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Problems of Literary Theory
03569 5806bsbsdz0mo
(bodoBoggram)
396mbo Hmamé(s 3bgz0s
(308960)

od (3bmgMgds mog0b maglh 0dgmEgdlL. Lobsdwgnmyg mz0m0g039Mmdals
bemzomdgs. bodyzs ogdLodsmnFo Mobrmmaogds Mgommdol. dmddgmgds ©d
gMds @babmbdns. LobadGHm abGmbazns s 3dgowa Gmbsmmds GgfLEab
L3g0BOFME0 6adsbos. Lagbgdo s nEgd MG yommnddos dmdzgmmo.

439moxgco gdbabymgds mbEGmdal 1Bygg&mdsl. mbGmds sGal babmgseba
©5 56303q3M9ma, 309Dgdal goMgdg: 9@ 533530, bogmgda gsbbgs; dg@a
0696309, bs3mygdo 1bsddggbabo; dg@n dmegstn, bogmada — dgmMgbatnbbmgsaba.
©m3856@ 60 LodybEg LgsMmdMAL Bbs@zmmm asd8mabobggmmdsb.

>MoggM0s obgmo, Gbss dgadmgds ofbgbyystin gbmeomb. stoggmas dg3-
obggz0m0, gd @0, sMsbagatm, §94LE0 30meMEgds, 356036 (3Mds, MEMb 56
abgmgds.

ymzgmo gmads, 8d3bs30, g30dmeo babEHmmdol, Gabsmmdolb Lymob-
33999000 bybogogl. 330mbggmal ynMonmgds dmdamodgdemos s dodsmor-
mos 3m739009d0L gob3000M530b396. Loy MOMIal 3MndsGo ngcdbmds yzg-
o B3M0ds6do.

Mo30mbama@o bogg@o domnsbo, gMmnsbo 388 gMnss, Mm3gmons dgo-
3905 900356736 MM gsbnmom 303306094 BaBomadabasb. mbGmds nym-
3o 930bmEgdse, 938dsm, LyMemgdsw. gMmggmmabdol 369396(300L 9bBg30
obEMal 0658560 dabafgds, sDM0L @osmygd@ozmcn gobgzomamgds, dobyb-
dggamdmogo 3938060 5dbs(390L dmEab.

30bobo: go@dmazgl sdMa yzgmadg 3968030, dnsmm, domean@ebgdg-
o gmmdgdoom. 35048656 ocddolb 3og4LodsemmEa bamabba, ambgdol dobodsmmea
5dodg00.

dgegan: bobsmmyg, LEdBymdMmg s gs8dgnMgammds mbfmmdsda. b M-
BEmma bodyemg &gdbG3n. gbgMans s s6Gngombo Mggxn0sda.

qL &0l 303960 — daDabyyMa gobn, Mg Dy (3 gobgnmoms 3msbo3n&o
530MaM5RB0d.

398oxMLob Byatim 308960s. sgomamegomma 8gdb@gdob ,ascms3obIgs”
269 3o g@oxmabgds 30396006 onbyql.

308960 869y dg9mdgmdbymon ,390896mb* 60dbssl ,dmgdomab. sbg
MBmEgdbgb dggm doMm@gammmdbs-(3bmamgdosms bgmabmgdman dwgdsdy, dg-
AbBmEgdgm, asbndamGgdgm &gdbEL (3gggmoadg 1972: 67). gu®mgd docglb
30635 @qb00, 308960 geigzs B30bwsbms (36mgMgdol dggm, megmadomggm Mg-
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©3g30sb (3gggmoadg 1972: 67). 3580mboba, mo@bgmmo, ,Logyzomamgab os
dmmgobg” 303900 bgMobgbm 30396L (3939madg 1972: 67). dgge dotormm mo-
B9 eMsdo 308960 gbmeadmms saMgmszg B3nbws bayMmomalb §gJLEL. d30bsb-
0530 nggBoeoge &q4LEL gfdgs 30dgbo, dab 456856 gdgdb 30 ,Lbmmas® (3939-
modg 1972: 67-68).

96m0 bodysz0o,m, 303960 oGl mo@mbaw, doMGngom sbgMamo, onda-
9939090, 3o@7390d39er0, 396RJ3bgero, bymabmgdgme Gggb@o B3obeo-
bob oM@ zoemmdals ob (3bmgMgdabe.
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306390 B 94bE0. 3nbo Babastg &qdL@o oMab ,dygmo Jof@e”, Gm3gmas dgnd-
mgdmEs ymgnmoym Msdgbodg bavy 6oL Babom RsbgMamn @m3ndnb@o. doga-
SMOMIE, 4 3056mbal JoHGg0mmbal* s3@ M0 azo96ygdl, HmI msgabo go-
3960 godmomm ,dggmabs JomEobogsb, Mm3gmbs Jabs BgMoem aym bbgbgdso
6300bs 530l 3mBadabon® (303960 1946: 16).

3039bal gbs dofoma(y doMBng0s, bowss, maBmbas, dogmsed oo babond-
Am; obmmds dbydydos, dbgdMogos o oMs boGdomabGntn; G§Mm3yma
Lobgds 8Bofns, BogMad sMs maMadamo; 8gdb@ o dodmmbyMmas, JogFsed 5615 Jm-
LobYgbo; o o6 o0l sgomo dabgombo@yzomdobs s Gommbmgmbmdobsmgal,
od3o a3943L DmBogMo MoGmMogs, msbsdsto Mo@Gdn, dmzmyg 3adgdo, dma-
mgbsms meb3ndrgz@mma bymds, boyeg@ o ©0bsdn3s.

©06530%80 doombggs oMs GEM3Mmoa LobEgdob asbgomsmgdom, sMedgo
gmgomo dbomol 06@qbbogmdom. 0dgnsmo 0ygbgdl dg@ogmesl, dgoomagdsl,
930098, bLodogogmm, odmngMmadl bmmdsl, Gmdgmdoy dmezsto gubd-
(300 530LM0s 53003L, Amgmgbol, Rog@L. Lobsdwgamygs Jmogzstn mMogb@ooa.
3bm3Egd0bgmmo bsgomo — dgbscigggdob gomgdygl oG gfns Gomagb dg@ognbo-
30b. @M 30396@mEMds 30dmMosbagh god300L, §33060s do@mMmbmdl g6 obasdby.

3gedbmmo gbol gogmgbs g@ymds §g4bEgdL 08 dbGng, GMA dornsb bJo-
o 360l godmygbgdamo ,o* 3933060 MmamE(z Babswowgdol @obabyaldo,
0bg Bobo@ogdal dogbom. 35385 O™ og3sL, gb o3 oGab gobszzotin, 30bs0wsb
obbmgdgdo gMmdbnmasb 50l maMadboema.

LEmMo afMods@ngs s ©abggbomoa LGamo s3LgdL GEM30L ©gBaz0EL.
3ombgob pMmb gmRgds abgmo dmsdgdwamgds, Bma boddg god3b Bggumaydtog
398953MLbmsb, 3ogMsd Lobsdwgomgdn 308960 dg@ogmababgsb abg asbbbgeg-
090, Mmamtg bgdofn 53830 BgHama 89JbEobagsb. dbasgbgdal aenmbasl,
30639 G0gdo, J3bal dposmo madLogs s 3sG3mbogma bob@odLo.

303960 dofome@am Goambamyma agfbsobal §gdb@ns, gGabs Goo-
mBom@mmdoo gbodermmdb.

83@™M0, Hmamt(y bydogd@on, 8ogdLods Mo o3o3L BgoGFomo@g@b: o6
96935 0bMMdol ©nbsdozsdn, 56 sBbgdl 3300b39emb, 0330 adobobosmgdy-
o dnemmmdabs s &96gdMHamdals 8gd3gmdaom 83306198 obdoml §94LEGLS ©s
830mbggemb ImEab, Gocmoz sdmogMgdl gdmon® 3ogdomb 8L3gbgmmab.
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338mG0 0303L 9Mbgdmen Jodembl, 30bmbL, BgLL, LEIBIMEGL, bgdsb
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33069 gobGob 3mg@nzob — 0Bggdb 8mymg dgbagmom, gobegdmdl 36 3gema bo-

1998000 ©8 8dMo3MgdL sbg3g dmymyg Gobomaoo.

30896L 543L Rodmysmndgdymon GMowoioymn bBomo o gm™ds. 3g-
BoxmLlbmsb dgosmgdom, J306g GmEBabos, 35363 Jobos@Enm 3EHMboL
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M3 Immmmdomn bGoboomGo Rsbl, azbzwgds 3306 dmzmmmdal Ggqb-
$9303 > 3OEImo b3
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208mb 3ombgal Go@do s s¢gdal 3Gim3gbo. doo 9898 gL, ImIggbm 5dbs(30 g-
Lodsdob gobbymdomgdsl memm s3ystgdl: ,gbg B8nsn dsbama, dgoemm bgGEm-
bog, Lobmgmo aym smbmgdmmo d36bynbgsemga® (308960 1918: 1).

©3bsByobo gMads abgmogg MoGsmms, BmamMag cbHmdalb LGamoa. do-
39M0MdE: ,0bAMds mdygbos 36gdagl, Loygetgmbm, s 9bygdow bagdgbs
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Ivane Amirkhanashvili
(Georgia)

The Canon as a Function
(Kimen)

Summary

Key words: accounts, energy, accuracy, transparency, simplicity.

Here, life repeats itself. The reality is on the verge of self-identity. The word comes
to the reality as close as possible. The action and phrase are in unison. Spoken intonation
and calm tonality represent a specific sign of the text. The subjects and idea appear in one
mould.

Everything serves the continuity of narration. The narrative is linear and consistent,
without pauses: the more accounts, the less judging; the more energy, the less embellish-
ment; the more the main, the less the secondary. Documentary accuracy prevails over
literary expressiveness.

There is nothing that can be called an accessory. There is nothing accidental, exces-
sive and unnecessary; the text develops, spreads but it is not written.

Every phrase, paragraph and episode breathes the spirit of the finiteness, finality.
The reader’s attention is mobilized and directed towards the development of an action.
The primacy of the narrative is felt in every detail.

The rational plot is an integral, unified material which consists of organically re-
lated parts. The narrative is divided into episodes, stories, pictures. The prevention of
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monotony is carried out by the equilibrium of the narrative, the dialectic development of
the thought, cause-and-effect relation between the paragraphs.

The goal: to render the meaning in the simplest, immediate and spontaneous forms;
to create a maximum degree of perception with minimal tension to the mind.

The result: light, orderliness and transparency in the narrative. Structural strength
in the text. Energy and anti-chaos in the reception.

This is a “kimen” - a basic genre on which classical hagiography developed.

The source of Metaphrasis is Kimen. The “embelishment” of hagiographical texts
or metaphrasing was started from Kimen.

In a word, Kimen is a plainly written, untreated, unaltered, not reduced, intact text
of the saint’s martyrdom or life.

The language of Kimen is really simple, but not conversational; the narration is
easy, natural but not naturalistic; trope system is scarce but not poor; the text is a template
but not boring; there is no room for witticism and philosophy, but we have moderate rheto-
ric, equal rhythm, short pauses, successive order of events, plot dynamics.

Dynamism is achieved not by the development of the trope system, but by the in-
tensity of everyday life. The metaphor, comparison, epithet are rarely used but instead of
this there is an intensification of the narrative in which the main function is attached to the
account, fact, event. Actual reality is the main reference point. The life stream - without
any impurities! The matter covers metaphysics. Documentation excludes fiction, empir-
ism dominates over the fantasy.

The influence of the Greek language is noticeable in the texts in the sense that
conjunction “and” is very often used both at the beginning of the sentence and within the
sentence. This is not surprising since the writings are translated from the Greek.

Correct grammar and sophisticated style fill the deficit of a trope. During the read-
ing, it seems that you are dealing with an ordinary Metaphrast, but in reality Kimen is so
different from Metaphaste as an oral story from the written text. The illusion of similarity,
first of all, is created by a rich vocabulary and harmonious syntax.

Kimen is a text of rational appearance; the phrase is awake with rationality.

An author as subject, maximally defends neutrality: does not interfere with the dy-
namics of the narrative, does not disturb the reader, but through characteristic spontaneity
and naturalness shortens the distance between the text and the reader, thus strengthening
the emotional connection with the listener.

The sensible form is created not by the trope and other auxiliary means, but by the
fact, the clearly expressed real contours of the fact.

The author is not seen in the foreground, he is not active. Maybe he mentions his
name in the postscript to the text and it’s all. The author’s identity is secondary because
the main thing is an account, the holy of holies, the alpha and omega of a composition.

The author is a narrator rather than a chronicler. He is not interested in the biog-
raphy, birth childhood, family, everyday trifles of his main character. All attention is
focused on a narrative that represents a conflict with anti-Christian forces that should
become a legend, a means of influencing the consciousness of subsequent generations.
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In Kimen it is difficult to single out an individual style, but one can see an indi-
vidual attitude to the canon of the genre. The author uses this or that form of narration as
needed. The narrative is conducted with the help of both the third and the first person; the
thought and emotion are brought to the reader directly, plainly, without pressure; commu-
nication is realized by means of clearly expressed sensitivity, evaluation, categorization
and expression; there are used subjective and logical forms of rendering, but in no case
objective or neutral.

He works for the result, has an addressee and knows how to influence his emo-
tions and mood, is purposeful, active, with effective influence, creates a scheme — well-
expressed, dry, compact.

The author protects the existing template, the canon, the rule, the standard, the
scheme in order to maintain the topicality in time and space; follows poetics of a small
genre - starts with a short introduction, continues with an extensive plot and ends with a
short finale.

Kimen has an established style and form. Compared to Metaphrast, it is of a small
form but still we cannot call it a miniature prose, because the narrative method in its char-
acter is epic. Neither voluminous standard is seen, but there are small texts and extensive
compositions.

The tonality of the initial sentence is followed by the rest text up to the finale. This
is a rule, - the poetics of the first phrase!

The use of artistic literary devices is not a goal in itself for the author of the Kimen.
If he still uses them, then he uses scantily, simply, conventionally, with the effect brought
to a minimum.

Describing the life of a martyr or figure, the varieties of Kimen are less found in
trope, but when treating the biblical themes, their use is not so rare, the author suggests not
original but well-known biblical figures and paradigms.

Obviously, the tendencies of dramatization the narration are well expressed. For
example, “The Life of Sina-Raiti Fathers” describes in details how invading Arabs kill
monks. In each text, the strokes are more or less darkened. The rhetoricalness - the stylistic
dominant is pronounced.

If the author’s relative freedom is seen somewhere, then this is the sphere of ar-
tistic imagination. The role of the artifact is also played by dialogue and polemic that is
a discourse presented as an antinomy between Christianity and Paganism. This can be
conditionally called polemics since the episode is “staged”, the saint preaches the biblical
truths and proves the advantage of Christianity over paganism. The style of controversy is
relevant to the genre -simple, plain, easy.

The simplicity and plainness are external properties of the Kimen, internally inten-
tional, tends to the perfection of genre canon as a function, task, instruction; the internal
essence of the Kimen is also diachronic, the aspiration is realized in time and space in the
following direction - Kimen — Metaphrast.
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(Georgia)

“Irmigal” — the Enigmatic Lexeme by Galaktion Tabidze
Summary
Key words: Irmigal, Galaktion Tabidze, literary discussing group.

In the poem, On The Balcony (1922) by Galaktion Tabidze is mentioned an un-
known lexeme /rmigal. It significance is not defined in the academic notes of the Twelve-
Volume Works by the poet. The desirable results were not obtained from the search of the
various encyclopaedias, specific dictionaries or the internet.

The detailed observation of the poet’s archive, poem autographs and prosaic re-
cords revealed new interesting facts about /rmigal. Relying on these material and with the
help of the historical-literary realis the following have been discovered:

1.In Georgia, in the beginning of XX century alongside the other literary discuss-
ing groups had to be a literary group named /rmigal about which there is no information
except the sole record by G. Tabidze. According to this record, these “senseless” literary
discussing groups, among them the Irmigal, were subjected to the severe critic from the
Bolsheviks. This fact brings in a completely new feature in the biography of the great poet
and generally in the literary life of the 20s of the previous century.
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2. The studies showed that the members of the /rmigal had to be Gal-
aktion Tabidze himself and his friends, literary like-minded people like a prose writer
and politician, Mikheil Bochorishvili as well as an art expert, a painter and poet, Irakli
Tofadze. The trio was actively involved in the work of the periodic belle-letters literature
publishing, The Journal of Galaktion Tabidze founded by the poet himself. The magazine
was issued in 1922-1923.

3.According to our hypothesis, Irmigal as a lexeme represents a pattern of the
subjective-individual creative work. An abbreviation was created artificially in order to
give a name to the literary discussing group. It is created from the uniting of the firsts syl-
lables from the names of the above-mentioned group members.

IR-akli — Mi-kheil — Gal-aktion
IR-MI-GAL

Mikheil Bochorishvili became the victim of the political repressions because of his
involvement in the rebellion in 1924. Despite this fact Galaktion Tabidze still published
his poem Irmigal in Rcheuli issue 1927, wherein the poet, among his other friends, meant
Mikheil Bochorishvili encoded. For this bravery act the poet received a sincere gratitude
from Irakli Tofadze “for his distinguished ability of brotherhood” and for not forgetting
the friend lost in the Russian wastelands.

4.Taking into account the context usage of Galaktion’s poem autographs and re-
cords the group name Irmigal, as a symbol, means a non-existed celestial planet on the
astronomical maps. And, discovery of a still unknown poetic planet represented the main
goal for the young novation-seeker poets. In the Galaktion’s autographs /rmigal is re-
placed by Kamchatka, as a still unknown, undefined land on the map. The free interchange
of the words in the manuscripts (“Let us find that Irmigal”/” Let us discover somewhere
Kamchatka”) leaves no doubt that /rmigal and Kamchatka are synonyms.

5.The symbolic meaning of Irmigal in the sense of context is close to Plus ultra’,
a sonnet by José-Maria de Heredia which Galaktion Tabidze translated in the early 20s
of the previous century. This Sonnet represents the desire to cross the border of the al-
ready discovered “Further beyond”. The lexeme Irmigal carries the same desire as the
above-mentioned sonnet as it expresses a passionate aspiration to discover some novelty.
However, if the direction of Heredia is Svalbard and the North Pole for the Georgian poet
it represents the sun-drenched “Other Part” — an undiscovered mainland or a planet of
Irmigal, the land of poetic novelties, where the poetry flag waves forever.

* In Latin means Further beyond.
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Ethique du Multilinguisme*

1. Ethique et multilinguisme

Le monde, en tant qu’endroit pourvu de sens, est toujours médiatisé symbolique-
ment, et ceci plus spécifiquement par le langage. Par conséquent, comprendre et envisager
I’altérité de I’Autre dans le monde, par le biais d’un nombre de processus de signalisa-
tion, est le défi de toute éthique. Depuis ’avénement duvirage culturel (voir Radaelli
2011:19), ’intérét pour une herméneutique de la différence et de I’étrangeté, articulée sur
le pluralisme linguistique des textes, est au centre des études littéraires et des études de la
traduction. Une éthique communicative de la conversation, d’un vouloir-se-comprendre-
I’un-I’autre comme traduction, fait affirmer a Zafer Senocak que: « [t]oute conversation
qui se veut étre plus qu’une rencontre de monologues, est une traduction » (2011:17). Pour
comprendre I’ Autre, il est nécessaire de confier dans son honnéteté, et cette compréhen-
sion dépend toujours du langage, comme le souligne Hans-Georg Gadamer dans Veérité et
méthode, sa philosophie de I’herméneutique du langage. La langue agit toujours comme
« horizon limite d’une expérience herméneutique de 1’étre » (Stolze 2003:71), également
celle de I’autre et de sa ‘linguisticalité’ (Sprachlichkeit).

Néanmoins, comme le souligne Walter Lesch (2013, p.16), la formulation d’une
éthique spécifique du multilinguisme peut, a premiére vue, sembler problématique
«puisque la variété des langues ‘naturelles’ n’est pas obligatoirementun probléme de
normesy. Le multilinguisme peut aussi étre compris «comme un fait dont prendre note,
sans I’associer nécessairement a un jugement de valeur ou a une dimension de la vie hon-
néte ou de la justice» (ibid., 20). Pourtant, la fonction de la littérature plurilingue n’est
pas essentiellement pragmatique, elle obéit a des raisons esthétiques et morales. Son but
est plus symbolique que réaliste : elle symbolise la diversité, le contact et le mélange
des cultures et des langues (voir Wilson 2011, pp 244-245.). Dans Traduire. Défense et
illustration du multilinguisme (2009:289), Frangois Ost érige en normeune « éthique du
multilinguisme » d’une société juste, qui se veut d’étre « une troisiéme voie entre, d>une
part, la langue universelle [...] et, d>autre part, le retrait sur des langues individuelles de
Dautre». Le débat du multilinguisme a donc une forte dimension éthique : bhomme est né
dans des circonstances familiales, économiques, politiques et nationales qui déterminent

* Certains éléments de cet article ont aussi été¢ abordés dans Sepp, Arvi: ,,Ethik der Mehrsprachigkeit™ in Till
Dembeck, Rolf Parr (Hgg.). Literatur und Mehrsprachigkeit. Ein Handbuch. Tiibingen: Narr Francke Attempto
Verlag, 2017, 53-66. ISBN 978-3-8233-6911-0
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le développement du langage et Davenir de Dindividu ef de la communauté. L’habitus
linguistique du locuteur couvre des compétences techniques et sociales qui ne peuvent
étre séparées, qui déterminent la capacité de parler et la capacité de s’articuler de manicre
spécifique, socialement requise ou appropriée. Dans ce contexte, les compétences lin-
guistiques, en tant que base de la communication linguistique, sont toujours imprégnées
par la domination et la puissance (cf. Bourdieu, 1992:81). Les langues se sont, de ce
fait, érigées en probléme pour les théories de la justice qui réfléchissent sur la compensa-
tion des inégalités. Philippe Van Parijssuggere,dans Linguistic Justice for Europe and the
World (2011), qu’étant donné que les services de traduction sont liés a des compétences
techniques et a des ressources financiéres qui sont distribuées de fagon inégale (voir Lesch
2013, p.26), d’imposer un imp6t aux membres des communautés linguistiques privilé-
giées pour financer la traduction dans des langues moins parlées. Une organisation éthique
acceptable de la diversité linguistique pour faire face a la domination de I’anglais en tant
que lingua franca mondiale, s’avére de plus en plus urgente (cf. ibid., P. 23). Selon Georg
Kremnitz (2004, pp 202-212), le choix d’un écrivain pour une langue véhiculaire au lieu
drune petite langue a, dans ce contexte, des implications éthiques directes pour la discus-
sion qui regarde le centre et la périphérie linguistique et culturelle. Une éthique du multi-
linguisme renvoie a une préférence pour des situations de communication dans lesquelles
on promeut un échange de perspectives et dans laquelle on « peut sympathiser avec les
vues d’autres interlocuteurs» (Lesch 2013, p.21). Ici la proximité au discours éthique, tel
qu’il est représentépar Jirgen Habermas, par exemple, devient évidente. Dans 1’éthique
du discours de Habermas, toute communication éthique passe fondamentalement par la
langue et, pour cela méme, les structures linguistiques doivent étre analysées comme justi-
fication et déclaration de normes et de valeurs. Pour Habermas, ce qui est le principe moral
fondamental est le principe de 1’éthique du discours selon lequel «une norme peut faire
valoir sa validité seulement si la totalité des personnes potentiellement concernées arrivent
aun accord sur le fait que cette norme est applicable en tant que participants a un discours
pratique (ou qui pourraient y arriver)» (Habermas 1983:76). L’égalité de toutes les parties,
la reconnaissance de ’autre et la possibilité d’un conflit linguistiquement conditionné,
orienté vers un consensus avec des normes et des valeurs, est également considéré comme
une exigence éthique fondamentale pour la communication multilingue dans la littérature.
Le lien implicite entre multilinguisme et Etat de droit est clairement formulé par Lesch
(2013, p.28). Une «éthique du multilinguisme» est, selon lui, «un plaidoyer passionné en
faveur de la capacité de survie de I’Etat de droit et de la démocratie libérale et non pas un
retrait dans une sphére élitiste de la culturey.

L’éthique du multilinguisme est cependant a la base d’une aporie fondamentale : la
valorisation fondamentale de la diversité linguistique entre en contradiction avec 1’objectif
éthique de la compréhension communicative. D’une part, il est nécessaire, dans une per-
spective éthique, de déconstruire le discours de la langue maternelle, car il empéche
I’ouverture a 1’autre et a son multilinguisme. D’autre part, il est nécessaire de soutenir la
sémantique de la langue maternelle, car elle a une force émancipatrice, elle communique
des valeurs communes et cherche a résoudre des différences sociales. Dans ce dernier cas,

25



Arvi Sepp, Philippe Humblé

Daniéle Sallenave dans A quoi sert la littérature ? souligne qu’en France il est possible
qu’une parfaite maitrise de la langue au niveau de toutes les sections de la population soit
une préoccupation éthique fondamentale de la République: «La langue est une arme. C’est
un crime d’en priver ceux qui en ont le plus besoin» (Sallenave 1997:48) Cette vue éman-
cipatrice de la langue nationale s’applique également — quoique ex negativo —a I’ensemble
du monde arabophone, dont les habitants sont en grande partie convaincus qu’il leur
manque, en raison de la variété des dialectes arabes, une langue réellement maternelle.
L’auteur néerlando-marocain Fouad Laroui (2014, p.43) souligne dans ce contexte que ni
I’arabe classique, ni le francais sont des langues nationales marocaines. S’ensuit,pour la
littérature marocaine,l’incapacité d’établir une littérature nationale: « L’écrivain marocain
utilise la langue de I’Autre ou la langue des autres : d’'une maniére ou d’une autre, c’est
mission impossiblex.”

