 2007: 369). msdadlb cmogal
LogmEbemgdo o6 LBysmmdws 3mIgn GMblybda, Jogmsd XX Loy znbgdo ab o3
@9580b 03 20 53@mML dmEnl sM0b, AmIgmmsg bdoMo Mseds53mdgb: ,3gM0-
dmbob 8mg bom@mmds“ (1906), ,08smon®a Romab Jmeo® (1938), ,, 3030 BmBgemacs
Bdommdlb® (1959), ,bs3d0 ghma Ndgbogfgbo® (1975). sbggg g30d&mG0gb Loty
mogma30M39mam BgMs b3Mmdal Bbasgb 3mma30madl (,ds80bggbycn bobgmo®
— Les Pattes de mouche, 1861), 333wgg 994365 3oGim@as dmbeyzn Bm3sb@ozmby-
b0l bygemab 3ggmgdady (»ygygho dmbe3gde® — Les Ganaches, 1862) s Gim(zs bm-
(305eM 33maq35L adym bgmao (,89600&™bgdal mgsbo® — La Famille Benoiton,
1866; ,@obogm Hmds“ — Daniel Rochat,1880) oo gdsmmogmgdmms b3mHodl
(Thomasseau 2006: 173). 4 Bemoo sy gobdm@Babgdalb 306mbal d98memgdsdwmy,
Gm8moms(3 68 Bemal @og3086g300 (s03@daems 1816 Bgemb MgbgezMonob @@mmb)
>mEad aobdmMmbabgdol Mamads, Lo nd 83 3GmMdmgdal dondmgbs 3m3gwons
»3530450mo“ (Divorgons 1880).

Bmaméz gbgoszm, Loyzgogbm gmwggamgdds bgma Jgubym bbgyhgg-
@gdams s babasbosom 3m3gmngdal Bs@mBmdmdal, Moz megolb dbGog ngyo
©d Lmgosmy@o EMsdgdobs s 3m3gmngdol d94dbal Lagdggmo gobs. XIX
Lomgmbgdo Lznbody BoMB8mmagbomo smsbmdom GEobammo gmeazomol o3-
G™AgdL dmEal dbggzom ¢339 93603bgm BagogHa ©s boygmgngfn Mo M-
a0 o meﬁ)a@nb@)n, 3(‘03@0 o aosbm&)a JQ)UF)(}()QO, (ﬁmaqmb 3mg‘ga3n@ob,
»336dbmdostg bodo* JoGmyma dgbso@yzobo dg4dbs @ognm dgbbds. 83 g3mgals
309Lgddn GofMmme gsdmoygbgds dammns Labdmasmmgdfngn s 393mJdgmg-
domo (36m3z6gdal Bodm@Rgbormmdal bsdbomgdmow. 04dbgds H™sbG o mma
©0653980b 35MmM©Ns, 5bg3g 3oMm@sl nygbgdl Mm3gMg@al gobn, Hm3gmas dgm-
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67 0839M00b EAHML GoMmomme oMol go3M(39mgdmmo. magosdnmggmawm bzgbsdy
a0dmnb 03@mEms Byzomal , 309309 — mg3gbdsbols (Hector Crémieux 1828-1892)
™39698q00 (,MmOHGgMbo gmxmbgmdn®, Orphée aux Enfers, 1858), d5300qa Ladg«y-
mab, dgmsgo-3omygzn-maygbdsbol 333960960 gmgbg“ (La Belle Héleéne, 1864).
»53 M0 AbosEmmo s 3sGm@aemon, mggbdabob dnbojob ogwaggdab Mn@ddy
obymdoma m3gMg@nl bomdsdgdsl dm3yzs GMo3dmoa s bobgmdemagan dm 3.
b9dbyymo 8bB03nMmmdal yggmes 3gMbmbagn, Mmdgmaz MgbgLbabbol g3mJnsb
BMdg039mo@ o0ddgdbmms, asmasd3ngb gobgboem §oz0bgdewm, bagsmamme ©s
Labsgomme Hm3 a8dmaynmgdmebgb dmgmba® mmadbg” (Thomasseau 2006:
175).

bgdmom gobbomumo gMobgo s BMObaymgbmgsbo s3&mMgda doMomo-
o 39-19 Loggnbal dgmeyg babggambs s 89-20 Loy nbal sLOBYnL3a dmem-
39b9mdbgb. 9996 modadalb ©s gEdmb gmboabgl, jmgMzomal ©s m@sddgm
B0dbEab, gdom g bogsezobs s smyMmgm 39693960L, goz Mmygbdobal, s66a
dgmogobs @ mmomgng 3omazol,(dmmogio godmbszmobos, dobo 3m3gwngdo
®00g80b yggmes 3gHomedn 0006336968) mnbogh sGbmL, semembl pmEgbs ©s
96bgb@ 3obgmal, BMsbbms 3m3gl s ImEolb 398 gMmabzol 3ngbgda (babs-
Losoom @s Bbghggmmgdoms 3m3geogda, gm@aznemn, ™m39M9ds, GMagqEns,
obEMEonmo EM3s) gobs JeMmggmn 36gMmgdol dog@ mMognborrn@o 30g-
Lgdal Jg4360L Logmdggmo: s6sbGsbns cdsbadgama-byFMammal ,gaM cogm
©5 md3m“, 3300 gMobomsegalb ,Lsddmdemm®, sgam dgbbol ,bybGo Abatg®, se.
Jnmemgmodals ,ov0a9m0®, Joemgzs onsbal ,Doddobo, 3. abosl ,00830L ds-
m0o*, ,gobaMos” @s ,mE0 34800, 3. 8d5dndals ,q03045M6gm®, 3. (3085 mals
»JoBn3gmo gEs* ©s 333960960 gemgbglb dodagdgmba®.

©sbabgmgdymo JoMomma 3ogbgda 3sLmbmdl Jofmmggmo Labdmgswmg-
b0l 3EmMdmadgdbe o gobBymdol, g3Mm3ymmsb 3ndstmgdam ool BocdmAg-
bomo JoGogmo D69-R3gmmgdgda, LogMGnomm s MmysbaMo YHMogHnmdgda
©d ab@monmao Bas@bymoal 360d36gmmgaba dmgb@gda. Hmame(s 3bgosgm,
JoFnggmas 3bgFmgdds dgomhoglb 08 gMmsban Msds@mmagdal babasmdmgdgdo,
™3 gddss 860d36g9mmmzgebo Bymaen dgo@ebglb gMebammo mge@fnlb gobgo-
®06193530 s oo Mabmboblba 3jmbosm g3Gim3sda — 0bamaldn, gb3sbgmdo,
33b@M0sdn, Gnbgmdo (Gay 2007: 227-243). Jotoqm-gmsbagmn 3Omb 3qem-
B mo gemogmomdaob dgogasw Jomogm oMsdsdmnmansdo dgdmadms gMsb-
amo 3m3geoobsmgol sdsbsbnomgdgmoa Dgobgymo bosGemo gobbymdomg-
39, @og3dbgdema sfohggmmgdMag dobgomambog@gdody, Moz bodogomam dg-
qLdsdgds JoMorme bobosmb. gmggmogg gb bgmb MBymdos JoGomma mgs@mals
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Key words: Georgian and French comedy, vaudeville and drama, adaptation, cross-
cultural relations, the 19th c., V. Gunia, Av. Tsagareli, Ak.Tsereteli, Sh. Dadiani.

In the 19th c. translation of plays by European playwrights and their inclusion in
the repertoire of the Georgian theatre was regarded as one of the significant directions,
as this was a useful process of mutual acquaintance and exchange of values. “Translated
literature is a treasure for intellectual progress and success of every people”, — well-known
Georgian publicist and literary critic Petre Umikashvili noted, — ““We partake of the suc-
cess of the intellect of the world, its intellectual life, we adopt its education, partake of and
sympathize with its joy and pain”.

The viewpoint of Ilia Chavchavadze, Akaki Tsereteli, Valerian Gunia and others
Georgian writers of that period concerning translations and adapted works are in full har-
mony with the modern criteria, such as: the translator’s creative talent, a good command
of both languages and maximum approximation of the translation with the original. Ac-
cording to Valerian Gunia, adaptation of other authors’ works is an even more difficult
process and, in addition to the above-mentioned the qualities, the author of an adaptation
“must have the knowledge of life and human beings, sense of moderation, critical mind
and aesthetical taste, he must study the laws of the stage and art of drama. Adaptation of a
play is the same as writing of a play; often it is easier to compose a new play than to adapt
a play in a proper and artistic manner.”

Valerian Gunia demanded from Georgian theatrical critics their high professional-
ism. As regards the theory of dramatic and stage art, he supported the use of existing Euro-
pean theories. His viewpoint concerning the attitude of criticism to a playwright and actor
retains its urgency to the present day: “In our view, criticism should treat the playwright
and artist so that not to defame him and not to enrage him with pain, to make him feel his
flaws and errors simply and clearly and to indicate the good and the bad and not only by
empty words, but also by examples. ...Bias, partiality and assessment with a preliminary
intention are rust of criticism. No matter how talented criticism is, if it is stained with
such rust, its action is vain and shameful. The power of criticism is in the truth and it must
struggle only for the truth.”

From the second half of the 19th c. the Georgian theatre, in close cooperation
with the Georgian playwrights, included in its repertoire not only Georgian works, but
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also plays translated and adapted from the European languages, especially French. The
Georgian theatre shared the aspiration of the European and in particular the French theatre
towards the substitution of the Classicist and Romanticist direction by works reflecting the
social and political environment. The new French theatrical aesthetics found its echoes in
Georgian dramaturgy and theatre.

Along with the halls adorned with large decorations and improved theatrical equip-
ment, this implied creation of synthetic art by means of merging words, music, painting
and dancing. According to the taste of the public, Classical tragedy and Romanticist drama
were replaced by melodramas and vaudevilles, the development of which was followed
by character comedies of Scribe and Labiche. At the end of the 1850s and in the 1860s,
social comedy and drama came into existence, combining sentimental intrigue, political
ideas and social doctrines (Emile Augier, Alexandre Dumas fils, Victorien Sardou). At the
same time, authors of the genre of operetta (Hector Crémieux, Offenbach, Henri Meilhac,
Ludovic Halévy) by means of the wide use of parody fought against backwardness of any
kind and obsolete forms.

On the basis of the archival materials, the Georgian plays created by Georgian
authors in 1880-1920 by adaptation of the works of French playwrights — Labiche and Ed-
mond Gondinet, Clairville and Lambert Thiboust, Emile de Najac and Alfred Hennequin,
Jacques Offenbach, Henri Meilhac and Ludovic Halévy (Moliére is an exception, as his
comedies are translated in almost in all periods), Lucien Arnault, Alphonse Daudet and Er-
nest Manuel L’Epine, Francois Coppée and Maurice Maeterlinck were studied. These are:
historical drama Two Heroes (V.Gunia), vaudeville The Only Child (V.Gunia), comedy
Every Man for Himself (An.Tsereteli), comedy The Impostures of Scapin (Ak.Tsereteli),
vaudeville The Vulnerable Side (D.Meskhi), comedy Bouquet (Al.Kutateladze), comedy
Iris (Sh.Dadiani), historical drama Motherland (D.Eristavi), comedy-farce Seekers of Fair
Helen (Av.Tsagareli), historical drama The Georgian Mother (Av.Tsagareli), historical
drama Murad Pasha (unknown author). Noteworthy enough, the identity of some French
authors and titles of plays were ascertained, the reviewer’s pen name was also deciphered.

One-act vaudeville La Corde Sensible (Heartstring) by Clairville and Lambert-
Thiboust was staged for the first time at Paris Vaudeville Theatre in 1851, its text was
published in the same year. This play was adapted in the Georgian manner by David
Meskhi in 1900 (The Vulnerable Side, vaudeville in one act, 16 pages, 1900, adapted by
D.Meskhi, collection 480, 1, 1650). In the Georgian version of this vaudeville, based on a
love intrigue, the main characters — two girls and two boys are the Georgians, the French
realia are also replaced by Georgian — canary birds — by favourite birds of the Georgians,
swallows, the monster — by veshapi (dragon), French money, 1733 livres — by three hun-
dred and seven and a half roubles. Nevertheless, the pattern of the French play, the motifs
of love flirting are mostly preserved; the characters in the Georgian version, as in the
French original, are seeking the way to win a woman’s heart and are guided by the idea

2, €&

that they must find the woman’s “vulnerable side”, something which is most desirable for
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her, whereas according to the French text, they must find and touch the heartstring which
represents the key to a woman’s heart.

The White Carnation, comedy in one act, by Alphonse Daudet and Ernest Manuel
L’Epine, first staged at Comédie-Frangaise in Paris on April 8, 1865, is based on one epi-
sode of the history of France, namely, the situation of the Great Bourgeois Revolution, the
spiritual state of the various strata of the population.

In the French play, action takes place during the period of the Great French Revo-
lution, in 1793, in the chateau of Saint-Waast, Normandy, situated on the seaside. The plot
is based on the attitude of immigrant French aristocrats and French workers towards each
other (a member of the Convention, his daughter and an immigrant young marquis).

Sh. Dadiani adapted this comedy in the Georgian manner: the action takes place in
Georgia, in particular, in Guria, Shekvetili, in the garden of the Jagelis’ Palace. The char-
acters are the Georgians — Sio Shalikashvili, son of the chief, Ketevan, daughter of chief
Gitul, servant Zalika, Eka, on the orders of whom immigrant Sio has arrived in Georgia
illegally. He must deliver to Eka (daughter of the immigrant chief) a white iris grown on
the Georgian soil. In other respect, the story develops as that in the French text, here too
the action takes place in a historically distant period, and the characters are the Georgians,
who have immigrated to a Muslim country and are banned from entering their motherland.
Eka misses her motherland as much as the French countess. Sh.Dadiani replaced the white
carnation by a white iris, but both in the French and the Georgian plays, the forcibly re-
settled characters are eager to return to their motherland.

The plays selected by Georgian writers and the manner of the adaptation, their
Georgian stage versions allow us to evaluate the peculiarity and significance of the Geor-
gian-French cultural dialogue. These French plays drew a wide response in Europe, at
the same time being in tune with the problems and mood of the Georgian public, here
the Georgian customs and traditions, amorous and family relations as well as significant
moments from the historical past are demonstrated with respect to their European counter-
parts. The elevated merry mood, based on remarkable quick-wittedness, characteristic of
French comedy, was introduced into Georgian dramaturgy, which undoubtedly is close to
the Georgian character. All this facilitated lifting the mood of the spectators and increasing
their vital energy.

The analysis of the adapted historical dramas shows that Georgian writers always
related the dramatic moments of the history of various countries with the history of Geor-
gia and resorted to them in order to arouse national feelings in the public.
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AnHa MypanoBa
Pycynan TypuaBa
(I'py3us)

Accupuiickue nepeBoasl nbec Mosabepa B I'pyzun’

[Ipenxu coBpeMEHHBIX acCHPUHIIEB OBUIN OJHUMH M3 NEPBBIX XpUCTHaH Ha Boc-
Toke. Accupwmiickas (BoctouHas) nepkoBb B CeneBknuu-Krecndone Bo3Hukia npuomu-
3uteinbHO B [II Beke.

Accupmniickoe HaceneHue [py3um mpenctaBisieT coOOl IMOTOMKOB JAPEBHHUX apa-
MeineB. OHM OTHOCSTCS K CEMHUTaM apaMEeHCKOTO MPOMCXOXKICHUS M ICTOPUIECKOH Po-
JUHOH cunTaroT Meconoramuto. ApaMeliCKuil OTHOCUTCS BOCTOYHOM BETBU CEMHUTCKUX
a3b1K0B. Cpenut accupuiickoro HaceneHus [ py3un pacrpocTpaneH HOBOapaMeNHCKuii S3bIK,
a UMEHHO JAMAJIEKThl BOCTOYHOTO apaMENCKOr0: YPMUUCKHIM, CAaIMACCKUI U BAHCKHM.

KaBka3ckue acCHpHHIIBI STHHYECKH IOBOJIBHO OHOPOIHBI. OHM OTHOCSATCS TIEpe-
HeaszuarckuM mieMeHaMm. B XIX-XX Bekax HCIOIB30BaIbCS TEPMHUH —«alcop» , KOTO-
PBIf TIPOUCXOIMT OT aPMSIHCKOTO ,,accop™ T.e. OT accupuiiiia. Cpeau acCUpUHICB OBLIH
pacrpocTpaHeHBI CaMOIPON3BOAHbBIE MMeHa: ATypaii, Cypaii, Kamnaii. ..

B mepBeie 0 mpoxuBaHWM accupuilieB B Ipysum ynommHaercs B «Kaptmmc
IIxoBpeba», B counneHnn Jleontns Mposenu( pyKoONuCh HApuIbl AHHBIL, C APEBHUX
BpeMeH 10 XIII Beka). B VI Beke ¢ umeneM 13 accupuiiCKuX OTIIOB CBA3aHO pa3BUTHE
MOHAcCTBIpCKOH ku3HHU B I'py3un. Ilocne nanenus BusaHTuiickoll MMIepun KaBKa3CKUe
1 OJIM>KHEBOCTOYHBIE XPUCTHAHCKKE OOIIMHBI, CPely HUX acCHPHHIBI, 000CHOBAINCH B
I'py3un. IlpeanonoxurensHO, OJJHA YaCTh ACCUPUHIIEB, IPUTECHEHHBIX MYyCyJIbMaHaMH,
nocenuiack B Boctounoit ['py3un.

Bo Bropoii nonosune XVIII Beka, mo nnnnuaruse Mpaknus 1 6exenist u3 bimk-
Hero Bocroka, kypabl u accupuiliiel 0puM moceneHs! B Kaxerun. HemHoro mozmnee
HECKOJIbKO aCCHPHMICKUX ceMel mocenunuck Takke B 3anaanoi [pysun (g¢ddgcady ...
2016).

B 1912-1913 romax Bo Bpems BoiHBI Ha bankanax u IlepBoil MHpOBOIl BOMHEI
HOBas OonbITast BONHA accupuiities npubsnia B ['pysuro u3 Mpana u Typunn (d3d96adg
... 2016).

B 1917 — 1920 romax pycckue Ka3aku, apMsHE U aCCUPUHIBI BOEBAJIM NPOTHUB
Ty-pOK M KypaoB BopBaBimmxcs B [lepcuro. B 1917 romy npaBUTENHCTBO OOJBIIIEBHKOB
mpuKkasano Boiickam Kapka3ckoro ¢poHTa, ocraBaBmuxcs eme B [lepcun u B Typuum,
BepHyTCsl Ha poauHy. Tak Hauamace accupuiickas Tparegus 1918 roma. Ilpussaro

1 Pabora BhImoOTHEHA B paMKax MpoekTa ¢puHaHcupoBaHHOro HammonansaeiM Hayuneiv @onmzom
lora Pycrasenn — «@panity3sl B [py3un u peduekcus GpaHITy3CKOH JINTEPaTypbl B TPY3HHCKOM
KyabsTypHOM npocTpancTBe X VII — Hagama XX BeKOB.» — KOHTpakT Ne217722.
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Accupuiickue nepeBoasl nbec Monsepa B ['py3un

MIPU3HAHHBIM, YTO B TO BpeMs CeBepo-3amajHble paiioHsl Ilepcuu ObLIM MOA MOTHBIM
KoHTpoJieM TypkoB. Ho 310 He nmosiHast ipaBaa. YacTs pycckoil apMUM B COCTaBE Ka3alKUX
OTpAnOB 1o koma"goBanueM Hukonas Hukonaesnya baparamBmim He HOBHHOBaIach
Hu KepeHckomy M HU mpaBuTenbcTBy OonblieBukoB mo3nHee (I'enepan baparamBnnm
MIPUHSUT Ty GaMHINIO M KHSDKECKUI THTYN OoT Mpakiiusi BTOporo, Ha camMoM Jielie OH
OBLIT MOTOMKOM CJIaBHBIX KH3el Mukanse. Mims ero marepu — @egocus AnekcaHApOBHA
Cunacna).

Huxonait HuxonaeBuu Baparamsunu' cran xomanaupom Kapkasckoro ¢poHTta
U YCIELIHO NPOTHBOCTOSAN TypkaM ¢ urons 1917 roma. B umrone 1918 roma renepan
BaparamBuin BMecTe ¢ aHIIMMCKUM KOMaHJOBaHHMEM CO3Jall OTPSAbI B IOMOIIb aH-
IHACKON apMuH,9TOOBI OCTAHOBHUTH HACTyIUICHHE Typok Ha Mumuro. Ho ymamoce ¢op-
MHUpPOBAaTh TONBKO OAMH OTPSI BMECTO YETBIPEX, B COCTaB KOTOPOTO BXOAMIM Ka3aKH
OCTaBIIHMECCA B Hepcym, apMAHE U aCCHpHﬁLI]:-I. DTUM OTpsAAOM KOMaHAOBaJl IMMOJIKOBHUK
Jlazap buuepaxoB. Otpsig Besm 60M MPOTUB TYPKOB U KypIoB C (eBpais mo uroiab 1918
rofa, HO K COXKaJICHHIO MPOTHBHUK NpopBai ux GppoHT. B camblii pasrap 6oes, B utone-
asrycte 1918 roga accupuiipl OKUJaIN YPMHIO B TPEX HalpaBICHHUSX: HA ceBepe — IO
HanpasieHuto HaxdyeBanu, Ha rore — B CTOpOHY MecornoTaMuu U Ha BOCTOKE — B CTOPOHY
Tabpus — 'amagan. B ykazaHHOM paiioHe MPUCYTCTBUE BOMCK TeHepana baparamBuny u
TIePCUACKON OpUTaIBl Ka3aKOB CIIACIIO MHOTUX acCcUpuitiieB. XoTa peBomronns 1917 roga
OKazaJiach TAKUM K€ TParnuecKUM JJIsl ACCHPUIIIEB KaK U JUIS TPY3UH U PYCCKHX.

TOwMcH MOCTENEeHHO CTajd LEHTPOM MOJUTHYECKOrO M KYJIBTYPHOTO Pa3BUTHUS
accupuiinieB. B cromune I'pysmm coOpamuck nestenu Ooprommecs 3a 00beInHEHUE
accupuiiles, Takue kak Bpau @peiinyn Atypas, paBBuH bunbsimun butr Apcanuc, Bpay
baba bur ®axpan u npyrue. 1917 romy obpasoBaniach « Accupuiickast COUaICTHYECKast
MapTHsD», B 3TOM XKe Ty COCTaBUIIN « YpMHUICKHN MaHH]ecT cBOOOAHOTO aCCHPHICKOTO
CO03a», KOTOPBIM MPENCTaBIsUI COO0M MpOorpaMMy CO3JaHHsI CBOOOMHOHN acCHPHUICKOM
aBroHOMEH. 1918-1921 romax WacTh accupwmiiieB Oblla opueHTHpOBaHa Ha Poccuio, a
BTOpas 4acTh MOJJEpKUBaIa 0CHOBHOU Kypc ['py3un — Ha EBpomy. Bo Bropoii monoBune
30-bIX TOJOB YaCTh ACCUPUIILIEB CTaNa KEPTBOIl KOMMYHUCTHUECKUX PETIPECCUI.

AccupHuiilibl JOCTUIIM HEKOTOPBIX KyIBTYpHBIX M MaTepHAIbHBIX YCIEXOB.
AccUpHHIIBI TOTUHBI CTald XOPOUIMMHU CTPOHUTEISIMHM, IEKOPaTOpaMH, OHH H3Yy4HIH
peMecio B HTaIbsHCKON IKose TOUIICH, 3TO CTHIIb alb(ppecko( CTHIb Pa3pUCOBKH J0-
MoB). Taxke oHM OBUIM MaisipamMHy, KaMeHIIMKaMHu. Cpequ HUX MOSBIJINCH BIIAAEIbIbI
KHPIMYHOTO 3aBOJA, COCTOATENBbHbIE KOMMEPCAHTBI, TaK K€ KaK U MHCATeNH, MOETHI,
NEePEeBOJYUKHN U apTUCTBL. A acCHUPUHIBI U3 I0r0-BOCTOUHON TypIiM UM BBICOKO B
ropax, OHM TaK ¥ Ha3bIBAIUCh — TOPCKUE acCHpHHIbl. OHU OBIIM MAcTyXaMH U HE MOIVIH
cebe HaiiTu paboty B 3aKaBKa3be, IOITOMY OHHU LUK Jalibllie HA ceBep — B 1920-¢ romsl
MHOTHE U3 HUX nocenunuck B Jlennnrpaze, B Mockse, Boponexe, Ha YkpanHe, 4aCTUUHO
B KpacHogapckom kpae.

1 Huxomait Huxonaesuu baparamsunu poamics Bo Biragukaskase B 1865 romy, HEmocpeaCTBEHHO
MOCJIE CMEPTH OTLIA.
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M3yueHne apaMencKoro si3blka U KyJlbTypbl B [ py3un CTOUT Ha MPOYHOM OCHOBE.
Ilocne yupexnenus Mucrutyra BocrokoBenenust Axapemun Hayk I'pys3um ornenom
CEeMUTOJIOTHH pyKoBonmil akaneMuk Koncrantun Lleperemn. Ilo ero mHmMimaruse B
Towumucckom TocynapcTBenHoM YHuBepcuteTe Obuta co3naHa kadenpa eBpeiicko-apa-
Melckor (rtomoruy.

Tpymsr Koncrantmraa Ileperenn mo apaMeiicKod AHMANEKTONOTHH CTalu (yH-
JAMEHTOM H3Yy4eHHs Mpo0IieM 3TOH Hay4dHOW 00JIaCTH M JJaJIi CTUMYJI €€ HHTEHCHUBHOMY
pa3BuUTHIO B MHpOBOH opueHTanuctuke. Konctantun lleperenn mnpusHaH I1aBoi
apaMercKoil JaManekToJoruu. B ero Tpymax OoNbIIOe MECTO 3aHHMAIOT TPy3WHO-BOC-
TOYHBIE S3BIKOBBIC M KYJIBTYPHO-UCTOPHUYECKHE OTHOLIEH!Us. Cpeny HUX HYXHO OTMETHUTh
crenyromiee: “I'pamMmmarika COBPEMEHHOTO aCCHUPHUICKOTO si3bikay, Towmmucu, 1968, 398
cT. (yueOHUK), “Apameiickuii S3b1k», TO., 1982, 222 ct., Accupuiickie cka3ku (IepeBon),
T6., 1975.

CoBpeMeHHass accupwmiickas imTeparypa chopmupoBamack B XIX Beke, Ee
JOy4IIUMH HpPEACTaBUTENSIMU SABISIOTCS Kiaccuk bunbsaimuH but Apcanuc, @peiinyH
Artypas, Cynran Mapmoky ['annes, B. Capkucos u l11a0y. M3BecTHbI 1Be npambl bunbsiMuHa
but Apcanuca: Munat unu Hanms ( Harmonansaeiid Apxus [pysun, @. 480, Om. 2, len.
1220) u Mup3a bagar u Mapona (®. 480, Om. 2, len.1221); Tak xe X0op-X0Op, BOIEBUIb
B 1 neiicrBuu Cynrana Mapky annesa (©.480, On.2. [en.1222) u Tpe xnuiinu (/IBa
ronoanbix) B. Capkucosa u [laGy (P. 480, Om. 2, Jlen. 1223).

Opeiinyn but-Abpam (niceBponum Ppeiinyn Atypas) poxusics B 1891 B cene
Uapbam Hemnopaneky oT ropoma Ypmus (Mpan) . OOydancst B pycckod IpaBOCIaBHOMN
MHCCUH B YPMUH, TIOCIIE Yero ObUT HampaslieH B rUMHa3uio B Toumucu. OKOHYHMB TUM-
HA3UI0, MOJYYIJI BBICIIEE MEIUIIMHCKOE oOpa3oBanue B Xapbkose. B 1915 roxy, mocie
OKOHYaHHsI MEIUIMHCKOTO YHHBEPCUTETA, CTall BOGHHBIM BPauoM B PyccKoil apmun. B
1917 rony Bmecte ¢ bunbsmuHoM Apcanucom (cMm. Hmke) U babda but Iapxan ocHoBa
AcCCHUpHICKYI0 COLUAJIUCTHYECKYIO MapTUIO, BBICTYHNAl 3a CO3JaHHE acCCUPUICKOM
asToHOMMM Ha biawxneM Bocroke. Ilocne okoHuanus IlepBoil MupoBOIi BOMHBI KU1 U
pabotan B Toumucu. beut apecToBaH, 0OBHHEH B IIMHOHAXE B TIOJIH3y AHIVIMK W HAIH-
OHAJIM3ME U yMep B TIoppMe B 1926.

C 1924 no 1926 . Atypas nucan moautudeckue o03opsl B razere “3aps Boc-
Toka”. OH aBTOp MHOTOYHUCIICHHBIX CTUXOB, IO CUX HOP MOIMYJSPHBIX CPEIU aCCUPUIIIEB,
B ToM grciie “Hermpa g Txymu” (“Open uz Txymn™), ON0KEHHON Ha MY3BIKY U CTaB-1IEH
He(hOpMaIbHBIM THMHOM aCCHPUIHCKHX MTaTPHOTOB.

@peiinyn Atypas ObUI MHOTOCTOPOHHE TaJaHTIMBBIM denoBekoM. OH Xopouio
BJIaJIC]I MeﬂHLIHHOﬂ U BOCHHBIM JCJIOM, OJAHOBPCMCHHO IIHMCAJ MPOU3BCACHHA pas-
HBIX JKaHPOB, IIbECHl M CTUXHU. [ 0BOPHI M MHCAJl HA ACCUPUIICKOM U PYCCKOM SI3bIKaXx.
OH ocHoBan razery “KysxBa /Imammaxa» u xypHan “Haxyma” rme myOnukoBan cBOU
npousBeneHus. ['azera Obula eXeHeAeNbHAs, MOAINCKa cTonia 2 pyons B rog. Cruxu
Opelinyn Atypasi cTajaud HapOJHBIMU MECHSIMU, MEYaTaluch B YPMHUHCKOH razere «Kox-
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Ba” ( 3Be3na). OH aBTOpP LIECTH KHUT, Ky/la BOILIU MbECHl U B3MISAABI O IPAaMaTHIECKOM
HCKYCCTBE.

bunbsmun ['mBapHu3 Apcannc (XHaHbimes, Apcannc-XaH) poamics B 1883 1. B
cene ursina, 6nu3 Ypmun. C 1901r. oOyuancs B CTaBpOIONbCKOi JyXOBHON CEMHHApHH,
B 1902 . mepesenen B J{oHckyro cemunaputo (. HoBouepkacck), B 1908r moctynun B
JlazapeBckuit THCTUTYT BOCTOYHBIX S3bIKOB B MOCKBE, KOTOpBIi okoH4wI B 1911 u Ha-
4aj paboTy B yUHJIMIIE PU NPABOCIABHOM MHUCCHUH B YPMHUH B KaueCTBE IIPETIOAABATEIS
PYCCKOro sI3bIKa, IICUXOJIOTUM U LiepkoBHOHM uctopuu. B 1914 rony 3aBenoBan pycckoit
Kool B ropoge Xoii (ceBepubiit Mpan). B 1917-18 rr. oH ObLT wieHOM ACCHPHUICKOM
COL[MAJMCTHYECKOH MAapTHUH, NMPUHMMAJI aKTHBHOE y4acTHE B JIeJlaX accUpuicKux Oe-
xkeHneB. B 1920-x rr. OpuT mpemomaBareneM accupuiickor mkonsl B Mocyne (Mpak), ¢
1930 r. xun u paboran B Mpane. ABTOp KHHUTI 1O HCTOPUM acCHPHHILIEB, ITEPEBOAUNK,
mMcarelb, COOMpareb aCCUPUIICKOro (osbpkiiopa. Ymep B 1957r

24 centsops 1902 roma ceiHOBs KoncTanTrHA SkoBineBnya 3ybamamBuiy, JleaH
(1853-1914), Cremnan (1860-1904), ITetp (1862-1903) u SxoB (BTopoe ums — JKak, K
B0 ®pannnu — 1876-1941) uroObl yBEKOBEUNTH UM OTLA 3aJI0KWIH (yHIameHT Hapon-
Horo Jloma (teneps Tearp MapmkaHUIIBIIIN), KOTOPBIM MOCTPOMIN MO3KE. B TO Bpems
B EBpornie u B Poccum wacto crpounu Takue goma I KYJbTYPHBIX MEPONPUSTUH,
CHeKTaKkIel u KoHIepToB. CTpouTeNbHbIe paOboTHI 3aKoHIWIHCE B 1907 Tomy, ocBsaTim 7
anpens 1909 roga. Hapoansiii Jlom uMen 3an Ha 630 3puTenei, CHeKTakIn IPOBOAUINCEH
Ha 12 A3bIKax, KaKk ApaMaTHYeCcKue, Tak U OIepHBIE.

Nmenno B Hapomnom Jlome 3yOanamBuiv MPOXOAUIN CIEKTAKIN aCCUPHUHCKO-
ro Hapomnoro Tearpa Ha accupuiickom s3bike B 1910 — 1920 romax. 3xech mpoxommia
naestensHocTh DpeiiayH Arypas kak pexuccepa, apTHCTa M IepeBonuuka. B pe-
nmepryape Tearpa ObUIM CIICKTAKIU HA aCCUPUHCKOM M TEPEBOABI HA ACCUPUHCKHUM C
eBporelickux sA3bIkoB. IlepBast mpembepa mponuia 1910 romy, urpanu mbecy Mosbepa
«Jlexaps mOHEBOIE)» HA aCCHPHUUCKOM s3bIKe, TTepeBon Kama Mym burt babuna.

B Hanunonansnom Apxuse ['py3un xpaHsATCs mepeBoAbl IATU nbec Monbepa Ha
accupuiickuii (poua 480, omuck 2):' 1. XKopx danmen, nep. 3aas but OBasza, 1912r.
(Ne836); 2. Ilponenku Ckarena, niep. Jlxana baby but Manuka, 1912r. (Ne 841); 3. Jlok-
Top moHeBoe, mep. Kama Mymm bur babua 1913r. ( Ne855); 4. Ckymoit, nep. ®peii-
nyHa Atypas, 19131 (Ne956); 5. MuuMsIii 6oneHOH, niep. Ponyca bur Capruca, 1914 r
(Ne1078). Tak e B Tounucckom JIBopue MckyccrBa ( Myseit Tearpa) xpansitest apumim
12 accupwiickux mbec MpeAcTaBleHHBIX Ha crueHne HapomHoro Jloma 3yOanmamBuiin.
IIeecer otHOCSTCA 1912-1920 Tomam. Ha adumax ykazaHBI 3arsiaBus IBEC, aBTOPHI H
MIePEBOMYMKH, aKTEPbl, PEKHUCCEPHI, TOMOIIHUKH PEKHCCEpPa, CLIEHAPHUCTHI, cydiieps! u
JIeKypHbIE WIEHbI aIMUHUCTpalMK TeaTpa. Tak jke HalmMcaHO BPEeMS U MECTO IPOBEACHUS
CIICKTAaKIIA, [IeHa Omiiera u aapec Turnorpaduu apumi. AQHUIIH COCTABICHBI HA PyCCKOM
SI3BIKE, HEKOTOPBIE HMEIOT aCCUPUHCKUi TekcT. OHa aduIa TOTHKO Ha aCCHPHICKOM.

1 Asropsl Omaromapsat Anekcanapa Pemoposmya CTpoeBa 3a OKa3aHHYIO IOMOINL B MHOCKaX
MaTepuasoB 3TOTO TPy/a.
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Adunra nbecsl Mosbepa — «Koprk Janaen» npuMepHoO BBIIISIIUT Tak:
Toponckoii Hapomprit lom umenu K. 5. 3ybanosa (houn 59, neno 47582)
B nsrauny, 29-ro utons 1912 rona

Accupniickum JlpamaruueckuM Kpyxkom

Byner npencrasnena komenus B 3 1eHCTBUAX

Kopx Hanaen

Cou. Monbepa

Ilepesen 3aas but-OBa3

[pen cniekrakiieM OyAeT MPOM3HECEHO HECKOJIBKO CIIOB

O nenu Tearpa — ®@. Atypas

YyacTByrouye auua:

AHXKEIHUKA . .« vovvvv e I'-xa A. bur-Tyma
Knonena (cnyx. AHXeENIUKH) . . . .. .. I'-xa I. butr-Acnan
Kopx Jannen(myx Amkenukn) . . . . I'-u but-llaransam

Pexuc. @. Atypas

Cuenapuyc 0. bur-Caspa-bakyc

Cydu. b. bur-/lanuun

HexypHblii uiieH npasieHust A. bur-Acnan

Hauasno poBHo B § yacoB Beuepa

Tudmucckas Dnexrponedarnas X. I Xauaryposa, Kpysenirepackas Ned

Accupuiickue mepeBonbl mbec MoJibepa OHO M3 MPOSIBJIECHUNH MHUPOBOTO HH-
Tepeca K TBOPYECTBY (QpaHIy3ckoro kKomemuorpada. JKuzHepagocTHBIE W TIIyOOKO
YeJIOBeYEeCKHEe MepcoHakkh Molbepa OKa3alnuch NMpHEMIIEMBl U ONU3KK K CepAly accH-
puiickoro Hapozxa. TBopueckass KOHLENNHMS aBTOpa MOAPa3yMEBAET KIACCHYECKYIO
OIM30CTh K MpHpoZe, coOMOIeHNne MEepsl U paBHOBecHs. B ero mpecax He HaWTH ABYX
HWICHTUYHBIX CIYT, TaK KaK KaXIbIii UMEeT XOTh OJHO IepCOHANbHOE KauecTBo. [lepco-
HaX HE OIPEIessIeTCs] TOJBKO OJHHMM €ro CHJIBHBIM IIOPOKOM, Ha IpHMeEp, Oorarblii
lapmaron ckyroii, HO OH BiItOOJIEeH B Oeanyo Mapuany; TapTiod nuieMep HO HE MOXKET
CKPBITh CBOE YYBCTBO K xeHe OproHa.

Besrpannuna ¢anTazus u BooOpaxkennme Monbepa, OH C€O3IaT MHOXECTBO
Pa3HbBIX XapaKTepoB, JIETKO IEpexojisi C OIHOrO jkaHpa K apyromy: nocie ¢apca (“Jle-

CXL)

Kapb 1OoHeBoJe”) U Komeauu-oanera (“Muumblil OonbHOK™) Kk Komeaun unTpur (“Ilpo-
nenku Ckamnena”) u K komenuu xapaktepoB (“bonbmme komeaun” — “Ckymnoii”, “Tap-
Tio”, “Jon XKyan”). [lo Moxpepa xoMmenus Obuta crnaboil, ¢ 3KCTpaBaraHTHBIMU TeMa-
MU ¥ YCIIOBHEIME NepcoHaxamu. OH co3nan HoByro komenuro (Castex 1977: 253-254).
Mom;ep OTKa3bIBacTCA OT HeO6blKHOBeHHbIX CIO)K€TOB IMOTOMY 4YTO AYMACT, KOMCIUA
JIOJDKHA OBITH OJIM3Ka K PEaTbHOCTH OOJIbIlle YeM Apyrue xaHpbl. OH ObLT 3HAKOM C pa3-
HBIMH KpyraMu OOIIeCTBa U CMOT TOYHO MepelaTh HPaBbl U OObIMAW CBOEIO BPEMEHH:
MIPELHO3HOCTh NMPOBUHLMAIBHBIX JEBHUIl , MEJAHTUYHOCTh Bpadel, mpucrpactue Oyp-

Kya K JBOPSHCKUM THTynaM. Ero THIbl DIyOOKO 4YeIOBEYHBI, COBCEM HE MOXOXH Ha
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HCKYCCTBEHHBIX, YCIIOBHBIX MIEPCOHAKAX PAHHUX KOMEIMH. DTH apXeTHIIbl IPUHA UIEKAT
KO BCEM BpeMeHaM. /13 mox mokpoBa KOMH3Ma BBICTYIIAIOT CEPE3HBIC TEMBI: HAUMHAS CO
”CMeIHBIX KEMaHHUI] , TJe BRICMESHHBIC JTaKeSIMH TPOBHHIHANBHBIC ICBHUIIBI TEPSIEOT
YBa)KEHHE K POAUTEISIM U HalleK Iy Ha cyacmimBoe Oymymee. B komenusx “Illkona >xen”
n “Ulkona myxeit” Monbep 3arparuBasi IJIaBHbIE NPOOJIEMBbI CEMbH TOJHMMAET UX Ha
ypoBeHb OypiKya3HoW apambl. Ilpu Bcem komusme “TapTroda” mpuBIeKaeT BHUMAaHHE
Tparemusi OproHa, IoIMAaBIIETO TIOX BIWSHHEM JHleMepHOro Taptioda. Takme oOpazsr
xak ['apnaron, XKop JlanneH, CkaneH, Aprad MOTyT CyIIeCTBOBaTh BE3/l€ U BCErAa, OHU
YHUBECAIIbHBI, HO B Ibecax MoJbepa yKe HOSBISIOTCS KapTHHBI IOBCEJHEBHOW JKH3-
HH, OINKCAHHE COLMAIBHOTO MojaxeHus. Ero mepcoHaxu “mpex1eBpeMEHHO OTBEYAIOT
TpeboBaHUSAM Ipambl Jnapo: OHM BCe dalle IMOKa3aHbl B CONMAIBHBIX OTHOMICHUAX, C
XapaKTepHBIMH JIETANIBSMH, KOTOPbIE BBIPAXKAIOT KOHKPETHOE MOJIOKEHUE, KOHKPETHBIN
kiacc obmectsa” (Cazalbou 1972: 81). “B ero ranepee nopTpeToB OypKyas3us COCTaBIISET
OONBIINHCTBO U 0COOCHHO OHA HAXOAMT IIOJHOE BhIpaxkeHHe B Tearpe. Komenus Monbe-
pa eme TiryOxke IMycKaeT KOPHH B COIMANIBHYIO pealbHOCTh 3moxm» (Cazalbou 1972: 83).
TyT MO)XHO OTMETHTB, YTO Y4acTh M POJIb OypXKyasuH J0 CHUX IOpP BBI3BIBACT OOJIBIION
HHTEpEC B COBPEMEHHOM Mupe U TpedyeT n3yuenus ee HoBoi ponu (Paruanm 2015 : 68,69).
Odenp Oorara majauTpa MOJIBEPOBCKOTO KomMu3Ma — OydhoHHana (“MHUMBIIN GonbHON”,
“MemIaHiH BO OBOPSHCTBE™), YTOHUEHHBIH KomMm3M (“AMQUTPHOH’), pa3HOOOpa3HBIN
xomm3M (“Ckymoit», “Taptiod”), ymepenHsiit komusMm (“Musantporn’™ ).

3HamMeHaTeNnbHO oTHomeHne (uiiocodoB mpocBeTuTENEH K COUMHEHUsIM Mosbepa.
Ero Tearp mpeacrapisieT apceHaln Juis pa3MblluleHs U noneMuku ¢unocodos. ITo Mue-
auto Mepcue (Louis-Sebastien Mercier, 1740-1814, ¢punocod, gpamarypr u TuTeparyp-
HBIN KpUTHK 3110xU [IpocBenienns) meaep Moinbepa 31o 6e3ycnoBHo “Tapriod”. Bonb-
Tep MPEAINOYnTACT ICTETUKY “Musanrpomnay, Ho “TapTiod” i Hero Oojee akTyaIbHbIH
u mone3Hwlid. Pycco mpenmoumrtaer ‘“Mwu3saHTpomna” Tak kak “TapTiod pazobmadaer
yrpo3y (aHatuzMa 6e3 oOpamieHus K 00mecTBy, «MU3aHTPOIT” HAPOTHB, MO KPUTHKOH
HPaBOB CTaBUT NPOOJIEMy NOJIUTHYECKOTO U connansHoro pexxuma” (Delon 1972: 94-95).

IIepBbie TeaTpasibHbIE IOCTAaHOBKH MoOJbepa Ha aCCUPUHCKOM S3BIKE OTHOCATCS K
cepenune XIX Beka, korga B YpMUUM Hauajau MOSIBISATHCS MEPBbIE MIKOJIBI. MHOrHe 1mKo-
JBl YUPEKAAINCh U (UHAHCUPOBAINCH WHOCTPAHHBIMU XPUCTHAHCKUMH MHCCHSIMH, B
TOM umcie u ¢paniy3ckumu. VHTEpec K (paHiy3ckoMy A3bIKy B [lepcuu B ToM uucie u
CpeaM acCUpUHIEeB, OB BEIHK, TI03TOMY TPAMOTHBIC aCCUPUHIIBI OBUIM B TOM WIIM WHOU
CTEINECHU 3HAKOMBI C TBOPYECTBOM (paHIly3CKHX MuUcaTenel u apamarypros. bomuee Toro,
00pa3oBaHME TOTO BPEMEHH JUIS ABOPSH M OOTraThIX JIOAEH IOapa3yMeBajo Xopoliee
3HaHHUE (PaHILYy3CKOTO SI3bIKAa M 3HAKOMCTBO C ()PaHILy3CKOH JINTEPaTypOH.

Bynyun xpucTtuaHamu, acCUpUiIbI ObUIM OPHUEHTHUPOBaHbI HAa H3y4YCHUE 3a-
NaJHOEBPOIENCKUX S3BIKOB U JINTEPATYPHl, B TOM YHCIIE CBETCKOM. VIMEHa KIacCHKOB
MHPOBOM JINTEPATyphl OBLIM 3HAKOMBI UM CO IIKOJBHOM CKaMbH W JpaMaTHYecKue Mpo-
U3BeNeHNsT (PaHIy3CKUX, aHIIUHCKUX U MTAIbSHCKHX aBTOPOB BBI3BIBAJIH HHTEPEC Y

Iy OJTHKA.
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K nauamy XX Beka Nmpu MHOTHX IIKOJAaX HMENUCh IpaMaTHYECKUE KpPYXKKH,
CTAaBUBIINE CIHEKTAKIM HAa ACCHUPUHCKOM, PYCCKOM M JAPYTMX HHOCTPAHHBIX SI3bIKAX.
OcymecTBIAanCy MEepeBOAbl IIEJEBPOB MHPOBOM JApamMarypruu: mbec Mombepa,
Mexcnupa, F'oroms.

Accupuitupl TOwmicn noanepkuBany 3Ty Tpaauuuo: B 1910 . 6bu10 co3paHo
TearpanbHOoe o0mecTBo accupmitnieB Tuduuca (Illotanmyra Tearpera n arypaum 6 Turm-
mmc). B Tom ke romy cocTosutack mpembepa mbeckl Monbepa «Jlekapb moneBoney (mepe-
Bog Mymmm babunna). Ha npembepe npucyTcTBoBasio 0o4eHb MHOTO 3puteineii (Ocumos
2007: 116).

ITepBeiM pykoBoauTenem tearpa Obi1 [lmnmyn bur Manuk-baba, moxe — ®pe-
WayH Arypas. B 1920-e roasl Ha ClieHe acCCUPUHCKOrO TeaTpa CTaBWIM Jpambl «lope» u
«IIepBble uckpel» n-pa OpeigyHa ATypas.

B HameMm pacnopspkeHMM OKa3aJloch 5 Mbec, MPEACTaBICHHBIX B mepuox ¢ 1912
mo 1914 rr. B LleH3ypHbIii KOMUTET NPy HaMecTHUKE B Tudurce ¢ 1eiablo MPOBEPKU U
TIOJTyYEHHsT Pa3pellieHus] MOCTAaHOBKM Ibec. Kak BHUAHO W3 PE30NIONMH JUII O3HAKOM-
JeHusl ¢ TekcTaMu nbec LleH3ypHbIii KomuTeT npuBiekan accupuiines (M. Axomnosa,
A.Bananosa, . Apcanuca). Bce mbecsl momyuyuian o00peHHE LEH3ypHOI'O KOMHTETa
BBHUJly TOTO, YTO B HUX HE OOHAPY>KUJIOCh HUYETO MpenocynurensHoro. Jlo onoOpeHus
LICH3YpOH TbECHI HE MeYaTall TUIOrpad)CKIM CIIOCOO0M, a MO/IaBalii B BU/IE PYKOIIHCEH,
Ha PYCCKOM IIO/laBajlach MAalIMHOINCH, MCKJIIOYEHHE COCTaBISET OTIEYaTaHHas Ibeca
«IIponenku CkamneHay — BUANMO, OHA yXKe PaHbIIe MPOIIa HEH3YPY.

«Kopx darnen», nep. 3aas bur OBaza, 1912 r. npeaBapsieTcss pe30ronuen meH-
30pa HamecTHHKa Ha KaBkasze rpada WMmmaprnona MBanosuua Boponmosa — [lamkoBa B
r. Tudnuce, ¢ nonnuceio A. Kanundepa (moanuch Hepazdopuusa) ot 26 utonst 1912 .
(pasepemieHo Uil TIPECTABICHHS Ha CIEHE), a TAKXKE PYKOIHCHBIMHU PE3ONIOLMSIMU A.
Baganora n Nmo AxornoBa (MX JODKHOCTH HEW3BECTHBI). TeTpaab comepuT 56 cTpa-
HUI] PYKOIHCHOTO TEKCTa Ha yPMHHICKOM JHAJIEKTE acCHUPUICKOTo (HOBOApaMeHCKOro)
si3pIKa. Ha TUTYNbHOM JIHCTE 3amiaBHe MbECH U UM MIEPEBOYNKA HAITMCAHBI HA PYCCKOM
s3bIke. Jlanee ciemgyeT CHUCOK ACHCTBYIONIUX JIML, OPUTHHAIBHBIE UMEHA IEePCOHaXKeN
coxpaHeHsl. [lepeBos GIM30K K OpUTHHAITY.

ITeeca «Ckymoit», nep. @peiinyna Atypas, 1913 1. mpencrapiset co00# pyKOIHCE.
IIpenBapsieTcst pesomronueil 1eH3opa HamecTHuka Ero BemmuectBa Ha KaBkaze B T
Tudmuce I'poBypra (? Gamunus LeH3opa Hanucana Hepa3oopuuBo) ot 29 utons 1913r, a
TaKXKe PYKOITUCHOH pe3omrorueit o Akorosa (I0KHOCTh HEM3BECTHA).

[Ieeca mpencraBneHa B BUAE PYKONMMCH, 82 CTpaHHUIBI TEKCTa HAa YPMHHCKOM
JIMAJIEKTe acCCUPHUICKOTO (HOBOapaMenckoro) s3bika. Ha TUTYIBHOM JIMCTE Ha3BaHUE
MBECHI U MMS TIEPEBOAYNKA JaHBl HA aCCHPHHICKOM, PYCCKOM M (DPAaHITy3CKOM SI3bIKaX
(ma ¢paHIy3CKOM TOJIBKO Ha3BaHHE Ibechl). Jlamee cieqyeT CHHCOK JICHCTBYIOIIMX
. VIMeHa fefCTBYIOIUX MLl COBINAAAIOT C OPUTHHANBHBIMU, HO MapruaHHa Ha3BaHa
MapbsiM, a XKak HocuT uMst SIky0. TekcT sIBJIsieTCsl IEpEeBOIOM MbECHI.
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[Teeca «MuuMbIi GosbHOWY , iep. Doyca but Capruca, 1914r. B pykonucHoM
BHIE C pe3omoieil 1en3opa HamectHuka Ero Benmmuectsa Ha Kapkase rpada Mitapuona
WBanosnua Boporrmosa-/lamxkoa B . Tugmuce, B. Kotoa ot 17 nexadps 1914 1, a Takxe
pe3omonel HacTosTeNst IOMOBOH 1iepkBH cB. Edpema CruprHa, acCHpUHCKUM CBSI3HBIM
W. Apcanuca. Terpaap comepkuT 65 cTpaHMIl PyKOIHCHOIO TEKCTa Ha YPMUICKOM
JIUAJIEKTEe aCCUPUKUCKOTo (HOBOApaMeWCKOro) s3bIka. TUTYABHBINA JIUCT HAIMMCAH OT PYyKU
HA JIByX S3bIKaxX (aCCHpPHUIICKOM U pycckoM). Pycckwii Teket: « MbIpbs ayrimaHa (MHIMBIHA
6onbHOIT), KoMenus Bb 3 neicTBusix, cod. JK. b. Monbepa. ITep. ®omyca JlaBunosnua bur
Capruca.

TekcTt nbecsl npeaBapsieTcsi HEOONBIINM MIPEANUCIOBUEM Ha aCCUPUIICKOM SI3BIKE,
I7Ie PacCcKa3bIBaeTCs O MbECE U €€ aBTOPE.

Janee cnemyer cnmcOK JOeWCTBYrOIMX Jnil. [leliCTByONIME JMIa Iponiora oT-
CYTCTBYIOT. OCHOBHEBIE ﬂeﬁCTByIOLuHe JiMia HOCAT TE K€ MMCEHA, YTO U B OpUI'MHAJIC,
onHako Jlyn3on Ha3Bana JIuzoit. Ilposnor oTcyTcTByeT, mbeca HauMHAETCS C IEPBOTO
nerictBus. TeKCT MbeCH MPENCTABISET COOOM epeBO.

[Tseca «/lokrop nonesoney, nep. Kama Mymu bur babuna 1913 r npeacrasnser
coboil pykomuch. [IpenBapsercs pesomronueil neHzopa HamecTHuka Ero BennuectBa
Ha KaBkasze B 1. Tudmuce 3a mommuceio ['poBypra (? Pamunms meH30pa HamucaHa
HepazbopumBo) ot 29 mronms 1913, a Takke pyKomucHOU pesomrormer Mmoo AxormoBa
(TOMKHOCTh HEU3BECTHA).

Terpans cogepxut 104 cTpaHHUIBl pYKOTIMCHOTO TEKCTA HA YPMHUMCKOM JTHAJICKTe
ACCUpPHICKOTO (HOBOApaMeNCKoro) s3blka. Ha THUTYNBHOM JIMCTe Ha3BaHUE MBECH U
HMsI TIepeBOUMKa HaIlMCaHbl HAa pycckoM si3bike. IIbeca mpeasapsieTcst mpenucioBUEM
IIepeBOJYMKa HAa acCCHPHHCKOM s3bIKke. Jlamee ciemyer CIHMCOK IEHCTBYIONIMX JIWIL.
HNmena y nepconaxeit accupuiickue: Kanymna (moxrop), bakoc (ero 6par), Caro (cocen),
[Mamo (orem), Hambsinoc (cbiH [lamo), Auapuoc (apyr Hamuanoca), banpu (Besup),
Jlyka (cmyra). XKenckux mepcoHaxeil HeT. [Ipeca mpencrapiser co0oil amanTaruio,
JIOBOJIBHO JAJIEKyIO0 OT OpUTHHAJIA.

[Ibeca HaumHaeTcs ¢ pasroBopa KpecTbsiHuHa Kambtombl u ero Opara bakoca.
Onu ccopstcs, Tak Kak Kanprona OeeH 1 BMECTO TOTO, 4TOOBI paboTarh U CONMEPIKaTh
CEMbIO, IbSIHCTBYET. B oTBeT Ha ynpeku bakoca Kanbrona pacckaspIBaeT, YTO OH YUEHBIH
YeIl0BeK, IIEeCTh JET padoTall IOMOIHUKOM Yy IJIaBHOTO Bpada. bakoc oOBuHseT Opara B
TOM, 4YTO TOT INbET C yTpa A0 BCUEpa U 663}16J’IbHI/I‘laeT, XOTA Yy HETO YETBEPO )leTeﬂ " UXxX
MPUXOIUTCS copepkarh bakocy. Haunnaercs mepebpanka.

Hosensiercs Caro, cocex OparbeB. OH IBITaeTCS BMEIIATHCS B UX KOHQIIHKT,
oracasich Apaku, HO bakoc coBeryer emy He je3Th He B cBoe jAeno. Caro mpeasaraer
Kanblone Haiitu pabory, HO TOT paborars He xoueT. bakoc kamyercs, 4ro ero Opar He
Oepercst HU 3a Kakoe feno. B pesynsrare Caro okasbIBaeTCs BISHYTBIM B CCOpY, BO3HH-
KaeT npaka u bakoc mobut. bakoc 3agymbeIBaeTCS 0 MECTH.

[ossnsrores Besup banpu u Jlyka, ciryra 6oraroro uenoska no umenu 1l1aoy.
Jlyka »ajyercs, 4TO XO35IMH 3aJall eMy HEeloCHIbHYI0 padoty. ViM HyxHa nomoiis. ba-
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KOC UX HE BHUT, OH Pa3MBIIUISIET, KaK OTMCTUTh Kasbiorne 3a mobou u ockopoerue. OHu
BcTpevatoT bakoca. UM Hy»keH BblIaromuiics iekapb, 1 bakoc pacckasbiBaer, uro Kanbrona
yMeeT JICUHTB JIFOIEH, TaK KaK OH H3BECTHBIA Bpad, M BCE €ro MAalMeHTHI BBI3IOPABINBAIOT.

Jlyka cnpaiuBaert, rie MOXXHO YBHIETh 3TOro Jiekaps. bakoc yka3piBaeT Ha MecCTo,
rae Kanproma 3aroraBnuBaeT aposa. Jlyka yauMBIEH, YTO TakoW 3HAMEHHUTHIM JOKTOD
3aroTaBIUBaceT JpoBa. bakoc 00bscHseT, uTo Kayibioma CKpOMHBIN YEIOBEK, MOATMY
ofieBaeTcsl OETHO, a elle Y Hero MMEIOTCS IPUIyIbl, TOSTOMY HHOTHIA BEIET ceOs Kak
cymacmenmuid. He ciemyer oOpamark Ha 3TO BHUMaHHE, TaK Kak MPH 3TOM oOiagaer
BEJIMKOH YYEHOCTBIO, OH IVIaBHBIH cpeau Bcex Bpaueil. OH OyleT OTKa3bIBaThCsi TIOMOYb
OONBHOMY ¥ Ja)Ke CKaKeT, YTO OH He JIeKapb, HO BEPUTH ITOMY Henb3st. UToObl yOeauTs
Kanprony neunts 601pHOTO, TpebyeTcs ero moouts. banpu 6maromaput bakoca. bagpu u
Jlyka yxonat Ha noucku Kanbronst.

Kanprona pyOuT npoBa B Jiecy U moeT. baapu CHBIIIKT €ro MecHI0 U CTYK €ro
tonopa. Kanprona npekpariaer pyouTs ApoBa, 6epeT OyThUIKY U TLET U3 Hee BUHO. [1oToM,
MIbSIHBIN, 3aTsaruBaeT necHio. [loaxomar Jlyka u bagpu, banpu obpamaercs x Kamsiome,
TOT HE TIOHUMAET, YEeTO XOTIT OT Hero 3T Jtonu. Jlyka u baapu comHeBaloTCsl, O TOM Jid
BEJIMKOM JIEKape UJIET peub. YIOCTOBEPUBLINCH, UTO IIEPE] HUMU JEHCTBUTEIBHO YEI0BEK
o nMeHH Kanpiona, oHM 0Ka3bIBalOT €My TOYECTH KaK BEMKOMY JIEKapIo, a OH CUHTACT,
YTO Tepe] HAM cymacmrenmue. Kanxpioma oObsCHSET, 9YTO OH HE JIeKaph, a KPECThSIHUH.
Banpu ObeT ero mankoii, kKak copetoBan eMy bakoc. Kanprona cornamaercs ¢ TeM , 4TO OH
Jekapb 1 yxoaut ¢ banpu u Jlykoi.

Janee nmefictBue pasBopaunBaercs B nmome 111aby. baapu pacckasbpiBaeT X03IUHY
momMa o Kamprorre, Ha3pIBasg €ro BBIJAOIIAMCS JieKapeM. bampu mpemympexnacr,
yto Kanplona HAacTONBKO MyAp, 4YTO Ka)XeTcs CyMaclIe[IIdM, HO CJiaBa O HEM
pacnpocTpaHuiiach MmoBciony. Bxomut Kanpioma B mnuisne u OOBSCHSET, YTO JIEKapsM
moJIokeHo HocuTh Iuianbl. [11aby comHeBaeTcs B crocoOHOCTAB Jekaps, Ho Kambroma
yoexxmaet ero. bagpu 3amumaeT Kanprormy, HOATBEpKAast, YTO OH BEIUKHN Jickapk. [11a0y
pacCKa3bIBACT, YTO Y HETO €CTh ChIH JlaMI/IaHOC, 1 OTOT CBIH CCPHE3HO 0O0JIEH U HUKTO HE
MOXeT ero BbUIeunTh. Kampiona Oepercs uzneunts Jammanoca. [losensercs JJammanoc.
OH He MOXET TOBOpUTH, U3/1ae€T KaKHe-TO CTpaHHbIe 3ByKU. Kanblona He MOHUMAET, Ha
KakoM si3bike roBopuT Jlamuanoc. [11a0y oOBsICHSIET, 4TO B 3TOM M 3aKJUTIOHAETCsl 00JI€3Hb
JammaHoca: OH He MOXKET WICHOPa3JeIbHO TOBOPHUTD U M3-32 3TOTO €0 He MOTYT IIPU3BTAb
Ha BOCHHYIO ciyx0y. Kanmbprona nemaer By, uto ocMarpuBaeT 6onpHoro. 111ady TpeOyet
HaWTH crmoco® W3nednTh ChiHA. Kajpioma TOBOPUT €pYHIY, CChIIAsCh Ha APHUCTOTENS.
[Hotom crpammBaer, 3naeT ju [1laly «crapsrit s3e1k» (lishana atiqa), To ectp cpenHe-
BEKOBBIM CHUPUHCKUN S3BIK, UCIIOJNB3YEMbId B HAIM JHU TOJBKO KaK JIUTYPTUYECKHUM.
[[TaGy roBopuT, 4TO HE 3HaET, U Kasbiona roBOpUT OECMBICIICHHBIE CJIOBA BIIEPEMEIKY C
penmurno3HsiMu TepMuHaMmH. (B Texcte Monbepa CraHapens TOBOPUT Ha CMECH JIaTBIHU
u rpedeckoro). [laby mopaxaercs yuenoctu Kanbtomel. Kamproma mpomomkaeT HECTH
HayKoOOpa3Hyr 6eccMbIcuily. UToOb! u3ieynTs 00bHOT0, Kaabiona COBETYeT YI0KHUTh
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€ro B MIOCTEJb U J1aBaTh eMy Xje0a, pa3MOUYEHHOTO B BHHE: [0 €r0 MHEHHUIO 3TO IIOMOXET
paciIeBenuTh A3bIK, TaK KaK OOBIYHO 3THM KOPMST IIOITyTaeB, YTOOBI OHH 3arOBOPUIIN.
[Taby npukaspiBaeT npuHECTH XJjeba n BuHA lamMuanocy.

[I1a0y xouer 3amnaruth Kanptomne, ToT He pemaercs Oparb nensru, Ho 111aby ero
yroBapuBaeT u Kambrona 6eper yBecucThIi Komienek. Kanprona pamgyercsi, 4to paboTa
nekapst mpuHOCHT Takue neHbru. [llaby yxomut, mosBisercs Angpeoc. OH mpocuT
Kanstony o nomomu. Kansiona npuHrMaeT ero 3a nannuenTta, Ho AHApeoc 0OBIICHET, 4To
He OoneH. OH npyr /laMuaHoca M XO4YeT BBIPDYUUTb €ro, CIIACTH OT CIIYXKObl B apMUU U
oT THeBa oTma. Kanproma oTKa3bIBaeTCsl MOMOTaTh AHAPEOCY, HO TOT NMPOTATHBACT €My
xouresek u Kasnprorna coramaercst moModb. AHAPEOC 0OBSICHSET, 4TO OOJIE3Hb €ro apyra
IIPUTBOPHAS U II03TOMY HUKTO U3 JIOKTOPOB HE MO HAlTH €€ IPUUUHY.

Annpeoc mepeoaeBaeTcsi MOMOIIHMKOM Jsekaps. Orern Jlammanoca HM pasy He
BHJIEII €10, IOATOMY HE CMOXKET €ro ono3HaTh. Kanbsrona npusHaerca AHIpeOCy, 4TO OH He
JIOKTOp, HO €My HpaBUTCs dTa paboTa, TeM OoJee, YTO CO BCEX CTOPOH K HEMY MPHXOIST
HOBBIE TTAI[UCHTHI.

B caenyromeii cuene Kanpstona 6ecenyer ¢ Jlykoii. JIyka pacckaspiBaer Kanbrone
0 OOJILHOH JKEHIIMHE, 32 M3JIeYeHnEe KOTOPO MOXHO NMOJy4uTh 25 TymaHoB. Kanbrona
OepeTcst ee JEUNTh U 3a09HO CTABHUT JANATHO3.

Kanptona npuxogur BMecte ¢ AnaprocoMm B 1oM [1a0y. [l1a0y xamyercs Ha TO, 4TO
JIEKapCTBO HE TIOMOIJIO €T0 ChIHY, TOMY CTalo Xy»e. Kanpiona oTBedaeT, 4To 3To XOpoIuit
MIPU3HAK: pa3 OOIBHOMY XyXKe, TO JiekapcTBO momoraeT. [[laby crmpammiBaeT, KTO Takon
Amnppeoc, Kanbrona npeacraBisieT ero kak csoero nomonnuka. Iossnsrores Jamuanoc
n Jlyka. Kanptona orBoaut 1llaGy B cTOopoHY, 4TOOBI OH HE BHJEN, Kak OOIIAtOMCs
Jamuanoc u AHApPEOC M paccKas3blBaeT O TOM, YTO HAIIOCh HOBOE JIeKapcTBO. B 310
Bpemst JlammaHoc HudaHHWET pasroBapuBaTh ¢ AHApeocoMm. [1la0y He MOXET MOBEPHUTH,
YTO €r0 ChbIH 3aroBOpuIl. J[aMuaHOC TOBOPUT, UTO HE XOUET pa3ilydaTbcs ¢ APyroM U HUATH
B apMHIO.

[Ilaby Onaromaput OOKTOpa, OHM BMecTe yxomar. Kanpioma xBacraercsi, 4ToO
€ro JIKapcTBO IOMOIIO M, OTBieKas BHuMaHus Illaly, pacckas3piBaeT eMy O HOBOM
YyJ0/1efICTBEHHOM JIEKapCcTBE, KOTOpoe pazorpesaeT KpoBb. 111ady xamyeTcs Ha TO, 4TO €
€ro CHIHOM XOY€T O0IIaThCsl MOJIOZION YeIOBEK AHJIPEOC, KOTOPBII MOXKET IyPHO Ha HETO
NoBMATH. Kajpromna comiaceH ¢ TeM, YTO HaJ0 OrpaXk[aTh ChIHA OT JYPHOTO BIMSHHA U
pyraer AHzupeoca Tak, Kak OyATO HE 3HAKOM C HUM.

[osinsiercs Jlyka m roBoput, uro Jlamnanoc cOexan ¢ AnapeocoM Onmaropaps
xurpoctu Jiekaps. [11a0y B rHese.

IMosBsiercst bakoc. On Bumut Jlyky W cropammBaer, 4yTto 3T0 3a aoM. OH
HHTEpECYyeTCsl Cynb0or Jekaps, KoToporo oH mocoseroBna Jlyke. Jlyka oTBewaer, 4To
JieKapst coOMparoTcsi HoBeCHTh. bakoc cokpylaeTcst M paccKasbIBaeT, YTO 3TO €ro Opar u
CIpallMBacT, B YeM TOT IpoBuHMIICA. Jlyka o0bsicHseT, yto Kaipiona oTHSI ChIHA y OTIIA.
Bakoc mpocurt otmmycTuth Opara.
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Ipuxonut lady. OH cooOriaet, yro Kaibiony OTHpaBiAT B TIOPbMY U MOBECHT.
Kanbtona ymonser cmsrants Hakasanue, Ho 1llaOy oTBewaet, 4To HakazaHWE HA3HAUUT
TTOJTHLIHSL.

[osBisitorcst Anpeoc u Jlamnanoc. AHApeoc Kaercsl, 4yTo cOexalsl ¢ AeHbraMu
[I1a0y, HO epeMeHHII CBOE pPEllIeHHe M He XOYeT IMOCTYyIaTh HEe4eCTHO, TeM Ooliee, 4To
oH moiyuymn HacneactBo 2000 TyMaHOB W 3TO MO3BOJUT OCBOOOMUTHL Jlammanoca OT
BOCHHOH MOBHHHOCTH M HEOOXOAAMMOCTH XepTBOBaTh co00ii. Kanbiona roBoput, 4To 310
ero yueHocTs criacia Jlamuanoca. bakoc cortacen u ropoput, uto Kanbsiona 3aciyxnuBaer
He BUCEJIHIIBI, a ToueTa. AHAPEoC Npu3biBaeT 3a0bITh 001 bl Kanpiona npormaer bakoca,
KOTOPBIH BTPaBHII €TO B OIIACHYIO HCTOPHIO, HO TPEOYET OT HETO YBAXKEHUS U MIPU3BIBACT
HE CEepAMTH JIEKapH.

[TockonbKy B Ibece OTCYTCTBYT JKEHCKHE IEPCOHaXKH, CIOKET U3MEHEH, BMECTO
J1r000BHOW JIMHUM — JIpy»x0a ABYX IOHOIIEH, OIMH U3 KOTOPHIX NPUTBOPSIETCS OOIBHBIM,
9TOOBI M30€XKaTh Npu3biBa B apMui0. OTCYTCTBYIOT CIIEHBI ¢ KOPMWJIMIIEH, a BMECTO
Maprussl, xersl CraHapens, moseisercs ero Opar bakoc, ympekaromuii Kamsromy B
nbesiHCTBE. Takke omyleHa clieHa ¢ AByMsl KpecThsiHaMM, IpHUie UMy K CraHapento
3a JIGKapCTBOM, BMECTO Hee O OOJILHOM JKEeHIIMHE, TpeOyIoIel JeueHHs, pacCKa3blBaeT
Jlyxa. HecMoTpst Ha CylIeCTBEHHbIE M3MEHEHHUsI, OONBIIMHCTBO AUAJIOTOB MEPEBEICHBI
MIPAaKTHYECKH JOCIOBHO.

[Tseca «IIponenku Cxanenay, nep. xana baby bur Manuka, 1912 orneuarana
tunorpadckum criocodboM. IIpeasapsercs pesosntonueil LeH3opa HamectHrKa Ha KaBkase
B I. Tudmuce noamuceio B. Kotosa ot 12 nexabps 1912 1. (pa3permieno st mpencTasie-
HUS Ha CIICHE).

Bpourtopa comepkxut 87 cTpaHHUI] TEKCTa Ha YPMHHCKOM THANIEKTe acCHpHiic-
KOTO (HOBOApaMeHCKOro) si3plka, HAOpaHO BOCTOYHOCHPUICKIM BapHAHTOM CHPHUHCKOTO
ancasura. Tekct sBIseTcs aganTanuei nbeckl Mombepa. [lepcoHaku HOCAT accHpHiic-
ke nmena: Mocun (OxraB), Kypwskoc (Cuissectp), Pysens (CkameH), ABrycryc
(Aprant) Hluxenn (Keponr), ABpaxam (Jlearnp), Auron (Kapm). JXKenckue nepcoHaxu
OTCYTCTBYIOT, 32 CUET YETO Ibeca CYIIECTBEHHO COKpAIeHa, IPH 3TOM HEKOTOPBIE AUAIIO-
'Y IEPCOHAXEH MepeBeIeHbl MPAKTHYECKH J0CIOBHO, C HEKOTOPBIMU COKPAILCHUSIMH.

OctanoBumMcs 6onee moapoOHO Ha amanTtaruu nbechl «lIpomenkn CkameHa». B
nepenoxxennn xana baOy bur Mannka mbeca cymecTBEHHO cokpaiieHa. [1oJHoCThIo
yaajeHa JII0OOBHAsl JIMHUS, BOKPYI KOTOPOH CTPOUTCS CIOKET OPUTMHAJIBHOW ITbECHI.
JeHckue mepcoHaXw B Ibece OTCYTCTBYIOT. BO3MOXKHO, Takasi KapAWHAIbHAs Mepesie-
JKa IBECHl OOBICHSUIACH BPEMEHHBIM OTCYTCTBHEM B TPYIINIE acCHPUICKOTO Tearpa
AKTPUC, OAHAKO TOYHBLIC 06CTOHTeHLCTBa, HO6yLlI/IBHJl/Ie nepeBogYruKa JO0NyCTUTh CTOJIb
CyIIECTBEHHbBIE U3MEHEHNS, HAM HE U3BECTHBL. B mbece ocTanach oiHa CIOKETHAs JIMHHUS:
JIBYM MOJIOABIM JosiM, Kypbsikocy n ABpaamy, Hy>KHO OBICTPO pa3ioOBITh CyIIECTBEH-
HbIC€ CYMMBI JICHET, B YEM MM IIOMOracT O6MaHH_lI/lK PyBeﬂb. PyBeHI) TAKXC HaKa3bIBACT
OTIIOB MOJIOAIBIX JIFOZIEH 3a CKYIIOCTh U TPEOOBATENbHOCTb.
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Kak y>ke ObIJIO yIIOMSTHYTO BBILIE, T€POHU ITbECHI HOCST acCUpHiickue nMeHa. Mecto
JEHUCTBUS HE YKa3aHO, HO, CyAs 110 MHOTUM JIETalsM, HCTOpHS pa3BopaduBaercs B Mpane.
Ham Hudero He M3BECTHO OTHOCHTENBHO KOCTIOMOB M JEKOpanuii, Tak KaK HHKaKHX
¢ororpaduuecknx CHUMKOB CIIEKTaKIsl He OblJI0 00HapyskeHo. HecMoTpst Ha TO, 4TO aB-
TOp MOMECTWJI repoeB B MpaH, B mbece COXpaHEHO M YacTo BCTpedaeTcs: (ppaHily3cKoe
obOpamerrie monsieur (munsior), UCIOIL30BaHUE KOTOPOTO BIIOJIHE YMECTHO B pedYH
00pa3zoBaHHBIX HpaHIEeB. MMeromuecs B mbece AUANOTH 110 OONBINEH YacTH SIBISIOT-
Csl JOCIOBHBIM TIEPEBOAOM, OIHAKO, CYLUIECTBEHHBIE M3MEHEHMS BHECEHBI HE TONIBKO B
OOILMIA CIOXKET, HO M B HEKOTOpbIE JieTaiu. TakuM 00pa3om, Ibeca CTAHOBUTCS HE TOJIBKO
MPUOIKEHHOW K 3HAKOMBIM 3pUTENISIM HPAHCKUM peajisaM, HO B OoJiee cMenTHol. Moxk-
HO HPEAIOIOXKNTE, YTO MTOAABIIAOIIEe OOIBITMHCTBO 3pUTeNeH, Oymyun 00pa3oBaHHBIMA
JIIOJIbMH, OBUTH 3HAKOMBI C OPUTMHAIIBHOM IbECO, OITOMY €€ IIepeHeCeHne Ha HpaHC-
KYIO [IOYBY MOIJIO CO3/[aBaTh JIOTIOIHUTEIbHBIH KOMUYECKUIT 3P PEKT.

IIseca HauMHAETCS C pacckasza O JEHEXXHBIX MTPOOIEeMax MOJOAOTO YEIOBEKa MO
nMeHn Kypbsakoc, KOTOPHIi MTO3HAKOMUIICS B TIOAPYKWICA ¢ IpuezkuMu u3 Tabpusa (bnei
Tabriz) n npourpan um aensru. Kypeskoc omnacaercst, 4To orer y3HaeT o npomnaxke 200
TYMaHOB ( TyMaH — JCHE)XHas eIUHMLA, MpuHATas B VpaHe) U [enurcs CBOMMHM orace-
HusiMu ¢ PyBenem. PyBenb xBacTaeTcst CBOMM YMEHHEM C HOMOILBIO XUTPOCTH U YIOBOK
pemarh BCIYECKUE 3aTPYIHEHUS U BhI3bIBaeTCs MOMO4b Kyphskocy. JleHbru Heo0X0quMo
BEPHYTb CETOJHS XKeE.

Asryctyc, orery Kyppsikoca Bo3Bpamaercss M3 IyTEIIECTBHS, €ro BCTPEYaOT
Kypwsikoc u PyBens. PyBenb He maet ABrycTycy oTpyrath Kypbskoca 3a pactpary 200
TyMaHOB, O KOTOpPOH OH yke 3HaeT. PyBenb cooOmaet, uro cam otpyran Kypsskoca
U BHYIINI €My JO/DKHOE YBaKEHHE K OTHy. TOT HmOpHLaeT ChlHA 3a NPHUCTPAcTUE K
a3apTHBIM WrpaM, a PyBenb yrpokaeT BO3MOXKHBIM CaMOyOHICTBOM chiHa m3-3a 200
TYMaHOB. ABTYCTYC COITIACEH C TEM, 4TO )KHU3Hb ChIHA JOPOXKE JACHET, OJJHAKO TPeOyeT ux
BO3BpalleHus1. PyBens oOBuHseT ero B Geccepaeunu. Kypbskoc 6maromapur Pysens 3a
IIOMOIIIb, HO €My TpeOyeTcst pa3fo0bITh Hy)KHYIO CyMMY 10 Beuepa. PyBens obemaer emy
C TIOMOIIIBIO XUTPOCTH.

B crnenyromem npeiictBun ABryctyc m IlIuxenu, OTIBI ABYX MOJOIBIX JIONEH,
paccyxnaaior o BocnuTaHuM cbiHOBeW. [losiBnsiercss ABpaam, cbiH Iluxenu. luxenu
HE0BOJIEH ABpaaMoM, Tak Kak PyBenb pacckasal O €ro HeJOCTOMHOM IOBEAECHUU U
pacrpare neHer. [losiBisiercst PyBenb. ABpaam cepauT Ha HEero W xouer ero nmoours. Ho
PyBenp xamyeTcs U paccKasbIBaeT O TOM, KaK Ha HETO Hallalld pa300MHUKN U H30HIH 10
KpoBH. PyBens npusHaercst B TOM, YTO paHee 0OMaHbIBaJI ABpaama M ITyTall €ro HOYbIO.
Iockonbky PyBenb HyxeH ABpaamy, TOT Impolnaer ero. 3amada PyBens — pa3noObITh
JIEHbI'H, pacTpaueHble ABpaamMoM.

Hanee Pysens pasroBapuBaeT ¢ ABIYCTyCOM M PacCKa3bIBAaeT, YTO K €r0O CBIHY
IIPUCTAJ BBIMOTATENIb M yTPOXKAET €My XOJOTHBIM M OTHECTPEIbHBIM OpYXHeM. Peub
uaer o xu3Hu u cMmepru. Cutyanuro cnaceT cymma B 70-80 TymMaHOB IUIsl BBIKYIA U
XOpOIIUil KOHb, a Takke 20 TYMaHOB Ha yNPsDKb U IMPOYHE PacXofbl. ABTYCTYyC IOHaYary
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He cornamaercs, Ho PyBenb yroBapusare ero, ABrycTtyc coriamaercs Bbiarh emy 200
TyMaHOB. PyBenb fienaet B, 9TO CHEIIUT YIUIaTUTh BBIKYTL.

Iocie sToro Pysens Berpeuet [luxenn u paccka3piBaeT O TOM, UTO U C €TO CBIHOM
CIIy4MIIOCh HecyacTbe: ABpaaM BCTPETMII ABYX KypAOB, KOTOpbIE INPUNIACHIU €T0 IHUTh
4aii, a [IOTOM HacCTaBWJIM HA HETO PYXKbs U MMOXUTHIIU €I0, 3all€PEB B KPEIIOCTH, a TEIEPh
TpeOyroT BRIKYI B S00 TyMaHOB 3a €ro 0CBOOOXKICHHE B Onkaiimue faBa yaca. [luxenn
CIEIIUT JaTh PyBeiro NEeHBrH TS BBIKYTIA.

PyBenb BerpuaeTcs ¢ ABpaaMOM U TOBOPHT €MY, UTO AOOBII IeHbIH. ABpaaM OUeHb
pan. PyBenb mpusHaercs, 4To oOManyi ero otia. ITocne atoro PyBenb paccka3biBaeT o
cBoeit xutpocTt Kypssikocy.

PyBenb BcTpeuaer llluxenn u TOT HHTEpecyeTcs 0CBOOOXKIEH N €ro ChIH. Py-
BeJIb TOBOPHUT, uT0o camoMy Illuxenu yrpoxkaer onmacHocTs. llluxenu ymonsier moMoub.
PyBesnp npsiueT ero B MEMIOK, MOTOM M300pakaeT roJoCOM 4eNIOBEKa, TOBOPSIIEro Ha
JIpyroM auaiekte (IIansITHas) , kKotopblil umiet [luxenn u ObeT Memniok nankoil. Pysens
JIeNaeT BUI, YTO MPOTOHseT o0mmunka. [1limxemn BpUIe3aeT 3 MEIIKa.

Kypbsixoc BcTpedaeT ABrycryca M paccKasblBaeT IPO HaNaJ€HUM arpeCCUBHOIO
HHIarbITHaA.

Asryctyc u llluxenn BCTpedaroTCsl M PacCKa3bIBAIOT APYT APYTY O MPOU3OIIE-
mem ¢ HuMa. OHH TOHUMAIOT, 9YTO PyBens 0OMaHy! UX U cepAsTcs Ha Hero. [losBrseTcs
AHTOH. AHTOH pacckasblBaeT, 4To ¢ PyBeneM Npou30LLIO HECUacThe, OH €/1Ba XKUB.
[osiBnsiercs PyBeis, ero npouiaroT 3a ero npojesku. PyBesab NpOCUT U30UTH €ro MaJIKoH,
Ho llluxenu oTkasbiBaeTcs. PyBesnb pemaeT ycTpouTh nup B 3HaK npuMupeHusa. Ha stom
beca 3aKaHIUBACTCS.

IIpu ToM, 4TO Mbeca NOABEPIIIACH CYILECTBEHHBIM COKPALEHHUAM, MHOTHE JUAJIO-
T NEPEBCACHDBI MPAKTUYICCKU JOCJIOBHO, HauOosee SAPKUE MOMECHTBI IbEChl COXPAHCHBI.
MHorue ¢paHily3ckue peaiud 3aMeHeHbl Ha Oosiee OJM3KHE 3PHUTEINSIM: ITHCTOIH, JKIO
3aMeHEeHBI Ha TYMaHBI, IPUCYTCTBYIOIINA B OPUTHHAJNE TYPOK, IMpUrIacuBinuii CkameHa
u Jleanapa Ha ranepy mpeBpamaercsa B KypAoB, KOTOPbIE NOXHUIIAIOT U YBOAAT ABpaama
B KpPENocTh (CUTyalusi, BIIOJHE 3HAKOMas MPAHCKUM M TypeLKUM acCUpHiillaM Hauana
XX Beka, KOT/Ia MOXUIICHHS JIIoel U pa30oiHbIe HaMaJeHWs] Ha aCCUPUHIICB He ObUIN
penkocTthio). FiMeHa mepcoHa el XapaKTepHbI I aCCHPHIIIEB TOTO BPEMEHHU.

Pesynbrarom mepenoxeHus crajia spkas U JIMHAMUYHAS KOMEAWs, HalluMCaHHAas
JKUBBIM U BbIPA3UTECJIbHBIM A3LIKOM, HCCOMHCHHO, UHTCPECHAA 3pUTCIIAM TOI'O BPEMECHU.
B menTpe BHHUMaHUS aBTOpa NEPENIOKEHUS OKa3bIBAE€TCS KOHGIUKT OTIOB M JETEH, a
mponeNnku PyBens HampaBieHB Ha TO, YTOOBI MPOAEMOHCTPHUPOBATH OTIAM IIEHHOCTH
JKM3HU M CBOOOJBI MX CBIHOBEH.

Takum 00Opa3oM, MBI BHJIUM, YTO aCCHPUICKUI TeaTp HCIOJIb30BAJ IEPEBOJ
mbec Mombepa, 3HAKOMBIX 3PHTESIM JTHOO B OPUTHHAIBHOW BEPCHH, JTHOO B PYCCKOM
IepeBoJie TaK M WX aJalTalfio K MECTHBIM pealHsM, YTO JeNlalo MepcoHaxen Oomee
OJIM3KMMU 3pUTEISIM U CO37aBaiio Oojee CHIIbHBIN KoMuueckuil a3gdekt. B ciryyae aman-
Tall¥ U3 MbEChl YIANAINCh BCE XXKEHCKHE MEPCOHa)XH, YTO, BO3MOXHO, OOBACHIIOCH
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MEHBIIIUM KOJIMYECTBOM JKEHIIMH B TeaTpasibHOU Tpynmne. Cienyer 3aMeTHTh, 9TO 3ampeTa
Ha WIpy B Tearpe IS JKCHIIWH y COBPEMEHHBIX aCCHPUHIIEB HET, TAK YTO OTCYTCTBHE
KEHIIMH B afjanTanusax meec Monbepa TpyAHO OOBSICHUTH C TOUKH 3PEHUS KyJIbTYpPHBIX
0COOEHHOCTEHA.

Pacnpoctpanenue u Bocnpsatue nrec Moinbepa B Ipyrux crpanHax Bocroka kak
Typuwus, Eruner u Ilepcust roBOPUT O OONBIION CHITEe IPUTSDKSHHS MPOU3BEACHUH (paH-
Iy3CKOTO KoMmeauorpada, KOTOPHIA CaTHPOH U CMEXOM MOXKET OCBOOOTUTH OOIIECTBO OT
BPEIHBIX U HET'YMaHHbBIX HPABOB U 0ObIYaeB.

®pankoponus B Typuun mupoko pacnpocrpaHuiack B XIX Beke, HO 710 3TOro
HCTOPHUYECKHE COOBITHS CIIOCOOCTBOBAIM BO3HHUKHOBCHUIO ONHM3KHX MOIUTHKO-EKO-
HOMUYECKHX H KyTbTypHbIX cBs3eil. B XVI Beke B OcMaHCKOW HMMIIEPHH OTKpHI-
JIUCh (PPaHIly3CKHE ILIKOJIBI, TaM TOTOBHWJIM JPOIMAaHOB, KOTOPBHIE YYacCTBOBAJIH B JIMII-
JIOMaTHYECKUX ¥ KOMEPUYECKUX Ieperopopax. B Oyayiiem, HUMEHHO STH ILIKOJIbI, BOSHHUK-
e Ha Tepuropuu JleBanrta cranu ocHOBOM aist popmuposarust INALCO (Haumonains-
se1ii UHCTHTYT BOocTounbix S3pikoB LuBunm3anun) Bo @pannnu.

B xonue XVIII u B XIX Beke Ocmanckas ummnepusi 1 OpaHuus He MOIIH
Oosibllle TIPOTUBOCTOSTh MHTEpecaM AHIIMKM M ABCTPHICKOH HMIIEPHUH, MTOITOMY OHHU
noaaepxuBanu apyr apyra nporuB Hux. B konHune XVIII Bexka Typku mpumiamanu
(paHIy3CKHX SKCIEPTOB ISl pe)OMbl apMHUM W CO3/1aHMA IIKOJI €BPOMEHCKOro THIa.
@paHIy3cKUUI MOCTENEHHO CTal BTOPBIM s13bIkoM B Typrun. OcHoBanuem ['anaraca-
paiickoro smnes ¢paHkodoHMsI ITOCTUIIA arnoress B crpaHe. PpaHIly3cKHH HC-TIOJIb30-
BaJIM HE TOJIBKO B OTHOIIECHHUAX C MHOCTPAHIIAMH, & TAKXKE MEKITYy MECTHUMH 3THHUEC-
KO-penuruo3upivu rpymmamu. B 1854-1910 rr. s3eik Monbepa ObUT pabOYrM S3BIKOM
MunucrepctBa VHocTpanusix Jlen Ocmanckoit mmmepuu. O pacnpocpaHeHun ¢paH-
IIy3CKOTO sI3bIKa M JIUTEpaTyphl CBUAETENbCTBYeT onuch 3500 (paHIly3cKHX KHUT H3-
naHHeix B Typmum B 1839-1922 1. m 600 mepuommdeckux (paHIy3CKHUX H3IaHUAN
1868-1945 romoB. Criucky COCTaBIEHBI TyPEIKIM AUIDIOMATOM, YU€HHBIM U H3JaTeIeM
Cunanom Kynepanmnom (Aksoy 2010: 138).

Ha ocHoBe BbIlIeyKa3aHHBIX KYJIBTYPHO — MOJUTHYECKUX CBS3SIX MEXIY 3TUMHU
CTpaHaMH B IIOJHE €CTECTBEHHBIM Ka)XETCsI OONBIION MHTEepec K Imbecam Moibepa B
OcCMaHCKOH IMITepHH.

B 3TOM oTHOWIEHMM NpHUBIEKAIOT BHUMaHHE JBa NEepeBoJa mMbechl Moiabepa —
«IlIxona >xen» (1662) Ha TyperkoM s3bike. IlepBrIif epeBos B CTHXaxX ,COMIACHO OPH-
rUHaY, BeinonHeH B 1860 romy Axmenom Bedukom — [Mama (1823-1891) a Bropoii, 1941
rona, mpo3andeckuii, npuHawiexuT beapetnny TyHcen u Cabararuny Emyborty, apym
JIEKTOpaM U3 YHHBEpCUTETOB AHKapsl 1 CtamOyia.

Axmen Beduk - Ilama, rocymapcrBeHHblid festesnis OCMaHCKOW HMIIEPUH,
JUTUIOMAT, TIePeBOAYMK (3HAJI 16 SI3BIKOB) M BeNMMKH Bu3up ¢ 1882 roma 3aHmmancs
HAy9YHOW W JUTEpaTypHO#l paboroi 1o koHIA Xu3HU. OH IepeBeN W ajantupoBan 16
neec Monbepa. B Ty amoxy cynran Marmyn 11 (1785-1839) u ero cein Aomynmecus |
MTOKPOBHUTEILCTBOBAIM 00pa3oBaHWio M Kyasrype. B 1821 romy Marmyn II cosman
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«[lanary nepeBona» rue cHavajna paboTanu rpeku a noToM Typku. Ero marb, ppaniys-
ckast nBopsinka Eme mio brok me Pusepu(Aimee du Buc de Rivery) n3BectHas mom nuMeHeM
Hakmmmu(Nakshidi) 6puta poncreennuneit XKozepun boramapr. Illatobpuan ymomuHa-
eT Marmyna I B cBoux MeMyapax noji Ha3BaHUEM «3aMOTHIIbHBIE 3aIIUCKU.

Beduk-nama nomxyunn oopazoBanue B Koponesckom Konemke Cen —JIyu korma
ero orer; OblI nepeBoxdrkoM B OcMaHCKOM moconbeTse B [aprke.

Bribupast ans mepeBona mbeckl Monbepa, Beduk-mamnra Bepruir,9To He cMOTps Ha
JIByXBEKOBOI NMPOMEXYTOK M Pa3IMYHbIE COIHO-KYJIBTYPHBIE OOCTOSTEIBCTBA TypPELKOe
O6ﬂleCTBO MOITIO NPUHATHL 3TH NbECbl U IMPCOAOJIETH COUUAJIBHYIO W PEIIUTUO3HYIO
HeTepnmuMOcTh. Beduk-Ilama oquH U3 MepBBIX MEepeBOAYUKOB Moibepa Ha TypEIKHH,
cnenuamuctel (Edeorry 2015:163) cunraioT S3bIK €ro MEepeBO yCTapelabiM, OTMEYAIOT
HEKOTOpbIe OIMOKY B IIepejadye CI0XKeTa, HO 3TO 00SICHIETCS 0COOBIMH TPYIHOCTSIMU JUTS
JeOI0TaHTa U TeM, 4TO TypelukHuuii sa3bIK 1860-bIx He ObLI ellle 0CHOBATENbHO C(HOPMUPO-
BaH, UMeJI MHOXKECTBO JHAJIEKTOB. [1010)KNTENHBIM MOXKHO CYMTATh cTpeMiieHne Beduka
nepenats cTUX Monbepa TakKe CTHXaMH.

Bropoit Typeuxuit nepeson «llkonsl xeH» mnpurotoBineHHbl TyHcenem u
Euyborny ouenen kputukoMm (Edeorty 2015 : 163,164) kak KOHreHHANbHBIHM, JINH-
TBHCTHUYECKH COBEPIICHHBIM, KOTOPBIH CO3aeT BIEYATICHHE OPUTHHAIBHOTO IIPOH3-
BezneHus. [Ipo3andeckuil BapuaHT MO3BOJIMI MEPEBOAUMKAM JIyUIlle COXPAHUTh OCTPYIO
caTUpy OSTOH IIbCHI Ha IIOIBITKY INPEHEOperarb €CTECTBEHHBIMH YCIOBHAMH Opaxa,
[IOJBEPraTh JKEHIIMHY HACUIIMIO, [10Ka3aTh HENPUMUPUMOCTE Monbepa K IPUTBOPHOHI
nobOpoaereny.

PaccmarpuBast mepeBosbl Kak IMOJE3HYIO KyIBTYPHYIO HMHTEPAKLUIO, TYpPEIKHE
JUTEpaTypoBEIBl 0COO0 OTMEYAIOT OOJIBLIYIO POJIb, KOTOPYIO CHIrpajy nbeckl Monbepa
B 00OTOIIIEHNH U Pa3BUTHUHU TypeLKOH ApaMaTypruu u tearpa: « Ha camom nmene Typerxuit
A3bIK U JIMTEPaTypa MOIYYWIN BCIO MONb3Y OT NEPEBOAUYECKON aesiTenbHOCTH. Cepe3Hblii
YPOBEHb Hallel TypenKol KyJdbTypbl Ha CETOAHSIIHUN J€Hb CBHIIETEIBCTBYET 00 3TOM.
Juis aToro wuaeana Ha MPOTSDKEHMM JIByX BEKOB HMCTOPHUM TYPELKHUE HHTENIEKTyallbl
oOpalnanuch K GppaHIy3CKOH KyJIbType, M TaM OHH BOCIIPHHSUIA HE TOJNBKO (hpaHIly3CKHe
LIEHHOCTH HO M MMpPOBBIE LIeHHOCTH. He Tepssch B mHOCTpaHHOH armocdepe, Typerxkas
KyJbTypa, A3bIK W JINTeparypa OblIM BOCTAaHOBICHBI Onaronapsi IEepeBOAdy, TAaKOMYy, Ha
nipumep, kak «IlIkona xen» Monbepa.»( Epeormy 2015 : 165)

I'py3unbl nomobuian Molbepa Kak camMoro OJM3KOTO W MOHSTHOTO JJISl TPY3UH-
CKOI HaTypsl U Xapakrepa. [lepeBonuts Monbepa Ha Tpy3UHCKHI SI3bIK HaYaJIu B MEPBOM
nosioBuHe XIX Beka v gocTUIM nuka B 70-pIX rofax, a mocie, BCerna nepeBoiuiu
ero Ha nporsbkeHnH XX Beka. Cpeau nepeBoq4ukoB Monbepa U3BECTHBIE IPY3HHCKHE
nucarenu: Axaku lleperenu, Jumutpuit Kunuanu, MBane Mauabenu, I'eopruii Ty-
manumBwM, Kote Mecxu, Anexcanape Mmenamsunm, MiBane MadaBapuanu u Ipyrue.
MoxHo cka3aTb, 4T0 Mojbep HUKOIAA HE YXOAMII ¢ TPY3UHCKOH cueHbl. bombiias yacte
NEPEBOJIOB aJI€KBaTHA, HO €CTh aJalTallud COOTCTETCTBYIOUIME IPY3MHCKUM HpaBaMm
u oObryasM. Tak Ha mpumep, Akaku llepeTenu, 3HAMCHHUTBIH MOET M OONICCTBEHHBIN
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JiesiTeNIb Ha OCHOBE pyccKoro nepeBoaa caenan 1873 rogy aganrtanuio nbechl «IlmyTHH
Ckamena». OH 700aBWJI CLEHBI C TPY3MHCKUMH peauamMH, JIOBKUH W IMPO30PIIUBHII
ciyra CKalleH CTall IOX0X Ha TPY3MHCKOTO TEepPCOHaXKa, HO BOOAYIICBISIFOIIUAN KOMU3M
Mornbepa ObLT coxpaHeH. JTa koMeaus uMena Oonbmoi ycrmex 1870 romax Ha crieHax
B Toumucu, Kyrancu u B mocenkax. Cam Akaku Lleperenu ObUT pexuUCCepOM U UTpall
ponb Xeponra. Komenuu Mombepa cTanu OJHHM M3 OCHOB Pa3BUTHS W 00OTOIIEHUS
rpy3uHCKOM Apamarypruu u tearpa B XIX Beke. [lyx MoinbepoBCKUX IbEC OTpa3WiICs B
xomenusx ['eoprust Opucrasu u 3ypaba AntoHoBa. [1o cioBam A. Lleperenn, HaMeCTHUK
M.Bopon1oB HazbiBal [. DpucraBu rpy3uHCKUM MobepoM.

OtHomeHue Tpy3uH K Mosbepy 0COOEHHO XOpOIIO BBIpAKAET MHEHHE ITyOJH-
nucta u kputhka Anekcarnpa Capamxumsmmd (1851 — 1914): «B I'py3un HE omgHOTO
HMHOCTPAHHOIO IHUCATENIs He 3HAIOT Tak xopouo kak Monbsepa. Ero koMmeauu HaMm HpaBsT-
cs1 00JIbIIIE YeM JPYTHe, €T0 CMEX HaM MEpeiaeTcs JEerKo U XU3HEPaIOCTHO U €ro CI0BO
HaM COBCEM He 9yXJ10 Kak O Mex 1y MonbepoM i HaMH He OBII0 OBYX cTojieTnd. Kak Obr
9TOT YeJIOBEK HaIll POACTBEHHHUK . Korma rpy3uH XBauT HHOCTPAHIIA, CIIEpBa TOBOPUT: OH
JOOPBIiA, YeCTHBIN, YMHBIH M HAKOHEI] TOOABHUT: OJHIM CIIOBOM, HACTOSIIUN TPy3UH. MBI
MOXKEM CKa3aTh, YTO Moibep HacToAMM Ipy3uH. IIepBeIM A0ITOM IOTOMY , UTO KaXJ-
BIil TAIaHTJIMBBIN YeJIOBEK JII00O0H MIeMEeHN MPUHAIIICKHUT BCEMY MUPY Ja elle 1Mo Ton
MIpUYrHEe, 9T0 Moabep CBOMM XapaKTepOM U HPaBOM HAIl OU3KHAN POICTBEHHUK . . . MBI
TOX€ HOCHUTENHU BCEX ITUX KaueCTB M 3TO €AUHCBO Xapakrepa. EcTb TaliHas CBA3b MEXIy
rpy3UHCKOW cuieHol W Monbsepom» (Kommekius HalMoHanbHOTO IIEHTpa pyKoIucen
I'py3un, Ne372).

IIpencraBnsiem cIMCOK MPy3MHCKUX NEPEBOJOB U agantauuii Mosibepa:

o JI1000Bb— LIEMUTENbHINA — HEM3BECTHBIIM IPy3UHCKHUH nepeBoruuk, 1831, Moc-
KBa, pyKonuch, HaninoHanbHBIN LIEHTP pyKOIUCEH.

o bpak nmoHeBoie — nepeBoj ¢ ppanirysckoro Jumutpus Kunuanm, 1862.

o Jlexapr moHeBoue — agantanus MBane(Oxpo) Dpucrasu, 1866.

e CraHapesib WIM MHUMBIH poroHocern — mnepeBoj ¢ ¢paniy3ckoro Enenst Ku-
nuanu, 1871.

o [Imytan Ckanena — amanTaius ¢ pycckoro Akakus [leperemn,1873.

o XXopx HdamnmeH wim ogypauyeHHBIH My — IepeBox ¢ (panmysckoro Kote
Mecxwu, 1877.

o XKopxx JlanmeHn wiu omypadeHHBIH MyX — mepeBoj ¢ (paHiry3ckoro [eoprus
Tymanumsuiu, 1878.

o MuuMEII 00pHOI — epeBox ¢ ppanmy3ckoro Jumutpus Kumunanm, 1879.

o J[1000Bb— LieNUTENBHUIIA — TIEPEBO/ ¢ Ppaniry3ckoro Jumurtpus Kunnanu, 1879.

o Cununuen win JI1o00Bb — jxuBOMMCEl — IepeBo ¢ (¢paHiry3ckoro Jumurpus
Kunnann, 1879.

o CMenIHbIe KeMaHHHUIBI — TepeBoy ¢ ¢paniy3ckoro Enenpr Kummann — Jlop-
Tkunanuaze 1883.

o Ckyrmoii — nepeBoj rpy3uHCKHX cryaentoB B Cankr-IlerepOypre,1884.

131



Anna Mypanosa, Pycynan TypHasa

e bincraresnbHbIe IIO00BHUKK — niepeBoA ¢ dpaniysckoro Jumurpus Kunnanu,
1894.

e Taptrod, mnm 0OMaHIIHK — TepeBox ¢ Gppaniy3ckoro MiBane MauaBapuanm, 1901

B 3akiroueHre Hy>)KHO OTMETHTh JPYKECKYI0 arMocdepy B KOTOpoi paboranu u
TBOPWJIM I'Py3HMHCKas M accupuiickast Tpynnsl B Haponnom lome 3ybanamsuim B 1910-
1920 rogax. MIx B3auMHO€ YBa)XCHHE ¥ CUMIIATUN BBIPAKEHBI M B TE€X aJIpecax, KOTOphIS
accupuiickas Tpymnmna npenonsecia Jlago Anekcu-MecxumBunu 1913 rony B cBsizu ¢
TPUIUATWICTHEM JeaTeNbHOCTH Ha cueHe u Kore Kummanu B 1914 rony B Gmaromap-
HOCTb 32 45 JIeT BBICTYIUICHHS Ha CLICHY.

Accupuiickue, Tpy3MHCKHE M TypELKHE IepeBoAbl mbec Mombepa craim ec-
TECTBEHHON 4YacTbl0 ACCHUPHUIICKOM, I'py3MHCKOW M Typeukod sureparyp. Mme rorcs
COKpaIlleH!sI, HO IIOJIHOE yJaJeHHE >KeHCKUX IEePCOHaXEH Hurae He Halmonmaercss B
TPY3MHCKHX M TypelKHX IepeBojax. A B aganTalUsaX acCUpHilCKHe, T'PY3UHCKHE U
TYpELKHE IEePEeBOJUYMKN BHECIH TaKHE H3MEHEHUs, KOTOpBIE COOTBETCTBYIOT HAllH-
OHAJIFHOMY XapakTepy U KyJIbTYPHO-HCTOPUYECKOMY OKPYXEHHIO.
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Assyrian Translations of Moliére’s Plays in Georgia
Summary

Key words: Assyrian manuscripts, the sssyrians in Georgia, Moliére in assyrian,
turkish and georgian, translations and adaptations.

The paper analyses for the first time the manuscripts of the Assyrian translations of
five plays by Moliere, which are preserved at the National Archives of Georgia (Collection
480, description 2). Each manuscript was deciphered and compared with the French origi-
nal. It was identified that three plays — George Dandin (George Dandin, or the Abashed
Husband), Le Malade imaginaire (The Imaginary Invalid) and L’Avare (The Miser, or,
the School for Lies) represent more or less adequate translations) (translated by Zaaia
Bit Evazi, Freidun Aturaia, Folus Bit Sargis), whereas the other two — Les Fourberies
de Scapin (The Impostures of Scapin) and Le Medecin malgré Iui (The Doctor in Spite
of Himself) are adaptations (authors Kasha Mush Babila and Jala Babu Bit Malika).The
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manuscripts are dated to 1912-1914. The 12 posters, preserved at the Georgian Art Palace
(Museum of Theatre), confirm that Moliére’s plays in the Assyrian language as well as
some original plays by Assyrian authors (A Broken Heart, script — O.Bit-Pira; The Devil
and an Old Man — T.Tkhumnaia) were staged in 1912-1920, at the Zubalashvili Public
House (the present-day K.Marjanishvili Theatre). The Zubalashvili House became an in-
ternational theatre for Tbilisi troupes, where actors of the Georgian, Assyrian, Armenian
and other nationalities offered their performances.

Especially noteworthy is the Assyrian adaptation of Les Fourberies de Scapin (The
Impostures of Scapin) by Jala Babu Bit Malika. Here the love motif, around which the
French original is constructed, is removed altogether. Women characters are also absent.
The reasons of this significant change is not clear as it was not prohibited for women to
act on the stage. Only one plot line remained in the adapted play: two young men, Kurikos
and Abram urgently need a large amount of money, and in attaining this goal, they are
assisted by trickster Ruvel. As Scapin in Moliére’s play, here Ruvel punishes the fathers
of the young men for their stinginess and strictness. The characters of the play have the
Assyrian names widespread at that time. The place of action is not mentioned, but accord-
ing to the details it is obvious that the scene is set in Iran. However, the address monsieur
(munsior) is used, which was quite acceptable in the society of the educated Iranians.
Many dialogues were translated exactly, but certain changes were made not only to the
overall plot, but also to the details. Thus, owing to the local realia, the play became closer
to the Iranian audience and funnier at that. The French currency — pistoles and écus — are
replaced by ten roubles, instead of the Turk who invited Scapin and Léandre to the ship,
the Kurds appear, who kidnap Abram and take him to the fortress (this situation was very
familiar to the Assyrians of Iran and Turkey, who lived there at the beginning of the 20th
c. At that period they were attacked and kidnapped by robbers).

Thus, as a result of adaptation, a comedy was created by impressive comic means,
in which the main conflict is formed by the opposition between fathers and sons. Ruvel’s
tricks are directed against the fathers in order to make them appreciate their sons’ life and
freedom.

Francophonie became widespread in Turkey in the 19th c., but before that the his-
torical developments facilitated the formation of close political, economic and cultural
relations. In the Ottoman Empire, French schools were set up as early as in the 16th c.,
where dragomans were trained who participated in diplomatic and commercial negotia-
tions. In the 20th c. exactly this school, created on the Levant territory (the countries of the
Eastern part of the Mediterranean Sea), became the basis for foundation of the National
Institute for Oriental Languages and Civilizations (Institut national des langues et civilisa-
tions orientales — INALCO) in France.

In 1854-1910 the French language was the working language of the Ministry of
Foreign Affairs of the Ottoman Empire. The dissemination of the French language and
literature is confirmed by the description of 3500 French books, which were published in
Turkey in 1839-1922, as well as by 600 periodical editions of 1868-1945.
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Against the background of these cultural and political relations, the interest shown
in Moliére’s plays in the Ottoman Empire is quite natural.

The present article discusses two Turkish translations of Moliére’s comedy L’école
des femmes (The School for Wives) (1662). In 1860 the play was translated in verse
by Ahmed Vefik Pasha (1823-1891), whereas in 1941 a prose translation was made by
Bedrettin Tunsel and Sabahattin Eyiiboglu) lecturers of the Universities of Ankara and
Istanbul.

Vefik Pasha was an Ottoman diplomat and translator, Grand Vizier from 1882.
He was engaged in scholarly and literary activities throughout his life. He translated and
adapted 16 plays by Moliére. Critics of the Turkish literature consider that the language
of Vefik Pasha’s translations is obsolete, they also point to his errors made in the process
of rendering the plot, which, they believe, was mostly due to the fact that the norms of the
Turkish language was not formed at that period. As the merit of the translation should be
regarded its poetical form which corresponds to the French original.

Turkish critics refer to Tunsel and Eiuboglu’s translation as “congenial”, which, ac-
cording to them, produces the impression of an original work. The prosaic version allowed
the translators to retain to a greater extent the sharp satire of the play, which combats vio-
lence against women and false virtue.

Evaluating these translations as a useful intercultural action, Turkish literary critics
stress the significant role played by Moliére’s plays in the development of Turkish drama-
turgy and theatre.

The study also illustrates the attitude of the Georgian writers and figures of theatre
towards Moliére’s work. Translation of his plays into Georgian began in the first half of
the 19th c. reaching the peak in the 1870s. Moliére’s plays were also performed on the
Georgian stage onwards, in the 20th c. too. Among the translators were famous Geor-
gian writers: Akaki Tsereteli, Dimiti Qipiani, [vane Machabeli, Giorgi Tumanishvili, Kote
Meskhi, Aleksandre Imedashvili, Ivane Machavariani and others. It may be noted that
Moliére’s plays have never left the Georgian stage.

The history of the Assyrian, Georgian and Turkish translations and performances
of Moliére’s plays demonstrates that this cultural interaction made a great contribution to
the development of the Assyrian, Georgian and Turkish national dramaturgy and theatre.

The overall background of the article is the history of the Georgian-Assyrian politi-
cal and cultural relations in the 19th-20th cc.

Thilisi gradually became the centre of the political and cultural development of
the Assyrians. The figures struggling for unification of the Assyrians were assembled in
the capital of Georgia. These were: doctor Freidun Aturaia, Rabi Beniamin Bit Arsanis,
doctor Baba Bit Fahrad and others. In 1917 the “Assyrian Socialist Party” was founded, in
the same year, the “Manifesto of the Free Assyrian Union of Urmia” was drafted, which
represented the program for creation of the free Assyrian autonomy
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©d ,bgao3mabs @obogmyGa mo@gmsdnma &qbogb309d0bs, GMImgdacy
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an&ed Mhgmmoadzomol d58mddgmadomn Lodystm domdg Gofmm aym.
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dmghzgbs, BmI Momass Bbgagbgds agm gadgM gom@asdgbs ©s Bmggmal 3Gm-
&93mbob@ mgmEme 0g@sbmgb Imob. obbymagdsdo dmgmabgdn gomsmmgds,
AmEgbsz Jobo 3EMEPaMbBabEG0 358 0Mgdmnm ngdgbagMgds 65(36md gmambol-
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bmggmo gossbomads, Jabgws, Go 60dbom dgomsms dabo 3GmEGegmbab@o msegals
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mog0b gocgdm(33530, omdze MRgMmodzomol sDMom, ab 83sb 396 58R6g3ws.
LaygMomgdms 53 bmggmal a806meb s3egdnfgdom 36gMmal dogM pman-
do RobgMamo dgdoxs8gdgmo gMods: ,mommgmma sGob ob 3oz0 (ngmeobbdgds
0m@sbmgn), moommgmmb 3gagb Bobs, MHmBgmbsi dgemanblb dob gomms yggems*
(Rgmmadzoma 2007s: 262).
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a90sb Im3obobl s ©g3madnfMgdbms GMsban MmM3sbEG 0 mMbaL, smyMgr w©y
30bglb mggbgdl (HRgmemadgoema 2002: 160).

bo@zma moGgfod ol guMEmgddg asbmdamo gdomgda 36g6-
mobogol 86565 3mgd bgmdgbobgdbo s ,653m30mba" Bsbsb, oMy MgsmuMow
Moo aoMgdm. gbgbos: ,dg0bbgMal bysmmdom mgsmesmbama mawo-
3mb 39939, Loggmal 3gomgdal LyMgomdo doGGm dymgmdoom Labsgomme J(39-
aemo mb-30bm@a, 83 35Abmbagnzom domBmbyyma — 30gg030, dbgogbo babo-
smob 8gdmby, Bogmed Gmbmmo Mgommmdomsb — magon 3083060, 3bmggmmomda
bosogogoo ddmmogn o 83539 ©MmML 3dodg bggmab do@ofgdgma Rsnm
om0, (39m-(39em3g LabGn o gMmoE Godobyma domal ddmby gobE
©> Iggab@mggmo — ©s Lbgobo. 3bg@mmal mgdom, gb o6l oo gomgfgs
Lbgomabbgs gfms dofomown babosmgdabs, GmIgmmsegsb mgomgymo gdm-
dmE Sbemms  JoMoggmo  3o(30L 6bgdobmsb, 068 gmgd8csb, gdm(3096056¢
(6Bgmemadzoemo 20075: 98).

50-0060 Bmgdal 0b6&gMEgdLGMommdal dgbobgd asdmmddnmos Do,
3, 3mbEBmEgMbob3nbogsb asbbbgaggdom, gb s@ab: 389 (36mdogMgdgmo oy
a9(36mdngMgdmmo aomodsbomoa §g4bEgdL dmEal osmmamGo 3Gabzndom,
&94bE0b 8gbbogFgdolb gogemmmads bbzs &qdL@gdolb 89d39mdam 864 sg@&0nEa
ME@0gONM0sMgds, (36mdogMgdsms ©osmmaa Laghom bLosbEmgbm z9mal
3MBLEOMMgdal Bobbom® (3304968 0Madg 2016: 11). gume8 MRgmmodzommsb
a3b3090s MHmamM(z doMesdoMo (3080678gd0, abg dgsMgdgda s sermdagdo.
0bobo 89JbEgddn Lbzoobbss gubnom 56nb asdmygbgdamo: bob gdnams-
3o Ndemgal 656508mgdl, bob Momsr mgdady 96 bsGgemm Lobgdy dabsbad-
bgdma, Dmgsb 3o domgmao bsBsmBmgda bbgs §gdLEnb gsdmdabormons. 3BgMemals
obdmgdgddo d3bgdMoze s domma@obgdmon Abgdnsb Gmame (s mdag-
mgbo oombay&o gdodgdo (bobadg 2010: 195-204), by dbmgmom bgmmzsebgda
®5305bm0 656563mgdgdam, 3gMbmbayggdom, mgdgdoms ©s sDMgdoom. dogso-
oo, 3ab 30b0s@Mgddo gzombmmmdo: ,80yzemms 3gxg mowodmb / megobo
369600, /mo30b0 dgmom, /0sbnal 36G0b(30L /388mg@abl yggmes Lobyb@ggdo / o
Roomo 3ommmeal dmBygbommmds® (MRgmmadsaema 2006: 416). 3obozalb dogema
Abmgmom oG gfe@nds ©d 3omdMamdals IMsegombeyznbmgsba bosbMgga
900 Fnmosbmdas s gHmbsnMam nbowsgl.
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Rgmmodzomal 8bo@3dmem dg8mddgwgdado 393Masb dgbzmgdoom dab-
bogg EEOMEJOLS s doMamgddo smbgfMammn Bog@gdol gsdmdabaml, doaMad
bBmgrg® gb Imzmgbado Lobgdgszemomos MHmIgmndy dboB 3G bobsmdmgdmab
doma sbmzaMgdol dgogasw. sbom scmbdn bsdmgMemygzby sxbasd dodgdmeb
3mBbEomads MobHm Rbmdds, MmM3gmdo an@edmsb ghmow dobo dgamdsta dag-
0 DomEsbGebndgznmo dmbsbomamdws, 36gMamb g@meblbms Hgbg do@mdMasbals
»13960b 3690 5396LgMogal® adnfn — qb3sbgmo dogFn — 8396 3odg@0 gooblagbs,
og3bobgdds — 8379bbgMsygdo s Jomogdol s6dadgd@ucedo dgdmdenmds mgo-
Mo dgobadbomds Mabmmds babemgdds — do@mdMasbal BogMm sembgMama afg-
Bowo, Lo »OMIdms Abdydo oo gd@nts odmmbBomgdamaym gmoy®
36008 9d&E0dg” (JoBmdMoasbo 1947: 77). 58 sbm(zno(3098 8603369cmmzgbo
dg(339ms gomae 53dsgDg 989099ma LowygGo, »oRbsbgdabogsh dsgmem badg-
3335 30gds“ (s35m0sbn 2012: 15) 4390 ong0bys Bygbs s g medgdo ggMab-
anmo Imobmmdob 0@abGmco Lobgmbmogdom ©obgMs bmggms, Gm3gemadn(y
3o36ms (36mdamo LaggzeMmgmmmb «3065b369mo0 Bomdmowagbmabs s mo30ba
Lo ggostin aobzgd0 si3bad Fada3b dasbgmMs. Jo@mdnsbal dmmbEmdsdn me-
@03 dmmd Bog@MdMnzo ndotmgds 56 Jomal (30360l LogHymb — gb3sbg-
o 3963maolb sbyym dmoabzs LobBs ggl) Bnbgbam ofMedgr 5d96LgMagms dabal
3gmmdgmmdadg 369896D0nb godm. s3mgbow, mmanznMo aym, Hm3 Jetoggm-
35 53@™MEMBd 0g3bdbo 9RdSL FmBabssmBrgaggdem Mnbada asdmaygabs.

Mmaméz 9036036gm, aumed MRgmmadzomal bmgo obdymgdol dabs-
560 Jonmnobom 0689MG94LE Dge edysmgdama. YbosmsnEm bmaggms ,obmow
adMem do@omgdamb..." (MRgmmodgamo 2002: 39-41) 53356 asdmdobamos
gO6LYS IME0s30L FmabEHMIabs ,8503960“!. JoGrornm §gdb@dn gb ImmbAmbs
mORgH oMb boblbgbgdo, 3ogMsd J39894LE0L Loboo dmmosbo godyggds dob.
»3003960“ sbobagl dommb gomygsl g bgFmbabs s Bnbo Mygebol 53ds3L. domba
$Bod0gYMom s ambgdMmngzo Rsdm@mBgbomoas. dgnmmyg — 3memo 3ol Bbmeme
dabo bmgnomao bGoGNLOL 3odm 353y3zs (3MEoE, BogMod 56 Mygzomb 56 (3 3o
3 56 (3 93 303000 SMLEMMPOLMZBa ghmsgmo gogn, GmM3gebscz babdo-
3°0 943930 © ,300396L" MBmEgdL. (3meabs s Lodmasemgdol ©sdm jnwg-
39mqd0o babmBam 33900ma 8585-330m0 80batgdn abGRMAL mogl.

9L &gdb@o domnsb 860d3bgmmgabos MRgmmndzamal bmggmol gobosd-
M90mo@. Jobssmbowseb of BsBL 3HMEogmbabBol — mggsbals godogyMo ©s
ambgdmogo Rodm@mRgbommds, dob 358 oM 3o7meb ©s35330Mgdom 30 ng@dbmds
dbmemme 830l dndo: ,0dgMmnds sogsmmb gbg obgmn gedmgawaglb®, ,mg3s60
dgDoo 530l goblgbgdeds 3o, mggebag s dabo (3meag 93306e@ bogymam
MRdbmeb 53033069396 ImE0s30L FmabEMalb JobssmblL. Mmegbsi Jdso
03006933, Gl 30mbMEmdL, (300 60dbolb Imggdoc 3oLybmdL: ,a566 56 0(3mEo,

I mMogobsmdn Imob@mmdal 3ggns ,Le Sagouin®. ,bogmobo® 3s084bal Lodbmgo-s3g-
Mogmea godos. &adb@o abamen 1955 Bgmb nmemgdbs o 3sdmdzgybos Lomanmam
»MapTeimka“, dofoqymoem 3o — 1968 Bgmb s ©sndgdws Lomanmao ,358 oM 3503bo.
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dmE0530b ,85089b0s". Bm@gbsg mygzebo 533mdl, HmA dsgdgz0b ashgbal dgdmga
abgamgdasbo Jm&mBobgdsy 3o aoMzzgnmbomon gomemal Loygzstymda, (3mema
L393@NENBAL godmbo@ogl 985Lmeb ©s39330Mgdom s ©3dmAaL: ,35 dznmom
3530398990 boygofmma oMo 3653L%. (3mmol mgsmom, dsmn mgabob dbgsg-
Lgds FmEaszob ,3508Mbms6" 08530 JpagmBsmgmdl, Hm3 Jommo 0@ebxgds ,wg-
39696580" J860b bgmdo s 53330 3GoxgML (33mab.

Hhgmmndzomol dmmbGmdado o6 oMol dmGnszolb dmambemdal dbgsgbo
363939 30maMgds — (39mboby gaDdagmGo bogma, Jogfad scab ngogg asbbymds.
3ol sDMom, mygzeb0 ,653emmzo60s%, Jgamoal sGbgdmds 30 8ol dgyzomgdsdo
396 gbdocigds. Logmabbdms, G megem mg3zebos (Mmool mzsmom bgwoogh
3o QYO0 gAHNMsL. FmEns 30l dmebOmdsdg LoydEabolb obog 3mmob ogm-
©g8L o odHmal: ,Lobysm wgoel HMI Mmagaba gogas JsMogzom Emymsdas o6
358mbgmmes, dobo (36mz6gds smobxg® dgmbogHn 0dbgdmms smdam®. MRg«-
0dz0mmab Bo@dmbgboma 3Gimdmgds dg3Mae @™ dmaswns. ngo gsdmbag-
MEn0S 5 Mgorm@n GoDo3ME0 6 3m0m, 5Modg gsbbymdoom: Joma Jdsc-330emb
@530 oMba© 56 00Rbgsl, 53sb mgmal Lsgomsto Mogoymgdol Jadgbow ©s
LobBogow g3yMmds dom. Jdstn(s, dobo gogmgbom, sbg oMmdlb. Mo mgds Nbws,
3oL dgnmo 9y30Mb s sbybgdl dobo dgwn, doaFoed LEmMg do3d3msb 535380
90L 3ol 9dgnMgdsb. boyn@emmgdms gesds, Mmdgmoa(y sbabagl, Go dmb-
©gdmes dabo sBM0m, gomgobol gogn Hm3 Jodol o6 odbasgbgdmms. 3mea
»@330b0 30l bogmb ggmat(y 3gedRbgzms”.

dmobmmds 35080 gogmdolb mz9” (GRgmmodgamo 2002: 128-132) 98-
356 (339080L ,9(36md0 ool BgFomon® @bros ngmb dmegmbgdmmo. dmazatn
@930bs o Godmal dofomswn babal dbasgbgdol gofms gb sgs-0g asogmggdl
(39m39mm Modgddacs, doga.: ,35bmbs Bo3bmMBLObNSE ¢(36mdL ge8smgmdabg”
3 30MEs306 RsbL gMon g@omowEab: Jomb, Mm3gmas (335080L dmmbAHmdals
adoMogom Loygemamoabomgol ,LbaMogh® mogl, dognmody Mwasb o3bEMagma
36gMemals gb Bogba. Logymalbbdms, Hm3 s3@ ™G0 (339080L IMmNbEMESLMSE Jog-
Jotob 99(396@06M7d5L gfmo s 08539 BMaDab MEggH asdgmEgdoms(z sbogbl:
»h0dbl Bmbgms, Hm3gmay (3390806 MbgmEo60sb ,43bmda Jomalb byMombg”
©3q0m d53mbggzomn”, ,,dmegmbs, MHmd Rodgbo x(36mda Jomalb Bgcomby nm®.
o7 bagmmobbdms mogom Radgbol babgs, GmIgmoag LoddmeuGoo dods 33
bgd Labyobl gobsbobogMgdl. (335080L AMIs6do Jom-gsgal YHmagHnmMdal
113933007905 mgmfo 39M©gdn, HmImgdaz adnfn Jomolb o 3obo gMdbmdal
LEddmEms, BRgMmadzomal ImmbOHMdsdo 3o godmygbadaymoas 3MbGEaLEma
Lobg — Rndabo, 3353m0sbn, BgEgmnsba, GmIgmoacy (339080b bogbdg, dgadmgds
0mndzol, 08 ;mgo® 30Mgddg ©g3L. gb 3MBEMILE O dnbgdMagns, Mawash (3350a-
@b obEBMbgma Jomos, MRgmmndgzommsb 3o — 3sds35(30.

06890&9JbEo0L M38mbabFMobom Lonb@gMgbms bmggms ,LoyzsEmemao
oMb 3930, Mm3gmbe bsddmgatgdyma odglb sdmbomowa gomsj@ombal
m9dbowsb ,dmGggmo domob gdbo” s gbgbabol mmgdLbols , Ter Mens He mroOuIIBL,
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He xKaJjeelsb... (308058 ,Kr1o mobui, yx ToT mobuts He MokeT, / Kro cropen, Toro He
HOTOXOKEIIB 8Mobbgym@dnmgdymoa baboor: “Kro mrobui, ToT mo6HTE HE CMOXKET. /
Kro e mobmuin, Tot mporopen” (hgymmadgoema 2002: 46). dgbademms, mmgdbol dmenm
G930 Jgzzems godmabgos bmggmab dabss@bmsb 3ol 8nbowseggdal by gaemas.
ARgmmodz0mmab o6 oMol bamdsma ndsdyg, Hm8 ghmbgm asbmamo demoga bo-
yzotmmob d93mga anymon bgmobms 396 596mgds, s60dgm madss jos oMsrmmm
Loyge@mmol domsdy. dgmeg dbGng, dgbadmms, HM3 GEobal GEebbgm®mds-
(300 bmggmob Ggdb@L oM 1393900 gdmeEal s 36gMaml MdMemme Luy-
300 3Jmbmes, 393mg@obs dobomgalb 860d369mmagsabo sb&a: ,Kro He mrobui, ToT
nporopen”. d3bs ,ropers” gbgbobl mgdbdo MK g og3Lb asdmygbgdemo boygzem-
aemoo ,630L% 860d369mmdom, doged GRgmmodgamal Bnge dgdm@eborm gMs-
bodo 03539 D360l gmE@ds ,mporopen” ,Rs0bgs” 3093 gfio ©3s@gdooc 360336-
geomdal 8moazegb ,bgmob dmzemzgalb®, ,Rogmoggdsb®, Ma(s 08 s©s8056L, gabacs

Loyge@mmo o6 aobe (3000, NRMm dngbowaggds.