Ici nous nous concentrons sur 1’éthique du multilinguisme a partir de deux perspec-
tives. D une part nous nous pencherons sur la relation entre altérité et réflexivité linguis-
tique. D’autre part, nous nous occuperons de la signification éthique de la traduction. Le
multilinguisme dans la littérature est souvent signe d’une grande réflexivité linguistique,
montrant la contingence des systémes de régles linguistiques (voir Radaelli 2011:38). En
mettant en évidence le caractére arbitraire des signes linguistiques, tout comme leur ab-
sence de référentialité, 1’idée de « possession de la langue » est soumise & une critique
déconstructive. La langue est toujours déja de I’ Autre, ce qui fait que, dans la littérature
multilingue, la différence entre la langue maternelle et la langue étrangére est souvent
relativisée (voir Heimbockel 2013, p.142 ; Sabisch 2007:56).

La traduction en tant que catégorie d’analyse, concept théorique et pratique lin-
guistique, revét une importance particuliere dans le débat ‘multilinguisme et éthique’.
Dans le cadre d’un virage culturel dans les études littéraires et culturelles, la traduction
comme moyen de transmission de cultures étrangeéres et de communication intercul-
turelle, ainsi que la déconstruction de 1’idéologie de la langue maternelle (voir Baumann.
2004:679) sont devenus de plus en plus importants. Compte tenu de la diversité des modes
de vie a I’¢re de la mondialisation, la confrontation avec des questions de traductibilité
et d’intraductibilité revét une importance éthique vu qu’elle illumine I’aporie fondamen-
tale mentionnée ci-dessus de la «nécessité impossible» ou de I’ «impossibilité nécessaire»
(voir Martyn 1995). D’une part, comme le mentionne Albrecht Neubert, la traduction sert
la communication intersubjective: «itis as objects of communication thattexts, anytext, can
besubjected to translation. All translations, in thissense, are communicative acts» (Neubert
2003:71). D’autre part, comme le souligne Michael Wetzel, la traduction montre ouverte-
ment [’absence de relation un a un entre la culture source et la culture cible et, de par ce
fait, le caractére unique et 1’étrangeté de toute langue: « le Monitum de I’intraduisibilité
appelle également au respect des autres langues en tant que langues de I’autre dans leur
unicité, qui ne peut pas étre transférée, qui ne se laisse pas réduire a son étrangeté» (Wetzel
2003:154).

* The Moroccan writer uses the language of the Other or the language of others: either way, it’s mission impos-
sible.
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2. Altérité et réflexivité linguistique

Rainier Grutman (2011, p.183) définit le «multilinguisme» littéraire comme étant
«l’utilisation de deux ou plusieurs langues dans un méme texte». La différence linguis-
tique dans la littérature peut étre mise en scene au moyen d’une «extranéité linguistique
interne» (voir Pasewalck 2013 S. 389). D’aprés le concept Bakhtinien de polyphonie, le
multilinguisme littéraire, les différences linguistiques sociales et la diversité de la parole
sontinterconnectés. Il ne s’agit pas seulement de mélange de langues, mais d’abord d’une
diversité de discours, d’idiolectes, de sociolectes, ainsi que de dialectes et de variétés
historiques de la langue que Grutman (1997), dans son ouvrage sur le roman Québé-
cois au 19iéme siecle, appelle «hétérolinguisme». Ces différences hétérolinguistiques
peuvent correspondre a différents locuteurs (cf. Bourdieu, 1992), tandis qu’est exprimé
le positionnement social et culturel de chacun d’eux (cf. Dembeck 2013, p.28). Mikhail
Bakhtine considére le roman comme un genre intrinséquement multilingue. Dans son ou-
vrage sur Dostoievski, Problemes de la poétique de Dostoievski (1985, p.141), Bakhtine
met 1’accent sur I’«ambivalence carnavalesque» du roman. La polyphonie qui se dégage
de cette ambivalence, remet I’unité du sujet en question, ’unité discursive est exclue, et
le « monologue idéologique » est détruit (cf. ibid., P. 354 f.). L’éthique du multilinguisme
dans la littérature n’adopte pas ce monolinguisme, car en partant des diverses langues
individuelles, il est possible de déclarer quelque chose d’essentiel sur le systéme abstrait
de la langue (cf. Radaelli 2011:16). L’unité des langues nationales, conclue grace a la stan-
dardisation du 19iéme siécle, est comprise comme une forme de pureté symbolique. Elles
incarnent donc quelque chose qui était auparavant réservé uniquement aux langues sacrées
(voir Dembeck 2013, p.23). Ces langues sécularisées jouent un rdle constitutif pour la cul-
ture, étroitement lié a la conception de la «possession » de la langue maternelle. La «poé-
tique de la langue maternelle» de Johann Gottfried Herder présuppose que I’homme n’a
qu’une seule langue et que cette langue appartient aux locuteurs natifs. En méme temps, la
langue maternelle et la langue étrangere sont inextricablement liées, du fait que la langue
étrangere indique la place centrale qu’au 19iéme si¢cle la langue maternelle occupe dans
la hiérarchie des langues, tout en lui restant subordonnée (voir Martyn 2013 p.44). On part
dés lors du présupposé que I’orateur ne peut dévoiler sa véritable identité que par sa langue
maternelle, alors que ce n’est que grace au locuteur maternel que la nature de cette langue
apparait (cf. ibid., p. 45). Goethe incarne 1’argument traditionnel, a savoir que la poésie
n’est possible ou méme souhaitable que dans la langue maternelle. 11 fait également valoir
que la littérature, méme dans la langue maternelle, est en soi nécessairement le medium
d’une langue étrangere, voire aliénée. La combinaison de I’étrangeté et de la spécificité de
la langue maternelle est actuellement soulignée par de nombreux auteurs, telle que Herta
Miiller. Dans Heimat ist das, was gesprochen wird, Miiller explique comment sa «propre»
langue est,par principe, intercalée d’éléments ‘étrangers’, «Ca ne fait mal a aucune langue
maternelle que ses aléas soient mis a nu. Au contraire, maintenir sa propre langue aux
yeux d’une autre langue conduit a une relation authentifiée, a un amour sans effort» (Miil-
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ler, 2001:21), Dans « La tache du traducteur », Walter Benjamin souligne que ce n’est que
lorsque I’on prend conscience du contraste qui existe entre les langues que leur parenté
originelle devient évidente. C’est dans 1’incomplétude des langues individuelles que se
montre le besoin de les compléter par d’autres (cf. Benjamin 1972-1989, p.19).

Le traitement des différences linguistiques dans la littérature implique souvent
aussi le démantélement de I’idéologie linguistique de I’Etat-Nation, vu que cela met en
évidence dans le texte les passages de frontiéres linguistiques et culturelles. Dans Kafka.
Pour Une littérature mineure,Gilles Deleuze et Felix Guattari (1975) remarquent comment
Kafka, un Tchéque, Juif et germanophone, adopte des éléments de langues étrangéres dans
ses textes littéraires — le tchéque, le yiddish (cf. Montandon 2002:245-259 ; Radaelli 2011
p 34). Dans le contexte de la Premic¢re Guerre mondiale et du nationalisme en Europe, la
combinaison langue nationale et identité collective est radicalement remise en question,
aussi parmi les représentants de 1’avant-garde historique. Le mouvement international
Dada critique le nationalisme en montant des performances consciemment multilingues
et en déconstruisant la ‘pureté’ supposée des langues individuelles, en les remplagant par
un idiome enfantin, pré-rationnel. Apres la Seconde Guerre mondiale, la justification de la
“fidélité’ a la langue allemande, dans le cas des exilés ou des victimes du nazisme comme
Paul Celan, Thomas Mann et Theodor W. Adorno, a souvent conduit a une confrontation
avec la langue nazie et sa dimension violente (voir ibid., 35 et suivant.). Dans le roman
de Terézia Mora Alle Tage, le lecteur est confronté, dans une perspective transnationale,
aux implications éthiques que peut supposer le postulat du monolinguisme de la ‘cul-
ture dominante’. Exilé, le migrant Abel Nema perd ses souvenirs aprés un cambriolage:
«L’amnésie a été confirmée, il ne se souvient de rien, si vous lui dites ce que vous savez
de lui, que son nom est Abel Nema, qu’il est de tel pays, et a parlé un jour une douzaine
de langues, les a traduites, interprétées, il secoue incrédule et poliment la téte en deman-
dant pardon» (Mora 2004:430). La violence physique contre les immigrés conduit non
seulement a 1’aphasie mais aussi a ’amnésie. L’exilé ne parle finalement que dans la
langue nationale, et encore le mieux sous une forme trés condensée et donc simplifiée. Le
prix de I’assimilation violente semble étre d’oublier sa propre identité, son origine et le
multilinguisme. Ainsi 1’éthique du multilinguisme est annulée par le monolinguisme de
I’assimilation (voir Tatasciore 2009, pp 137-156). La déconstruction de Terézia Mora de
I’idéologie politique nationale des langues uniques montre comment le multilinguisme, a
la fois par son potentiel de cotoiement et étant donné son potentiel de conflit, est mis en
scéne de fagon littéraire comme une intervention délibérée dans les processus de commu-
nication sociale (voir également Lesch 2013 S. 423). Dans la littérature postcoloniale, la
langue coloniale adoptée peut paradoxalement également étre utilisée comme un idiome
d’émancipation et de subversion, ce qui peut étre observé non seulement dans la littérature
postcoloniale britannique, mais aussi dans la littérature maghrébine francophone. Dans ce
contexte, I’écrivain algérien Kateb Yacine (1994, 132) se réfere a la langue francaise com-
me a un «butin de guerre » pour déclarer explicitement, en frangais, a un public francais
qu’il n’est pas frangais. Dans une interview, I’écrivaine franco-algérienne Malika Moked-
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dem assure que les mots arabes dans ses textes frangais ont une signification politique.
Par sa littérature linguistiquement hybride elle veut « coloniser le francais» (Mokeddem
in Helm 2001:29). Non seulement dans la littérature postcoloniale, mais aussi dans le dis-
cours scientifique de la théorie littéraire postcoloniale, I’hybridation de 1’ancienne langue
coloniale joue un role éthique important. Gayatri Spivak enrichit ses ceuvres en anglais
par le bengali. Elle considére que pour quiconque écrit dans une langue étrangére postco-
loniale, c’est une responsabilité éthique de créer a partir de la langue maternelle en vue
d’hybrider la langue cible par le biais du concept éthique de matririn (culpabilité materne)
(voir Spivak 2000:14 f.).

La réflexivité linguistique énoncée dans la littérature multilingue, et qui accompa-
gne avec un accent de polysémie fondamentale les expressions linguistiques, a une dimen-
sion éthique, dans le sens ou elle peut expliciter la pluriformité de la pensée et la diver-
sité de la coexistence humaine. Dans la critique du langage, que I’on trouve par exemple
dans des auteurs comme Yoko Tawada ou des philosophes comme Jacques Derrida, on
constate que I’idée de la langue comme «possession» est réduite a plusieurs reprises ad
absurdum. Dans Beyond the Mother Tongue (2012), Yasemin Yildiz explique qu’au-dela
du paradigme de la « angue unique», on se trouve actuellement dans une «condition post-
monolinguale». Dans Le monolinguisme de I’Autre (1996) Derrida questionne, au sujet
du terme «langue maternelle», la relation entre naissance et sang, d’une part, et langue,
de I’autre. Dans Mittel ohne Zweck (2001, S. 68), Giorgio Agamben se réfere également a
I’amalgame entre factum loquendi et factum pluralitatis comme étant des fictions inven-
tées par la linguistique et les sciences politiques au Romantisme. Agamben déconstruit
la relation entre la langue et la communauté, qui sont incontestées dans le contexte de
1’Etat-nation, en placant 1’étrangeté fondamentale et indéfinie de la ‘langue’ et du ‘peuple’
au centre de 1’attention: « La relation gitan-argot questionne radicalement et instantané-
ment cette correspondance, parce qu’elle la copie de facon parodique. Les Tsiganes se
rapportent au peuple comme ’argot se rapporte a la langue; mais dans le court instant que
dure I’analogie, elle met en lumiére la vérité qui a été secrétement congue pour dissimuler
la correspondance entre la langue et le peuple (Haverkamp 1997). Si 1’étrangeté est ins-
crite d’officedans toutelangue, alors toute langue est déja une traduction, « non pas une
langue originellement naturelle, mais une langue originellement cultivée, surconstruite »
(Haverkamp, ,,Zwischen den Sprachen®, 9).Une lettre de Klaus Mann a Herbert Schliiter,
datée de 18/02/1949, écrite depuis son exil américain, illustre ce point. Il s’agit d’une
lettre dans laquelle Mann souligne comment le bilinguisme anglo-allemand a secoué son
idée que la «langue maternelle» constituerait un foyer spirituel tout au long de sa vie. «A
cette époque, j’avais une langue dans laquelle je pouvais m’exprimer agilement ; mainten-
ant je titube en deux langues. En anglais, je ne vais probablement jamais me sentir fout
a fait a I’aise, comme je /’étais en allemand — mais probablement je ne le suis plus ...»
(Mann, 1991:603) Le multilinguisme déconstruit ainsi la perception de 1’originalité et
surtout de la naturalité de la langue premiére, comme le décrit Thomas Paul Bonfiglio
dans Mother Tongues and Nations (2010). L’importance éthique de I’enseignement de la
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littérature multilingue a un public d’étudiants peut également étre soulignée d’un point de
vue éducatif, dans la didactique des langues. Une attitude multilingue en tant qu’attitude
d’apprentissage devrait conduire a la prise en compte de la qualité littéraire spécifique de
la littérature multilingue ainsi qu’a la reconnaissance des auteurs transnationaux.: « When-
weadopt a multilingual orientation, weviewwriters as making distinct choicesbased on
theirmultilingualstatus, ratherthanmaking ,mistakes‘ because of theirmultilingualstatus.. »
(Olson 2013, S. 3)

Feridun Zaimoglu dénonce cette fagon de voir la diversité linguistique et 1’accent
mis sur la poétique multilingue de la littérature transculturelle (2004, p.11). Le langage
intermédiaire, non-idiomatique, non-grammatical qui caractérise Kanak Sprak est sou-
vent considéré comme un algorithme éthico-politique et comme un appel a la tolérance et
a I’empathie de la part du public. — Zaimoglu rejette radicalement le désir d’«authenticité»
exotique et de «vérité» du lecteur, car de cette fagon I’autonomie littéraire de ses textes ne
sera plus reconnue: «Les ‘bons Allemands’ sont émus par ce genre d’épanchements, parce
qu’ils dégoulinent de fausse authenticité, leur tiennent un miroir, et ils célébrent toutes les
bévues linguistiques comme un ‘enrichissement poétique de leur langue maternelle’. Le
Turc devient I’incarnation de I’émotion, de la nostalgie négligée et d’une magie’exotique’
paresseuse».

3. Traduction et éthique

L’histoire de la Tour de Babel de I’Ancien Testament est réguliérement utilisée
pour montrer la signification théologique de la traduction, pour surmonter la confusion des
langues. La confusion des langues conduit a I’intervention de Dieu a Babylone et ainsi,
selon Giulia Radaelli (2011, p.15), a une incommensurabilité des langues individuelles,
entre lesquelles il ne peut plus y avoir de relation unaun dans la traduction. A cause de
Babel la compréhension interhumaine est suspendue. Comme conséquence, I’homme ne
peut plus vivre que comme traducteur, puisque I’innocence paradisiaque originelle de la
communication a été perdue (cf. Lesch 2013, p.19). Aprés Benjamin «libérer dans sa pro-
pre langue ce langage pur, exilé dans la langue étrangere, libérer par la traduction ce qui
est captif dans 1’ceuvre » fait partie de la « tdche du traducteur» (Benjamin 1972-1989, S.
19). Traduire signifie donc traduire quelque chose qui est intraduisible et qui luit de fagon
utopique dans toutes les langues, de maniére a ouvrir un acces direct au texte sacré en tant
qu’ «archétype ou idéal de toute traduction» (ibid., P.21).

La désorientation induite dans le lecteur par le traducteur et sa confrontation avec
I’étranger se trouvent au centre des considérations éthiques dans les études de la traduc-
tion, de Friedrich Schleiermacher a Lawrence Venuti, en passant par Antoine Berman.
L’expérience linguistique de 1’étranger est chargée normativement quand onpart du princi-
pe qu’'une bonne traduction se distancie de I’ethnocentrisme, se défend des asymétries de
pouvoir et réunit écrivain et lecteur. En occupant une position intermédiaire, le traducteur
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accepte la tache socio-politique «de devenir lui-méme éthiquement visible» (Stolze
2003:126). La visualisation du traducteur, comme Venuti le déclare dans The Invisibility
of the Translator (1995), rend aussi visible la différence qui existe entre langue et culture
(voir Giusti 2010, pp 189-190). La signification éthique de la tension qui existe entre la
visibilité et ’invisibilité du traducteur décrit en méme temps une tension entre I’identité
représentée et la non-identité des cultures. Anselm Haverkamp parle dans le contexte de
la traduction comme de « Dagence de la différence qui crée une identité trompeuse des
cultures, et a la fois les renouvele et approfondit par la confrontation de leur non-identité
originelle. » (Haverkamp 1997:7) Toutefois, cette orientation vers la différence et vers
I’altérité de traditions des sciences de la traduction fondées éthiquement ne doit pas cacher
le fait que la traduction semble souvent plutot promouvoir le monolinguisme que le multi-
linguisme des grandes communautés linguistiques et consolide de ce fait, bon gré mal gré,
les limites d’une communauté linguistique homogéne (voir Lesch 2013, p.26).

Des considérations similaires de critique idéologique sont mises en avant par les
« Descriptive Translation Studies », représentées par Susan Bassnett, André Lefevere,
José Lambert, Gideon Toury et Theo Hermans. Leurs travaux se concentrent sur ce genre
d’interventions comme étant le centre de leurs intéréts de recherche, en comparant un
texte avec une culture cible. L’«éthique traductrice ou I’expérience de 1’étranger» (Stolze
2003:125), qui devrait sous-tendre la traduction, devient le point de référence normatif,
auquel le traducteur doit se tenir. Dans ce contexte, le moment éthique de la traduction
littéraire consiste dans la reconnaissance et dans 1’accueil de 1’ Autre comme Autre (voir
Godard 2001:54.). La traduction devient de cette fagon un acte éthique, ce qui permet a
I’autre de faire le mouvement comme un alter ego vers un «soi-méme comme un autre»
(Ricceur 1990). La croyance en la traduisibilité fondamentale d’un texte indique, comme
le déclare Umberto Eco dans La ricerca della lingua perfetta nella cultura europa (1993),
la conviction que I’homme a découvert les principes d’un multilinguisme primaire, d’une
«langue parfaite». La dimension traductrice de 1’étre-entre-deux-langues peut également
étre vue, comme le souligne Georg Mein (2013, p.90), comme une «attitude éthique»,
qui insiste sur 1’écart entre les langues, sans que ce soit 1’objectif de résoudre la tension
particuliére qui existe entre elles. Cette attitude éthique ne considére pas 1’étranger de son
propre point de vue, mais est ouverte au langage de 1’autre. Selon Mein, une éthique de la
traduction doit donc aussi étre comprise dans ce contexte comme une éthique de la décon-
struction, car ce n’est que par la déconstruction qu’une relation a I’altérité soit possible qui
ne nie pas I’innombrable(cf. ibid., P. 90-91).

Dans L’épreuve de [’étranger (1984), Antoine Berman développe une «éthique de
la traduction» (Weissman 2014:93 ; cf. Godard 2001). Dans le but de développer une
théorie de la traduction non-ethnocentrique,Berman a basé ses recherches sur la traduc-
tion a ’époque du romantisme allemand sur les Methoden des Ubersetzens de Friedrich
Schleiermacher(voir Weismann 2014:87). Se remettant & Schleiermacher, il plaide pour
une hybridation linguistique et culturelle, en insistant sur le paradoxe de la formation du
national par le biais de I’expérience de 1’étranger: 1’expérience de 1’étranger, dit Schleier-
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macher, sert a la « pratique de ce qui nous est propre ». La théorie de Schleiermacher est
basée sur le modéle romantique de la distance culturelle et a comme objectif de renforcer
une littérature nationale allemande comme catalyseur de 1’unification linguistique et cul-
turelle. Pour Berman, la traduction est pour chaque intégraleculture a la fois une nécessité
et un danger : la survie de toute culture est basée sur un équilibre entre 1’étranger et le pro-
pre (voir Weissmann 2014 S. 89-91.). Pour la traduction, 1’équilibre entre les deux poles
est essentiel. Selon Berman (1984, p.16) «l’essence de la traduction est d’étre ouverture,
dialogue, métissage, décentrement. Elle est mise en rapport, ou elle n’est rien».

Dans The Scandals of Translation. Towards an Ethics of DifferenceLawrence Venuti
accepte le point-de-vue éthique de la traduction que représente Berman: «I follow Berman
[...]- Good translation is demystifying: it manifests in its own language the foreignness of
the foreign text» (Venuti 1998:11). La traduction aliénante montre 1’autonomie du texte
étranger: «This translation ethics does not so much prevent the assimilation of the foreign
text as aim to signify the autonomous existence of that text behind (yet by means of) the
assimilative process of the translation» (Ibid.). Anthony Pym suggére dans ce contexte
un pont entre I’authenticité éthique et textuelle de la traduction et le réle éthique impor-
tant du traducteur. Son livre Pour une éthique du traducteurest «un véritable hommage
a Antoine Berman» (Pym 1997, p.11). Selon Venuti (2012:18), en raison de 1’ "hospi-
talité’ de 1’étranger dans ce qui nous est propre (cf. Jervolino 2000) une «métaphysique de
I’étranger» est a la base de la traduction aliénante. Le but métaphysique de la traduction
est de chercher a dépasser «dans un élan messianique vers la parole vraie» les limites des
langues (Berman, 1984:23).

La traduction conduit donc & des discussions qui vont bien au-dela du purement
linguistique et touchent a des questions de métaphysique et de messianisme. La ‘traduc-
tion’ en tant que concept devient ainsi une métaphore pour la communicationd’idées,
d’opinions, de normes et de valeurs. Dans le contexte du «translationalturn» des études
culturelles, Doris Bachmann-Medick parle de la ‘culture’ comme d’un «processus de tra-
duction constant [...] dans le sens d’un nouveau paradigme spatial de tra-duction» (Bach-
mann-Medick, Cultural Turns, 247). Cette vaste métaphore spatiale de la ‘tra-duction’ cul-
turelle va inévitablement de pair avec la ‘décentration’ du connu. Enfin, la décentration de
I’individu et I’ouverture vers I’étranger est également fondamentale pour une compréhen-
sion adéquate de ’aliénation linguistique dans la littérature moderne, qui se concentre
précisément sur la déconstruction de la monologie et de la pensée identitaire. Selon Peter
V. Zima, «I’antinomie ouverte, I’ambiguité et le singulier sont dirigés contre I’intégration
systématique» (Zima, Ideology and Theory, 348). La littérature moderniste, comme celle
de Kafka, Broch ou Musil, se voit comme une texture de I’autre, dans la propre langue de
I’autre (Heimbockel, «Einsprachigkeit — Sprachkritik—Mehrsprachigkeit», 143-144). Le
scepticisme linguistique exprimé dans la modernité s’accompagne clairement d’une crise
du sujet : la littérature moderne ali¢ne le familier, aucune langue n’y reste auto-identique,
tout comme le sujet qui a perdu la possibilité de se définir comme autonome et holistique.
Dans KindheitundGeschichte, Giorgio Agamben introduit une séparation radicale entre
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la langue en tant que langue ou Adyog et la langue en tant qu’action concréte, en tant
que voix. Entre les deux poles, il y a un vide qui peut étre exprimé en particulier dans la
littérature moderne: «L’espace entre la voix et le Logos est un espace vide [...]. Seule-
ment parce que ’homme est jeté dans le langage, seulement parce qu’il se met en danger
dans [’expérimentum linguae [....], quelque chose comme un éthos et une communauté
deviennent possibles pour lui» (Agamben, KindheitundGeschichte, 15). Permettre une
‘communauté’ est aussi une condition préalable a 1’ ‘hospitalité’ collective dans la langue
queRicceur place au centre de sa théorie de la traduction a orientation éthique.

Dans son introduction a la traduction anglaise de Sur la traduction, Richard Ke-
arney souligne que Paul Ricceur a finalement congu la traduction comme une ‘hospitalité
interlinguistique’ (Kearney, ‘Introduction’, xx). Ricceur va jusqu’a dire que le future Ethos
politique de la politique européenne, voire mondiale, doit étre basée sur un échange de
souvenirs et d’histoires entre différentes nations, car la réconciliation ne peut avoir lieu
que si nous traduisons nos propres blessures dans la langue des étrangers et les blessures
des étrangers dans notre propre langue. Les traumas collectifs de deux guerres mondiales
ont conduit dans la seconde moitié du 20éme si¢cle a la prise de conscience d’une néces-
saire réconciliation européenne et enfin a I’émergence de 1’Union Européenne. Le projet
politique européen commun est également basé sur la compréhension linguistique, qui fait
finalement partie d’un discours de justice (cf. Balibar, Nous, citoyens d’Europe ?, 316 f.
et Toledo, Le Hétre et le Bouleau, 171). Le lien éthique entre la traduction et la justice est
également mis en lumiére par James Boyd White dans Justice as Translation : «La traduc-
tion et la justice se rencontrent d’abord au moment ou l>on reconnait quyelles sont a la fois
des fagons de parler de justes relations, et de deux sortes simultanément : les relations avec
les langues et les relations avec les gens» (White, Justice as Translation, 233).