Lonb@gMgbmes 8339 &qdLENL dogboom godmygbadamma s bogda(s. dgyge-
Ggdqmo 3GmEBogmbob@o yonmmdl 0gmed guigol mgdbgdal Boabl, Gm-
3gmo( boggotamdgs. dgdwmga ob ggadgdl s6gmdlb, Mmame BomBsmamb wons-
mman amambobmeb, Gmdgmog dmLBmbL s Medegbndg 39Mbosl dmagadmgdl:
K96 930696L, MHm3 393abgmgab GmIgmadyg bmggms o6 IM3obobol dmamb&mbs
3myggl, dogsmoms ,653boym@smdn® 56 ,Ladzomma®. 393wgy ogadHmgds,
08 MBxmgbns o oMb bradsmb dmyzgds, Memash dsmdo ,gommbm-
goco bogombgda sGohggmmgdfngn bobowsgom o@ab... boadmdmama®. 3mb36g-
Gea© bmggmsda boblbgbgdos ,m8gHmabs s gM30d0b” 58ds30 s LybGgb(zns,
3 §gd8o60@gds 3gBob 3aogl, GmImal sMbgdmdss a3, dogmMed g3gfabmegl
©onbobog.

bmggmodn gm0, Hmdgmda 3mddgmads bgds bysbycgmda 1943 Bgmb,
LonbBgMgbme dgdmmal BMoEab doemgmab 06896 9JLE 0. bdgda 361 (39mwads,
03 ,dmdg303900 goeabgb” s bmggman bgadmadl, bggabdgal dgoma — go-
3Gngm RoddsbaFo (Mgommmo 30mmgbgds, 0dysdsm 1339 (36mdaemo 3mg@o) 3o
bombl mMognbsordo 130006536 30m3ged §gmals 3mbmemal: ,,50m3 g8 ogemen®
©30Bym 356“ (MRgmmadgnema 20023: 33). bgsba@gdaobomgal ggc3sbmm 965y &9-
JuGab gombgs abgzg 3O gLgnmos (,— Mon? — Ggmom dgmba. — g3abs? — 6dq6-
a0, — 39M3sbyymos. — 3bms”), Amam(s ymggmazet Mgom® Laggmdggml
3mgmgdema, bmmme gmmdg egndbgdama, dsmoa LobsMyma (,0Ldgdmms La-
L3gemo. 0d8dms Lo gesgo... PMgMdms mgdn®). Go(3 dgqbgds bLgbadyma nb@gm-
&9db&0b 3ogd0mb bmggmals bogg@meb, ,30m3gmad Ggmob® abEmGaygma gmba
60l ogb@Mngma 3gds@mbggdol bobab@nzg d3g0eGagmo mgdgdol ndstio,
3mbmmal 30, ®™3gemdg s bos nymb Lomdstin, gom3gma G gmo bomdmodzedl
0339600l 309 d3g0(39600L GgMnGMEM0sDdg 0860369 ma mdommabo bamaby-
@b — 3gm3s6 3gbmgMab 3 33mgemmdal Bob. dobda Lagdatos ndsdy, Hma Ggmb
35bmEgL YR0dM0s s@s8nsbab 333mgmmdady, o368 3gbrgHab Lobsab@nigd
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(896 sadqems, Gm3 goem3gmd Ggmb bsggmsdn dzomob mezdy oEgdamo 350-
mabomgal abato gb&memos s s30m dabo bogmsbmg LagGmbgdo Rogawmm) donygs-
o 53 dBmIsdmyg. dbgdfngns, basbuy@gdbaz dmmdgz03980lb goomms gooam-
3o LBmA g domn Labsob@ngal s 033gFammo snbomdrmdal godm YbsGmpam.

Bmggmes ,Om3s baddyg o6 oMab” Bomdmomagbl xgz mmbombol oo bsk-
0l 3o@oMd ©0dLabmobAL® ghmageM dommaslb. o9 %93 mbmbal GmM3s6dn
boboygetmemm bad gmabgool bodogg 3ocn ambgnmoa 5©sd0sbns s Joma gdbm-
b — $9335608)0, 53 bmggmsdo BamdmAgboema (3mem-48s6in s bGndato 3o30 96 (3
006bgdom 86056 gs8mEMRgmmbo ©s 56 (5 aMdbmdom. Bbs@ 3t mm gugd&L §86ab
LBmEgE gb 3MBEESLEN BgdbBobs @s 0b&aMGgdLGb 3gMbmbaygdl Im@al s
atm@qbimem dqbGL odmagMgdl g3obGobgal 3ngM 3gamdmal (3mmobogzol boord-
3530 Lo@yzgdn, EMImadoz K93 mbomMbol adoml gbgds: mgzgbo gdm ,,...80L
396800053mb dogmbgdl, g3q6 3o dob wasbabmabl. gy, aznm, Hmameo oym
3oma? m, mz0mmb 33396935, Bm (3o FgHmEs, o6 LoydMmdws, s sdmmdamo,
oo (3b96%9 oxws” (BRgmmadzama 20028: 41). o3 3gMLmBagal oMszombaem-
ME3s BoM3mbabgzad dgodmgds goagzebbgbml ,omb 3obm@ob® 3GmEegmbabdno,
Mm3gmds(3 08gbo 0gombe LaManbom MmMBsbgdn, MmE bs jmmata magay dbasgh
50bs© boMdmawanbs.

a3 MRgmmadgzomab 3oMsw ByFamgdbs o wmonMgddn g30ash smab
360390 bogdata ma@gMognobodn s 33 0¥y 08 338 MMal o6 MbDMmgdo-
bowdo Bobo Es8m3nEadamgdab dgbabgd. 39bgdMngns, sbgma Godal Rsbsbgmgda
0 gPeGNENm 3H0G03o0 b ™o Mo Momd3mobymdom boM 339300 396
Ronmgmads, dogMad Mom@gbaw bonbGgMabms megew 36gMmmal 3mboacsnabs ©s
dgbgommgdgdolb bsgzmggee (Kralj 2006: 323-330). dsgomoma, gfmgsb omgm-
M EmbGmMgzLbindy BgMmb, MHm8 magabo bGomabs s MLESG™ab Bysmmdom
dgbobndbogom go@dmb3g3L osdnsbal gob30adl o ombBgsl ,359(3MdMamdals
Lyemal 08 KOOEOINEmaddn, Lowsg d3Mds Lzos qbgmes, oacod @odoM(3bws
3b LagPmE 3gmM edGNbos* (MRgmmadgoma 2007s: 43). dsb sbggg domnsb
3mbBmBL dsnMmmbo, GM3gmbas MBmmgdlL ,msmGobGglb 30Mmzbgdsl bgmmg-
3bmoagob” (MRgymadzomo 20073: 94). dmaxge 3bgMoma gMmdsebgoml swamgdl
LbgoEabbgs s3&mAL 86 domo d9dmddggdol aomz3gmem sb3gd@gdl. dogaemo-
@50, BmmbBmab Bs3ombzalb d3ga BMeban 36gGmal — 561356 mabyl HmIsba
»300mM0 358 gba”, HmIgmBs 1956 Bgmb bagmebagmal mo@gHs@m&mo
36g30s doomm, M36gme ghg9bgds (MRgmmadgamo 20073: 49). Lognmed 3gMbmb-
oo b zgomnbaedo Lbgsabbgs s3@mMal sdmzowgdmmgdal dgbsbgd by,
8 g dmEmobomeb — 3943b5ds dmsdgdwamgds, mamdmb sg@mcn ,cmg0cmmb
330985 gmAbs0Ggdab yzgmes bogzmommsb gMmem® (MRgmmoedgomoa 2007s: 147),
d94L30MMsb 30, Bonbgoszem 080bs, HMI 330098056 dmBMEGqdo(s @S Jgmamgda(s:
00gM(3 @ do360(3; Jeoz0bocs @s 33mg@ (3, 080 0bgomo M3G0dnbdoom smbg@b
58 GMogogym 53690L, HmP ,dbbgzogdo s mMogyg, bogzwom-bomisbmyg, gob-
Lo Rsbb® (HRgmmadgzaemo 20073: 84).
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®530b0 M9658gMm3g 0@ gms@Mmab dgbebgd MRgmmadzoma ByMb, Hm3
ob ,dgmobdmmonmoss gogmgbmaman®, doaMod abagmgmgzMm3ymo s s3gMo-
3o 3gmabdmmos Mowngomnmam aobbbgegogds baddmeymabagsb. ad ,Logoms
domosbo@ Jg33oms MadEm sbammdad, I@Fabm bydmmdad s amdbmdm
3BM3s” (MRgyeodgoema 2007s: 418), ymggm bsdoxdy 0ds(gds ,Lodabgmo bo-
(396097, ©EREmmds, M3bgmds“ s sdoms gadm@ozol dgdm@obal (300900.
369 moab sbFom, §gdb03963s 3mamgbds momgmb @esdfums s Mabazns@ngm
306500 580560, LEYMmas® 3MBEGILE M goMdFgdss Laddmms 3o3d06da, b-
(3 bombolb dobs yzgmoexMom smRMomzsabgdnmas o asbazalb ,bognyggdwmy
LEMogom somygdow LabsGmmb® (GRgymadgomao 2007s: 418). of dmgdg0goL
mmbabgo M3 dgndmgds 9@ o sm@o3nds!® s 830l dobsobas ab, HMI sMo306
Rogofigl dgmabgmmonada. 36g&malb mddom, ,dgmebdmmon3gdda dgmal bombo,
Mm8gemo(g o6 yz060b, HmIgmo 9DOMZgbgdLY. Mmam@(3 gbgoegom, s3@mta 3 3s-
(3690 03033mgdL Lodgmms Mgommdal, dogmed 60dsbomdmongns dbggmmdals
dmemb godmongdnma goMamoon, Hm3 dgmobdmmoas dgnbybsmgdgmas mEngg
3565 30bomzg0b. ojoc 3oL @30Mob3oMogds ,LoBMasEMgdMngn badma, dobbMow
230909, 5ggo... b3mdgb, Mmam (5 Lomgzgmab® (MRgmmadznma 2007s: 419).

Hhgmmadzomol sbGom, sbgo damdstgmdsdn dymegn 3bgMmado 3gmaM(s
00350 856030056 5 395 39MbmMboYoL aobs(3093069096 0dob, Moy , 30300
9439 0 Imezabglb s 30l gd0Mb, obygdamo os@msbGowsb, HmMIgmbsa(s
©gs30bs sg3b Dueadg, asmeggdamo §sb6gMmbge, gMma dgbgogom, msegds-
0560, ©0©gdol dodogdgmoa gMobgo gumagb bmGgmon® (GRgymadgaoma 2007s:
418). 03 296300000 MRgMeadgomo 300hbasb Mo ¢3dsymeamadol aodmdbad)-
3900 §obxgob. msbsdgommgy 86gMmmdadn ogo dgzgems ,3dsymgomadals
09685 ©d 88 0gfal gommoggdgmds ©s(306358%. 36gMmob sbMom, 3980bgmgocs
»bgM356@ Lol Lodbydadon® BgMmb, FogMoed ,oMoz30m5M0 FabbMoggds ofd
543Lb 3mbdgb@omucmdabzgb, Mowasb o3 g3mdsda sbgmo 3(30gmmmds bodag-
mob gemggg@b omgdb® ©s mebsdgommggms ngf Lomsbome 396 §oLogds. 530l
dogomomsm dm3gsgh mmasb 8sbob ,md@mEn gomb@nbo®. GRgmmadzamao be-
MdM™MIL ImbdgbBen adomgdol dbbgMgzedy s §FMBabgol ©dLgszbadmma
39Mbmboyggdals boybggby, Gm3mgdaz momdmb mez-ms30bmzalb gBomdasb.

mog0bo mbsdgemmag ggmmadymo o 33gMogmo mo@gho@calb bom-
3960 ©obggbammdal Bombgrmsgsm, ausd MRgmmadzomb o ImLEMBL, Mm3
3sbdo gdm(zne domnobom Rosbs(szms abBgmgd@ds. 980L LasomubGEszome
3m3yogL 3m3gmotmemaoa 3bgMmoalb — gfab doMns Ggds 30l dogomomn, Gm3emals
adoMgdas, Bobo mgdom, ,ymzgm aodomzgdsl, bymagMlb o9 goDon@b... dybg-
3H0mdom 00gdgb... 56 M0l sMg M0, M3 3553306390@gb... B580c do0b(3 88m-
2809009L, 30MEsdoMn 0ddom, asegnggdoglb 3s3mgG 0300, ©MB-30bmEngom
36 EmbGmg3Lbing0m, b Moadmb g0l dbgsgbaw, oMs, abnba osMnsb LonGyge-
Lo Y300 yzgmonol 8mdemmenby 838 (3bm3zMgdabogsb, yggmoxnmal 3(3mobybn®
(®Bg-mmndzomo 2004: 288). gMmawgMon, Momasg 0babo Mgogogdgb 86s6g Mg-
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semdadg, 960l 0®mbos. 8BgMama bgoagl, Mm3 gb g3mdab amos. babmgsomgds
©aob ,mdbme oF33006930L" Lag@mbol, bgmmgbgds 30 83 dgmdamgmdsdan
Ym0 500580569300 sbobgal Bobsdg s 98 @nbgdsdn Imdzgmmgdo ababo Lobo-
3900m 353m9bsl 3gme sbgbgb 9Mm3sbgmdy.

Rgmmodzomol ovddom, sy ,0b@gmgd@ob LomEBgbmeb ghmmsew nb@g-
0(300 byosgms o §3bows®, 3ol mobsdgmgg bgmmagbgdsda 30 dogman dgdmyd-
dggdoma 3Gm3gbo 068 gmgd@L @egdysms, doom dmal sdLGEMog(30mbabGgdo-
Lo 3o, »Om3mgdos gfmo dgbgrgom Ibmmme gdmogdobs s dobogsbn gob-
Bymdob aodm3935Dg 0yzbgb mEngb@onmgdmmbo® (MRgymadgoma 20073: 96).
36gcomb gbo@Mgds anmbmggmao gdm(3ns. 0gn dg3bs@mal dgjb3oml, Gmdgmacs,
dobo ®B3gb0om, LoyyggGobs s Bommbmgonmae bogsMzgmab BabsbBsmasbdgta-
Gob Bogbyroger, ™o3o©3] »3oMEISYLed, JmImgmn s bogogydry -
dgmmgdmo 08 3nwdogo LodgabbyMmm JgEmom, Medsy do3ML megabo boy-
3560 obOAMBbS* (ARgmmadgoma 20073: 94).

30(3mE0m G 3BgMmal sdmzowgdnmgds MmamGiz gemzgbamo, abg
Db @o@gesGudmoa &9bogb(zngdabsewdn, d4bgdMagans, asgzohbws bym-
3000, ©8333060393m©0m, 356Lb3s309d5 o sMs abo dgdmddgmgds mommgmema
3omgobnbaob. 33mag30L dgmgasm go8mogzggoms, GmA gabbbgeggds JoGmymabs-
306 930330600908 sMemMENbomGn, 5M8bmMIb3me@nE o, ,n3sL3mOGmY,
»0060L ogmamda RombgMmgma® 3gMbmboygdal BatdmBgbol, Mo wabsgmeao
0@ gFs@mEobmgzgolb sdsbabosmgdgma nym, 8sgMs8 dommgdgmo ©s qhggmmm
Lodgmmes 369 emmdabomgal. MRgmmndzomol sdGnm: ,bgmmszbgdobomgal o6 o&-
LgOMBL sMBLOFMM, (30 bomba, 56056 sdmzgaMmEbamgdn 3omadm@onwab, bbgs
0ggdom dgdydmdamgdo... dmEmEmddgwbo... yzgmsbsnta bambo, memmbe
gmggmo dbEosb Ibmmme bsdwgamo s@sdnsbgda — dobo godmbo@zal soob-
bontn 3656000 (MRgmmadzama 2004: 292) s ob BgFis 53 bambbg, dmbBmbeos
qL bgmobaygmgdsl, o ofs. dgmeg 8bMog, 3696 mabmgal 85063 doemnsb mown
360d3b6gmmds 543L, n3megl, Gm3 dobo ebbymadgdo 330mbggmsedwmg dogs, a4-
03 MRgmmodzomlb 3o 38sbmab ©szegdamgdom ndgmo goagdmmo 3Jmbws.
03 ,,99bsMInm Labgmdbogmda®, Mmdgmdars ob (3bmgMmdos, LobgMa mgdgda
©d RofBmgdo Babsbbot ngm asbbodmg@mma. s80@mass godmmdssdl amemal-
&g3ogomb: ,a0d06398000 3gdmERamgds jomsda, Gmzs Babolbbod gozn, H™3 gb
boBam3mgda, Mmam3 ymggmogg Lbgs, Agdash sbgmamma, asbbamumas sGs-
dgdz0bogal s Bmeal g&g, Hme mEsbama Bemabs gom, Lagbg Labgmol,
©0gd0lb s aqbEnmgdgma dg8mddgmgdol Ly@gomom. gb sMEedgdwzal
3mdmygds... dngofgagl ymggmagzst LyMgomb 36g6m dbsGzeumom gcm
05330039800 ob Mondy gmMds dog3g LogBL. NOIMommE, ghma Medg dog-
306L — HM3 BgMab LogMome o6 3565893 mogh” (MRgmmadzama 2007s: 421).

dobobnsmgdgmo, Gmdgmo MRgmmadzoml wsbegmyGn modgmeda-
0bgob gobobbzaggdws, Miogdncmgds s3@mMal asb3gdal godmbs@gsl. Gm-
am@s 3bsbgm, MRgumandzomao s3ab 65 3mgdmdsl amdbmdws dabo mebsdgommay
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@gbmgen 3bgMmagdol 6s6gMgddn, doamad gobbsmm®gdom 860d36gemmasebas ab,
o9 65 abs s0Mhns 30MoEoE 3ob 03 3Mmdmgdnl @obodmggzem. bobomdmgdgdda
d93mbyyemn Bobo oG gf gam bo@yzogMam 30 o6 aodmbs@esb magol gob3gdl
5 ©3dm30gdmadsl Loyyg&nma Imgmgbgdnbowdn, sMedge dmddgwgdao.
30g.: »,omd39MEMd30" gm@mado 3o o6 dgbdabgdl o3 bombl, Mol s39mgdo, Mol
a03b06m, 35dmBbodmoamm 8b 330mbggmb 30 o6 dgbRagals, MLobn® mMHgmdow
29(309L gmognn®n mgbsbbommom, sMsdgm abgom Medgl ©390mgdlL, o oo
domanbgda@em, orbrss by 3m@s bbom godmagbobmgdl: 5696y s8bgotg-
o bamgato bobBGagoo sMmgqalb 98 6dmb, 358w 30 s@ab odmab g3-
350bg 05 0gsb 03yMmdL dom yyMomgdab.

dombyg 360d3b69mmaobos jowgsg 9o God. Mhgmmodzomol dmmbGmdg-
dabs o bmggmgdol 13Magmgbmds s38mEab (3bmgFgdabgnm god@gddgs sgg-
o ©s dobo Jdgmomn Batggs 0dmnbatig 8mgmgbgddn mo@gms@mmado go-
05806539 Mgommom bgds. 30000 smozaMomdalb 3gAbmbagn dggzgdmes
LobmgsEmgdal 3sdmabodmadsl, gb dabEew sby MgemuMan bzsms mozo0
a9cs8 GRgmmadgomds. dgbsdsdabow, ngo sGomyy bsbsmdmgdda gfggs og@o-
M0, 9890 (3bmgMgdabay NyMgdl, MmamM(y 9380 s o9 ,Lowggde®
3mbobygbos, 3@0mmmdlL gosddogmb. dob Mgommdsadngg dgodslb 3megd@nggdo
©d 330@m3 360b LobGgMgbm bLogombagn o3 Mgommdody ogndbgdema dnba
bmggmgda. smoeggmmdabmeb s 3o3doMgdom mogal Jdgmgdsl s38mea sbg
3063568 o3L: ,dbgmos gdb39b@Eammo, d9bgdoc gabm@ozom bagby dg8mddg-
©obomgolb yggmoeggmo 530l yn&agds... y3gmoxgio 3omasgl dobmazalb 360d36gmmm-
65b, goMs gMmnba: sMGobEMm sMgbsw sgomb yggmogmgin s doyymgdgmo
©55068)969bmb 53 65930 gfmon 83d0m, gfmo obbom, gfmab dgoon® (MRgmmad-
gomo 2004: 139).

acd @Rgmmodgomlb gbdol, Gm3 gdm3093abgeb @ozms gdmgomydo
3Mmdmgdss, Mm3 339 a0dbgmegds bssmmob boddgzgbogFmal smbgfos, Mm(ze
»omgdomem® 036md 3ol Jodon@ Jgoagbommdsl. godoml, ogadfm adsdyg, oy
»@b EMEMbgdL 8833060, Bmzs 0go sbms ,yzgmadg Lagnmms doMmgmgd-
BOMbaanobogalb®. dgmmg dbMog, 3bgMomb o6 bggMs, HmI gdmz00lb sbgma
©9B0(3080 ©obsbl gob@sbl, Mowash ,m3mgbome RoGo s yzogomoarg 3o o6
aofgbos domom d98mddgolb® (MRgmmadgomo 20073: 94) ©s, 8abo AB3gbom,
a6 (3 98 g3mdob @abgnws sbgma Bygzmoo.

acd MRgymndzomolb sDMom, dob mebsdgommyg obogmn& mo@g-
Mo@Madn goMdom oym ofmbos, Moz 65656M3mMgdL LodLndadqlb s bademb
admygl, 8ogMed 39Mabmeglb Rssbs(33mgdl BMggm gdmz0sl, oybrss 36ndo-
Gogm GoMomb 6 bLogomb, ,Gm3mab gomgdgi bsdwgomo bgmmgbgds Bat-
3 gbgmos”. Gedmgbosaz MEbmMo modaMagmcal gb dobsbosmgdgemo
36960l bs3mo 8nohbrs, dmbgdMogn 0469dmes magol bsBgcgdda s3nbmagals
o0 (3 ©89306M0b306906s. 3G0BMdm, 0mbonl badnfmbmby 3ol Mbbymgdgd-
80 Oﬁﬂb 07300)06)0')600 [QO 07300)&(4)0@0&0, Cbmaxaﬁ 06060(‘060@3608 Jn. 8060—
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momdE, 930dmEo dmmbmmdowsb ,qbsbgmm ngmabobgmae®, GmIgmdacy
36 g&emal 5@ g gam abBmEonmo dgamob 39ogmdg Borkos-ob o Topmacos-ob
3356530L 339600 Mma30b a35Mb 33m3aBMmagL. ymgmow Bamdmmmagbgmoas 53
©g@omab dgdmbgggnommds Immbmmdada, Hmdmal domsgata bamgdgmos, Gm-
am® qbobgmm 03oMa 93006 J394bobmgalb megasbbommma adnmgda.

3696 mobogol, Gmdgmoy bgoogws, Mm3 badgmms bgmabuagmadsd bg-
mm3zbgds 3oME 00l 3gbmEog od(300 @s MMIgma(y 935LmMobogg JoMasw n(3bmd-
©d 833560 dgdbrmnggdabegob moegabygem, msbspmmym bmgmom madg-

Go@mmsb, dbgmo 0d6gdmms o6 Imd3gmmaym 58 3968b36gmol gogmgbol J3qd.
dofmamos, anfod Mhgmmadgoma dmbodmumos g3Mm3nmo s 339M034ema

bgrmabgdab ,@od&0m, 398m3bgdoms s sMedgdg@&mdom®, dogMad o sMab 3
bodemoo ©866doz909ma. 0a0 JoMasm bgoogl ojmdemaumal do(30¢bgdgem dnd-
Boezggmmdadg 658mggdal bag@mmbgb s sbgmbgdl dobmgol magolb sGowgdsb.
53580 3bgMamb 3oMggm Mngdo ob gbdomgds, GmA gobbomem sg3obgdl Hmame(3
Joogma, abg Eboyco mo@aModmol og-356Mab. dob 3gM mmgmbagl ob, Hmd
3o@os gl dznmas, Bmame(y 86gMamb 530l go8m o6 ¢Rbogds sGabGmaezs-
bmgbgdol 3m33mgdLo. 856 3oMgom nzob Hmbomazgmol, gogs-gdsggmal, atogmen
Hmdsgodabes o Joormma 369G mmdanb bbgs 3mMogggdal Mgomao bodsmemy.

300036430890, M350 303390093693065, Go bLobol go3mg6gdbg 3gadmgds
Logydafn aMed MRgmmndgnmal dgdmddgmgdobomseb dndstmgdom s Mo sbMabos
0ym mo350 sbgo a0gmgbgddyg. dnMemam dobo gowsbobgmnwsb, gogmgbs 35306
M0l 30, BmEgbsg 3gdobognfon dadsg @s Mobs(z 939090, ob gomegabgdy-
0 56 g5d3b, dgbL JmEeda o6 g0dm3bzo6s. Kobbomo gozmgbol dgbabgd 3696 -
3l Ly gmmato 3bGo Rsdmysmadgdamo odgb ,boGygze-mmbybadn®: ,3GmamMgbo
35Mgsb gofmgabayma s Jogbnsb dnbogsbo — xsdo 3Gmamgbo gHmgbemon®
(@Rgmemodgoemo 2004: 10). gomgasbo dbamg dgandemns 30635Lasb sncmm, doaad
dobagobo dgbasb ¢bos dmoommal.

3BgMmals @ab — 4-6 BoMnby HRgymadgamol godmgdam (3bmdamos,
M8 Ogbagem gbsdg mamadboemn «Snonckas ITloasusa» gu@ed HRgeodgomol
9fo-gMon badsgam Bogbo oym (GRgymndgomn 2004: 713). bmggmab ,Loyzscin-
o oM@l m3930“ g3ngMaggn 98 bogbomsb 560l sdmmgdmmo. 39Gdme, gL sFal
0b0goegs §ogndmynlb Logyggda: ,Tak 3axorenocs npocto O6biTe B myTd / M exatsh B
noesze! IToexai. / A ¢ moeszia colel, 1 HeKyJa HATH . o350 34)Ms8 MRgqeodgomol
1957 Beob gfomo emon@osb g30gqgdm, Gmd 30bno@Mgdal bgMs 3ob LbmMgo
053mbE0 3mgbonl gogmgbom onbym. sbomasbms bgmmzsbl dnshbws, Gm3
d0bos@Mgdoo dgGo LodMdbalb mgds dgadmgds, Joaced smBmbagmy® 3mgbo-
50 go8momgdgmo bgbsb(30580, Bobo sBGom, ob bodMdbggdo oym, ,EHMIgmbs(y
50530060 39MoLbmEaL 396 ©39mgdL®, 350 FmEol, MmegoE vg3&™Ma(s. dgbadmmes
dobo 98 ©8dm30adymadom aymb godmbzgmemoa, M3 moge MRgMmadsaema
30605@ 530l Momgbom Imgbam ©s d003dgdesz Bm@Isl nygbgdl oo Lod-
dbggdabl, 868890 ,899gbgdmma Bs3ab” s 3o6Bymdal gomdmbszgdsm. dog.:
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»9JL3MgLoMBa B30, 083G1gbombodIn, / Fyg@ns BgMgdo: / nas wmymadas godm-
3960?9"; »3930baga! / sbaema bgaea. / 3mbazo Drgsdo. / 0g3bo @egmagxomo
bg0g960L 3oMom® (GRgmmadgamo 2004: 428).

®5653g00mzgms Imambgdgdowsb (36mdaemns, Gmd 1956 Bemals wobes-
Byolido, 3oM35@9ddn g583bo3Mgd0l bab, au@sd MAgmmoadzomo megsnmgdmog
oobnmmdes 3g30ba ol dmombmmdgdlb s 3ogbsl ,dgbmmg 3membs®, dg3-
©98 FYOEmado s bLdbgM-3omsedn Rsnm gndgdo o mgzs — Byl 306ygdm*®
(BRgmemadgomo 2002: 195). gb gog@0 30g35603b753L, H™I 83960 3gm 3BgMaml
35033900 a03emgbs bos 8mgboabs dab gowsbygzg@nmgdsdy, asdbmamoym
36gcomo. dgbadmms, LEmEge 5d0@m3 sofhns Bmggmagdol BaMs, somm ao3-
39990 30bgMo(3, @osmmaqdol bodMogmyg o d9bgdMomds s bLbgs goMgge-
bo 6036gd0, Fogmsd gl o6 oym 8gdsbogmma dodgs. 8do@md o6 FmbLEmbs,
mEgbsz 3ob s 80l Mebsdgmmgyg Lbgs 3bgMmmgdl Myn@gdwbyb, ,Hmam&s
3003m3mgMgdgmb g3Mm3nma o9 939M03mn ,©d3MaMmo  mamdab” dm-
&039%0bs" (R gmmodgama 20073: 100).

1959 Byl mdamoboesb bmbEedn gmabmgob gogbsgboma bgMamoawsb
Rabl, Bm3 Bysm@Bdmdn ymezbobaolb 3sb meo Immbemmds sbgms, Bobagg mddoom,
»BME36960b LGamdo® (MRgmmadgomo 20078: 92). 4-6 dom0bg MRgmmadzamals
>bG0m, domdn Mbs ngmmobbdgdmmgl ,ogmEo mbgdo® ©s ,bamgmos® ob ,am-
306 gog5600% (HRgmmoadgama 2004: 219). 3oMggmo bmggmal 3Gm@egmbab@o
12 Beob doggobosbo gmams, Gm3mal dgmo dsbgmb edsdnm gomswal bsb
3930b 3030860, bob doAogal NHFEMLOLS s Bab dmbgdal o@Mmbol bgemda.
smbBgFomo go6gdm s GFodyms 8d30M0@ BO™M sbemmb 5G0b gme 369 Msb,
30065 00350 anMmsd MRgMmndzammsb, dogfsed doggsobosba Jomgdals 8ndstion
domamdol mgdadg sdgMoggma 86gMemol oM @abgHomn Bmggmgdabgsb
(Bogomomo@ ,Om(3d odrgds”, Mmdgmoaz 08 ©MmML w339 353md39ybgdaman
0gm b g60%g) asbbbzoggdom, Jomggma s3@mEn Lomgg@obswdo Mozl
©33m30gdamgdsl d33906em godmbse@egl. §gdb@L, Gmdgmdni Medwgbody
g 3560560 domomdl 3o@oMs do3356086 amambadyg, bameymow 5643530
»gnm dmbgdL* o, 3mbgdMog0s, ,dmbmdadn® gumabbdmdl ,Laymag&® dmbm-
35L, »(3mE30L 3MbMdsL® o oM BoDagNML, Mowasb bobsmdmgdol oM (396ma
@9 3560560 3gMbmbagn 93 ;mgambsdHobom dmbs o6 sGnb.

bbgs gomafgdss bmggmgddo ,bomgma® ©s ,amash gogsebos”, Hmdgmmes-
306 gmm 36960m0b Losbemmggl, Rzqgbo sBMom, 53emablL 1 30bsb3bgma. of g™
dbgemons 339M0ggem 3bgMommeb 8basgbgdol oggMs, Momash sbGmEMagn Jom-
ogmos. Jogbgosgem 80bs, Jgadmgds gsdmgymo gme 3bgEobogol @sds-
babosmgdgmo (3omzgmmo 60dbgda: o) qboymo Godsygo (Urgo 2004: 179):
bmggmolb 3Gm@ogmbabgo amasb aogebos bgdnbgdMoga gobogyMo domal
3dmbg s@sednsbos; &) @3bon®o LoGmsgns (Fargoni 2008: 292): Jnhsdo dodage-
mo gmasba bgmom sbbgglh gomsozal 8sb6406sL 0by, ™3 Igmmdgmo goEdmb-
3ol demoglb sLBMgdL, J93mga 90@o(390L 3memon30gmgdlb s sdgm-odoo go-
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©30b3Mab J3zox960mdy, dmmmb 30 mE dgamdsmmsb ghmow, goqmdolb dsm ©s
Lobabdfm o676l 303000 val Mobbemormmoesbo Labermal LobyMagdy; a) 3mb-
Bcab@gdo (Anderson 2002: 18-22): amasbolb 3o@oMs, 3mdmo @awal, bymady
3mEMMIM300gommao 3gbstambsb aofmgasbo bobg s dabo Yz0gasbm bosdayg;
©) bodndob s Labsgnmmb dgMmbyds (Skei 1988: 84-88): babMogbg gmego amaabo
dmmmEbgmam gohgboe Lodsemeal dodl bogomom bdmgsb s dob ©3y39d056
bbggdogs. sLgomn goGgasbo dobobosmgdmadoom Jgdmagomamgds ab d0dsGmgds
aEbmgmo 36gHmal bgomobswdo, HmIgmdgi g og@men LamdHmal,
308653 bobnomgda s §n3oggda LEMNsE MMngobsmuMas.

M33gbo@ay sbomasdmes 3bgMomoa 3oMasm d(3bmdngfgdms msgabo
d93md3ggdomo Logmzol gobbbommdsal, gobszgntn o6 sMab, Gm3 ngo 39360
Bogdehmdes s BgMes Jotormmo s dbmgmom madgMagnmalb gHmngmndo-
doMmgdadys. Mhgmmadzomlb doshbrs, Gm3 Bggbo 36gMmmds dbmgemom modg-
oGl mEasbmmo babomos s ,owo Logfmm og3b bbgs J39y65d0L 3mobo-
3obmsb®. LbmMgm o3 goababgmomsb sg3obgdl ngn o JoMmzgm o38mMgdL.
dogomoamsm, Ggbomggmal dgbobgd Bgmb, Gm3 ,08 §0@obmsb gommbmgaymaw
©5 d0bssMbmdMngom assbMmgdmmos dbmgmom 36gd0m Jg3yemdoma JoFmgg-
ab bymogHo Lomomyg, dobeyma dab@geome dobamasdwg — hggb goo domgma
dbmgmam, dobogom 3oMgo s (3100, 3bmgmom mogobo Gobggom, 3mgbom ©s
(39©305(3 godsGonmgdama msgabo s@bgdmdom® (HRgmmadgama 20073: 98).

Ro@omgdmmBs 33mg303 Batdmahabs, Hma mogem ammsed MRgmemndgomol
d93md3ggda(s 56 oMnb 98 bfMng god3mbszmobo. 3mobngmboms cbbamgdgdabs
©d dabn mobsdgmmgg dbmggmoam moGgMoGncab jombgzs s Magmagdbomgds
3E0g30mxgHmgab 330mb Gm3zgdl 8ol d93mgdgmgdody. gb ofal (30806gdgdo,
dgatgdgdo s semmdogdo, Mm3gmos sbomodaz o ©obdsmgdsl g30693L
36gc ol 3bs@3emma bosbEgzol bEmymenm sxmddsdo.
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Intertextuality in Guram Rcheulishvili’s Fiction
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Guram Rcheulishvili began his literary activity in the second half of 1950-ies, so
called “The Khrushchev Thaw”. Restrictions on foreign literary translations were slightly
liberalized and Georgian citizens got a chance to read their contemporary European and
American authors. In his works Rcheulishvili expresses personal impressions about dif-
ferent authors and their literary pieces and speaking about literature he feels no boundaries
between “the native” and “the foreign”. Rcheulishvili considers that Oedipus, Don Quix-
ote, Mr. Pickwick, Prince Myshkin, Childe Harold, Faust, Mephistopheles etc. make a
large gallery of literary heroes, created in different national and cultural environments but
each of them are very close to Georgian character, intellect and emotions.

Contemplating the texts Rcheulishvili often discovers similarity between foreign
literary characters and his acquaintances as well as between the plots of the literary works
and the reality around him. E. g. Alexei Vronsky from Tolstoy’s “Anna Karenina” reminds
him of his contemporary “classy fellows” and the protagonist of “The Old Man and the
Sea” — of his grandmother — Sasha, who was as viable and purposeful as the character of
the American short-story.

Some of Rcheulishvili’s stories are based on the association of his own biographi-
cal facts with a plot or heroes of an already existing literary work. This is the case with the
story written after the author’s and his friends’ quarrel with some Abkhazian boys. One
of the friends’ name — “Moor” reminded him of Moor Aben Hamet from Chateaubriand’s
story “The Adventures of the last Abencerrage”. As a result the biographical fact, which
was turned into a plot of a story, underwent radical changes and the title was also taken
from the French author.

Rcheulishvili declares that he began writing miniatures under the influence of Japa-
nese poetry. He considers that using some forms specific for foreign literature, if they suit
your style, is quite normal but the inner side of the work should be originally developed.

One of the author’s untitled prosaic texts is associated with Francois Mauriac’s
story “The Monkey”. Rcheulishvili’s work is about a woman who considers her husband
and their little boy inferior to her. The feeling makes her aggressive and her husband — un-
happy. The plot is not as dramatic as Mauriac’s one but the association between the texts
is underlined by the passage in which the woman is reading the story by the French author.
Another story “March — the Mad Month” is inspired by Stefan Zweig’s “Letter from an
Unknown Woman” but in contrast to the Austrian story, it is told by a man and the plot is

153



3500 bobndg, o0s Kobandg

represented from the man’s point of view. The short-story “Love in March” is preceded by
a line from Esenin’s poem in a slightly changed form. The transformed phrase says that
those who have never experienced love “have failed”.

The plot of the short story “The Rumor” takes place in one of the Georgian regions
—Khevsureti in 1943. People are told that the Bolshevik government has resigned and they
are celebrating the event. A young poet is reading Wilhelm Tell’s monologue, said by the
protagonist of Shiller’s drama before killing Austrian ruler — Hermann Gessler. The asso-
ciation between the texts is based on the similar hatred towards the foreign governors but
the situation is grotesque, as the people’s elation, based on the false information, is short-
lived and none of the listeners of the Tell’s monologue can understand a word as the poet
is reading it to Khevsurians in German. The short-story “Being idle” is a kind of parody of
Jack London’s “The Little Lady of the Big House”. One of the characters is flirting with
his friend’s wife and tells her that she reminds him of Paola from the American Writer’s
novel. In fact, the similarity between the characters and the plot is superficial and the
stylistic effect is achieved through representing the contrast and not the resemblance. In
a private letter Rcheulishvili says that two of his stories were written in Faulkner’s style.
The analysis of the texts: “The white Slaves” and “Gogan Gagania” enabled us to qualify
the resemblance.

Personal letters and diaries of the writer are full of his impressions and ideas about
the world literature. He discusses the texts, analyzes different aspects, compares them
and makes some conclusions. Investigation of intertextuality in Guram Rcheulishvili’s
works revealed that comprehension and reflection of the world classics and contemporary
literature have made the prose of the young Georgian writer richer and more interesting.
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Line’s Social and Environmental Dimensions

1. Introduction: Transdisciplinary Literature for Transnational Awareness

This article synthesizes, compares and analyzes writings from several fields as of
the 1980s and 1990s, namely from literature and lifestyle, travel and tourism, as well as
sustainable business management. It is founded on a comprehensive analysis of recent
literary history in the spirit of comparative literature. The four main investigated fields
are these:

a) Literary, cultural and philosophical expressions and related societal movements
of “slowness” that began in the 1980s and 1990s and still reverberate in today’s literary
and cultural landscape;

b) Social, political and environmental writings that detail the notion of “sustain-
ability” which arose during the same time period and has become ever stronger since;

c¢) Entrepreneurial actualizations of the notion of the “triple bottom line” which
equally and steadily has gained momentum in business and wider social circles; and
finally,

d) Slowness as practiced in the form of “slow travel and tourism” as of the 1980s
and 1990s, linking political, economic, social and ecological concerns, and being shaped
by the writings under a)-c).

These writings in those four investigated literary fields are situated on the levels
of academic positions and philosophies, political agreements and programs, and scientifi-
cally researched business practices, and range from individual reflections and preferences
over institutional practices and positions up to international political implementations.

While this approach encompasses many aspects, the complexity of today’s world,
the rationale of interdisciplinary research, and the transdisciplinarity of comparative liter-
ature justify analyzing a group of specific academic fields for insights within and benefits
between each of them. Similarly, the multidimensionality of the involved concepts reflects
our planetary challenges and the necessity for professional preparedness and personal ef-
forts to achieve any positive change.

Hence, in comparatist tradition, the article analyzes literary dimensions and dy-
namics side by side with each other, and for common threads and interests between them,
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that could otherwise be understood as belonging to contrary intellectual traditions, namely
of: belletristic and business prose, scientific and societal understandings of sustainability,
as well as itinerant and introspective life models and realizations.

What however unites the connected and compared literary sources is them being
steeped in the spirit of personal and social sensitivity and sharing, such as literary and
travel literature that addresses lifestyle choices and their expressions, global sustainability
literature appealing to environmental and ecological care, as well as entrepreneurial lit-
erature postulating prudent business commitment on the levels of management planning
and actions.

For the treated themes and their sequence, we start by developing insights from
literary and cultural discourses of “slowness” during the 1980s and 1990s, then actualize
them in the travel form and mindset of “slow tourism”, before conceptualizing the prin-
ciple of “sustainability” in political terms and substantiating it in entrepreneurial action in
the specific form of the “triple bottom line”.

For the investigated literary sources, we develop the concepts of “slowness” from a
literary and popular viewpoint, of “slow travel and tourism” from the viewpoint of specific
tourism-related research literature, of global “sustainability” as reflected in international
agreements, treaties and political summit conferences and their resulting and commenting
academic literature, and of the “triple bottom line” as substantiated by business companies
but reflected in academic business writings which analyze the triple bottom line’s theoreti-
cal justifications and the advantages of its actualization in day-to-day business operations.

2. Research Outline: Connecting and Comparing Specific Literary Fields

For the analyzed literary and lifestyle discourses of “slowness”, the references and
examples reflect the global cultural and literary climate that started to develop in the 1980s
and 1990s, specifically in the form of novels. This medium’s fictional character seems to
have been especially suitable for safe expressions of sensitive social and political anxieties
(or even paradigm shifts) in the 1980s and 1990s, a period of concentrated and contested
social, environmental and ecological considerations.

For the actualization of slowness in the form of “slow travel and tourism”, two
interest and practitioner groups are investigated — namely youth and student travelers,
and then religious tourists — before allowing their insights to filter through as inspirations
for the “fast” travel and tourism industry — represented in turn by the two interest and
practitioner groups of airline and business travelers. The respective literary references are
rooted in academic research on global travel and tourism, especially regarding the defini-
tions and differentiations between several forms of slow travel.

The development of the notion of global “sustainability” as of the 1980s and 1990s
is shown as originally unrelated to slowness or travel, yet as increasingly stressed in rela-
tion to global tourism, and discussed on theoretical and practical, global and local, as well
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as personal and institutional levels. The material is taken from political analyses of plan-

etary concerns, such as United Nations and World Tourism Organization program declara-
tions, together with multilateral political conferences and their related publications.

For the substantiation and realization of sustainability within the business world in
general and within the tourism industry in particular, we examine the fundamental changes
that took place between the watershed of pre-1980s and post-1990s entrepreneurial phi-
losophies and practices. This is shown as a shift from a previously dominating principle
of profit margins, or single bottom line, to a multi-dimensional concept of the so-called
“triple bottom line”. In establishing conceptual links between tourism, sustainability as
well as business concerns and practices, our sources on the triple bottom line stem from
general business research besides tourism-specific literature.

Based on our connections and comparisons between philosophical and practical
positions, slow and fast travel modes, as well as industry and individual travel and tour-
ism preferences, the conclusions and recommendations consolidate the developed insights
conceptually and practically. For instance, the global and conceptual understanding of
sustainability, and its practical substantiations and local actualizations, are shown to be
enhanced in theory and enriched in practice by slow tourism principles, triple bottom line
benefits, as all being based on culturally transmitted values of slowness. Or, travel and
tourism companies will be recommended to adapt their product palette and marketing
strategies to the principles and performances of slow tourism proponents.

Finally, the term “environmental” will be used as ranging from local over regional
and up to potentially worldwide effects (for instance greenhouse gas emissions), whereas
the term “ecological” will be applied more topically (while potentially ranging from local
flora and fauna to interconnected ecosystems). Following our transdisciplinary ambition
and scope, we begin with outlining the notion and manifestations of “slowness” in 1980s
and 1990s global culture (below 3.) and through selected representations of modern world
literature (below 4.), before investigating its general influence (below 5.) and then its spe-
cific influence on global travel and tourism since that time (below 6.).

3. Slowness Movements in 1980s and 1990s Global Culture

Between the 1980s and 1990s, “slowness” came to be regarded as a publicly an-
tagonistic discussion to the one about globalization (Weiermair and Mathies 2004a: xxvi).
However, reflecting its moderate and modern stance, “in common with modern anti-glo-
balizers...slow activists are not out to destroy the capitalist system. Rather, they seek to
give it a human face” (Honoré 2004: 17-18). Accordingly, several so-called “slow move-
ments” entered mainstream areas of cultural life, such as slow food, slow cities, slow
living, slow money, slow media [and] slow parenting (Fullagar et al. 2012: 1). As Honoré
puts it in his 2004 book In Praise of Slow (regarded as the first popular description and
comprehensive literary investigation of the nascent slow movement and its tendencies
since the 1980s and 1990s):
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“While the rest of the world roars on, a large and growing minority is choosing not
to do everything at full-throttle. In every human endeavor you can think of, from...work
and exercise to food, medicine and urban design, these rebels are doing the unthinkable
— they are making room for slowness. And the good news is that decelerating works...
Slower, it turns out, often means better — better health, better work, better business, better
family life, better exercise [and] better cuisine” (Honoré 2004: 13-14).

Other voices, also referring to the 1980s and 1990s, already describe a gradual
transference of research interests from slow food over slow cities to our focus area of slow
tourism:

“The Slow Food movement opposes international fast food chains, Slow Cities
become an antipode to the dazzling metropolis. New working-time models emerge as an
expression of the growing importance of flexible time use and the value of leisure time...
The rediscovery of slowness during vacations [can be seen] as a solution for the lost ability
of humans to organize their own free time...Slow tourism in Alpine regions [or] around
antiquated pleasures, such as walking and flower-viewing excursions, is introduced as an
antipode to fast and stressful (mass-) tourism products” (Weiermair and Mathis 2004b: 67).

Equally starting out with the example of slow food, some of the earlier and more
general writings on slow tourism anticipate several elements that the later and more spe-
cialized research on slow tourism will be shown to define its philosophies and practices in
detail. The below quoted voice already hints at imagining slow tourism in ecological and
sustainability contexts that are the focus of this research — such as concepts of slowness
percolating into the offers of tourism establishments:

“The ‘philosophy of slowness,” which underlies Slow Food, is by definition ex-
pressed in the dietary or culinary sphere. It advocates healthy food (quality rather than
quantity), particular attention to flavor, local and regional products, and careful food
preparation. This philosophy also supports tradition (adapted as necessary to the modern
context), conviviality, and respect of seasonal rhythms. It aims to combine the cultural ad-
vocacy of hedonism, enjoyment, and conviviality with ecological commitment. However,
Slow Food has not developed any genuinely “slow” concept for tourism or hotels yet”
(Matos 2004: 98).

Finally, the same voice briefly details the slow cities movement in ways that we
will later link to slow tourism positively shaping ecological and environmental care, such
as when theorists and practitioners of fast tourism allow themselves to be inspired by slow
tourism concepts and proponents, for example when it comes to specific forms of slow
travel, or when trying to avoid or minimize pollution effects:

“The Slow Cities (Citta Lente) movement, founded in July 2000, derives in turn
from Slow Food and plans to spread throughout Europe. Through the promotion of slow-
ness, it aims to improve the quality of life in urban areas. Some seventy Italian cities and
villages so far have committed themselves to regulate advertising signs and construction
fences, to promote cycling, to support local restaurants and small shops, to combat nose
pollution, and to create green spaces” (Matos 2004: 98).

158



Literary Discourses and Cultural Movements of Slowness in the 1980s and 1990s, Actualized
in the Travel Form of Slow Tourism and Affirming the Political Component of Sustainability
via the Triple Bottom Line’s Social and Environmental Dimensions

4. Slow Movements in 1980s and 1990s Global Literature, especially Novels

Interestingly and revealingly from the viewpoint of our research focus that unites
literary expressions of slowness with concerns of slow tourism, it is precisely early re-
search on slow tourism (Matos 2004: 97) which points to novelists as among the first
writers to reflect the rising global and general social awareness in matters of slowness.
However, only a handful of novelists during more than a century — namely from the 1880s
to the 1990s — seems to have taken up the broad issue of slowness at all.

Finding novels on slowness reviewed by scientific literature on slow tourism un-
derlines the affinity and dedication across these literary genres and their researchers, and
suggests the slow tourism literature to be particularly attentive, sensitive and receptive to
those wider cultural slow movements. It furthermore reveals novelists to be literary fore-
runners across genres in the treatment of slowness, while at the same time and underlining
the general rarity of literary treatments of slowness to this day. Thus it is one of the main
motivations for this research, and its methodological reason for combining and comparing
literary genres and research fields, to allow both fact and fiction to provide knowledge,
improvement and inspiration across academic disciplines.

Often mentioned among those few but insightful prose writings to address slow-
ness — even if broadly and prosaically, and in a popularly accessible style befitting the cho-
sen medium of the novel — is Milan Kundera’s 1995 French novel La Lenteur (the below
quote is from the English edition that was translated in 1996 as Slowness). Kundera opens
his narrative with a contemplation and comparison of several forms of physical movement
in a way that anticipates research within the slow travel and tourism context:

“Speed is the form of ecstasy the technical revolution has bestowed on man. As
opposed to a motorcyclist, a runner is always present in his body, forever required to think
about his blisters, his exhaustion; when he runs he feels his weight, his age, more con-
scious than ever of himself and of his time of life. This all changes when a man delegates
the faculty of speed to a machine: from then on, his own body is outside the process, and
he gives over to a speed that is noncorporeal, nonmaterial, pure speed, speed itself, ecstasy
speed. A curious alliance: the cold impersonality of technology with the flames of ecstasy”
(Kundera 1996: 2).

More specifically, Kundera then hints at the potential of slowness for traveling,
meditation, insight, well-being and even social criticism, in ways that will be analyzed in
detail via specialized literature on slow travel and tourism:

“Why has the pleasure of slowness disappeared? Ah, where have they gone, the
amblers of yesteryear? Where have they gone, those loafing heroes of folk songs, those
vagabonds who roam from one mill to another and bed down under the stars? There is
a Czech proverb that describes their easy indolence by a metaphor: ‘They are gazing at
God’s windows’. A person gazing at God’s windows is not bored; he is happy. In our
world, indolence has turned into having nothing to do, which is a completely different

159



Dr. Konrad Gunesch

thing: a person with nothing to do is frustrated, bored, is constantly searching for the activ-
ity he lacks” (Kundera 1996: 3).

Yet maybe most prominently fictionalizing slowness was Sten Nadolny’s world-fa-
mous 1983 German novel Die Entdeckung der Langsamkeit (its below quoted 2005 Eng-
lish edition titled The Discovery of Slowness) about 19th-century explorer Sir John Frank-
lin. According to literary critics, that novel had such an impact that “churches, pacifists,
environmentalists, management gurus, and even campaigners for lower speed limits on
the autobahn [equally] hailed The Discovery of Slowness” (Honoré 2005: x; McFarlane
2003: 26). This novel fictionalizes the life and character of Sir John Franklin (1786-1847),
a British Royal Navy officer and explorer who disappeared on his last Arctic expedition
in search of what has become known as the Northwest Passage. In the words of the novel,
“Slowness became honorable, speed became the servant” (Nadolny 2005: 164), culminat-
ing in the insight that “if a slow person, against all predictions, had managed to survive in
a fast profession, that was better than anything else” (Nadolny 2005: 167).

Foreign language expert, academic and literary critic Gerhard Bach analyzes some
of the reasons why the slowness of Nadolny’s protagonist (Franklin), based on its laudable
real-life substance, constitutes an inspiring model for constructing a catalog of morals and
virtues suited to the twenty-first century:

“Nadolny’s presentation eventually leads the reader to the conviction that only be-
cause of...Franklin’s slowness in everything he observed and did...could Franklin have
achieved so much. At a time of diverse revolutions — industrial (transportation), social
(communication technologies) and otherwise — where all movement accelerates at an ever
growing pace, Franklin’s slowness became an invaluable strength...In this tale of time
external (as given or determined) and time internal (as experienced), Nadolny shows how
against all odds slowness prevails over speed (the acceleration of life in the industrial age).
To the contemporary reader on a moral scale, it signals how important it is, in our late-
modern and postmodern era, to determine and maintain our own speed when it comes to
meaning-making and decision formation. Slowness, so Nadolny says, is an art which ren-
ders meaning to one’s thoughts and actions. Gradually, over the course of several journeys
into the arctic, Nadolny’s protagonist develops the ‘Franklin system’” (Bach 2019: 62-63).

Relatedly, Bach compares Nadolny’s novel with Daniel Kahneman’s 2011 best-
selling book in the field of behavioral economics (gathering the disciplines of economics,
sociology and psychology) titled Thinking, Fast and Slow. In it, Kahneman contrasts and
defines what he calls thinking “systems 1 and 2, which respectively produce fast and
slow thinking”, or “the features of intuitive and deliberate thought” (Kahneman 2011: 13).
Kahneman details these “two systems in the mind” as follows:

“System 1 operates automatically and quickly, with little or no effort and no sense
of voluntary control”, while “System 2 allocates attention to the effortful mental activities
that demand it, including complex computations. The operations of System 2 are often as-
sociated with the subjective experience of agency, choice, and concentration” (Kahneman
2011: 20-21).
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Bach synthesizes Kahneman’s details into a summative overview before linking it
to Nadolny’s protagonist and prosaic conception of slowness: first, he characterizes Kahn-
eman’s System 1 as “fast, automatic, frequent, emotional, stereotypical, subconscious”,
and System 2 as “slow, effortful, infrequent, logical, calculating, conscious” (Bach 2019:
64-65). Then, he lets it culminate in the insight that “fast thinkers will immediately recog-
nize John Franklin’s effortful and calculating procedure in charting the course of his own
future. John Franklin’s brain is a System 2 brain” (Bach 2019: 65-66).

Having thus charted the global slowness movement across cultural and literary
expressions, with the latter represented foremost through the medium of the novel, we
now investigate how those cultural and literary influences have impacted global travel and
tourism since the 1980s and 1990s. To do this, first we briefly outline how slow move-
ments have broadly influenced travel and tourism ideas since the 1980s and 1990s (below
5.), then address how those movements keep influencing specific slow travel and tourism
forms such as walking or biking, bus or train riding (below 6.), before in detail analyzing
environmental and ecological considerations that are inherent in forms of slow travel and
tourism as argued by its literary proponents and specialized research literature (below 7.).

5. Slow Movements Influencing Travel and Tourism Since
the 1980s and 1990s

By the late 1980s and the early 1990s, the cultural and literary influences that
had shaped the various slow movements (from slow food or slow cities to the novelistic
expressions of Kundera and Nadolny) finally also entered the global travel and tourism in-
dustry. The combination of slowness and tourism was originally conceived rather broadly
as “the incorporation of slowness into vacation time” (Woehler 2004: 90, citing Nowot-
ny’s 1989 German work Eigenzeit in its 1994 English edition titled Time: The Modern and
Post-Modern Experience), and defined as fulfilled when the following physical conditions
and psychological considerations of travelers and their environments were met:

“(1) The individual vacation space (‘natural’ space constitution) and/or (2) the va-
cationer in his or her physical constitution (‘natural’ human constitution) are the starting
point and the leading rule for vacations...[that is] to synchronize the ‘natural’ time of
people and space with the time structure of historically grown leisure tourism [which]
also allows the integration of other social functions into the program of vacation time”
(Woehler 2004: 90).

Slowness is then believed to be successfully incorporated into vacation time in the
form of “wellness” and “sustainable” tourism if embedded in a stance of holistic human-
ism emphasizing full immersion, all-round sensory experience, individuality and identity.
All of this resonates surprisingly modern even today, three decades afterwards, which is
why it was arguably only a matter of time before those wider cultural movements of slow-
ness influenced and flowed into specific tourism forms and expressions:
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“Wellness usually takes time because well-being results only from sensuous im-
mersion. Sustainable tourism follows the same principle, because the experience of the
given space also requires sensuous immersion. In both modes of using leisure time, one’s
own body (and mind) and physical performance the source of meaning for life. The vaca-
tioner’s identity, what he or she is or could be, is determined by his or her physical con-
stitution expressed though ‘slow’ holiday offers. Other systems (health and environment)
may also benefit from this type of vacation time” (Woehler 2004: 90).

6. Slow Movements Influencing Specific Travel and Tourism
Forms and Expressions

Recent and specific travel and tourism research incorporates the ideas and practices
of slowness under two labels, which it uses mostly interchangeably, and either isolated or
in combination, namely “slow travel” and “slow tourism” (Dickinson and Lumsdon 2010:
1). As the adjective “slow” suggests, the respective literature originally conceptualized the
slowness aspect to contrast with traditionally fast-paced travel forms. A prime example for
fast travel has always been flying — car travel is debated in its fastness or slowness, and
train travel is generally considered a slow travel form, as shown below.

Encompassing or even eclipsing the aspect of slower speed as measured in external
movement has been the internal attitude or the character of the activity performed during
slow travel and tourism. Insightful examples are: physically halting at and appreciating the
local sights, exchanging offers with salespeople, actively partaking in the local residents’
customs and traditions, or conversing with them in their own languages (Dickinson and
Lumsdon 2013: 374-375).

Some tourism scholars explicitly differentiate between the notion of “slow travel”
as centering on transportation and locomotion and therefore mainly focusing on the re-
spective traveling mode to reach one’s destination (whether that is by foot, bicycle, train
or similar), and the wider notion of “slow tourism” as including not just physical but also
psychological dimensions of movement (such as the total sum of attitudes and activities
that could be held and performed before as well as after the destination is reached, includ-
ing ensuing interactions with the local sights, places and people) (Tiyce and Wilson
2012: 118).

From an industry and marketing point of view, the literature (Dickinson and Lums-
don 2013: 377-378) only hesitatingly suggests slow travel and tourism as a promising
growth market for the future. Rather dogmatically and structurally inclined, it tends to
segment customers according to their

a) Preferred travel mode (such as by bicycle or train);

b) Degree and the extent of their expressed and enacted environmental concerns
(and then labelling them correspondingly either “hard” or “soft” slow travelers);
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¢) Distance covered (short-haul or medium-haul — long-haul being hardly dis-
cussed, although that might be interesting, if “slowness” was also understood as some
freedom from time constraints);

d) Motivation (whether slowness is more extrinsically or intrinsically coveted); and
finally by the

e) Degree and extent of involvement of the tour operator (such as the facilitation of
bookings, or the control of undesirable aspects such as climatic exposure).

Correspondingly, the future of slow travel and tourism is predicted to fall either
squarely on, or somewhere in between these three developmental lines (Dickinson and
Lumsdon 2010: 175; Gunesch 2017g: 1120-1121), in that it might:

a) Continue to be a small market alongside other forms of alternative tourism;

b) Establish itself in the tourism mainstream, for instance as low-carbon travel
modes; or

c¢) Develop depending on the provided and existing overland infrastructures.

In whichever of these ways slow tourism develops in the future, its environmental
considerations and active forms of caretaking (below 7.) are increasingly considered as
going hand in hand with some of the stipulations and ideals of global tourism programs
and projections (below 8.) as well as with global sustainability considerations within the
frameworks of international political organization (below 9.). Since the 1980s and 1990s,
all of these areas have become ever more salient and interconnected in the scientific and
public perception.

7. Environmental Considerations and Caretaking of
Slow Travel and Tourism

The academic literature conceptualizes slow tourism’s environmental conside-
rations and caretaking in several ways, each having direct practical implications for
travelers.

For instance, the question and perception of “green travel” tends to center on sev-
eral technical issues of environmental friendliness (chiefly among them the amounts of
a company’s carbon dioxide and greenhouse gas emissions, or more broadly its “envi-
ronmental footprint” including all harmful environmental effects), whereas when talking
about “slow travel”, such environmental motives are also relevant, but generally not con-
sidered as the main motivation for a journey.

Correspondingly, some tourism researchers hold that slow travel and tourism does
not require any additional or remarkable environmental awareness or actions, given that
the actualized slowness of attitudes and experiences is all about relating to one’s inner self
and to the outer surroundings. For other writers, however, slow tourism logically and au-

163



Dr. Konrad Gunesch

tomatically implies environmental friendliness, which for instance entails minimizing or
even eliminating any environmental footprint (Fullagar 2012: 102). The latter writers also
connect their “low-to-no carbon footprint” travel philosophy to a host of typical tourist
activities such as getting to, staying at, and having fun in their destinations in “slowed-
down modes”, or even beforehand in the planning stage, meaning scheduling less trips per
year but making each one longer as well as more engaging and meaningful (Dickinson
and Lumsdon 2010: 41).

Similarly, part of the literature on slow tourism holds that “hard slow travelers”
are those for whom environmental care is indeed the core concern of their travel, while
for other writers “soft slow travelers” welcome any accruing environmental advantages
of their travel, even if they consider them mostly as added bonuses which are thus not
obligatory to earn the qualification of a slow traveler (Dickinson and Lumsdon 2010: 85,
90; Fullagar 2012: 108).

As for specific slow travel forms: despite (or maybe because of) the global popu-
larity and ubiquity of car travel, many strongly contest its environmental friendliness,
since it rarely justifies its low occupancy rate per vehicle and fuel-efficiency rate per pas-
senger, compared to train or even plane travel (Dickinson and Lumsdon 2010: 29, 97;
Fullagar 2012: 100).

By contrast, walking is widely considered the most natural, easy-to-practice and
thus “classic” and timeless of all slow travel forms, depending only on one’s healthy body,
and bringing the traveler into direct and personal contact with nature, sights, places and
people (Tiyce and Wilson 2012: 117). Walking is thus particularly prized by “hard slow
travelers” (Dickinson and Lumsdon 2010: 85).

Cycling is largely defined and considered as a low-carbon, surroundings-friendly,
low-technology and high-individualism statement all in one, and has the additional wel-
come side effects of combining the advantages of relative speed with high independence
and good social health. This pointedly highlights that slow tourism does not have to be of
low or of literally “pedestrian” speed (exemplified in the below discussion of train travel).
With those advantages, cycling and its ecological value probably enjoys the best popular
reputation among all slow travel forms (Fullagar 2012: 101).

Train travel is often considered the perfect union of interactivity and convenience
as per the covered distance, enabling a near unlimited engagement with fellow tourists
while ensuring all-round and ever-changing panoramas under full climatic cover and with
considerable speed compared to any other slow travel form. High-speed trains such as the
French TGV, the Spanish AVE, the Chinese Maglev or the Japanese Shinkansen — with
speeds of over 250 kilometers per hour having become standard, and up to 430 kilometers
per hour having been achieved — now essentially allows train travel to simulate airplane
travel at ground level. While some slow tourism researchers, as well as part the pub-
lic opinion, question the character of “slowness” for those boundary-pushing high-speed
trains, very few would question the general environmental advantages of train travel,
which are on the way to becoming part of today’s general technological knowledge: for
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instance, the most recent and advanced train models increase both speed and environmen-
tal friendliness, due to running on magnetic levitation tacks which drastically and simulta-
neously reduce the levels of fuel, friction, and noise.

Finally, while bus and coach networks offer the advantage of greater flexibility for
routes and destinations, and are therefore considered the most individually adventurous
while also economically affordable travel mode, they are however also widely considered
to lack space, ease and comfort while on the road (Dickinson and Lumsdon 2010: 147-148).

8. Worldwide Travel and Tourism Programs
and Projections in the New Millennium

When putting the developed considerations of slow travel in the context of global
travel and tourism, the proclamations and publications of the World Tourism Organization
deserve our special attention. The World Tourism Organization is based in Madrid, Spain
and has the acronym UNWTO - to be differentiated from the World Trade Organization
which is based in Geneva, Switzerland and has the acronym WTO. It is, according to the
organization’s self-definition on its website, “the United Nations agency responsible for
the promotion of responsible, sustainable and universally accessible tourism”, with the
role to “promote tourism as a driver of economic growth, inclusive development and en-
vironmental sustainability”. In line with this remit and responsibility, in its Tourism 2020
Vision, the World Tourism Organization outlines eleven “key factors”, and attributes them
a decisive influence on global tourism. Of those, three are especially relevant to this article
in name and content (to be picked up below in the discussion of the triple bottom line),
namely:

a) Economic,

b) Demographic, and

¢) Socio-environmental factors.

In that same document, the World Tourism Organization also announces twelve
related “megatrends” of global tourism, such as sustainable tourism being based on a
higher consciousness of environmental and ecological issues. Taking up the World Tour-
ism Organization’s notions of both megatrends and key factors, the scientific literature on
global tourism (Dwyer et al. 2008) considers and names six “key drivers for change” for
current and future global tourism, of which four are especially relevant to this research and
also taken up below (9.-12.), namely:

a) Economic drivers (including globalization effects, labor demographics, and
worldwide wealth distribution),

b) Social drivers (for instance large-scale changes in societal values);

¢) Environmental drivers (such as the local conservation of energy and the preser-
vation of natural resources, or global climate change), and
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d) Drivers for change that address basic human needs (particularly the provision of
food for all, or strategies for increasing and protecting cultural diversity).