En référence a Emile Benveniste etLe vocabulaire des institutions indo-europée-
nnes (1969), Paul Ricceur (2004, pp 19-20) remarque que les termes hospes (hote) et hostis
(étranger) sont étymologiquement connexes. La scéne primitive de toute hospitalité peut
étre considérée comme consistante de deux étrangers qui se rencontrent et qui, pour évalu-
er s’ils viennent en ami ou en ennemi, sont obligés de se raconter. Cela entraine inévitable-
ment la traduction comme exigence éthique pure et simple (voir Friedrich / Parr 2009).
Ainsi Ricceur peut, quelle que soit la tAche passionnante du traducteur comme traduttore
traditore, dire que la particularité de la traduction se situe dans 1’ «hospitalité langagiére»
(cf. Ricceur 2001:136). Dans ce contexte, 1’hospitalitélinguistique de la traduction doit
étre comprise comme un acte éthique : le mot de 1’autre est ‘habité’, ainsi comme la parole
de I’autre est regue ‘chez soi’ (voir Jervolino 2000 Ost 2009:259 et suivant). La traduction
dévoile un espace symbolique, dans lequel est envisagé plutdt la possibilité d’une symbi-
ose de soi avec I’autre que I’idée de I’autre comme alter ego. Elle prend ses responsabilités
en répondant au discours de 1’autre.
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Ethique du Multilinguisme
Key words: translation, ethics, multilingualism.

The world, as a meaningful place, is always symbolically mediated, more specifically
by language. Therefore, understanding and considering the otherness of the Other in the
world through signalling processes is the challenge of any ethics. The interest in a herme-
neutics of difference and strangeness, articulated on the linguistic pluralism of literary
texts, is at the centre of literary studies and translation studies since the cultural shift
(Radaelli 2011). A communicative ethics of conversation, of a willing-to-understand-the-
other as translation, makes Zafer Senocak affirm: “Any conversation intending to be more
than a meeting of monologues, is a translation” (2011:17). To understand the Other, it is
necessary to trust in his honesty, and this understanding always depends on language, as
Hans-Georg Gadamer emphasizes in his philosophy of hermeneutics of language Truth
and Method. Language always acts as the “horizon of a hermeneutical experience of be-
ing” (Stolze 2003:71), also of the other and of his linguisticity.

The disorientation of the reader and his confrontation with the foreign brought about
by the translator are at the centre of ethical considerations in translation studies, from
Friedrich Schleiermacher to Antoine Berman to Lawrence Venuti. The foreign linguistic
experience is normatively charged by assuming that a good translation distances itself
from ethnocentrism, defends itself against power asymmetries and brings writers and
readers into contact with each other. In this mediating position, the translator assumes
the socio-political task of “becoming ethically visible” in the translation. The ethical sig-
nificance of the tension between the translator’s visibility and invisibility also describes
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a tension between the represented identity and the non-identity of cultures. However, the
orientation towards alterity and difference of ethically founded traditions of translation
studies should not obscure the fact that translation often seems to promote monolingual-
ism rather than the multilingualism of larger language communities and thus consolidates
the boundaries of a homogeneous language community.

The ethical moment of literary translation consists in the recognition and acceptance of
the other as Other and in this way translation becomes an ethical act that makes possible a
movement from the other as alter ego to ‘oneself as another’. A belief in the fundamental
translatability of a text also points to the conviction that man can track down the principles
of an original multilingualism, a “perfect language”. An ethical attitude does not view
the foreign from its own perspective, but is open to the language of the other. An ethics
of translation should therefore also be understood against this background as an ethics of
deconstruction.

In his research on translation during German Romanticism, Berman relies on Friedrich
Schleiermacher’s methods of translation in order to develop a non-ethnocentric theory of
translation. He pleads for a linguistic and cultural hybridization without losing sight of the
paradox of the formation of the national through the experience of the foreign. For Ber-
man, translation is both a necessity and a danger for every culture: the survival of every
culture is based on a balance between the foreign and the own. The balance between the
two is essential for translation.

Translation thus leads to discussions that go far beyond the purely linguistic and touch
on questions of metaphysics and messianism. Translation as a concept becomes a metaphor
for communicating ideas, opinions, norms and values. The decentration of the individual
and openness towards the foreign is also fundamental for an adequate understanding of
linguistic alienation in modern literature, which focuses precisely on the deconstruction
of monology and identity thinking. The linguistic scepticism expressed in modernity is
clearly accompanied by a crisis of the subject: modern literature alienates the familiar, no
language remains self-identical in it, just as little as the subject that has lost the possibility
of defining itself as autonomous and holistic.

Paul Ricceur goes so far as to say that the future political ethos of the European, even
world politics, should be based on an exchange of memories and stories between differ-
ent nations, for reconciliation can only take place if we translate our own wounds into the
language of strangers and the wounds of strangers into our own language. The collective
traumas of two world wars led in the second half of the 20th century to the awareness of
a necessary European reconciliation and finally to the emergence of the European Union.

The primal scene of all hospitality can be seen as lying in the fact that two strangers,
who meet each other, must tell each other, in order to estimate whether someone comes
with friendly or hostile intention. The linguistic hospitality of translation should be under-
stood as an ethical act. Translation opens up a symbolic space in which the possibility of
a symbiosis of self and other rather than the idea of the other as alter ego is promised. She
takes responsibility by responding to the speech by the other.
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3mgB oMo 3Gogdozgd0 / Poetical Practices

M. P. ApnentbeBa
(Poccuiickas ®enepanus)

ManenbKkue JI0AU B POCCUHIICKOI JiuTepaType

CocmpadaHue ecmv enagHeuuiuii u, Moxcem Ovlmv, eOUHCNEEHHbLI
3aKOH ObIMUA BCE20 UeN08eUecmad.
@.M. Jlocmoesckuii

B ezo mexkcmax ucnosedob nooobna nowéuunam, a nowéyunvl —
ucnogeou.
I1. Toncmozyzos (o @.M. JJocmoesckom)

Iapannenvro 6016UIOMY MUPY, 8 KOMOPOM JHCUGYI DONbULUE TTOOU U
bonvuuue sewu, cyujecmeyem ManeHbKull Mup ¢ MaieHbKumMu ai00bMil U
MAneHbKUMU GewaMil... B bonbuiom mupe 1i00bmu 08uzaem cmpemieHue
obrazodemenvcmeosamy uenogevecmgo. Manenvkuil mMup Oanex om
MaKux 8blCOKUX Mamepuil. ¥ e2o obumameneii cmpemieHue 00HO — KaK-
HUOYOb NPOANCUMb, He UCNBIMBIBAsL YYECMEA 201004.

U. Unvgh u E. Ilempos, 3on0motui meneHok

Hemy y menst Hu K KOMY HEHAGUCIU — GO MOSL KTNOYHASL
uoeonozusiy. M.M. 3owenxo

Ho opyoichbl Hem u moul medic Hamu;
Bce npedpaccyoku ucmpebs,
Mo nouumaem 6cex — nynamu,
A eounuyamu — cebs;
Mot 6ce ensoum 6 Hanoneonul
Heynozux meapeii MuniuoHsi
Jna nac opyoue ooHo.
A. C. Ilywxun, Eezenuti Onecun

O0ocHOBaHMe AaKTyaJbHOCTH MpoOjeMbl. TeMa MaJeHBKOTO 4YeloBeKa —
CKBO3Hasl TeMa HccienoBaHus nucarened um yuyeHblx XIX- XX BekoB. Benukonenue
YEeIIOBEYECKOTO aPHCTOKPATH3Ma, TePOM3Ma, JTHMYHOCTHOW CBOOOIBI M 3PENOCTH H T.J.
VILIO Ha BTOPOM IUIaH: HOBBIM repoeM XX BeKa CTal YeJIOBEK MaJeHbKUU. « DHLUK-
JIOTIeUS KU3HU MasleHbKoro 4enoBeka Hayara A.C. Ilymkunbiv, @.M. JlocToeBCKUM,
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H.B.T'oronem, M.E. CantbixoBeiM-1llenpunbiv, A.Il. YexoBsiM, M.M. 3omenko, M.
Topekum, JI. AaapeeBbim, @. Conoryoom, A. ABepuenko, K. TpeneBbim, 1. [1IMeneBbiM,
C. IOmkeBrueM. U OPYTrMMH U3BECTHBIMH NHCATEJSIMH. B 3TOH SHIMKIONEANH MHOTO
YepT, cpely KOTOPHIX OfHAa M3 BRKHEWIIMX BHYTPEHHSSI W BHEIIHAS OTYYXKIEHHOCTb,
pacuieruI€HHOCTh, HEepealM30BaHHOCTh. [JIABHBIMH TEMaTHY€CKUMH 4YepTaMH 3TOrO
oOpa3a BBICTYMNAlOT 4Yaimle Bcero: 1) Hu3koe, OelCTBEHHOE, MOMYMHEHHOE COIMAIbHOE
MIOJIOKEHHUE; 2) CTpalaHue, IPOUCXOAIEe HE OT CBOETO 3JI0TO YMBIC/IA WM BHHBI, a OT
ciaboctn n omuoOOK; 3) B pa3sHON Mepe BbIpakeHHasl YIEepOHOCTh JIMYHOCTH, BIUIOTH
J0 yOOKecTBa M HEPa3BUTOCTH WJIM, HAIIPOTHB, OYEHb BHICOKOIO Pa3BUTHS; 4) OCTpO-
Ta JKM3HEHHBIX IEPEXMBaHMH; 5) HAKOHEL, OCO3HaHHWE ce0s MMEHHO «MAaJICHBKHM
YEJIOBEKOM» M CTPEMJICHHE YTBEPAUTH CBOE IIPABO HA )KM3Hb MIMEHHO B TAKOM KadecTBe,
HO 4YacTo ¢ MeuToi Jmib 00 oOseryeHnn >KU3HM (CBOEH M JIpyrux); 6) oOpalieHne K
Bory kak eIMHCTBEHHOMY HCTOYHHUKY CIIPaBEIJIMBOCTH M PABEHCTBA: TOJBKO IEpes
Borom pasHeI Bce. Jli1s1 MaJIeHBKOTO Y€JIOBEKA CBOMCTBEHEH OOBITHO BECH 3TOT KOMILIIEKC
IIPU3HAKOB, OTMCAHNE JINIIb HEKOTOPBIX U3 CIIMCKA HEJJOCTATOYHO ISt TEMBI «MaJIEHBKOTO
yenoBeKka». OHAKO, U HAJMYKE 3TUX MIPU3HAKOB HE JIENIAaeT MaJICHBKUX JIFOZeH B Pa3HBIX
MPOU3BEACHUAX U Y PAa3HbIX aBTOPOB OJUHAKOBBIMU: O6p33 KaXXJ10ro U3 HUX paCKpbIBacT
pasHble TPaHU TPOOIEMBI.

@DopMyJIMPOBKA LeJH cTaTbu (onmpegejenue 3aaad). Llenp cratbum — aHanus
00pa3oB MaJICHFKOT'O YEJI0OBEKa B POCCHICKOI JIuTeparype.

O030p McciIe10BaHUI M BblJleIeHHe HePEeIIEHHBIX YacTell paccMaTpuBaeMoit
npodsieMsl. [ToHsITHE «MaJIEeHBKHUH YETOBEK» MOSBUIOCH B MEPOBOH JIUTEpAType ropasao
paHbllle, YeM AaHHBIA THI Tepos. BHauane uM 0003Ha4aM Joneil TpeThero cocioBus,
KOTOpPOE CTaJI0 MHTEPECOBAaTh NHCATENEH B CBSI3M C IEMOKpaTU3alMeil TUTepaTyphl.

MarneHbKHH YeNIOBEK — 3TO YENOBEK, y KOTOPOTO IEHHOCTHBIC OPUCHTHPHI
MOUIATHYJINCH MO0 OTCYTCTBYIOT. OH CTa) MpeAMETOM HMCCIIEOBaHUN MHOTHX IHCare-
neit Poccun u mupa XIX- XX crojeTuu: K HHUM OTHOCSTCS 3apyOeKHbIE YXKachl
®.Kadxwm, u teatp abcypna, m 00pa3sl yUaCTHUKOB MacCOBOTO YHHUTOKCHUS JIFONEH, 1
Xy/I0)KECTBEHHas] KOHIIETILIMS YeJIOBEKa -MOHCTpPA, CyIlecTBa 4ynoBHIIHOTO (CMUpPHOB
1993). IlosiBieHNE MaJICHBKOTO YEJIOBEKa CBS3aHO C KyJIBTYpOH MeLIaHCTBa, «OypiKyay,
3aCTPSIBILETO B MPOMEKYTKE MEXKTy aOCOIIOTHOW HHIIETOH JTyXa U Tesla OBIBIINX padoB
1 KPEMOCTHBIX M apUCTOKPATU3MOM «OOJBIIMX JIfofei»: «I3-3a OypHO pa3BHBaIOIIErocs
KalTMTATUCTUYECKOTO PhIHKA YEJIOBEK MPEBPAIIAeTCs B IPHIATOK PaOOThI, CTPEMHUTCS K
MIOJTYYEHHIO BBITOBI B KpaTdaifimme cpoku. [10sBMIICS KylbT JEHET, HCUE3IIH JIOSIBHOCTB,
COJIMAPHOCTh, OCMBICIICHHOE OTHOLICHHE K JIeNTy, BO3HUKJIO OLIYIIEHHE HEHY>KHOCTH,
0ecroNe3HOCTH, HEBO3MOXKHOCTh BBIpa0OTaTh CaMOOIICHKY Oraronapsi MpHoOIIEeHHOCTH
K 9eMY-TO B2)XHOMY M 3HAauMMOMYy IJIsi oOmiecTBa. UeTOBEK HEOXKHAAHHO OKa3aics B
CUTYyallMn KpaiHell HecTaOMJIBHOCTH: IOTEpsl YyBCTBAa CEMBH, JOMA INPHUBENIA K POCTY
U30JISIMH, YTPATE JOBEPHS, [ICHHOCTHBIX MPUBSI3aHHOCTEH, 0CIa0ICHIIO B3aNMO/ICHCTBUS
4JacTHOW M obmecTBeHHON m3Hm» (Bymkarer 2010: 165).
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OnHako, HECTaOMIIBHOCTh 3Ta TOSBHJIACH PaHbIIE: OHA BHIILIA HAa OBEPXHOCTh
B MOMEHT IIepexofa OT (eonanbHO-pabOBIagENbIECKOT0 K KaMHTaIUCTUIECKOMY
co00mIeCTBy, W, MOTOMY, C OCO0OW SPKOCTBHIO, CHJIOH M MAacIITaOHOCTBIO, (PEHOMEH
MaJICHBKOTO YeJIOBEeKa CTaJM (POKyCOM BHHUMAHUS KYIBTYp M HCCIIENOBATENCH KYIBTYD
C MaKCUMaJIbHbIMU aCUMMETPUIMU oTHouIeHui: Poccus U KonoHUU «TPETHETO0 MUpaA»
CTaJI OCHOBHBIMH «PBIHKaMH CObITa» 3TOro ToBapa. B Poccum nuis B KoHLE nepuona
CYIIECTBOBAHUS IPEBHEPYCCKOH JMTEpaTypbl B HEE «JIOIMYCKAETCs» MPOCTOH YENIOBEK,
HE Tepoi, He CBiTOW, He mpaBuTenb. Kornma c 3amaja mpuiien KIacCHLU3M, Hadalo
CTPOUTCS CUIBHOE IOCYIapCTBO, BOZHUK MHTEPEC K IPaXKIaHUHY, YeJIOBEK HHTEpEeCOBal
Kak rpaxaaHuH, moyie3Hbl ctpane. Ho ¢ nmpuxonom, Takxke U3 3amajHON JIUTEpaTyphl,
B PYCCKYIO JINTEpaTypy CEHTHMEHTAIM3Ma, ITHCATEIN CTANM H3Yy4aTh NEPCOHAIbHBIC
MOTPEOHOCTH M IEPEKUBAHUS CAMBIX PA3HBIX JIIOJIEH / CONMANBHBIX CJIIOEB U TPYIIII.
B XIX Beke xKU3Hb «MaJIEHbKOIO YEJIOBEKA» CTajla CKBO3HOW TEMOM.

B urore coBpeMeHHas poccHiicKas IUTEpaTypa O MaJCHHKOM YEJIOBEKE HE MMEET
PaBHBIX 10 CBOEH PEANTMCTUIHOCTH, IOJIHOTE 1 MHOTOYpPOBHEBOCTH OCMbIcIeHUs. [loHsTHE
«MaJICHBKHMH YeoBeK» Kak 4enoBek npoctoi BBen B.I. bemunckuit (benmmuckuit 1901;
Bennnckuii 1982). C pa3BUTHEM NCHXOJOIM3Ma OHO JIONIOJIHUIIOCH U OOPEINO CIIOXKHBIE
4YepThl, CTaB HauOoiee MOMyJSPHBIM IEPCOHAKEM JIEMOKPAaTHYECKUX IPOM3BEACHHUN
BTOpOi1 nosnoBuHbl XIX Beka.

[lepBbIM nucareneM, KOTOPBIA OTKpbUT Poccnn MHUp «MalleHBKUX JIIOAEH» cTal
H.M. Kapam3uH, B TOM yHcIIe, B CBOEM OITMCAHUH «OEIHOCTH» 3TOTO YeIOBeKa: OH MOJIO0-
KHJI Ha49aJI0 OTPOMHOMY LMKIY NMPOHM3BEINCHUHN O «MAICHBKUX JIIOIAX», CIENall MEePBbIA
1ar B MCCJIEZ0BAHNH 3TOH HEU3BECTHOM J0 3TOTO TEMBI, OTKPBIB JOPOTY TAKUM IIHCAaTe-
1am Oyxyero, kak H. Torons, @. JJoctoesckuii u apyrue (Kapamsun 1964). ConuansHoe
HEpaBEHCTBO TI'ePOEB M ECTECTBEHHAS CIIOXKHOCTh YENOBEYECKOM MIyIIM CTAaHOBSTCA
MIPESITCTBHEM JJIsI CHACThsI «MAJIEHBKOTO 4enoBeka». Cyapba ero pa3BopaunBacTCsl Ha
(oHe ncrmomHEeHHOH NpamaTn3Ma uctopun Poccnu n puIoCcO(CKUX pasMBIIUICHUSAX aB-
TOpa 0 HEMJMIMYECKOM IPOIILIOM YeJI0BEUECTBA: UCTOPUS UEIIOBEUECTBA BCS IIOCTPOEHA
Ha JIpaMaTU4eCKUX KOJUIM3USX, U PaHbILE JIIOM He ObUIM CHACTIIMBEe, YeM Telepb, 00JIb-
mast ICTOPHS CKIIaAbIBAIACh U3 MAJIGHBKUX Oen o0ObraHbIX JMtogen. 3a HuM A.C. Ilymkun
CTaJ CIEAYIOIINM HCCIIeIoBaTeNeM, B c(epy TBOpUIECTBA KOTOPOTO BOILIA BCS OTPOMHAsS
Poccust: ona oTpbIBaach He TOJIBKO U HE CTONBKO Kak nctopust Mocksel u [letepOypra,
KaK MCTOpHsS JIBOPLIOB, HO M uepe3 JEepPEeBHH, uepe3 OeqHsLKue JoMa. BriepBbie npoH-
3UTENBHO M HAINSIHO IIPEICTaBICHBI Je(GOpMalMU XHU3HH M JIMYHOCTH 4YeJOBEKa,
HCKa)KCHUE JTMIHOCTH BPaKACOHOHW HPaBCTBEHHOCTH U JIOCTOMHCTBY, HMPEISITCTBYOIIHE
Pa3BUTHIO U LIEHSINUE TONBKO MOPOXKJIAIOIIKE COLMATBHOE HEPABEHCTBO BIACTh COLU-
anpHoi cpenort (Ilymkun 2008). BriepBbie 0ka3anoch BO3MOXKHBIM H300pa3UTh MPOTH-
BOPEUMBOE ITOBEICHUE UYEIIOBEKA, HO U OECUEIOBEYHOCTh CYIIECTBYIOLUIUX B OOINECTBE
otHoweHui. [lpumepom cranu «Iloectu nokoiHoro M.I1. benkuna», repoeM KOTOPBIX
CTaJI MaJICHbKHH OC/THBIH YeJIOBEK, €r0 MOJI0KEHHUE B 00IIECTBE, €T0 KeJIaHus, CTPEMIICHHS,
COIIMAJIbHBIC TMPOTHUBOPEYUA, B KOTOPHIE OH BTAHYT, HPABCTBCHHOC HAOCTOUHCTBO H
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npoctoe denoBeueckoe cuacthe (ITymkun 2008). Cympda «MaJeHBKOTO YeEIOBEKay
MmoKa3aHa 0e3 CEeHTUMEHTAJIbHOCTH M TNPEYBEIMYCHHH: KaK Pe3YyNIbTaT ONpeNelEHHBIX
HACTOPUYECKUX YCIOBUH, HECIPaBEIUBOCTH OOIIECTBEHHBIX OTHOLICHUH, IepeaH
TUIIMYECKUN COIMANBHBINA KOH(IUKT, 0000IIeHNEe NTEeHCTBUTEIEHOCTH MPEACTABICHO B
WHJIMBHUYaIbHON Tpareiny PsIOBOTO YENOBEKa, Aylla KOTOPOro BaKHEE, YeM CTaTyc.
BeccMpicieHHOE CMUPEHHE YHIDKAET YeTI0BEKa, Pa3pylIaeT )KU3Hb O CCMBICIICHHOM, BBIT-
paBIMBaeT U3 IyIIN JOCTOWHCTBO, HE3aBUCHUMOCTD, IIpEeBpamias YeJI0Beka B JOOPOBOIIb-
HOro paba, B TIOKOPHYIO yaapam cyabOblI kepTBy. OIHAKO, 3HAYUMOCTHh «MAaJICHBKOTO
YEJI0BEKa» COCTOsUIa HE B OONMuYeHMHM padCTBa M 3a0MTOCTH MAJCHBKUX JIIOJCH, a B
OTKPBITHH B HUX HATWYHS COCTPAAATEIbHON U Yy TKOW TYIIH, HAAETICHHON 1apoM OTKIIHKA
Ha Uy)Xoe HecyacTbe W 4yxkyto 0omb. T.0., A.C. IlymkuH chopMyIupoBasl ONIIO3UIIIH
B 00pa3e «MaJCHBKOTO YEIOBEKa» U €ro NMPOTHBOCTOSHUC C «OONBIINMH JTFOIBMID):
«MaJICHBKHH YeJIOBEK» — OoJIbIas qyIia, «00JbIION YeTOBEK» — MEJIKAasl «IYIIOHKaY.

H.B. I'orons — oauH U3 BeaylMX UCCIEA0BaTENeH KU3HU MAJICHHKOTO» YEJIOBEKa:
YeloBeKa He 3HAIOIIETO W HE CTPEMAIIETrocs BBIPACTH U MOHATH ceOs W MHpP TaKUMH,
KaKHMHU OHH SBISIOTCS, a HE KaXYyTCsA. Bcs KH3HP MAaICHBKOTO YEJIOBEK MPOTEKAcT B
BBIJIyMaHHOM, pUKTHBHOM, nppeaibHoM Mupe H.B. ['orone co3nan cronbko MHOTOOpa3HbIe
U CTOJIb MHOTOIIJIAHOBBIC W SIPKHE MPUMEPHI TAKOH JKU3HHU, YTO €r0 TBOPYECTBO CaMo IO
cebe MOXXHO Ha3BaTh SHIUKIONCIUCH JKU3HU TAKUX JIIOACH, SHIUKIONETUeH (UKIHIL.
3Ta «IHIUKIONECTUYHOCTEY IPOSBISICTCS BO MHOTHX €ro paboTax, BKIIF0Yast 3HAMECHUTHIH,
«UIKOJIbHBIMY TiepeueHb. Kak M HapomHble CKa3KH, OTpakarollue (HUKIUN KaK MOAEIH
HETIPOAYKTUBHOTO M Hed((HEKTUBHOTO OBITHS, «mobaceHKkn»-mosmbel H.B. Toroms pac-
KpBIBAIOT Tepe/ IIKOINbHUKAMH M IIKOJSApaMH IEPCIEKTUBHI PEabHOW M (UKTHBHOU
KM3HHU, TIOMOTas ONpENENUTHCS C BHIOOPOM M IIpemocTeperas OT MHOTHX BBIOOPOB,
BEIYLIIMX K OMepTBeHHIO nymi. OCOOEHHO SIPKO OHM INpHBEIEHBI B 1modMe «MepTBbie
nymmy, IletepOypckux pacckaszax (I'oronp 2012). DTa mosMa — MHOKECTBEHHAS TpareIus
— Tparequs «CTpaxa mepes KIU3HbI0» — OTPaKEHHE TPAareIul POCCHIICKOT0 00IIecTBa TOTO
BPEMEHH M HAILIET0 BPEMEHU — BPEMEH M MECT IOTEepH LIEHHOCTEH, ce0sl — YeIOBEKOM:
«OcTaBbTe MeHsl, 3a4eM Bbl MeHsI oOmxkaere? ... B 3TUX [IPOHUKAIOIIUX CIOBAaX 3BEHENIN
npyrue ciosa: “S Opat TBoit”» (I'oromp 2012). Dta Tema crana CKBO3HOW M IS TOC-
nenosateneid H.B. Torosnst: uBIIKMX BO BpeMEHA, IPO30PIUBO IPEIBOCXULIEHHBIE UM KaK
BpPEMEHA JyILIEBHOTO OMEPTBIICHHUSI.

Mo nmpoussenenuii H.B. T'orons y nucareneil 1axe He CTaBUJICA BOIPOC O TOM,
KTO BHHOBAT B YHIDKCHHU U yMaJCHUHU YeJOBEKa, €r0 HU3BEACHUH IO YKMBOTHOTO HIIH
0e3IymrHoro 00BEKTa, «rope OT yMa» — OBLIO TOpEeM YelIOBeKa, CTPEMSIIETOCs JKUTh,
BEPUTH, JTIOOUTE. .. TOPE )K€ YeJI0OBEKA MAJICHFKOTO OBLIO COBCEM MHBIM. 11 OTBET Ha Bonpoc
O MPOUCXOKICHUU ITOIro Iropsd 6bIJ'I B IIC€JIOM OJHO3HA4Y€H — «BHHOBATa» COLMAJIbHAas
Cpezda, €10 YeloBeK OBIJI OKOHYATEIhbHO O0E3NHYeH M IMpEeBpalleH B BHHTHK OIPOMHOU
TOCYNapCTBEHHON MAIIWHBI, B JHIICHHOTO WHAWBHAYATHHOCTH W CAMOCTOSTEIHHOCTH
B TIOHUMAHHUH, IICHHOCTAX W IOCTYIKAaX «WICHAa OOIIECTBa», HE HYXKIAIOMIETOCsS B
3TOM uieHe Kak TakoBoM. Ho y Bo BpemeHna u B TBopuectse H.B. I'oross npowusomnuio
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MEPCOCMBICIICHUC. «KBUHOBATbIM», TOUYHEC OTBECTCTBCHHBIM 3a CBOIO JKU3Hb OKAa3bIBACTCH
cam uenoBek (I'oromp 2012; I'puboeno 2008). OH cam oTBedaeT 3a TO, TO OyaydH
OJApEHHBIM W CIIOCOOHBIM, Oyay4dw JTIOOMMBIM M Jake MMes BBICOKHH COLMANBHBINA
CTaryc, OH caM BBIOMpacT (PUKTUBHOE, OECCMBICIICHHOE, Oe3apHOe ObITHE: OH OTBEYACT
3a TO, YTO OH MaJICHbKHiA, CaM CIJIMIIKOM YaCTO U JIETKO 3a0BIBAET O UyBCTBE COOCTBEHHOTO
JIOCTOMHCTBA, OTOPACHIBAET €r0 B MOTOHE 32 (PUKIUSIMHU HHOTO «OOJIBIIOTOY: eIle O0JIb-
IINX JEHET, emle OonbInel BmacTh, emé Oonpliero BHUMaHUsA U T.0. OH HE TONBKO HE
IIOMHHT O YeJIOBEYECKOM JIOCTOMHCTBE U NpPEeIHA3HAYCHHHU, HO PaJi BBITOJbI, IIPECTIKA,
HopsjKa 4 T.J., @ TO U IPOCTO TaK, Ha BCSAKHH Clly4ald, «4TOOBI €ro HE BBIILIO», TOTOB
YHIDKATh ce0si caM. UenoBeK 3TOT B paccka3ax M MOBECTAX, MHBIX «mobaceHkax» H.B.
Torons Ha caMoM jejie MPOCTO HE OIIYIIAeT ceds YeTTOBEKOM, OH CIIHIIKOM OOJCHHJIICS
JYXOBHO W HPaBCTBEHHO, YTOOBI JOOUTH, 3a00THTCS O KOM-TO, KpOME ceOsi M CBOMX
¢bukmi, 4ToOBI 0OPOTHCS U TOOEXKIATh: )KU3HEHHBIH ITyTh 3aBEpIIIEH, ellle He Ha4YaBIINCh,
Iylia yMmepia, Jake He MOMBITABIIUCH )KUTh... HO TOMBITAIACh YMEPTBUTH WHBIC JTyIIH,
KOTOpBIE TIPOJAIOTCS M MOKYMAKTCS — OeccyeTHO. UeNOBeK TOPTryeT OPYyTUMH IIOIBMHU,
TOpryeT co0OH, TOPryeT CBOMMH (UKLMSIMH: 3TOT «(PUKIHMOHATUCTCKHUID 0OMEH 3ame-
HSET J)KU3Hb, 3AIUIIAET OT Hee.

JlyanbHOCTH OTHOIIEHUS K MaJICHHKOMY Y€JIOBEKY THITMYHA JUIS BCEX OCBAIICHHBIX
eMy pabot: B «IletepOyprckux moBectsx» u B komennu «Pesuzop» H.B. Torons monmon
BHUMaHHs K JIMYHOCTH TOTO, Ha KOTOPOTO Majlo OOpalialoT BHHMaHHE OOIIECTBO M
rOCy/apCTBO: HEB3payHasi, HEMPUMeYaTe/IbHAs BHEITHOCTh, OCCIPOCBETHOCTh U THUITHY-
HOCTH CYABOBI, ONACEHHWS M CTPAaxXH COCIYXXHBIIEB, My4YE€HHS B CEMbE M Ha CIyxOe,
HECIIOCOOHOCTh 3aMETUTh CEPOCTH, YOOTOCTH CBOEH JKU3HHU, TOTO, YTO OH HE CTaj WM
niepectai ObITh yenoBekoM (I'orons 2012). Jlake ero cMepTh — He3aMeTHa, OHa M HE CMEpTh
MOYTH: «CKPBUIOCH CYIIECTBO, HUKEM HE 3alllMIIEHHOE, HUKOMY HE 0pOroe, HH JUisi KOTO
HE UHTEPECHOE...», a €r0 TeHb CTaJIa MIPECIIE0BATh MyUHTee» MaeHbKHi YeJIOBEeK He
MOXKET JJaKe TT0-HACTOSIIEMY YMEPETh — JaKe er0 CMEPTh (PUKTUBHA M YTPOKACT (QUKIISIM
€ro My4uTesed — Ipyrux, He MeHee MaJEeHbKUX JIIOJeH. DTOT «3aroBOp HUKYEMHOCTHY
XOpOUIO WILTIOCTpUpyeT «PeBu3op»: caM TOro He Belas, €ro repoi, JDKe-peBH30p Kak
YEIIOBEK, MPETCHAYIOIMIA Ha pa3pylIeHue HUKIHA, Iepermyrail BCeX «OOBIINX JTFOICH»
(Torome 2012). ToBOpst 0 TOM, Yero eMy He XBaTaeT B HACTOSIICH KXU3HHU: O OOraTcTBe,
0 BJIaCTH, O IPU3HAHUM, — IPOHI0Xa yTEIIAeTCsl caM M yclloKauBaeT Apyrux. [loka oH
JDKET, BCE XOPOIIO, €CTh HaJIeX/a Ha «MIJIOCTb» M COXPaHHOCTh MUpPa W03, MUpa,
0ojiee IIEHHOTO CcaMoro Mo cebe, 4eM Te ke HarpaOJeHHbIe NIEHBI'H, BBICTpaJaHHas
MpeJaTeNbCTBAMH BIIACTh M KYIUICHHBIE yBaXKCHHE U JIF000BB. [Ipopodeckue crieHapuu
H.B. Torons, u Gonee pannme omucanus ®.M. J[0CTOEBCKOro, BO3BBHIMIAIOT (DUKITUH
OT/IEJIFHOTO YeJIOBEKa JI0 CTETIEHH, B KOTOPOH 3TOT YEJIOBEK FTOTOB YHHUYTOXHUThH MU, JIUIIIb
ObI coxpaHuTh UX. OUeHb PENKO MAICHBKHI YEJI0BEK CaM pean3yeT CBOIO CIIOCOOHOCTh
K mpotecty, OyHTY. Ho K TakoMy OyHTY «MaJIeHBKOTO YeJIOBEKa» BCETNA BEIET )KU3HEHHAS
katactpoda. A Hcxox mporecTa — HelpenckasyeM: JIMOO IojHoe Oe3ymMHe W CMepThb
CaMoro reposi, 1100 — MojHOe Oe3yMHue TeX, KTO ero OKpyskaer. MalleHbKHeE JIIOH B MUPE
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oOMaHa O0OBIYHO BCE )K€ THXO M HE3aMETHO NOTrHOal0T B HEPaBHOM 0OphOe ¢ pUKIUSIMU
OKPY>KaOIIEH X «IeHCTBUTEIILHOCTH». B 3TOM MUpe 4yBCTBO COOCTBEHHOT'O TOCTOMHCTBA
— 910 Oe3ymue: «Her, s1 Gonpiie He MMEro cHil TepreTh. boke! 4To OHM HemaroT co MHOMO! ..
Uro s caenan um? 3a uto oHn My4datoT MeHs?» (Torons 2012). Cama u3HB — «3anucKu
CyMacCILIe/IIIEroy.: TPaHMIBI pasyMa 1 Oe3yMHsl, )KU3HH M CMEPTHU HapylueHbl: «Bce oOMaH,
BCE MeuTa, BCE HE TO, 4eM Kaxkercsi!». Medra, uaea, 4el0BEYHOCTh — TO, 3a TO JIOAU
PacIIaYMBaIOTCS. — OMEPTBEHHEM U TOLIIOCTBHIO WK CTPaJaHUEM U CMepThio. UenoBeka
LEHAT «I10 OZIEXKKE», U IIPOBOXKAIOT — 10 HEH JKe: HU O KaKUX MUHBIX JOCTOMHCTBAX, KPOME
«OJIIEXKIBI», JTIOH HE 3ayMbIBAIOTCS.

H.B. Torons roBopuT HaM 00 MCTHHHOM, HACTOSIIEH JFOOBH, MUJIOCEPIUH, YBa-
JKEHNU, TEPIEHNHU, COCTPAJaHUU, O BAXXHOCTH UX MOHMCKA U O TOM, TO KaXKABI M3 HAc
BBIOMpAET UX He U3 CTpaxa Mepes KEM-TO W YeM-TO, & U3 CBOOO/IBI, JIIOOBH, YBaXKEHHS
K cebe u Mupy. Manenskuii yenosek H.B. I'orons passslif: 310 — 100OpBIi, YeCTHBIN U
HaWBHBIH, TIeUaIbHBIA HEYAaYHHUK, BHEIITHE OJAromOIyYHbId U YMHBIA, HO CTPaJaroIInid,
€ro Aymla W JUYHOCTb, He OBUIH MOATBEPXKIEHBI 0OIIEeCTBOM, peaan3oBaHsl B HeM. OH
JKHMBET I10]] THETOM HEBO3MOXHOCTH TOTO, YTO COCTABIISIET CYIIIHOCTh — OBITH YEJIOBEKOM.
ITo muenuto H.B. T'orosns, Takue nronu nenarT CBOKO KU3Hb U )KU3Hb OKPYXKAIOIINUX Kak
MHHUMYM TIYCTOW M O€CCMBICIEHHOW, a MOpPOH HEBBIHOCUMOW W JKECTOKOH MO CBOEH
COOCTBEHHOH BOJIE: OHHM BBIOMPAIOT OBITh «MaJEHBKUMM» MOTOMY, YTO HaYMHAIOT JKUTh
JIMIIb STOMCTHYECKMMHU M CBOMMH MEJKMMH 3a00TaMHM, YroXkaasi TOJbKO ce0e U CBOUM
JKEJIAaHUSM W/WJIH SKEJIAaHUSIM CBOEH CeMbH, paJyd KOTOPOH, OHHU, KaK JPYrod MEepCOHa)
bubnum, amocron Myna, rotoBel mpojarh W bora, He TOBOPS O KaKWX-TO «MEPTBBIX
nymax». Takum oOpa3oM, «ManeHbKuit genoBek» y H.B. Toromns Becbma pa3HbIil: OH OcC-
MBICJIEH HEOHO3HauHO. OH HE TOJNBKO M HE CTOJIBKO «YHVDKEHHBIH M OCKOpPOJIEHHBIH»,
CKOJIbKO IIACCUBHBIN U arpeCCUBHBIN, HACTOMYMBBIN U JICHUBBIM, NHOIZA YCTPALLAOIUI
OKPY>KafOIINX, YaCTO CMEIIHOM | BhI3bIBatoNIMii HacMeniky (['oromns 2012).

Baxuo, uto y H.B. 'orons ectb u Takue «MaJICHbKHE» JIFOJU, KOTOPHIE HE TEPSIIOT
«YEJIOBEYECKOTO JIMILA» /MM BOCCTAHABIMBAIOT €r0 XOTS OBl Mepea CMEpThIO W/WIH
B BHJIC «6e3yM1/1;1»: €CJIM OHU CTAHOBATCA KXEPTBaMU Cyﬂb6bl, €CJIM OHHU TCPCHOCAT
CTpaJlaHusl, TO MIIYT BBIXOJ M HE 3aMBIKAIOTCSI B cebe, OHU OyHTYIOT IPOTHB KH3HH B
KaueCcTBE «MaJICHPKOTO YEJIOBEKa» U B OyHTE OLIYIIAIOT €IUHCTBO C MHUPOM, CBSI3b IPOIII-
JIOTO, HAaCTOSIIIIETO U OyIyIIero, BO3SMOXKHOCTD yTEIICHHSI, HCIIPABIICHHUS, CIIPABEINBOCTH,
HCTHUHBI U J'I}O6BI/I. le/l OTOM Y Bpara «MaJICHbKOT'O YEJIOBCKa» «3HAYUTCIIbHOTO JIUIIa» TOXKE
— cBOM (DMKIIMM CBOSI TPareiusi: B MUPE JXKU, OIOPOKPATHH, OTIY>KACHUSI OH TaKXKe TepsAeT
CBOE MCTUHHOE, 4eJIoBeUeCcKoe U MHuLo. W i Hero, Kak U A «MaJI€HBKOTO» 4elIOBEKa
BaXXGH HE «UYUH», a CYIIHOCTb YEJIOBEKAa M €r0 OTHOLIEHMM: JyIla, HPaBCTBEHHOCTD,
JYXOBHOCTb. JlMayjor ManeHbKOro M OOJBIIOr0 YejloBeKa — JUAJIOr O BO3MOXKHOCTH
peanbHOTO B 3TO MHUpE. AO(E03 3TOT0 JUaIora — pacKphIBaeT «IIPHUYUIUBBIHN TapagoKey,
packpbiBaeMblii B. HaOOKOBBIM B OTHOILIEHUH K JDKE-TIPUBUACHHUIO YMEPIIEro U SKOOBI
MCTSIILETO 3a CBOU CTPAJAaHUS MAJIEHBKOTO YEIOBEKA: «YENIOBEK, KOTOPOrO MPHHSIIM 3a
OecmmHenbHBI Tpu3pak Akakusi AxakueBnya (bammaukuHa, reposs nmosectu «lllu-
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Henb» — A.M.) — BeZlb 9TO UeOBEK, YKPABIIUI y HETO IIHUHENb. .. TOTUIEHCKUHN, YTOAUB
B CaMblil IPUYYIMBBINA MApajioKe ..., IPUHUMAET 3a 3TOT NPU3PAK KAK pa3 Ty IEPCOHY,
KOTOpast ObUIA €ro aHTUTE30M, — YEJT0BEKA, YKPABILETo MINHENb. TakuM 00pa3oM, HOBECTh
OITMCHIBAET TIOJHBIA KPYI — HOPOYHBIA KpYI, Kak ¥ Bce Kpyru...» (HabokoB 1996: 18).
«[IpuBuieHHne BAPYT OIISHYJIOCH U, OCTAHOBSCh, cripocuiio: «Tebe yero xouercsa?» — u
TOKAa3aJI0 TaKOW KyJlaK, KaKoTro M Y HUBBIX He Haiiaeumb», — nuiuer H.B. T'orons, Tak u
HE PacKpblBasi TalHy M MapajoKC: «IIPUBUICHHE» YXOAUT B TEMHOTY, a HEIIOHUMaHHE
pasperaercsi B cMexe (B KOTOpPOM CTpax Nepesk CMEPTHIO epEMEIIAICs CO CTPAaXOM Iepen
JKM3HBIO, X HEIIOHMMaHUEM, HENpUsTHEM, (QUKTUBHOCTHIO). «Ha 3ToM CBEpXBBICOKOM
YPOBHE HCKYyCCTBa JINTEPATypa, KOHEUYHO, HE 3aHMMAETCsl OIUIAKUBAHUEM CyIbOBI 00€3-
JIOJICHHOTO YeJIOBEeKa WM MPOKIIATHAMH B aipec BiIacTh uMynmx. OHa oOpaiieHa K TeM
TaifHBIM DTyOMHAM 4YeJIOBEYECKOH JyIIH, T MPOXOIST TeHHW APYTHX MUPOB, KaK TECHH
0e3bIMSHHBIX M 0€33BY4HBIX Kopabiei», — mobasnsier B. HaGokos (HabokoB 1996:
18). OOMaH4YMBO aymMaTh, YTO MOXKHO 3aCTaBUTh YBaKaTh: KYJIbTypa UYEIOBEYECKOTO
— HE pe3yNlbTaT MHMOJIETHBIX YCTPAIICHHH, JakKe CO CTOPOHBI IPUBEIACHUH. DTO
MTOKa3bIBAIOT W II€peXHBaHMs reposi, Bcrynusmero ¢ H.B. Toromem B nmuanor, mpo-
u3BeneHus, P.AxyraraBbl

P. AkyraraBoii B ero «pumeiike» Ha paccka3 «llluHenp» co3maH WHOW KOHeI:
«Ycrapsch Ha mucy (aHanmor npuBuneHus y H. Toroms — A.M.), nakaromryro 6aTaToByIO
Kamry (aHajor jkenaHus mumHenu y A.A. bammauknHa — A.M.), ToM C TpycThiO H
YMUJICHHEM MBICIIEHHO OIVISIHYJICS Ha ce0sl caMOro, KaKuM OH ObLJI JI0 IpHe3za croaa. JTo
OBLJT OH, HA/I KEM TMOTEMIaINCh MHOTHE CaMypaH. ... DTO ObUT OH, OAMHOKHH YEJIOBEYCK B
BBIIBETIIIEM CyHKaHE M APAHBIX Xakama, KTO YHBUIO, KaK O€3ZOMHBIH IeC, CIOHSIICS MO
ynuue .... M Bce e 3T0 ObUI OH, CYACTIMBBINA T'OH, JIENESIBIIMNA MEUTy MOECTh BCIIACTh
OararoBoil kamd... OT co3HaHMs, YTO OOJIbILIE HUKOIZA B )KU3HU OH HE BO3BMET B POT
3Ty 6aTaToBYIO Kally, Hd HETO CHH3OIUIO yCIOKOEHHE, U OH OLIYTHI, KaK BBICHIXACT Ha
HeM noT» (Akyrtarasa 2002). I'epoit P. AkyTaraBel caM OTKa3bIBacTCsl OT CBOETO JKEIaHUS,
TIOHSB, YTO HE OHO ObWIO ero cuacTbeM. I'epoit H. [orons sxenaHne OTMEHHUTH HE CMOT:
MMEHHO BEJIMYMHA ITOTO KEJTaHHUsI © HEBO3MOYKHOCTB OT HETO OTKa3aThCsl OryOunIIa repost.

®. M. JlocroeBckuii, B TOM 4ucie B cBoeM «IISTUKHMKUM» U MHBIX MPOU3BE/E-
HUSX Jajl Pa3BepHYTYIO0 NAIUTPy 00pa3oB «MalleHBKUX Iitonei». ['epon nmosecreit «ben-
HBIE JIIoIn», «benbie Houm», « YHIKEHHBIE U OCKOpOJIeHHBIE», poMaHa «[Ipectyruienne u
HAKa3aHUE» — TUIIMYHBIE IIPEICTAaBUTENIN JAHHOM IPYIIILL, H IPUMEPE KOTOPBIX CTPOUTCS
LIETIOCTHBIN 00pa3 «MajeHbpKoro denoBekay (JlocroeBckuit 1998). OH BUANT MaJICHBKHX
Jrofel Kak «OemHBIX», «yHIKEHHBIX W OCKOPOJICHHBIX», €r0 3ajadeil ObUIO IOKa3arh,
YTO BCSIKMH YeJOBEK, KTO ObI OH HM OBUI, KaK Obl OH HU3KO HE CTOSUI, MMEET IPaBo Ha
COYYBCTBHE U COCTpaJaHue, a TaKXKe I0Ka3aTh UCTHHHOE BEJIMYUE U BEJINYME MHHMOE,
HCTHHHOE ONaropoicTBO M OIaropoACTBO KaKyIIeecsl WM MPUIHCHIBAEMOE YEIOBEKOM
win o0mecTBoM. J{Jist 3TOTO OH MCTONB3YeT pPe3KHue KOHTPACTHI OorarcTBa W OETHOCTH,
HEOrPaHWYEHHOMW BJIACTH W IIPOM3BOJIA ApUCTOKPAaTHH W OIOpOKpaThuy, OecrpaBusi U
HpPaBCTBEHHOW 3a0UTOCTH, a TaKKe NPO3PEHUII U HPABCTBEHHBIX B3JIETOB CIY)XKWIIOW
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6ennothl. @. JIocTOEBCKHMI OMMCBHIBAET CyNbOy «MaJICHHKOTO YEIOBEKa» KaK COLHalIb-
HYIO Tpareauio, BUAsS B OECIIpaBUM M 3a0MTOCTH YeJIOBEKA €ro TITyOOKYIO YEIOBEYHOCTD:
0003Ha9aeT KOHTPACT MEXKIy COLHANbHOW HE3AIMUIICHHOCTHIO, MAJIO3HAYNMOCTBIO U
OCIHOCTBIO TEPOEB U UX MHOTOIPaHHBIM U TIIyOOKHUM BHyTpeHHHUM mupoM (Joctoerc-
kuit 1998). [IpunaBieHHbIi ropeM, HY>KI0i U COLMAIBHBIM OecIpaBHeM, 3TOT YeJIOBEK
HE 3HAeT, YTO ¢ HUM OyJeT W Kak MEepeXHTh CBOU CTpamaHus: «Tspkemo To, 4TO s B
TaKOW HEM3BECTHOCTH, YTO 5 HE MMEI0 OyIyIIHOCTH, YTO s U MpedyraaslBaTh HE MOTY
0 TOM, 4TO cO MHOH cTtaHercs. Ha3an n mocmotpers crpamHo. TaM Bcé Takoe rope, 4to
cep/le IOIoJIaM PBETCS MPH OJHOM BOCIIOMHMHAHHMH. Bek Oyay s muiakarbesi Ha 3JIbIX
moaei, meHns noryousmmux!» (Jocroerckuii 1998, 1). @. JloctoeBckuii co3naer odpas
OecripaBHOTO, 0E3MEpHO YHIDKEHHOTO M 3a0HTOTO «MAaJICHBKOTO YEIIOBEKa», SKUBYIIETO
CBOEIl BHYTpPEHHEH XHM3HBIO B YCJIOBHSIX, IPy0O HMONMPAIONIMX JIOCTOMHCTBO YEJOBEKa.
[IpupaBneHHbIH ropeM, HyKI0i U COLHATIbHBIM OECIPaBHEM YEJIOBEK B IPOU3BEACHHSIX.
M. JlocToeBckoro mpiTaeTcst ocTarhes yenoBekoM: kak U H.B. T'oroms, @. M. JlocTtoeBckmit
oOparmraercst kK mpobiemMam OecrpaBHOTO, O€3MEPHO YHIKEHHOTO M 3a0HTOTO «MaJICHb-
KOTO YEJIOBEKay, )KUBYIIETO CBOCH BHYTPCHHEH KHU3HBIO B YCIOBUSAX, TPy0O ITOMMPAIOIINX
JIOCTOMHCTBO 4elloBeKa. BriepBble «MaeHbKHI YEIOBEK» 3arOBOPUII: 3aTOBOPHII O TOM,
YTO SBJISIETCS OCHOBOM €T0 XU3HH, O YECTH U YBa)KEHHUH, KOTOPBIX YaCTO JJOCTUYb H3BHE, B
COLIMAIBPHBIX OTHOIICHHUSIX HEBO3MOXKHO: «OCIHBIN JEIOBEK XyXKE BETOIIKH U HUKAKOTO
HU OT KOTO YBOXCHUS IMOyYUTh HE MOXKET, UTO YK TaM HE IMHUIIH... y OSTHOTO YeIOBeKa,
Oo-NXHEMY, BCcEé HaW3HAaHKY JOJI>KHO 6I>IT]); 4YTO YK y HEro HU4YEero HE JOJIKHO 6bIT]:.
3aBETHOTO, TaM aMOMWIIMN KakoW-HUOynb HU-HU-HH!... I MHOrO ecTh 4eCTHBIX JIOIEH,
MaTo4Ka, KOTOPBIE XOTh HEMHOTO 3apadaThIBalOT IT0 MEPE M MOJIE3HOCTH TPyAa CBOETO, HO
HUKOMY HE KIIAHSFOTCS...», — IPOTECT MPOTHB HECHPABEIITUBOCTH OC3HAIEKEH, H JTaXKE
CKDBITh CBOH CTBIJI 32 ce0s1, OH 4aCTO HE MOXKET, KaK U HE MOXKET ITPEOJI0JIETh 3aBUCUMOCTh
OT MHEHHUS cO CTOPOHBI Apyrux ([locroeBckuii 1998, 1). DTo MHEHHE €My YacTO JOPOKE
COOCTBEHHOTO, IOPTOMY W BO3HHKAET Tpareausl «pacKoIIbHUIECTBaY, HACHIBLCTBEHHON U
MIPECTYITHOM MOTBITKY CTATEX UHBIM, HO HE B HDAaBCTBCHHOM, CYIIIHOCTHOM, @ COIIHAJIBHOM,
¢dbopmansHOM Miane. Jpyrue aronu -repou @. J10CcTOeBCKOro — IO OTPOMHOM TYIIEBHON
YHCTOTHI M TOOPOTHI, TOTOBBIE OTAATh PaAd JIPyT Apyra MOYTH BCE, OHHW CIIOCOOHBI Ha
HCKPCHHHUE MEPEKUBAHUS U COMIEPEKUBAHUS, OHH PACCYIUTEIBHBI H PEe(IEKCHBHBL: 3TO
— JIydIIne KavyecTBa «MaJeHbKOro uenoBekay mo @.M. [locroeBckomy (JlocToeBckuit
1998, 1, 4, 6). OHu pa3MBIILISIOT 00 OOLICCTBEHHOW H3HH, €€ HECIPABEIUBOCTH, O
YeJIOBEYECKUX OTHOIICHHSX, OCHOBAHHBIX HAa COLAIILHOM M SKOHOMHUYECKOM HEpPABEHCTBE.
OHE Taxke HE TOIBKO OCO3HAIOT, HO M OTCTaWBAIOT CeOsi: CBOE TOCTOMHCTBO YEIIOBEUKA,
3aTaeHHYI0 TOPAOCTh MaJICHBKOTO, HE3aMETHOTO, HO YECTHOTO TPYKEHHKA, KOTOPYIO
OJIVH M3 IepoeB HazbIBaeT «amourmein». «Ciryxy 0e3yKopH3HEHHO, IIOBEJICHHUE TPE3BOTO,
B Oecrnopsiikax HUKOIOa He 3aMedeH. Kak rpakgaHuH cuMTaeT ceds KaK MMEOIIET0 CBOH
HEIOCTAaTKH, HO BMECTE C TeM H J0OpoaeTeNieM.», aMOUIUS MOSI MHE TOPOXKE BCETO... B
CBOEM CMBEICIIE, B OJIarOPOTHOM-TO, B TBOPSTHCKOM-TO OTHOIIICHIH TOYHO TaK XKe, KaK H OH
110 Mepe CUJI TPY)KyCh, 4eM Mory, aeckaTtb» ([locroesckuii 1998, 1). OnHako, OH cO3HaeT
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U TO, KaK «yOHBAIOT» €r0 JIOJTHU U «XyI0€ MOJOKECHUE» U KaK OH «TrOPey», «B aICKOM OTHE
Topem», «yMUpPaD», KOTAa €ro BBI3BIBATHM K CAMOMY «ETO MPEBOCXOAUTEIIBCTBY», YTOOBI
JIaTh HarOHSH 3a KaKylo-TO MeJodb (TaM ke). Ho mockonbKy OH 00Ja1aeT cnocoOHOCTRIO
OCO3HABaTh Cce0s1, MOCTOIBKY OH MOXET M COXPaHATh ce0s, Y HETO €CTh COCOOHOCTh K
«IOTPY)KEHUIO B ce0sl CaMOro», K ICHUXOJOTHUSCKOMY CaMOaHaju3y, K peUieKCHr U K
COOTBETCTBYIOIIMM OOOOIIEHUSM, MPOTHBOCTOSIINM HPUBBIYKE C CaMOYHUYIIKCHHIO:
«OH, OeHBIN — TO YeTIOBEK, OH B3BICKATEIICH, — OH M Ha CBET-TO OO MHAYEe CMOTPHT. ..
Jla BOKPYT-TO ce0sl CMyIIIEHHBIM B30POM TOBOJIHT, JIa MPUCITYIINBACTCS K KAXKIIOMY CIIOBY, —
JlecKaTh He MPO HETo JH TaM roBopat? UTo BOT JecKaTh YTO XK€ OH TaKoi He3aMEeTHBIN?
«... [laxe B My4ylIyro MUHYTY JKW3HH... OH HE MOXET HE CTpajarb... MHE B IpodeM,
MTOKOITHO, OYeHB MOKOWHO. TONBKO IyITy JIOMHUT, M CIBIIIHO TaM B DIyOWHE AyIIa MOS
JPOXKUT, TPETICIIET, MEBEIUTCSD (TaM Ke).