On the basis of such global tourism megatrends, key factors, and key drivers for
change, we now trace the development of the concept of sustainability and sustainable
development in political documents and scientific tourism research, before substantiating
it with the notion of the triple bottom line, and then applying it to several fast and slow
travel forms.

9. Sustainability in Travel and Tourism from the 1980s, through the 1990s,
and in the 2000s

The term “sustainable development” was for the first time politically defined on an
official and on an international level in the 1987 report by the World Commission on En-
vironment and Development that was titled Our Common Future, but is popularly referred
to as the “Brundtland Report”, namely as humanity’s “ability...to ensure that it meets the
needs of the present without compromising the ability of future generations to meet their
own needs” (World Commission on Environment and Development 1987: 8); a definition
that specialized tourism literature has often referred to, commented on, and agreed with
(see Dwyer and Edwards 2013: 245; Malecki 2018: 35; Mowforth and Munt 2016: 104).

Following the Brundtland Report, it was especially the two United Nations Confer-
ences (also referred to as “World Summits”) in Brazil’s Rio de Janeiro within the space
of 20 years, in 1992 and 2012, that confirmed and furthered the sustainability principle,
dealing with matters of environment and sustainable development such as reducing green-
house gas emissions (De Lara and Thony 2011: 154; Malecki 2018: 35-36; Mowforth and
Munt 2016: 112).

Specifically with respect to tourism, the World Tourism Organization’s 2005 Guide
for Policy Makers conceptualizes sustainability as the long-term balance between environ-
mental, economic and socio-cultural tourism development, such as using resources in the
least incisive manners, respecting socio-cultural traditions around host communities, and
having fair trading and future-oriented business terms with them.

In spite of these organizational efforts and theoretical advancements, some critics
still consider the concept of “sustainability” as being firstly unclear, secondly Western-
centric, and thirdly favoring the more developed countries around the world (Meyer 2007:
567). Despite such occasional literary resistance, sustainability has become conceptually
and practically widely accepted in international politics, environmental activism, tourism
literature, as well as business practice.

When it comes to operationalizing “sustainability” into day-to-day entrepreneurial
practice, the specialized economics and business literature has developed the framework
of the “triple bottom line”. It is detailed below in three sections: its overarching conceptual
development since its inception in the 1990s (10.), the three dimensions that it proposes
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and the related modes of assessments that it opens up for companies that adhere to it (11.),
and an analysis of specialized business and tourism literature that discusses its merits and
potential shortcomings (12.).

10. Sustainability and the Triple Bottom Line:
Development since the 1990s

The concept of the triple bottom line traces its ideological origins to John Elkin-
gton’s ground-breaking 1997 book Cannibals with Forks: The Triple Bottom Line of 21st
Century Business. Upon appearance, it caused considerable stir among business compa-
nies and entire industry branches all over the world, as it for instance dared to ask such
fundamental questions as: “Is capitalism sustainable?” (Elkington 1997: 17) before sum-
marizing a “triple bottom line agenda” (Elkington 1987: 20). As a result of its detailed,
multifaceted and multidisciplinary analyses and recommendations, the entrepreneurial
world began considering not just their hitherto dominating economic sphere of interest,
but also the social and environmental influences and repercussions caused by their day-
to-day operations.

This insight has often been reduced to the slogan “people, planet, profit”, as for
instance reiterated in recent literature on corporate social responsibility (Malicki 2018:
25-26), even if the correct sequence of first, second and third bottom lines (standing for
economic, social and environmental interests) would probably have to run “profit, people,
planet”.

In any case, businesses and companies in the tourism sector were considered as
particularly interesting and telling case studies for such three-dimensional care and its
theoretical and practical implications, due to the global tourism industry’s total size, trans-
national character, growth factor, and social impact by (as well as on) its providers, cus-
tomers and travelers (Gunesch 2017h: 1307-1308).

Taking its cue from the original term and the exclusively economic orientation of
the “single bottom line” (as in the popular expression “bottom line profits”), the triple
bottom line adds to that purely economic focus two more business foci or bottom lines or
balance sheets, namely a social and an environmental one. For companies that decide to
implement the triple bottom line, this concerns both internal and external processes and
procedures, evaluations and assessments, as well as planning and marketing operations
(Dwyer and Edwards 2013: 249; Tyrrell et al. 2013: 283-288).

In practice, each of the (now three) bottom lines or balance sheets is represented by
key indicators on so-called “report cards”. These can be physical cards or sheets, or any
other data-carrying documents, and can list any number and type of indicators, but most
importantly do offer each company or industry sector the opportunity to carefully consider
and select the most relevant factors for its business activities and responsibilities (Murphy
2012: 327-328; Darcy et al. 2011: 249).

167



Dr. Konrad Gunesch

Hence, the concerned companies can now design, control and produce three bot-
tom lines (or balance sheets, or report cards) for both internal use and external proof
whenever needed. These cards are consequently labelled Business Report Card (BRC),
Social Report Card (SRC), and Environmental Report Card (ERC). A comprehensive lit-
erature synthesis allows us to present below a wide range of examples for key indicators
pertaining to each report card (thereby substantiating and operationalizing “sustainability”
in all of these three dimensions). The below category examples and descriptions have all
been selected and formulated to fit a business or company in the global travel and tourism
sector.

11. Sustainability and the Triple Bottom Line:
Concrete Categories and Dimensions

Consequently, the Business Report Card (BRC) informs about a company’s general
economic well-being — as traditionally understood by the “single bottom line” — including
for instance the following key indicator categories and sub-categories:

a) Total turnover before any profit

b) Revenue (out of total turnover) and profit

c¢) Net income before tax (NIBT) as net profit

d) Taxes being paid

e) Paying visitors and the resulting income

f) Spending as per diverse categories, such as on the one hand

aa)Direct spending, especially remunerations in form of

(1) Salaries

(2) Wages

(3) Bonuses

(4) Rewards, while on the other hand incurring

ab) Indirect spending, for instance

(1) Regular maintenance

(2) Unforeseen repair needs

(3) Externalities (i.e., involuntarily costs) such as

(4) Clean-up activities after local pollution incidents, or

(5) Legal costs resulting from damages or indemnities;

g) Stakeholder benefits and profits margins

h) Added value obtained from, or given to suppliers

i) Host community costs, profits or benefits, resulting from

aa) Deterioration of local attractions after tourist visits, or

ab) General preservation costs within and around the destination.
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The Social Report Card (SRC) provides data and feedback on key indicators such as:
a) Visitor satisfaction at local tourism attractions, regarding
aa) Tourist facilities’ quality, availability and hospitality
ab) Caretaking of visitors’ needs and wishes;

b) Impact of tourism on local public and individual health and welfare, including
aa) Employees’ work satisfaction and job stability

ab) Employee as well as visitor safety, regarding

(1) Insurance provisions

(2) Health check points and audit conducts

(3) Safety and equipment training and updates

(4) Emergency or evacuation protocols, and

(5) Security staffing and on-site distribution;

¢) Host community involvement and care, such as

aa) Community support and participation

ab) Community impact in its life and atmosphere

ac) Residents’ approval of tourism and tourists

ad) People management and performance, including

(1) Career and promotion options and opportunities

(2) Employee equality and diversity provisions

(3) Non-discrimination for gender or other reasons

(4) Respect for human and labor rights, as well as

(5) Ethical and responsible corporate governance;

d) Destination care, control and planning, for example

aa) Social, cultural and political carrying capacities, regarding

(1) Total tourism numbers as per host community demographics

(2) Tourism effects on destination (i.e., acculturation or demonstration effects)
ab) Integration of tourism projects into local planning and development schemes
ac) Tourist transportation, accommodation and catering facilities

ad) Protection of historical, social and cultural heritage assets for tourism

ae) Preservation of the destination’s public image and overall reputation.

Finally, the Environmental Report Card (ERC) details relevant impacts on the
levels of environment (from local over regional up to potentially worldwide effects, for
instance greenhouse gas emissions) and ecology (from single organisms over local flora
and fauna to entire interconnected ecosystems) that are caused or influenced by the tour-
ism company on their premises and in their surroundings. Combining the earlier outlined
principles of global sustainability with practicable local care, the ERC can comprise these
indicators and categories:

a) Care for and protection of natural resources against company emissions and
pollutions of

aa) Water, regarding for instance

(1) Bodies of water above ground, as well as
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(2) Groundwater levels and flow monitoring, both regarding its

(3) General availability

(4) Quality control

(5) Conservation

(6) Responsible use, or

(7) Waste minimization;

ab) Air, regarding for instance

(1) Particle pollution such as smoke or dust

(2) Air space disturbances such as noise;

ac) Energy conservation in emissions or pollutions of

(1) Oil

(2) Gas

(3) Electricity;

b) Influences on host or neighboring communities and residents, such as
aa) Ecosystems and their constituting local flora and fauna

ab) Ecological habitats such as wildlife reservoirs, as for

(1) Preservation and protection, and in case of damage

(2) Rehabilitation, repopulation or relocation of species;

¢) Minimization or improvement of site conditions, such as

aa) Waste and pollution treatment, for example regarding

(1) Greenhouse gas emission prevention or reduction

(2) Overall waste reduction or recycling, for instance in packaging and design
(3) Communication and collaboration with suppliers on environmental standards
ab) Ex-ante prevention or ex-post reparations in form of

(1) Filter installations

(2) Clean-up operations

(3) Damage payments.

As some of the above sub-categories show — such as the BRC’s f) bb) (4), and
the ERC’s c) bb) (2) — some key indicators of company costs or activities might show up
across several report cards, as is the case here for “clean-up operations” turning out to
be a business and an environmental consideration. This firstly shows the distribution of
indicators on the report cards to be a science in flux and constant refinement, with new
categories and criteria being discovered in step with scientific insights, and thus reflect-
ing the theoretical and practical state of the art of the notion of the triple bottom line. It
secondly underscores the need for careful reflection and planning by companies that use
such report cards, to avoid unnecessary and costly proliferations of indicators that could
be conclusively covered just once. It thirdly highlights the potential for linguistic and
thus terminological ambiguity and any ensuing conceptual confusion. In this sense, it is a
plastic example of the practical need for transdisciplinary collaboration within companies
and industry branches. Some still remaining theoretical and practical reservations on part
of the literature are discussed below (12.).
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12. Sustainability and the Triple Bottom Line:
Discussion of (Dis)Advantages

A few writers invoke a range of practical arguments against the triple bottom line,
yet mostly without denying its overall conceptual usefulness and practical improvements
of company operations (Dwyer and Edwards 2013: 260-261; Tyrrell et al. 2013: 284-288).
They criticize complications such as:

a) Unnecessary split of business considerations into three dimensions,

b) Difficulties in defining suitable key indicators for all three dimensions,

c) Potential for cherry-picking the most favorable report card indicators, and/or

d) Temptation to report only on the positive qualities of a company’s operations.

However, the same critics imply that the triple bottom line is as of yet the most
comprehensive and circumspect framework for evaluating travel and tourism companies’
three most important dimensions of decision-making with their indicators and categories.
Hence the related conceptual contribution of this research is the detailed substantiation
and evaluation of the triple bottom line for a company that wishes to reflect and report on
its actions to improve its business practices, marketing operations, and socio-economic
reputation in the context of global sustainability contributions. Correspondingly, and in a
concise summary, we could express the triple bottom line’s chief advantages as follows:

a) Conceptual clarity about requirements of sustainability,
b) Practical clarity about ways to achieve them,

¢) Resulting improved strategic decision-making,

d) Improved company communication and transparency,
e) Increased shareholder value and investment confidence,
f) Heightened company and industry quality standards,

g) Enhanced employer-employee relationships,

h) Better local and global corporate reputation,

i) Improved market position and competitive advantage,
j) More trusted and constructive stakeholder relations, and
k) Destination benefits for both communities and residents.

Below it is shown how corresponding sustainability dimensions and considerations
are shared by key stakeholders in the global travel and tourism industry (13.-18.). In the
contributions, we connect the notions of slowness, slow travel, sustainability and the triple
bottom line (19.), which forms the basis for our outlook for the global (slow) travel and
tourism industry in the 21st century (20).
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13. Airline Travel: Sustainability Regulations
and Aspirations since the 1990s

As of 1990s, the airline industry has increasingly tried to reconcile its traditional
goals of maximum passenger load and full seating capacity with rising environmental re-
quirements and popular pressures. After the 1997 Kyoto Protocol — an international treaty
that extends the mentioned 1992 and 2012 international agreements on climate change
challenges — its national implementations and regulations created so-called “cap-and-
trade” options (in which polluters that exceed the regulated limits must pay for that privi-
lege, while less— or non-polluters receive bonuses), or “emission trade” permits (in which
businesses of a specific industry can exchange such options among them). Another option,
“carbon offsetting” aims in the short run at lowering a company’s carbon footprint, and
in the long run, to achieve the ideal of “carbon neutrality” (Daley and Callum 2011: 289).

Witnessing this conceptual development, airports have reorganized their internal
management regulations and external marketing plans. However, technical implementa-
tion details remain strongly debated. For instance, there is still disagreement between
stakeholders about who actually produces, thus owns, and therefore is to be held respon-
sible for emissions: the nations that own the airlines, the airline companies that crowd the
skies, the airports from where the planes take off and land, or the cities and communities
in which those companies do business (Gunesch 2017a: 44-45).

These competing interests illustrate the need for stakeholders to collaborate on
solutions in regulatory, technical, competence and marketing matters, ranging from in-
stalling filters over levying emission taxes to finding out about customers’ airline prefer-
ences — the latter expressed for instance in booked airplane seats or bought company stock
options (Graham 2011: 264).

In reaction, the global airline industry has for some time tried to anticipate such
problems with ever more progressive travel technology and operations, for example with
the well-publicized launch of the world’s largest commercial passenger plane to date, the
Airbus 380. Its environmental perks include an external construction largely of composite
parts and renewable materials, for instance in the use of carbon fiber reinforced plastic for
the wings (Liick 2012: 11).

14. Business Travel: Environmental and Sustainability
Considerations and Operations

Business travelers have regularly relied on airline transportation — in the epony-
mous Business Class. Yet there has been a marked change since the late 1990s due to tech-
nological progress: collaborative software or “groupware” (application software that as-
sists groups in completing a common task) has increased the speed of online connections,
the quality of the involved media, and the sophistication of communication processes.
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This has led to a surge in virtual business meetings or multiple-way online conferences,
with traditional office meetings and direct encounters replaced with virtual ones. This
in turn has considerably changed how technical and social resources are viewed, valued
and invested in within collaborative workplaces, especially over geographical, political or
linguistic boundaries.

As a consequence, traditional and physical business meetings are now often re-
served for, and relegated to major players and high-stakes deals, or special professions
such as direct marketing and personal sales, or for other special affairs and contexts that
still need worldwide coordination and personalized communication (Sharma 2004: 136-
149). As a result, virtual travel has helped business professionals and travelers to increase
their returns on investment, especially if they are already part of multi— or transnational
companies (Stangel 2014: 8-9), an interest group in the global tourism industry investi-
gated in detail below (16.).

With such an increased technological ability on the part of the travelers, and a
concurrent heightened ecological awareness on the part of the public, local businesses and
global companies alike find themselves under ever more stakeholder scrutiny to demon-
strate consideration and transparency regarding their environmental impact, for example
their carbon footprint. Hence the more ecologically incisive a company’s operations tend
to be, the more it will gravitate towards considering and adopting appropriate (meaning
economically sound, ecologically favorable and socially acceptable) measures in its day-
to-day operations (Gunesch 2017b: 200-201).

15. Destinations and their Residents as International Tourism Stakeholders

Stakeholders in terms of business are all those who are affected by a company’s
activities and actions. Key stakeholders in global tourism are first the travelers themselves,
followed by tourist organizations, travel corporations, and other tourism providers such
as hotels or resorts (Hall and Brown 2010: 149). Local residents are used to have their
needs and wants met before other stakeholder groups. This is usually justified with the
immediacy and unavoidability that the impacts of tourism have on them, and which is
why the growth and development of host communities are related to tourists purchasing
their goods and services — ranging from arts, crafts and transportation to accommodation
to entertainment and organized activities — directly from them (Gunesch 2017e: 668-669).

Politically and economically, developing countries have a special desire and a rea-
sonable need to keep the dividends from their local and national tourism industry. The
influence of international tourism on the national economy and ecology constitutes a di-
lemma, or double-edged sword for many developing nations: while they welcome inter-
national tourists and their financial assistance, they often loathe the social and ecological
degradation of their natural and cultural surroundings. This might push them either to
adopt nation-wide measures for prevention or repair, or to react locally with hostility or

173



Dr. Konrad Gunesch

xenophobia, or even to set up unsavory business models in which only a few are able to
make profits but many others within the national tourism sector can be harmed, let alone
the likely loss of trust in the worldwide tourism industry (Brown 2011: 66-67; Sharma
2004: 259-260).

Meanwhile, ever more communities realize that tourism can also protect them from
cultural or ecological erosion, such as when it makes both hosts and visitors more aware
and protective of their shared natural and created heritage. This then leaves as the great-
est threats to the travel and tourism industry in a developing host country precisely those
dangers that it has the least control over, namely the ones determined by its geographical
location, geopolitical conditions, internal administration and international relations. Geo-
graphical factors include natural catastrophes such as storms, floods or epidemics, while
the main geopolitical factors are the type of conflicts or wars that destroy exactly those
destinations that produce the most revenue for the country, or that deplete it of tourism-
related revenues by discouraging foreign visitors or investors in its infrastructure (Goeld-
ner and Ritchie 2014: 451; Moutinho et al. 2011: 18).

16. Multinational and Transnational Corporations as
Global Tourism Stakeholders

Multinational corporations (MNCs) and transnational corporations (TNCs) differ
in that the former stress ownership structure and the latter cross-border operations (Mujih
2012: 65-66). Complicating matters, such corporations are often nested within systems
of sub-companies that might not be easily discernible for customers, first-line tourism
providers, or even high-profile traveler organizations and representations. However, their
characteristics make them interesting stakeholders of global tourism within our focus on
the second (social) and third (environmental) bottom lines. While there might be good
reasons and arguments to resist globalization tendencies of cultural uniformity as encap-
sulated in the concept of “McDonaldization” (Ritzer 2018: 11-12, 155-156; Ritzer 2019:
27-54), multi— and transnational corporations seem worthy of special consideration even
for environmentally extremely discriminating and sensitive travelers, for instance the
mentioned “hard slow travelers”: their global visibility and ability to act on multiple lev-
els of interest, and to influence individuals and institutions all epitomizes telling conflicts
of interests but also potential for positive change within international travel and tourism,
such as for industry-wide marketing strategies as discussed below.

This specifically concerns the concept of Corporate Social Responsibility (CSR),
which tries to reconcile a company’s efforts for profit and growth with its wider social re-
sponsibilities. In two comprehensive yet concise definitions by specialized literature, CSR
is firstly “the integration of an enterprise’s social, environmental, ethical and philanthropic
responsibilities towards society into its operations, processes and core business strategy in
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cooperation with relevant stakeholders” (Rasche et al. 2017: 6), and secondly the “busi-
ness responsibility to society [of] being accountable, [the] business responsibility for so-
ciety [of] compensating for negative impacts and contributing to social welfare [and the]
responsible conduct [of being] operated ethically responsibly and sustainably...including
environmental issues” (Moon 2014: 4). While such lofty corporate philosophies should
benefit all stakeholders in the global travel and tourism industry, above all host communi-
ties, many companies claim that their own industry puts them under an unbearable com-
petitive pressure which effectively counteracts their otherwise high willingness to work
towards fulfilling the social and environmental bottom lines (Hall and Brown 2010: 159).

In view of this discrepancy between alleged market restrictions and the public and
scientific agreement on what qualifies as exemplary behavior (especially by multi— or
transnational companies), it seems simplistic merely to advise those businesses to “shape
up or shape out”. If indeed economic and environmental pressures are both urgently felt,
trying to placate both with compromises such as “a bit less pollution and a bit less profit”
might leave everyone unsatisfied. So why not trying to improve both? The global travel
and tourism community might benefit from a combination of higher profits, environmental
and ecological value, and resident community engagement. For example, a company in-
vesting in environmentally friendly industries or implementations, such as exhaust clean-
ing filters or repairing clean-up operations, might recover their costs many times over,
or even create additional revenues via its enhanced community reputation, resulting in a
larger customer base and enthusiasm.

This seems to make good marketing strategies particularly desirable, to help re-
covering the monetary loss incurred by taking the risk of investing in and implementing
environmentally favorable measures, and turn these investments into profits in the long
run. This would then not just apply for a single company, but be generalizable for the en-
tire tourism industry. Since the economic influence and political leverage of multinational
or transnational corporations assists them in publicizing actions and leadership models as
benchmarks for other travel and tourism stakeholders, they should be above all motivated
(and advised) to monitor closely their internal administration, external actualization, and
overall advocation of their three bottom lines.

Shifting our focus of analysis from institutional to individual stakeholders of global
tourism, the two interest groups of student or youth travelers and of religious tourists seem
both exemplary representatives of slow travel and tourism to examine closely (17. and
18.), before we combine and compare our contributions to slow movements, slow tourism,
sustainability, and the triple bottom line (19.), and conclude with comparing and envisag-
ing their individual development, mutual influences and joint application in literature and
research, for the benefit of all stakeholders involved (20.)
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17. Student and Youth Travelers as International Tourism Stakeholders

Students and youth travelers are special when it comes to perceiving and practic-
ing sustainability and the triple bottom line. Some of this has to do with their financial
situation and philosophical outlook: one the one hand, they might successfully straddle
fast and slow forms of travel and be familiar with environmentally and socially strenuous
tourism forms (such as flying) due to their age, dynamism and career aspirations. On the
other hand, they are also regarded as highly motivated to adopt travel forms that are less
taxing on their natural and social surroundings, such as those involving low-to-no carbon
emissions or reduced ecological footprints.

Compared to other tourist segments, students travel for shorter periods but more
often, in an exploratory spirit, and with high costs compared to their income. In doing so,
they also rely more than other tourist types on online services to plan and perform their
travels. At the same time, they are also less afraid of natural or man-made accidents or di-
sasters, and tend to engage more interactively with the local populations, more inventively
with travel technology, and more socially in collective travel scenarios. These happen
to be also some of the profiling characteristics of environmentally alert and ecologically
sensitive travelers (Gunesch 2017d: 665-667).

Altogether, students and youth travelers see their journeys as a bundle of motiva-
tions and expressions (Richards 2008: xi-xiv, 1, 26-28), namely foremost as:

a) Personal lifestyle statements,

b) Intrinsic parts of their individual and collective identities,

c) Inalienable parts of their lifelong learning experiences,

d) Requirements of encountering different countries and cultures,

e) Stepping stones in their personal and professional development, as well as

f) Idealistic contributions to the construction of their worldly and spiritual value
systems.

For these reasons, student and youth travelers are respected for engaging in some
of the socially and environmentally most benevolent and beneficial forms and expressions
of global travel and tourism. Contrasting with predominantly political or economic inter-
ests, the literature confirms this impression for realms that range from educational and cul-
tural pursuits to those of ecological and environmental care (Richards 2008: xiii, 39-40).
It follows that tourism companies and providers that wish to cater for, and benefit from
this market segment of the international tourism industry are well advised to proclaim
and practice an exemplary awareness and fulfillment of the second and third (socially and
environmentally oriented) bottom lines.

Slowness as a philosophical value might be pursued by student and youth travelers
due to their social and intellectual affinity to the discussed literary sources and cultural
expressions of slowness. Their limited budgets might also play a part, by forcing them
onto paths and practices of slow travel. In any case, whether or not the slowness aspect of
the experience was the principal value they pursued, this can probably be said more safely
about the beliefs and practices of religious travelers.
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18. Religious Travelers as International Tourism Stakeholders

Locations of religious pilgrimage were often erected with spiritual motives in mind.
Traditionally and topographically, faraway mountains are favorite and frequent locations
to represent humanity’s higher aspirations, godly order, or earthly balance. If combined
with tourism, this constellation brings with it special types of conflicts between the inter-
ests of different stakeholders, as when economic pursuits and business practices erode the
spiritual value of holy tourist sights and sacred locations that was the main reason to build
them in the first place (Gunesch 2017f: 1013-1014).

China happens to hold many such locations. For example, both the Taoist and the
Buddhist faiths revere the Four Sacred Mountains called Emei, Jihua, Putuo and Wutai.
These mountain sites host representations of bodhimandas, or seats of enlightenment, and
are as such considered residences of bodhisattvas, or enlightened beings. Another example
are the statues and murals in the Mogao Caves, or Caves of the Thousand Buddhas near
Dunhuang in the northwest of China, whose figures were carved of stone, molded of clay,
or painted as wall scenes over a period of 1,000 years, between the 5th and the 14th cen-
tury, and which can be admired in a complex of cave temples spreading over 577 grottos
and 45,000 square meters (Bugler et al. 2017: 45). Yet these artworks continue to suffer
damage from the visit of tourists, whose mere physical presence is sufficient to raise the
internal temperature and humidity within these caves to harmful levels (Mu et al. 2007:
109-110).

In reaction to similar scenarios, many Chinese tourist destinations have taken re-
course against some of the most frequently practiced yet prejudicial tourist activities, such
as careless littering, wall engraving, open-air camping, fireplace cooking, tree felling,
or fireworks celebrations. Going further and enlisting international collaboration, some
Middle Eastern monasteries, such as Saint Catherine’s at the foot of Egypt’s Mount Sinai,
benefit from global measures to raise local awareness through programs that are designed
to improve environmental education and ecological protection (Mu et al. 2007: 110-111;
Olsen and Timothy 2006: 13).

Finally, some activist movements that claim to practice what they call “tourism for
world peace and development” have drawn up lists with their own requirements for desti-
nations and fellow travelers, which range from general sociocultural recommendations to
specific behavioral demands (Haessly 2010: 14), for example:

a) Establishing comprehensive educational measures concerning local cultural
heritage treasures,

b) Initializing initiatives for protective and preserving practical measures for these
treasures,

¢) Supporting and engaging foreigners and residents in the delivery developmental
assistance,

d) Abstaining from any harmful actions and activities to local flora and fauna, as
well as
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e) Endorsing only those tourism businesses that adhere and subscribe to compa-
rable codes of ethics.

Of all the investigated stakeholder groups of international tourism, religious travel-
ers seem to be the ones with the most inherent, intrinsically motivated as well as socially
and spiritually cooperative attitudes and actions. Yet even among this group, visitor zest
and educational eagerness seem to leave considerable room for improvement on social and
ecological levels, such as in terms of environmental friendliness and ecological preserva-
tion. As seen, such potentials for improvement are increasingly specified and realized by
Chinese and Middle Eastern pilgrimage sites. With the contributions of this research, they
can now be more generally operationalized for tourism businesses and stakeholders, and
then be individually actualized with the criteria and categories of the triple bottom line.

Using the triple bottom line’s three report cards with their subcategories and di-
mensions might appear to be more natural for secular tourist sites and surroundings, than
for spiritually oriented ones. In the eyes of outsiders — or even of inside decision-makers
— the cards’ calculating and controlling procedures might seem to contradict the inherent
value of generosity and giving which those spiritual places represent. Against this psy-
chological argument, one can invoke the practical experiences of those Middle and Fast
Eastern religious pilgrimage sites, whose popularity allowed environmental and social
degradation to impair them equally — or even stronger — than their secular counterparts.

Historic or artistic substance preservation pose challenges to the maintenance of
spiritual sites that secular sites do not have to worry about to the same degree: their man-
agement can for example conduct due repair works with much less concessions for the
place’s aesthetics or piousness, or choose some measures such as wholesale replacements
or mechanical reparations of part of their installations, whereas devotional destinations, to
preserve their physical substance and spiritual memory, would need to invest in restoration
measures in a much more considerate, balanced and long-term fashion.

Hence the conceptual and operational stringency of the triple bottom line and its
practical and pubic transparency might be just what the specific values of religious desti-
nations and travelers need. If their spiritual needs were combined with the social insights
of slow movements and their literary and cultural expressions (from cities over food to
novelizations), then the cultural wave that started in the 1980s and 1990s might continue
(figuratively) to wet the political, economic and social shores of the global travel and tour-
ism landscape, while (literally) also whetting the worldwide cultural and entrepreneurial
appetites for environmental care and ecological sensitivity in the 21st century.
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19. Contributions to Slowness, Slow Tourism, Sustainability
and the Triple Bottom Line

The overarching conceptual contribution of this research is to have achieved the
following four tasks, which have led to the distinct conceptual contributions of a better
understanding of each of these areas:

a) Connected the literary and cultural slowness movements and slow travel and
tourism,

b) Coalesced slowness and sustainability in the realm of travel into slow tourism,

¢) Substantiated the triple bottom line into an operationalizable form, and

d) Actualized sustainable slow tourism via the triple bottom line.

The practical contributions are manifold, and outlined here in a spirit of conceptual
characterization combined with concrete examples (which can be generalized within and
beyond the global travel and tourism industry, giving them a wide range of applications).

A first practical insight is that the two concepts of slow travel and triple bottom line
can form a “double pack” of sustainability, in which each part enhances the other one. For
instance, fast travel forms and their proponents have been shown to be ever more influ-
enced by slow movements and their adherents, resulting in them learning to “slow down”
physically, psychologically and philosophically. If we thus combine the triple bottom line
advantages with slow travel and tourism insights, then slow travel forms can continue to
inspire fast travel proponents, partly by their ever-growing numbers, and more important-
ly by the arguments and conviction of travelers, providers and stakeholders worldwide.
Additionally, fast and slow travelers, companies and stakeholders can enhance their con-
ceptual and operational understanding of sustainability by means of collaborative efforts
to exchange and share their insights and intentions, progresses and practices in implement-
ing the triple bottom line.

Another practical insight, especially in the context of transnational tourism corpo-
rations, when combining sustainability concerns with triple bottom line efficiencies and
slow tourism philosophies, could be the formation of a “triple pack” of beneficial business
concepts and results as part of building and running socially and environmentally altruis-
tic companies that offer travel elements or packages to the public, while at the same time
improving their actions, market positions and profit margins.

To this triple pack of benefits, we could add the application of corporate social
responsibility principles and practices, providing us with a “quadruple pack” of favorable
business practices. Taking this yet another step further, with recent literature linking cor-
porate social responsibility to sustainable development (Bhinekawati 2017: 45-48; Zhang
et al. 2018: 133-138) in the sense of a “social ecology” beyond purely environmental
aspects, namely encompassing human rights to be enshrined in national and international
legal frameworks (Malecki 2018: 3-18), we could even speak of a “quintuple pack” of
socio-political advantages and contributions arising from our constructive and creative
comparison of literary fields and insights.
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As another practical contribution on a business level, our research can benefit other
industries, either within or beyond the global travel and tourism industry, as long as these
industries share with slow tourism the wish to consider sustainability not only as a lofty
conceptual ideal but also a concrete operational criterium. One example of such tourism-
related industries are tourist resorts which — even if they are limited to offering localized
activities on their grounds — can now consider the full catalog of the possible ecological,
economic and social impacts that they and their guests and services have on the surround-
ing host communities, and thus start incorporating slow activities into their product range.
One example of an industry outside of global travel and tourism, namely the entertainment
industry (which is however still relatable to travel and tourism through some of its forms
and practices such as sports tourism, film tourism or casino tourism), can now also create
slow and sustainable variants of its products and services. By the way, this practice can al-
ready be observed within recent, large and extremely diversified entertainment complexes
that offer many amenities (such as legalized gambling facilities in large-scale casinos)
nestled within entertainment complexes, which are in turn part of accommodation palaces,
and thus all under one roof (Gunesch 2017c: 245-246).

Uniting and projecting our contributions, the ongoing conceptual development and
growing areas of applications among and across industries opens up a vast range of av-
enues for future research into which all the main elements of this article could flow (from
cultural and literary slowness and slow tourism over sustainability and the triple bottom
line up to a new understanding of corporate social responsibility in the form and sense of
a social ecology movement), in a variety of theoretical and practical shapes and combina-
tions. In conclusion, some of those shapes and combinations are fashioned into recom-
mendations for slow tourism’s global marketing strategies in the 21st century.

20. Conclusions and Predictions for Slowness,
Sustainability and Tourism in the 21st Century

Some recent literature asks questions that illustrate pathways for future research
which relate to areas touched upon by this article, such as: “What difference is there be-
tween sustainable development and CSR?”, before integrating those concepts by defining
corporate social responsibility as a “structured manifestation of the application of the ob-
jectives of sustainable development” (Malecki 2018: 26-27).

If we were just to apply this one recent indication of research directions to the
entire tourism industry, we could already formulate a range of queries combining socially
sensitive, environmentally beneficial, economically advantageous and thus altogether po-
litically favorable streams, all adding to the patterns of awareness and movements that
have stretched from the 1980s and 1990s until today. Assuming that such socially and
environmentally conscious tendencies and movements will continue to be valued and
practiced in the near future, and will keep scrutinizing companies across the world in the
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tourism sector but also in other business branches, and with the aim of bringing out the
best in all of them for the common good, then our own research both fits into that stream
as well as enriches it.

Again as concrete examples, and now with a view to future scenarios, the compa-
nies involved and willing to be advised would be recommended to have their marketing
and publicity departments develop strategies that stress ecological parameters, convincing
their own employees and stakeholders that they are indeed respecting their own respon-
sibilities, before selling their travel products and services to any customers. They would
be further recommended to involve their entire local and global industry partners in such
endeavors. This should be worth their time and effort, as in our increasingly globalizing
world it has become a repeated business and marketing insight (or even a truism) that “to
do good” socially and ecologically, eventually means “to do well” also economically.
Being able to claim that one’s company is successful on both sides of that business equa-
tion — or, as for the triple bottom line, on all three sides of it — and to be able to back that
up with transparent and verifiable data, should give any global tourism company and their
marketing campaign a deserved and rewarding lift.

The dynamics and relationships within and between the four cornerstones of our
research, namely cultural and social slow movements, slow tourism, sustainability, and
the triple bottom line, reveal a large potential for theoretical and practical development,
for the benefit of all stakeholders. While our research focused on a few stakeholders in the
travel and tourism industry defined by travel types, groups and institutions, this author is
offering his transdisciplinary research insights to wider interest groups, aiming, in global
understanding of sustainability, at the well-being of the whole planet.

As a last example from this article, the mentioned movement of “tourism for world
peace and development” would then not be perceived as overstating its ethical scope,
but as guarding our shared interests. Also, given the increasingly growing concerns of
worldwide social, political, economic and environmental upheavals, one might find their
catalog, with its allegedly strict requirements for fellow travelers, to become quite rec-
ommendable if used on a wider scale, such as for official, institutional or international
formulations of action plans, policies and recommendations — while tourism companies
might simply find that their endorsement of those requirements means “good business”
for them, too.

The Chinese proverb “Before you try to change the world, go three times through
your own house” (Bartl 2008: 98) can now be considered as transparently substantiated in
the triple bottom line, with companies taking it upon themselves to respect and to act on
that tenet on their own premises and on its three levels of impacts and responsibilities. In
the light of that timeless Chinese wisdom, we could now even consider a modern under-
standing and application of slow movements, sustainability considerations, the triple bot-
tom line, slow tourism philosophies, corporate social responsibility, and a new planetary
ecology as forming a “six pack” of positively empowering, steadfastly philosophical, yet
still practical postulations of hands-on plans and best practices for worldwide travel and
tourism.
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Continuing to combine and compare these ideas and ideals might help to invigorate
them, incessantly and inspiringly, in the spirit of “think globally, act locally”. Perceived as
a practice with a purpose, it could then even contribute to enlighten our personal pathways
of traveling, doing business, and engaging with the world around us, and with the one
within ourselves.
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ngds gbogg@bsma@o ¢gddamo@gdob Bzomdob s dg(36mdal dgbsbgd.

9o dsanmsl ofoggmo asl, ymggmogg zomemds (gb dybgdoma Bg-
L0s), (3bmgFgds sbam-sborm BmMmgdl bodmddbob. Lbgswabbgs dndstmmmgdals
dmobemzbggdo odhmdgb ©s 9dagdgb 3mb@dmugMbabEyma 3sfowmngdgdo-
©36 godmbagom aDgdb. mego ,3mbEBMEgMbobInb* gMmnsba, sdm3bymaga
a0bLodmgMmads mabaz 3o oM sMbLgdmAL. gBabaznals 3mmoagmbon@mmds oy
3mmobgdogmmds dmGogomgdagmon 56l jombgel — vMgmgdedmbomba gom
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30630693530 GgM3nbo mbigoms(30s ©533300M®S).

2. «brs gogmezobygmege  dmeg@bob@nmo  agmmmanal  bobm-
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anmb&mggmmdabasb.
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000998L dmEal, MHm3gmmsy bedystim ImdFomdada dm3gsgm, Mbggs-dndmbmam
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4. 35050 gdm, ymgzngmgds asdmommgds o bsgombl 0dgzsmen do-
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5. bamgobme, mmaw© 39dmggzom bmbGsmaosbag s Gu@NcaD3bs(s.

6. 9bos dgz0mzg0obmm Ledg3bngMm-3mg@ Mo Lobomgbas s doganEa Hg-
3m0Dd30b 0bgym@ds30mo gmamdmyzommds. dg30mds sDMOL oddswos.
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F93356089d5L, m3nd0b3bo s ©aqd3985L dmMnl (330mgdse dgmdamgmdow
1bs 3563LbmgMmm. Jobbow — Bablbgms @s FndmbAs Mbos sgabsbma.

89898mEgMbodI0 momgmb g@mdbmdsms LEEMJG NS ©S (300mmdL dm-
0(3350 07930, 308@boMmgmdgdo, Mm3maday 398 9dm@yMboLEGMm dbmaymdga-
dbgdsol Rodmaysmndgdgb. ngo @o@l o3bomgdl 30Rdy, 3mmoygdy, s6bEog(30-
mbnb3dy, LoPEEYom0bIDY s Fobgymoe go05sDEMYL bygmMEMBsbEGnB3LS ©s
dogom® Mgomodab. gbbogolb Mgzmbb@mndoslb, BosmbOmdal ,zmabogamn’
Lobal omEaqbsl, Bnmmbyma gmEMdgdals bgmobam assbDMgdsb. dobgosgsw Dg-
dmoddgmobe, 39@03mogmboddol Mmam (3 3mb@Edmeoambol d93mama gdmdor
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830000, Ladqbogm Ggdb@gdalb ©ab3sM3mbas, GaMBgMmmo sbodg§Mns, Mbog-
bmds, by nmmds ©s Jobo.). ndsgedmmumawe, gd3astgdgs ,domomo dm-
©gMb0ddal* XX Lo 3960l 3emobogn@ bm&mdsw doRbgzs.

3mbGImeg@bymo B gbwgb0g30L 368 356mBagNEMLL  ybrsz  do-
Lygmmo 39bmbob osFmeMbgdmds sEsLEMMgdL Moz B0Ddobdndstormma sbabdg-
3nA™dab, g3emgd@nddob, 3mobognEn gbog@ogob 3MoGgfandgdobs s bm-
dgdalb  Mygzom  aodmabo@gds. 3mbGImEgMbabGmmn gbmgdogs gdoxbgds
©madgdl, dobogol wzbms dyotin 3mbzgd3@momyMa 3mbl@Myds0gdo. wg-
3MBLEOMJEo0l mgmEos Madymagl sDMab bobsogbob (gmobogm@o abmbyg-
MEmaonfo 035mmabggom) 3sfMownadal Mad3MgdgbGoosl bgmmgbgdal-
3096 bgggMmda. doMagznmns 033356 3mb(39x3(3090, MMgedas &b gMmbs
©5 03539 MM anmobbdmdl ©g3mbLbEMs0oboi o Mg3mbLGMdz0sbacy
(Bo6@0go0 MM 30300, aImo-96ymdsb). Bob bsdmbgsgl Lbgssbbgegzem
Go300LL — Loborgmb (y. @gmmba), ™odomb3ogd 3qmbasb (y. moge-
bo, g.-g. mom@ema), (3096935L (y. dmEM0sta), Bodmb (0. 3G0bEg3s), 360d-
36gmmgzeb saomb 030390L 0Mmboss. 3mLEIMaMbabGnmds gdLb3gMndgb-
B9d3s Lomogg gl  GMowazommo  bgmmgbgdol  gobGym-babgmdMaga
LOBE3MYoaL  goBgM3zHmamgdal, LobgbmgboyMa GaMmgb30gdab  aosddo-
M@gdsb. od@momamo gobws Ibs@zMmmdol, obEMENDBab, GgmogonEm-
dol 3mdmgdgdol LodymogMmmds, ao(3bowgdnmo dgGogbom, abdgM@ad-

LEWOIMMbom, 3MbGgdLGom. gmabogntn gbogGogolb Bbo@zdmm LabgmdMoa-
Mbsb 3mbEBmEgFmbnb3al gbog@nioda, Lodmms 3 Rogbozzme.

3mb&3dmegmbabdn (30mbobs, BoMGng0 8mzmabs o6 asbmagm; 0mogbgdl
3MB(39BEd-mgmG0gdl, Hmdmgda (300mdgb dobo LadmgMgdal dmdmsl ©s
ooz dbemob, YBOH™ ®obsdgommggl dgddbsl. 0dswgds LoMoymg — 3mbE-
3mbB-8mEgMbab3ols 3m3bHgbo Babsdmmdgwn dmgzmgbol GmBgmo gMmolb oy
Lobgmdob ,admazoL® gmmobbdmdgh. gMmbo gMgogMmos gndabmbol mgmEo-
ol g8bAMb0sL, BgmEgha 30 5m0sMgdgb mam@omals 3mbo300L as©a bato@ngg-
b0l a0bob dgbobgd. sds@gdoma LoMmymy obozss, HmI 3mbE-3mbEImogM-
BabE o mgmEnal sMogMon 3mb(39%3(30000 Bod@MMdogo, 03539 LosdHMZzbm
©obgm@abdn 30dymagdom, Msng 3mbEGIMEgMHbab3ds @ssd 3g0Ms.

Lodmmmme (3bsoymegs, Gm3 3mbEmEgMboddds JnmENEYmo ggmalb
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R 0. 3Mdgz0mbobmgzsba Jgbgommgdgda Mozombseman@ dat(335mb BoBmamas
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(ob.: Kirby Alan, Digimodernism: How New Technologies Dismantle the Postmodern
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bydngd@o bgzPmEngns, 3mb@dmugfbabs — dodmagoo, ,,ggoxn“ 3b9) (308360 dm-
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0B gMdG ol 839M03zgma mgm@g803mbol xgxcn boemmbab (ab.: J. T. Nealon,
»Post-Deconstructive™ Negri, Derrida and the Present State of Theory®, Symploke, vol.
14) ogomoobgogom, omgb momdmlb gzgms, asbbbgeggdmmol (ssdnsba oy
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@M (35 M9b53gMm3g 393080 d3abs (just in time capitalism) godmbs@mgdsdy.

mEbsg sM g, doM 3 0dgfnl (Marc Fisher) 3bggmbodoom (36mdamo, 3m3«)-
ma@mmo AMmomm 53960 3gmo 36gMaoma s modgMms@meo 3madstx390L &ge-
30blL — ,, 30308 dmab@uFo Hgomadda”. gof 33990 abGmonm Jgbgoymgdsms
dobggzom oMbgdmdl 8mbadmgds, Mm3 3mbEImmgMmbo 339 sMvs]@ Mooy,
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0d965b 300Abg3s. 53 0gbal Bommow BaMdmaRgblb g@mMabdn. bmbg mGH &g
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o0bggh, dgmeg Ls@obabygh. 8mbBmmgds MmBgMmabzgh Gmmgbai LymogMgds
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©3(393000 §3dmds“. 94L3MgLaMBABAL s MHMB6EGNDBEL Mol 393306L Bnobnd-
6oL 3omgMnsb goxMabsdzamo: ,gdggmas vgMgmgg gdLdcgbombob@gdal
39380670 ,36035m0bs S 533mMbgdab* gqgbnsmnE Fode 39dmab... ,atogsmabs ©s
533mbob*“ (,,Sturm und Drang*) 3g6omoo@sb gobbs 3mmEgdoc domgmomsb gdb3cg-
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From Modernism to Post-Postmodernism
Summary
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The XXIst century offers us the new rules of existentialism. The conflicts of the
civilizations are uncovered. A human is in the process of looking for the ways to be in
harmony with the outer world. The fastest development of the digital technologies helped
the society to pass to the new cultural stage.

According to his nature, a human has to exist in this or that kind of a sociaty. So, he is
forced to find an existentialistic fulcrum. This “prop” is still found in the standards formed
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and developed by the cultural forms typical to the given society. According to Nietzsche,
the “Transformation of the Spirit” is possible and we must accept and understand it as a
concept equal to the current global changes in the cultural sphere. There is no development
without changes and transformation; in every concrete case, as a major characteristics, we
must consider the perception and freedom of a human. And the progress or development is
determined by the changes of the attitude to the universe and understanding of the reality,
the methods of perception, and limitless freedom.

The culture-related space is understood and imagined as the variety of the
interrelation of an economic, social, political, and spiritual expression; consequently, all
the above-mentioned forms of human expressions are joined by the perception of the verity,
outer world, and the nature of the human. It has been often pointed out to the fact that the
culture-related phenomenon includes the following triad: a human — objectively existent
world — absolute world. It must be clear that the given trichotomy can’t be universal but it
certainly has the right to exist.

If we rely on the already mentioned approach, then it’s possible to present the
following systematics: a) verity and the ideas regarding it determine perception of the
world/universe by an individual, by the essence of his creative power. b) The combination
of the above-mentioned components creates culture-related phenomenon.

At present, the common cultural (spiritual, social-economical, political, technolo-
gical) context undergoes radical changes. Almost already for half a century the thinkers
and the scientists discuss the topic regarding the similarity or the difference between
the epochs of the modern and the postmodern. The approach that a human is in the
ambivalent situation, that he is unable to rely on the narratives created in the result of the
prior antecedents and experience because they cannot “satisfy” him, overweighs the other
ideas. In the process of the confrontation or comparison of the XX century art samples
the critics openly point out to the fact that the founding of some new conception of the
world or philosophy of life or cultural period is quite late. This border has already been
overstepped and the thinkers still try to blaze the trails. It’s true that the understanding of
the knowledge in the postmodern channel is not stable anymore; still, it must be based
on the ideas and experience of the ““ innovative” postmodern classics. It must be taken
into consideration that the formerly acquired postmodern knowledge is important for the
overcoming of the postmodern episteme. It’s difficult to say how will the mechanism of
the gathered knowledge in the society develop or what way will the events progress. One
thing is clear that the new theories must be comprehended with great care, the majority
of which, to our mind, does not submit logics or has simply some speculative meaning.
In all probability the existence of the definitely named and determined epoch is under the
question. “Unrestricting” was overcome by the postmodern earlier.

Every new epoch in any art direction based on the experience of the predecessor,
expands and equips the old ones with the new signs and qualities. The classic art (literature)
created and formed the models: meaningful narratives, based on the artistic verity and
moral-ethical values. The basis of the modern is positivistic philosophy, phenomenology,
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Freidism, Marxism, and the doctrines of Nietzsche. If the positivism and phenomeno-
logy strived to achieve the objectification of the knowledge, the followers of Freidism,
Marxism, and the Nietzsche theories were involved in human studies.

Taking into consideration the Georgian literary experience, during the modern
period two kinds of positions have been framed out which confront and contradict sear-
ching after verity. In its turn this phenomenon anticipates the process of desimiotisation
in the culture — when the words and the objects do not relate to each other. One thing is
to rush to the ultimate world, and the other thing is to have the futuristic attitude towards
the world.

The concept “postmodern” is of the ambivalent nature. It is understood as the
attempt of overcoming the modern as well as the cultural paradigm of its continuation.
The postmodern as a conception of the world anticipates the assertion of the concept
itself. The postmodern is closely connected with technological innovations.

Social organization and the strength of the human existence, the personal opinion
on the truth, the universe, and the person himself, determine the essence of the culture.
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296gMomo 396 000530b93L Jomob ©oMb s yzgmeggmb 8 39m9db 0dobmgals, Gm3
%3560 magabo gogmgbals 4393 dmogzomb. 3580l (30b0seb gomagabngmagdals
©330M9d000 g96gGama Joeml 0dm@Ramgdlb. gm3sbo brgds g39bgGmolb LbggM-
3. 399460 dg0, xn3560b 3035 o dds — badogg g9bgFals Bysemmdom nmyy3gds,
0L dgdmgas3 Jomo dgcnbdngdslb gomsbyzgdlb — g9bgGomlb Labmdo dgody«-
0L s B0badmgdal bobygmao dm gmagl. dg8wga LESFdMEmESE dmImMgdac Lbgs
Labgmom sg@dgmgdlb (3bmgmgdobs ©s dOdmmsl, sbs8dHMImmdL 3Gmamg-
by 30D7093006 ©d DML JgHemosh dadlb, 8nbEoxsl', msgobyamgdabs
©3 313560b30b 0gemgdao. 98 35383308 Rowgdama dmgma 0dgwmn dobo baembals
1399900 ©s bomgma dmdsgmabe.

»RXN3560% Bbmmmo §96030bGYHa ngol do@eMgdgmo Hmmons, o4 Rsbl
3Mbgmad@o M AHnngMomgobbbzeggdam osmdmbagmu ©s ©obagmn@ bad-
gotmb dmeMobl. smdmbogmgmabs s abogmgmal as63sbobogMmgdgma mEo
dmogemn adocol gMmBebgomabygh Loygedmol gbom Lgmsel Gm3sbda badg-
©obBgMm gobomo og3b, Bowash omo gMmBsbgmobyzgh Lagsmo aDgdo d(309-
Bomos. 83 39380600 mM0zg gdodo bEMmasw 3obbbzoggdam 3abbgdl abobsgl

1 3gbBogs — (5693.) MRgmmo. M. K0dMsb bomom x0dMsbol 19236, gsdmzgdnmo
30bo yzgmody (36mdomon 6565m3mgdal “Babsbbsmdg@yzgmolb” 3Gm@oambabi@al Labgmo

= o-3bGogs.
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= 303mbogmgmo domo Bobs@Ma mogabygmgdobmgal addgal, ob m3656madL
Logm@Ebeng 3abzgb 35333L, MM3gma(y googfmnsabgdl sm3mbagmn@ s ©sbag-
@96 @oMgdgmgogdl, @ebogegmo oo 3o adbybodagdgere desmogamgdab-
396 80abb&ogzal, dabo ,oDomEo m3bgdss® abarmlb 033gGns 3gEMBsbeymn 36m-
&9d&™GG0b g3g3.

Bobomdmgdol dmeamb o3@mGn 330R39690L sm3mbLagmgm-obogmgmal
Jmebabgdob ogol 36ebl. dombgosgem ndabs, Gm3 mMogg adoto Bagows 3om-
e 3m33OmIabgddyg: gaqgbgomds dgnmgabs s@mdmbsgmaumn &Mown(30gdo,
®3968s 3o — ©obogmyMa, doma Jm@babgdal nwgs Rsndems. x@3sbo Jme-
B0bgdal Babosmdragans, 35g6ed 0dgwmn dmdsgamdns Rswgdmmo. ge3sbol gogn
= 3qbBogs 046gds LBmEMgo ob ,60bsbbomdg@yszgmo®, Hm3gmoas dgdmgdl om-
dmbogm@-sbagmmo Gobgnemmdgdal Jgmsebbdgdsl. Lbmmgo gb oGol Gm-
3560l dmsgzofn nwgs.

B3960 ynFomgds bLogsba gdmm Mbws dg3oRgMmo BobsMdmgdall ggabomdby,
Amdgmog asbbbzogadymoas 0bgmobym mMognbomdn s sMedym ©s Gbyem-
06m306 0563569830, 30Miggm ©d dgmeyg SEedmmgbmgsb gs8m(39898da (1917
©s 1922 B6-0b) ,xn3560“ LEMMEgds g9bgMmolb 333mgmmdob Lzgboms ©s
K93960Lb 03008 33mgmmmdoo (https://www.hindawi.org/books/39464158/). dmota-
369mb (‘90 om-35L03 Joeowl) bBnmosw dgn3gmas 65656M3Mgdal gobaema
©d 3dmyemns 3qbEoxsL dmbszzgmn, Mmdgmoai Bomdmewagbl GmBsbals 3603-
369mmze6 s gobmymagm babomb s bsBsM8mgdol dmegato nwgol ds@stg-
3gm0o, Rzqgbo sDM00. 5306 semdgME@ G g03obn dmomgdbgmal sbgo nb@gM3cg@ -
300b 0800 bL6AL, HM3 50BndbyEma 930 DM 18 PHMAL sG8dn 3 30mbzgmabmgals
dgodmgds bEgmosm domgdgmo gmgamaygm. 1948 Broal sGodemgbmgsbo ao-
dm(398s dgbbmmgdmmo s dg3Ladamos Mgodabolb ddab dog@ (Rihani 1948: 127-
131). bbmMgo sMedyma gbowobss mamadbamn Gnbumem Mgodsbals ,xm3sbo®,
o33o Onbnmabmgebo maMadsbo gyMmbmds sMs dmem, s(sdgw 1922 bemols
Bo e 5Mdmgbmgab asdm(393sl, dgbsdadabsow Mnbmma mamadsebo stsl-
BymGomos. Mbaemo memadsbo (dmsmgdbgmo — @gFmmammags) dgbmemas 1981
Bl aodm3gdyem 36 gdnmdan: XIX-XX Lominbggdol osGedmmo Gm3sb@ozmma
36mbs (,,Apabekas pomantuueckas mposa XIX-XX BekoB®). 99603369330 dmama-
3bgmo msg350 domamgdl, Hm3d mafadabo dgbeymagdamas jsommb 1922 Bemals
358m(3980L dobgoz00. 88gbsw, Hbamo mamadsbob godmbgbsdmyg sObgdmdos
530096037 g3m398s: 1917 Bemab Boyy-om 3oL godm(39ds, 1922 Beals 3o06mb
a03m (3939, 1933 @s 1948 brals dgocmmals godm(393s.

bamgbmgsb 30803530 Modwgbndy sMedamgbmgsebds mamadabal om-
LEdMBIB gMmazeM0 goMagdMmmds asdmabgns. 38sbmsb ©s3o3d0Mgdom Rz96 396
0539006637500 EMEN606SL IMBOBEGESL 0180b MoMdaDy, Mo Jmb 5306 of-FMga-
35608 Jg(330mo dgbodg go8m(393580 FmmbEMdob gabomo s osds@s dqbds-
3oL g30dmea (Jonuauna 1981:18). 0gngg AL sg0msfigdl soms 08sbgmmaggs(s
3qbEoxsL Imbs3390msb s 39330Mgdom: ,MmMEaby( KN30 Meg30056 gsdma(gs
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1933 Bgmb, Mg03s60d Jg3zoms Gobsmo. gm3sbo o6 8m3 3356, ob bEeddm-
0ol 3mImEgdom (3bmaMmAL s BNl goylb, Mm3gmag gymems agMdsbgema
Jdgygecgdamobasb® (Imangulieva 2009: 112). 33046mdm, omemobabsbs o 0do-
amm0ggzelb dmbadMgds 6s6smBmgdol gobommsb w@szs3d0Mgdoo 3(3aM0s,
5008506 MmF0gobam nbgmaby@gbmazsb bymbobgmda smbadbyma 3mbs 33900 ms-
30000639 oMbgdmdos. Lobsdmgamygdn, 5306 sM-Mgodsbal 56 (3 GOSN bmzab ©s
o3 063moby@gbmzsb &gdb@do (33momads sMobrmmb dgn@ebos. @mmababs
3 03563 mmng3s donmamgdgb 1933 Bemal 8gbsdg go8m(3935Dy, GmM3gmboa(s, bad-
Babomm, 396 3035 33magm, 353658 mgyzo 1948 Bemadeg HmIgmndy sGodymg-
bm3sb gs8m(3985d0 BoMmmos(z 5®LdmdL dmmb&mmdal bEmma ggMbos, gb ndom
dgodmgds s0bLbol, Gm3 a6dm3(3999mb oMM gbmzsb GgdLbGmsb gMmaw
bgmo bos 3Jmbmes abamaby@gbmgsbn mMogabsmo bgmbsbgMa sModgym
89db&®sb gbowsemgdmaw s dob dgbogbgdsc.

egbmgMdam 8306 sM-Mgodsbals 5mbndbymo GMBsbals sGedmmgbmao-
bo maadebal gmgd@Embama 3g6bos PDF goamal Laboo bgem8obsbzomdoas
0b@gMbg® LogM3gdo (https://www.hindawi.org/books/39464158/), ondis ¢bwos
500603bmb, Hm3 0b@gMbg@&da ao3M(39mmgdmos sMs LEYma s dgbbmEmgdama
39605680, 5603 bogrmmo, bogsfomomme 1922 Bral aodm393s. 0b@gfbgd
Log@gdo BM3sbob asbmagbgdal o aogMzgmagdol Bystmem RsobL Hindawi
organization: www. hindawi.org, Lon@obsz bogoMonmme &gdbBo Lbgs Lon@gd-
By Imbgms s ©s0dgdes Jowygs. dsgomamsm, 2016 Bgmb ©odabzmda sMsd
3BgMamms 30330635 ,x0d0b Bogbolb® LgFool goMamgddo Mmoz00b gadmb(gs
»R3060“  (https://www.albayan.ae/books/from-arab-library/2017-05-02-1.2933397),
ogde o3 Jgdmbgggzadas bogddg agedsb bBogmmm 3oM05bGmsb. Rsbl, ooy
a0dm3(39mgdgmo  gmgd&Ommbam  39Mbool ©ogyMEbm s Lomobswpme oM
30005dmbds &qdLbEo s oM FgEaMms mMognbomb. godmmal, HMA sfodmmgbm-
3960 3300bggmo bdom Jgdmbggzedo g3bmds osGsbEnm &gdbEL. 9808m3, be-
Fofms a08m3(393mgdo ©o0b@ M gLwbgb 53 Logombom ©s Moz0wsb gsdmb(396
»R3060L* LEYmn MaMadoba sfodme 9bsDdy, HmMIgmos 3gLodsdnbmdsda odbg-
35 0bamabyy mEng0bsmmsb, 656sm3mgdal bbgs 9bgddg mamadbol dgdmbggge-
do 3o 3memadbgemo, 3oMggm Gngdo, b ©994MEBML MIMsmmm mogbaemb.
236Mngo@, 5306 5M-Mgodsbol ,xm3s60L* Bogmmmo oMmedmmgbmagsbn ©s v-
Lyemgbmgabo godm(393580 Bomgma dogomoamas adabs, oy MHmam® dgndmagds
®Ma8560 sbg sdmMEgL MMagabsmb. dmemadbgmol 8obns 3o LbmEgw 0dsda
8am3amgmdl, Mm3 monz3oL Ggdb@oeb LodPbGg s gdmmb mo@gFs@ M-
0 0M3d89mgdgdal dobodomMom MEebsgoMamm aosdsbs ghma gbmdMoga
LobGgdnsb gmEgdo.
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Nino Surmava
(Georgia)

Ameen Rihani’s “Juhan” and Problematic of its Translations

Summary
Key words: Juhan, arabic/russian translations, Ameen Rihani.

In this article we discuss Rihani’s small novel “Juhan”, where the writer develops
the theme of linking of two different religions and cultures, East and West through love.
Before considering the translation problems, we analyze the novel itself, written in Eng-
lish by the author in 1917. English “Juhan” was not published when it was written, but in
the same year it was translated and published in Arabic language as well by ‘Abd al-Masih

207



bobm Liy@ogs

Haddad with the title “Outside the Harem”. Arabic translation was published many times
in the following years and English original manuscript (typed on the typing machine, with
the author’s handwritten corrections in some places) was kept in the writer’s home mu-
seum and only in 2011 the printed version of the novel was published. English publication
of 2011 is regarded as the most complete text.

“Juhan” is one of the first fictional works in Arab literature of 20" century written
about East and West theme. It is well known that Rihani was active defender of the wom-
en’s human rights and he openly wrote about the issues tabooed in the eastern society in
early 20™ century. Unlike the contemporary writers, in the novel “Juhan”, Rihani created
the character of daring, young revolutionary Turkish woman desiring to bring modernized
western values to her people. Juhan is some kind of symbol of awakened East. The main
character has many common with the author as well.

The story reflects the events of World War I, action takes place in 1915, in Turkey
and the couple of main characters are German von Wallenstein, the military advisor in
Istanbul equipped with unlimited authorities and young Turkish aristocrat woman Juhan.
Thus, “Juhan” describes absolutely new events and conflicts; “Juhan” contains not only
the feminist ideas; it shows the conflict between two different, oriental and occidental
worlds. Following by two main characters symbolizing East and West by the way of love
to one another ends fatally as these ways never meet. The characters have absolutely dif-
ferent goals in these relationships — eastern women fights for the longed freedom, she
dreams to give birth to a child, who would combine oriental and occidental values while
the western man strives for unlimited power, his “Asian dream” is to see the empire under
German protectorate.

At the end of the work the author shows the failure of the idea of marriage between
east and west. Though both characters had made attempts to show willingness to compro-
mise: general acquired eastern traditions and Juhan — the western ones, the idea of their
marriage has failed. Juhan is against marriage though the hope is in her future. Juhan’s
son, Mustafa will be the very “prophet” able to combine eastern and western values. This
is the main idea of the novel.

We would like to specially focus on the end of the fictional work. It is different
in English original work, Arabic and Russian translations. In the first and second Arabic
editions (1917 and 1922) “Juhan” ends with the scene of the general’s murder scene and
Juhan’s suicide. Translator (‘Abd al-Masih Haddad) has completely changed the final and
withdrew the section about Mustafa that is a very significant and indivisible part of the
novel, containing the main idea of the work, in our opinion. Rihani’s “Juhan” was translat-
ed into Russian from the Arabic version though the Russian translation is based not on the
most recent edition but on the incomplete one of 1922 and hence, the Russian translation
is incomplete as well. Russian translation was included into the collection published in
1981: Arabic Romantic Prose of 19" — 20" Centuries. Translator Derdirova specified that
the translation was made from Cairo edition of 1922. Thus, before publication of Russian
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version there were published several editions: New York edition of 1917, Cairo edition of
1922, Beirut editions of 1933 and 1945.

Existence of several versions in Arabic language has caused certain confusion in
Russian criticism. In this respect, we cannot share Dolinina’s, as though Ameen Rihani has
changed the final of the story in the third edition and added Mustafa’s episode. Aida Iman-
gulieva shares this opinion about Mustafa’s episode: “When “Juhan” was re-published in
1933, Rihani changed the final. Juhan has not died; she lived far from Istanbul, raising
son born from her German lover”. We regard that Dolininga’s and Imangulieva’s opinion
about final of the novel is wrong, as original, English manuscript contained this episode
from the outset. Actually, Ameen Rihani has not made any changes either in Arabic or in
English texts. Dolinina and Imangulieva refer to the third edition of 1933, which, unfor-
tunately, was not found, but if in any Arabic edition before 1948 there really is the full
version, this means that the publisher, together with the Arabic text, had also the English
original manuscript, for comparison with the Arabic text and its completion.