JIOCTOMHCTBO «MaJICHBKOTO YEJIOBEKa», KPOCTCS U B CTPEMJICHUU U CIIOCOOHOCTH
3aIIUTATE OMIKHETO, JKaXk[Ja IOMOYb 0e33aIIUTHOMY YEJIOBEKY, «TOpPEMBIKE cepaed-
HOMY», W30aBHB €r0 OT CTPAJaHUIl HUIIETHI, OT MOCATATEIbCTB HA €0 YeCTh U T.1I..
Bornbmie, veM oT CO3HaHUS COOCTBECHHOH YSI3BUMOCTH M COIMAIBHON HUYTOXKHOCTH, OH
CTpajiaeT OT HEBO3MOXKHOCTH IIOMOYb JIPYTOMY, TFOOMMOMY UYEJIOBEKY WJIH IPYTOMY, CIie
OTHOMY OeIHSKY, cOCemy, TPOXOXKEeMY, YTO JEJAaeT €r0 BEIHKHM «MAaJICHBKAM dYeJIOBeE-
KOM» (TaM Xke).

Kak ormeuarot uccnenonarenu, «A.C. [TymkuH 0OHaXHIIT MPOOIEMy MaJIEHBKOTO
yenoseka, H.B. Torons B «lllunenn» npogemoHcTpupoBai apamy ero »xusau, a @.M.Jloc-
TOEBCKHH B «BEeTHBIX JIIOASX» U IPYTUX IMPOU3BEACHHUAX BO3BBICHII IpaMy IO TpareIuu.
“UecTh W CllaBa MOJIOJOMY MOATY, My3a KOTOPOTO JIIOOUT JIONCH Ha dephakax W B
ITOJ[BAJIAX U TOBOPUT O HUX OOHMTATENIM Pa330JI0YCHHBIX majar: “Bemp 310 TOXKE IMHOTH,
Bawy Oparbs!” (benunckuii 1982, 8: 131), 3a “nopasuresibHyI0 HCTHHY B H300paKeHHH
nerictButensHocTh (bemuuckmii 1982, 8: 594). «M H. Toromp u ®. JloctoeBckuit
M300pakaroT IeHCTBUTENBHBIE 00CTOATENBCTBA; HO H. [0T0Ih — MO3T 1O MpenMyiecTBy
couuanpHelif; a @. JIOCTOEBCKUI — MO MpeuMyLIecTBY Mcuxoiorudeckuid. s ogHoro
WHIUBUAYYM Ba)KCH KaK MPEICTABUTEIb M3BECTHOTO OOIIECTBA WU M3BECTHOTO KPyra;
IUTA APYTOTO caMoe OOIIEeCTBO HHTEPECHO TI0 €T0 BIMSHUIO HAa THYHOCTh HHIUBHIYYMay,
— nucan B.H. MaiikoB (MaiikoB 1982: 90; MaiikoB 1985). M.M. Baxtun nmcai, 9rto
MUpe MasleHbkuXx Jroned, coznaHHoM H.B. Toromem ®.M. JlocToeBckuil «Impou3Bel
«KOTICPHUKOBCKHIA MIEPEBOPOT», CIIENIAB MPEIMETOM M300paXKeHHsI HE ICHCTBUTEIILHOCTh
reposi, a €ro CaMOCO3HaHHE KaK JCHCTBUTEIHHOCTH BTOPOTO IOPAIKA», MaJCHBKHUMA
YenoBeK cran (GpuiaocodomM, paccyKIaloNINM O 3aKOHaX JKHU3HHU, 00 obmectBe kak «Ho-
eBoM KoBuere» (baxrun 2015: 82). Korna yenoBeka mpecieayer He IpOCTo OEJHOCTD, a
HUIIETa, P KOTOPOH 4eNoBeK OyKBaJlbHO TMOHET OT HEBO3MO)KHOCTH YIOBJIETBOPUTH
¢u3nUecKne HYXIObl, HO M HE MOXET pPACCUMTHIBATh HA YIOBICTBOPEHHE HYKIBI
COLMANBHBIX M TYXOBHBIX, OH TEPSET UYENOBEUSCKUI OOJHK M YYBCTBO COOCTBEHHOTO
JIOCTOMHCTBA, BXOJUT B MUP HPABCTBEHHBIX MYyUEHUH, KOTOPbIE YPOIYIOT YEIOBEYECKYIO
NICUXUKY U XKu3Hb. JKuBs B Tpymodax, moxoxux Ha «HoeBblii KOBYEr», OHH BUIAUT
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MHOKECTBEHHBbIE CYIbOBI CaMbIX Pa3HBIX JIIONCH, MPEBPATHBIIUXCS B HUYTO TOJBKO
IIOTOMY, YTO OHH HE MUMEIOT BO3MOXKHOCTH OTCTOATH CBOE JOCTOMHCTBO W IIpaBa B MHPE
conmansHoro HepaBeHcTBa. H. JloOpomo6oB mucam o6 3ToM Tak: «B mpousBemeHuMsIx
@®.M. JIocTOEBCKOTO MBI HAXOIUM OIHY OOIIYIO YepTy, OoJiee Wiu MEHEe 3aMETHYIO BO
BCEM, YTO OH IHCAJ: 3TO OOJb O YEJIOBEKe, KOTOPhId NMpU3HAeT ceOs He B CHJIaxX WIIM,
HaKOHeII, Jake He BIpaBe OBbITh YeIOBEKOM, camuM 110 cebe» (dobpomrobos 1911; 1957).
OTO TOBOPUT W OOUH U3 repoeB: «MMIOCTHBEIN Tocygaps, — OSAHOCTh HE TOPOK, 3TO
uctrHa. Ho... HEmera — mopok-c. B GemHOCTH BHI €llle COXpaHsAeTe CBOE OIaropoacTBO
BPOXJACHHBIX YYBCTB, B HUUICTC K€ HUKOTAAa WU HHUKTO... l/l60 B HULICTC s HepBbIﬁ caM
TOTOB OCKOPOJISITH ce0st.» YeaoBeK He TOIBKO MPOCTO (PU3MUYECKH THOHET OT HHIICTHI, HO
CO3HAET, YTO TyXOBHO OITyCTOIIAETCS, HAYMHAS IIPE3UPATh CaMOTO ce0sl, He BUIS BOKPYT U
BHYTPH HUYETO, 32 YTO OBLIO OBl BO3MOXKHO 3aLIEITUTHCS, YTOOBI YIEPKATHCS OT pacraja:.
«BEIIb HAJIO0HO K€, YTOOBI BCSIKOMY YEJIOBEKY XOTh Kylda-HHOYIb MOXKHO OBLIO MOWUTHY
— TIOCTEHSS CTYIIeHb OTYAsSHHUS OTBEP)KEHHOTO MUPOM M COOOH, 00ecyeoBedeHHOTro
YeIoBeKa, KOTOPHI YK€ MOKET TOJIBKO MEYTaTh O TOM, YTOOBI OBITh YEIIOBEKOM CPEIH
JIIONEH, B TOM YUCIIE, B MOMBITKAX PEaU3aIliH HJICH O «HCOOBIKHOBEHHBIX JTUIHOCTSXY,
KOTOpBIM «Bce mo3BosieHo» (JloctoeBckuii 1998, 5, 6). Oco3HaHue CBOEro mpaBa Ha
JIUYHOCTH M Ha MPU3HAHUE B HEM TAKOBOHM OKPYXAIOIIUMH («UTO U 5 HE XYK€ IPYTHUX...
YTO CepAleM U MBICISMH 5 YEIOBEK») — OCHOBHAS CYITHOCTH CTPaNaHUA M KU3HH
MaJICHBKOTO uenoBeka. CMepTh YeloBeKa HacTymaeT, Koraa «Bces pemyTanus notepsiHa,
Bech yesioBek mponai» (Jocroesckuit 1998, 1).

HosatopctBo ®.M. JIOCTOEBCKOTO B OTOOpPaKCHHH «MAJICHBKOTO YeJIOBEKa
CBSI3BIBAIOT C TEM, YTO CKBO3b Bce «IIATHKHIDKHE» W ApPYrHe MpPOM3BEACHUS, MHpP 3TOT
MPOHU3aH «JBOWHUKAMMY», TPOJODKAIOIIAMHI TEMbI M JIMHUH JAPYT APyra. DTOT MUpP H
YEJI0BEK B HEM HE M30JIMPOBAH OT OOIIEHHS C JIFOJABMHU: MUDP «MaJICHBKOTO YEIOBEKa» OT
OJIHOM CUTyallUM K JIPYTOH, OT OJIHOTO YEJIOBEKA U CIOXKETA K APYroMy, OT OJIHOM KHUTH
W TPYNIIBI KHUT K JPYyTOH, BCE YIUIOTHSAETCS M pa3pacTaercsa. MalleHbKHil 4eToBeK He
TOJIBKO BBI3BIBAET COYYBCTBHE U MPU3BIBACT K COUYBCTBUIO, HO ¥ OKA3EIBACT JCATCIEHYIO
MOMOIIIb OJIMKHEMY. MeuThl Teposi He OrpaHUYMBAIOTCSl YOOCTBAaMM ObITa U COLUAIIb-
HOTO NpPH3HAHUI: OH MeYTaeT O JIOOBH, Kapbepe M TBOpYECKOM ycmexe. boree Toro,
«MaJICHbKHE JIIOOI» — JIMYHOCTH B MOJHOM CMEICIIE CIIOBA, H MX JIMYHOCTHOE YYBCTBO
HAMHOT0 OOJTBIIIE, YeM Y JTFOJICH ¢ OJIOKEHHEM B o0mecTBe. «MaJleHbKUH 4eI0BeK» Oomee
paHuM, JJid HETO CTpAlIHO TO, YTO APYTHUC MOT'YT HE YBUIACTH B HEM 6oraTy}o AYXOBHO
JIUYHOCTH, & TAKXKE TO YTO OH CaM MOXKET OTKa3arhkcs oT ceds. Takum obpasom, xyammue,
C TOYKH 3pEHHUs 00IIeCTBa, MOCIEIHUE JIFOAN OKA3BIBAIOTCS TYXOBHO JYUIIUMH JTFOABMA
obmrectBa. @.M. JlocToeBCKuil BIIEpBBIC TaK MPABIMBO U ITOIPOOHO MOKA3all JYXOBHYIO
JKU3Hb 00€3I0JICHHBIX JIIOJICH, TaK MOJHO U YOEIUTEIBHO PACKpPhITa KpacoTa, KyJIbTypa
YYBCTB «MAJICHBKUX JIFOICH.

OH BBICTYNIAJI TPOTHB OSCKOHEYHBIX COMHUANBHBIX, (U3NIECKHX W HPABCTBEH-
HBIX VHIDKCHHH «MalICHBKOTO YeJIOBEKa», OH OTBEPracT MPECTYITHBIN ITyTh, BHIOPAHHEIH
TaKAM €ro repoeM Kak P. PackoJbHUKOB: OH MBITAETCS MPOTECTOBATh, HO IMPOTECT €ro
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YHHUYTOXKAET YEJIOBEUECKOE, JIMIIIACT YEJIOBEKA €r0 YejOBEYECKOW CYTH, €CIIM BHYTPEHHHE
MIPOTUBOPEUHS pa3pellieHbl HeMPaBUIIbHO, YelioBek norubaet. [loatomy octpue Jito6oro
MPOTECTa «MAJICHHKOTO YEJIOBEKa», KOTOPBIH HAXOAUTCS MOJ THETOM OE3:KAIOCTHBIX
JrofeH, masjaeT Ha Hero camoro: 0e3 HpaBCTBEHHOM TpaHC(opManuy 00IEeCTBa, BKII0Yas
COOOILECTBO «HA JTHE )KU3HW) PEIIUTh Po0JieMy HEBO3MOXKHO. «{yBCTBO pa30MKHYTOCTH
U pa3beIMHEHHOCTH C YEJIOBEYECTBOM, KOTOPOE OH OIIYTHJI TOTYAC XKE 110 COBEPUICHHH
MPECTYIUICHUS, 3aMy4YUIIO €ro. 3aKOH IPaBjbl M YEIOBEUeCKas IMPUpOJa B3SUIM CBOE.
[IpecTynHuk cam pemaer NIpUHATH MyKH, YTOOBI HCKYIIUThH CBOE JI€JIO...», — IHcat ©.M.
Hocroesckuit n3naremto (locroesckuit 1996: 274). Cpenu Myk, cTpagaHuil U ropecreii,
MOCTOSTHHOTO KOIIMAapa YHI)KEHUH U MPECTYIUICHHH TIPOTHB YEJI0BEYHOCTH, «MaICHbKHIA
YeloBeK», OONaJalolMid YHCTOW Iymiol, Oe3MepHOW NOOpOTOH, HO «YHW)KEHHBIH H
OCKOpOJICHHBI», OH BEJIMK B HPAaBCTBEHHOM ILIaHE, OH MOXKET OTCTAaMBaTh ceOsl U CBOU
npaBa, HE Tepsis YeJIOBEYECKOro JOCTOMHCTBA. HO MOXKET M MOWTH HenpaBHIbHBIM
MyTEM: «... BCE JIFOJIM KaK-TO Pa3/IENsIOTCS Ha «OOBIKHOBEHHBIX» U «HEOOBIKHOBEHHBIX).
OOBIKHOBEHHBIE IOJDKHBI )KUTH B OCITYIIAHAY U HE IMEIOT [TPpaBa MepecTynarh 3akoHa. A
HEOOBIKHOBEHHBIE UMEIOT IIPABO JIeIaTh BCSKUE NMPECTYIUICHHUS U BCIYECKH MEPECTyTaTh
3aKOH... 5§ BOBCE HE HACTaWBao, YTOObI HEOOBIKHOBEHHBIE JIIOAM HENPEMEHHO IOJKHBI
1 00s13aHBI OBUIM TBOPUTH BCET/A BCAKHE OSCUMHCTBA... SI MPOCTO-HANIPOCTO HAMEKHYII,
YTO «HEOOBIKHOBEHHBINY YEIOBEK UMEET MPaBO... TO €CTh HEe O(UIHaTIbHOE IPABO, a CaM
HMMEET IIPaBO Pa3pelInTh CBOEH COBECTH NEpEelIarHyTh... Yepe3 WHbIE MPEISTCTBUS, U
€IMHCTBEHHO B TOM TOJIBKO CJIy4ae, €CJId UCIIOJIHEHHE ero ujeu (MHOIrIa CracaresbHOM,
MOJKET OBITh, JIJIsl BCETO YEJIOBEUECTBA) TOTO TPEOYET. .. 51 He XOUY JOKUAATHCS BCEOOIIero
cuacths. 51 U caM XOuy XKHTb...», KHE TIEPEMEHSITCS JIIOH, U HE MEPEAeIaTh UX HUKOMY, U
TpyZa He CTOUT TpaTtuTh!» «CiioMaTh 4TO HA/I0, pa3 ¥ HaBCET/a Aa U TOJIBKO: U CTpaJaHKe
B3SITh Ha ce0s1!» «...BOIIIb JIM 5, KaK BCe, WK uesioBek? TBaph JIK s [porKallas WiId MpaBo
umero?» (JloctoeBckuit 1998, 5). OnHako, 3TOT YeIOBEK BHYTpeHHE He 3aBepiiéH: «Iloka
YEJIOBEK JKUB, OH JKUBET TEM, YTO €Ille HE 3aBEPIICH U €Ille HE CKa3al CBOEro MOCIIEAHErO
cioBay. OH NPOTHB 3aBEPIIEHHOCTH M HOMNBITOK €r0 3aBEPLIMThH JIaKe B JIMTEparype:
«Hpﬂ'-le]_HI)Cﬂ nHorga, nmpAa4eubCs, CKpbIBACHILCA B TOM, YE€M HEC B34Jl, OOHIIILCS HOC
rojiYac Mokasarb — KyJa Obl TaM HU ObLIO, IOTOMY YTO Iepecyla TpeHeulellb, II0TOMY
YTO U3 BCETO, YTO HU €CTh HAa CBETE, U3 BCEro TeOe MacKBHJb CPAbOTAIOT, U BOT YK BCS
rpakaaHCKast ¥ ceMelHast )KM3Hb TBOS 110 JINTEpaType XOUT, BCe Halle4aTaHo, IPOYUTAHO,
ocmesiHO, mepecyxkeHo!» (JoctoeBckuit 1998, 1). Ckonbko HU CyId MU HE OCMEUBa,
mo0esia 0cTaeTcs 3a JKU3HBIO.

«Mmuorue repoun @. JocTOEBCKOTO, COBEPINUBIINE BBHIOOp, MOOEAMBIINE B cebe
pacTepsiHHOCTh W PACCHIIAHHOCTH, IONAAAI0T I10J] HEOTPAHHMUYCHHYIO BJACTh COBEp-
HICHHOTO MMH BbIOOpa. Mes, K KOTOpoi OHU CBOOOTHO M BOJIBHO IMPHIILIHA, KOTOPYIO
MPUHSUTE OHUM OCO3HAaHHBIM XOTCHHEM, BJpPYI HAuMHAeT pa3BuUBaTh B ceOe KaKue-To
JMHAMHYECKHE BUXPHU, KaKYIO-TO CHIy, KOTOPOW MPOTHUBOCTOSATH Helb3si. CBOOOIHBIIM
YeJIOBEK CTAaHOBHUTCS paboM UM BbIOpaHHOM uen. OH Kak Obl onepxuM ero. OHa Biajeer
UM a0COJIIOTHO M OTHEAMHSET €ro He TOJIBKO OT Jula (aKToB, OT pealbHOH KHU3HHU, HO
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u oT mupa npyrux monei» (Kyssmuna-KapaBaera 1929: 56-57). B utore — noHsTHBIN
¢dunan: « npocro yomr; mus ceds yous, mis ceds OAHOTO... BOIIb JIM 5, KaK BCE, WIIH
yenmoek? CMOTy M sl IEPECTYIUTh WIA HE CMOTY... TBaph JIX s qporKaimiasi Wik IpaBo
uMmero. .. S ceds yormy, -mmpo3peHne, KoTopoe 00beNNHACT «yOUIIly U OyIHHUITY, CTPAHHO
COLIEeIINXCSA 3a yTeHHWeM BeuHoW KHurm» ([locroesckuit 1998, 5). «Beunsli cnop
Amnrena u JleMOHa MPOWCXOAUT B Halleil COOCTBEHHOW COBECTH, M y)KacHEe BCETO TO,
YTO MBI HHOT/Ia HE 3HaeM, KOTO U3 HHUX OO bIe JIF00NM, KoMy OOJIbIIe KellaeM MOOeIb.
He Tonmpko HacmaxaeHusiMH npuBiekaeT [leMoH, a emie ¥ coOna3HOM CBOEH IpaBOTHI:
Mbl COMHEBAacMCsA, HE €CTb JIM OH HCIOHATAasA 4aCTb, HEIIPU3HAHHAsA CTOPOHA HCTUHBI.
Cnaboe, Tropoe cepie He MOXKET HEe OTKIMKHYTHCS Ha BO3MYIIEHHE, HETIOKOPHOCTD U
cBoOony Jlrommudepa...», -mucan Jl. C. MepexkoBckuii (MepexxkxoBckwmii 2012: 52). OHo
U pOXIaeT «MydYeHHKa, elle He Hamexamero bora, 3a koToporo Obl yMepeTs» (Tam xke).
CymecTByeT OoIblIoe cX0ACTBO, 10 MHeHHI0 D. JlocToeBCKOro, aske OIM30CTh MEXIY
WHAWBHAIYATHCTHYECKUM «HUTHIN3MOM» P. PackoIpHUKOBA M ITHUYECKUM aMOPATH3MOM
A. Cugpuraiinosa: «Ecinn «3KoHOMIYECKas» MOPajb ... CHOCOOHA PUBECTH K TEOPUH