Currently, electronic version of Arabic translation of Ameen Rihani’s novel, in a
form of PDF file is available in the internet, though it should be mentioned that this is not
a complete and corrected version but rather the incomplete one, supposedly, the edition
of 1922. We suppose that the novel was posted and spread in Internet by Hindawi orga-
nization: www.hindawi.org and the text was taken from there by the other sites as well
and even printed. In 2016, in Damascus, Union of Arab Writers have published “Juhan”
within the “pocket-book” series though, in this case as well, this was the incomplete ver-
sion. Supposedly, in this case the publisher has relied upon the electronic version, without
proper checking and comparing with the original. Thus, Arabic readers, in many cases,
get familiar with the incomplete text and the publishers should consider this issue more
carefully and publish full translation of “Juhan” in Arabic language that corresponds to the
English original and in case of translation of this work into the other languages the transla-
tors should primarily rely upon the original version. Thus, incomplete Arabic and Russian
translations of “Juhan” by Ameen Rihani are the clear example of how the translation can
be so different from the original work. The translator’s mission should be in maintaining
accuracy of the text and transferring the literary values from one language system to the
other with minimal losses.
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ﬁopuan JlronkanoB
(boarapus)

»K yonrypu“ Hukoso3a baparamBuin: puTM nojyinHHUKA
U Tpex nepeBoioB

BBenenue

Hacrosiast cratbst Mccienyer pa3Hble YPOBHH — CEMAaHTHUYECKHH, CHUHTAKCHYe-
CKHif, CTUXOTBOPHBIH (CTpoUUECKUH U CTHXOBOI) — puTMA B ,,Bmbym®L®, B T.4. ero mpe-
LIEICHTHI M HEKOTOPHIE OIBITHI €T0 BOCIIPOM3BECHUS MEPEBOAYNKAMH. ,,PUTM siBIIsICTCS
BO BPEMEHH TeM, 4TO siBIIsieTcst mponopiust B mpoctpanctee (Ghyka 1977: X1I).

TonmukoM K cTaThe MOCITYKUII TIOCIOBHBIN MEPEBOJ] CTUXOTBOPEHUS, C/IEIaHHBIN
mo Moeii mpockbe MpunHoit Monebanze B 2012 roxy.!

(,,IBOM mpHuHMTaHMA, TOCKIMBBIE/TPYCTHBIC/TIEHaIbHbIe 3ByKH, / Ilopoii/nHorna
B3I0XH/CTeHaHMs, Opoi/nHorna peiaanus, / [Ipomeqmmx BpeMeH BOCIOMHHAHHUN JyX
3aCTaBJSIFOT/HABOJAT/IPUHOCAT Aymarh! // Xol (reii/oi/o0), 4OHryp-0 (3BaT. 1), XOTs ObI
xorma-to / T'omoc Becenslit oT Tebs (MHE) ycnbimarh, / UTod moBepHYIOCH/000pOTHIIOCH
MHE TpycTHOMY cepana (cepaednas) HamacTh/0omnb/6one3ns! / Ho rne HaiiTh/yBuIeTh
TBOIO YIBIOKY, / pafoCThIO BbI3BaHHYIO? / S OT Te€Osl CIbINTY/IOHMMAI0 YMEpIIETo cep/la
TOJILKO JIUIIIB Kano0y! ).

OH KOHTpAacTHPOBAJI C W3BECTHBIMH MHE MEPEBOIAMHM (QHATU3HPYIOTCA 371ECh
HIDKE); BITOCIIEJICTBUH Sl O3HAKOMUIICS C OITyOJIMKOBaHHBIM (0€3 yKa3aHUs epeBOIINKa)
noacrpounnkoM (baparamBuiam 1968a: 22), Ho oH Mayio yIOBiIETBOpWI. S MOJIB3YIOCH
TaKKe TEKCTOM Ha IPy3HMHCKOM $3bIKe, MOMelleHHbIM B u3nanuu 2005 roma (do6oms0-
30¢00 2005: 28), u aBrorpadom, u3 usnanus 1968 roga (d3s6s0sd30¢00 1968: 36).

»Pebym®L“ — B M3BECTHBIX MHE PYCCKHX HepeBoiax ,,K WoHTrypn* — Hamw-
cano B 1837 romy u BnepBble onmyonukoBano B 1860-om (B Ne 2 xypnana ,,Iluckapu‘)
(eoemgmsdgoeno 2005: 6), uMest IO 3TOTO PAcTIpoOCTpaHEeHHEe B (opMare PYKONHCHBIX
COOPHUKOB, KaK M OOJIBIIMHCTBO MPOMU3BEACHHUHN TI09TA; TEKCT CTUXOTBOPEHUS U3BECTCH
B OZIHOH €IMHCTBEHHOH peAakiuu (CM. d5Momsdg0eo 2005: 180).

YoHTypHy — My3bIKaJIbHBI HHCTPYMEHT C YETBIPbMS CTPYHAMH, HAa KOTOPOM 3BYKO-
U3BJICUCHUE OCYyIIECTRIsACTCs naibiiamu (Bregvadze et al. 2013a), Bo Bpemena baparar-
BHJIM OTHOCHTEIBHO CTAPUHHBIHN (€ro mpoucxoxaenne oTHocuTes K X VI Beky [Tam xe]).

Cyns 1o 3am1aBHIO, CTUXOTBOPEHUE BIHMCHIBACTCS B TPAAUIMIO TIOATHIECKUX 00-
paleHuit k cBoeit ,iupe”. OnuH U3 paHHUX 00Pa3IOB M, BO3MOXHO, CaMbIil U3BECTHBIN

1 JlaHHBIH TOACTPOYHUK MPHUBOAUTCS HE C LENbI0 0OpPaTUTh BHIMAaHUE HA CTHXOBYIO CTPYKTYpy
TEKCTa, MOITOMY LHUTHUPYETCS B CTPOYKY. 3aMEYaHHE OTHOCHTCS M K JPYTOMy MOJICTPOUHHKY,
LUTHPYEMOMY HIKE.
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— HanucaHHas canduueckor crpodoit 32-ast oxa u3 1-oi kuuru ox Iopauws: ,,0 nupa,

[

muas noapyra!“ u T.4., B mep. Bac. Kanmaucra 1810 r. (Co3HarenpHast cChUIKa Ha Tiepe-
Box snoxu baparamBumu. Cormacao nanHeiM caiita HORATIUS.RU (Keunt [oparmii
Onakk: [TepeBonsr u Marepuansl), B 1810-bie IT. OBLTH CO3MAHBI YETHIPE IIEPEBO/IA ITOU
OZIbl Ha PYCCKHIi, TPU U3 HUX OIyOJIMKOBaHbI B cBoe Bpems. Cm.: http://www.horatius.ru/
index.xps?3.132. B aByx — Kamnucra n B. PaeBckoro — HeT wieHeHus Ha cTpodsl; y .
CpesHeBckoro — aenenne Ha mectuctuims;, y C. TyukoBa — Ha KaTpeHbl. 3aMETHM, YTO B
nopnHHKKe y ['opanus cioBo ,,mmpa“ (B camoM Jiene ,,0apouroc™, OIM3Kuil poICTBEHHNK
JIMpHI, B 3BaT. (hopMe barbite) NOSBISETCS JOBOJIBHO TO3/IHO — B 3aKJIIOYUTEIBHON 4-0ii
ctpoke 1-oit ctpodsl. U3 pycckux mepeBogoB 1810-x rT. Tak y PaeBckoro u Tydkosa, To-
raa kak Kamanct n Cpe3HeBCKuil criemar cpa3y 3asBHTh TIaBHBIA MPEIMET U aapecar. Y
BaparamBuinm uMst HHCTpYMEHTA TIOSBIISICTCS €IIIe TIO3JHEE — B Hadalle BTOPOU CTPOdEI).

ANBTEepHaTUBHBIH TEMAaTHUECKWH apXeTUH NpPOM3BEICHHUS MOXKHO HaBEpHSKA
HaiTu B [Icanteipy, HO ¢ Ba>KHOM OTOBOPKOM, UTO MY3bIKaJIbHBIM MHCTPYMEHT Liaps [laBu-
Jla HUKOTJa HE CTAHOBHTCS aJlpecaToM OOpaIeHus.

Ha nepBeiit B3m1s11, 1o cBoel TeMe ,,K 4OHrypu* CTOUT OMUHOKO CPEIU OCTaIbHBIX
CTHXOTBOpEHUH bapaTamBuin: eciau He CUUTATh TEMY HEpasJesIeHHOH JIF00BU MM OT-
CYTCTBYIOIIEH BO3IIOOIICHHOM; TParMaTuKy oOpalieHus-IIOCBSILEHNS; U TEMY TPOIIIIOTO,
MTOHATOTO B MCTOPHKO-TIOIUTHYCCKOM cMbIcie. [lo TMHUM mepBOi TEMBI OHO IMEPEKITH-
KaeTcs, Hamp., CO CTUXOTBOpeHUEM ,,Cepbra‘; mo nuHun Bropoil — ,,Kusa3s Y[aB-uaBa]
n3e nouepu, Exarepune (,,Kusokne Exarepune UaBuaBanze™); mo JNMHHM TpeThed — ¢
mo3moii ,,Cynp0a ['py3un‘ (Ha MOCIEIHIOI MBICIh HABOAAT: KPAaTKHA KOMMEHTapuil B
(d560m5830¢00 2005: 180) 1 0603peHne TeMaTHIECKOro pernepTyapa Irpy3uHCKOro po-
manTH3Ma B (Satira§vili 2006: 28-30). Mue kaxercs, 6mmxke Beero — ,,[Exarepu]na, mox
AKKOMITAHEMEHT () OPTETBSHO IMOromas .

B 1790-x — 1800-x rogax co31aHO IO MEHBIIEH Mepe HECKOJbKO PYyCCKHX CTH-
xoTBOpeHuit ,,K mupe*: T'aBpmibl JlepxaBuna, Bacwnmus [lymkuna, MBana Imutpu-eBa;
CIOZIa HaJ10 BKJIFOYHTE U ,,CTUXH, COUMHEHHBIE B ICHb MOETO poxaeHus  u ,,Mup® (,,IIpoc-
HUCB, nUduiicKoro nosta apeBHs aupa...”) Bacumusa XKykosckoro. OT HUX CTH-XOTBOpe-
Hue baparamBuin oTinyaeTcs NoA4YEpKHYTON KPaTKOCThIO.

B 1759 . CasT-HoBa, B KOHIIE CBOEH Kapbhephl My3bIKaJIbHOTO HHCTPYMEHTAINCTA
(cazarmapa) npu kaxetuHckoM nBope B Temasu (Dowsett 1997: 76, 207), ncmomHsABIIHAN
1 COYMHSBIIMI Ha TpeX S3bIKaX, CO3/aJl Ha apMSIHCKOM SI3bIKE CTHXOTBOpeHHE ,,KamaH-
ya‘““ (3amIaBue OT COCTAaBUTEINA: Looombmgs 2005: 58-9; cp. Dowcet 207-9) (B nepeBoze
Banepus bprocona: ,,MI3 Bcex moapMu XBaleHBIX JIUP MOJHEH 3BYUHIIb ThI, KamaH4a!...“
[Casr-Hosa 1945: 1]), B KOTOpOM JHPHYECKHUH ,,5°° 0OpaImaeTcss K HHCTPYMEHTY Ha ,, THI™.
Jpyroe CTHXOTBOPEHUE, Ha TPY3HHCKOM, ,bo6) Beneg3s L3630, Lobgdosbm...“ (17597;
,»IbI — ICTOYHHUK MECEH, ThI TO00Ha ca3am...”, nep. Koncrantuna Jlunckeposa; Cast-Ho-
Ba 1945: 59), npounThiBaeTCs Kak BOCXBajia HE HA3BAHHOTO MY3bIKAJIbHOTO HHCTPYMEHTA
(MOXXHO JTOTaBIBAaThCS, YTO 3TO YOHTYpPH; cM. aHanm3 B: Dowsett 1997: 292-3), koTopyto
MOYKHO NTOHMMATh ¥ KaK KOCBEHHYIO BOCXBAJTy )KEHIIHEL.
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XPpOHOTOI, AKTAHTHASA CTPYKTYPa, CHHTAKCUC

CoOwITHiITHOE conepkaHue CTUXOTBOPEHUs ciienytoiee: (1) muadyn 4OHTypH Ha-
BOJIIT HA BOCIIOMHWHAHUS O IPOLICANINX BpEeMEHax; (2) JINpUIECKOMY ,, A XOUeTcs yCibl-
11aTh OT YOHTYPH PaIOCTHBIN TOJIOC, KOTOPBIH CHSJI OBI € ero cepaua 6ones3Hs rpyctd; (3)
JMPHYECKHH ,,51° caM pa3yOexaaeTr ceOs B TAKOBOH BO3MOXXHOCTH, CPEIICTBAMH PUTOPH-
YECKOT0 BOIIPOCa U OTBETA.

(Moii OTBIT TONCTPOYHHKA: ,,[BOM IITAYHM HAPACIIEB, [TEYAIH 3BYKH, / TIOPOIO CTe-
HaHMs, IOPOH 3axJIeObIBaHNUS, / YIIEAINX BPEMEH BOCIIOMHHAHMSMHY AYIIY (IyX) 3acTaB-
Js1FOT tymarh! // Xoii, 4OHTypo, XOTb ObI KOTZa-TO, / TOJIOC BECENbIH (PaJOCTHBIIH) OT TeOs
MHE YCJIBIIATh, / 9T00 OTIOKWI OT MeHsi[,] rpycTHOro[,] cepama 6one3us! / Ho rme mue
YBUETH TBOIO YIBIOKY, / pafoCThi0 OTMeUeHHY0? / S oT Tebs ciplmry youToro cepama
MLk kanooy! ).

Ka)KILOMy 13 3TUX TPEX COACPIKATCIBbHBIX MOMEHTOB COOTBETCTBYCT TPEXCTUIIIHAA
crpoda. HeTpynHo 3aMeTHTh, YTO 3TH MOMEHTHI OTHOCSTCS, COOTBETCTBEHHO, K IIPOLILIO-
My, HacTosmeMy W Oymymemy (Kak pa3 B ATOH IMOcCIeAoBaTelnbHOCTH). OTHECEHHOCTD
BTOPOH CTPO(BI K HACTOAIIEMY CTaHOBUTCS OYEBHIHOW Ha (OHE CEMAaHTHKU B APYTUX
cTpodax.

Yourypu Bce BpeMs NPHCYTCTBYET BO BTOPOM I'paMMAaTH4ECKOM JIMIE, MPHYEM
BO BTOpOW CTpode K HeMy oOpamarorcs (CpeAcTBOM BOKATHBA, TPAMMATHKON PYCCKOTO
sI3bIKa YTEPSIHHOTO). TeM caMbIM CeMaHTHKa BTOPOH CTPO]bI 3aKPEIUISETCs] HE TOJIBKO U
HE CTOJILKO K HEONPEJIeICHHOMY ,,HACTOALIEMY " (MKLIIMOHAILHOTO MUPa CTUXOTBOPEHHS,
HO ¥ K KOHKPETHOMY HACTOSILEMY ,,MOMEHTa pedn‘.

TekcT COCTOUT M3 YETHIPEX MPOCTHIX (OJHOCKa3yEMHBIX) MPEIOKEHIH; IEPBOMY
OT/aHa TepBasi cTpoda, BTOPOMY — BTOpast; B TpEeThel cTpode — Ba MPEATIOKEHUS: BO-
IpoC 1 OTBET. Ilo Xony CTUXOTBOPCHHA MHTOHAIIMOHHASA HACBIIIEHHOCTH BO3PACTacT — U
KyJIbMHHHDPYET B TpeThell cTpode, T.€. TaM, Iie pedb — 0 OyIyIeM.

B Tperseii cTpode mporcxoanT U BTOpUYHAST HHTEPHOPU3ALNS, WM HHTEPHOPH-
3anus ,,Ha KBajapare, yCTAHOBKU JIUPUYECKOIO ,,5° Ha AUATOTMYECKYI0 peub. B nmepBoii
cTpode — MOHOJIOT ,,¢ OTIsAAKOM Ha* JIpyroro (Bropoe nuiio, Thr), pacckas o JIpyrom B ero
e TPUCYTCTBHUHU; BO BTOPOH — aKTyaJbHOE OCYIIECTBICHHE TOTEHIMH Auanora ((hpoHTa-
JBHOE O0pallleHue); B TPETheH — yXOI AUAJOTHIECKOM pedr BO BHYTPEHHUH JHAJIOT.

BHumarenbHOE TpOYTEHHE TEKCTa 3aCTaBIsI€T YCOMHHTBCS B ,,0HOpPE(EpeHT-
HocTu™ ,,ThI”. B 1mepBoii u BTopoil cTpodax — 3TO YOHTYpH, HHCTpyMEHT. B TpeTbeit —
9TO KTO-TO JIPYroi, Hampumep ToOuMas xkeHimuHa. HeT yiaplOku Jo0MMOM, U Kak pa3
MTO3TOMY JIMPUYECKUH ,,5°° HE MOXKET YCIBIIATh 00paJOBAHHOTO TOJI0Ca YOHTYpH. [omoc
HWHCTPYMEHTA — 3BYKOBOE 3€pKaJIO AYIIHU JIMPHYECKOTO ,,51°.

[lo yTBepkaeHMIO Hallero Heakaaemudyeckoro ucrouHuka (Bregvadze et al.
2013a), ,,qyoHTYpH B OCHOBHOM MPEACTABIISICT HHCTPYMEHT ISl aKKOMIIaHeMeHTa . ,,B ero
COIPOBOKICHUN MOXXHO HCIIOJHATH OHO, ABYX W TPEXTOJIOCHIE TIECHH; ,,]IBA MJIM HEC-
KOJIBKO YOHTYPH He HpHMeHseTcs . VICIOMHNUTENsIMA B CTapHHY SIBJSUIMCH Yallle BCEro
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JKEHIIUHBI. Akagemuueckuii uctouHuk (Dowsett 1997: 292) nocnennemMy yTBEpKIESHUIO
HE MIPOTUBOPEUUT

[IpencraBuM cebe CIIEAYIONIYIO CUTYAlHIO: HET JTIOOMMOM JKEHIINHBI, UTPArOIIeH
HA YOHT'YPU B aKKOMITAHEMEHT Ha TOJIOC WK CTHXH, U JTUPUIECKUH ,,5° HE B COCTOSHHUU
cllaratb CTUXH, CBOOOIHBIE OT OOJIE3HEHHOH TPYCTH.

Crpoduka cTUXOTBOPEHHUS U BO3MOKHBIE MPeNedeHThI

,»,K HOHTypH‘ COCTOUT U3 TpeX TPEeXCTUIINNA. B 10CTynmHOI MHE UCTOpUU TPYy3UH-
ckoro cruxocnoxeHus Tamap bapbakaznse (396d5J5dg 2014) ceenenuil o HeM He HalLIo-
cb. PaBHO Kak W B JByXTOMHHKE ,,EBponelickue u BOCTOUYHBIE TBEp/bIE CTHXOTBOPHBIE
(hopMBI B IPy3UHCKON 1033UK™ (DoMdododg, Go@oobo 2018). (B anHo-THpOBaHHOH OU-
Omuorpadun paboT Mo IPY3HHCKOMY CTHXOBEICHHIO, 4. 1 (006dododg 1993: 97-8), Ha-
nuiachk ofHa obemraromas padora, C. Topramze, B Ne 2 xk. ,IIpomereii* 3a 1918 r., HO
OHa ocTajack MHe HejocTynHoOW. [locnenyromas penakuusi cTaTbil WIM ee (hparMeHT,
JaTupoBaHHBIH 1922 rofgoMm — ,,6030MMmH 356(505330¢0L gdbol gm®mds (Lobmdo.
Momas)* (,,Popma cruxa Hukomnosza baparamsuiu (Pasmep. Pudma)®), B usnanuu us ce-
puu . I'py3uHckue nucareny B mKonax  (kH. 2: baparamsuiny; cM. osmsd30¢n0 0.1.: 278-
9), — He nHpOpPMATHBEH.

Tpexctumusamu y baparamsunu Hanucansl ente ,,Kasxae Exarepune YaBuaBaase
1 ,,Ceppra“ (,00035¢0L $..90L sLoEb 93...650°, ,LagmEg*; dsamsdzowo 2005: 31,
32) — ¢ OroBOpKOH, 4TO 3TO IECTUCTHIINS (d56d5]odg 2018a: 283-4), Ho ¢ rpaduIecKUM
BBIJICJICHHEM MX WICHMMOCTH Ha TPEXCTHIINS, — a TakKe KpouleuHoe ,,H[aamics H]a azap-
newe kHsa3s baparoBa® (,3600% do@ommzol sHsMR9dsDYE doMomsdgowo 2005:
49). Crierpdpraecku OJIM3KYIO K cTpodHKe U CTUXOBOM pUTMHuKE ,,K 4oHTYypH* cTpodu-
Ky U CTHXOBYIO PHTMHKY HMeeT ,,JIfo0mro mmasa, TyMaHoOM 00BOJOYEHHBIE...” (004356l
35900 30d630E9d0...4; d3MOmMdz00 2005: 42).

Cynd, mo aHaJOTUH, U3 HUCTOpPUU pycckoro ctuxocioxeHus (I'acmapos 1984),
Hanbonee BEPOSITHOE O0BSICHEHUE TOSBICHUS TPEXCTHIIMN B CTUXaX [103Ta-pPOMAHTHKA
— 3TO PELenIysl, MpsiMasi WIIK OTIOCPEOBAaHHAS, UTAIbSHCKOW TEPLUHBI, TPUMEHSBIICH-
cs [lante B ,,boxecTBeHHOM KOomenauu‘, u300peTeHne KOTOpoi caMm [laHTe mpUIHCHIBaI
Bpyno Jlatuau. K MoeMy coxaneHHIo, ¢ TPY3UHCKON pelemniuei (B T.4. MepeBOIHON)
UTaJIbIHCKOW TEPIHMHBI U ,,bOKeCTBEHHONW KoMenuu™ (B 4aCTHOCTH) 51 He 3HakoM. CTaThs
Bbapbakan3e B yka3aHHOM JBYXTOMHHKE C pElEMNINeil, B HEKOTOPOH CTEIIEHH, 3HAKOMHT
(35659509 2018b: 262-3, 266-8), HO 111 IOHUMAHUSI CTUXOTBOPHOH (hopMmsl ,,K 4oHTY-
pu‘, Ha MO B3I, HUUETO He J1aeT.

OCHOBHOH MHOCTpPAaHHBIN ,,KOHTPATreHT  TPY3UHCKOHN JTUTEPATypHl B TIEPBOM TO-
mosuHe XIX Beka 3T0, KaxeTcs, pycckas aureparypa. Moria i oHa OBITh ,,JIOCTaBIIN-
xoM* Tpexctummii Hukono3y baparamBsunu? ,, TeMbl 1 TONOCH! pOMaHTHYECKOH MO33UU
IPY3MHCKHE ITO3THl YCBAHBAIOT Y€pe3 IMOCPENCTBO PYCCKOI MO33KMH, B OCOOEHHOCTH, Ha-
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npumep, ITymxuna u XKykosckoro® (Satiravili 2006: 28). C mpyroii CTOPOHBI, TPY3UH-
CKasl pOMaHTHYECKas SJIeTHsI BO3HUKAET IPH CKPEIMBAHUH I'PY3HHCKON CTUXOBOH (popMBI
(14-cnoxxHuka, BBEJEHOTO B IUPOKUi oomxon becaprmonom [abamBuim, mo3-ToM BTO-
potii monosunbsl X VIII Beka) ¢ Temarukol, nepensitoit y Xykosckoro u ITym-kuna (Tam
xke: 30). T.e. MOXKHO MIPEONIOKUTH TAKOU K€ alTOPUTM U JIJISl DJIETHH — WIIA OJIbI B MH-
HOPHOW WMHTOHAIIUM, WU MOA00Ms TmcanMa (MPUHIHUIHATILHO MHUHOPHO-Ma)KOPHOTO)
— ,,K gorrypn®. Takoe mpearnonoKeHne MOXHO MOAIEPKaTh WIH, HA000-pOT, TNIINTh
OCHOBaHMI CCBUIKOI Ha CIIOCO0 IMPUMEHEHHS TEPLMHBI B PyCCKOH I1033HUHU 3ITOXH POMaH-
THU3Ma, B HAJTMYHBIX o0Opasiax: ,,Cyap0a“ [lerpa Ilnetnesa (1823) (mepBbie opUrHHaIb-
HOE pyCcCKOe MPOU3BENCHNE TepIIMHaMH ), 1Ba ipousBeneHus [Tymkuna (1830 u 1832 rr.),
snmueckas moama ,,Jasun™ (1829) u ,, npyrue nponssenenns ™ Busrensma Kroxenbexepa
(nepeuncnenne mo: ['acnapos 1984: 126-127). ,,Cyns6a“, ,,Jasun u nse padotsr [Tym-
KuHa ,,K YOHTYypH He NMOAXOIAT: M TeMaTniecku, u no oovemy. [louck cpeau ,,ipyrux
npousBeneHni” Kroxenb0ekepa, BO3MOXKHO, aCT BO3MOXKHOCTh YMEHBIIIUTh HEOTpEe-
JICHHOCTb.

B coBpemennoit baparamBuwin NojabCKONW MO33MM TEPLUMHAMU HamucaH ,,Pum
(1836?) IOnunyma Cnosanxoro. Konrakra 3aeck Bpsin iau Morio Obite (¢ 1831 1. Cio-
BallKMid — SMUTPAHT B EBporie), HO 3aT0 OBIITM KOHTAKTHI C ToJisikamMu B Tudmuce mocie
toro ke, HosOpeckoro, Boccrarns 1830 . ,,ITo cBunerennpcTBy Baxranra Opbennany,
«Hukono3 baparamsunu [6pu1] Bociuran CotoMOHOM J{0HamBuIK, a OT IMOJNBCKUX Tpe-
nojlaBaTeNie OH TOJY4YMJ MaTPUOTHYECKYr opueHTtanuion™ (Evgenidze 2006: 37;
cchuTka Ha paboty Akakus ["amepenua 1978 1.). Ho xakoB ObUT KPYT WX JHUTEpaTypHOI
KOMITETEHTHOCTH?..

INo xputepuro pudmMoBKU (cM. doMdsogdodg 2018b: 262; cp. d5MdJody, Mo@0sbo
2018, II: 507) nums Tperse Tpexcrumue ,,K 4oHrypu* — tepuer (Tuma aaa); M, 3HAUUT,
TEPLMHONX B CTPOTOM CMBICIIE CIIOBAa (CTUXOTBOPCHUEM, HAIMCAHHBIM TEPLETAMH THUIIA
axa) ,,K wonrypn“ He sBusgercs. B cratee o Tepunne bapOakan3e mpuUBOANT MHEHHE
A. Taniepenua, 4T0 B Ipy3MHCKON IT033MM TPEXCTUIINE UMEET (POIBKIOPHOE IPOUCXOXK-
JIEHHE, 3aTeM NMPUBOAUT paccyxaeHus Jx. bapnasenunase Ha Ty ke TeEMy, B T.4. JOTAAKY,
YTO W3BECTHHIE HayKe TPEXCTHINUS B IPY3MHCKOM (DOJIBKIOpE CyTh JUIIbL (parMeHTHl,
OCKOJIKH (056054509 2018b: 264-5). Ho Bce nmpuBeneHHble IpUMepsl — ¢ 7, 8 1 9-ciox-
HBIMH CTPOKaMH, Toraa kak y baparamsumu crpokn — 10— u 15-cnoxnsie. Janee (266)
HUTUPYIOTCs 00pa3ubl u3 [anakrnona Tabunze, S-cnoxuuky... Ha c. 266-7 npouurupo-
BaHO €T0 CTUXOTBOpPEHHME, HanucanHoe 10-cinoxHbIMU TepiHamu. HakoHerw, npuBonuTcs
mHenne P. Bepumze, ¢ koropeiM bapbakamze cormamaercs, 9To mepBEIM 00pa3oM Tpy-
3MHCKOW TEPUUHBI SBISIETCS CTUXOTBOpeHHe Anekcanape Abamenu 1916-ro roga... (267)
(nanucano 14-cnoxHUKaMH).

B ,,AHTonoruu rpy3uHckoi moa3uu (1765-1825)“ mox pen. Upaknus Kenuoni-su-
m (3963m830eo 2014) ynanock HailTu HECKONBKO OOpa3LOB IPYy3MHCKHUX TPEXCTUILMIA,
MIPEALIECTBYIOIMX TBOPUECTBY baparamBuim u, BO3MOXXHO, THIIOTETHYECKOMY YCBOE-
HHMIO UTAIILHCKOM TEPLUHBI Yepe3 pycckoe nocpenctso (IlepBbie nmepeBosibl Ha pyccKHi Tep-
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1uH, u3 ,,Ana“ Jlante, npunamexar 1822 u 1827 rogam [['acnmapos 1984: 156]). Cpenu
YKa3aHHBIX TPYy3MHCKUX 00pa310B, HAaHOOJbIIee BHUMAHUE 3aCITyKHBAECT CTUXOTBOPEHHE
I'moprus Tymannmsrmu (1774—1837) mon 3armaBueM (s He KOHCYJIBTHPOBAN CBOH Iie-
PEBOIl C HOCHTEJIEM TPY3HHCKOTO SI3bIKA): ,,Macmam (Onvanenue) na wypwanve [nia-
mus], 1718 NIPOU3HECEHUS 6 HIACKY [60 épemsa naicku] myxanug* (,0s6Bsd 0sersenbgo
050532960, F2900056 F9boeroxrd0 bsmgdgeo®, 39bFmdzowo 2014: 267-268; k coxa-
JICHHIO, IaTHPOBKa He AaHa). (CrmoBaps k aHTONOrHH (3903830000 2014: 395-6) He co-
JEPXKHT CIIOBO ,,MacTaM*. bykBanbpHOE 3HaYEHHE: ,,IbIH €CMb*, @ TAK)XKE ,,[IbTHOCTH MO
(moBormepc.). Cp. Dowsett 1997: 174; Tajik-Russian: macr; Steingass 1963: 1200 (mudam
— masti mudam), 1227 (mast); Lambton 2003: 11-2, 16, 27; Baizoyev, Hayward 2004:
14. Myxanud — nepBast 4acTh a3epOaiiIKaHCKOTO CHHKPETHYECKOTO MY3BbIKJIEHO-TT03TH-
YeCKOr0-TaHIIEBAIBHOTO JKaHpa ,,Mmyram* [Babayeva 2015: 58])!. Mexny ,,Macram“-om
I'moprus TymanumBuau u ,,K 9OoHrypru” HECKOJIBKO BaXKHBIX CXOJCTB: 1) TpeXCTHIIMS
(BepHO, B ,,MacTtaM*-e UX CeMb, a He TPH, 1 00PaAMIIIOTCS OHH JABYMS MIATUCTHUIIIASIMHA); 2)
JECSATHCIOKHAS CTPOKa (B CBS3H C ,,K HOHTYpH*® cKaXy HIXKe); 3) BappUPOBAaHHE JITHHBI
CTPOKH (TPEThs CTPOKA TPEXCTHIINS — JUTHHHEE; TIpaBa, B ,,Mactam -e BappupyeTcs rpa-
¢uueckas JUIMHA U BpeMsl Ha IPOW3HECEHHUE, a HE YHCIIO CJIOroB); 4) TeMa BpEeMEHH U
NeYasbHOCTH HACTOSIIEro; 5) HaMeK Ha 0co00e COCTOSHUE CO3HaHUS (ONbSHEHHOCTD; O
,»JK HOHTYypH‘‘ CM. HIXKeE).

OrnspIBasich Ha KPYT I'PY3MHCKHX ITO3TOB, COBPEMEHHMKOB baparamBmiy, yka-
xeM Ha ['puroma OpbGenmanu: ,,Exatepune Ya[puaBa|n3e* u ,Ilonpaxkanme Casr-Hose
(monpoGHee cM. Hmke). TpexcTHUIMsIMH HalKcaHbl enle cTuxorBopenus: Opbennanu: ,,B
ans6oM(e) I'p. On.* (,,5¢0dmddo 0. m3...“, 1840; [m6Mdgwosbo 1879: 40-2]); ,.IToapa-
xaHue Ilymkunry® (,,0005d35 39993060L05°, 1847; [Tam xe: 45-6]), ,,[OpHBIE BEpIIHHBI
/ JlepmoHTOB® (HOAIMHHUK — ¢ pycckuM 3ariaBueM, 1864; [Tam »xe: 51-2]), ydacTku
HO3MBI ,,3a3paBuna‘ (,,LoEEIAMdgerm™, 1827-1870; [Tam xe: 63-4, 70-1]) cTuxoTBO-
penue ,JIux napuuel Tamap Ha dpecke B beranuu (,05856 dg0l Lobg dgmsbool
93qLosdo", 1877 [Tam xe: 73-6]), ,,OtBeT HeTsim™ (,35Lbo B30@9dms“ [Tam xe: 82-9]).

W3 uwerblpex TpexcTuimii (Ipu APyroM NpOYTEHUH — U3 JIBYX YETHIpEX — U JIBYX
TPEXCTHUILNI) COCTaBJIEHO OIHO M3 I'PY3MHOS3BIYHBIX Npou3BeaeHuil Casr-HoBwl — ca-
tupa (Dowsett 1997: 144) ,,Ha xaromukoca™ AHTOHA (,35005¢0030LBg0“ [Loosmbmgs
2005: 39-40]; 3armaBue oT cocraBuTens; oK. 1755 r. [Dowsett 1997: 145]). ¥ [oycerra
cTpo( TONBKO JIBE, IepBasi U BTopas. [1aBHOE — B APYroM: YeTBEpPTHIE CTUXHU CYTh B Ca-
MOM JieJie peMapKH, OIMCAHUS JKeCTOB JIUPHUECKOTO ,,4°/Caar-HoBEI, COpoBOXIatOIINe
(momxkHBIE COPOBOXIaTh) ncnonHeHue cTuxoB (Dowsett 1997: 144, npum. 34). Pudmos-
ka — AAB(d)-CCB(e)-FFB-GGB (kak B epBbIX 1 BTOPBIX cTUXax cTpod ,,K goHrypn*).

BosBpamasice K MBICIH O BO3MOXXHOM PYCCKOM — M OJvpKaifiieM BO BpeMEHH —
npereaeHTe, pasyMHee BCEro KaKeTcsi IPOCMOTPETh JTUpHKY JlepmoHToBa. ,,Pycckas nu-
Teparypa Obllla paBHOBEIMKAM KYMHPOM JUIS BCEX IPY3WHCKHX IT03TOB-POMaHTHKOB. Ho

1 Cp.: mukhalif — HaumeHOBaHNE OAHON U3 My3BIKATBHBIX MoAyJsiui (Steingass 1963: 1193).
2 TpexcTumms crpynnupoBaHsl nonapHo. [To maennto Tamap bap6akaase, cTHXOTBOpeHHE HANKICA-
HO HIECTUCTHIIHAMHU (d56d5Jodg 2018a: 283).
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B TO K€ BpEMs Ka)l([lblﬁ U3 HUX HCIIbIThIBAJI OC06OC TATIOTCHUE K KaKI/lM—ﬂl/I6O €€ OoTAcC-
TeHBIM mipeactaButensMm. s An. YaBuasamze 3to Obu1 IlymkuH, mis [p. OpOennanu
— npeawectBeHHUK [lymkuna XKykoBckuid, st H. baparamBsunu — npopoiskarens nena
[Mymxuna JlepmonTos (boromonos 1984a: 208). ,,B TBopuecTBe MO3TOB BUJHOE MECTO
3aHUMAaOT MOTHUBbI HCYAJOBJICTBOPEHHOCTU COBPEMEHHOCTBIO, TOM IrpyCTu U CKOp6l/I, KO-
TOpasi ABUJIACH CIIEICTBUEM HEIPHUEMIIEMOCTH JeHCTBUTENFHOCTH. JKUBIINE B MpadYHbIE
TONIBI pa3ryjia HUKONaeBCKoH peakiuu baparamsuinn n JIepMOHTOB ITyOOKO TepeKHBa-
T yIaJoK B OOIECTBCHHOW KHU3HH, OC31€ATeIbHOCTh COBPEMEHHHUKOB (Tam xe: 209).
K rpaxngaHckoil HeyOBIETBOPEHHOCTH MOXHO J1I00aBUTh U MHTUMHO-JINYHYIO, & TaKXKe,
BO3MOXKHO, U MeTapu3ndeckyo. ,,H. baparamswim [...] BHUMATEIbHO CIEIUI 3a pycc-
KHMH Ta3eTaMH W JKypHaJIaMH, CTapasch OBITh B Kypce BCeX COOBITHH JUTEpaTyp-HOH
xu3Hn Poccun® (207). Hackonbko mMHe u3BecTHO, K 1837 romy JlepmoHTOBEIM OBLIO
HAMKACAHO YEThIPS CTUXOTBOPCHUS, MMEIONIMX CXOMHYIO C ,,K 4oHrypu™ crpoduyeckyro
dbopmy: ,,Pomanc (,,HeBunHBINH HexHOU mymioo ) (1829; [Jlepmontos 1989, 1: 77-8];
MIPIKU3HEHHOM MyOIMKanuy He ObUT0, cM. [Tam xe: 638]), ,,lllepbaroBoii* u3 uukia ,,Ho-
BOTOJIHHE SITUTPaMMBI M Majapuransr ([Tam xe: 238]; Hamrcano nox HOBeIA 1832 rox u
npu Jku3HU JIepMOHTOBA He MyOIMKOBaIOCh [TaM xe: 660, 661]), ,, Kenanbe™ (1832; [Tam
ke: 260-1]; medaranock B 1841 u 1845 T, mepepabarsiBasiocs B 1837 1. [Tam xe: 663]) u
,»OTISITh, HapoxHble BUTHH... (1835 mmu 1836; [Tam xe: 276-7]; npu KU3HA HE MyOIHKO-
BaJock [Tam xke: 667]). O cxomcTBe cTpoduKy ,,HeBHHHBIN HEXHOIO YO0 (pu(MOBKa:
ABAB-DEDB-FEFB) co crpoduxoii ,,K 4oHrypu* MoxHO cka3arh TO, YTO CKa3aHO HHXKE
Mo noBoy canduueckoi crpodsl u oasr [opanus I, 32, a Takxke 1o moBoxy ,,l logpaskaHust
Casr-Hoge* I'purona Op6enmanu. OcTanbHBIC IPOU3BENCHISI COCTOST U3 IEBATHCTHUILNNH,
OZIHOTO, TPEX ¥ HE MEHBIIE YETHIPEX COOTBETCTBEHHO. M3 HUX TeMaTH4ecKu COBMECTHMO
¢ ,,K onrypu“ — ,,XKenaunpe*. Pum¢orka (tuna ABA-BCD-CCD), cuHtakcuc, ceMaHTHKa
HE JIal0T OCHOBAaHHUIl PaCCMOTPETh ATH ACBATUCTHIINS KaK COCTOSIIIECS U3 TPEXCTUILHUI.
,»JIEPMOHTOB TIOOBIBAJI HAa KaBKA3CKOH CTOPOXKEBOW JMHWUW, BUAMMO, B KOHIIE HIONSI —
ceHts10ps [1837], T. e. mepex npuesnom naps B Anaimy. TyT-To OH, BO3MOXKHO, ¥ COBEPIIII
HOE3/IKy 1o nodepexpo, a 3areM otrpasuiics B Kaxeruto. Tak kak B Buly HacTynaromen
3UMBI BTOPYIO SKCHETUINIO OTIOXKIIN, TO JIEPMOHTOB M MOIYYHII BO3MOXHOCTB, TIOCTE
Bo3BpameHus B Tudirc, Bosbxkuposars o Kaskasy. On noosiBan B Ky6e, B [llemaxe, mon-
HuMascs Ha Kpecroyto ropy. BeposiTHO, HNMEHHO B 3TOH 4acTH CTPaHCTBOBAHUH M MOT
NpUHATH ydacTue BMecte ¢ JlepmonToBEIM 10oaT OnoeBckuii (Mopozosa 1941: 6.c.).
BoccranoBka 6uorpaduyeckoro KOHTEKCTa B 3a7add HACTOAIIEH CTaThbW HE BXOAWT. S
JIMIOE TTOTBITANICS OYEPTUTH TPaHH 00O0CHOBHUMOCTH MBICTH O ToM, uTo Hukomo3y Bapa-
TAIIBWJIM MOIVIN OBITH 3HAKOMBI OIIpe/elIeHHbIE TPOoU3BeeH!s JlepMoHTOBa 10 Hamuca-
Hud ,, K qoHTypn®.

C HaTSKKOH MOYKHO CPAaBHUTH JEBITUCTHITHOCTH ,,K YOHTYpH* CO ,,CTIEHCEPOBCKOMA
ctpodoit* (cxema pudpmokn: ABABBCBCC [T"acmapoB 1997a: 391]) u maxe mpemroo-
KHUTh 3HAKOMCTBO baparamBsuim ¢ 3Toii (hopMoii uepe3 HOCPEACTBO CChIIIBHBIX MOJIBCKUX
nosToB B I'py3un (cTpoda, BUIMMO, HE IPUCYTCTBOBAJIA B PYCCKOM 033KH, IO KpaliHen
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Mepe 1o Hadaga XX B.), Tem OoJiee 4To OMH U3 HUX, Taneyrr Jlaga-3a6ao1iku, ObUT TUIHO
3nakoM ¢ baparamBuin (Filina, Ossowska 2015: 49); o pudmorka y baparamsuim He
ta (a — AABCCDEEE).

Cpenn (paHIy3CKMX M aHIJIMHCKUX MEPEBOJIOB CTHXOTBOPEHUH AHAaKpEOHTa,
BBINOIHEHHBIX B XIX — Hauane XX BB., €CTh HECKOJIBKO AEBATUCTHUINNIM, cM. Davidson
1915: 82, 91 (,,Jlactouke®, ,,.Buno u 3a60ota“) m Machard 1884: 30, 33, 42 (,,Kaxma“,
»PactBopenue”, ,.JIto0OBb, OKOBaHHAS MYy3aMH'‘); T€ B IIEPBOM HCTOYHHKE TpapuuecKu
IIPOYMTHIBAIOTCS KAK OTEHIMAIbHBIE TEPIUHBL. Pycckue nepeBobl aHaKpeOHTHYECKHX /
AmnakpeontoBbsix ctuxoB XVIII — nepsoii non. XIX BB., B T.4. TeMaTHYECKH ,,00€IarOIIE-
ro*“ ,,Mowu ryciu® (mep. Aarnoxa Kantemupa), Tpex— 1 IEBITUCTHIINN HE SIBIISIOT.

C U3BECTHOH HATSHKKON MOYKHO HAWTH TaKXKe CXOICTBO MOy cTpodoii B ,,K 9oH-
rypu ¥ T.Ha3. canduyeckoit crpodoii (11/11/11/5 [Tacrapos 2000: 53] nom 11/11/11+5
CJIOTOB) — OCOOEHHO, €CII CUUTATh MOCIIECIHIOI TPeX-, @ HE YETHIPEXCTHIIHOW; U eClH
YUYECTh BO3MOXKHOCTH JIECSTH-, & HE TOJbKO OMHA[IIATHCIONKHOTO Car(uueckoro CTH-
xa,. O mepBoM yCIOBHH. MOXHO CUHTATh canpUIecKyIo CTpOdy TPEXCTUIITHOU, TpeXne-
PpuooHotl, TpexkoroHHol. KoaoH — 5-8-ciokHasi puTMHYecKas TpyIa, — sIBISETCS] OCHO-
BOIoJlararoiuM MOHATHEM IIPU OIMMMCAHUUN apXaUd€CKOI'o rp€uC€CKoro Ctuxa, HauvHas €
Amntyana Meiie. ITepuon — ,,ipeUrupoBaHHbIN ", ,,cyPPUKCHPOBAHHBIN ", paCITUPEHHBIH,
YaCTUYHO TepeBepHYTHIH KooH (cM. West 1982: 30-32). Tak mOHSTHIH ,,lIepHON" TIPH-
0JIM3NUTENILHO COOTBETCTBYET ,,CTPOKe" B ciioBoynorpednenun M. ['acriaposa (cM. HUXe).
,»,B aHTHYHOCTH TpeTHe mepuonsl odeux (opm [campuueckoil u ajakeeBoit crpod] pas-
JEISUTHCh MEKAY IBYMSI CTPOKaMH IIPH MUCHME, ITOCIIe OAMHAANA-TON U IEBATOH MO3H-
MU COOTBETCTBEHHO (TIe me3ypa BeicokodacToTHa). Otctoma [opanuii cauraer ux de-
TBIPEXCTHUIIHBIME CTPO(aMH, U OOBIYHO OHHU BCE €Ile TAK JAIOTCS B HAIINX W3IaHHAX.
[...]% (West 1982: 33). O BropoM ycnoBuu. CTuxoBeaeHue koHia XIX Beka BO3MOXHOCTb
JECATUCIIOKHOTO canduIeckoro cruxa He 3abbiBaeT: ,IIpeobmamgarommmM pa3smepoM B
ctux.[ax] C.[ando] OBLT TOTaeINIECKHA, T. €. TaKTHIIO-TPOXaNueCKUH, C ero Pa3sHOBU-
HOCTSIMH, M3 KOTOPBIX HanOoJiee YacTO BCTPEUAIOTCS: JIOraeanudecKasi MeHTanomus |...]
HasbiBaeMas CarnguueckuM cTUXOM Mo npeumyniectBy (Sapphicon Hendekasyllabon)
(u3 crarbu H. O. ,,Cando” B Duuknonenuy. CiioBape bpokraysa u ddpona, T. 28A (56),
1900 r.). T.e. oba ycmoBus BeimoaHUMEL. Ho MeTpuka ctpodsl y baparamsuiny anagorun
HE TOICP)KUBACT (CM. HUKE).

U Bce ke CXOICTBO C KOHKPETHBIM ITPOM3BEICHUEM JIATUHCKOM 110931H, Ha-IIUCaH-
HBIM candudeckoi cTpodoii, — BeIIeymomMsiHyTo# [oparueBoii ofoii 1, 32 — 3acimyxuBaer
BHMMaHUA. B nocinoBHoM npozandeckoM nepesoae M. ['acnaposa koHua XX B.: ,,5 npo-
1Iy: €CJIM MBI ¢ TOOOI0 Ha JIOCyTe B NPOXJIajie 3a0aBIsUINCh YEM-TO, YTO TIPOKUBET U 3TOT
U ellle MHOTHE TOJIbI, TO CIIOM MHE JIATUHCKYIO MECH!0, 0 jiupa Mosi [...]* (Cacmapos 1997b:
510). IMomgnuaHauK — YeThipe canduueckux crpod. CoBmamaeT 00mas CTPyKTypa Xymo-
YKECTBEHHOTO BpEMEHH (IIpoILeAlIee — HacTosmee — Oyaymiee [0 ,, K 9orrypu‘ cM. Bhime,
00 ozne ['opanust — "'acniapoB, Tam sxe]). CTpykTypHast pa3HHLa MEXIy JaHHOH o0i ['opa-
U 1 CTUXOTBOPCHUEM BapaTaLHBl/IJ'll/I BCE€ K€ €CTb, 1 €€ MOKHO ITPEACTABUTH YN CJIOBBIM
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oTHoIeHHeM 4:3 — Kak Ha ypOBHE 4uciia cTpod, Tak U Ha YPOBHE CTPYKTYPbI OJMHOYHON
cTpodbl (apXanvHbIA TPpeTHH 16-CIIOKHBIN IepHOL carn(uIecKoi CTpodbl BU3YaTbHO UJjIe-
HUTCS Ha JBE CTPOKH, yCBaMBAEMbIE TPaJUINEH KaK MOCIENA0BATEIBHOCTh CTHXOB ,,Call-
(uueckoro* u ,,amoHNYecKoro”, a y baparaimmwim TpeTb IepHoIsl ,,0CTalOTCA  rpaduye-
CKHU HepacuJIeHEHHBIMH). ,,K 4OHTypH‘ — cocTosliee U3 TpexX TPEXCTUIINN — BBIIVISIUT Kak
CO3HATeJIbHO HEJONHMCAaHHAs 0714, CO3HATENIFHO HEJOBEICHHOE JI0 ,,Y€TBEPUIHOCTH * CTH-
XOTBOpeHHE. UeThIPEeXCTPYHHBIH YOHTYpPH BBILIEN U3 OoJiee NPUMHUTHBHOTO (II0 Pa3HBIM
IoKazaTeisM) TpexcTpyHHoro nanaypu (Bregvadze et al. 2013a). Hanerocs, He Oyner
Ype3MEPHON HATSXKKOM MPEATIONIOKHUTD, YTO TO, YTO MEIIAET YUCIOBOH CTPYKTYpE ,,K 4oH-
rypu* BOCHOJIHUTBECS O COOTBETCTBYIOIEH OJHOMMEHHOMY MHCTPYMEHTY, 3TO KakK pa3
YKa3aHHOE OTCYTCTBHE JIFOOMMOH >KeHIIMHBI. M TO3T craraeT CTUXH 10J] aKKOMITaHEMEH-
TOM (HEYIIOMSIHYTOTO B CTHXOTBOPEHHUH, HO IPUCYTCTBYIOILETO ,,3a KagpoM ) nanaypu. C
JPYTOi CTOPOHBI, ,,B BOCTOYHOM YacTh [ py3uu, 0cCOOCHHO Ha paBHUHE, HA3BAHUE YOHTYPH
MIPUMEHSETCS K TPEeXCTpyHHOMY HHCTpyMeHTY (Bregvadze et al. 2013a). I TponvHOCTB
MIPOHU3BIBAET CTUXOBOH pUTM ,,K HOHTYpH* (CM. HMXKE), CKIOHSSI K MBICIIHA O TOM, 4TO
OCHOBHAsl YKCJIOBast KOJUIM3US B 9TOM CTUXOTBOPEHHH — MEXIy ABOMKOW M TPOWKOH; pH
COBEPIICHHOM OTCYTCTBHH HaMeKa O TOM, 4TO TPOHKa — He3aKOHYEHHBII 00pa3 4ero-To.

Haxoner, mogpIcKuBast pereIeHT ISl CTUXOBOTo 00bhema ,,K 4oHTYypH*‘ BHE Kpyra
,»TBEPIBIX CTUXOTBOPHEIX (hopM* ,,EBpomsr 1 ,,BocToka‘ 1 BOOOIIIE ,,TBEPABIX CTHXOTBOP-
HBIX (OpM™, YKaKeM Ha JIeBATHCTHUIIHBIC TicanMsr: 4, 11, 53, 60, 97, 98, 136-i1. (MeHHO
JUISL CTHXOBOTO, & HE CJIOTOBOIO, ,,CTOIMHOTO™ MJIH ,,KOJICHHOTO ™ 00beMa: CaMblil KPaTKHU
CTHUX JIPEBHETPY3UHCKOTO TeKCTA TC. 136-r0 — 22-cnoxuuk). Ha moii B3z, ,,K 9oHrypn*
MTOJXOANUT TEMATHYECKU U AMOIIMOHAIBHO JTHIIH rcammy 136-my (,,[1pu pexax BaBuioHa,
TaM CHJIENIM MBI M IUTaKali, Korjna BcrioMuHanu o CHoHe... — B pyCCKOM CHHOJAJILHOM
nepesoze). [lonpaszymenatomeecs y baparamBuim cocTossHAE pa3TyKH WHAUBUAYAIBHOTO
JUPUUYECKOTO i C JIIOOUMOH >KEHIITMHON — aHaJIOT 3KCILTUIUTHO-TAHHOMY COCTOSHUIO
pasiyku eBpeeB ¢ Uepycamnmom. Jlrobumas skeHIIMHA — aHaNoT kKak Mepycannma, Tak U
,»Jlodepu BaBuioHa. CocTosiHUE pa3iy4eHHOCTH, N3THAHHS YIUIOTHSETCS YyBCTBOM (Me-
TapU3n4eCcKol) HEBO3MOXKHOCTH, B CHIIy COOCTBEHHOTO 3THUECKOTO COCTaBa U MH/WBU-
JyaJIbHOTO / THUYECKOTO 3TOca (3TOCa H30PAHHOCTH), CMHPUTHCS C YEM-TO: C KAKOH-TO
TPaHBIO YEIOBEYECKOTO (B T.4. )KEHCKOTO) CyIIeCTBa, 0003HAYCHHOTO B IIcaiMe 00pa3oM
»Jaouepu BaBunona®.

Pudpmoska ,K wonrypu“ tuma: AAB-CCD-EEE. Cemantnyeckuii sddekr
BBIOpaHHOW (WJIM HalJCHHOH, BHIPAOOTAaHHON) CXEMBI: TOAYEPKHMBAaHUE €IUHCTBA Tpe-
TheH cTPO(]BI M €e NHAKOBOCTH 110 OTHOLICHHUIO K MPEABIIYIINM. MIHBIMH cI0BaMu: poCT
,»COOpaHHOCTH™ (€AMHCTBA, KOTEPEHTHOCTH) TEKCTA HAa YPOBHE PU(MBI 1 POCT cOOpaH-
HOCTH TPEXCTHUIIHOW CTPOodBI MO MoKazarento pupmbl. ItuM ,,K 4oHrypu* omnmuaercs
KaK OT JaHTEBCKOW TEPIMHBI, TaK U OT €¢ ,,ICIPaBICHHOro*“ BapuaHTa y KroxenbOekepa
(o mocnmennem: I'acmmapoB 1984: 157), a Taxke oT creHcepoBckor cTpodsl. (Uto kaca-
ercs canuueckoil cTpodbl, pudma — He oOs3aTeNbHBIN ee npu3Hak). Pudmosanue ,,K
YOHTYpH' HaroMuHaet cxemy pudmoBanus y ['moprus TymaHuIIBHIIM, Ha OIpe/eieH-
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HOM ee yyacTke. Y TyMaHHMIIBHJIM J[Ba MSTUCTHLINS OOpaMIISIIOT CEMb TPEXCTHUILUI, B
pamMKax KOTOPBIX pSAbl PUPM ,,CMBIKAIOTCA (B YETBEPTOM TPEXCTHUIIHH), YTOOBI TIOTOM
cHOBa ,,pa3oMKHYThCSA . AAABA-CAA-DAA-EAA-AAA-CAA-FAA-GAA-HAABA.
TpeTbst cTpoka Bcex cTpod oaHa U Ta ke, T.e. OepeT Ha cebs pons pedpena. OmryiieHue
CTaTHKH Ha YPOBHSX CTPOGUKH (B T.4. pu(MOBKHI) NOAJCPKUBACTCS U JaXKe YCHIMBACTCS
0COOEHHOCTSIMH CTHXOBOTO pUTMa: HamboJiee SBCTBEHHO BBINANACT U3 ,,CHIIA00OMETPH-
YECKOM"* cXeMBI IIPOU3BEACHHUS (CM. HIDKE) TIEPBBIN CTHUX MEPBOIT CTPOQBI: €THHCTBEHHBIH
OJIMHA/IIATHCIIOKHUK. Ecii Hanbonbliee OTKIIOHEHNE PETUCTPUPYETCs ,,Ha TIOpOre™ TEKCTO-
BOTO €MHCTBA, TO (DyHKIMSI TAKOrO TEKCTa — YIOpPsIoYeHHEe (PUTMHUYECKast U Apyras),
yarpopMuzams peuyeBoro Marepuaia. (OyHKIH 3Ta pean3yercs, T.e. uMeeT 3P QeKT,
BO3/ICHCTBHE, KOHEYHO, Ha YPOBHE Cy0-, Cylpa— i mapaBepoaIbHOM). TeKcT — BpeMsmpoc-
TPaHCTBO HE-COOBITHS. B 3TOM — OCHOBHOE PUTMHUECKOE, a 3207JHO (MAaKpO)CeMaHTHYeC-
KO€, pa3iauyuue Mexny ,,MacramoM... TyMaHUIIBIIN U TIcanMOuA0M baparamBuim.

CTHX0BO# pUTM

ITepBblii 1 BTOPOI CTUXH KaXKA0H CTPOdHI ,,K HOHTYypH* — NECATUCTOKHUKH, TPETHH
CTHXH — MATHAIATHCIOKHAKNA. AHAJIOTHYHOE SIBJICHUE B CTHXOCIIOKEHHUAX CHIIa00TOHH-
YECKOT0 M METPHUUECKOTO THUIIOB — Pa3HOCTOIHOCTh; IPUTOM yperyiauposaHHast. COrnacHo
npeobnaaronie TouKe 3peHus, IPy3UHCKUI CTHUX — cuitabudeckuil (d56dsdodg 2014: 11
u zp.). TakoBa, B T.4., TOUKa 3pCHUS B IEPBOM I'PYy3HHCKOM TPAKTATE 110 CTUXOCIOKEHHIO
1731 roma. IHTEpECHO TO, YTO TIEPBBIM BBICKA3AJICS B MOJIB3Y CHILTA00MOHUYHOCHIU TPY-
3uHCKOrO ctuxa nHoctpanel (Esrennit bonxosutnHos, 1802 1) (Tam xe: 12).

C T0i1 OrOBOPKOIA, 4TO 3HAYMMOCTH YapEHU1, a PaKTUUECKH U 3HAYUMOCTh METpa B
IPY3UHCKOM T033UU SBISIETCS IPEAMETOM CIIOPA, U C ONIOPOil Ha COOCTBEHHBIE yAape-HUs
€106, MOXHO YCMOTPETh B JIECATHUCIOKHHUKAX ,,K YOHTypH peryisipHOe depeno-BaHHe
xopes u naktiis (,, iiEaan MOTkManwy... ). ([Ipu OTCYTCTBHM CHIBHOM TPaIUIIMA He-CHII-
JaOUYECKOTO CTUXOCIOKEHHS, TOJIKO CJIOBECHBIE, a HE METPHUYECKHE, YIapeHHs] MOTIU
BOWTH B I0JIE€ CI[yXOBOTO BOoCIIpuATHA. T.e. BHEAPEHNE YIAPEHUS B CUCTEMY CTHUXa MOIJIO
OITPATHCs JINIIL HA CIIOBECHBIE yIapeHUs. B Tpy3MHCKOM OHHM €11a00 BBIpaXXEHBI, HO CY-
IIECTBYIOT, U [IAJIAI0T HA TPETHH CJIOT C KOHIIA (HA BTOPOH € KOHIIA IIPYU JABYXCIOKHBIX CIIO-
Bax). C TOYKH 3peHUs TEOPUH IT'PY3UHCKOTO CTUXOCIIOKEHHS, KaK OHA BBIpa3UIach, HalpH-
Mep, B Tpaktare Mamyku baparumsuian ,Hamauku® (1731 1.), a BO BTOpoi TOJIOBUHE
XX Beka y cruxoBenia AnoioHa Cunarazse (cM. 956dsdodg 2014: 259-263; 11), Bee cTu-
XOTBOPEHHE MOXHO pa3OUTh Ha IATHCIOXKHBIE ,,komeHa . Takux Oyner [(1 + 1)x2 + 3]x3
= 21. Kaxnoe n3 HUX — KOMOMHAIMSI XOpesl U JaKTWIIsl. Y YUTBIBasi MHEHHUSI O BHEIPEHUU
cr1a00-TOHNYECKOTO JJIEMEHTA B IPY3MHCKOM CTHUXOCIIOXCHHUH, HaunHas ¢ JaBuna I'y-
pamumiBuny (Bropas nonosuna XVIII Beka) (Akaku XUHTHOUI3E, 110 doMdsdsdg 2014:
15), TONIBKO YTO BBIpAXKEHHOE YTBEPKACHHE O XOPEO-TaKTHINYHOCTH ,,KOIeH B ,,K 40oH-
TypH‘ HeJb3s CUUTATh HEAOILYCTUMO-3KIEKTUYECKUM MM aHaXpOHUUYHBIM. ,,K HoHrypH*,
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Oyay4u cO3aHO B TiepBoi mosoBuHe XIX Beka, MOXKHO MPOYECTh KaK C TOYKU 3PCHUS
CIJLTA0MKH, TaK M C TOYKU 3pEeHUs crlTaboToHUKH. CXeMa CTUXOTBOPEHHUS BBIIVISIIUT TaK
(X — xope#t, [ — nakTuis):

XA-AX/XA-X A/ AX-AX-X//

XA-AX/XA-X /X A-XA-AX//

XA-X/XA-X/AX-AX-X]]

Bo BTOpOIi cTpOoKe TpeTheil CTpOodbl BO3HUKACT OKUAAHNE YIAPCHUN TaM, TAe HX
HET, T/ ,,HecyIue" cIoBa X He JaloT (,,cuxap Ynura ramodExmmm®); T.e. Ha masax yna-
peHue MpeBpaliaeTcs U3 CIOBECHOTO B CIIOBECHOE-U-Mempuuieckoe. CBEpXIpEIMETHBIH
CMBICII PETYIIIPHOTO YEePEeIOBaHUSA XOpes M JaKTHJIIA, a TAKXKE PETYISIPHOTO M3-MEHEHHUS
MTOCIIEIOBATEIEHOCTHA UX TOSBICHUS — JH00 KojeOaHuMe (MEXIy, CKaXXeM, PaloCTBI0 H
IpyCThIO, OOHA/IC)KMBAaHUEM U CPBIBOM HAJIEXKbI), JINOO MI1aTaHue, cOoil B IOCTYNH (BBI3-
BaHHBIH OMbsIHEHUEM JIH0O0 KauKoi Ha kopaoie).

JIst Ha3BaHHOTO YepeIOBaHUs MOKHO MTPUMEHHUTD TEPMUH ,,JIOTad , YIIOTPeOs-
eMBIi TeOpHel CTUXOCIOXKEHHs, PacCYMTaHHOW Ha ONHCaHWEe CHIA00TOHHMYECKHX W
METPUYECKUX CTHUXOB. (,,Jloraeaamu B COBPEMEHHOM CTHUXOBEICHHWH IIPHHSTO HA3bIBaTh
pa3Mepsl, B KOTOPBIX CJIIOTOBOI 00bEM CIIaObIX MHTEPBAJIOB MEXIY CHIIBHBIMUA MECTaMHU
BHYTPH CTPOKH HEOIWHAKOB, HO U3 CTPOKU B CTPOKY (Wiid u3 cTpodsl B cTpody) MOBTO-
pseTcst oquHakoBO. OOBIYHO 3TO OBIBAaET TOTA, KOTAA CTHXH COYMHSIOTCS Ha 3aJaHHBIN
PUTMHUUECKHH 00pa3sell, MOJICKa3bIBAEMBIH MY3BIKAJIILHON MeEJIOAMEN WM MHOS3BIYHBIM
tekctoM™ [['acmapoB 1984: 67]). Coueranue NakTuis U XOpes, HO HE PETYISIPHOE uepe-
JOBaHHUE IIPH PETYIIPHOM H3MEHEHHH WX ITOCIIEOBATEIBHOCTH, XapaKTEPHO UIA T.Ha3.
»»APXHIIIOX0BOTO cTHXa“ 1 anmkeeBoro (@unmmosa 2005: 114), u B 00meM U1 TPYIIIHI ,,50-
JMHCKUX cHiTadoMeTpruieckux GopM* — T.e. M sl CTUXOB carUuecKoro M ackKienua-
JoBa, s Qasekus, IMKoHes, (epekpares, X0Ts ,,IEpBOHAYAIILHO JKE Pa3Mephl ATH HE
pasiiaraiuch Ha CTOIIBI, EIMHMIEH pUTMa cUUTajIach nenas crpoka'* (cm. acmapor 2000:
48-51, 49).