. O «IpaBe» Ha HpecTyIuieHue, To Tteopusi P. PackonbHHKOBa B CBOEM AajbHEHIIEM
JIOTHYECKOM Pa3BUTHHU BEACT K CBUIPHUTAMIOBIIMHE, K TIOTEPE PA3IUYUS MEXKITY JOOpOM
M 3]I0M, K TOJHEWUIIEMy HpPaBCTBEHHOMY pAa3JIOKCHHIO JIMYHOCTH», yTBepkmaeT .
HocroeBckuit. (Opumnergep 1979: 62). Bribop memona o3HadaeT, Kak mmcan B. B.
[k0BCKMH, CMEPTH KaK «OCBOOOKAECHHE OT 3aIIPETOB HPAaBCTBEHHOCTH, JAHHOE 3JI0/IEI0,
He 3HAIOIlleMy HUYEero, KpoMe CBOMX KeJaHUH, U mpuxoasamemMy k cmepti» (ILxmoBckuii
1983: 490-491); emy Broput [.M. ®punnenaep: «IIpososmamaemoe P. PackonsHUKOBHIM
OTpHIIaHUE HPABCTBEHHBIX HOPM, HPaBCTBEHHOHN OTBETCTBEHHOCTH JJMYHOCTH JIOTHUECKA
MIPUBOIIUT HE TOJBKO K OMPABIAHUIO «HJCHHOTO» MPECTYIUICHHUS ..., HO U K ONPaBIaHHIO
pacnyieHHOCTH U HPaBCTBEHHOU omycromeHHOoCTH A. CBUIpUTailioBa, KOTOPHIE JTaXKe
y HEro caMoro BBI3BIBAIOT BHYTpeHHee omep3eHue» (@pumrennep 1979: 62). Wnen
P. PackonmpHHUKOBA «O CHIBHOH JHYHOCTH, O PA3IUUAN MEKIY «OOBIKHOBCHHBIMI) H
HEOOBIKHOBEHHBIMH JIFOZIBMH HaMEUaloT KPYT HJIEH, XapaKTepHBIN JUIs BCeH NMo3aHeimen
BOMHCTBYIOLICH, CO3HATEIbHO U OTKPBITO PEAKLUOHHOM, aHTUAEMOKPAaTHYECKOU UIEO0-
JIOTHH TOCIIOJCTBYIOIINX KJIACCOB 3IIOXH MMIIEpHATIN3Ma. B 3THX Maesx He TONBKO HET
HUYETO PEBOJIOIHMOHHOTO, HO, HANPOTUB, OHH TIIYOOKO MONUTHYECKH PEAKIIMOHHHI ...
Hecwmotpst Ha cBoto oapeHHOCTH, P. PackosbHUKOB — 4eIOBEK JyXOBHO HMOTEPSIBILIMICS,
Oiy’KAaomUi B IIyOOKHX MOTEMKaX TOTO aHAPXUUECKOT0 MUPOBO33PEHUSL. . . BHIBEPHY TasI
HauM3HAaHKYy OypkyaszHocTh» (Ppumienmep 1979: 62-63). WTorm 3TOTO ABMKEHUS
orpakeHbl @. JIOCTOEBCKIM TI03Ke, B €T0 OMBITE 3aIHCOK U3 «MepTBOTO I0May, KaTopT
1 TIOpEM, Ky/Jia OH CaM I10 BOJI€ Cy/(bOBI MOIaJl, OKa3aBIIKCh Cpey YOuiill, pa300iHUKOB,
Fpa6PITeJ'leI>i, Cpean KpECThbAH, CTAaBHIMX KXCPTBAMU NOMCHINYLE- YNHOBHUYLETO ITPOU3-
BOJIA: «BPEMsI, B KOTOPOE OBIJI IIOXOPOHEH KMBOW M 3aKPHIT B rPo0y. DTO OBLIO CTpagaHue
HEBBIpa3UMoOe, OECKOHEYHOE, TOTOMY YTO BCSKHH dac, BCSKash MHHyTa TIATOTENa Kak
KaMeHb y MEHs Ha JyImie», — mucair oH o karopre (Jocroesckwmii, 1998, 3). Tlpu sTom
TOT/1a, KOTJ[a YEJIOBEK JBHIKETCSI K «aHTeNy», aKe U €CJIHM COBEpIIWI CBOE MPECTyILIe-
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HHE, OH [IOMOTaeT BBIOPAThCS M BO3POJUTHCS M TEM, KTO HE PELIMJICS: OT IPO30PIMBOTO
U MCTHUTEIBHOTO U «HEBEXIMBO SI3BUTEIBHOTO» «Y MEHs, MOJ, HE BBIIUIO, & Tl
OCMEIMICS, — BOT M IONy4ail» K MOHMMAaHUIO TPareJud M CMBbICIA «IKCIIEPHMEHTa»
P. PackonbHukoBa. CremoBareinb, NOOYXIAOMMK Tepos K NPH3HAHHIO, HE HMEET, B
ormnuue ot P. PackonpHukoBa damunun: «®amuius repos... CBUIETEIBCTBYET O TOM,
YTO B CO3HAHUH aBTOpa CTpacTHas J1000Bb P. PackoipHHMKOBA K JIOASM, JOXOAAIIEE 1O
MIOJTHOTO Oe3pa3inyusl K CBOMM HMHTEpecaM ydacTHe K HAM U (paHaTHU3M B OTCTAaMBAHHH
CBOEH ,,uJIeN» B ONPEAEICHHON Mepe aCCOLIMUPOBAIUCH C PACKOIIOM, ... TEOPETUUECKUM
(haHaTH3M Teposi poMaHa aBTOp CONIMKAII C PETUTHO3HBIM (haHATU3MOM PAaCKOJIBHUKOBY —
et I M. @punnennep (Opuanenaep 1979: 87). Onnaxo, repoit ABMKETCS Naiblie U
JBIDKET JalblIe CyAbOBI TeX, C KEM OH Iepecekcs. B nTore repon HaXoAAT HOBYIO KH3Hb
n cebs1: «Mx Bockpecuia JII000Bb, CEpIIEe OIHOTO 3aKII04ano OeCKOHEYHbIE HCTOUHUKH
JKU3HH U1 cepana apyroro. OHM MOJIOKWIM JKIaTh U TEPHETh... a 0 TeX MOpP CTONBKO
HECTEpIUMOI MyKH M CTOJIBKO OeckoHewuHoro cuacTusi! Ho oH Bockpec, U OH 3HaN 370,
YyBCTBOBAJ BIIOJIHE BCEM OOHOBHBIIMMCS CYIIECTBOM CBOMM, 4 OHAa — OHA BEIb U XKHJIA
TOJIBKO OJTHOKO ero ku3Hbio!» ([JocroeBckuid, 1998, 6).

BwmecTe ¢ TeM, «MBICIIb TE€POEB. .. HE CTPEMUTCS K 3aKPYIVIEHHOMY U 3aBEPLIEHHOMY
CHCTEMHO-MOHOJIOTHUYECKOMY LienioMy. OHa HanpspKEHHO JKUBET HA IPAHUIAX C UY>KOIO
MBICJIBIO, C 9yXXHM co3HaHHeM. OHa 10-0c000My COOBITHITHA U HEOTAEINMA OT YEJIOBEKA
(baxtun 2015: 9). [IpeaniecTBeHHNKaMU Takoi nonudoHun O0buTH pabdotsl Y. lllekcrimpa
u O. ne banpzaka. «He Tonbko repou crnopst y Jl0OCTOEBCKOTO, OTIEIbHBIE 3JIEMEHTHI
CIOXKETHOTO Pa3BEPTHIBAaHMA Kak Obl HAXOAATCS BO B3aMMHOM IPOTHBOPEUHH: (aKTHI IO-
Pa3HOMY pa3raJbIBalOTCs, MICUXOIOIHs TEpPOEB OKa3bIBAETCS CaMOIPOTHBOPEUHBOM; 3Ta
(dopma SBISIETCS Pe3ysIbTaToM CyIIHOCTH»,- oTMedaetr IlIkmoBckuit. (IkmoBckuii 1957:
223). MasneHbKuil 4enoBeK MpOXoAuT, Onaronapsi nposuaeHuo bora, yepes «iaOupuHT
CIETUICHU» . KKIBIA TIOBOPOT COOBITHIA, KaXk/ias BCTpeda B pOMaHEe MPU MX TOTAIBHOMN
(haKTUYHOCTH U TPABIONON00MH UMEIOT eIIe U MUCTHYECKUI OTTEHOK U MOCIEeHCTBHE:
«CIy4alHOCTH» ONPEAEISIOT MOCTYNKH FepOeB, «IIPUrOBapHUBas» UX K MPECTYIUICHUIO, a
MOTOM BEIYT K MOKASHUIO U HOBOM ’KM3HU WM cMepTH. IIpu 3TOM «... Tema ¥ mpHUeMBbl
«JBOMHMYECTBAa» IIOMOTAIOT PEaJM30BaTh KaK TBOPUECKHH METOX XyHOJKHHKA, TaK U
CHHTE3 (PMIOCO(CKOr0 M COIHMAIBHOTO Hadal B JKAHPE €ro pOMaHa», — OTMEYaroT HC-
cienoBareny. J[poiiHnuecTBo B paborax @. JloCTOEBCKOro pOAMIO ABE JIMHUK PAa3BUTHS
TEMbI: M300paKCHUE pa3JABOCHHBIX, MYYHMBIX COBECTBIO TE€pPOEB W JpamaTH3allu
¢unocodckoro myanusMa repoeB IIyTeM BBEICHUS PEaIbHOW (UIyphl NEpCOHaXa-
JBOMHUKA, BHYTPEHHE U BHEIIHE, HPABCTBEHHO M HMJECOIOTMYECKH KOHTPACTHOIO IVIaB-
HOMYy repor. «bennsle monu», a noxke «IBOMHMK» Aaay PyCCKOM IUTEpaType HOBOIO
repost, pe3K0 OTIMYHOIO OT «MAJIEHBKOI'O 4eJIoBeKa» Tpaauuuu, 3anadHHod H. I'orosnem.
Co3HatenbpHO HaclnauBas B CBOMX HEPBBIX Ipou3BeneHusAX accouuanuu ¢ H. [oronem n
ero reposimu, ®@. JIOCTOEBCKUH TEM CaMBbIM MOAYEPKHUBAI, B KAKOM KOHTEKCTE IIPOUCXOIUT
nux camoomnpesenenue. Iloaromy OenHble YMHOBHUKM HE CTalM €IMHCTBEHHBIM THIIOM
«MaJIeHbKHX JIIOZICH»: Mucareilb co3Jall JPYrHX repoeB — Ooliee HE3aBUCHMBIX, Oojee
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AKTHBHBIX B (HIOCO(CKOM AMAJIOre SIMOXH, «MEUTaTelNei», POMAHTHKOB, BO3ZHHKIIUX
Ha BOJIE «POMAHTHYECKOTO Pa304apOBaHUS» WM CBA3AHHBIX C MPOOIEMATHKON (JIMIIHUX
TEOnei», CIUMIKOM clIa0bIX, YTOOBI Ha YTO-TO PEIIUTHCS KaK BHEIIHE, TaK U BHYTPEHHE, HE
CIIOCOOHBIX 3aIIUTHTh WLTIO3UH, KOTOPBIE OHM CO3JatoT. MedTaTeib IOCTOSHHO CTPOUT
BOKPYT' ce0sl HCKYCCTBEHHBIH MUKPOMHUP, OTTOPO)KEHHOE OT CTPALIHOW IMOBCEAHEBHOCTH
MaJIeHPKO€ IIapCTBO IPEKPACHON WILIIO3MH, HO KaXKIBIH pa3 yTONHMS TEPHHT Kpax,
PpeaNbHOCTE pa30WBaeT MEUTY U pacCceuBacT HWILTIO3UA. He BO3HHUKACT JaXKe «IBOSMHUPHSD):
€CTh JIMIIH OJUH MHp, OCCITOIAIHBIA K KPacOTe W YEIOBEKY M YEJIOBEK, «B3BICKYIOIIHA
I'pana», HOBOTO TOpOAa, «rIe Bce OyayT «kak Obl Oparbst ¢ OpaTbsiMu»». OqHaKo, Tema
JBOWHUYECTBA BKJIIOYAECT IHAJIOT POMAHTHYECKHUX HICOJIOTOB M ICTETU3UPYIOMINX
3JI0[I€EB: U T€, U APyTrue OTOPBAaHbI OT peanbHOCTU XU3HU. M.M. baxTun nucan o no-
muduonnsme repoeB @. JloctoeBckoro: «ocodast ogapeHHOCTh D. JocTOEBCKOrO — CIIbl-
11aTh ¥ MOHMMATh BCE T0J0CA Cpa3y U OJHOBPEMEHHO, PaBHYIO KOTOPONH MOXKHO HaWTH
b y Jantey (baxtun 2015: 9). [Ipu aTtoM « MUpEI TepoeB, TIaHBI pOMaHa, HECMOTPS
HA UX pa3IMYHBIN HepapXU4eCcKuid aKIeHT, B CAMOM IOCTPOCHUH POMaHa JIeXKAaT PSIOM
B IUIOCKOCTH COCYIIECTBOBaHUS (Kak u MHUpHI J[aHTe) ¥ B3aUMOICHCTBUS (UE€TO HET B
(dopmanbsHo# nonudonnu /lante), a He APYT 3a APyrom, Kak 3rarnsl ctaHosieHus. Ho ato
HE 3HAYUT, KOHEYHO, 4yTO B Mupe P. J[OCTOEBCKOTO TOCIOJICTBYET TypHAas JOTHYECKAs
0e3BICXOTHOCTD, HEOAYMaHHOCTh U IypHas CyObeKTUBHAS IIPOTHBOPEIUBOCTE. HeT, Mup
. I0-CBOEMY TaK K€ 3aKOHYEH M 3aKpymli€H.... Ho TmeTHO uckark B HEM CUCTEMHO-
MOHOJIOTHYECKYIO. .. 3aBEPIIEHHOCTb.. IOTOMY, UTO OHAa HE BXOJMJIA B €T0 3aMbICIIBD» (TaM
xe). [Toatomy «Tam, rae BUAEIHM ORHY MBICIIb, OH YMENI HAalWTH M HAIyaTh JBE MBICIH,
pa3aBOEHIE; TaM, TJie BUACTH OXHO KadeCTBO, OH BCKPHIBAJ B HEM HAJIYHOCTH U JIPYTOTO,
MIPOTUBOIOIOKHOTO KauecTBa. Bee, uTo ka3anoch NpOCThIM, B €10 MUPE CTAJIO CIOXKHBIM
U MHOTOCOCTaBHbIM», nuiieT M.M. baxTuH, — «B ka)X10oM rojoce oH yMmell CIbllaTh JBa
CHOPSIIIIUX TOJIOCA, B KAYKIOM BBIPAKCHUU — HAJIOM U TOTOBHOCTH TOTYAC K€ TIEPEHTH B
ZpyToe, MPOTHBOIOIOKHOE BRIpaKeHHE... HO BCe 3T MPOTUBOPEUHS U Pa3BOCHHOCTH
HE CTAaHOBMWJIUCH TUATIEKTUUECKUMHU, HE PUBOJIMIIMCH B ABH)KEHUE 110 BpEMEHHOMY IYTH,
110 CTAHOBALUEMYCS PSAY, HO pa3BEPTHIBAIINCH B OAHOM IJIOCKOCTH KakK pPsAJIOM CTOSLIUE
WIA TPOTHUBOCTOAIINE, KaK COINIACHBIE, HO HE CIIMBAIOIIMECS WIH KaK Oe3BICXOIHO
MIPOTHBOPEUHBEIC, KaK BEYHASI TAPMOHHS HECITHSIHHBIX TOJOCOB HJIM KaK MX HEYMOIIHBIH
1 0e3bICXOIHBIH crop» (TaMm xe). B utore, coznaBaemoe UM «OBUIO 3aMKHYTO B 3TOM
MI'HOBEHHMH PaCKPBIBIIEIOCS MHOTOOOPa3usl U OCTaBAIOCH B HEM, OpraHu3ys U 0hopMIIss
3TO MHOTOOOpa3ue B pa3pese NaHHOTO MTHOBEHU» (TaM ke). OcMbIcissa nepcoHaxu .
JocToeBckoro, NpeJBOCXUTUBLINE YEIOBEUECKYIO PEaJbHOCTh psfa MpousBeAcHun XX
Beka, BKitovas npousBeaeHus M.M. 3ouienko, 0. KpucreBa ynomunaer «rpecHyBine
sI», «pacIICIUICHHBIE CyOBbEKThD», HOCUTENHN «pa30opBaHHOr0 co3HaHus» (Kpucresa 1994).
3TO — KUBBIE, N3MEHSIOIINECS HAa HAIINX TJ1a3aX JIFOIH.
B npomssenenmsx A.Il. YexoBa BoOmpoc O TOM, KTO BHHOBaT B YHIDKEHUH
U yMaJeHWH 4YeJOBEeKa, €ro HU3BEIEHHU J0 >KMBOTHOTO WIM OE3IyNIHOTO OOBEKTa
IIOCTABJIEH OCOOEHHO OTKPOBEHHO U OTYETIMBO, KaK U OTBET HAa HETO: OTBETCTBEHHA BO

53



M.P. ApnienTheBa

MHOTOM COLMajIbHAs Cpela, €l0 YelIOBEK ObLI OKOHYATENILHO O00E3JIMueH M IpeBpalleH
B BHHTHK OTPOMHOH TOCYJapCTBEHHOW MAIIWHBI, B JMIICHHOTO WHAWBHIYaIbHOCTU
¥ CaMOCTOATENFHOCTH B TIOHUMAHWH, IICHHOCTSAX M TOCTYIIKAX «WIeHa OOIIEeCTBa», HE
HYXJIAIOIIETOCs] B 9TOM WieHe Kak TakoBoM. Ho y A.Il. YexoBa 4enoBek cam OTBedaeT
TOM, 4TO OH MaJICHBKHH, CaM CJIUILIKOM YacTO U JIETKO 3a0bIBAET O YyBCTBE COOCTBEHHOTO
nJoctonHCTBa. OH HE TOJIBKO HE IIOMHHUT O YeJIOBEYECKOM JOCTOMHCTBE U ITPeJHA3HAYCHUH,
HO pagyl BEITOABI, IPECTIKA, MOPSAAKA U T.JO., @ TO U IPOCTO TaK, HAa BCSIKHHA CITydai,
«4TOOBI €r0 HE BBHIILIO», TOTOB YHIDKATh ceds caM. YeNOBEK 3TOT B paccka3ax U
nosectsix, napamaryprun A.ll. UexoBa sBHO He olIymaeT ceOsi YeJOBEKOM, OH CIIHIIKOM
00eHuIICs, 9TOOBI TIOOUTh, BEPUTH U MOOEKAaTh: KU3HEHHBIH IyTh €r0 3aBEPIIICH, eI
HEe HavdaBIIHUCh: «CKOJBKO XJIOMOT, OAHAKO!» — BCETO JIMIIh BOCIIOMHHAHHE O XKU3HH, K
KOTOPOM HE X0UeTCsl BO3BPAIIATHCS, YTOOBI HE IOTPEBOXKUTE ce0sl. DTO MPOCTO — «CMEPTh
YUHOBHUKA», YCJIIOBCK K€ YMCp JaBHO, TaK WU HE pCaJin30BaB 3HAMEHUTBIN UMIIEpaTUB
A.II. YexoBa «Ilo kamie BbLAaBUTH U3 ceOs paday». JKu3Hb «MaJEHBKOTO YeJOBEKa», C
OCKYJIeBIICH IyIION, )KU3HHU, HCKAIEUeHHAas 0OIIECTBEHHBIMHU YCIIOBISIMH, PACTpadyeHHAS
YEJIOBEKOM a0COJIIOTHO OECCMBICIICHHO JUII CaMoro ce0st M Jake BO 3JI0 JIPYTHM, -3TO
JKU3HB «HE 3alpeleHHas LIUPKYJIIPHO, HO U HE pa3pellieHHas BIIOJIIHE», — 3TO HE )KU3Hb,
a OKUJaHUE CMEPTH, 3TO CAMOJOBOJIbHAS IMOIUIOCTh, HE CIIOCOOHAS yMEPETh, OTOMY
YTO YMHPATh — HeKOoMYy. Takast )KU3Hb — KOCHOCTB M «(PYTISIPHBIC» PAMKH, MACKUPYFOIITIE
CTPEMJICHHUEC OCTAHOBHUTH «HE BIIOJHE JIO3BOJCHHYIO» KEM-TO JKH3Hb, OKYyTaTh BCE Ia-
YTUHON MelaHCTBa (OTUY)K/IEHHS, HEBE)KECTBA U NOTpeOuTeNbcTBa). BMecte ¢ Tem,
CMEpTh BBICTYIAeT Kak (papcoBBI BapHAHT YEJIOBEUECKOW JKM3HH, IpeKpamieHne QpyH-
KIIMOHUPOBAHM YHHOBHUKA OTKPHIBACT, BO3ZMOKHO, TOPOTY JUIS YeJIOBEKa, KOTOPBI MO-
JKET HAKOHEI[-TO CTaTh CYACTINBBIM. J[pyras TpakToBKa CMEpTH — ¢ oOpeTeHneM QyTisipa-
rpoba — TakKe BIIOJHE yCTPaUBAET «MaJICHBKOTO YeNIOBEKa»: TEJIO M 3ro 0Openu CBOH
GbyTsp, ayma HakoHel[ — ocBoOoamiack. CuacTinuBbl — Bece. Kpome Tex, KTO ToKa He
MOJXKET YMEPETh, BRIHYKICHHBIN TOTPEOIATh, H30JHUPOBATHCS U 3aKPBIBATHCS OT KI3HH B
00BIBaTENFCKUX IMAOIOHAX IICEBAOOBITHA. TpeTHii BApHaHT — HAnOOJIee ONTHUMUCTHYHBIH,
9TO BapHaHT JKM3HU YEJIOBEKa, KOTOPBIH «HAJOPBAICS»: U U3 MBUIKOTO, JESTEIBLHOTO
paboTHHKA YeJIOBEeK NpeBpallaeTcsi B 00JIbHOT0, BHYTPEHHE CIOMAaHHOTO HEy[dauHHKa H/
WM 9eJIOBEKa IMOCTHTACT CTpaJaHue OTBEP)KEHHS, MPeNaTeIbcTBA M HEOIarogapHOCTH,
/WA eMy TPOCTO HEOTKyIa B3STh «BEXKECTBa», BONCH CyObObI OH OpOIIEH B MHP
KCECTOKOCTHU, HCBCXKCCTBA U 6eCCMbICJ'IeHHOCTl/I, HC UMCA JOCTATOYHBIX CHUJI MPOTHUBOCTOATH
“M. Y HEro ecTh IIaHC — BBIPACTH: HAOPaThCs BEKECTBA, COXPAHUTh WIIK BOCCTAHOBUTH
T000Bb M TAPMOHUYHOCTH OTHOIICHHH ¢ MHPOM OONBIINX M MaJIbIX LEJeH 1 UAealloB.
Ho 00JBpIIMHCTBO MAIEHBKUX JIFOJICH 3TOTO JTHIICHEI.

A.Il. YexoB Taxxe YACTIAET MHOI'O BHUMAHUA JIMYHOCTU TOI'O, KOTOPOI'O IOYTHU
HWTHOPUPYIOT OOIIECTBO M TOCYIAapCTBO: B BUAY €r0 HU3KOTO COIMAIFHOTO MOJOMKEHIS
7 T.I. DTOT YEJOBEK JKUBET B PaccKa3zaxX M MOBECTAX mucareist, uepe3 Hero A.Il. Yexos
HATIOMHHAET YHUTATENIIM 00 WCTHHHOW JIFOOBH, MWIOCCPAMHU, YBAXKCHHH, TEPIICHUH,
coctpaganuu. Manenbkuit yenoBek A.Il. UexoBa Takke «IHIUKIONEINYECH», OH — pa3-
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HBIIl: CMEIIHOW WM — II€YaJbHbId HEYJAaYHUK, KOTOPBIH YMHUPAECT OT IEPEKUBAHUM,
HEYastHHO CJIeJIaB 10 CYyTH HUYTOXHYIO OIUIOIIHOCTb, MJIM OH — BHEIITHE OJIaromoryHbli
U YMHBIM, HO CTpaJaroLIMil OT KakKoro-To CHJIBHOIO CTpecca, NepekuBaHus. Ero
CIIOCOOHOCTH, €ro ayma, He ObUIM peann30BaHbl U OleHeHbl. OH KHMBET IO THETOM
HEBO3MO)KHOCTH TOTO, YTO COCTABJISIET CYLIHOCTb €r0 TajaHTa ObITh YelaoBekoM: «U oH
3IMJICSI 1 BUHMII ce0s1, XOTsl M HE TIOHUMAJI, B U€M UMEHHO 3aKJIF0YaeTCs BUHA €rO0... «AX,
Jla HeJb3s JKe HaCHIIBHO TOTMI0ONTH! — yOeskman oH cebs U B To xe Bpems aymair: — Koroa
xe s rnosro0to He HacwibHO? Bens mue yxe nox 30!.. O, cobaubs crapocts! Crapoctsb
B 30 net!». OH 4yBCTBOBaJ, YTO «... YCKOJIb3HYJIA OT HETO YacTh €r0 MOJIOJOCTH U YTO
MHUHYTBI, KOTOpbIE OH TaK OCCIIONHO MEpPEeXHi, yKe Oonee He MOBTOPSTCA... Emy
XOTEJIOCh HAalWTU MPUYUHY CBOEHW CTpaHHOW XojnogHocTU. UTO OHa Jiexasa HE BHE, a B
HEM caMoM, JJIsl Hero OblIo sicHO. VICKpeHHO co3Halicsi OH Iepen coOOM, 4To 3TO He
paccyznouHas XOJOAHOCTh, KOTOPOIO TaK YacTO XBACTAIOT YMHBIE JIOH, HE XOJIOJHOCTh
ceOsuTIOOMBOTO TIIYMIA, a MPOCTO OeCcCHiue AyIIH, HECIOCOOHOCTh BOCIPHHHUMATH
ITyOOKO KpacoTy, paHHSS CTapOCTh, TPUOOPETEHHAS ITyTEM BOCITUTAHUSL, OECIIOPSIOYHON
60pr0ObI M3-32 Kycka xjieba, HOMepHO# Oeccemeitnoii xu3Hm» (Uexo 1988, VI: c. 78,
79, 80). IlosToMy uacTo OH mpeicTraeT B BHJE «PyTISIPHONW JIMUHOCTH», YeJOBEKa,
KOTOPBIH yMep Kak [IyIla, KOTOPbIH eme Oyaydu >KUBBIM TEJIECHO, yMep AYIIEBHO,
OCTaJICS JIMIIb HUKOMY HE HY)XHBIH QyTisip. UenoBek moTepsul JKUBYIO CBsI3b C COOOH, ¢
JIIOJIbMU, C BOroM 1 KHM3HBIO B LIE€JIOM, HONBITABIINCH OTPAHUYHTH €€ U ce0s1 MaJICHBKUMH,
YaCTHBIMHU CTPEMJICHUSIMH M 3a0bIB 0 caMoM BaxxHOM. OJIUH M3 MPUMEPOB FEPOEB 3TOTO
tuna y A.Il. YexoBa make HOCHT uMs, Hampapisitoniee Hac K Kaure Monbr: «ToHBIYY,
XKWBS B IPOBHHIMAIBHOM T'OPOZE, PSIIOM C TAKUMH )K€ KaK OH «MAaJICHBbKHUMI JIFObMHU
U cuX MaJEeHbKUMH MEYTaMH, Bce Oosee 3aMblkaeTcsi B ce0e, paccTaeTcsi ¢ MILTIO3USIMU
OHOCTHU /Zlyllll/l, CTAaHOBACH HMHUYHBIM YCJIOBECKOM U OTKa3bIBAsACH OT BBIIIOJIHEHUS CBOCTO
Jonra mepen coOoi U JIIoAbMH, NEpecTaB oOpaliarh BHUMAHHUS HAa CTPaJaHuUsl JIOACH.
ITo muenuto A.Il. YexoBa, Takue JIOOM AENAIOT CBOIO YXU3Hb U JKU3Hb OKPYXKAIOLIUX
KaK MUHUMYM CKy4YHOH M HEMHTEPECHOM, a MOPOH HEBBIHOCUMOM U XKECTOKOH IO CBOEH
COOCTBEHHOM BOJIE: OHH BBIOMPAIOT OBITh «MaJEHBKUMI» MOTOMY, YTO HaYMHAIOT JKUTh
JIMIIb 3TOMCTHYECKUMHU M CBOMMH MEJKMMH 3a00TaMHM, Yroxaasi TOIbKO ceOe U CBOUM
KEJTAHUSIM W/WITM JKEJIAaHUSAM CBOCH CEMbH, Paiy KOTOPOH, OHH, KaK JIPYTOil IEepCOHaX
Bubmun, anocron Uyna, rotoBel poxaTh u bora.