[Ipearnonoxenne o ,,paclIaTaHHOCTH, KaK PELENTHBHOM 3((eKTe TOoro, 4yTo ¢
TOYKM 3pEHHsI eBPOIEHCKON CHINIA00TOHUKH KaXKETCsl YepeloBaHHEeM XOpesi M AaKTHIIS,
TTOJ/ICP)KUBACTCA, MOXET OBITh, Ha JIEKCHKO-CEMAHTHYECKOM YpPOBHE TEKCTa. BTopyro
CTPOKY CTUXOTBOPEHHS MOXKHO IIEPEBECTH TaK: ,,[TOPOIO0 CTEHAHMUS, TOPOHU 3aXJIeObIBaHHS "
(,b563s Mbg®msbo, babg 5dmbzgzbsbo®). ITo mocnoBHoMy nepeBoxy Monebanse: ,,lI0poi
B3/I0XH/CTEHaHUs, TIOpOH phIgaHus”. Peub uueT o QByX NPHOIU3UTENILHBIX CHHOHUMAX.
Ho neno B Tom, 4TO 1jIs1 BTOPOTO CJIOBA, ,,aMOCKBHA', TPY3MHO-PYCCKUH clioBaph JlaBu-
ta YyOmHamsmmu (1887 1.) maer mepeBox ,,3aBs3ath y3nmoMm™ (UyomnoB 1984), a 3atem
Iaet (pa3eonorusM ,3w9e00 sdmadlzbmos”, OyKB. ,,cepiie MHE 3aBsS3aJI0Ch y3I0M, CO
3HA4YE€HHUEM ,,pBIAATh, [!] 3axmbImaTecsa (M C CCHUIKOM Ha M3BECTHEMHIEE MPOU3BEICHHUE
PycraBenw). Y BaparamBuiv HET pedu O cepiie; 3HaueHue CJI0BOCOUETaHUS ITePEHEC-TI0-
cb Ha miaron. Ho ,,maMsa1e‘ 31010 marosia gaet BO3MOXHOCTb IIEPEHECTH 3HAYEHUE ,,3a-

1 A mo tepmuHonoruu Becra (cM. BeIie) — mepuoa, oOpa3oBaBIIMiACS ,,IpedUKCalue U T.1.
KOJIOHA.
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BSI3aHHOCTH®, ,,CIUNIETEHHOCTU HAa HOBBIMA NpEeIMET — Ha YOHTYpPH, Ha CTpyHHL. ,,Cepaue
3aBA3aJI0Ch Y3JIOM™ — ,,CTPYHBI CIUIENHCH, Tieperienuch. Torga cTpoKy MOXKHO TOHSTh
Tak: ,,[I0POI0 CTPOIHOE, MOPOi pacCTPOCHHOE phiaaHue' ™.

CummMerpudeckuii aecsTucinoxHuk (5/5), ,,camocroarensHas (Gopma KOTOpOMY
JaHa“ B ctuxax becapuona I'aGamBunu (3560545dg 2014: 109) — oquH U3 OCHOBHBIX
pasmepoB baparamBuiu (tam xe: 170; cceuika Ha paboty T. Jlomamsuau 1999 r.). Uto
kacaetcs 15-cinoxauKa (5/5/5), 0 HeM ckazaHO, 9TO OH — H300peTeHne Toro ke becuku:
,,001b10H cTux becuku* (,,qundecuxypu‘) (tam xe: 100; ccputka Ha Cepru [opraznse), n
JTAaHO IOHATh, YTO OH MOJYYHJI MEHbIIEe PACIIPOCTPAHEHHUE, YeM ,,MaJblii CTUX becuku®,
14-cnoxuuk (5/4/5).

IlepBrIif 1 BTOpOH CTUX TEpBOH CTPO(BI XapaKTepHU3YIOTCS BHYTPEHHEH pH-
(dbMoi?, TO ecTh mepBble MONycTUlnus pudMyroTcs co BropbimMu. Dakt pudmoBaHUs
HOJYCTUIINH IOKa3bIBaeT JPOOMMOCTh HAJIMYHOTO YHCJIa CTHXOB Ha OOJbIIee YUCIIO
OTISITh XK€ CTUXOB. B 15-CIIOKHOM TpeTheM CTHXE TPETbel CTPO(bI, B paMKaxX CpPEeIHETO
IIATUCIIOKHOTO ,,KOJIeHa™ — To/I00ne BHYTPEHHEH PUQPMBI, ,,MOKIYINC TYIHC™, KOTOPOE
pacuiaTbIBaeT EAUHCTBO ,,KOJICHa™ M BOOOIIE ,,KOJIEHHOTO ™ WIEHEHHS CTHXa: 3TO Mogodue
BHYTpPEHHEH pHU(MBI IPEBPaIIAET MECTO MEXIY BOCHMBIM U JIEBSTHIM CIIOTOM OCBIO Jie-
HeHust crtuxa (T.e. 5/5/5 capuraercs k 8/7).

,»Mactam* I'moprust TyMaHUILBUIM HallMCaH B TOM K€ ,,JIOTAeAMYECKOM * aecs-
TUCJIOKHHUKE, B KOTOPOM ,,XOpEH‘ U ,,IaKTUJIb‘ TIONEPEMEHHO MEHSIOTCS MECTaMH B ,,KO-
neHe”. Ot ,,cuI1a00METPHUCCKON“ CXeMbI YKIIOHSIOTCS, OYCHb HE3HAYUTEIBHO, JHUIIb TPU
ctpoku (13 31). [Ipu psaaonono)eHn:n TPEXCTUIHBIX CTPO( WX B3aUMHAs COMPSKEHHOC-
Tb, ,,0HO3BYYHOCTH * HAPACTACT nOCMeNneHHO OT Hadalla K KOHIY KaXIoi (epBbIe CTPO-
KM pa3iIMyaroTcsi, BTOpble Mex1y co0oi pudMyIoTCs, TpeThbH — coBnanaior). T.e. cTuxo-
TBOpeHue baparaiBuiin noxoxe Ha 3TOT 00pa3el] HeeBPOIEHCKON MOITHKH Ha YPOBHSX
MEXCTPODUUECKOM, CTPOPHUIECKOM U CTUXOBOM.

CoueTaHune qeCATHCIOKHUKA U IATHAIIATUCIIOKHIKA — TOXKE, B HEKOTOPOI cTere-
HH, 0cOO0eHHOCTh TekcTa TymaHumBmin. CIoroBas YACICHHOCTh 00OPaMIISIONIUX IISITHC-
tummi takas: 11/10/10/5/10 n 10/10/10/5/10. (BcriomuuM J0THKYy 00pa3oBanus cargu-
YeCKOM CTPO(DBI, CM. BBIIIE).

Jpyrre BO3MOXKHBIE MPEIENEHTH TEMATHKH, CTPOPUKN U CTUXOBOH CTPYKTYPHI
,»JK HOHTYpH™ B X B3aUMOCBSI3aHHOCTH — JIBa cTuXoTBOpenwus [ purona OpOenuanm. ,,Exa-
tepuHe YaBuaBanze® (,93939M0bg Fo[gF035d0]bsb*, 1829; [mGRdgeosbo 1879: 5]) co-
CTOUT M3 mectu Tpexctumui, ¢ pumdoskoit ABC-DDC-EeF-GGH-I1J-KKL, ¢ uepenosa-
HUEM JIHHEI cTpoK (5/5/10), ¢ TOUKH 3peHUs CHIUTa00TOHUKH JIOTAAHYECKUX (TaKTHIIO-
XOpEHYECKHX) — He 0e3 OTKIIOHEHHH OT CXeMHI. ,,K JOHTypu*‘ Kak Obl IPOU3BEICHO IyTEM
IPOCTOTrO YKPYITHEHHsI CTUXOBOI (OpMBI uepe3 mornapHoe cioxenue crpod ,,Exarepune
YapyaBaase™ (pasHuma obiero gucia cioros / koseH (120/24—75/15) ot toro, uro ba-

1v 1 maxe npocto ,,3ByqaHue".
2 O nBoekpatHoil BHyTpeHHelH pudme cMm. doMdsgodg 2011: 264 (pasdop cratbu A. I'Baxapua 1964
I.), HO TOT Pa300p MHE HE ITOMAaraer.

221



Mopnan JTonkasos

paTanBUIIK HE TIONIEI Ha JBAIIIATUCIOKHUK! B TPEThHX CTPOKax cTpod). ,,Ilompaxkanue
CagarnaBe [Casr-Hose]” (,Loombogols 80dsdzs, 1833; [mMdgerosbo 1879: 25-7]).
»llofpaskaHue...” HalllCaHO YeTHIPEXCTUIITHBIMU cTpodamMu (cTpod — IecsATh) ¢ KpaTKuM
4eTBepThIM cTuXoM-pedpeHom (11/11/11/5), koropble HETPYIHO NpPENCTaBUTH cebe Kak
TPEXCTUIINS C yIIMHeHUueM Tperbero ctuxa (11/11/16); cp. ¢ aHaIOrMYHBIM BIVISJIOM Ha
candudeckyro ctpody, Beime). B uem moryio 3akimtodarses moapaxkanue Cast-Hose? bpo-
caromuecs B I1a3a 0COOEHHOCTH CTUXOTBOpEHUs: 1) oOmne 3BaTenbHbBIX (HopM (KaXKkaast
cTpoa, 3a BBIYETOM BTOPOM, HAYMHAETCS TAKOW M KaykKAasi — OKaHYMBACTCS IBYMS TaKH-
MH; B JIEBATOM CTpod)e NMEETCsl BOKATHB U BO BTOPOU CTpoke); 2) pudmoBKa tua AAA;
3) Hanmuuue pedpena; 4) naamuue snurpada uz Cast-Hossl (¢ pudmokoit Tuma AA[A]).
Omnurpad-dparment n3 Casr-HoBBI BHyIIaeT MBICTh O BRICOKOM CaMOYYBCTBHH ITOCIIEA-
Hero. [IpocMmoTp ero mpousBeneHuii yoexxaaer, 4ro takas puMoBKa U pepeHHOCTH B
CaMOM JieJie XapaKTepHBI JUIsl TOA3UH TEJIaBCKOro/TOMIMcckoro MeHectpens (amyra). (1
HET NPUYMH CYUTaTh, YTO OHM HE XapaKTEPHBI JJIS AllyTCKON MO33UM B LienoM). Tem ca-
MBIM 0Cc00YI0 3HAYMMOCTH — POJIb PEMBI — 00peTaeT MepBas U3 yKa3aHHBIX 0COOCHHOCTEH.
Tpu paza (B nepBoii, AeBATOM U fecsTol cTpodax) Iupuieckuii ,,1° ['purona Opoennann
obparaercsi K My3bIKaJbHOMY HHCTPYMEHTY, YHaHYPH (5, F0obMm®). Bo3aepxusasics ot
BHHMATEJIBHOTO IIPOYTEHHUS TEKCTa, MOYKHO Cpa3y MPENOI0KUTh, YTO YHAHYPH IPU3bIBA-
ercsa ['puronom OpOenuanu B CBUIACTENN NIPU NOApaXaHUH-copesrosanuu ¢ Cast-HoBa.
[Tpudem, 1o Bceil BEpOSTHOCTH, YHAHYPU HE IIPOCTO CBUJIETENb, 3 OCHOBHOM ITOMOIITHUK
u naxe smOiema OpOenraHOBCKOTO ,, TOHA™ (CTUXOCIOXKEHUS, CTUIISI) B €r0 COPEBHOBA-
Hun ¢ Casr-Hoo#. (Unanypu — apXandHblii CMBIYKOBBIA TPEXCTPYHHBIH MHCTPYMEHT,
HMMEIOLINH PacpoCTpaHEHNE B IIPEATOPHBIX M TOPHBIX paifoHax ['pysun; o6o0menne Ha
OCHOBE HEaKaJEMHYECKHX UCTOYHUKOB — CTaThy B ,,.Bukumenun®, ,30sbme™o®, u crarbu
[Bregvadze et al. 2013b]). M3BecTHO TO, 4TO CcBOM rpy3uHckue cruxu Cast-HoBa ciaran
1 WCTIONHSI MOJl aKKOMIIAHEMEHTOM YOHTYpH, 10 KpalHEeH Mepe Tak TOBOPHUT MIPEAaHHe
u cam oH (Dowsett 1997: 13, 41, 292-3); ¢ JoHTYypH B pyKax m3o00paxkaeT ero u Moans
Baronnmsnmm B ,,Kanmmacobe™ — B pasroBope ¢ pacckazunkoMm MoHo# XenamBsuig oH,
yXe JaBHO MOHaX, OepeT YOHTYpPH U TOET OJHO M3 CBOMX NpOM3BeaeHui, ,d9 bofgowom,
Bgdm mogm, Mo 0gdqb?...“ (,,T'omosa! O rope! Uro ¢ Toboit cramo!...*
[Caar-Hosa 1945: 78]) (OTpBIBOK IPOLIUTUPOBAH B: 5M39¢0sdg 1984: 52).

‘; mep. K. JIunckepona

[epen TeM Kak MPOIOIDKUTH, CIEIYET CAENaTh OroBopKy. Kak n3BecTHO, nepBas
nyonukanus ,,KanmacoOwr”, Hanucannoir B 1813-1828 rr. B IlerepOypre, — 1862-1867
IT. MHe Hen3BeCTHO, ObUI JIM U MOT JIM OBITh N3BECTEH COOTBETCTBYIOIINI OTPHIBOK IIPO-
mBenenns [ purony OpOenuann i Hukono3y baparamBuim. 3atem, s He 3Har0, OBLT
m o6pa3 Casr-HoBbl acconnupyemM ¢ MHCTPYMEHTOM UYOHTYPH B IPEACTABICHUSX TH-
¢muccues 1810-x — 1830-x rr. (M HamIMX MOATOB — B YaCTHOCTH); KaKUE IPOU3BEICHHS
Casr-HoBBI 1 B KaKHX BEPCHAX MOIIH OBITh B XOKJICHHH — YCTHOM WJIM PYKOITUCHOM — B

1 [dBaguatucioxxHuKoM (,,cTuxoM Yaxpyxanze*) BaparamBuim monms3yeTcs B YETHBIX KaTpeHax
,Ilagenust Houn Ha MranMunze® (,dg0mesdgds 30sfidobsbgw®), depenys 14-cnoxHIKOM
(B HEYCTHBIX).
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Tuduuce Tex et (M B Kakux mpociiolikax HaceneHus). He BaaBasich B M3bICKaHHS O TOM,
HACKOJIBKO M KaK MOMHIIN npoxyKiuio Cast-HoBbl rpy3uHckue apuctokparsl Tuduuca B
1820 — 30-pIe TOIBI, HAIOMHIO, YTO TIEPBOE (TIeYaTHOE) U3TaHUe ero CTHXOB — 1852 roxa
(Dowcet 1997: 74), T.e. nocne counHeHMs U ,,[logpaxanus...“, u ,,K yorrypu®. B HacTos-
1iel cratbe s 00CIenyIo cunomemuyeckue MpeLeaeHTs! ,,K JoHrypu*, ycTaHOBICHHE XKe
JEHCTBUTEIBHBIX TEHETHUYECKUX CBSA3€H B MO 3aJa4X HE BXOJWT, OHO MHE U HE IO CHJIaM.

»09 Lofigom, Bgdm msgm, Mo 0dgb?...“ B ,,Kanmmacobe* u B mepeBone Jlumckepo-
Ba CONEPXKUT TONBKO yeThipe cTpodel. Y Jloycerra (Dowsett 1997: 121-5; B crarbe Ap-
BeJIa/i3€, CM. BBILIE, IPOLUTHPOBAHO JIUILL NIEPBOE LIECTUCTHUILHUE) ITPOU3BEIACHUE, MO
JIMHHUK U TIEPEBOJ, CONEPXKUT IATh. [IpH 3TOM YeTBepThIe CTPO(BI PA3IHYAIOTCS MEXIY
coboii. Pacxoxxnenne ot Toro, uto Jlumckepos, a 3areM mpod. I'eBopr AGoB, cocTaBu-
TeNlb COBETCKOro cOopHuKa 1945 ., momp3oBasnch Kak pas Bepcued Xenamsuian/baro-
HUIIBWIN; Toraa Kak Moce6 'pumiamBuim npuBogut B cBoert MoHorpaduu o Casr-Hose
(30853300 1918: 107) npyryto, e xe otnaet npeamnouterue Joycerr. [IponsseneHne
cozmano ok. 1772 . (Dowsett 1997: 120), mocie nepepsiBa B TBOpYecTBe B 13 meT (Tam
xe: 108, 120), koTopble OH IPOBEI B U3THAHNH, CHavYaja KaK KEHaTbli PUXOJCKON CBSI-
LICHHUK, a TOTOM KakK MOHaX (21-6), 1 1o Bceil BEpOATHOCTH OHO ObLIO mocienHum (27).

Kaptuna ycnoxHsiercs, ecinu yuectb JloyCeTTOBCKUN aHAJIU3 YETBEPTOM U MATOM
crpo¢ (B I'puImamBuiIneBcKo BEPCUH ITPOU3BEACHU ), IPOUUTHIBAIONINNA B HAX B T.4.
HMMIUTMLIMTHOE [TPOTUBONIOCTABIICHNE “dHaHypu — (eBponeiickas) ckpunka’ (Dowsett 1997:
124, mpum. 23; 294)!. MeHecTpenb rpyCTUT, MPEATyBCTBYS JTUOO BUAS CABUT BO BKycax
JIBOPA, a ,,dMaHypH"* BBICTYIAET 37eCh (CaMO)yHUYMKUTEIbHBIM CHHOHIUMOM ,,90HTYPH .
B takom cBere ,,unanypu‘ y OpbOenmanu 3By4HT yxe He monemmdecku k Casr-Hose, a
yTBepauTensHo: OpOenraHy BIMCHIBaeT ce0sl B He-3alaHy 0 JUMHUIO MY3bIKH U ITO33UH.

Opb6enuanu, ogHako, Oeper Juis snurpada 3aKkIrYUTENBHBIE TPU CTPOKH JIPYToi
komnosuuu CasT-HoBsl, , 50300 Gogm® 3050003l 300L3wsgol bogby...“ (1751;
[Bsosmbmgs 2005: 18-9]; ,,KTo Mope 3Be3aHBIM coxokeT cusiabeM?... [Caar-HoBa 1945:
67]). OOmmii cMBICIT CTUXOTBOPEHUsI (CM. TEKCT, MHTETPUPYIOIIUH JBE U3BECTHBIC BEp-
CHH, C KOMMEHTapueM U aHruiickuM nepesogoM B: Dowsett 1997: 301-3) — Cast-Hosa
0e3MEePHO MPEBOCXOTUT CBOMX (HEHA3BaHHBIX) COMEPHHUKOB. 3bDKIIETCS OH Ha HATPOMOXK-
JCHUH AJJIETOPUYECKUX 00pa30B, HEM3MEHHO IMOKA3bIBAIOIINX HECPABHHUMOCTH MEXKIY
JIBYMsI Y4aCTHUKaMH{ TOW MJIM MHOM CUTyallly JMO0 HENPEBPAaTUMOCTH OJHOTO B APYIOTO,
U Ha ,,pa3pelieHlH" napajuIen3MoB, B TIOCHIEIHeH cTpode, B 3asBlieHHE O COOCTBEHHON
HCKJIFOYUTENBHOCTH OT MEPBOTO JIMLA. DTOT HEPEXO]] PEUN OT PEKUMa aJlIerOpHIECKON
penpe3eHTann K WIUIOKYTUBHON agmopenpe3eHTaluy, K 00palleHuIo ,,JIMIOM ™ K BOC-
MIPUHUMATEIIIO, U CJIEYeT CYMTaTh OCHOBHBIM XY/I0)KECTBEHHBIM COOBI-THEM H 3(h(hexToM
B pamkax npousBenenus. Ilocnenuas crpoda (Loosmbmgs 2005: 19): 69306 o@yzob,
Lobobs0 3065 356, / 9Bs-0565 3030, Lo@yzom ffobs 356! / Lsosmbmzs 843096,
3306 356, / LoBYzolL 30)Y30, (390 JMboro sofyml!“ (,,IlycTs HEKTO He cpa-

1 Cp.: ,,bogMobagmol GHMORs Lobo AsdsMEIL — ,Bgdo Foobr®o bologsb s@ob“ (ut. mo
360ds830¢ro 1918: 107).
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mmBaeT cebst [OykB. roBopuT (cede)], uTo [OyKB. KTO] 5 3a ca3aHaap €CMb [aJUTIO3Us Ha
Esanrenue or Mardes, 13:15], / andasur 3Har0, ciioBoM Briepeau ecmb! / CasiTHOBa MEHSI

|¢¢

30BYT, APYTHH €CMb, / CIIOBO CKaxy, He00 rpomMom paspasutcs!‘). Opbenuanu MUTHPY-
€T HETOYHO OJIHY 3 M3BECTHBIX CETOJHs Bepcuii (mMdgwosbo 1879: 25): ,bogombags
393096, 5ME0bs 3o6; / 5650565 3030, LoByzoom fobs o6 (,,CaaTHaBa MeHs 30BYT,
ApyTuH ecMb; / ajdaBuT 3HaI0, CIIOBOM BIIEPEIN €CMB!“; TI0 APYroii 31eCh — ,,8065°, OyKB.
,»BHYTpH'). L{IUTHpyeT HEeN3BEeCTHYIO COBPEMEHHOU Hayke Bepcuto? Llutupyer mo mamstu
nnn noHacypimke? Co3HAaTeIbHO BHOCUT M3MEHEHHs1? BriOepeM TpeTbi0 BO3MOXXHOCTB
(1e uckiroyast mpounx). M3 ,,peMUKCUPOBAHHON ™ BBIICPKKHU CTPO(dBI yOpaHO Kak pa3 To,
YTO MOXKET BBI3BaTh OOBHHEHHS B KOIIYHCTBE, KOIIYHCTBEHHOM CAMOIIPEBO3HOIICHUH
(amutro3ms Ha Bonpoc Xpucta, Kotopomy [letp orBedaeT: ,,IvI ecTh XpUCTOC, CHIH )KUBOTO
Bora“ u cTpoky 1mpo rpom, KOTOpYr0 MO>KHO MOHSTB U KaK ajuTio3uio Ha Margeit 27:51, ,,11
BOT, 3aBeCa B XpaMe pa3zpajiach HaJBOE, CBEPXY JOHU3Y; U 3eMJIsl OTPSCIIACH; U KaMHH
paccenucs, ueM HHTEIUICKTyalbHas [MOI0TIeKa YMOLIMOHAIBHOTO MTOIbeMa MPpoJepiKa-
Jach OBI JO caMOro KOHIIa CTPO(BI ¥ IPOU3BENCHI, HECMOTPSI Ha JIEKCHKAIBHOE HECOB-
najieHue: o06pas rpoMa MOXKHO JIMIIB 8blgeciy U3 yKa3. Mecta EBaHremnus).

O uem xe cruxotBoperne Opoenuanu? C (He)noaaeIbHONH CKPOMHOCTBIO | ,, 101~
paxkas“ Hemoapaxkaemoii camoorienke CasT-HoBbl, TupuyuecKii ,,51° cHUCKHUBaET (cebe
1) CBOEMY YMaHypH MOTHIBHOE MECTO B YTOJ MOATHYEeCKOro cana ['moprus TymaHuIIBu-
mu. (,Huanypu! CunsHO (/BBICOKO), craako urpait! / Tomy, KTo TeOsl BOC-XBaJSIET, TOJIOBY
HU3KO CKIJIOHSH, / TBOEMY Bpary 4estocTb cBsbku! // 31oro yenoBeka Oopona [BapHaHTBHI:
KOHYHK SI3bIKA MJIM MHCTPYMEHTA JUTS IUChMa] MIPOKIIITHEM J1a IIPOMOKHET [OyKB. HaroJ-
HUTCS|, / MOS Yalia KpaCHBIM BHHOM JIa HAIOJIHUTCS; / MO€ Cep/lie Bocien [3TomMy] Bece-
JIMEeM J1a HAIlOJHUTCS / O Hay3, Hay3WK [mim: obeper, odepexen]. // [...] // Hasaii, pabor-
HUK*), comoBeeM [OyKB. B COJNIOBEsI| BOCXBAJICHHBIH [=XBaJIOil B COJIOBEsI OOpAICHHBIN ],
/ MOeMy YnaHypH MeCTO B casy**) nmociennee [OykB. camy 1o KoHen], / MOXeET, KTO-HH-
Oynp ckaxer: Bai[,] ['purone rpemnsiii!“. [logcTpodHble MPUMEYAHUS O3TA K TEKCTY:
»¥) I'mopru TyMaHHMIIBUIIHM, KOTOPBIH B CBOMX CTHXaX Ha3bIBaeTCs paboTHUKOM.* *) | Can
MHOTOLIBETHBII, KHUIa CTUXOB, KOTOPYIO TOT CILIENL" (m®dgerosbo 1879: 25, 27; ne-
peBox Moit).! OpOenuaHu XOpOHHUT CBOM MHCTPYMEHT, Ha[EsSCh HA YKH3Hb MOCMEPTHYIO
(Beunyto?). T.e. mpousBeneHHe 0 TOM ke, 0 ueM ,,KTo Mope 3BE3HBIM COMXKKET CHUSHHU-
em?...“ Cast-HoBbl, HO y OpOenurann GyHKIIMOHAIEH PUTOPUIECKUHN TOTIOC, Ha3BAaHHBIN B
cBoe BpeMs DpHcToM Pobeprom Kypunycom ,,iccTyruieHHON CKpoMHOCTRIO . OpOennanu
MIOJIEMU3HPYET C ,,TOKAECKa3aTeIbHBIM  MOyCOM camoBocxBasieHnsi. Ha atom dore ,,K
JoHTYpHu* baparalBuin BBIIEISIETCS OTCYTCTBHEM ,,IPUMOTHIIBHOTO™ madoca: HHCTPY-
MEHTa OH HE XOPOHHT U Ha ITOCMEPTHYIO )KU3Hb HE HAJEETCs, a OCTAETCH ,,37€Ch , 4T00
OOpPOTHCA C TPYCTHIO U, XY)KE, YHBIHHEM.

Her ,,npumoruinbHOro nadoca™ npu ynoMMHaHWM YOHTYPH B OIHON W3 ap-MsHO-
SI3BIYHBIX KOMIIO3ULIMH, B (hopme myxambasu, Casr-Hosbl, ,,JIumo (rmicunm) nepom uzo-
OpakeHHOE™ (,,LobYg 39¢Bom b0, 1759; [Lsosmbmgs 1935: 79]) — HecmoT-

1 Kpacussrit mepeBoz cM. B: 3a0omouxuit 1984: 327-8.
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ps Ha BepOabHOE MPHUCYTCTBUE CMEPTU. MHE KaXETCsl, YTO B TEKCTE MPOYUTHIBACTCS U
nepapxusi MHCTPYMEHTOB, Ha BEpPIIMHE KOTOPOil — 4OHTYpH. [IpuBOXKY CBOW JAOCIIOBHBIN
TIepPeBOJ TPEThEH CTPO(MBI C TPY3MHCKOTO, MIEPEBO]] Ha TPYy3UHCKHUHA BBHIIONHEH JIeoHOM
Menukcer-berom: ,,TBoe M0 YTOOBI BHACTh KAXIBIM MPUXOMUT C MbUIAHUEM. / YMep-
LIBJISIEMbBIH TOOOIO MPOCUTCS OECCMEPTHOTO JIeKapcTBa ¢ [cTpeMuTesbHbIM]| cBHCTOM. / C
MECTa CJIBUHBCSI, YAUBUILb IIesecToM. / ['yciu-kaMaH4dy mo4to MHE XOT€Th, KOTJja Ha YOH-
rypH cbl-/urpaio?* (,d960L Labob bsbobsga 4z9ws ol dM0sEom. / 8mds330s30
996256 0mbmal 133053 F595¢ LOHOSWO. / 5EYFOWOEID S0IZMYI0, 35533069d
36H05@00m. / LbmM-J5356B5 Mo dobos, ML Bmbam®bg ez 36og?). (Ilepssiit
CTHX HaMEKaeT Ha BO3MOXHOCTh MBICIHTh KPacaBHIly KaKk HCTOYHHK TeIUIa, OTHA. B Ta-
KOM ciyd4ae ,,CBHCT BO BTOpOM OyneT He Imysu u He crpensl (cp. YyonHoB 1984: 1192),
a MOXXKMPaeMoro OrHeM Marepuaina. B nenowm, ,JIumo nepom nzobpakeHHOE KPacHBBIMU
LIBETaMU"* CPAaBHUBAETCS ¢ HeonmauMoi KynuHoi). [lpucyrcrBue ,iuna...” kak 6b1 camo
c000i1 BKJIaIbIBAET B PYKH JINPUIECKOTO ,,i°° HOHTYPH; O0JIee TOTO, TEKCT HE JIUIICH JABYC-
MBICTICHHOCTH: CO3€pIIaHuE ,,JTHIIA... — 3TO YKe UTpa Ha YOHTYPH (He 00sI3aTeNbHO B Ipsi-
MOM MaTepuali-HOM CMBICIIE, HO HE U B ,,JIEPEHOCHOM " @ UTPa, COTKAHHAS U3 TOH TOHKOH
Marepuur, KOTopad 3axXxOAUT K JIIOAAM NPpU AYHOBECHUU H3 Paﬂl u, [lO6aBl/IM, CIIJIaBJIACT B
OJIHO HAIIMYHOE M IPEIBOCXUIIAEMOE/4aeMOe).

Kak 05l TO HE OBIIO, BRICTPAMBAETCS THIIOTETHICCKUN MHTEPTEKCTYAIBHBINA P
Casr-HoBa — I'puron Opbennann — Hukono3 baparamsunu, npudyem baparamsnnm, B
criope ¢ nszeit (Opbennann), oOpamiaeTcs K YOHTYpH U OepeT rpyCTHBIA TOH (3a-METUM,
410 B ,,K 4OHTYpH* IrpyCcTh HE OCTaeTCsl COCTOSHHEM OJHOIO MHCTPYMEHTa, OHa Iepe-
JAETCsl U JIMPUUECKOMY ,,°, @ HE HUCKIIIOYEHO, YTO ,,3a KaJpoM* Kak pa3 ,4“ 3apa-3uil
IPYCTBIO HHCTPYMEHT: OCOOCHHO €CIIM NMPUHSTH, YTO UCIIOJHHUTENIEM SIBJISETCS OH, a He
THIOTETUYECKUHN JKEHCKU NepcoHax). HaBepHska MOXHO poYecTh BCe TPU IPOU3BeEIe-
HUs (HO TIEPBOE U3 HUX, ,,KTO MOpe 3Be3AHBIM COXKeET cusiHueM?... Casar-HoBBbI, — TOIBKO
pu cBete ero xe ,,JomoBa! O rope! Yrto ¢ ToOO# crano!...”) kKak pacckas3bl 0 paccTaBa-
HUM C HE-EBPOIEHCKON MO3THKOW, OJULIETBOPSIEMOI MY3bIKaJbHBIMH WHCTPYMEHTAMH.
(Cp.: ,,Moxer, ceroaHs a3uarckas My3bIKka HE CMOXET YIOBJICTBOPUTH HEKOETO JTFOOUTEIIS
MY3bIKH, HO BCe-TaKH OHA Hama [...] u [...] HaM He HaBpeaWIO ObI, €CJIM BMECTE C POsLIEM
U TUTApOH B HAIUX AoMax ObLIM ObI U Tap U uMaHypu' [4M0ds830co 1918: 9]. Cemune-
CSITBIO TOJITAaMH PaHbIIIe, TOYTH IPH XKU3HH baparamBuiin, KOMMEH-THPYS JKU3HCHHYIO IT0-
JoTieKy komu3Ma B ibece [eoprust Dpucrasu ,,Paznen®, ko [Tononckuii psaomnonaraer
,,90Xy ¥ (ppak, YOHTypHU B GOPTENHSIHO, TUIAK U HOBOMOJHYIO TaMCKYIO ISy [[IUT. 1MO:
Boromomnos 1984b: 155]). BaxxHo mOguepKHYTH, UTO pacCcKa3 BEIACTCS CPEICTBAMH TOH XKe
caMoii, MOKKuAaeMOM, MOITUKH.

BricTpauBaercs u apyroit pan: ,,Macrtam...“, , Ilogpaxanue...”, ,, K vourypu®. (Pan
3aMedaeTcs ¢ win 0e3 yueta ynomuHaHus [ moprus TyMaHUIIBHIN B aBTOPCKOM IIpHMe-
yaHuu K ,,Ilogpaxxanmro Cast-Hose*. KcraTu, Bo3MokHO, 9TO TOT ,,Call MHOTOLIBETHBIH

1 U Ha xotopyto obparun BHuMaHue Cepreil ABepuHIeB npu aHanu3e ctuxoB Edpema Cupuna u
COIIOCTABJICHUH TIPECTaBIIeHMIT 0 MaTtepuu U Pae B pa3HBIX apeaiax XpHUCTHAHCTBA.
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— 3TO KaK pa3 Ta aHTOJIOTMA B CTO CTPAHMUII, IIOATOTOBJICHHAS IO 3aKa3y TyMaHWIIBUIH
Hasugom Pexropom (pykomucek S 1512 HanmonanbHOTO IEHTpa PYKOMHCEH), KOTOPYIO
ynoMmuHaeT M. KeH4JomBHAM M OTKyZa OH HM3BJIEK CTUXHM caMoro TyMaHWIIBHIN IS
cBoeil anTonoruu (3963mdgoero 2014: 352, 388). OyHKIUM 3aKa3ulKa, COCTABUTEN U
aBTOpa, KOHEYHO, pa3BowInch U B XIX B., HO He Tak, Kak B Halel coBpemenHocTn). Ha-
OromaeTcs IMOCTENEHHOE MCYE3HOBEHHE PAMOYHON CTPO(UIECKOl KOHCTPYKIUH (TISTHC-
s y TyMaHUIIBUIH, TIEpBast U iecsaTast cTpodsl y OpOennanu — u3-3a HICHTHIHOCTH
CJIOB B 3BaTeIbHOI (hopMe U n3-3a pupMOBKH, Oosiee miu MeHee On3koit Kk BBBB) u, Tem
caMbIM, TpeoOpa3oBaHNE TEKCTOBOTO BPEMEHH M3 CTATHYECKOTO B IIUKIMYECKOE U TIOTOM
B JIMHEWHOE. A TakXe: YKPyIIHEHHE, YIJIOIIEHHE, C)KaTHe OBIBIIEro 00pamiIsieMoro.

BcroMHMM BBIIIEYTIOMSHYTYIO CaTUpy Ha Katoiaumkoca AHToHa (,9(0d0(b)gbm
3oBM05Mdm...“). Tematndeckn oHa HHWKaK HE compsraercs ¢ ,,K JoHrypH®, HO OT BCex
NIePEYMCICHHBIX B HACTOSIIECH CTaThe THIIOTETHYECKUX MPELEICHTOB OTIMYAeTCs 3aMaH-
4yuBOW KparkocThio. CTpyKTypa cTixa B MacimTadax ctpodsr — moxoxkas: 8/8/11 cnoros
win (s He YBEpeH B JaHHOM CBOEM Mpenmnoioxkennn) 2/2/3 , konen™. BmobaBok, B pam-
Kax TEePBOr0 TPEXCTUINUS M TPHMBIKAIOIIEH K HEMy PEeMapKH YOHTYPH IPHCYTC-TBYET
0cOOBIM 00pa30M: MHE Ka)KeTCs, 4TO OOpa3HbIil mapauieiu3M MexIy TElIOM 4YeJOBeKa
(kpacaBHIIBbl) U TEIOM MY3BIKAIBHOTO HHCTPYMEHTA (Pa3BEPTHIBAEMBIN HE B OJHOM IIPO-
n3BeneHnn CasT-HOBBI M MMIUIMIUTHO NPUCYTCTBYIOWUH B ,,K doHTypHn™) crpomTtcs
37lech He Ha BHU3YyaJlbHOM IO00UH, a Ha MOJOOMHU >KECTOHUMHYECKOM U JaXe ,,XBaTa-
tenpHOM. [IpormTrpyto 3Tn dethipe cTpok 1o (Ls0sMbmgs 2005: 39) u mepenam mo-
pyccku anrmmiickuii epesoxn [oycerra (Dowcet 1997: 144) (mocneqHion CTPOKy 1am
B CBOEM IIepeBOJIe, TaK Kak JloyceTT, BUIUMO, MOJb3yeTcs BepCcUel TeKcTa, B KOTOPOH
— HETIPUBE/ICHHBIN MM B MOJUTHHHUKE — TEKCT PEMapKH HECKOJIBKO HHOH): ,,v){dobogbm
353M05MJM, / 0oMbYdMWs© YbEs godm, / 533mMdI6 x0d9gdo godm, — Mo wys3? /
(Xboo 96 Bmbgaeol GHo®moom sLfjg3ws) (,,Crareiimmuil narpuapie, / 1oporo s Tebs
BOCXBaJII0, / TOBOPAT[,] B KapMaHe y TeOst ObLI 3yl [BapuaHT: B KapMaH Te0st BOCXBaJIIO| —
kak Tede npuaercs? / (JlykoM Wi pyKOSTHIO YOHTYPH JIejIajl JBHKEHHE BBEPX)“).

IMo3THKa EepeBO10B

VMnnunuTHAS TeopeTHdecKasl paMKa MOCJIEAYIONINX aHAINTHIECKAX 3aMETOK —
Tpya (paHIly3cKOTO IepeBojoBea U nepeBogunka AHpu Menionuka ,,[lostuka me-
peBOIUTH (IIEPEeBOXKY 3ariaBue rpaMmmarndecku OyksaibHo; Meschonnic 1999; Gorap-
ckuii iepeso [lancus XpucToBa, KOTOPEIM s OJIb30Basics, m3aan B 2007 1.).

JlaM KpaTKyio XapaKTepHCTHKY ABYX PyCCKUX HepeBOIOB ,Bmbaw®l“ — K uon-
rypu‘ bopuca Ilacreprnaka u bopuca bpuka. XapakrepucTuky Apyrux nepesoaon, Muxa-
wia Jlynuna u ['eoprus arapenu, a takxe Bacunus Bennuko, monpoOyro natek B mocie-
JIYIOLLEN cTaThe.
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Jasun YUyOuHamBmwIn B TPy3HHO-pycckoM cioBape 1887 roma (Uyounos 1984)
MIePEeBOANT ,,JOHTYPH* KakK ,,0amanaiika®“. MoxeT, clIoBO ,,0anamaifika™ nMenI0 B KOHIIE
XIX Beka He CHMIKAIOIINIA OTTEHOK, a JINIIh OOBIACHHOCTH U 1a)Ke HEKOTOPOH HOBOMOI-
HOCTH. MOXKET, HECKOJIBKO JICCATUIICTHI CITyCTS TAaKOH MEepeBO ObLI CTUIIMCTHYCCKA He-
BO3MOXKHBIM. HO Tak Wiy vHaue, 0TKa3 OT nepesood CIIoBa ,, dJOHTYpH“ B MEPEBOAX CTH-
X0TBOpeHUs baparamBuim gaet cJIoBy, /1a U CTUXOTBOPEHHIO B IIETIOM, 3ByUaHHE 8bICOKOL
yyscoocmu.

[epeson ITactepnaka (ut. no: baparamsuim 19686: 36):

TBoOM NMpUYNTaHbBS, YOHTYPH,

To B3/10X, TO pblJaHbs HaB3PbIA.

TBoeit HemonuMON Hatype

Hesenomsl cmex 1o ynany,

Vnbi0ka, 6€300Ja4HOCTD B3IVIAA.

CexkpeT ux Tebe He OTKPBIT.

BespagoctHO OpoBU HaxMyps,
TsI BOasns 3amsenacs ¢ 10Camaoi.

TBO#1 3ByK 0 OBIIIOM TOBOPUT.

[TacTepHak MeHsIET pUTM — M HA YPOBHE IIEJIOTO, M HA YPOBHSIX CTPO(BI M CTPOKH.
[MacrepHak wiIEHHT TEKCT HA YETHIpe CTPOQBI (TpHU ABYCTHIIHMSA U (UHAIEHOE TPEXCTH-
mue). B pesynsrare 3TOH mepeMeHBl OH HE TOJBKO COXpAaHsSET BBIACICHHOCTH IOCIEA-
HETO TPEXCTHUINUS U MOCIEIHEr0 CTHXa, HO Jaxe ycuiuBaeT ee. [lactepHakoBCKue cTpo-
(b1 KOHYAIOTCSI HE Ha OoJiee JONTHX CTHXaX, a Ha Ooriee kparkux. Ha monekcukambHOM
1 AOMETPUYECKOM YPOBHE TEM CaMbIM, Ka)XKeTCs, BHyIIaeTcs O0JbIIas KaTerOpu4HOCTb,
OKOHYATeNbHOCTh. [lacTepHak depenyeT NEeBSITHUCIOKHUK C BOCBMHCIOXKHUKOM, yceKas
3-cTonHbIN amuOpaxuii B KOHEYHBIX CTpoKax cTpod. [lactepHak mpumenser u Gomnee
CIIOKHYIO cxemy pupMoBKH, deM mouinHHNK (AB-AC-CB-ACB). 3aMeHy TpexcThImi
JIBYCTUIIMSIMA MOXXHO OOBSICHHTH OpHEHTAIMEll Ha )KaHPOBBIC THUIBI KaK JJIETHH, TaK W
razenu. Ho Ha CMHTaKCHMYECKOM M CEMaHTHYECKOM YpOBHX [lacTepHAKOBCKOTO TEKCTa
BEIOOp HE BBIAEpKaH. KoMOWHAIWS ABYCTUIINI U TPEXCTUIIHS POU3BOIUT dPPEKT OT-
CBUIKH K HECKOJIBKUM KYJIBTYPHBIM (M 3CTETUYECKUM) TPaIUIUSIM Cpasy: MOMydaeTcs KaK
051 5M0OJIEMa CTHIKA MEXXIY TPEKO-PUMCKHM (3J1€THs1), XPUCTHAHCKUM (KBa3UTEPIIET) U MY-
CYIbMaHCKHUM (Ta3elib) MUpaMU. IJTa, KOKETCs, MPUHIUITHAIBHO BepHAs UMILIUIIUT-HAas
TUIIOTE3a O XapakTepe ctuxa bapartamsuim mumeHa y IlacTepHaka KOHKPETHOCTH; a
KOHKPETHOCTh MODJIO NIPWAATh € Oojiee BHUMATENbHOE OTHONIEHHWE K CTHXOTBOPHBIM
0COOCHHOCTSIM ITOJUITMHHUKA, KAKOE M3 MIepeBO/ia BEIYUTATh Helb3sl. TeM Ooee, 4yTo Has-
BaHHYIO THUIIOTE3y MOXKHO BBICKa3aTh Ha OCHOBE OEIVIOro B3IIIsa HA TPY3MHCKYIO HCTO-
PHIO C BBICOTHI ITUYBETO MOJIETA, aKe HE YUTask CTUXOB baparamsumm.
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b. bpuk (baparamsunu 19686: 36) coxpaHsieT puTM, HO HE COXPAHSET BbIJIEJICH-
HOCTb KOHEUHBIX CTPO(BI U CTHXA.

TBoli TO0C, KaK B3I0X HaJ MOTHIIOH,

TBoli mnay Ge3HaICKHO YHBLIBIH —
Bunenbem ObIJIOT0 MHE JyITy TOMHT.

B tBOEM yMHuparomieMm ryne

3acislmry JIb Becellbe, YOHTYPH,

Ytob cepaiie BOCKPECIO JUlsl IPEXKHUX yciaan?
Korna e, TBO CTOH IpeprIBa,

3abnemeT ynpIOKka KuBas

W xano6 ucuesHeT yOUHCTBEHHBIH s1?

Ero mepeBomy cBOWCTBeHHA OOJbINAs CTENEHb SKCIUTUIMTOCTH U SKCIPECCHUB-
HOCTH, C OTTCHKOM TOP)KECTBEHHOCTH U MATETUKU: ,,4TO0 CepAle BOCKPECIO* HAa MECTe
,,AT00 000pOTHIIACH [OTHSIIACH | MHE OOJIB [00JIe3HB, HAITACTH | cepana‘. Beuteunts, aynec-
HBIM WJIM TIPO3an4HBIM 00pa3oM, OOJIBHOTO (Ia)ke He3psIEero) — He TO, YTO BOCKPECHUTh
Jlazaps. [pyroit npumep: nepBeiid ctux. Y IlactepHaka, B MOUIMHHKKE, Y OOITapCKOTO
nepeBomurka bakbpmxneBa (cM. HIDKE) — ,,IPUIATAHUS , TOJIOC TPYCTH | T.01.. Y Bpuka:
,»KaK B310X Hao moeunou’. (B manHOU cTpoke bpuk MeHee 3KCIpecCHBEH, HO Ooiee
SKCIUTMLIUTEH).

bpuk onnoobpasut pupmosky (AAB-CCD-EED). V Hero oHa Giike K MOJJTHH-
HUKY, 9eM y [lacTepHaka, HO cMa3bIBaeT, Ha TaHHOM CTPYKTYPHOM YPOBHE, CEMaHTUKY/
3¢ QeKT Bo3pacTaHUsi KOTE€PEHTHOCTH (COMKHYTOCTH, COIPSDKEHHOCTH) PEYHM K KOHILY
TEKCTa.

[TacTepHaKOBCKOMY ITEPEBOY CBOHCTBEHHA HEKOTOPAs PE3KOCTh — MHTOHAIUH JIH-
pudecKoro ,.a° kK 9oHrypr. (OOpamasich K THIIOTETHIECKUM TIpeneaeHTam ,,K qoHrypu®,
IIOXO0Kasi Pe3KOCTh UYBCTBYETCs B pycckux nepeBonax onsl I, 32 Iopauus xonna XIX-
XX BB.). [loBHIUMOMY, 7TOMY COAEHCTBYET KPaTKOCTh (YCEUEHHOCTh) CTOIBI U MY KCKast
pudMa BOCHBMHCIOKHUKOB, KOHYAIOMIMX COOOW CTPOQBI; B COYETAHHH C COBPEMEHHON
OOMXOTHOCTBIO pedd (JEKCHKH, (hpa3eoOTHH, OIIYIIaeMOM 3a TEKCTOM HHTOHAIwmu). U
B HauOOJIbIIEH CTENEHH — TO, YTO HA sI3bIKE JHAJOrn4eckoii repmeneBTnkn M. baxrtuna
Ha3bIBAIOT ,,00bEKTUBAIIMEH‘, U YTO MOXHO HAa3BaTh M ,,TUIIOCTa3UpPOBaHHEeM™ (HeoOs3a-
TEJBHO BEKOBEYHBIX) COCTOSIHUH. [lacTepHaK CIIemHT C SpIBIKaMu: ,,HENIOAUMAsS HAmy-
pa“, ,,Hesedompbl™ ,,cMeX* U T.I. (HETIOHATHO TP 3TOM, [TOYEMY/3a4eM YOHTYPH HEBEIOM
CMeX ,,00 ynaoy': 4ToOBl 3a10A03PUTh KOTO-HUOY/b B HEJIIOMUMOCTH, OTCYTCTBHE B HEM
CKJIOHHOCTH K #pOCHO CMEXY Bpojie Obl I0CTaTOYHOE OCHOBaHUe...). CopelcTByeT a¢ddek-
Ty OOBHHHUTEIBHOCTH H MTOJTHOE OTCYTCTBHE aBTO-Pe(IEeKCUBHON pedun; MacTePHAKOBCKHUIHA
CYOBEKT peud HH CIIOroM He oOManBimBaercs o cebe. [lomy-gaercs mobouHsIid 3 dexrt
HE CKPOMHOCTH, @ BHEHaXOIMMOCTH B OTHOILICHUH JIOOBIX SMOLIMH M OOBEKTHBALMH.
VHTOHAIIMOHHO-TTYHKTYallMOHHAS CKYIIOCTh (OTCYTCTBHE BOCKJIMIATEIBHOTO U BOIIPOCH-

228



,.K doHrypu* Hukonosa baparamBsuin: puT™ NOUIMHHUKA U TPEX IIEPEBOIOB

TEJIBHOTO 3HAKOB) XOPOILIO BIMCHIBAETCS B 3Ty KapTuHy. Jlupudeckuii ,,a° [lactepHaka
BHEIOJIOXKEH, TPAaHCIeAeHTEH. VM BMecTe ¢ TeM — MHTOHAINS U CIOBaph IOBCEIHEBHBIE.
BHemonokeHHOCTs B OTHOWICHUH JPYTOTO, TP IOTPYKEH-HOCTH B 3/M0m MHp, a HE B
mom, MOYXHO Ha3BaTh OTHUM CJIOBOM: O€CIIEpPEMOHHOCTb. BoT: ,, VibI0Ka, 6€300:1a4HOCTh
B3ma. / Ux cekpem mebe He omkpoim™. BynTo paccTaeTcs ¢ yKe HeTFOOUMOM KESHIIH-
HOI; qake (IpaBaa, KOCBEHHO — OCTaBHB YUTATEINI0 KOHEUYHYI0 OTBETCTBEHHOCTH) TIOCTa-
BHJI CJIOBO ,,90HTYPH‘* B )KEHCKOM poze: ,,be3pagoctHo OpoBr Haxmypsi, / Tel Boamb 3a-
DILENach ¢ qocanor™. M cknoHHOCTE K 00beKTHBAIMH J[pyroro; v SKCIUTHIUTHOCTD — HE
MeHbInas, yeM y bpuka. Ene: ,,TBo¥ 3Byk 0 ObLIOM TOBOPHUT ‘. DTO 3ByUUT KaK IPUTOBOP.
IlepeakuentoBku y IlacTepHaka cepbe3HO CABUTAKOT CMBICH LIENOT0. BrIXoauT, moutu
HE/IByCMBICTICHHO, YTO JTUPUIECKHH ,,5°°, COOTBETCTBEHHO ITO3T, PACCTACTCS C TTOITHKOM,
CHUMBOJIU3UPYEMOH 3716Ch UHCTPYMEHTOM YOHTypH. [loaTonornueckoe npouyTeHHe He Jin-
IICHO YOeAUTEeIbHOCTH, €CITH BKIIOYHTS ,,K 4OHTYpH‘ B 00N HHTEPTEKCTYaIbHBIN PSAI

3

BMecTte ¢ ,,JomoBa! O rope! Uto ¢ Tob0i#t cTamo?...” B nctonkosanuu Yapme3a [Joycerra
(cM. BbIe) 1 ¢, Jlonpaxanuem CastHoBe™ I'purona Opbenuanu. Ho nupuyeckwuii ,,9° B
NoANMHHKKE bapaTamBuiy 4oHTypH He OOBUHSIET U HE BBINISIAUT TOTOBBIM IIOKHUHYTH €T0.

Kak s yxe otmMeTH, y KaXx10# u3 cTpod moammHHnKa ,,K 90HTYpH‘ 0003Ha9aeTcs
CBOH pedpepeHT 1 CBOi Mojtyc o3HaunBaHus. Tak, nepBas oOpallleHa IyTeM pacckasa Win
ONMCAHMS K TPOIUIOMY; BTOpas — IyTeM oOparieHus (K cCoOeCeqHUKY) K HACTOAIIEMY;
TPEThsI — IyTeM BoTpoca K Oymymemy. [lepeBox bprka a1y deTkocTh cMasbiBaeT, [lacTep-
Haka — MOJIHOCTBIO pa3pylaeT.

[epeBoasl [Tactepraka u bprka HapyiawT To CTpOQUUECKUIl CTPOI MOATHHHH-
ka ([TactepHax), TO BeIIENEHHOCTE TpeThelt cTpodsl (bpuk), To cuHTaKcHC (00a).

Onu — 06a — HapymIalOT ¥ PUTMHUKY CTHXa, JIBE ee Opocaromyecs B Tia3a 0co-
O6eHHOCTH: 1) yepenoBaHME IECSITH — M ISITHAALATUCIOKHHUKOB, MHBIMH CJIOBAMHU —
BHYTPHUCTPO(UUECKYIO Pa3HOCTOITHOCTD; 2) PEHENTHBHBIA 3G (EKT YepeoBaHNS XOPEEB
W JaKTWIEH, aHajor JioraiaM. M pasHOCTONMHOCTb, U JIOTadsl — MPUEMbI, 3HAKOMBIE
pycckomMy poMaHTH3MY (mpumeps! B: ['acmapos 1984: 120-121, 123-124). [Toyemy [lac-
TepHaK W BpHk He BOCTIONB30BAINCH ABOMHONW BO3ZMOKHOCTBHIO — M TOYHOW MMMUTAIMH
BaparanBuineBckoro ctuxa, u (KOCBEHHON ) CUHXPOHUZAYUU O8YX POMAHMUIMOG, — A CTY-
IIeBaJIH, CIVIAIMINA OYEBUIHYIO Pa3HOCIOTOBOCTh (M Pa3sHOKOJIEHHOCTH), H30ErHyB Iepe-
Jlady CPEeICTBOM Pa3sHOCTOIHOCTH? Benb maxe TouHas MMMUTALus Oblia ObI BO3MOXKHA,
IIPY COYETaHUH PA3HOCTOMHOCTH, I7Ie KPaTKHE CTUXH MPEALIECTBYIOT JJIMHHBIM. ..

YMmecTHO nponuTHpoBark 0000meHrne Muxania ['acnapoBa o xapakTepe pyccKoro
CTHXa B COBETCKYIO 3MOXY (MMeroTcs BBULY cepenuna 1920-x — 1970-e rr.): ,,Cocpenoto-
YEeHHOCTh Ha TPAJUIMOHHBIX METPaxX IOMeEIIala PyCCKOMY CTHXY HCIIOIb30BaTh T€ BO3-
MOKHOCTH 000TalnIeHus], KOTOpBIE BIIEPBbIE PACKPBUINCH NIEpe]] HUM UMEHHO B COBETCKOE
BpeMsi — epeBoibl 1033uu HapogoB Coserckoro Coro3a (IpeuMyIeCTBEeHHO — CHILIa0u-
KH) ¥ KJIacCMYecKoro BocToka (mpenmMyIecTBEeHHO — KBAaHTUTATUBHONW METPUKH). 31eCh
YIOTPEOIAINCH JIMIIE BIIONHE YCIOBHBIE CIJUTA00-TOHHMYECKUE PYCCKHE pa3sMepsHl [...].
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EnunHnyHbIe TONBITKY O0Jiee ONM3KUX MMMHUTALWI WK HE 3aMEYaJIMCh, WK OCYXKIATUCh
[...]* (TacmapoB 1984: 260-261).

Jlis paccMaTpuBaeMbIX IEPEBOAOB, B 0COOeHHOCTH [lacTepHaKOBCKOTO, Xapak-
TepHa ocobasi KOMOWHAIWS ,,9K30TH3alUU U ,,onoMamHeHus . [IpencraBum cebe, st
ypa3yMeHusl 3TOH 0co0O0CTH, NepeBeJeHHOe CTPO(UKOI M ,,pacIiaTaHHON METPHKON
NoJIMHHKKA ,,K Gamamaiike™...

Uem 00BACHUTH cebe 0COOCHHOCTH 3THUX IEPEBOIOB, a TAK)KE OTIMYUUS MEXKIY
Humu? [ompoOyro nums npensapurenbHoe oObsicHenue. [loaTnueckue counnenus ba-
paramBuiIM B nepeBojie [lacTepHaka BRIXOAAT OTHeNbHONM KHUIOH B 1948 romy. Yke oce-
HbIO 1945 T. OH MyOMUKyeT TEPEeBOABI OTACIBHBIX CTUXOTBOPEHHI B TOUIMCCKON razere
»3aps Boctoka®, a compoBokmaer muO0 mpemBapsieT 3Ty Yepeny crarbed — ,,Bemmkwmii
peanuct™ (,,3aps Boctoka®, 1945, Ne 209 ot 21 okts6psi).! T.x. TEKCT cTa-ThbU MHE HENOC-
TYIIEH, II0CTapalOCh Yrajarh CMbICT aTpulyTa ,,peanuct™: 1) B CMbICIE I'€OMOIUTUKH U
¢dunocodun ucropun — ,,ipuHAN " npucoequHenue [ py3uu k Poccuu, 4To moaTBepxkmaeT-
CSl COBETCKUMH TPOYTEHUSIMHE 1T03MEHI ,,Cynp0a ['py3un’; 2) B CMBICIIE TICHXOIOTHIECKOM
(morrycTHM, €ro JIMPHKE CBOWCTBEHEH ,,peaIMCTHYECKUI  IIcuXonoru3m). Bropas noranka
npuMeHuMa K ,,K gorrypu® u x ero nepesony Ilacrepnakom. CUMBOIHUECKUN KanuTal
ITactepHaka B COBETCKOM JINTEPATypHOM IIOJIE TaK BEJHK, YTO MEPEBOJ UM CTHXOB I'py-
3MHCKOTO KJIACCHKA 3IIOXH POMAaHTH3Ma MOTJIO BOCIIPHHHMATHCS, HA YPOBHE CHMBOIIH-
YecKol SKOHOMHH, KaK Jlap: OH JAapuUT baparaliBuiy M rpy3HMHCKOH JHMTeparype BXOA B
PYCCKOSI3BIYHOE, T.€. MUPOBOE, JINTEPATYPHOE IPOCTPAHCTBO. B cortacuu ¢ coOCTBEHHBIM
BKYCOM/HACTPOEHHEM WM B COINIACHM C MAEOIOTHYECKOH KOHBIOHKTYPOH B COBETCKOM
JUTepaTypoBeeHu Toro MoMeHTa IlactepHak mocrasnsier Hukonosa baparamsuin
MHpY Kak ,,peajiicra‘, He Kak poMaHTHKa. CHHXpOHH3aLUs IPy3HHCKOTO U PYCCKOTO Po-
MaHTH3MOB M TO4YHas Iiepenada cTpOUKH ,,peaTUCTUUECKOTO CTUXOTBOPEHUS ™ HE MOTYT
HE OTOMTH Ha 3aJHUI IIaH, Ja)ke €CIIM OHH MPUCYTCTBOBAIH KaK THIIOTETHUECKHE 3aaIH
B CO3HAaHHMU NEPEBOAYMKA. JIMUHBIA BKYC M TaKT U MEHBIINM CHUMBOIMYECKUN KallHTal
Bopuca Bpuka (cBeaeHus 0 HEM uepIiaro OT 3aMETKH Ha ropTaie ,,Bek nepesona“ [bpuk
6..]), B 1930-bIe rozpl NEPEBOAMBILETO C TPY3UHCKOTO, a B 1941 rony oKOHYaTeIbHO pe-
MPECCUPOBAHHOIO U B 1942 I. yOUTOr0, HE MO3BOJIMIA €My H3MEHUTH CTPOQHUKY IEPEBO-
JVMOTO CTUXOTBOPEHUSI.

B KkoHIlE 1aM KpaTKylo XapakTepHCTHKy Ooxrapckoro nepesona, CtosiHa bakbp-
mkuesa’ (Baparamsumu 1981: 24). OH BBIMONHEH C MOACTPOYHHKA (MHE HEHU3BECTHO
— KaKoro, a TeM MeHee — ubero). M3 Bcex omyONMKOBaHHBIX MEepeBONOB ,,K doHTYypH*,
BakbIpkreB MoOT IpexIe ¥ JIerde BCEro MO3HAKOMUTBCSA KaK pa3 C ABYMs BhIIIEpa30Ou-
paeMbIMH TlepeBoJaMu Ha pycckuil. B ¢ponne Hanmonansnoit 6udmmorexu B Coduu co-
JlepKaTcs TpU KHUrY, yel aprop H. baparamsuim: kHUKKa ¢ nepesogamu bakelpixuesa;
kHmwKkKa 1948 1. ¢ mepeBogamu [lacTepHaka; TOMINCCKOE PYCCKOSA3BIYHOE M3aanue 1968

1 51 yepmnaro cBeAEHHUS U3 ANEKTPOHHOTO Karajora HammoHanpHOW mapiaMeHTCKOW OHONMOTEeKH
I'py3un.
2 BakbIpIKUeB — B CaMOil JOCTOBEPHOH M3 BO3MOXKHBIX PyCCKUX TPAHCKPHITLIUH.
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r. (baparamBuinu 1968), conepxaiiee hakCUMHIIEC PYKOIIHCEH HEKOTOPBIX CTUXOTBOPCHHIA
1 pa3HbIE PyCCKUE MepeBOAHI (IT0 MEHBIIEH Mepe JBa — Ha CTUXOTBOpeHue), B T.4. [lac-
TepHakoBckuil U bpukosckuit ,,K yonrypu®. Ho 31ech s He 3a1a10Ch LIEIbIO UCCIIEN0BATh
CTENEeHb 3aBUCUMOCTH bakbIpakueBa oT HUX.
[IpuBoxxy nepeBox bakbipikueBa B JOCIOBHOM IepeBOje C OoOirapckoro Ha
PYCCKHH.
Yourypu

TBoii rosoc ronoc rpycri,
TO B3/10X, TO CTCHAHUE B THILHUHE.

JlyInry BOCTIOMHHAHHMS CTapble THETSAT.

YoHrypu, s CTOJIBKO pa3
JKaxxman pagocTh B rojioce TBOEM,

Yrob Best 6016 MOS yCHYIIA.

Ho [pa3Be] TBOs yibIOKka Korna[-HUOYIb)
Bocropru Bo MHe pazosoker!

B Tebe capliry cepaie, MOpaHEHHOE 10 CMEPTH.

Bot 1 coGcTBeHHO OoNTapCKuii TEKCT: ,,I TachT TH € Tiac Ha Thrara, / Ty Bb3IbX,
Ty CTOH B THIIHMHATA. / J[yImaTa Mu CIIOMEHH CTapy THETAT. // HOoHTypH, a3 TOJIKOBa ITbTH
/ XayBax 3a palocT B TJlaca TH, / Ta BCHUKUTE OOJIKK y MeH 1a 3actrt. // Ho TBoiiTta yc-
MHBKA KOTa JIi / Bb3TOP3H Y MEH I1ie pasnanu! / B Ted uyBaM chplie, HapaHEHO 10 CMBPT. .

B nonnmHHNMKE YOHTYpH, My3BIKAJIBHBIA HHCTPYMEHT, JJaH WM JaHO U B JaTellb-
HOM, W B 3BaTE€IbHOM MaJiekax. B MMEHUTENEHOM OHO He faHo. [IpuMeHnB moaxon ana-
JIOTHYECKOH I'eépMEHEBTHKH K CEMaHTHKE IpaMMaTHYECKOH (OpMBI, MOXKEM CKa3aTb, YTO
YOHTYpU — OE3yCIOBHO MPEACTAaeT Kak ,,[bI” (C MPOMUCHON), a HE KaK OMPEeIMEUCHHOEC
,,OHO“.

B Gonrapckom mepeBojie MMPOUCXOANT OTKa3 OT AATEIHHOTO IafeXka B 3arVIaBHM.
OoOpareHre B Hauasie BTOPOH CTPO(dBI COXpaHsIETCs, HO CIOBO ,,9OHTYPHU‘* BOCIPUHHMA-
eTcsl B 00NrapCcKoM Kak HeCKIIOHSIEMOe, TI03TOMY 3BarenbHast hopMa, HHade yrnorpedure-
npHas B OoirapckoM, ctupaercs. HemoHsATHOE CIIOBO CTPaHHOTO 3BYYaHUS IMPOU3BOAUT
3¢ exT ,,oK30TH3annu‘ mpousseaeHuss. @opMa CIIoBa MOATATKUBACT OCMBICIHTE €T0 KaK
CJIOBO CPEHETO POAA, YTO YCYTYOISIET €T0 HeKOMMYHUKAOEeNbHOCMb, B PA3HBIX CMBICIIaxX
9TOTO CNIoBa. K 3TOMy CJI0BY TPYJHO MOJACTYMUTHCS — M C TIO3UIIMHU JIMPUYECKOTO , 5, ¥ €
no3unuu untarend. Ho, cnasa bory, mouemy-to ,HoHrypu* B unona He npeBpariaercs — B
HEM UyBCTBYETCSI JKUBOE CYILIECTBO.