Kak ormeuan I'. UynkoBs, xapaktepu3sys 1BopuectBo A. I1. UexoBa, yHacnenoBaBIiero
TeMy MaJICHbKOro 4esioBeka W moaxon K Hed y H.B. Toromsa: «Mbl BhIIIM U3 MHpa
OIIPEAEIEHHOCTEHN, TOUHBIX CJIOB M HE3bIOJIEMBIX MTOHATHH, MBI YKACHYJIHChH TIPH3PaIHOC-
TH PeasbHOTO 1, B3BOJHOBAHHbIE, CTAJIN HA PACIyThe, IPUCITYIINBAsCH K TANHCTBEHHOMY
LIOPOXY YBHX-TO OTPOMHBIX KPBUIBEB...», Xa0C elle IIapUT Ha 3eMJIe, [T03HATh €ro yxac
B MY3bIKE TANHCTBEHHBIX IMCCOHAHCOB — «BOT HEOOXOIUMas CTYIEHb, KOTOPYIO IIPOHTH
JOJDKHBI JEOAW ... CTPAIIHbIE KOJeOaHMs, TIyXyI0 TPEBOTY M OECCMBICICHHBIH TOIOT
*u3HU. CTydar KOCTSIIKAMH CKENEThl. POXKAAIOTCS KPUKH U3 THMBL... TeKyT HEHYXXHbIE
cinesbl. [lonwiocts mepepokaaer ceds» (Uymkos, 1904: 267-268). Takum o0pazom,
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«MasneHpkuil denoBek» y A.Il. UexoBa BecbMa pa3HBIA: OH OCMBICIEH HEOIHO3HAYHO.
OH HE TONBKO M HE CTOJBKO «YHI)KEHHBIH W OCKOpPOJICHHBIN», CKOJIBKO MACCHBHBIN
U arpecCUBHBIM, HACTOMYMBBIA M JIEHUBBIH, MHOIJA YCTPALIAIOUIMM OKpY)KaroIIMX, a
uHoTAa cMewHoi. BaxHo, uto y A.Il. UexoBa u Takue «MajeHbKUE» JIIOAH, KOTOpbIE HE
TEPSAIOT «UYEJIOBEYECKOTO JIMIIAa», TYLIH: €CIH OHU CTAHOBSTCA XKEPTBAMHU CYAbOBI, €CIH
OHH TIEPEHOCST CTPAJaHUs, TO BCTYMAIOT C MEPOM B KOH(QIIUKT, B CXBaTKEe HPaBCTBEHHO
YHCTHIX, CBETIIBIX IMIHOCTEH C TEMHBIM MHPOM OOBIBaTENIEH, MX JKaJHOCTHIO, TONLIOCTHIO,
LIMHA3MOM Pa3BHUBAETCSl CIIOCOOHOCTH YeJOBeKa OBITh CO0OH, CTPOMTH OTHOIICHMS C
JpYTUMH JIIOBMHU U PEaTH30BbIBaTh CBOE MPEAHA3HAUEHHE: BBIXOAWIN U3 «MAaJEHBKHUX
JFONEH» W Pa3HOYMHIIBI-IEMOKPATHI / PEBOMIONUOHEPHI U MIPOCTO — JIIOAH, BOCCTAHOBHUB-
e TAPMOHHUIO C MHUPOM, HAIICIINE CBOH IMyTh — CIy)KeHHsI. BaXHO co3HaBaTh 3TO
— HaJHW4YUE «IOJBOJHOTO TCUCHHS» HE TONBKO B JIpaMaTyprud («Cepod >KWU3HU Ha
CIIEHEe»), HO M WHBIX NPOU3BEACHHAX IHUCATENs: 38 BHEIIHE OBITOBBIMU JMU30AaMHU U
JIEeTasIMH, 32 UPOHHEH W T.I. BCErJa €CTh MPHUCYTCTBHE HEMPEPBHIBHOTO BHYTPEHHETO
WHTAMHO-JIIPUIECKOTO TIOTOKA, ITOTOKA YKU3HU, MPUIAIOIIETO JakKe CaMBIM ITe9aIbHBIM
HUCTOpUSIM MUCATENsl KU3HEHHYIO CHIIY, BIOXHOBISIOLLYIO YHMTATeNed K IepeMeHaMm, K
cuacThio, K J1t00BH, K uctuHe (Hemuposuu-Jlandenko 1919: 10): «OcoOeHHO TAHETCS K
A.Tl.YexoBy 000HIEHHBIN MPEKHUM ITHUCATETIEM OTPOMHBIN B Macce, MEJTKHA M HEBUTHBIN
B OTACIBHOCTH, XMYPHIHi OOBIBATENb, NCIBITHIBAIOMIAN HE BIIOJNHE OOBSICHUMYIO TOCKY
Y He MOTYIIUI caM HaWTHU JUIsl Hee COOTBETCTBEHHOro omnpaBaaHusi. OH, KOHEYHO, ITOT
YHUTATeNb, JIOOUT TEPOU3M, B OCOOCHHOCTH M300pakeHre repousma. OH MPEKIOHICTCS
Tepes] IEMOHOM, TIepell ero BEI30BaMU MHUPY, IEpe/l OTPOMHOI CHIION €ro MpOoTeCTyIoIIe-
ro nayxa.. CBOW pacHICIUIGHHOCTh MEXIy CYIIECTBOBAaHHEM JACHCTBUTEIBHBIM U
MPHU3PAYHBIM, CBOIO TOCKY IO TOMY, YTOOBI JCWCTBUTEIBHOE CTAJ0 MPHU3PAYHBIM, a
BOOOpakaeMoe M CMyTHOE — pPeajibHbIM, CBOIO HEYIOBJIETBOPEHHOCTh M CBOE IIPaBO Ha
Hee, KaK ¥ CBOE MPAaBO Ha COCAMHEHHE C CHIBHBIMH M TePONYECKUMH ITOPHIBAMHU K HEOY,
YCBHIIAaHHOMY ajiMa3aMU, — 3pUTENb BHUIET B YEXOBCKHUX IheCaX, YUTATEIh BOCIPUHU-
MaJI B 4YeXOBCKHUX pacckazax» (Mruaros, 1914: 67)

M.M. 3o111eHKO — OIMH U3 BELyIUX HCCIe0BaTeNeH AKIU3HU MaJIEHBKOT0» YeJIOBeKa
B Hagasie XX BeKa: 4eJI0BEeKa, HE 3HAIOIIET0 U HE CTPEMSAIICTOCS BBIPACTU U IMOHATH cebs
¥ MU TaKHUMH, KAKAMH OHH SIBIISTIOTCS, a He KaxxyTcsi. M.M. 30IIeHKO Onrcall HaCTOIBKO
SIPKAC W MEJNbHBIC TOPTPETHl TaKUX IIONCH, €ro TBOPYECTBO HACTOIBKO 00OTaTHIIO
JUTEPATYpy O HEM, YTO TapaHTHPOBAJIO HE TONBKO CHIOMUHYTHBIN U MTHOBEHHBIH yCIIeX
padotr M.M. 3om1eHKo IpH KXU3HH, HO U JOJITYIO CJIaBY H MHOTOYHCIICHHBIE HCCIIEIOBAHI
TBOPYECKOTO TEHUS, TOYMTATeleld STOro TeHWs, Ha Beka Breped. M.M. 3omieHko
MIPaKTHYECKHE €llle M HE HayaT — IO-HacTosieMy uurtarbes (3omieHko, 1929-1932).
Ot 00pa3bl paccesiHbl, MOYTH 3aTepsHBI: B Pa3HbIX T'€POSX €ro paccKa3oB CHPSTAINCH
HE TPOCTO «MaJCHBKHE», a HAMHOTO MEHbBIIE, YeM MajieHbkue Jrogu. OTToro mx He
Cpa3y MOXXHO YBUIETH, Take B cyeTe ommcaHHBIX M.M. 301eHKo OBITOBBIX MPOOIEM U
CUTYallii, 3HAKOMBIX Ka)XIIOMy OOBIBATEII0, KAXKIOMY «MAJICHBKOMY dYelloBeKy». Jliis
TOTO0, YTOOBI IIPENICTABUTH Ce0e TOPTPET STOr0 «MEHbIIE MAIEHBKOTO YEJI0BEKay, HY)KHO
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CBECTH BCETO PacCKa3bl-HOBEIUIBI B €IMHOE 1IeI0e. DTO HE BIIOJIIHE TparequiHbIiA o0pas,
kak u 'y A.Il. UexoBa: Tpareaus Beirka. « MEeHbIIEMAICHBKUH YETOBEK» Ty TPareIauH.
Tparenust — «cTpaxa nepes xu3Hblo», onucanHass A.Il. UexoBbiM, cBs3aHa ¢ moTepei
orop BHeuIrHero ObITHA. Y M.30IIEHKO CBKOANT ¥ HE3HAHHE, HEAOCTYITHOCTh 3TUX OIOP
U caMopeaiu3alu: IABEPpb K HUM 3aKphbiTa CHUCTEMOM BOCIIMTaHUS U 06y‘ICHI/IH, BCEMHU
00IIeCTBEHHBIMH OTHOIICHISIMH.

«MeHbpIemManeHpKI denoBek» y M.M. 3oImeHKo moTepsi omopy M B cebe
CaMOM: €ro y»e IpakTudecku HeT. U, kak kaxercs, nucars — He 0 4eM. VIMeHHOo ¢ 3TuM
CBsI3aH KpU3HUC COBPEMEHHOM OTEUECTBEHHOH JIUTEpaTyphl U KUHOMHAYCTPUU: HE O YEM
mucark. JIoCKyTHOE, KOMHKCOOOpa3HOe, MPOJaHHOE M IEPEeNpodaHHOe, MepeAeIaHHOe
Ha pUMEUKH, MOHWMaHHUEe TPOUCXOAAIICTO YK€ IMOHHMaHWeM He sBisierca. Kak panee,
y A.Il.YexoBa, y M.M. 30111€HKO a Y€lIOBEK CaM OTBEYAET TOM, YTO OH MaJEeHbKUH, caM
CJIMILIKOM YaCTO M JIETKO 3a0bIBA€T O YYBCTBE COOCTBEHHOT0 JOCTOMHCTBA. OH HE TOJILKO
HE TIOMHHT O YEJIOBEYECKOM JOCTOMHCTBE W MPEIHA3HAYEHUH, HO PaJyl BBITOMBI, IPECTH-
JKa, IOPSIKA ¥ T.JI., @ TO M IPOCTO TaK, Ha BCAKUHN CIydaid, «<4TOOBI €r0 HE BHIIIIO, TOTOB
YHIKaTh ce0s U, NIaBHOE, PYTHX, CaMy >KU3Hb, — caM. YenoBek 3ToT B pacckazax M.M.
3011IEHKO SIBHO HE OLIYIIAET ceOsi YETOBEKOM, MY HE XOYETCsI TPEBOXKHUTH cebds (ceituac
TOBOPAT «TPY3UTHCs»). OOBIYHO O3TO TOPOACKOW MEUIAHWH IT0CIEPEBOIIONMOHHOTO
BpPEMEHH, MENIKUH ciykamuii. Ero yacto koMudeckue 1mo cBoe opme, comepKaTeTbHO
MEJIKHE ¥ OTpaHUUYCHHBIE )KUTEHCKUE HHTEPECHl 0OBIBaTeNs, CO3AAI0T 00pa3 HAMBHOTO U
MIPOCTOAYIIHOTO — «MOHCTPHKa», KOTOPBIil 001aaeT 10 BPEMEHHU CKPBHITHIM B CMELIHOM
Pa3pylIUTENbHBIM ITOTEHIIMAJIOM: TOTOBHOCTBIO M CIIOCOOHOCTBIO Jake YOWTh (3a
COOCTBEHHOCTB), IPUAYIINATE, YHU3UTH, OCKOPOUTD, a — HHOTNA — U IFOOUTH, U CTPAaTh —
«110-cBOEMY». BOT 3T0 — «110 cCBOEMY» — «MEHbIIIE MAaJIEHBKOT0» U UHTEPECYEeT MUCATeNsL.

YenoBek B «MEHBIIEMaJIEHBKOM» COCTOSIHHHM, KaK CliellyeT U3 obpasa, elie aaxe
HE POIWJICS, ¥ TeM, Oosiee, He CIIOCOOCH Ja)Ke 0CO3HATh, a HE TOJIBKO PEaIn30BaTh 3a/1a9y
A.Il. Yexona: «[lo karute BBIIaBUTH U3 cebOs paba». JKu3Hb «MalEHBKOTO YEIIOBEKay,
C HUKOTzna He ObIBIIEH Oorartoil Iymiol, >KH3Hb, cPOpPMHpOBaHHAs HCKaJEYCHHOH H
YMEHBIICHHON OOIIECTBEHHBIMH YCJIOBUSIMH, NTPOBOAMMAsT OECCMBICIIEHHO IJISI CaMOTro
cebs U 1ake BO 3710 IPYTUM, -3TO KU3HB TZIe HET CMEPTH: «ECIIH BBl HE JKUBETE, TO BAM U
HE YMHPATh», — KaK TOYHO MOAMETHIT A. APOHOB. DTOT YEIOBEK IOTyYaeT yIOBOIBCTBHUE,
BHJIS1 HU30CTh APYrOT0 YENIOBEKA, OH CTPEMUTCS Ka3aTbCsl HE TEM, KTO OH €CTh Ha CAMOM
Jiesie ¥ IOTOMY He MOXKET CTPOMUThH OTHOIIEHHUS ¢ APYTUMH («HeTy (maxke — A.M.) Tetn»),
KOTOPBIH PBET OTHOIICHHS M3-3a KyXOHHBIX MEIIOYEH, TOCTOSHHO JKaIysCh Ha HEPBEI,
paciiaTaHHBIE «TPaXXTAaHCKOH BOWHOW» C COCEASIMH, DPOICTBCHHUKAMH, CYyTPYTaMH,
JETbMH WU POIUTENSIMH, JOMAIIHUMH IMUTOMIAMHU U T.A. OHM HE CTalu elle JIIOAbMU —
HE POIMIKCH U MOTOMY HE CHOCOOHBI BUJIETh CE€0S MHUP: JKEPTBBI AYIIEBHOH IIIYXOTHI
(HEpOXKICHHOCTH), B3aUMHOTO HEYBa)KEHUs, HEBE)KECTBA W IyCTOHN JKW3HHU, MEIIAHCTBA.
WHorma oHH XOTAT POOUTHCS: OOPECTH YeJI0BEYECKOe TOCTOMHCTBO, HO OYAyYH TOTOBHI-
MH CaMOYHHYMXXaTbhCsl M YHUUIIKaTh ONMM3KUX pabamu, He COCOOHEI K 3ToMy. Bee, uro
MOTYT — U300paXkarh, MBITATHCSI OOMaHYTh IPYTHX, a 3a0IHO U CeOsl.
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OpHako, y M.M. 3omeHko a MaJleHbKHI UelOBeK HECKOJIBKO HMHOH, ueM y B.
Paiixa, XoTs1 «IMpuuecKkas NHHHUS» TONBITOK MPOOYKAECHHS «MAJIECHBKOTO UYEJIOBEKA»
TaKKe aKTyaJbHAa: COIMAIBHOE OBITHE MaHBIIEMAIICHBKHUX JIIOAEH IpEeBaJMpPYyeT Haj
nHauBHIyanbHBIM. Ero cynpba — «cyapba BUHTHKay B 00IIeH MallnHe, HUYTO- B COIOC-
TaBJICHUH C UHCTPYKIMSIMH UK 3aKOHaMU. J[a ¥ OH caM — HUUTO. DTOT — KHUYTOXKHBII,
«MEHBIIEMAJICHBKUI» MHUpP BBOAWUT HAC B CHCTEMbI, UCIIOJIb30BaHHbBIE B KOHIUIArepsx
XX Beka: OIHaKo, TaM JUYHOCTU CTUPAIINCH, €CJIN OHHU OBUIHN, 31€Ch — IMYHOCTH POCTO
He Bo3HUKa/M. CyIecTBOBaJIO BEIyUEHHOE IIPEKIIOHEHHE MIepe]l JOIDKHOCTHBIMH JIMIAMH,
HO[[O6OCTpaCTl/Ie 1 3aMCKHMBAaHUC ICPC] HAYaJIbCTBOM W HWHBIMU BaXXHBIMH «II€PCOHA-
MW», HEBEpHE B OECKOPHICTHE W TIPHUBSI3aHHOCTH OMM)KHETO | T. 1., BEpa B COOCTBEHHYIO
BUHY — TaM, Il Tbl OXYNHEHHBIH, 1 COOCTBEHHYIO IIPABOTY — TaM, I7I€ Thl HAYAIbHUK.
«MeHbIIeMaNIeHbKUI 4YeoBeK» MpoQeccHoHall B CBOEH CTpajaHWW, M CTPajaeT OH
OTBETCTBEHHO U C JIO0OBBIO: HEHABUCTh K CTPAJaHUIO0, KOTOPAsl JacT eMy BO3MOXXHOCTb
BBINTH U3 [TAyTUHBI, €My HelocTyHa. OH KUBET B TOM, 4TO A. biiok Ha3Ban «HEOOBATHOM,
cepoii mayunxoit ckykm» (biok, 1962, 5: 67).

M.M. 30LIEHKO MBITAICS BBICMESTH 3TO CTpPaJlaHWe B CBOECH «ONTHMHCTHYEC-
KoM caTtupe», ‘lTO6I)I NOMOYb «MAJICHBKUM JIIOASAM» HAYUYUTCH yBaKaTb U HCHUTH ce6;1 H
MHp, YTOOBI ¥ OHM CAMHU M OKPY’KAIOIINE YBUICIH B HUX HE «MAJICHBKUX», & «OOIBIINX)»
mroneit. OHAKO, OH IIOHUMAJI, YTO OTHUMAET 3TUM CaMbIM Y JIOAEH UX paboTy, 3aHsTHE,
B KOTOPOM OHHM ObLIM crenuanucramMu. A Oe3paboTuia m TyHEsSACTBO, B XX BeKke B
Poccun, kak u3BecTHO, He 0O0psUIMCh. BMecTe ¢ TeM, «MEHbIEMaIeHbKUIH YETI0BEK»
He cyuTall ceds BIONHE TakoBbIM: M.M. 30IIEHKO NMPENCTAaBUI COBETCKOIO YEIOBEKa
KaKk WHIVBHIA, HE MOIYyYMBIIETO HOPMAJbHOTO OOpa30BaHMsS M HE CTPEMSINErocs
K 00pa3oBaHMIO, HE MMEIOIET0 CTPEMIIEHHS M HABBIKOB JIyXOBHOW paboThbl, HE 00-
JaJaloLIero CKOJIb-HUOYAb 3HAYMTENBHBIM KYJIBTYPHBIM 0ara)koM, HO CTPEMSILErocs
CTaTh IOJIHONPABHBIM YYaCTHUKOM JKU3HH, CPABHATHCSA C «OCTAJIbHBIM YEJIOBEYECTBOMY
U TaXXe TMPOIEMOHCTPUPOBATE CIIOCOOHOCTE K peduIeKCHu —TOHIMaHuo ceOst 1 mupa. [1o
MeTKoMy 3aMedannio A. CrapkoBa: »/IMEHHO OHH, «MaJIeHbKHE» JIFOAN, COCTABIISIOLIME
60.]'1])1HI/IHCTBO CTpaHbl, C SHTY3Ua3MOM OTHECHIMCCA K MMOCTaBJICHHOM nepea HUMHU 3a7a4dc
paspylIeHus] IIOXOT0 CTaporo, HO HE YMEIOIHE MPUCTYIUTh K CTPOUTENIBCTBY XOPOIIETO
HOBOTO JTNOO MOHMMAIOIIUE 3TO CTPOUTEIHCTBO B NEPBYIO TOJIOBY KaK YIOBIETBOPEHHE
COOCTBEHHBIX YIIEMJICHHBIX JI0 PEBOJIOIMU IOTPEOHOCTEH, — MMEHHO 3TH, HHUYEM
0COOBIM HE BbIACJAIOMIUECH JIIOAU U CTAJIM NPEAMETOM NPEUMYIIECTBCHHOTO BHUMAaHUA
M. 3omenko» (Crapkos, 1990, c.25).

M.M. 3omenko, xkak u A.Il. YexoB u H.B. Toromns, puxcupyercs Ha BHYTPEHHHUX
pecypcax, JUYHOCTH M AyIIe TOr0, Ha KOTOpOro B OoJyiee paHHEH, «repondYecKoit
TpagMLUUKU» B JIATEpAType IHCATeJd M IOAThl, a B IOBCEJHEBHOCTH — OOIIECTBO U
TOCYJapCTBO MOJYac CTapaTelbHO HE 3aMedalli: B BUILY «HEMHTepecHocTH» U T.1. OH
HE OTHOCWJICS BBICOKOMEPHO K 3THM JIIOISIM, HO OH MX JKaJIel U IIOYTH» OBLI OIHUM
W3 HUX: Y HEro He ObLIO HEHAaBUCTU HU K KOMY. DTOT YEJIOBEK XXMBET B pacckasax M
MOBECTsAX mucares, 4yepe3 Hero M.M. 30IIeHKO HAIIOMHHAET YUTATeNIIM 00 MCTHHHOU
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JII00BU, MUJIOCEPINH, YBOKCHUH, TEPIIEHUU, COCTPaJIaHuu. Pa3nenss u nponaranaupys
KOHIICTIINIO AEATEIBHOTO 100pa, M. 30IIEeHKO MHOTO BPEMEHH M MECTa YIEISIET TakxkKe
B IIpOIIeCCe MOMCKA BBIXOJAa M3 CHTYallH «HEPOXXICHHOCTH» UHBIM XapaKkTepaM, B POJIH
KOHKPETHBIX TEPCOHa)KeH, AaKTHBHO JEHCTBYIOIMX W OOPIOLIMXCS, CO3AaBasi TaKUM
00pa3oM HjieabHble MOACIH ISl CTPEMSIIUXCSI POAUTHCS «MEHBLIEMAJICHBKUX JIFOZCH.
W Tonmpko TOrIa ero «mpaBoOpasbl,) MPETCHAYIONIIHE Ha MPAaBO «XO35CB JKU3HW», €T0
3aMETWIIN KaK OIMOHEHTA, MBITAIOIIETOCS SKOOBI «TIIYMHUTBHCSI HaJl COBETCKUM OBITOM»,
0J] «MacKOM IMyCTOMOPOXKHEN pa3BIEKATEIbHOCTU M HUKYEMHON IOMOPHUCTUKI.

Manenskuii yenoBek M.M. 3omenko passbiii: [lo mMuenuto M.M. 3orieHko,
TaK{e JIIONU JETal0T CBOIO JKU3Hb U XKHU3Hb OKPYXKAIOUIMX HEBBIHOCHMMOW M ITyCTOH
M0 CBOEH COOCTBEHHOW BOJE, HEBEKECTBY W OTCYTCTBHIO JIOOBH: OHH BBIOMPAIOT
OBITH «MaJICHPKUMM» HOTOMY, YTO HAYMHAIOT JKUTbH JIMIIb STOUCTUYECKUMH M CBOUMH
MEJIKUMH 3a00TaMH, YToX/Jast TOJIBKO ce0e 1 CBOMM JKEJIaHHSIM, paly KOTOPBIX, OHH, KaK
npyroil mepcoHax bubmuu, anocton WMyma, rotoBsl mpogateh U bora. Takum oGpaszom,
«MaJeHbKHH dYenmoBek» y M.M. 30IIeHKO Takke, KaK H Yy €ro IpeIIIeCTBEHHHUKOB,
OCMBICJIEH HeOHO3HauHO. OH HE TOJNBKO U HE CTOJBKO «YHIKEHHBIN W OCKOPOJICHHBIN,
CKOJIbKO IIACCUBHBIN U arpeCCUBHBINM, HACTOMYMBBIN U JICHUBBIM, NHOIZA YCTPALLAOIUI
OKPY>KafOIINX, HO OY€Hb YacTO CMeNIHOK. BaxxHo, uTo y M.M. 301IeHKO €CTh HE TOJIBKO
«MEHBIIEMAJICHbKHE» JIOAW, HO M JIIOOM «CPEIHETO POCTa», BCTYMAIOIIHE B CXBATKY
HPaBCTBEHHO 3pEJIBIX W YUCTBIX, CBETIBIX JIMYHOCTEH C TEMHBIM MHPOM oObIBareneil u
«(KaHLCIIAPU3MOB», C UX KAAHOCTHIO, MOUUJIOCTBIO, IUHU3MOM W PaBHOAYHIMEM H OT-
qy)KaeHreM. Tak pa3BUBaeTCs CIIOCOOHOCTH YeNTOBEKa OBITH COOOH, CTPOUTH OTHOIIIEHUS C
JPYTHMH JTIOABMH U PEaIM30BBIBATh CBOE NpeaHa3HadeHne. M. M. 30I1eHKo He IpU3bIBaIl
«OOPOTBECS C JIIOABMI» — HOCHTEIISIMH MEIIAHCKHUX, OOBIBATEIbCKUX, «MEHbIIEMAJICHb-
KHX» YepT, HO TOBOPHJI, KaK Ba)KHO MIOMOT'aTh UM OT 3THX Y€PT OCBOOOKIATHCS, & TAKKE
IpeceKaTth Oe30TBETCTBEHHOE DPAaBHOAYIIHNE, YBAHCTBO M 3JIOYNOTPEOJICHUE BIACTHIO,
KOTOPBIE TIOJIPHIBAIOT U BEPY JIOAEH B ceOs, KU3HB.