3aMeHa ,,9OHTYpH‘+,, JOHTYPH'* Ha ,,Ha T'bIYJIKaTa (MH)““+, 'BIYIKO* BIPHICHYIO
ObI 1 HICTOPUYHOCTD, U XKHUBYIO HHTOHALIUIO B OoNrapckuii nepesoa. Beeaenue B TeKcT me-
peBona 00pasza CMBIYKOBOTO HHCTPYMEHTA Ka)KeTCsl MHE MEHBIIICH U3MEHOHN MOITHHHUKY.

CoxpaneHo nenenue Ha Tpu crpodsl. CoxpaHeHa OoubIIas JUIMHA TPETBUX CTH-
x0B. Ho OHM He NATHAAIATHCIOKHHUKH, a JIMIIb OJMHHAIATHCIOKHUKY, T.e. Ha (oHe

231



Mopnan JTonkasos

JACBATHUCIIOKHBIX IMEPBLIX U BTOPBIX CTUXaX BBICTYNAIOT JIMIIb HA JIBa CJI0Ta. BOHI)IJle, 4yeM
y Bpuka; MeHbiie, uem B momuHHuKe. [Toutn coxpaHena cxema pudmosku: AAB, BBC,
DDB. OgauM ci10BOM, CTUXOTBOPHBIM PUTM MEPEeBOJa MaKCHUMAaIbHO MPUONMIKACTCS
K PUTMY TIOJIMHHHUKA.

[TepBble U BTOpBIE CTPOKU CTPO(] — TPEXCTOMHBIE aMPUOpaxuH, Kak U B PyCCKUX
nepeBogax bpuka u IlactepHaka. TpeTbu — yCeUeHHbBIE YETHIPEXCTOIMHBIC aM(pUOpaxuu.
B Oonrapckoit moa3un crpoda, OCHOBaHHAs Ha YepPEJOBAaHUHM TPEX— M UYETHIPEXCTOI-
Horo am¢uOpaxusi, xapakrepHa st Xpucto CwmupreHckoro (1898-1923), HO aTO
yeTelpexcTuliiHas crpoda (Suakues 1960: 203). CMUPHEHCKUI — MapagurMaTu4ecKuii
JUTsl OONTapCKOM KyJABTYPHOH MaMsITH CIydai modsTa-(IoCT)CUMBOIMCTA, TTHCABIIETO CO-
[HATBHO aHTAXKHPOBAaHHBIE CTUXH C JIEBBIX MTOJUTHYCCKUX ITO3UIHN B OyprKya3HYyIO SMOXY
1 B YCIIOBUSIX Bpa)XXJeOHOTO K HEMY ObITa. S 3aTpynHsIOCH ONpeAenTh, OblIa JI y nepe-
BOJYMKaA EapaTaIJ_IBl/IJ'II/I CO3HaTeCJIbHast OpUCHTAlUA Ha CMI/IpHEHCKOFO U MOT JIM yUTaTe-
JIb TIEPEBO/IA 3apa3uThcs 0oJIee WM MEHEe ONpPEeIICHHBIM HaCTPOCHHEM, HACHIIIEHHOTO
Ooee WM MeHee OIpeAeTICHHBIMA KOHHOTaUAMH. (Y TaHHOW METPHKO-CTPOPUIESCKON
¢dopMBl Moz Obimb ,,0peon” GOopMaIbHO-N3OUIPEHHONW BHUIAMMO-HHIUBUAAYaIHCTHYEC-
KoM 110331H, MprU BHUMATCIIbHOM ITPOYTCHUN OKaSLIBalOLHefICH COLII/laJ'II)HO/l'[OJ'lI/ITI/I'-IeCKI/I
,IporpeccuBHoON . Kak M3BECTHO, TAKOW X0/ MBICIIH SBJISUICS YHUBEPCAIHHBIM CPEACTBOM
JIOITyCKa B IUTEPATYPHBIH KAHOH COIMATICTUIECKUX BPEMEH ,,II0IO3PUTEIBHBIX  Ha TIep-
BBIH B3IVIs1II TEKCTOB M aBTOpoB.) Opuenranus bakeipoknesa Ha Gonee paHHHE 00pa3iibl
0O0JITapCKOro TPeX— U YeTHIPEXCIOKHOro ampuOpaxus Kaxercs: Oojiee BEpOSTHOM: aBa
ctuxoTtBopenus Xpucto boresa 1870-1871 rr. (,,[len6a®, ,,Ha mubeto Mu*; mo-pyccku,
OykB.: ,,Pazmen”, ,,Moeit mr06uMoii*), pe3ko oTIMYaronIrecs Ha (GOHE OPUEHTUPYIOINX-
Csl HA METPUKY YCTHOTO HApOIHOI'O CTHXOCIIOKCHHSI OCTAJIBHBIX €T0 CTUXOTBOPEHUH; U
panHee ctuxoTBopeHue Mpana Bazo-Ba ,,bop* (,,CocHa; 1872 r.) (AnakueB 1960: 142,
144). Otu 00pa3IEl MOXKHO IPHUBA3aTh K MHPOBO33PEHUECKO-3CTETHUCCKON (hopmarmu
Oonrapckoro pomanTu3Ma (cM. ['eHoB 1968: 454-7, 486-8), obmagaromeii, omHaKo, ropas-
JI0 MEHBIIIEH XPOHOJIOTUYECKOH U TEKCTYyaJIbHOM COOPaHHOCTBIO M ONIPEAEIEHHOCTHIO MO
CPaBHEHUIO C POMAaHTHU3MOM I'PY3UHCKUM, PyCCKUM, HEMELIKUM. .., BOOOIIe HeOeCCIIOPHOM
(manbonee mocnen0BaTeIbHO 3aNIUIIEeHA TOYKA 3PEHMS O HATHIUU U 3HAYUMOCTH IS Ha-
MOHAJBHOTO JINTEPATyPHOTO IpoIecca O0NrapcKoro poManTu3Ma B padore: I'eHoB 1968;
OTMETHUM, YTO aBTOP BUAUT Pa3BUTHE POMAaHTH3Ma B OOJIrapcKoi JIuTepaType Ha HpoTs-
xeHuu Oosee ueM Beka: ¢ 1760-b1x 1o 1870-bie 11.!). IIpumem, uto bakbipmxues ObL1 ro-
TOB MPHUHSATH TOUKY 3pEHUS 00 Y3HABAEMOCTH POMAaHTH3Ma B OonTapcKoi ureparype (1o
MenbIeit Mepe) 1850-70-x rr. [IpomymieHHOH BO3MOXKHOCTBIO, OJJHAKO, KAXKETCSI OTCYT-
CTBHE OpPHMEHTAINH B IepeBosie bakbIpkueBa Ha OJMHHAIATHCIOKHHK, TATOTEIOMNH K
uemblpexcTOnHOMY ampuopaxuro, cruxotBopenus [letko CnasetikoBa 1870 r. ,,He meit
mu ce” (,,He xodeTcst MHE IeTh™; 0 HEM C CTUXOBEIUECKOW TOYKU 3pEHUS CM.: MHIITIaKoB
20066 [19900]).

B cBoux paccyxaeHusx K JaHHOMY MOMEHTY sl HE CTaBHJI 110]] COMHEHHE HCTOPH-
KO-JINTEPaTypHYIO Y3HAaBaeMOCTh baparaiBuiii, ¢ TOUKU 3peHHst O0JIrapcKoro YuTaTeds,
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MMEHHO Kak IPEJCTAaBUTENs POMAaHTU3Ma; U Oe3alIbTepHAaTUBHOCTh ATOW BO3MOKHOCTH.
Takomy, upeBaTOMy NPHUBBIYKOM, XOAY MBICIN HE NPENATCTBYIOT U OYEBUAHBIE, B ,,CHT-
HAJBHOM TMO3UIHMH, 3HAKW cTpaTudukanuu bapatamBuimm Oonrapckod JIHTEpaTypHOH
KyJIBTYpoii: 1) aHOHC OT MU3/1aTeNbCTBA Ha CyNepo0IIoKKe 00IrapcKoro coOpaHus ero cT-
xoB (baparamBunu 1981) nHaunnaercs Tak: ,,Hukono3 baparamBunm — caMblii BUIHBIN
MIPEJCTAaBUTENb POMAHTHYECKOTO TEUCHIS B TPY3MHCKOM 1T033uH Hadana XIX Beka®; 2) B mpe-
JIMICIIOBHH, HAaITMCAHHOM I'PY3MHCKHM JuTeparyposenoM ViBanom bunianze (baparamsnnm
1981: 5-8), Bemymiell oka3pIBae€TCS Ta K€ MBIC]Ib. Y MEHsI HET OCHOBaHUW CUMTATh, YTO
TOPU30HT MOHMUMaHHA IepeBogunka, CtosHa bakbpakueBa, ObUT CyIIECTBEHHO HHBIM.

EnnHCcTBEHHOE METa— MM MapaTeKCyTaIbHOE BBICKA3bIBAHHE B JAHHOM M3IaHUM,
UMeIoIlee OTHOUICHHE K CTUXOBEICHMIO, 331aeT HECKOJIBKO MHYIO MEPCHeKTHUBy: ,,B ero
POMaHTHYECKHX CTHXAX [...] IPHCYTCTBYIOT PUTMHYECKHE U CTPYKTypHbIC KOH(HTYpa-
LIUH, TIEPeHsThIe y [Tak!] IpeBHUX BOCTOYHBIX MOATOB™ (TEKCT Ha cynepoobioxke). Ocra-
BHM B CTOPOHY BOIIPOC O TOM, KAKUMU PUTMHUYECKUMHU CPEICTBAMH BHYILIAETCS MIPUCYT-
CTBHE BOCTOYHOM MOATHKH B MOI3UH HA OOJIITAPCKOM SA3BIKE.

EcTh U TpeThsi BO3MOXXKHOCTh HCTOPUKO-JIUTEPATYPHOH KOHTEKCTyalU3alul CTH-
X0B bapartamBunu: Takoi-T0 MOMEHT (IPUMEPHO, BTOPOE MTOKOJICHHE) TIOCTIe BBEICHHS B
OTEYECTBEHHYIO MO3THUECKYIO MIPAKTHKY €BPOINECHCKNX crmintaboTorndeckux (opm. Ilpn
TaKOM IIOBOpOTE OoNrapckue aHajlorW baparalBHIIM ciiefyeT MCKaTh Cpend TeX, KOTo
MOXHO Ha3BaTh nocmpoMaHTHKaMU (3penoro VBana Ba3osa), u nake cpean paHHUX MO-
nepHucToB (IpencumBoimcToB: Ilerdo CrnaseiikoBa, Kupuina XpucroBa; paHHETO CHM-
Bomucta: [ero SABopoBa).

Ha niepBbIii B3MIIS11, TUITIOTETHYECKHUIH BBIOOD JIOTad0B, B OOJITapCKOi 1M033UH pel-
KOCTHBIX U OTHOCHUTENIFHO MeHee peaKo (2.7%) BCTpeyarouxcs UMb B TO33UH PaHHETO
cumBonrcTa [leto SIBopoBa (Pummmosa 2005: 115; MumuakoB 2006a [1990a]: 131), ne
croco0CTBOBAM OBl TEM AaCCOIMANNAM U CHHXPOHH3ALNH, KOTOPBIM CIIOCOOCTBOBAN OBI
B PyCCKOM TiepeBojie. Y 00irapckux ,,pOMaHTHKOB® MX HET 100 MX (QyHKIMOHAIBHOC-
Th HeyJocToBepuMa (u3-3a ux — ['eoprust PakoBckoro, Xpucro borera — HeBoCTIpUUMYH-
BOCTH K eBpomneiickoii crmrabotonuke [Kyraera 2000: 59]). UnsiMu cioBamu, mpu niepe-
Boje baparamBunm-pomanmuka Ha OOATapCKHA JIOTAdIbl HE TAK JKEJIATEIBHBI, YEM MPH
TIepeBoyie Ha PyccKui. 3aro jtorasisl QyHKIIMOHAIBHEI B HECKOJIIBKUX Ipon3BeeHusxX K.
XpucroBa u Ilenuo CrnaBeiikoBa, sBjsisE OO0 rpaHb OAHOTO U3 CIIOCOOOB Pa3pabOTKH
(ONKITOPHBIX TEM M MOTHBOB CPEICTBaMHU €BPOIEHCKOHN JTUTEpaTypHOH CHIIIabOTOHUKA
(cm. Kynuera 2000: 142-3, 153).

YacTp cTuxoTBOpeHHMH IMKia Xpucrosa ,,CamoauBcka kutka™ (1904) m cru-
xoTBopeHus [lenuo CnaselikoBa ,,Enutanamun® (ve nmozxe 1910 1) u ,,Konegapu* (1893)
TeM OoJlee MHTEPECHBI 00CTOSTETLCTBOM, YTO B HUAX JIOTa3INIECKON pa3paboTKe moaBep-
raercst T.Ha3. cuMMmeTrpuieckuii necatuciaoxHuk (5/5) (Kynuesa 2000: 142, 152-3): me-
pen HaMu To4HbIE (hOpMaIbHBIE MTPU3HAKK CTHXA ,,K YOHTYypH* (IIEpBBIX U BTOPBIX CTPOK

CTpOd).
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Jaxe Ge3 j10ora’anveckoit pa3paboTKH, CHMMETPUYECKHUIT IECATUCIONKHUK, OKa-3a-
BIITUIICSL BTOPHIM IO YIIOTPEOUTEIBHOCTH pa3MepoM B 1mo33uu Xpucto boresa (KyHuesa
2000: 153; ccputka Ha: SHakueB 1960) u HanboIee yoTpeOUTETFHBIM HAPOIHBIM pa3Me-
POM y CO3HATEILHO OPHEHTHPYIOLIETOCs Ha yTBep)KIeHUe cuitaboToHnkH VBana Basosa
(Kynuesa 2000: 136), kaxxeTcs OoJee MOIXOASAIINM IIEPEBOAUECKIM PELICHUEM, HEeXEIH
TPEXCTOIHBIN aM(PUOpaxuil.

Bce nmepeuncieHHsie (M MpoYre MBICIUMEIE) BO3MOXKHOCTH 00pETaloT, KOHEYHO,
Pas3HbIii BeCc B 3aBUCHMOCTH OT TOTO, Yero TpeOyeTcs OT MepeBosia: BOCIPOU3BEICHHE Ha
SI3BIKE TICPEBOMIA MO Jce camoll CTUXOBOU (HOPMBI WITH UIACHTU(DUKAIMS U OOpalleHHe K
€€ BO3MO)KHO TOYHOMY dHAI02y B CUCTEME CTUXOCIIOKEHHSI PELMITUPYIOIIEH TNTepaTyphl.

Bb110 GBI XOPOIIIO COYETATh CO3HATEIBHYIO HCTOPUKO-TUTEPATYPHYIO OPUEHTALHIO
Ha Ty WM MHYI0 (OPMY CTHXa OpUEHTAalMeil Ha 00pa3ibl peUUIMPYIOLIEH JINTEpPaTypPhl
CO CXOIHOHM TeMaTukoi. B maHHOM ciydae: Ha 0Opa3slpbl, TEMATH3UPYIOIIUE aKT cliara-
HUS CTUXOB (aKT TBOpuUecTBa?) ¢ OMIIAKON Ha (PU3UUIECKOE COMPSIKEHHE MY3BIKHA W TI0-
93uH (WM KaK 3TO CONPsDKEHHUE AaHO TPAAMIHEH — Kak (PU3NUECKOE CONPSDKEHUE, — HIIH
C OIISIKOW Ha aJIFTEpHATUBY: Ha MBICIICHHBIH 00pa3 HEMaTepHalbHOTO UX CONPSDKEHUS).
Takue oOpa3ipl HaiinyTced, Hamp., B mo33uM [leTko CnageiikoBa (1827-1895).

Tpu ctpodsr nmepeBona baxkbpakuesa, BMECTO TOro, 4To0Bl OTCHUIATH, COOTBET-
CTBEHHO, K IIPOIIIOMY, HACTOSIIIEMY U OyayIieMy, Kak ObUIO B MOAJMHHHUKE, OTCHIIAIOT K
HacTosieMy, npouuioMmy u Oynyniemy. To ecTh “clokeTHOE” BpeMsl C MOCTYNaTelIbHOTO
CTaHOBHUTCS perapAnpoBaHHbIM. (CiieyeT OroBOPUTHCS: Pedb UIET 00 YPOBHE MEXKCTPO-
(uyeckoM. BHyTpu cTpod IBHKEHHE BPEMEHN MOXKET OBITH MHBIM, HHOHAITPABICHHBIM ).
Tem cambIM, IpH nepexose ¢ ypoBHA CTPO(GHKN U METPUKU K YPOBHIO XPOHOTOIIA, PUTM
MIepeBO/ia HAYMHACT OTIIMYATHCSI OT PUTMa MOATMHHHKA.

CuHTaKCHC NMOAJIMHHKUKA BBIJIEISET TPEThIO CTPO(yY ¥ B OCOOCHHOCTH MOCIETHUN
ee crux. CTpoda COCTOUT M3 IBYX MPEUIOKEHHH, TOTAA KaK KaKaas U3 JBYX IpeIbIay-
IIUX PaBHSIIACHh TOJNBKO ofHOMY. CTpoKa — 3amsTast — CTpOKa — 3aIsiTas — CTPOKa — BO-
CKJINIIATEeNbHBINA 3HAK; CTPOKA — CTPOKA — 3aIsiTasi — CTPOKa — BOCKJIMIATENBHBIN; CTPOKa
— 3ansTas — CTPOKa — BOIPOCUTENIbHBIA — CTPOKA — BOCKJIMLIATEIbHBIN.

XX X! - XX X! - X, X?-X!

CuHTakcuc 00NrapcKoro MepeBoia BEIIEISIET Cpasy | MEePBYIO U TPEThIO CTPO(EI,
MIPEBpAIaeT UX B WICHBI CHHTAKCHYECKOTO Mapaien3Ma:

XX-X - XXX - XX-X.

Tonbko Bropas ctpoda coCTaBIAET OHO MPEIoKEHHE. DTO pas.

3aTeM, IMyHKTyalys O0JITapcKoro MepeBoia MOCIeJ0BaTeIbHO CTYIIEBBIBAET 3MO-
LMOHAJILHBIA MOABEM MOMIMHHKIKA. Bolpoc npezmocneHero cruxa npeBpaieH B Moy-
BOMpPOC (KCTaTH, pUTOPUIECKHI)-TI0JTyBOCKINIIaHHE. Bo BCAkoM cilydae Ha MecTe BOC-
MIPOCHUTENFHOTO 3HAKa — BOCKJIMIIATEIbHBINA. A Ha MECTE TPEX BOCKIIMIIATEIbHBIX B KOHIIAX
CTPO(] — OIHU TOUYKH.

Bonrapckuit mepeBox IMOAUEPKYTO ClEpKAHHBIM: HHTOHAIMOHHO M CHHTAaK-
cuyec-ku. Tak, Hanpumep, B 1EpBOil cTpode OH CBOAMT OTHOLICHWE MPUYUHHOCTU K
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MIPOCTOMY CO-HOJNOKeHHI0. [Io/UIMHHMK: ‘MIPUYUTAHUSA, CTEHaHUS, AyX BOCIIOMHMHAHHM
3aCTaBISIIOT ayMath’. [lepeBoa: ‘TBOM roioc — TojIoc TPYCTH, TO B3I0X, TO CTCHAaHUE B
TUIIWHE; MO0 TYITy BOCIIOMUHAHUS YTHETAlOT . JJaHHOe pemeHne anaiocuuto 6eccors-
HOMY CUH-Takcucy. OTKa3 OT AaTeNbHOrO Majieka B 3aJIaBUU XOPOILLIO BIIUCHIBAETCS B ATY
MO3THKY OECCOF3HOTO CHHTAKCUCA U CTYIIEBaHHOM SMOIMOHAIBHOCTH. MoXkeM 0003Ha-
YHUTH €€ KaK IMO3TUKY KOCBEHHOTO BBIPAYKCHHUSI.

3akioueHue

B ¢opmansHOM OTHOmIEHHH ,Bmbawy®L“ OKa3bIBaeTCs YHHKAaIbHBIM I TPy-
3MH-CKOM MO33UM K MOMEHTY CBOEro rnosiBieHus. Cyzis 110 HINTHPOBAHHBIM BBIIIE CTHXO-
BEII-UECKHM paboTaM, TAKUM U OCTaJIOCh. MHE Ka)KeTCs, YTO OHO OCTaBHJIO pOpMaIbHbIN
cnen B tupuke camoro baparamsuiui. CTpo¢sl CTHXOTBOPEHHS ,, 51 MI0OIIO IM1a3a TyMa-HOM
o6BomoueHHEIE... (1842; ,,004356L 035¢9d0 d00bg0mgdo... , ds®s0msdg0oo 2005:
42) (kaxgas B COCTaBE YETHIPEX CUMMETPUYECKUX JECSATHUCIOKHHKOB M JIBYX IISTHAI-
[ATHUCJIOKHUKOB, B 3HAKOMOM XOpeo-aaktmindeckom putme: 10/10/10/10/15/15) moxkHO
paccMoTpeTh Kak OyKBaJbHBIE yABOCHHUs cTpod ,,K "oHrypu™ — myrem He JIMHe-HHOTrO
HapalleHns, a KOMOMHAINY JTMHEHHOTO HapaIleHHUs M KOJIBIEBOTO HAJIOKECHUS (IPUTOM
HECHMMETPHYHOIO — B OOMXOJHOM CMBICJIE COOTHECEHHOCTH C LEHTPAIBHOH OCBIO; O
HeoOuxonHoM cM.: Ghyka 1977: X-XI). VaBoeHne mMpuBOAUT K BOABOPEHHIO IIPHHIKIIA
,»A€TBEPUIHOCTHU* HA MECTE MPHUHIINIA ,,TPOUIHOCTH , YTO CEMAaHTUIECKH MOTHBUPOBAHO
MapHOCTHIO I7a3: ,,B TyMaHe OOBOJIOYEHHBIX " U HAOMIONAIOMINX. YIBO-€HHUE ITyTEM KOJIb-
neBoro HanoxeHus (ctpoda tuna 10/10/15 obpamisieT apyryro cTpody TOro ke THIIA) MO-
THUBHPOBAHO &) PELENTUBHON pedpakuueii odpasa (,,TyMaH" — BEpOSTHBIN 3BYEMU3M LIS
,»CJe3*), 0) MBICTIEHHBIM 00pa30M MasTHHKA, KOJIEOAIOIIETOCS MEXTY JIMPHUUECKHUM ,,59° U
€ro 0OBEKTOM co3eplLaHus/afpecaroM. Uncno, IucioBas IIOTh JMPHUECKOTO XPOHOTONA
— JIBe napsl 171a3 (a Obl1a: NpuKacaHue K TPEM CTPyHaM YOHTYpH, B ognHodecTBe). [Tonck
COOTBETCTBHUH U NPELEACHTOB B JIMPUKE MIPOBAHCAIBCKUX TPYOamypoB (cp. doMo05godg
2018a: 284) xaxeTcs, Ipexae BCEro, HEAKOHOMHBIM, XOTSI OH U COOTBETCTBYET 3a/1a4€ OII-
HCaHWSI TPY3UHCKOH 033U Yepe3 MOHATHIHYIO U (popMaib-HYIO CETKY ,,eBPOINEHCKHAX
TBepAbIX popM. CeTka ,,BOCTOUHBIX " (apabo-NepCcHICKO-TIOPKCKHX) paccTaBieHa ropasao
pexe. 1, koHEYHO, B TIO-MaHUXEHCKH PACIIOIOBIEHHOM MHUPE CTHXOBBIX (hOpM (eBporei-
CKHE VS BOCTOYHBIE, a TAK)XK€ TBEPAbIC VS HE-TBEPIbIC) HE OCTAIOCh MECTa IS MPOUNX
¢opM, B T.4. apMSIHCKHUX, ITO3HEBH3AHTHHCKNX M HOBOTPEUECKHMX. BrmomHe morndHo,
tpexcrumms H. baparamsumy, I'p. Opbenunann, I. TyMaHHIIBUIM BBINIAN U3 OMHCAHUSL.

dopmaneHO U TeMaTHYECKH ,Bmbym®L” 3aHNMaeT MPOMEXyTOUHOE MOMOKEHHE
MEXIy MEHTaIbHO-TIO3TOJIOTHYeCKUMHA Mupamu: TOommmcckuMm XVIII-ro Beka, 30HOMH
COCYIIECTBOBaHMS M CKPEUIMBAHHS MHUPOB IIMUTCKOTO VpaHa M IMOCTBH3aHTHIICKOTO, C
OZIHOW CTOPOHBI, ¥ €BPOICHCKUM — ¢ Apyrod. Kaxkercs, 4To M OpHeHTalbHasl TOIHUKA, U
XPUCTHAHCKOE MUPOOIIyIIeHHE He BHE LlepkBH He SBIISIOTCS 3/1€Ch 00bEKTOM CEHTHMEH-
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tanpHOro (B cMbicie [llnnnepa) cozepuanusi 1 MOTPYKEHUS C MTO3MLUH KAKOTO-TO BOB-
Ce WM y)Ke HHOTO yMa, KaK B POMAaHTH3ME €BPOIECHCKOM (QHIVIMICKOM, (paHITy3CKOM,
HEMEIKOM, JIaKe MOIBCKOM U pycckoM'). ,,K 4OHrypu* OTIIMYaeTCsi OT CBOETO AJIEKOTO
npeska, ncaiaMa (He obs3aresibHO — 136-ro) Tem, YTO MOXKHO Ha3-BaTb ,,aBTOPE(IEKCHB-
HOCTBIO Peuu’’, BOCIIPHHUMAEMOI0 Oliaroiaps oOpalieHuIo K HHCTPYMEHTY; CyObEKT pedn
B [lcanTeipu — aBTOpeICKCUBEH, HO HE U €r0 Peub. ,,K YOH-TypHu™ OTIMYACTCS OT CBOMX
PYCCKHX CTHXOTBOPEHHH-COBPEMEHHHKOB HE T'PYCTHOCTBIO TOHA, & MPUHAICKHOCTHIO
HX CTHUXOTBOPHOH (pOPMBI, BO3SMOXKHO M MX HEIOCPEACTBEH-HBIX TEKCTYaJbHBIX IpeLe-
JIEHTOB, MUpy eBporeiickoil nmo33uu. (Cp.: ,,K moeit nupe. Porno* Hukonas Huxonesa,
http://lib.pushkinskijdom.ru/Default.aspx?tabid=5389, counnennoe no 1798 r. [Kouer-
xoB O.r:: 6.c.]; ,,Ctuxu, counHeHHBIE B JeHb Moero poxkaeHus (K moeit nmupe u k npy-
3bsiM MouM)‘““ Bac. JXKykosckoro, 1803 r. [XKykoBckuit 1999, 1: 58, 438-9]). [Icanmonu-
yeckasi peub, cibliuMas y baparamBuiy, npunua K ,,aBTopeyIeKCHBHOCTH He IyTeM
OmOIeHCKO-TPEKOPIMCKOTO CHHTE3a, He ITyTeM, SMOIEeMaTHIeCKH CXBAaY€HHOTO DPUXOM
Ayspbaxom B kHHUTE ,,Mumecuc”. ['eokymsTypHOE 0000IICHHE TAaKOTO MOPSIIKA, KOHEU-
HO, PUCKYET ¥ YNPOIIEHHEM, U TOJIOCIOBHOCTBIO, HO OHM NMPUMEPHO HAa OIUH MOPSJIOK
KOHKpETHEe, HeXXeNU ANXOTOMUU ,,EBpona — Asus‘ u ,,BocTok — 3anaa®, mpu BceM TOM,
YTO UCTOYHHUKH TOXE MOTYT onepupoBars UMH. O003HAUNM nociedHuti sman TOTO He-
€BpOIIEICKOTo MyTH — 51 0003Ha4YMII OBI €TO0 ,,JIEBAHTUHCKUM®, HE OyIb Y ITOCIICHETO T10-
HATHUA TPOYHBIX aCCO]_II/Ia]_II/lﬁ C MOpEM, a TaKKE€ C NEPUOAOM, YbsA HUKHAA I'paHULa HE
panbie KpecToHOCHBIX MOX0I0B — KaK ,,mounucckyio® (puOIM3NTEIbHO B TOM CMBICIE,
B KaxkoM CasiT-HoBa — He rpy3uHCKHA, a TOMIMCCKHUN MO3T, IpH ydeTte no3uiuu Jloycerra,
uro Cast-HoBa ciyxwui npu asope auiib B Tenasu, HO He B TOMIHCH)?, a TOUHEE ,,THH-

JIMCCKYT0*

, hoomuxy (s yBEpEH, 4TO TaKOE MOHSITHE Y)Ke JABHO U HE Pa3 MPeIaraioch)?.
[MmaBHBIMU €€ OCOOCHHOCTSMH KaXKyTCS: OTKPBITOCTh K TOATHUECKON TPAKTHKE COCCOHUX
9THOCOB M KOH(eccHii; K My3bIKAJIbHOMY Psy M K UMITPOBH3ALUH; K TBOPUECKUM BKJIa-
JIaM JTIOfIeii, TUI0XO 3HABIIUX TPY3UHCKHUH SI3bIK M OT TPAAUIHIA TPY3UHCKOTO (hokiopa u
JUTEPaTypbl OTOPBAHHBIX’; OPUCHTHPOBAHHOCTH HA BKYCHI M Ha ,, 9 THKETHBIC CUTYAI[HH
KHU3HU® Pa3HBIX TMPOCIOEK 20podckoeo HaceneHus. Kak n3BeCTHO, ee HIDKHHUN CTHIICBOM
SIpyC ONUCaH C CEHTUMEHTAIILHBIM yBJeueHreM B kaure Moceba I'pumamsmnm ,,CasTHo-
Ba ¥ ctaperit To/mamiucu’ (Loosmbmgs 1918), He 6e3 omacanBoOH OMIAAKK Ha BBICOTAii-

U IUTEepaTypHbIi aBTOpUTET: , IIpaBaa, [llora Takoe CTUXOTBOPCTBO K BTOPOMY DPSAY

1 IlpubGerny k anamoruu: Bo BpeMeHa Hukomosa baparamsumm rpysunckoro IlerepOypra
(=Ilerepbypra B [py3un) HeT, gaxxe BeMUUIMHON B BOpOHIIOBCKHIT ABOpEI] ¢ TAPKOM.

2 Bnaromapro ['ary Jlomua3se, mpounTaBIIero paHHIO BEPCHIO HACTOSMIEH cTaThu oceHbio 2017 1.,
3a ompezeeHue (MUTET).

3 Ot ncTopruecKy CIOKHUBILIEHCS TPy3HHCKOR HOpMBI B0¢0oLO, HE CTOIb Pe3KO OTIHYAIOIeHCs
OT TypeuKo-pyccKol ,,Iutumc’.

4 Cp.:,,[...] Tommacceku(x] [...] amryros [...] Tonsko u Tonsko Trmmucu cozgan!® (,[...] $gowgw[o]
[...] 989900 [...] BbmEmo ©s FbmEmE GHRowobds 8934dbs!; 4@odsdzowo 1918: 13).

5 Xapaxrepuctuka Cast-HoBsl B: @m3bodgowo 1990: 64-5.

6 Otcpunaro K mousATHio AMuTpus Jlnxadesa ,,JUTEpaTypHBII STHKET .
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npuyuciser [...]¢ (,0560m0¢00s, dms sbgo Fo0MmM™mdSL FgmMg ML 5379003690
[...] Tam xe: 8). 1 Ha uaean HAIMOHAJIBHOW JUTEPATYPHI: ,,51 HE CKaxy, U4TO alIyTH
HeJN YUCTHIMU IPY3HHCKUMH TOHAMH™ (,56) 30%Y30, G028 590900 Hdobs Jotormen
356390L 9396 ™M©bb*; Tam xe).

MHOTrOCTOPOHHSISI HO3TONOTHYECKast 3aBUCUMOCTH ,,K YOHTYpH‘ OT MO3THYECKUX
00pas3IioB MUpa, KOTOPOTO HENb3s Ha3BaTh HU ,,eBPOTICHCKUM‘, HH ,,BOCTOUYHBIM ‘; TPHYPO-
YUMOCTh CTUXOTBOPEHHS K OoJiee YeM OJHOM JIUTepaTypHO-NCTOPHUECKON JIMHUH OTCUE-
Ta; a TAK)KE y3HaBaeMas 4epe3 HEero CHHXPOHHOCTb HEKOTOPHIX (POpMaibHBIX MOUC-KOB
TPY3UHCKOT'O U PyCCKOTO POMAHTU3MOB, aKTyaJIbHbIX B XX BEKE, — BOT OCHOBHBIE ITYHKTbI
HAaCTOALIEH CTaThy.

OpueHTanusi Ha COXpaHEHHE 3a MEPEBOIHBIM NPOM3BEACHHEM INPH3HAKOB UYXK-
JIOCTH YpeBaTa KOMMEPUYECKUM HEYCIIEXOM, SIBJISIFOLIMMCS B KOHIIE KOHIIOB HEYCIEXOM U
Ui iepesoauMoro aBropa (Dominguez, Saussy, Vilanueva 2015: 80). Ho amst coBeTckoit
cuTyaluu (1 B MEHbIIIEH, HO JOCTaTOYHOM CTENIEHH — JUI CUTYaLUH ,,COLUATUCTHIECKOTO
mareps’) JIOTHKA PbIHOYHO20 OTIPABIAHUS SCTETHIECKOTO ,,CIIAXHBAHUSA * TI0]] yCpen-HEeH-
HBIH BKYC PELMIMPYIONIEH JINTEpaTypHON KyJIBTYPHI IIEPEBOANMOIO MPOU3BEACHHS, U3-
OexaHMs pelIeHUI OTIAFOIINX SKCIIEPUMEHTOM, BPsiA JIM TpuMeHuMa. HetouHocTs (51 Obl
CKazaJ: OoybIas WM MEHbINAss OMMUOOYHOCTh) pa30MUpaeMbIX TIEPEBOIOB HE OTPAHUYH-
Baercs ,,ctaxuBanueM . [IpoucxonsT onpenMednBanne, 3K30TU3AINSA, pa3HEe-YPOBHEBOE
H3MEHEHHE PUTMA.

LPebym®L“ Hy)K1aeTcs B HOBBIX IIEPEBOAAX.
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“To Chonguri” by N. Baratashvili:
the Rhythm of the Original and of Three Translations

Summary

Key words: Nikoloz Baratashvili; three-lined stanza in georgian poetry; poet‘s
invocation of musical instrument; romanticism outside Europe; translation as [mode of]
implicit literary studies.

In this article I analyse semantic, syntactic, strophic and verse rhythm of a poem
by Nikoloz Baratashvili (1817-1845), “To chonguri” (1837), and of three of its transla-
tions (to Russian — by Boris Pasternak and by Boris Brik, — and to Bulgarian — by Stoian
Bakiirdzhiev).

As tool for the analysis of the original text, two literal translations are used (by
Irine Modebadze, 2012, and mine, 2017).

Analysis of the semantic and syntactic rhythm of the original leads to the following
conclusion: while the text switches its focus from past to present to future, on the hind a
coming-to-being and then an interiorisation of dialogue as an experience of the lyrical ‘I’
happens.

Proceeding towards analysis of the strophic and verse rhythm, I put forth the ques-
tion of Baratashvili’s poem’s hypothetic precedents: thematic (a poet addressing his musi-
cal instrument) as well as strophic (three tri-verse stanzas). I discuss commonalities and
differences between “To chonguri” and the following forms: terzina (minding both hypo-
thetic paths of its Georgian reception — via Russian and via Polish mediation), Spenserian
stanza, some specimens of Mikhail Lermontov’s lyric and of Anacreontic lyric, Sapphic
stanza, psalms, and of particular works in Georgian language from the 18th and early 19th
c. displaying close similarity to “To chonguri” at least in their strophic structure.

Considering both thematic and strophic levels allows indicating two works of po-
etry — hopefully known to me and to Baratashvili at the same time — as closest to Baratash-
vili’s: Horatius’ ode I, 32 and Psalm 136 (137 acc. to the Masoretic numbering). Consider-
ing the level of poetic line, “To chonguri” can be viewed as an exact structural equivalent
of the form called, with regard to syllabotonic systems of versification, “logaeds” (hetero-
metric ‘prose-poetic’ lines).

Considering all three levels — thematic, strophic, and of poetic line (lines are struc-
tured as symmetric — 5/5 — decasyllables, combined on strophic level with pentadecasyl-
lables, all shaped as dactyl-trochaic logaeds), — another piece of poetry appears closest
to “To chonguri”: “Mastam [Intoxication] about [gown’s] rustle, to be pronounced for
[during] the dance mukhaliph” by Giorgi Tumanishvili (1774—1837). It is shown that two
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poems by Grigol Orbeliani (“To Ek[aterine] Cha[vchavadz]e” and “Imitation of Sayat-
Nova”) stay less close to “To chonguri”, due to proximity but not coincidence in the struc-
ture of the verse line. The issue of (mediated) link between “To chonguri”, on the one
hand, and textual and mental artefacts related to the multilingual minstrel Sayat-Nova
(1722?7-17957), on the other hand, is raised, but no definite answer is offered. The textual
and mental artefacts in point are: one Armenian, “Praised among all instruments, you are
a perfect ten, O kamancha...”, and a number of Georgian poems by him — “O my unhappy
head...”, “How shall the ray of a star dry up the sea...”, “Most Holy Patriarch...” etc.
(translations cited are Charles Dowsett’s); the image of the “vardapet” “Saatlama” from
Ioane Batonishvili’s pedagogic travelogue Kalmasoba; and the image and memories of
Sayat-Nova in Tiflis of the 1810s—30).

Then I analyse two of the existing translations of “To chonguri” into Russian
(Pasternak’s and B. Brik’s) and the only translation into Bulgarian known to me (by
Bakiirdzhiev). These translations, especially the former two, turn to be unthinking / in-
sensitive of the various levels of thythm of the original. I consider the non-use of logaeds
in the Russian translations as a failure which, against the context of several other inac-
curacies, does not come as a surprise. I pay considerable attention to diverse versification
options at disposal of the Bulgarian translator. In doing this, I reckon the possibility of
diverse literary-historical contextualisations of Baratashvili and his works in verse: as Ro-
manticist; as users of “Oriental” verse forms; as representative of a particular (historical)
moment after native poets started using European syllabotonic forms.

Analyses in this article allow detecting gaps in most recent Georgian studies in
Georgian versification, as far as the history of three-line stanzas is concerned. As a whole,
the article provides reference points for revising, or at least modifying, of teleological
perspective on Baratashvili’s oeuvre as “European”. It provides as well reference points to
revise the heritage of the Soviet school of Georgian-Russian translations of poetry.

In this way I pay tribute — one based not on theory but on textual analysis — to an
agenda of liberating of studies in Georgian literature from two ideological fields of power
at once: of the erstwhile discourse of friendship within the confines of USSR and the
“Soviet Block”, and of the present discourse of retroactive Europeanisation of Georgian
literature.

Through the relatively more detailed analysis of versification options hypothetical-
ly faced by the Bulgarian translator of “To chonguri”, I pay modest tribute to the agenda of
a discipline which is still to be born: of comparative literature of the Black Sea region and,
in particular, of study of cross-Black Sea literary contacts and (dis)similarities.
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o @gdLbBymdab, 396dme badbEMmMEgMmgdal gbsbgd Jotromem 3g(360969ds3a
26bgdmmo bogaMogmy. domnsbmdsadn LGo@nodn dm@Gsebomas mMagb@nfgdo,
dotomadgamal 398mddgwmadol ,936m3mmdab” dgbobgd oMLgdyma dgbgeo-
agdab go@ababgoaw 96 gbszzmgmawss go.

23356, bEoGnsb go3gmo bgmomn dgodslb  Joayyma mo@ g -
0L mEA3og0 ngmEmanno Bbgbobash gomszobngmgdal bogdgda. gbgbos: dgg-
mo obgnmbo — dgamdmmds LLE3-b s bmgonsmab@ydo Lob@gdol J3996930b
BMamgddn s sbmobogmn abin®bo — JoMomma modgMog ol 33maeg g3-
m3g0ba(300.

m9dLBymdab 08 3560568930l NRO™ obzMomadomn sbamabals badysmg-
b0, Bm3mgdbss 303mmgGndem madbolb ,Bmban@®L dmmastgmo domscmadby-
mo 5bYgds, 333mygzoMn Imbsbomg bgds 0d Ladg3bngHm @ab303mnbals el
BobEongol dgmagbobs, GmBgmoai kg 3oz o6 3gddboms. gbss ,da30bemzgab-
3061 d3946930b 390056196000 oG gFo@Memad(3mmbgmds®.
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g Msms3gedy
(bsgstorggemm)

0096@mdol dogds s boddmmmls Mmggz0l 3sMapoads
33MEs8gbal Jomsdda'

1. 963690 8megmal GHsbbgm@8a30s o Jomsgol ogb@mdals
33ma30b bsgomba

saamol dgbbsgmom megmedomggmem §gbmdgbmemmaoas ©anb@gMgbs,
Hmdgmbog bomogg mommm 3nbgMemds s yumommgds gosdsbzomos ssd0sbal
dogc Moo bLadgeammb bydogd@nMa smgdnbs o godmzeomgdals, sgnem-
abs s Labmob NBM0gHmdndsmmgdgdbs s 303300 Dg. EAmms gs6dsgmmmdada
sgomal 33emggzolb 308560 068 FgLo gonbaMEs s dma(z3d SMOYMMN M-
a0: gbogmmmans, bmgommmans, ggma®agos, sMJodgd@ucs, gmbmamagas,
3m3Dos boswagn mgmMoma 33cmg39d0bmgals, baggndggmo ogom sgowmoal,
g3 NEdsbnmo gofgdmb 0gb@mdals dngdsabs s dgbbagmal 3ofomagdsb.
s@goo 5ol ggmamagoqmo bogMzg, Mm3gmbsi dgdgboemo sggb 8603-
369mmds 8©a805b0b 83 LogM(3gLmeb MHMNgMMMab Jgmgasm. sEanmo >0l
oo dbmmme 3MmbGgJLEN 96 Bmbo, sMs3gm n@abBMBNL gobmymeggmo bsbamo,
3306y 2§®Jodad&atamds (33margosds go 3gademgds dgEgemmb Jerragal
0gb@mds (Speller 2002). Joemsgo s60b gabognon, bogHsmmo ©s bmgosmya
mMa060da300, MmIgmo 0ds@gds s 3Mbgdmdal 0bygdb obGmGomm asba-
dmdonmdadn Lbgswabbgs gd3mdadol gabogncn, bmosmeymo, 508056060 ©
3NOGNEYmo 3m33mbg6@8gdal Bofds@gdnma mabsddtmmemdaom (Birol 2007).
5 §3bab Joemagdolb 0gb@mdslb? dgbadmgdgmos oy sfs gfo pMHmom 3g-
MomeEbs s aobbbgeggdmm bogMggdn, boghom 3mmodogn®o ogmemmaonl
4399 3gma30 Jomoggdob 0@gb@mdal bogfMmm dobobosmgdmgdom gsbbsdmams
5 MHMamM0s 350G bab, gofmsedsgama babolb Joms]gdol n@gb@mds?
MEBbmma Impgmol GEobbgm@mBsznal 3Gmzgbdn gedmaym @Emdsbe-
mo §Mobbgm@msz00lb bado Gndo: @Amob gMm 3gMomedo, 853683 Lbgsmabbgs
Lo3M(3gdn >MLYdMmo gMmazeMn GFMObLEMEMBs(30980 (FNEEYOmo go3mg-
bgdo s bbgs), bbgowsbbgs @man, ogfsd gho bogMzgdo s@bgdmma &Eobl-
gmeIo(30500 @ GHIBLEMEaT (30980 Lbgomabbgs LogMzgbs s @A™Tn (Renfrew
2009: 49). 33emag30bsb goz30bosmgdo 3oMzggm Imegmb, MHmegbsi Mmab ghom

1 33939 3obbmM(30gmms Imms Mbmaggmal gMmmazbamo badgbogHm gmbroal Bnbsb-
Ly&o Fbsoggnom PHDF-18-407918.
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396M0medo, ndnmgdoo megbdmbzgmmo @ogd@s@obs s ngmemmaool gagmgboo
Rodmyamndgdamo 0gb@mdal domEngbGomgdgmn 60dbgdn bagHom aym aobb-
b39390mmo 3mGcab 439ybgobomgal. bagmmm 3dmmagn3no o@gmemaaals

4399 3996005695 ¢9ma Jommsggdo oot LogF(zmdMag, GgMoGmGane ©s dmmo-
80396 396g3960emmdsdn babosmmgdash s megbmgdnsh LagHomm bszombsemau®m

bomo@nzdo, Hmami(3, oaom0mo, badgmms 30380630 dgdogema o badgmms
00gMEMa00m 053b3mbggmmo sbagmam g3Em3alb Jomadgda. oo dmEabes,
Jomago dgFmobn, HmIgmay Jggmds godogbs s 3obbadmaz@s ghomn 3umEy-
ﬁv@@n nggaﬁ@)mbob dSU‘dBOb ™m0 0(986@)0060: ggaamdﬁ)o@)omqm ©d GmGomoBo-
0, L3MaM s SImMbagmgm dgHmaboa.

bodgoms Laddmmogzoo ©g8gM3nbaMgdymgdn  Jomogqgdo coz30bwonby-
dn@om 94303096 LogHom LoddmeuE Jabsomlbidn. 60dbgdals Bomdmgds aoblbs-
dmmﬁa&g@n g‘go@)3nﬁ)mgnm dmﬁb@)ﬁ)mmﬁ@o @)m@o@o@oﬁ)m@n 805)0733@0060[)
dmEgmdn, bows Loddmema gosgmmds Laddgmoms Lodmaswmgdal (3bmzmgdal
d0bssMbo o 50380560b GLadm-bmznsmymo ymggngMagds.

2. goemogobs 0gb@Gmdol mgmGonmo 8sbsbosogdmada

&9gM30bo ,oaomab-0gb@mds® (place-identity) 1970-0560 brogdals dmeam-
©36 30dm0ygbgds s BoMmImemaqbl nbmngzowolb 30gH sgommals 86036gmmdal
LEENIEYMGdSL 8g-3mb (396530530 s 356035MGqds, HMamM (3 ,3Mb3M G
godogno gomgdmb, sbgzg aomgdmb &odgdal dgbobgd 8mambgdgdal, 3mbzgy-
(30980b, 06@qM3MgEo(30500L, FmbaDFMgdgdobs s sEgamMsb ©s383d0Mgdeemo
acdbmdgdol ghommdmomdae (Proshansky ... 1983: 61), asbbobmgogh 3g-00qb-
B™dsb s ammobbdmdl gocgdmb smddsbs s gosdMgdsl. gb omdds s gosdg-
b5 Jgbadmydgmns LoggMgb0Mogb mMagemom: asMgdmb dgbobgd dmambgdgda,
x0gMgd0, mofMgdnmadgdo, 94b3Mgbos s bbgasbbgzs gomgdmms HMmaghmmods
(Labea, bymes s Lydgbmdemm) (Proshansky ... 1983: 25).

sgomol 0@gb@mdob 833mgze6n 3MmIgbbin gobsbbgaggdl swaomab
00096@™Mdal b Jmozo6 gubgznsl: (36mds, 860d36gmmds, 94L3Mgbowemo-
dmmbmgbs, (33mamgdols dedagmmds, dgmmgabs o mages(330L gubdsns, Bm-
dgmos RaMormmmdam sanmob-0gb@mds Batd8maszowmagds 3mabogn ,dmbs-
(39900 doDor®, HmM3mab 39dggmdamas aobazgds yzgms GodognEn gomgdm.
FoFmamng, 50a0mob-0096@mdal mgmEns G omuMem oM smbgmlb LB M-
Bobs s 3Mmzgbb (Hmbo s dMgodzomo 2003), dogmsed dggbgds ,bJgds@eb®,
bdgdo@ M bo@gol, Moba(y banbgmn (Neisser 1976) o 3nsyg (Piaget 1954) asbobo-
5396, Hmami(3 odogne ao673mbmeb s 393306Mgdamm 5¢ddgdbs s dmbad-
9098, s@sd05bgd0bs s FadagyMo gomgdmb ab@gMagz0ol, domsbbabs ©s
35673mboal dogdsl bomblbes s dsm dogm Mg 3mbLbEHmmamgdmm ascgdmb dmeab.

247



@95 M3 335dg

49306 mobhRo (Kevin Lynch 1984) azmagsodmdl domadol byo domgme bo-
dabb, 019y M §3bol Jomadob gabogné gocgdmb, qbgbos: Jnhgdo, adgdon, dagozg-
30, M30boads, Mm3madbay 088330639890 0y96q3L Jomegdn gomsbssmaomy-
o (Paths are the channels along which the observer moves. They may be streets,
walkwas, transit lines, canals, railroads); o306 gd0, 30ggdn (Edges are the linear ele-
ments nit used as paths by the observer. They are the boundaries and linear breaks in conti-
nuity: shores, railroad cuts, edges of development, walls); bodgoenm DmBab Jomoggdol
50gdo o ao(36mdogmgds (Districts are the medium-to-large sections of the city which
the observer mentally enters “inside of”, and recognizable as having some common, iden-
tifying characher); Joemogol gdoggocgonbgda, 3356d960 (Nodes are points, the strate-
gic spots in a city into which an observer can enter, and which are the intensive foci to and
from which he is traveling. They may be primarily junctions or concentrations) jomsgols
006 dgbsbndbomdgda, 3mbmdgb@gdn (Landmarks are another type of points-reference,
but in this case the observer does not enter within them, they are external. They are usually
a rather simply defined physical object: building, sign, store, or mountain (Lynch 1984).

mabRob dobgogom, Jomegol 0gb@mds goagdamoas 3gMLmbab dogM saon-
b 3g(36mdab, scddabs s gobbgbgdol 3Mm3gbaw, oy Me8rgbow dgedmoas 356
0(36mb/390(36mb/3goacdbmb o gonbbgbml, sbgzg gobsbbgegml gMmo Jomada
bbgs Jomodgdabasb, Gmam@(s goM3ggnmn moegoboogswo baobosmal/bymal
3gdmbg mmgsmycn LogM(3g. Mgmao degomob sMbal gsbbomgabsls doymomgdl
Lodmasmgdsbe ©s sgomb dmEnlb dnEEm YHmogMmmdady, Medwgbsws(s
@00M M0 5dmngfmadl gemdsbgomolb ngb@&mdal s gobabamagl m&a abl@sb-
(3000006: Jos (insideness) o gotyg (outsideness) nbbGob309dL. gofg nblbEsbz00
s¢0gddgds Bmabob, dmgbonol 3mboz00sb, bmem dows abbGsb30s, Jo-
madob dogboo 3obzamn dpgmamgmdes, Mmmgbss sadasbo gofmadgdm®Eydy-
0o Jomadnom o dmzgymns doboom. 83@gbsw, Jomadolb 0gb&mdal 33ma3s Hbos
a0bbmE (309mEgl 83 Mo — 406 s dors 39ML3gJ@ 030056 (Relph 1976: 51) o
Boc3mBnbogl s©s80560l godmamygdgdo, gdm30gdn, dgbbngfgds, BoM8mmag-
Bo/Bomdmbobgs, sbgdmmo dpamBsmgmds s gobdmabgs, Mmdgmog dgadmads
04mb (339mgdo@n o g3LabyMgdmegl s@aomab dg(36mdal gobbbgeggdnma abg-
oo (The experiences, emotions, memory,imagination, present situation, and intention
can be so variable so a person can see a place in several distinct ways ) (Relph 1976: 56).

M@0 Ymn ogmEnobs s Jomadal 33mgz0lb 3oMowngdol dobgogoom,
aome BodogyMo gogdmlb 60dbgdabs, domsdolb ngb@mds @oxudbgdmmos
5005805b0b nbngnEsn® d1m69dsdy, 56 Mmdngd§dg s sbg3g 08 FMEGNESDy,
Gm3gemdaeg ob (3bm3zAMBL, 0gbG™dS o6 ofal bGs@ngnMa s Y(33mgmo, do-
3608 3006 798L 300056096980L ©d ©8IMowgdmadol (33emomgdgdal dnbgwgom
3 3560bdMgMgds M3gbndg doMgmma dobsbnsmgdmaom: ngMamdos, gdbdgMo-

396 emds, MbngomMmmds, 3megd&ocmmds, ab@odyEmmds, ©momuEmds,
dooobmds, momdsmadminbo gobag@dmdommds, Lymaghgds, Lsgnomegds. dJo-

Qwodan 308@06063 ob@mﬁm‘gqm, 6{\]6366030 o menm—dev@)‘g(ﬁmQ’o 06@)3(4)—
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37300 @Mdsbyem LogM3gdn vgsm0dgdl owgolb saomal dgbsobgd. mbogsmmmo,
MM3bg o boboosmo 3bagEgds @ 30MIMEYds MOMdo®sb Momdbdadmyg aMdgmge-
056 359ML374E 03530 3mdabo&aqdal (3b6m36gdal LBommsb, oo 3nmE G
0096@Mbobmsb, GMown(3090mab, gbsbmeb o Mgmogasbmsb 3mEgmsznsda.
Mgmgob 3og® sanemobl 0@gb@mds gobbabmzMmoas bado doMomswn 3mb393-
Boo: godoznmo mgobgdgdo/gsgabamoa dbofmyg, of@&nzmdgdo/anbdizngdn ©o
LEddmEm/6adsbo (Relph 1976:29).

35658 gbol  Jomaodolb 0gb@&mdalb 33mg3s gty s dows abbEobzn-
900l gofes shgbl dgbedg 39MmbL3gd@ozol, Hm3gmai ameobbdmdl Jomadol
bgmobamm  dg3bmds/omddol  3Mmzgbl, 0gb@mdal  Mg3mbLEmNosl s
BEobbgym@mda(znsl, ,39" 3mb3gx53300L 3odsGrmngdsl dgz3mom dmmo@Gogn® Mg-
3emdabmob, Mo@asb aotmse@gbaol gdmdol 80s80563s gHo el ,ddz0mdom,
gb0b!* gomdalb 3gMmLmBoygol BLasgbaw, LEMmOsE dggmom dmmo@ oz
Mgommdada goomagnds @ adymgdymo gobms, bgmobems dg9(36m ob Jomsdo,
mdgmdag 0330 s goodoMme.

03@gbo®, asMmso@gbal  Jomogol  33mg3z0Lol  asDostgdmmas  Jg306
mabRob 8ngM dgdmdaggdmma Jomodolb godogmmo gomgdmb gMm-gHmo dmes-
3060 dLodmaMgmo: afMdgbobodbomdgda, 3mbydgb@adn, 60dbgdo. 3mgzabob
Bomdmzohgbor LEddmemb  360336mmdal, Gmam asMmEsdgbol Jomodal
0096@™bal 3oMo@nadal doMomsm LoyMwgbl ©s sbggg, g0bostigdom Goem-
gob (Relph 1976:56) 3og6 Joemsgdo s@s80sbal dozmmgbgdmmmdabs ©s obo
L3 LMol Bomdmgdal dm(393mm ©MMLs s LngMzgda.domogal nwgb-
B™Mdob 33emg30Lolb 30 35358500 dgbodyg ab@obznsl, Mmame(s Jomsgolb owgb-
Bmdab Bmggabs ©s bgmobamo Jg(36mds/assbfgdals, n@gb&mdal w@sdmyggzal
396b3gg@0gzob.

3. bo83mmmb gomhobsMgds s 0gbG™dals dogds

sdmbogmgo ggc3sbosda bmoamoddal edysmgdal 893ga d9436nma
0@ gMsGnenmo 3MmEedos 3353300 (396D9Mabs s 3mInbabEmco bmadgb-
3o@cal dogf oym 3mbGMmmoamgdamo. dgbedsdabsw, dgfMmabal 3gomal
baMggobs (Mauerfall) s a9685600b gogMmnsbgdal (Einheit) dg8mag asMmsdg-
bob mo@gee@nEed somgnmo brmgdol aobdogmmdedo agsmmmo @ EsgMmM30-
0 0bGMEN0L god8m3dynEgds onbym.

&9M3abo g0 gbol moGamMoGyms (Wendeliteratur) oogosdnfzgmo,
Mmamég dgdam, sbgzg 3oGogam byMomgddn, @Mmomo (33mamgdol s3bsb-
390 §94L@gd0L smbabadbow godmaygbgdmms. dob d53wga, Mo 1995 byl
B 396 390930683 (Volker Wehdeking) moz0b 3mbmamoggosl “Wende” vier “Por-
talromane zur Vereinigungs problematik” sbmws s gosg®omnsbs 1991-1993 Bemgdda
©3bgMoma Lsdo EMIsbo, ,a5MESGGbOL oG gMeGn@mad”, Mmam® mo@gMs-
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Gob 3Mm3gbol 80860d36gmBs, 83 330Mgds ©onbym, 8moazzs 3gMm3sboal
30960056980L 3Mm(39bd0 LodmasEmMgdMoga (36m3M7d0L Yzgms Embg ©s mo-
B9M3G MMl Ladagg gobMo.

90-056 Bemgddo s@dmbagmgo a96dsbnsdo Jadmnbstyg dmmo@ oo 3Gm-
39b930 gEbm 96 ogm Lsdgmms bgmobagmadolb 4398 odumgdom gogmosby-
3o 43946580bm3al, 396dme LogeMmggmmbomgab. badstmggmmlb qosdemasd
odoeabdo 1989 Bemob 9 o3G0l 3sbom go8mbgmgdbs s ©gdmbbEms3ngdda
3003bMamo sb@abodgmms 3EmELEGO Lobbmol maGom EILEYmES, ™o
Bemab dg3mga, 1991 Bemals 9 8360emb, 08539 @mgl, badsmmggmmb ©s8me 3omgd-
mMdS MBO(309NFMOQ 3dBMAMBE. 38gbs®, Lodofmggmmbs s smdmbegmgon
39635600l @a©adomsdgddo dgMmobbs ©s mdamaldn, obgzg GmgmEy Lbgs
3mbGLadgmams Jomsggddn, 808nbstg 3Gm3gbgdo gfma dmmodngnco bogm-
(30056 3gmrg, sbamm Mgommmdsado gomsbgmom 8m060db6s. ©s8me3nmgdemmdals
3m3mggd0b donbgoszem, 3Gm3qbo 338bs3mado MG Emdam gob30056-
3, AmamM g 3mmod o3, sbgzg cbGmMonmo 3gmbom, ,939emodg 383036940
5053056980bmg0l 8@3mAbrs ab, Hm3 dommzgal safmgs nEggdabs ©s 08g-
9oL Lab@ygds, Bomo, HMIgmby s 0bobo s539dbgdebgb Mmagosbo dbmggmBdbyws-
gemdsl, 30Gmzbymoa, 0y Lodmgsmgdogo (3bmzMgdal 396L3gd@&n398L. gb
Abmgmdbyoggmmdmog — ngmmmaonto bLobEgds, Mmdgmoag Lodgmms dgme-
0900l 30gf 530gbow oo domabbdgzobs s Lobbmasbo 3LbzgM3mal Bobow
nym 3dgddbomo, sobmgmmgdal 356dnmbdy Bofmmoag boMImomaqbos bambab
(36md0g61530L Loggydggmb® (BogmEns 2016: 92).

3mmo@03n@ds (33m0mgdsd, bodgmms baMs@ngal obabEnmads, Bemgdals
356353mmdodn ogdbgdyma bmgnsmado Imegmaolb Mmgggzs gobadommds,
(3 M0bs3mgdo GModgmmmdoms ©d MG YmmMam sabobs 3mbELadgmms
500580067930b (36m3693530, Joc 306 353m s Fomdn 7 3MBLEMMM©S bm(znoemy-
0 ygmggab dmegmo, Hm3gmdog 905805693L Mbos asgamdgmgdobom (sbmgFads
©5 3mm0G0gnMo GMmIbLlgmmdntgdnma LogMzgdn gdzsm sbomn s@sdasba.
Lodgmoms sednsbgda gomgdmbmab donbogbBognoMgdgmo 6036gdom ©gbm-
09b&nMgdnmado s goEbmgdmmgdn (300mmMdE6g6 3oaMRgbol  sbaem
©cmdo. dgbododabo, gobszzomo o6 sMab, M3 3mmadGogco 0wgbGmdal
©3dmg3d goMe@gbol 90530560L Jmogem LobGNYBsze@ 0739, bmEm mo@gHs-
G530 30, @MBnbsb@n®m §gbmgb3090 Mggmgjbodws.

00096@™Mdal  gmEBocgdol  33ma30LsL  gmEanma  dobobnsmgdmgda
a35dmg3l Lodnemgdsl bomdmgshabmo godazn@o gomgdmb (ggmamegonmo,

36 Jo@gd&nemmo) ,a5439390mn” 6adbgdal mebbzgoms s@sdnsbgdal 3gM-
Leboma@® oy gmmgd@on®  0b@gModnobmsb  3nmEAYm-abGmMoyem
36m(39L30 s godm3z3390mm 3MbELMnsmobE M, 03037 goMaGgbal Joes-
Job 0@gb@mds, MoEash aofgdm, Mmdgmdoy Mmdsbo 3gMmLmbaggdo (3bma-
Amdgb GmBomoGetgmons, abygds Loddgmms gogdocnl 0d3gGoymem bogMzgdo
LodMasEYMIMg-3mBGgmo  dnmgabgmdom  ©s  LEYmEgds  bLoddmos
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3939060b  @sdmom, 9 s3Gomob GFsggoonl MsdsGmmo s GMogo Mo
o300, 39Mbmbogqgdal Bobamabmgal Ladgmms Logczgdn dg3mbabmaMema
Lodmddgm ofgomon Rozg@nmo LogMzge ©s domn Jzegmmds, LEmGgL o3
dgocoE 65396930 Dol RedmImabzgbss 8ndstomma, boboma Jgamadamas
Lodgmoms dmdomadolb Loa@bgdm 8mmgmb, 0bobo o6 smnagdgb gabab@gbzosb
aobbbgoggdamo Lob@gdob dngbom, 03z GMEGomoGodema dotmggemmdal
LoddogyMg mommgmmo  domgabol LmosmnE  ymyngMgdsdwyg oMbl  ©o
domn 0Mgdmadgdol aobdbedmgMgmom ©s ,d9b% Fs0gbGogn30Mgdmaw
330306g00.

LeEgosmaFo 0 bEmds  ©sdm3nadymas 0d gangkolb o6 306Mgdab
@30bgdgdby, GmM3gmbsz doggnosbgds s@sdnsbo ob GMIgmmsbag o3l 3m-
BoGogo Bndstngds, GmamMoi ofab: gHmgbgds, sam@ncs, Ggmogos,
mgobo, Lodgdmdmm @s 5.3. LmEosmYM3s 0gbmMdsd, MmIgmbsz 30dgbo
B396, Bmamti ranxob bgzMgdo, dgbodmms gsdmabgoml xamantio 43939,
6930b30g6 3mb3EgE M Lodmoznsdn 0bwogoabmgal 860d36gmmasbos 8g-
3Mb(393&0L Lbgoobbgs 3mddabsozngdo, Mo J3bolb gobbbgoggdmm 3g-bs@gdl
©5 356badmzMmoglh do3mmgbgdmmmdal 885 o 08 bmosmu® LogMzgbmab, 6
3Mmad@0gmab. Ladgmms ngmEmaonm BabodHmgdo (36mdagHgds 3o M3oM-
39mabo gundbgdmms 60dbgdbs ©s LNIdmEmgdl o 8dysMgdws Laddgmms
dmgomagal M3oMe@gbmdol gobizmsl. Ladgmams Loddmemdo aym asosbowgdy-
0 badgmos dmdomagal 3mmgd@oma domabbdggs s boghom ngmemmanna
»39% bo@gdal (36700.

®o3m830M39mam, d3gem bedgMdbgmda, ,Loddmemm® 8Magsmma 860d36gmm-
oo godmnygbgdmms. babgmmdbogm, Lodmasmgdfing o1 Hgmogont xanxgdl,
356B0gdL, 35900567590l 3dmbrom mogznsbmo, gMmdsbgmabgseb gobdsbbge-
39090 6036930 (mgommasbo 2009). dggm dgcdbam &94b@ 5330 bLoddmem ym-
39mm30b gonsbMHgmes, Hmam(3 Momsz Mo babyobob bLobmgbn s sMs Momes-
30b LoBdmemm. 5396196(3930 30Bbg3©s, HMI Loddmemm ©ab JyALyEmao 36036gemm-
b0l Boomba@o dmbgdal Bo@omgdgmns ©s 8obo Jabssmbo Loddmmmb gm@mIobs
©d 3Mbab gMm0sb omddsdns godygmogbgdyman (8396963930 2001: 159), doMhs
geoo®g bLoddmemmb aobabomagl, Hmam@s Mgommmdsl, HmImol 360d36qemm-
doom s@sd0sbn sbgLMaggdlb bogMzgl (gemmoswyg 1999: 407). s3wgbom, Loddmemml
3ogomBbEngmds, gmmM3abs ©s dobssmbab LobmgbmEo goggds Hgommdol sem-
48530 a39b3sMgds. Laddmmmb gosbFmgds, smdds @edm3nEdymas 50dJ3gm by,
Hmame g 3063(309mbs ©s 306335689 gddyg (393960). ,boddmenm 5s80sbal
(36md0gFgdals 535330698L g mEnm (3bmgMgdabomsb. 3sL3da 3 Mdymatco-
905 30033990 babmgsmgdMogo ghmmdal (3bmzmadobgmmo asdmzoomy-
3o, 03039 Mmb 0go sbEMmgdL Logzmdnbogsom — abgmmdsonm Bbdgosl,
Moasb 3L LBzl Mbato nwagqdobs o MoGmomgdal MMmngMmgsgmabs,
Gemgmz dos, sbgzg 068G O FNmE NGO 3mbEsJ&gdob embydg (mgmmoaba
2009). ,Loddmemgdo gl dgbbogmgdal 860d369mmzs6 354560DAL Bam-

251



@95 M3 335dg

3moanbgb, dsm gomssdzom &gdb@gdo, bLamyggdntin bigdgda s Lbgs bLygdomEo-
3060 6omM3mbogdbgdo dobo gmo 3mab@nwsb 3gmcgdn. Loddmemms 3mblLEsb-
o Goggdo, MmIgmbos 3mGNMab ©osdmmbasl dbggomaggb, gom 33q9em-
Bomo, mag0lb mo3dg 000gdgb gfmnsbmdals 3ggsbabdms gbdosl: gnm@mcal
3gbLogmgdol Logmmem mogbg gobbmMzogmgdom, oboba 8ol aDmeocgdmm
JEmbmmmaon® 3mob@gdoe @odmol Lodmomgdol of odmggzgb. gHmnsbmds,

MHm3gmo(g 98ysMgds m3nbsbG e boddmmmms gamyb s dsmn JmGAmo

Logmbmob bobg@dmagmdsl, as633g9mbomam, gobbadmgMegh JnmEncoms
Bo30mbam® o sBgamm® LodrgMgdL® (mm@daba 2010).

037bs, LOddmEML dofmomawo Bndsbns dobsstbabe s BmMIal nEmo-
960dgMbyds s LNddmEmb, BmamM( 3NmEYMsms Bsznmbamafn sMgomals
356babEgMs, 30gM dbMeag LEddmEmb bmzomemanal 33mgz0LsL gnFMopmydsl
23abgomgdlb Loddmemb JMmE MG 360d36gmmdady, Hmdgmoa 3odmba@egzl
9600 geab, g3mdob, ob 3mb3&mg@mmo 3mabol 3mmEucal goggdsl, bLbal gym-
Geme obobosmgdmgdl smddol Lodyomadom, GMImadsis g3me30Dmdab
603630 ©s bLoddmemgdo (Bourdieu 1974:128).

Loddmeamb 083gFMnsmobB® J39969830 Logobagdm 36033bgmmds gbo-
Fgdms. dogomomom, 360336gcmmgab bogqdmdgddy aodmbabama g9Mdgdo,
L339M9d3n smamyma badgmms Laddmemongzol do@oMmgdgma b3nm3@mEmma

dgamydo, Ebmda gomobgaal Logmaggdo s dsm bogmagzgddg dotowanma
39G3bmo. Ladgmos dgmogdal babgmmdals bagsbdsbsmmagdmm (3968 gda, 0b-

LEOGM(309d0. B0dmd(3935d0 sMbgdmn Mmoo ghmgmagdo bodgmms boddm-
03000 @8 dgmaab bobggdoom, bymmab 8mbbsegmggdalb Bomgmo ygmbsebggzgdo
©s badggMmyg 60dbgda, 30mbyFMgdbs s 3mB3zegdncdn Bomgdol (396 gdmbos-Mo-
Bomgdo, badgmms Loddmmogom goxgfgdamo Gabogn®o ©s bmgosmymo
a0693m Ladgmomo 8©830560L ymggmmmonMo (36mgMgdal 6sBomn aym, doom
LegosaE® gmagob gobbadmgMogms s 88056980l BmamGz 3mmgd@on®
48909385, obggg 8o Fmeygd@onm (36mdogmgdsl obgbfngqgdws, Mo s3&™-
o mMom 30Mobdnmgdes dJob m3mDazoy Bamdsmgmdsl, nboogommsmad-
30b M9369bgb6@d(300L. Mmammgma Lmzosmno 0 b@&mdal domEgsbabdgdgma
mmgomn@o bog@zg bobmo, Limms, mbogg@bodggo, Jahs, Lizgmo, dmgosbo
Ladgmoms Lnddmeon oo 3MEaMgdymoa smbggs s@ednsbal gmbgdsedo s Mmagws
3L gmegd@om®o Dg0d0b s oboggb@gdolb ggmbmmdo, Mo Ladgmms swsedo-
obb IMod bedgmms LNddmeazal d0obssfmbdn s3ymygdos, Momasb mommgmemma
seedn, bbmMgo bedgmms dmdomasdal ¢30cg9mgbo @sbndbamgdal gosdg-
bob, 3mmygd@one 3s6ddn dobolb 3mmgbomgdobmeb bosfgdal s Laddgmms dg-
mo@gdol maygobalb3gdel gdbabyMgdmees. sdomgbow, asbszgafo o6 s6al, Hm3
90-0060 Bmgddn aoMmadgbs, Ladgmms (36mdngfgdol gedmmagabyygmgdals
36m39bn LEmM g dgmemgdol dgamgdolb ©o(3930m, anmdigMmoomsb baddgmms
Loddmeogol RsdmbbBom ©s sendgdal ababEymam ©snbym, ,b3smMasbow
©5 mz5mbohobm, 54(30980b Lobom aym gsbbm@z0gmgdymo LadgmyMo owg-
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memanab/ggm@acob boddmemmgdol, dmbydgb@gdol @sdbmds s 3odmmgzbs
Lodofmggmmb q&mdsbymo mobdogGowsb® (Bognmas 2016: 49), Jomodal
M6 mmds bogM(398 IBYm ©g3M©agGnge30s s Laddmms Bombnmalbgsb
300m030bgmgds.

Lodgmoms Bombaymoabasb gmmgd@onco gomagobagmads @sabym domadol
(3968 G om® 3mgebgddy me3dgytoms o ©g3mbLGMo(309d0m, d08nbggdoms
5 bobambm 3gMmgmmdebbgdam. Jomadob ngb@mdnb d33ma3Mgda, bagsbagome
03abg0mmgd96 yuMomgdsl Jomagal bzggHgdbs s Imgwbgddy, Mmams M-
d5bmmo bogH ol Loddmen® 603dbgddy, HmMAmagdaz Jdb0sb Joemadob nwgb@m-
3L, Jomogal dmogon, (396@Momcn 8mgobgda 50056 n@gb@ogaz0Mmgdaymag-
b0 mognsbma Jomodqdal 0@ab@mdolmsb s sdmngmgdgb 3039103675599emmdals
306(3000L 3o 358m3Yg690mgdmab s IMIbFomgdmadosb (Relph 1976: 147).

dmogomn gmgdgbdo Moz Jomodb odig3Lb Jomodom s oh3969dL 8ol
dobabnomgmgdmgdl ofnb Jomagdal dmgobgda. 3nofzgmom o3 @306l o380
3mbol domodgdmeb s 3o3d06gd0m o6nlb Jomogal 8megetn, (396@Mamaea
L339Mgd0 s dmgebgdn (Yesil,Akkdse 2018). s6Abgdmdl gomyzgymn sb3g4@gda,
5(3 Y39emd Jomogdds o8 3300Ms BoMbymomsb s68gmdn. Jomsdgdo aobomnsb
(330gd93L s GMIBLEMMIs(309dL gs8dgdom, abobn gogmgbsl sbwgbgb
s 0639396 0bnz000980b (330 gd9dL dmgmo bmgnsmya, 93mbmadn nco ©o

JNOGYeOgmo dmegmon (Erdénmez, Celik 2017). sgombdg 803mm36984mmdal
a®dbmds 560l 88056l Immbmgbommgdgdol dofmgmm LogoMmgdgddo s o3

a6dbmdol Jmbs odmzowgdmmos 53 sgamab LoddmeuM, 0 b@™mdab s LogM-
ae dobabosmgdmgddyg (Kart Aktas, Cinar 2018). dogsmoma, adofms Imawsba
dnad3gb@dn. bafgmoa gdnfgdal godmmamgdgda, MHmImgdai abGmManl
306353mmdadn 03696 98 8mgbob LEddmmmE. Mommgama dmgmgbs gsbs-
306Hmdg8L 3mgebaly, LzggHal, 3GML3gdE 0l LoddmmyE gmMEMBntgdsl, Mmdmg-
30(3 561056 Jmag56M0 3o 0 3ncn dmgmgbgdob (396@Mdn. 3mmadozmma asdm(3-
©omgdob 358 oMgdgma Imgobgda sdmagmgdgh memdgdal 303d06b Bombymmab
©d 36056 om@gfboGoym Mmdabmm dgbbogMgdol. gommo@gbol modgMe-
B6ado Jomadolb (396@Gomy® dmgobgdl, doga. dgMmnbdo smygdLbabomgdmasb
©d ®mdomobol ymgnem mgbabol dmagosbl, sbms 30 gdofmms dmgesbl, sbgag
Gbmaggmal 3GmbL3gd@b, 396@GsmaMa Gmmo ©s Loddmemafa 360d36gmmds
0d3b gomma@gbob Jomsdol 0@gb@mdolb 33mggzal Logombdo. Jomsodal Bmagem
3mgbgddg d0d@nbamgmdos 3mmodngnMo goMos@gbol jmmgd&onto 0bdg-
Mod(300, ©gdmbLEMs30980 s d0Gnbagda. goMme@qbol madgMsGn@msdn gof-
335350 98 o030, d9Mmabol 39mab Mmgze s 9 93Mamal sdmy30gdemmdals
5d&0 HgxmgdLbomos bado MmMomo Godom: 3Dswgds gaMms@gbobmgals, geMms-
Bgbo s goMEs@gbob d93amdn 3gMommom. bddngg PAMEMmn Gobs dmn(33d Mo-
™53, MM gmo(s ,LodFMmms 356 gIM3Bn 505S S 5N DIMES, 833663 LEYmno
356Lbgog9dmm, 3mbEGLdFMmMS Mgommmdadn dmabas (3bmgmgdal gsa@Mdgmgds.
abEME053 96 anbom gl momds: Lsdmdomsdm ©s Jzgysbomsdmtobo mdgdo,
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gobogmo  ©s306m0b3nmgdsbo 8bbggM3mon, Lodbgmg, doddaema, z0MgLo
aogotggds — yggmes gb 0dgemmgds ghmdodo ©ss@yms o3L bodgmumoa bg-
Ladab 30MME4dd0 S DM SbomasbFmEdL s MewogomnMan dgzgoms Joma
Lodmdagmm g9a89d0, 0dgegdo, ambagda... geHmzgbymo ©sdmy30gdmmdal,
Lo@ygzobs s godMob mogobygmgdol gbmogb 6565&M8s 3 b8 Mooyl swsdo-
o6& 3030 Dy, bygobs s JonbogMmmdadg gonsts” (Me@nsba 2015: 188).

Mmoo goeodolb Mm3sbdn gotodgbs LEmMgm 9 s3Momom dgdmmals
©5 3359(36mdL 033gM00b @ababEmb, GmMIgmbsy goomgdoo sy Babso-
amdbmdwos v39mmdn 3006 abo dg@&mdg 0839M0s bogmomstn 3obowsb gowdmd-
Amdsb ©snbygds, 30065 mdomalida, Gmbmeggmol 36GmL3gdE vy, Jmazmmdal
bobal bab, Lobodndme abrows Mostomm ©gdmbLEMmeb@goLb” (domadg 2016:
246). gtob mmbE ol Nikolaikirche (1995) s 356806 0563m3Lal Das Verschwin-
den einer Himmelsrichtung (1999) asts8gbol modgms@ntol Gmdsbgdos. dmg-
390gds 3mmnBognmo 35mme@qbgdol gmbbg d0dwnbamgmdl. 3gmbmbaggda
obomasbGs s@sdnsbgda 56056, BmMmgdbag sme® LggMem bmnsmab@mea
@™M300b 5 534G 0YYME 9Mm3g9d056 39M3sbnals gogHm0sbg60bomzal godomammem
©g8mbLEGMs(3096d0. Fgdmbggzoma of s60b, gmemeasby dg396M0b gomdab ,,Good
Bye, Lenin“ dmmm 3o, mgbaobal dgamol go@ebs. Jomadob gobognco gotg-
3mb 3mmo@nznmds mM0gb@ocds o@mgs Jomadn, goMme@qbol Jomoddn ©s-
93° LadgMmMs nEgmMEmaoal Loddmmm. JoMmsamos, gdmbLEMs309d0l, asdmb-
3mgdabs s 3080bagd0b dgmgan Jombgmmos, dgGmnbob 3gmgmo ebgMgmemo,
bogoMmggmmb ©sdmy)300gdmmmds smmagboemo, mgbabal dgamo ao@sboma, doa-
53 LagMOM 0Egs — 3MEaM0dgdymn, Moasb Moz mmmdol aob(zsl gom-
©3@&qbob Jomsgdo LEMM o Laddgmms ngaEsb, LoddmEmlb JabssMbowsb godmb-
3o 53dMoxMgdl, Mo bomdmImalL sbaem 039wl 80 3gmmagdam ,85"-b, HmBgmos
bdoMo LobmBam 3ggmamn s ndgas3EMgdamos.

(396@G @O s smImbagmam 930m3sdo bmznomobdnsb dmymegda-
o 1990-056 Bmgddo doMomawo gmgnbo gomagams Jomsodgddyg, Gm3 dmgbem-
mao Bambyemo 89333006gmds s Lmz0emobB Mo 0gbmds. LEMG o bod-
dmeMo bndbgdomos Jgbasdhybgdmmo xobaine aofgdmda Jomagdab ngb@m-
3 gmmgasby 393960b ggoendo ,,Good Bye, Lenin!“ o boddmean&o 60369800 ofi-
03935 00096@Mds 535 dmMAnmadol Mmdsbdn ,gomaosdgamal Juholb dommgda®,
Lowag »,3983608% Rosbozzms ,3mmbgmn® s gobLadEmagMms vsd0sbolb 0b@gMsd-
0o Jomadda. Hmsbal 3BmEGogmbob@n, womom sMnsbow gomgndgdymn s
LogaMg@ob Ladodmow Mdaemabol Jnhgddo dodsgomn Dobs 3dmdL 30ma(3: »gL
»30865" bm3 oMEs306 g3mdal Loddmeams adals 3M3MBabolb obabHxymals ds-
Bggdmom dgdmzgoms mdarmolbda. dgodmgds 3oMEadnt ©ogsMmdzsm gdmds ,35a-
bo“ (Morchiladze 2011: 1). obogmgmmasb 3033060 s 0 ymxbal by@zomo babob
obEmdabag Magmgbogom gobmgsb s bdoMsw soddgz0bgdL: ,60(30d0 dabos!®,
o9d3d 396 doab, gomagdcmdsl s dgdmbgggoma 36adabsemal dbbggHdma

bgds. 0fMomo, d33mgmmds, s3fMgbos, domonxmgdol, s38mModgdolb dma-
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m3900bs s dEanmob ©83300M7d0bmgal ddmms 90-0560 brgdol Joems o
36mM36M930b gmEAds s LodbENbsgos.

3mmgasba 393960l goedo ,Good Bye, Lenin!“ 66960gd0bs o Ladgmos
LoddmEamgdals Ladysmygdom dgbomBbgdam 0gbBmdsl gbgds, Bmmgbsg Lod-
Fmms bomdmgdals o 3gdobs o 36gbwgdal 3Mmuond@gdom, baddmms Loddm-
mmagdol g0dmygbgdom (300mmdg6 goydysmmb LmsnamabGnE Bambmmmsb
803903693 9cmm3Bs Gordal J;mogso6 39Mbmboylb, Gmdgmoacy 0bbyem@ob d93wmaa
3mb@G-badgmms dgemabdn nmgadgdl. ©gool 3GoGogznm-gdmsan dabgdsl
dz0mmo g56LsgnmMgdamom MEGmMbommgds s (3R0rmdL, BLbygmm 60dbgdoms
©d oM 39800, Bo@baymal omyDontin gotgdmlb dg4dbslb, Mopash dsob gmeb-
Mggmom LBsAL LmgnamabGnmo dmdagmab. d9bgdfngns, a©s, ©8dmY)30@d-
Mo 396 d9dmgdos gofEs@gbolb Joxbal admggsl, Gm3 sts smgdbo, HmIgem-
da(3 M896087y mz0b g6353mmdeda Bombyedn s(3bmzMs s LEmMgw, o8l
23 GMogo-3mdog® boboemdn (3bo@a® 03390935 badgmms s obsgenE boddm-
mms 3mab@gda, MHmamM Boboggma gocgdmb (s6dodqd@nes, 8mbydgbd -
30, bemBdmemgda), sbggg Lodmasmgdals bmznsmnMa ab@gMso3ns, Bsma msds-
do dggmo s sbamo EMmab gobsysddy. goemdo ,Good Bye, Lenin!“, Bombaymob
BebGomanoa(3 gobabomgds, Mmegbag 908056980 396 gobmggdnsb ©s oz,
Bombymn Jomogol, s@s8056980b, (3bm3Mgdals bGamab, bs3zgdo 3GmmdEgdal
bebGomaons.

23mgbs®, gLggEM-3o6 3oMgdom, Loddmmmgdoms s badgmms 6odbgdom,
o6 06o@RMBadgb Loddmmos Jomadol 0gb@Mdal, 56 3oModom, abagmgmnosb
dgdmgmomo LogsGg@obs o 3mgs-gmmolb Lrddmmmgdom By39@&96 Loddmms
Bodbmmmsb 3ogdo@b.

3mmgaba 393960 gomdabgsb go6bbgszgdom o35 dm@hamadals ,ggoemo-
sdgomab gholb dommgdda® 3mbGLmEoamabE G g3mdol @obobynbol bndbg-
b0 30M39m03g 93d000b Rbogds, Bmogbsy @omom gomgadgdnmoa Dods bosady
50deb abygdb s 0f gmgbal LyMgoml asdmmdzedl ,bosda dabos®. bozs ©d
bogFoma, dogo Dmgab odoo Bpgdsmyg ,63060L FoMoon® ©abEebnmgdaymo
Lo3ysFm LEMMgE 90-056 bBemgdda sbgbomn m(369dss, HMgmbss sbomasbfs
@omds bodmdomagm mom, wdndmdams s ,Rsdmamdgmadymo Logsmgdom®
Jdgbgos. 3gmeg badsbo, Mo obogmgmmsb 3ogdotal smmagbsl (3bop3ymal,
LogsMgBo ,d0ab8s%. 3MmEBogmbabBo gomazadgdabmabsogg nbygdl Logsmg@ob dm-
Lodmggdmaw ,d0dmmab®, 30365 = ,93mJol Loddmem o JMINbobIab @obob-
o, 303603 Bosbozzme 3mINbabB® g3mdedn moGgdama ,3mmbgmn® o
»40Ddga0”. 8Mgbmabs s Mg3madol dgdmbgms bmznsmnE GHIBLEmMMIs300bs
©d 3mmo@ngnc 3MHmMgd@gdmeb sbmiocmgds. ,353b5L" 3Mgbol 3mbELm30-
3m0Dd3ob bobol 39@oboddmmme 05Dl 839M03gmo Fommmman s Sbofm-
3mmmam 3men 3560630, Bm3gmoz mo30L 333l ,d0865L% g3mds: dMgbwals
BMB78030 s BoMdmbabznmo gommababzs bmznomabdosb 3mbiE-bmso-
sm0badeyg Lagdommggmmdn® dmmosbsw sg3mdbgdl Bobscdmgddn Bamdmmag-
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Boen bogs@g@ ol d6gbmgdol 3mbEgdLEN® sbsmadl. dMgboon stss 3mb 36 g8«-
0 36mE4 @& 0b Loddmem, AmEgbag Londsns ,3mge-gmmobg® ob ,8530mbam-
bdg“, nanmabbdgds sMs Fbmmme Mo 3m3mem bobdgmn o6 LEMsgn 33909,
s@dge bogddg agzeodsl 39L@&gMBabaz0obs s 83gFn3obads(305LbmSE, Loddmem,
35635, 60dsbo goggdmmos ©s 3sbbadmamogh d3gybolb bmnon@-3mmognznc
00096@™MdabL. 3mbELmznamab@ Mo Jomodo (300mmdlL YMdsbmma LogM (30056
Bombymalb 60dbgdal 3ob6wg365L, d53modal sbaemn 60dbgdo, MHMIgmbog 96s(3-
39dL Lom(369dm BoM3gd0ms s Loddmemgdom. o¥yd(3s, gb Robozgmgds ¢3-

8303bgmmm o6 ofnb, BaMbaymal §EModgmmmds, 3mmgdGonco (3bmazcgdal
dmEgmab Gm3939, 099943900 bmgosma® doznmgbgds — dogoggmemmdals 3mb-
(393890, Logmmam 9a3D0bEGgb(30030, goM@e@qbol Jomaodmseb dongbGogoa(zo-
954 60dbgdas.

90-056 Bmgddo badgmms LogM393 60dbgdnbgsb gomagabagmgds onbym,
500580067930 086G gFog30mmo dadaMmmgds Gadogn® gogdmbomeb gonzbmawms,
dofo godmyoms Ladgmms 603b53bg agndbgdam 0gb&mdsl ©s Jomadacy
3005Lb3oxgMEs, dgazgems yzgmobmgal, dsmmgal 3063 gamdmes ©s doo-
mgabo, 3063 396 9a1gdmes ©s 0dMdmms (33momgdobs o abagmyMa
oM gdnmgdgdaobomgab.

JG0bGo gmemaob gdocn, dmmbGmdadn ,Was bleibt*, gofms@gbodoyg 3g-
Momeb abbgbgdl, bows 908300698L mgommgomoabs @s MAHMogMHmEsbdgbol
gmbbg s 39Mgmmo 3dmbrsm gHmBsbgmob bomds. HmBsbol dmsgsma 3gMmbmba-
g0 YM39eEEONNMSQ 833000900 sbomasdMms dods3oisl, onde ©eMbanbgdy-
m0d, HmM3 ;mgommgomo booENAmmm 56 bmM(309mEgds ©s dobo(g 933060009005b.
&9db@30 Bomdmmagbarmos MdadEmmgdal LadbabyAob gbogm3smogma bgws-
dbgozgmmds, bowsg dado BamdasMmmagh 5@sdnsbgdal bgdsb, Ma(s aod8sbswama-
o Imgdggdws oMo 3bmemm 3MmEogmbab@ by, sMsdgwe dab oMazmog dymey
5005800b6930L  ®amndg, ,dsm gdnbrocn® ymzgmemoym@mdal. Lodmgswomgdal
adobmghs s YAHM0gMNbomdals s 3oMagze GmEsmodotnma Mggadal LGS -
300b 6sBamns, Momasb ©abBeboMgdamo babdmgswmmgds, dadRsdrgsto (36m-
d0gMgds 3oMB 03 3oMaogmse mz0mIymeamdal ¢basmb. 833mdl 3oy Mm-
3sbab g — ghoma 3gMbmbogn: ,a003Ebmgdymo 306, mmbo 33065 O3®oO-
356 babgemm Johgdlb Imeal ©s gbobgmm Jomsdda®. dommgol aombmgos
Ladyatm, 396 (56mdgb Jomodl, Lowasg 033696, Juhgdl Lowss »,39" osbabmgb.
LEMM g, 93 ML ©agds domn 0EybG™Mdab, ,d5" 3MB(398EOL Mmzomasmamahg-
Bob, bLbabs o asbobrmgdals svyz0mademmds: bgmsobms 3qo(36mb 3dmdmonn
Jomagdo ©s 3obbabmzMmb Jomsgdo magnsbomn gabobBgbzns, b ©abES6(30M©-
696 ©d o@GM3mb FdmdmagMo Jomogdo. JMab@s gmmagal dmmb&mmdal 3MmEos-
ambobo, dobEmdgma — 85 9dgdl sbom 0gb@MdsL, (30mmmAL Msbssmbgdmdsal
©3 dgmabymo ofmbgdol smmagbsl sba 3memoad o3 eMmda.

Mot goemadalb 03980l a806L 30 ,d3mdman@o Jomaodosb magal
©ombBg35dg Ig@om, sMoggMn HmI o6 Mbomms 0d Bymsl gb bEwmo Lodstmmygs.
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bbgoms dmEal, LEMMgo 35306 gowsbygzn@e FMabbmadobmab godzgzs. Ygcm
bbb, dgmbggzom gosbbgbms N300 BMEbLYsDOLESE K9 300093 gobyyema
Benal 3oba@memdn domadymo s ©madeg 3sLbme e@M3gdmma dodsdo-
7999, ©5 sbms, b 3nma domaddo g bssdbgmmo, Igbbgdecigm gin39dmms a4by-
3530 qbobmabme ©s306ygdmm GMHbLysDL, sz0mgdem MmI aboMmaqgdmados
03 890bngMo dgdmbagzom..." (gomodg 2016: 324). o390 mogoma(s aombm-
qommos 5053006980bmngol, Gm3mgdaz dzgmgdnMow 3gmet bgwseggb dobo-
30b Bggmm sgomgddo ,a806me“ ©s ,LobdmgsEm Bm@gabgms® dmMab, dab-
030b ,008sbmow 8dn8gs 333006 Jomadda (sbmgMgds. dsmmes mdzzmataym
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Tea Talakvadze
(Georgia)

The Destruction of a Symbol and the Identity Paradigm
of a City in Transition

Summary
Key words: Urban identity, symbol, transitional literature.

As the place is not only a context or background but it is an integral part of the
identity, we should mention the role of a symbol in social and cultural studies. A small
architectural change may change, for instance, social interaction, which in its turn may
change the meaning of place. Places facilitate or challenge personal and social identity,
as the place is a geographical environment which has acquired significance through the
interaction between the person and the environment (Speller et al., 2002).

When studying the urban identity, we shall determine the main characteristics of
place identity theory and define common features of the identity of a city in transition:
What makes an urban identity? Is it possible to determine common features of identities
of cities in one period and different places, with similar political ideology? What is the
identity of cities in transition? Does the destruction of a symbol determine the crisis in
personal identity?

Studies focused on the transformation of the urban model, describe three types
of urban transformation: transformation taking place in one and the same period, but in
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different places (cultural influence etc.); transformation taking place in different times
but in one and the same place; and transformation in different time and place (Renfrew
2009:49). This study deals with the first model, when in one and the same period of time,
identity markers formed under the influence of dictate and forced ideology, were common
for countries with different cultures and history, namely, for the Soviet Union and the
Eastern European Countries. Among these countries, Berlin is of interest which was
divided by the wall and two countries with one cultural identity were formed: democratic
and totalitarian. Through the analysis of literary texts, the study attempts to determine
identity characteristics of a city in transition based on the examples of the capital of
Western Germany, Berlin, and Tbilisi, the capital of Georgia, one of the member countries
of the USSR. The study uses characteristics described by place-identity and city-identity
researchers; basically, it employs the studies of Kevin Lynch and Edward Relph, sharing
views of researchers on certain features of city-identity markers and determinants.

Literature produced after the establishment of socialism in East Germany, was
subject to strict censorship and control from the Communist nomenclature. Accordingly,
after the fall of the Berlin Wall (Mauerfall) and German reunification (Einheit), the
turnaround literature began to reveal history which had been accumulated and hidden
for decades. The term turnaround literature, denoting a literary process, began to be
established, encompassing all areas of public life in the German unification process and
all three genres of literature.

The political processes taking place in East Germany in the 90s of the 20th century
were not alien to the countries of the Soviet Union, including Georgia. Anti-Soviet protests
developed into insurgency and demonstrations in the Georgian capital, Tbilisi, on April
9, 1989, ended in bloodshed. Thus, the processes taking place in the capitals of Georgia
and East Germany, in Berlin and Tbilisi, as well as in other post-Soviet cities, have moved
from one political space to another, new reality. Despite its independence, the process
has evolved dramatically, both politically and historically. The political change, the end
of the Soviet narrative, led to the disintegration of the social model that had existed for
many years, that was no less traumatic for post-Soviet people. A model of social was
constructed in them and around them in which people had to live and give birth to a
new person in a politically transformed space. Soviet people, disoriented and alienated
to new environmental signs, were trying to survive in the new time. Consequently, it is
not surprising that the overcoming of collective identity and the search for a new identity
became the main concern for the human being, while in literature it reflected as the
dominant trend.

The turnaround started with the fall of the symbol in the Soviet Union and escalated
into insurgency and demonstrations, as the destruction of the symbol each Soviet citizen
had to destroy connection to their former identity and begin a struggle for liberation from
a new, totalitarian state. The immanent function of the Soviet symbol was deeply rooted
in the consciousness of the Soviet man, as the symbol was of particular importance in
imperialist countries. Physical and social environment, saturated with Soviet symbols, was
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part of the daily life of Soviet people; they controlled their social being and governed their
collective activity and collective consciousness as well, which automatically contradicted
their opposition with the representation of individualism. For some of the citizens, the area
of action in the Soviet space is locked, and their attempt to bring down these firmly built
borders. Others are used to the model of Soviet citizenship; They do not recognize the
existence within a different system. However, the harshness of totalitarian rule reaches the
social realm of each of them and determines their values and the “Self”.

The study discusses the meaning and conceptualization of a symbol based on
dialogic relation of symbol and its immanent content and role in the process of conscious
formation. Throughout the centuries, the symbol formed along with the change of times
was represented in a range of connotations. Therefore, unsurprisingly, since ancient times,
beginnings with thoughts of Plato and Aristotle, scholars have discussed the role of a
symbol for the interpretation of different thinking models.
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Otar Oniani
(Georgia)

The Relation of the “White Mangur” to the Hunting Ballads
Summary
Key words: “White Mangur”, Georgian hunting epic.

Among the ballad-songs of the myth cycle devoted to the Goddess of hunting Dali,
the “White Mangur” is distinct for thematic novelty and archaism, high artistry and com-
plicated religious practices. It has established its unique place among Georgian as well as
mythological characters in general. The White Mangur is the most outstanding monument
of the Georgian hunting epic. An in-depth penetration into its complex thematic world
implies an appropriate scientific-based comprehension not only of the Svan, but also the
entire Georgian oral tradition, beliefs and practices, its relationship to other monuments.
In order to establish specific features of the monument under discussion, it is necessary to
take into consideration the entire material of the Dali cycle, both poetic and prosaic which
is preserved with all its archaic diversity and artistic power only in the Svan folklore. In
the first place we should determine its relation to other ballads: Betkil, The Hunter Chorla,
Kala, etc. The content of a given ballad makes ponder continuously, especially the intro-
duction, which is completely devoted to the demonstration of Mangur’s personal dignity.
It should be noted in advance that White Mangur is a qualitatively new folk hero of not
only Georgian hunting epic, but mythology as a whole. Similar versatility is not observed
in the deeds of any of the mythological characters; he is a hero of universal content. The
introduction itself raises many questions. It has no analogue in the myths of the Dali cycle.
“White Mangur renowned in Svanetia, White Mangur! Your style of life was good for you:
you used to winnow your grain in Tsvirmi; you had a drying-room for grain in Ipari; a
threshing-floor in Kala you had, so it seems. Your ploughing lands are in Lakhamuli, the
meadows in Shkhara are yours. The devs visit you to rake with their rakes, Dalis help to
reap... Your marani is full of kvevris; it is filled with Imeretian wine. Your bread, Oh, is
from Kirimi”. The question arises as for what deeds White Mangur became a legendary
hero in the entire Svaneti. Of particular interest is also Mangur’s origin. We do not know
what his surname is, what village and community he comes from. The narrator tells noth-
ing about it. To illustrate this and other peculiarities, it is necessary to consider its relation
to other ballads. For instance, the ballad Betkil narrates about a legendary hunter called
Betkil who is from the community of Mulakh-Muzhal. The story begins with a lament for
a real hero: ““ Bail, Betkil, wretched, unfortunate Betkil! Bail ilba, ilba bail, Bail, Mulakh-
Muzhal assembled, Bail ilba, ilba bail, Bail, they started the round-dance in Lentekhi, Bail
ilba, ilba bail”. Then it is narrated how a white ibex leaped into the circle of dancers and
jumped between Betkil’s thighs. The hunter Betki chases a white ibex which lures him
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high up the crags. In pursuit of the white ibex, Betkil realizes that the white ibex is a rein-
carnated Dali but the return is impossible. Betkil dies a tragic death because he betrayed
Dali. This ballad renders Betkil’s tragic end as a hunter. We have different situation in the
“White Mangur”. Here the introductory part makes emphasis on the results of Mangur’s
actions. It is noteworthy that in the above ballads, the emphasis is made on the paths and
stages of the hunter’s physical and spiritual evolution. Ultimately, the fate of the hunter
resonates with his actions, as it is in the case with Betkil’s tragic end. In this respect the
ballad-song “The Hunter Chorla” deserves special attention. Here we are dealing with a
monument of a complicated religious content. The narrator recounts how hunter Chorla
goes through a difficult path of initiation full of challenges. On this path, a person may per-
ish if he is not spiritually prepared. The army of Dalis hang him on the rock but St. Giorgi
the savior comes to rescue him. With the help of St. Giorgi, he reaches the highest level of
spirituality being transformed into a new man at the top of the mountain. The work shows
in detail the relation of Chorla to the Dalis and St. Giorgi. It is a fact that the behavior of
Betkil and Chorla is associated with a purely hunting life, and they remain professional
hunters. The same can be said about another ballad the “Hunter Kala” which narrates
Kala’s hunting adventure. Kala is pictured in the same way as the legendary hunter Chorla.
Although the “White Mangur” is also a hunting ballad, we cannot say that Mangur re-
mains a professional hunter, like Betkil and Chorla. Comparison of the “White Mangur”
with other ballads has convinced us that each monument has its distinctive character. The
restless and sometimes contradictory adventures of the hunters turned out to be unmistak-
able proof that they will remain the real hunters, distinctive men in the community. The
comparison has shown the diversity of thematic worlds, deep religiosity and high artistic
professionalism.
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Andrey Korovin
(Russia)

The Notion “Literary Fairy Tale” and Hans Christian Andersen’s Tales

While fairy tales have enthralled generations of readers and listeners, specialists
have a long discussion over defining the genre of the literary fairy tale and identifying its
origin and sources. One difficulty is that the term “fairy tale” is applied to both folklore
and to an author’s texts because of each features of the “fantastic”, “magic” or “super-
natural”. But these words are not concrete notions and could be interpreted very differ-
ently. It is doubtful that they can be definitions for the genre, causing some scholars to
declare that the literary fairy tale as a genre does not exist. The main aim of this paper
is to try to find more objective genres features of this type of literary text, to distinguish
them from other literary forms. It is possible to say that the literary fairy tale as a genre
was finally formed by Danish author Hans Christian Andersen (1805-1875). While he did
not originate the genre, he wrote the most original examples of this new literary form, and
he single-handedly established the literary fairy tale as separated from folklore and as a
distinct genre of short prose.

The problem for analysis is that Andersen not only established his own literary
fairy tale (“eventyr”) genre but we can see also the destruction of it, in that Andersen also
created there was a new genre form — “historie” (tale, story). “Historie” is genetically
connected to a fairy tale, but has a number of essential differences from it — this problem
was discussed in my article “The Genre of the “Story” and Its Genesis in H.C. Andersen’s
Works” (Korovin 2008: 66-94). Notion “historie” is a term that is not used extensionally
by many scholars, it is usual to use the name “eventyr” (fairy tale) for all Andersen’s tales.
Bo Grenbeck wrote: “To use the name “fairy tales” for the last stories or not — it is a free
choice” (Grenbeck 1971: 191). But Andersen wrote in his autobiography “The Fairy Tale
of My Live”: “The tale [historie]—this is the name, which as I think is the most suitable
in our language for my fairy tales according to their form and their nature. The common
language uses this word for the simple story and for the freest phantasy. A fable, a tale,
and a novella are determined by children, peasants, common people only with one short
name—a story” (Andersen 1855)

This fact of destruction of the canonic form of a fairy tale after it has been created
shows certain instability of this genre. The causes of this similar instability can be found
in the specific of chronotope of a literary fairy tale. Mikhail Bakhtin used the term chrono-
tope to show the syncretism of space and time in a literary text in his work “Forms of Time
and Chronotope in the Novel” (Bakhtin 1981: 84-258). The chronotope seems to be one of
the most important characteristics of a text. The origin of the genre of the literary fairy tale
does not primarily belong to the epoch of Romanticism. Its sources most likely lie in the
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poetics of romance, which is related to a fairy tale. In the beginning of its development, a
romance actually was a literary equivalent of a fairy tale. The fantastic element is inher-
ent in its poetics, especially at early stages of development of this genre. Every medieval
courteous romance includes numerous fantastic and supernatural events, which are quite
in harmony with a textual reality. These events are extraordinary only for the reader, so
the inner world of the narratives is also syncretic and has a linear chronotope. Later the
fantastic, magic, supernatural element became optional for this genre. One of the ways of
expanding internal space in a romance or a novel is including in the narrative text such
inserts as short stories, novellas, and fairy tales. It could be productive to look for instance
of a literary fairy tale used in this way. The first authentically fixed texts that represented
the genre of the literary fairy tale, were «Fairy Tales of a Dragon» from the book of the
17th-century writer Countess D’ Aulnoy (1650-1705). These fairy tales are connected with
the courteous and préciosité style literature of that era.

Charles Perault (1628-1703) made the next step in the formation of a genre of
a literary fairy tale but from the side of folk tradition. The contradiction between these
two forms of fairy tales had not arisen that time because actually, they had the genetic
similarity; the préciosité style fairy tale has its roots in folklore like a genre of romance.
The chronotope of both variants of a fairy tale in the 18th century remains linear, and
the syncretic inner space. It is necessary to distinguish the chronotope of a folklore fairy
tale from the chronotope of a literary fairy tale. A folklore fairy tale has a conservative
form, which has a simple chronotope with uncertain time and place. Events are initially
presented as not real — fantastic — and this way they are taking place in some “parabolic
system of coordinates” where the time exists only as categories “before” and “after”. A.W.
Auden considered that Andersen’s fairy tales “parables rather than a myth” (Auden 1973:
204). Space is syncretic; it depends on the movement of a hero and focuses only at the
point of events. One of the important features of a folklore fairy tale is the simplicity of
this space; there are no different worlds and universes. Even if a hero gets into other areas
(the underground world, magic wood, etc.), he does not appear in another reality. This new
world exists according to rules, which are common for a hero, there is the traditional oppo-
sition: home — another country, known and unknown. So it is possible to conclude that the
chronotope of a fairy tale is syncretic, linear; heroes move in time and space but they do
not come out of this fantastic reality. Also, all adventures of heroes are regarded as usual
and normal; events that we might regard as “supernatural” or “magic” are not perceived as
something extraordinary, mystical in the folklore fairy tale.

The literary fairy tale inherits many aspects of this system; there are normal for cer-
tain features in the poetics of the fairy tale are unusual for our reality. Some of Andersen’s
fairy tales are good examples of it. The chronotope is still simple. But in some of his texts,
we can see the changing of this principle: in such tales as “Angel” (Engelen, 1843), “The
Girl with Matches” (Den lille Pige med Svovlstikkerne, 1845) religious themes penetrate
into the inner world of the fairy tale. Religious motives are alien for fairy tale poetics,
which represent a fantastic universe where everything is possible, but nobody believes in
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it. But religious and mystical motives apply to this belief. The logic of a fairy tale is bro-
ken no longer is there a traditional chronotope. The main reason for the incorporation of
the religious element in fairy tale poetics is the influence of romantic aesthetics, with its’
idea of the dualism: the opposition of the world of the reality with common rules and the
world of ideas (religion) where these rules do not work. There is a collision of the logic of
reality and the logic of other existence. This other existence in Romanticism is represented
as a world of dreams, imaginations, and fantasy. Objectivity is replaced by subjectivity
because the concept of microcosm gets the paramount value in Romanticism.

The roots of this notion of the romantic dualism back us to folklore as well as the
fairy tale forms, but the fairy tale as a genre in the system of folklore genres is distinct
from other oral forms with many features, where one of the most important is a general
orientation of a fairy tale to tell about invented adventures. Many other genres, including
heroic epics, tell about real and important events, presuming the audience’s belief that
their events actually occurred. There is an idea that the sacral past and the present have
parallel existence in epic poems. There are two worlds separated from each other: real life
and the world of gods, demons, the sacral past, etc. Epic phenomena and images cannot be
subordinated to logic and rules of the reality that is why they are sacred and they belong
to the immemorial time.

The Pagan ideology usually has a notion of plurality of the worlds: the human
world, the world of gods, the world of giants and other worlds. This partitioning of space
is especially expressed in Scandinavian mythology: the nine worlds, which are separated
from each other, but with the transition from one world to another being possible. The log-
ic of existence is different in each world, it is clearly displayed in the story from “Younger
Edda” («Snorraedda») about Thor’s and Loki’s travel to Utgard. It is remarkable when
gods from Asgard suffered defeat because they have been faced with something beyond
their understanding.

With the Christian epoch in Scandinavia, as everywhere in Europe, many pagan
beliefs lost their connection with reality, and no longer could be reliable attributes of a
fairy tale. So it happened with trolls in Norwegian folklore where they became the typical
fantastic characters, hostile to people, but without their former qualities of infernal spirit,
bringing disharmony to the real life. However in Iceland and in present days “troll” is a
figure, who lives in the parallel world and periodically comes to the world of people. The
same situation is with modern believes in ghosts, while ghosts are very rare characters in
fairy tales, but they are common for such genre as a legend, where it is told about authen-
tic, real events which took place in the past, as opposed to a fairy tale. The problem for
differentiation of a fairy tale and a legend is very complex because sometimes they feature
the same personages: (witches, trolls, etc.), but the functions of these characters are dif-
ferent in these genres and appeal to different understandings of the world. In a fairy tale,
these characters play the role of fantastic figures, which are initially opposed to the reality
in which this fairy tale is told. In a legend the same characters are real participants of real
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events, having places in the past, and they signify this transition from the other world to
the current reality.

Christianity brought the dichotomy of the Paradise and the Hell as a dominant im-
age of the other world. But it is remarkable that a transition from the world of reality to the
other world is possible not only after the death. It is occur, for example, in the condition of
dream or revelation in Medieval Visions. Or alternatively — objects from this other world
can come to the current reality to punish people for sinful behavior, that is common for
such specific medieval texts as “Exempla”, a genre dependent on the sermon, with didac-
tic aims and very close to a parable or a novella. Later “Exempla” had an influence to a
“Christmas Story” — the genre which is related to the clerical literature and this way it is
opposed to a fairy tale by the fact of its origin.

If we speak about the clerical literature it is very hard to claim fantastic elements
in it because initially all described events are believable and understood as absolutely real,
by an audience. A better term for this kind of fantastic could be considered as a “miracle in
the Christian sense”. In fairy tale poetics the fantastic element plays a completely opposite
role: it is something supernatural, strange for the current reality and impossible to occur in
it. The fantastic does not claim belief but it is not extraordinary in the inner world of the
fairy tale text, where the fantastic exists according to the logic of the narration and does
not have any mystical mining.

It is possible to say that the literature in Modern time follows the Christian tradition
to use mystical images and situations as basic for collisions. The same situation we see in
the romantic texts: probably one of the sources for the ¢ notion of romantic dualism is in
Christian mysticism; another source for this notion is the mythological tradition, which
is very important for Romanticism too. Romantics also took from Gothic novels the as-
piration to create an atmosphere of fear and mystery, and in their texts, we see very often
the fantastic is based on the discrepancy between the logic of reality and the logic of the
supernatural, which cannot be understood at all. So this type of fantastic is very similar
to the mystical fantastic in clerical medieval texts. The romantic fantasy appears in the
representation of two different spaces, two different worlds, of inexplicable situations, of
the dichotomy of dreams and reality.

For the many fantastic romantic texts, the logic is not a factor for the development
of the plot, but in fact, a fairy tale’s plot is based on rigid logic, the chronotope of a fairy
tale depends on this logic. I claim the romantic fantastic narrations can be hardly qualified
as fairy tales, they are more appropriately classified as fantastic short stories or novellas,
because the type of the fantastic in them are mystical which is not usual for fairy tale poet-
ics We can see this romantic fantastic for example in novellas by German writers Ernst
Theodor Hoffmann or Ludwig Tick.

The increasing interest in folklore is remarkable for the epoch of Romanticism, and
romantic writers started to collect folk tales and publish them. The best-known example
of this activity is the Brothers Grimm’s “Children and Family Fairy Tales” (Kinder— und
Hausmaérchen, 1812-15). The discussion of how to interpret these texts as folklore or as
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texts, which were adopted by authors and belong to the literature (fiction) is still con-
tinuing. But in any case, the fairy tales from this collection demonstrate the typical for a
fairy tale linear chronotope. Although the Brothers Grimm, in fact, destroyed the primary
folklore form in their aspiration to reconstruct a certain initial form of a national folk tale.
They created the new type of the literary fairy tale based on folklore plots and images. The
categorical attribute of this form of a literary fairy tale is a specific chronotope, transferred
in the literary text from folklore. The fairy tale as a literary form admitting unlimited
freedom of creative imagination became very popular. Romantics started to develop this
genre very actively and actually, they combined in this genre three different traditions:
préciosité style, folk and philosophical (romantic) with the idea of dualism between Ideal
and Reality. The préciosité and folk traditions are in a subordinated position in relation to
the original romantic. Préciosité style fairy tales were too pretentious for romantic poets.
Folk tales were very attractive for Romantics, who tried to find in them their national
roots. But the folk tale genre was not a suitable embodiment of romantic ideas, it had too
simple form and linear chronotope. Romanticism actually created not a literary fairy tale,
but a fantastic novella where the mystical component is very important, in a way alien for
the fairy tale poetics. The literary préciosité style fairy tale should have the syncretism of
the inner space of a text, the linear chronotope, which is more like a folk tale. The presence
of the romantic dualism is a collateral element for the poetics of a fairy tale and its ebbing
connects with the destruction of a genre.

If we speak particularly about Danish literature, the first fairy tales traditionally
attributed to Adam Ghottlob Oehlenshldger (1789-1850), who created texts based on
folklore, but not on folk fairy tales. Usually, he borrowed mythological plots from the
Old North texts: “Elder Edda”, “Yonger Edda” by Snorri Sturluson and “Gesta Danno-
rum” (Deeds of the Danes) by Saxo Grammaticus, and also the folk ballads and legends.
«Oehlenshlédger takes this idealized vision of the ancient and the accompanying premise
that the saga era was a more poetic age than the present as a point of departure for defend-
ing the adoption of Norse mythology as a suitable literary subject” (Hanson 1993: 180).
This material initially focused on events, which are considered as the truth. Critics use
the name “eventyr” (fairy tales) for some of his texts (Moller-Christensen 1988: 104) but
actually, they do not belong to this genre and they could be considered as romantic short
stories.

Andersen was that writer who created a classic fairy tale as a new literary form
distinguished from romantic short stories and collections of folk tales. His first collection
was “Fairy Tales Told for Children” (Eventyr, fortalte for bern, 1835-42; there were texts
based on folk plots and images: “Little Claus and Big Claus” (Lille Claus og store Clause),
“Tinderbox” (Fyrteiet), “The Wild Swans” (De vilde svaner), “The Travelling Compan-
ion” (Rejsekammeraten) etc. but all these texts were influenced by romantic esthetics
as well as original fairy tales “The Little Mermaid” (Den lille havfrue), “The Garden of
Paradise” (Paradisets have), “Ole-Luk-oie, the Dream-God”(Ole Lukaie), . The next col-
lection “New Fairy Tales” (Nye Eventyr, 1844-48) included only original and recogniz-
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able Andersen’s fairy-tales: “The Shadow” (Skyggen), “The Nightingale” (Nattergalen),
“The Snow Queen” (Sneedronningen), “The Ugly Duckling” (Den grimme #ling) etc.
Leander Petzoldt wrote: “Thus he developed a completely new form on the bases of an old
genre. These shared only the name and some tendencies” (Petzoldt, 2007: 629). In 1850
Andersen created a special genre — “historie” (tale). The main features of all his text are
the romantic dualism and romantic oppositions of an artist and a fillister and dreams and
reality. Andersen’s narration in these tales has a foreground — the real life, and symbolic
background, which could be considered as “another world”. Supernatural element helps to
understand the situation, ideas and philosophical elements are in parity with the elements
of the plot and intrigue. The first small volume with the title “Historier” appeared in 1853,
under this title separate issues were published until 1855, from 1858 until 1872 collec-
tions had a title “New Fairy Tales and Stories”. The real world and all its concreteness are
present in Andersen’s tales of 1850-70. The Danish writer was an ingenious interpreter of
human life, his tales did not merely create a poetic image of this life but captured the es-
sence of this life in all its variety. This world is dual and divided like the world in Roman-
ticism but it no longer creates myths about the world, its myths are about human life. The
problem is how to distinguish these tales from fairy-tales, written in 1830-40" because the
later tales borrow many elements from the earlier fairy-tales. In fairy tales, the most im-
portant aspect of the text is the value of wonder. In the late tales, the fantastic images and
situations are not in the center of narration, they create a specific atmosphere in the text,
support for the basic idea of the narrative. The poetics of a later tale is mostly based on a
certain vision of reality, and supernatural elements may equally well be present in it or not
at all. For example, the supernatural is a very important component of the composition in
“The Ice Maiden” (Isjomfruen, 1861) but it does not exist in “The Poultry-Maid Grethe’s
Family” (Honse-Grethe Familie, 1870). Thus, the fantastic element cannot function as a
defining aspect of this genre as a literary form. It is possible to say that Andersen’s late
tales more similar to romantic short-stories or novellas than to fairy tales. The novella as
a literary genre has a strong influence on “historie” in the same measure as the fairy tale.
I have mentioned above the differences between fairy-tales and Romantic novellas. The
main feature of the late tales is the romantic dualism like in romantic fantastic short sto-
ries, but the function of this dualism is completely different. Elias Bredsdorff wrote about
one of the late tales “A Story of the Sand Dunes” (En Historie fra Klitterne, 1859) that the
stylistic this tale is closed to stylistic of romantic short stories by Danish author Blicher.
“This is differently not a fairy tale” (Bredsdorff, 1988: 283). Poul Houe: “As a romantic
story, call it a fairy tale if you like, is framed by the realistic story, an adventurous journey
of life in the past intersects with a measured journey of life in the present” (Houe, 1999:
102). “Historie” has a specific chronotope: there are also two parallel worlds, fantastic
and real, but the first one is not equal to the second one, it creates the romantic duality of
the universe. I wrote about this type of chronotope in Andersen’s later tales in the article
“Chronotope of Hans Christian Andersen’s Fairy Tales and Stories” (Korovin 2007:119-
130). Circumstances in a tale can be quite common but just not be perceived as usual.
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Andersen makes everyday life very poetic, novelizes it: the most ordinary events are per-
ceived as exclusive, subnormal. It is a sign of the destruction of the traditional opposition
in short stories between extraordinary and common. From all aforesaid it is necessary to
conclude, that actually we have only one criterion to distinguish a literary fairy tale from
other adjacent genres (a short story, fantastic novella, “historie”): the syncretism of the
inner space of a text, the linear chronotope, which is more like in a folk tale. The concept
of the dualism (the opposition of the world of the reality with common rules and the world
of ideas) is a collateral element for poetics of a fairy tale and its ebbing connects finally
with the destruction of a genre.
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Iconography of Political Thearte
Summary
Key words: Stalin, political posters, totalitarianism.

The letter is dedicated to the fact of translating the book «Iconography of Power»
by American sociologist and historian Victoria Bonelli.

The political poster is a mirror of its era, as it depicts visual narratives of official
ideology and provides visual scenarios of new patterns of behavior. The poster plays a
role as an indicator for reflecting on the political aspects of totalitarianism, particularly the
Soviet past, as it conceptualizes the reality of that era.

The book describes the stages of forming the Soviet political poster as an expression
of power, the factor of social mobilization, and the visual phenomenon of everyday life.

The pictures on the Soviet poster are not only reminders of the past, but also help
with social diagnostics. Understanding and reading its political archetypes and semantics
is desirable right now in the post-Soviet era. This type of reading is taught by Victoria
Bonnell’s book “Iconography of Power”, which gives us a desire to research and create a
work on the Georgian political poster.
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©33Mmbgdmma, Mgosd300 NBmgdel n@mzgdlb dgohgmmb ngo o6 @edgdomb s3@mmals
30%ab go69dg.
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9969&0b 0dm(35655 3MLB 0L FboGgHmn obgMal msgabgdmmgdoms godm3gmagzs s 0dalb @obe-

©5 89@mbadns dgnmaglgdgmo 56@sambabBgdo Bma 560sb. aboba
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396 sbommanal 80dammgdoms Gomamgdda ,0065060bgdmdal” 80dsGmgdgda. 58335Ma, Mbos
398mad3069309L 89@&mbadnol Mmma 8g@ogmmadan” (Jennet 1998: 37). Mo@md dgomhRns ¢gqbg@ds
5bamadal bagbow LEmMgE 3HYLENL dg8mgdgrgds? ndo@ma, 5¢badbsogl 3g(36ngHo, Gm3 mgom
3embBob gbog@ognd mgmeasdo, obgzg, Gmam@ 3Ged@ngedn, 3g@ogmenm (sbammansdy
odyoMgdam) 808smmgdgdl domby smbgdomo Hmma gobginmgbgds, 03wpgbsw sMbgdoma,
08 8omn 360d36gmmds s Bmemo, bbgs bgdsbG oy 808sHmgdgdmeb dgoamgdom, domdy

a5D3000gdmmos.
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Sjani (Thoughts)
Submission Guidelines and Citing Style

Sjani (Thoughts) Submission Guidelines and Citing Style Sjani (Thoughts) is an annual scien-

tific journal of literary theory and comparative literature, published in Georgia. The journal includes

important works covering actual themes and problems of contemporary literary studies, which have

not been published yet.

Since 2011 Sjani is a member of e Central and Eastern European Online Library and has been

uploaded on the web-site www.ceeol.com. Since 2017 Sjani has been included in international da-
tabases — ERIH PLUS and EBSCO. The journal has an international editorial board. Articles are

published in Georgian, English and Russian languages and are evaluated according to a blind peer-

review process:

3.

An article should be sent by E-mail (English materials — maillit@litinstituti.ge) and accompa-
nied by:
+ Title page, where authors name, surname, academic degree, position and contact coordinates
should be indicated.
+ Annotation in Georgian and English Language (According to the size of article. Minimum
800 words and maximum 1500 words)
* Key words (3-5 words)
List of approved bibliography in the end of the article on original language. Georgian and Rus-
sian resources should be transliterated. (Please, conform to standard transliteration system);

The text should be minimum 5 and maximum 15 printed papers;

4. An article should be formatted (A4) in the following way:

A. Title of the article (in the middle)

B. Key Words

C. Main text

D. Bibliography on original language (Georgian and Russian resources transliterated)

E. Annotation

F. Margins: top-bottom, left-right 25mm

G Font size: 11, Line spacing-1

The requirements (A, C and D) do not apply to the headings “Reviews” and “New Books”,

5. The Citing Style “Style of the Institute of Literature” which is based of Thomson’s catalogy.

Requirements:

23

A) Citation is isolated from the main text by Quotation marks, (** “”) at the end of citation, in
brackets is written the index, indicating the name of the author of the citation on the original
language, publication year, then colon and page number. For example: (Jennet 1998:37) see
the Appendix 1.

B) In case of citing the stanza (not line) of the verse, the citation is isolated from the text and

the font size is reduced (the text font size is -11, the citation font size is -10)
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C) These requirements do not apply to the headings “Reviews” and “New Books”, where the
font size is: » Main Text —10 » Notes— 9 6.
6. Bibliography list should be ordered according to the index, in alphabetical order. See the Ap-
pendix 2.
» Wide explanations of the author of the article is numbered and placed at the end of the work.
* Small notes are indicated with asterisk and explanation is made at the end of the page.
7. The article will be evaluated by anonymous experts.
8. The author is responsible for the literary style and orthography of the work.
9. After evaluating submitted articles the board of editors will contact authors for further directions.
10. The article is returned to the author during a certain period (maximum 3 days) for proof-reading.
If the author breaks dead line the board of editors preserve the right to ban its publication or

publish a work without informing an author.
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Sample for citation, indication and bibliography

Appendix 1

Jennet’s task is to examine Proust’s artistic methods and to prove that “Metaphor and Metonymy are not
incompatible antagonist. They strengthen and enhance each other, assessing the other does not mean to form
some kind of metonymy list, (which will compete with metaphor) but to find out how they function in the
boundaries of analogy. Therefore the role of metonymy in metaphor should be revealed” (Jenet 1998: 37).
Why did Jennet chose Proust’s works for analyzes? The reason for this is that in Proust’s aesthetic theory, as
well as in practice , metaphoric relations (based on analogy) play a vital role, important in such an extend that
their meaning and role, in relation with other semantic relations is exaggerated.

Appendix 2

Bibliography Form

Book, one authors

Chapter in a book or an

essay from a collection

eiss, Daniel A. Oedipus in Nottingham: D.H. Lawrence. Seattle: University of]
Washington Press, 1962.

Uohnston, Martin. ,,Games With Infinity. The Fictions of Jorge Luis Borges*,
Cunning Exiles — Studies of Modern Prose Writers. Eds. Don Anderson and|
Stephen Knight. Sydney: 1974.

Book, two or more
authors

oughton, Walter E., and G. Robert Strange. Victorian Poetry and Poetics.
Cambridge: Harvard University Press, 1959.

Article in a scholarly
journal

Campbell, Jean. ,,Poetic Genealogy, Mythmaking and the Origins of Urban|
Nobility: Giovanni Boccaccio and Ambrogio Lorenzetti . Heliotropia 7, 1-2
(2010): 51-63.

Article in a magazine
or newspaper published
monthly

orozova, Tatijana. ,,Skelety iz Sosednego Pod’ezda: Pochemu Ljudmilg)
Petrushevskaja tak ne Ljubit Svoikh Geroev®. Literaturnaja Gazeta.
9 centjabrja 1998:

noxsesza: [louemy Jlropmuna [eTpyiueBckast Tak He JTIOOUT CBOMX IepoeB™.

10 (Mopo3osa, TarsiHa. ,,CKeneTbl W3 COCEIHEro|

Jlumepamypnas 2azema. 9 cenrsiops 1998: 10).

Book, no author given

INew Life Options: The Working Women's Resource Book. New York: McGraw-
Hill, 1976.

Institution, association,
or the like, as “author”

[American Library Association. ALA Handbook of Organization and 1995/199
Membership Directory. Chicago: American Library Association, 1995.

Editor or compiler as
“author”

IHenderson, John. Ed. The World's Religions. London: Inter-Varsity Fellowship,|
1950.
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itchell, William J. City of Bits: Space, Place, and the Infobahn. Cambridge,|
MA: MIT Press, 1995. 29 September 1995. Web. 17 May 2011. http://www-|
mitpress. mit.edu:80/City_of Bits/Pulling_Glass/ index.html; Internet.

Electronic document
From Internet

evskaja, Dar’ja. ,,Problema Dialogichnosti ,,Sozdajushego™ 1 ,,Sozdannogo
Tekstov (Graf Amori ,,Final. Okonchanie Proizvedenija “Yama” A. I.
Kuprina)“. Literature, Folklore, Arts. Vol. 705. (2006): n.pag. Web. 15
May, 2011 (Hesckas, dapbs. ,,[IpobieMa quaioriuHOCTH «CO3AOIIETO» H|
«cozmanHoro» TekctoB (I'pad Amopu «@Punan. OxoHUaHHE IIPOU3BEACHUS]
«SIman A. W. Kynpunay)“. Literature, Folklore, Arts. Vol. 705. (2006): n.pag.
Web. 15 May, 2011).

Encyclopedia,
Dictionary

Webster s New Collegiate Dictionary. Springfield: MA: G. & C. Merriam, 1961.

Interview (unpublished)
by writer of paper

IMorganis, Nancy D. Interview by Author. 16 July 1996, Fall River, MA. Tape|
recording.

Conference Proceedings

Choloq’ashvili, Rusudan. ,,Gamotsemebi K’omunist’uri Rezhimis Shesakheb|
Sakartveloshi®. 7ot alit’arizmi da Lit erat 'uruli Disk ursi. Meotse Sau kunis|
Gamotsdileba.Thilisi 7-9 okt’omberi, 2009. Thilisi: lit’erat’uris inst’it’ut’is
gamomtsemloba, 2010 (Rmenmysdgomo, Gubawsb. ,a503m 398530
BM@omademmmo 3m3nbab@mHo Mgygndab dgbobgd boemmggmmdn.
BMBomoBofinddo s moBgmodmemmena wobimmbo. 8gmezg bomgmboly
89dmz0m93s. domobo, 7-9 m@mddgmn, 2009. 06:8s GHe@osbo. M)
mdoemobo: cro§gmeG ol 0bbGodn§olb godmd39dcrmds, 2010).

Thesis or dissertation

[Bishop, Karen Lynn. Documenting Institutional Identity. Strategic Writing in the|
IUPUI Comprehensive Campaign. PhD. Diss. Purdue University, 2002.

* Works published in the same year (separately or in co-authorship) or one and the same work (with
continuations) in several volumes will be indicated in alphabetical order. For example: (Abashidze
1987a: 21). (Abashidze 1987b: 87).
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