ManeHbKull 4eI0BEK — YENOBEK, CTPAJAOILUI OT €AMHCTBEHHO HE MPEOA0IUMOro
M YacTO HE OCO3HABAEMOI0 UM «KoMIutekca MoHbl». [Ipu3BaHHBIA M POXKACHHBIH OBITH
«OoNpImNM», OBITH YEIIOBEKOM, OH OCTAaHABIMBACTCS B caMOM Hadvaie myTd. Y maxke ec-
JIM OH HAIyIIBIBAET JOPOTY K caMOoMy ce0e, TO B IOCJIEAHNH MOMEHT CBOPAYMBACT, HE
rocsrast Ha IIPaBo OKPY’Karomero, PUKTUBHOTO MHUpa TUKTOBATh CBOU YCJIOBHSI M IIPaBUIIa,
BOIPEKH ¥ HECMOTPSI Ha PeaIbHOCTh, TaHHYIO €My HEeIOCPEICTBEHHO, KaK OIBIT CTpaja-
HUSI M TIOWCKA BBIXOZAa U3 cTpafganuil. Vicropus MoHBI poaHann3upoBaHa B IICUXOJIOTHH
B paboTax 3K3MCTECHIHAINCTOB, OCMBICIMBIINX HCTOPUIO 3TOTO MPOPOKA, ONMCAHHYIO B
Bu6aun. Kaura npopoxa Monsr — oqna n3 yacreit Tanaxa, «MaJbIX IpopokoB» bubmunu.
Hecmotpst Ha To, 4TO caMOil HCTOPUH U IPOpOYecTBy B bubnuu coBceM HEMHOTO MecTa,
OHa BKJIIOYEHA B COOPHUK NMPOPOYECKUX KHUT brubnnu mockonbKy B HEHl PacKphIBAIOTCA
MIPUHINIHAIBHBIC ACTIEKTHI IIPEACTABICHHUS 00 YHUBEPCAIHLHOM 3HAUCHUH IIPOPOYECTBA U
pOIH IPOPOKA, & TAKXKE — O TOM, KaK YEJIOBEK CONMPOTHUBISAETCS PA3BUTUIO KaK CIIACEHUIO.
[IpopouecTBeHHO-TIpeoOpazoBaTebHbId cMbicl KHurn ykasan B cioBax Mucyca (Md.
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12:40, JIk. 11:32, bubnus 2015): «HuHeBUTSIHE BOCCTaHYT Ha Cy/ C POAOM CHM U OCYIST
ero, 00 OHM TIOKAsUTUCH OT MpornoBean VoOHMHOH, U BOT, 31ech Oombine Monby. Mucyc
XpucToc HUHEBHUTSH MPUMEPOM OT3BIBUMBOCTH Ha CIIOBO boxkwe: borom Moxer OBITH
JIapOBaHO CIAaCeHHE Yepe3 MOKasHHE BCEM, BKIIIOYAs — BCE HAlMU. DTa OT3bIBYUBOCTH
¥ TOTOBHOCTH cienoBarh CioBy bora — BO3MOXKHOCTb pa3BUTHS, CAMOOCYIIECTBICHHUS.
[IyTe pa3sBuUTHA — €IUH IUISI BCEX — HPABCTBEHHOE YCOBEPIICHCTBOBAHWE: PACKPBITHE
STOHM MBICIIH CBS3aHO ¢ HEOOXOIMMOCTHIO TIOHMMaHUs Toro, 9To [{apcTBo Meccun nmeet
JIYXOBHBI W YHUBEpPCAIBHBIA, a HE HAIMOHAIBHBIA U «M30paHHUYECKHID» XapakTep.
Kak mokaseiBaet npumep MoHBI, 3Ta ujaes ycBauBajach ¢ OOJNBIIOK OOJE3HCHHOCTHIO:
TTIOHWMAaHHE 3TOTO aCHeKTa — MU N30paHHIMYECTBA — CIYKHUT KAMHEM NPETKHOBCHHS H
MPOOHBIM KaMHEM MPAKTUIECKH IS BCEX «UCTHHHOY» BEPYIOMIHX. BEIOOp «MCTHHHOCTIY
Kak boxbed MuUIOCTH, Jdapa OyXOBHOIO U «HUCTUHHOCTH» Kak IPEACTaBICHHUS O
COOCTBEHHBIX «JIOCTHKCHUAX» U 3HAYMMOCTH, HJIM O TOM, YTO BOTr BBIACIHI U HAJCIUIT
Ka4eCTBOM «CHIHOBHOCTH» U «3HAYMMOCTW) JIUIIb HEKOTOPHIX, — OAWH U3 OCHOBHBIX BBI-
0OpOB HPAaBCTBEHHOTO coBepieHcTBoBaHUs, «U mpouspactun [ocmons bor pacrenue, n
oHo nogssiock Haj Monoto» (Mown. 4:6). Beibop Monsl B monnmanuu A. Macioy, — 310
BBIOOp camopeasu3aiii WM CaMOYHHUTOXKEHUS, CHMBOJIMUYECKU OTOOPaKEHHBIN KakK B
Cynp0€e TIOMHABIIETOCS HaJl HUM JIepeBa, TaK M BCEH HCTOPUH 3TOTO IMIPOPOKa. ITO TOXOXKE
Ha otHoweHue A.Il. UexoBa. «Manenpkuil yenoBek A.Il. YexoBa MOXET 3HaTh O CBOEM
BEJIMYUM W 33Ja4e, HO PEaIM30BBIBATH €r0 W pemars ee oH He HamepeH (YexoB 1988).
Bo MHOroM cX0AHO MOHMMAaHHE YEIOBEUYECKOMN KU3HU, )KU3HU MAJICHBKOTO YeJIOBEeKa U Y
M.M. 3omienxko, H. T'oroms, u 'y B. Paiixa: mocneaamii onmcai Kak OH ¢ yKacoM HaOIrogan
3a Te€M, YTO «MaJICHbKHI YeJIOBEK» TBOPHUT HaJ cO0O0¥ M CBOMMH OM3KUMU, BCEMH, KOTO
OH BCTpPEYAET B JKU3HM, KAK OH MOCTOSHHO HACNAXJAeTCs U CTpalaeT OT MOCIEICTBUI
CBOMX M0 CYTH, MEJIKHUX, HACIKJIEHUH, KaK OH COMPOTHUBIISIETCS, YHUKAECT U 3aBUIYET
JIFOISIM, BO3HOCHT U MOJAEP)KUBACT CBOMX BPAroB M pacTalTHIBACT, IPEAAET Apy3eH, Kak,
JOCTUTHYB BJIACTH, BO BCIO 3JIOYIOTPEOISACT €10 U JIeNaeT KaK MOXKHO OoJiee KeCTOKOH,
4YeM Ta, KOTOPYIO OH CBEPTr M Kak Ta, KOTOpas, Kak OH OIacaeTcsi, MOXKET CBEPIHYTh €ro
camoro. B. Paiix, kak u A. Macnoy, kak u A.Il. YexoB u M.M. 30111eHKO MPU3BIBAIOT
YelloBeKa IMOCMOTpPETh Ha cebsf YecTHO, OCO3HaTh, YTO OTBETCTBEHHOCTH 3a CBOIO
JKU3HB, 32 TOT HE aKTUBU3MPOBAHHBIA, CKPBITBIA M HAMIPACHO PACTPAYCHHBIN, aKTUBHO
MPOSIBISTIONINIACS B ACCTPYKTUBHBIX (hOPMax MOTCHIMAN, 3AJI0KCHHBIH B CYIIHOCTH
Yel0OBEKa, €r0 OTHOLIEHUS C MHUPOM: OTBETCTBEHHOCTH JICKHUT HAa KaXKIOM: «BEIHKUIN
YeIOBEK IMMOHMMAeT B Y€M M KaK OH SIBSIETCS MAJIEHBKUM UYEIOBEKOM, B TO BpEMs, KaK
MaJICHBKH YEeIIOBEK HE TOJNBKO HE IIOHMMAET 3TOT0, HO M OOUTCS MOHATH», — MUMIET B.
Paiix. (Paiix, 1997: 5). On ormeuaet: «Kax/plif 13 TBOMX aKTOB, IIOITBEPKIAIOIINX TBOO
HE3HAYUTEIBHOCTh M OECCMBICJICHHOCTh TBOCU KHM3HH YyCyryOisieT OecrpOCBETHOCThH
JKUBOTHOTO CYIIECTBOBAHHS YEIIOBEUECTBAY, 3aKpEIUIseT pabCcTBa, KOTOPOE HE CTHPAIOT
HUKaK{Ae PEBONIOINH, HO BHOBh M BHOBb NOATBEP)KIAIOT OYEpENHBIC KOHIUTAreps,
TUKTATyphl, TPAaBIs TeX, KTO CyMeN CTaTh «XOTS ObI», MO BhIpaxeHHI0 M.M.3ommeHko
«cpeanum yenoBexkom» (Paiix, 1997: 56-57):
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1.BBIOHMpasl MEXIy pa3bsCHEHHEM CEKCYaJbHOH CyTH IICMXUYECKHX PAacCTPOMCTB
U Teopuel KyiapTypHOU amantaruu 3. Opeiinga, demoBek n30UpaeT TEOpHIo KyJIbTYpPHOH
aJanTanyd, KOTOpash OCTABISIET €r0 B IIOABEIICHHOM COCTOSHHH, BEIOHMpas MEXIY
IIIOKOBOH Teparuel 1 ICHX0aHaJIN30M, IIOK, YeJIOBEK M30MpaeT HIOKOTEPaIHIo, YTOObI He
BUJCTH CBOKO CO6CTB€HHyIO HUYTOXKHOCTDb U OCTaBaThCA CJICIILIM TaM, I/I€ IOMOYb MOT'YT
TOJBKO TOYHOE, TTOJIHOE M TIyOOKOE€ MOHWMAaHHE MPOWCXOASAIIETO, MINPOTa B3MIAIOB H
TyOWHA IPOHUKHOBEHUS B CYTh;

2.BbIOMpasi MEX/Jy HEBEKECTBOM B OTHOILCHWH MHOTHMX OOJE3HEH M OTKpBITH-
SAMHU IICUXOJIOTUU H ((HeO(l)HL[HaHbHOfI» MCAULINHBI, CHOCO6H]:le CIIaCTH MUWJIJIIMOHBbI
YEJIOBEUYECKUX JKU3HEH, YeJOBeK OOBIYHO H30MpaeT TpaaullMOHHBIE, YOWBAIOIIHE U
HECIOCOOHBIE ITOMOYB; YENIOBEK MOCTOSHHO IOBTOPSIET TIIYIIOCTH O cede M MHpE, pac-
npoctpansis ux depes CMU u KHHMrH, HU CIOBOM HE OOMOJIBHMBLIMCH O TEOPHUSX U
IpaKTUKax, 3HaHUAX W YMCHUAX, CHOCOOHBIX CIACTH €ro 6J'II/I3KI/IX n €ero ZlaﬂéKl/IX;
YeJIOBEK CTPAAaeT OT rojiofa U O0e3TOMHOCTH, HO BOIOET C APYTHMH U JEPKHUT ITyCTHIMH
OTPOMHOE KOJHMYECTBO JIOMOB;. OH OAET B JIOXMOTBS M HYXJaeTCs B OCHOBHOM, HO
0ECIOKOUTCSI 0 MUPE YACTHOCTEH, MOBIMATH Ha KOTOPBII Y HEro HET HU BO3MOXKHOCTH, HU
HEOOXOIUMOCTH,

3. BBIOMpAs MEXIy OO0KECTBEHHOW MPOCTOTON W MOXU3HEHHBIMH TMPUHYIUTEITh-
HBIMU OTHOIICHUSIMH, JIFONW M30UPArOT MPUHYKICHHE; BBIOMpas Mexmy uaeeit K. Map-
KCa O TOM, YTO [IEHHOCTb TOBapa 3aBUCHUT TOJILKO OT IPOM3BOANUTEILHOCTH TPYAa, U Heer
rOCYJapCTBEHHOCTH, OH 3a0bIBa€T O >KU3HEHHOW SHEPruH CBOETO Tpyda M H30upaer
uae rocygapctBeHHocTH; Mexay [. I'epunarom u I. Tummiepom n K. JIubkHexToM n
O.I. Jlannmay, 4emoBeK BBHIOMpAET TeX, KTO YHHYTOXKUT €T0 OJHM3KUX; BHEIOMpas MEKIY
0e3KaJoCTHOM MHKBM3WIMEH W mpaBmoi [. Tamumnes, udenoBek u30MpaeT My4HUTh
YHUXKATh BEJIMKOE, TO, YTO MNPOAOIKACT CIYXKUTH YC€JIOBCKY, B TOM BPEMA KaK OH CaM
COBEPIICHCTBYET MHKBU3UTOPCKHE METOABI OOPHOBI C TIPOTPECCOM; Jieiasi BEIOOP MEXIY
aTOMHOW M WHBIMH OITACHBIMH SHEPTHSAMH M OE30IacHOM, IOJIE3HOW PHEPrueil oproHa
(«3(pupHON FHEPTUIY», SHEPTHU JKU3HHU, «BAKYYMHBIA TOTOK», «TOPCHOHHBIE TTOJISD WA
«QHEprusl HyJIEBBIX KOJeOaHUiT», 1), CIOCOOHOM OJlapUBaTh» )KU3HEHHOE IPOCTPAHCTBO
YHCTOTOW U TapMOHHEH («omapeHue», «gifting», Mecra ¢ TOMOIIBI0 OPTOHUTOB OTHCAHO
K. KpodT u np.) yenoBek n3dupacT aTOMHYIO SHEPTHIO;

4.BBIOHpas BOCHAPUTH IO YPOBHsI cBepxuenoBeka ¢ @. Humme winm CKaTUThCS K
COCTOSIHUIO HepouenioBeka ¢ A. ['umiepoM, MHOTHE JIIOIU U30MPatOT IyTh HEJIOYEIOBEKa;
BBIOMpAst MEXIy JeMOoKpaThudeckoit konctutynuei B. U. Jlennna u qukrarypoi M.Cra-
nuHa — qukTarypy M. CrannHa; Mexay ecTokocThio M. Pobecmibepa u BemumeM 1o0pa
JK.K. JlanTOHA, YenoBeK KiIafeT J00pO Ha THIIBOTHHY; OH BBIOMPACT YHUYTOXHUTH HAIIUC-
TCKUX BO)K[[GI‘/II TOJIBKO IOCJI€ TOI0, KaK OHU YHUYTOXHUIIU MUJIJIMOHBI. U tak — 663 KOHIIA.

M.M. 3omenko, a g0 Hero A.Il. Yexos, H. T'oronb BeiOpanu cebs, u, Omaromaps
STOMY BBIOODY, OCTABIIIH CE0sI YUTATEIISIM.

B. JIazapeBckuii mucai: « TymMaHHas ¥ CTpanIHas JeHCTBUTEIFHOCTD, OCCIIPOCBET-
Hasl CEepOCTh M TOCKA MOBCEIHEBHOCTH, JKYTKOE, KOIIMAapHOe OJM3KOE IMpOILIOE — BCE
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9TO THeTeT Oe3aMmepHO...» (Jlazapesckuit 1909: 105). J)KusHb «MajJeHBKOTO YEIOBEKa)
— 3TO KOCHOCTb U «(yTIApPHBIE» PAaMKH, MACKUPYIOIINE CTPEMJICHUE OCTAaHOBUTH «HE
BITOJTHE JI03BOJICHHYIO» KEM-TO XH3Hb, OKYTaTh BCE Ay THHOM MEIIAHCTBA (OTUYKICHNUS,
HEBEXKecTBa M NOTpeOUTeNnbCTBa). BMecTe ¢ TeM, cMepTh BhICTyHaeT Kak (hapcoBbIH
BapHUaHT YeJI0BEYECKOM )KU3HH, ITPEKpalleHue ee — pru3ndeckoe Wi «pa3o0iiaynTesIbHOE»
OTKPBIBAET PEASIbHYIO JOPOTY [UIsl Pa3BUTHSI YENIOBEKA, KOTOPBI MOJKET HAKOHEII-TO CTaTb
CUACTIIMBBIM, HO — HE BCETa MpHOeraeT u K 3ToMy criocoly ocBoOoxaeHns. OH — pald, u
pabom emy xuTh ynooHnee. Ho GONBIIMHCTBO MaJeHbKUX JIIOJEH JIMILICHBI ¥ 3TOTO IIaHCa!
MUCTEPUN «MEPTBBIX AYII» FOBOPUT HAM O TOM IIPEAYYBCTBUM TOTAJIBHOU IPOJAHHOCTH,
MPENaHHOCTH, pacTonTaHHoCTH, kKoTopyo H.B. Toroms, A.Il. YexoB 1 M. M. 3omieHKo
TNIePEXUBAITH KaK lyXOBHYIO CMEPTh UYEJIOBEUECKOT0, CMEPTH OOIIECTBA, a HE TOJILKO CMEPTh
ornenbHbIX Jitonier (Toroas 2012). OTa cMepTh — cMEpPTh «OAMHOYECTBA B TONIIE», CMEPTh
CaMOYHHYTOXCHUS KaK JIOTUYHOI'O MPOJOJLKCHHUSA OTUYKIACHUSA U HETIOATBEPIKACHHOCTH.
«Hogetimeit 6051e3HpI0, XapaKTEPHOH AJIsi COBPEMEHHOTO 00IecTBa, ABISETCS O0Je3Hb
OIMHOYECTBA... THICSYM M IECATKH THICSY JIIONEH C ONMHAKOBBIMH YOSKACHHSIMH H
B3IVISIIaMH HA J)KU3Hb, C ITOYTH OJMHAKOBBIMH MPUBBIYKAMH U CTPEMIICHHUSMH, 4yBCTBYIOT
ce0st, TeM He MEHee, HU C KEM He CBSI3aHHBIMM, OMMHOKUMH, 0€3 ONMHM3KHUX U 3HAKOMBIX),
— mmcai I. Topaon, pasmeimuisist 0 Beriecke camoyouiicts (I'opaon 1909). On monaran,
YTO OMHOYECTBO CO3/AETCS TOPEM U CTPATAHMSIMH, YETIOBEK 3aAMBIKACTCS B y3KOM MHPKE
CBOMX IEPEXHUBaHUIH, MUP CTAaHOBUTCS UIS HEr0 YyX/bIM, HOCTOPOHHUM: OTCYTCTBHE
JKM3HEHHOM JyXOBHOH 3HEpruu, HeoOXONUMOH JUIs CIHMSHUS C JKHU3HBIO, OyIIyrOLen
BOKPYT HETO, — ueT 00e3BoieHbe uenoBeka (Iopmon 1909: 85-89).

3axunioueHue. B 1ienom ke — «MaJIeHbKHE JIIOAN» — 3TO MEIIaHe, 0ObIBATENH, NX
KU3Hb MMEET YCTOWYMBBIA YKIaj, BKJIIOYAET HCIOJIHEHUE CJIOXKHBIIMXCS IPUBBIYEK:
«OpnuHOKas, 1esioBasi )KHU3Hb, HE COTrpeTasi HH JII000BbIO, HU APYX0010, 0€3 KaKuxX TO HU
ObLIO HPABCTBEHHBIX CBSI3€H C JIFObMH, KH3Hb OYEPCTBEBIIETO U 03100JICHHOTO 3TOUCTA,
LIEIMKOM TIOCTPOCHHAsi Ha KaKOW-HUOYyJh HU3MEHHOW CTPACTH, — BOT JKECTOKHU ymemn
takux Hatyp» (OBcsHuko-Kynuxosckuit 1899: 37). JlyXoBHbIH pacmaj 4enoBeKa B ATUX
YCIIOBUSIX «CBSI3aH CO MHOTHMH (PaKTOpaMH: 3TO U CHJIa BPEMEHH, U CaMOTIOITIOIEHHOCTD,
1 HEyMEHHE 4YeJIOBEKa yraJaTb TO MTHOBEHHUE, KOTOPOE «PEIIAeT BCIO €r0 JalbHEHIIYI0
cyns0y» (KaraeB 1998: 13—22): «Ero Bceraa TSHYNIO K JIIOASIM, HO, Olarofapsi CBOeMy
pa3IpaXUTeILHOMY XapakTepy M MHHUTEIBHOCTH, OH HU C KeM OJIM3KO He CXOIWICS U
npy3eit He umen. O ropokaHax OH BCET/1a OT3IBAJICS C IPE3PEHUEM, TOBOPSI, UTO UX Ipyboe
HEBEXKECTBO U COHHASI JKUBOTHAS ’KHU3Hb KQKYTCS €My MEP3KUMH M OTBPATHUTEIbHBIMIL. ..
O uewm, ObIBasO, HA 3arOBOPUINEL C HUM, OH BCE CBOIUT K OJHOMY: B TOPOAE IYLIHO H
CKYYHO KHUTb, y 00IIIECTBa HET BBICIIMX HHTEPECOB, OHO BEJIET TYCKIIyI0, 0€CCMBICICHHYIO
)Ku3Hb...» (UexoB 1988, VIII: 76). «HenMoBEpHO TPYAHO OCTaBaTHCS YETIOBEKOM, JaXKe
3Hasl, KAKHM €My ClielyeT ObIThb». Jla)ke )KN3Hb —HECKOIBKO CKyUHas WX MPUHYJUTEIIbHAS
00SI3aHHOCTB XKHTh U CTPAATh, IOCKOJIBKY B pa3HOH Mepe 04EBUIAHO, YTO OTBETCTBEHHOCTh
3a yOOXECTBO U CKYIHOCTb )KU3HEHHOTO MHPa «MaJICHbKUX JIFOAEH», HECYT CaMH JIIONH,
KOTOPbIE€ HE XOTAT 3HATH, YTO HAXOAUTCA 3a IMpPCACiaMU UX (I)I/IKL[I/II‘/IIZ SrOUCTHYCCKUX
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HUHTCPECOB U HEBEIKCCTBCHHBIX Hpe}lCTaBﬂeHHﬁ, 3a npeaciaMu [lOJ'DKeHCTBOBaHl/Iﬁ u
JII00BH «I10 IPUHYXIECHUION, «PAacuETy» WIN «croBopy». [IbTasick moOyauTh 3THX JOnEH
XKHTb, ITICATEIb CTABUT UX B TPYIHBIE CUTYALHH, KOTOPBIE JAIOT BO3MOKHOCTD OCMBICIICHHS
MX MOHUMaHMs ceOsl U MHpa, [eJied CBOEH JKM3HU: UIMETh YTO-TO, OECCMBICIICHHO KOITUTh
JACHBI'M U CKyIIaTb HEABUXKXHUMOCTD, U Ha6I/IBaTI) CBO€ I1y30 U JI0M, IIOKa OHH HE JIOITHYT,
IIyraTh BCEX, U ceOs B TOM 4HUCIE, OE3yKOCHUTEIBHBIM HCIIOJHEHHEM OECCMBICICHHBIX
LUPKYJISIPOB WM TPaBWJI, HEHABHUAETh JI000E IPOSIBICHUE JXHM3HM, CYACTHS; MOJIHOE
OTCYTCTBHUE Ja)K€ IMONBITKHM OCMBICIUTH CBOE CYILECTBOBAHUE MPUBOAUT K TOMY, UTO
YCJIOBCK BblGl/IpaeT aMIllya JUIICHHOTO UHAUBUAYAJIbHOCTHU U, ITOAYAC, JaKE UMCHU, a HE
TOJIBKO M HE CTOJIBKO COLIMAJIBHOTO CTaTyca, HEJOTEIIBI M PACTSIIEL, IIPUCIOCOOICHIA HITH
THpaHa, HACJIaKAAIOIIETrocss COOCTBEHHBIM U UY)KUM. YHIDKCHAEM U ITPECMBIKATEIbCTBOM
1 XOJIONICTBOM, €CJIM OTHSATH Yy TaKOIO YelloBEKa BO3MOXXHOCTh THUPAHWTh W/WIIM Tpec-
MBIKATbCA, KOIIUTh U HOTpeGJ’lHTL, CTpaJarb U 3aCTaBJIATH CTpaAaTb APYTUX, TO MOKHO
JIMIINTE €r0 KaK CMBICJIA XW3HHU, TaK U caMoi xu3HU. [loHATHS «uenoBedeckoe Joc-
TOWHCTBOY», TPEAHA3HAYCHUsI M CMbICIA JKU3HM JUIS THCATeNsi — y THcaress, Mo CyTH,
€IMHBI M BBICOKO 3HaUMMBbI. YesioBeKk 03 HUX — 3TO HEJJOUENIOBEK, )KUBOH TPYIL: «aX, KaK
ObI 4ero He BHIILIO!». Jaske cMepTh MOHUMAETCS TAKUM YEJIOBEKOM HE KaK BO3MOXXHOCTh
IIpeAcTaTh nepes borom, a kak croco0 BOIUIONIEHHUS €T0 Keana abCOIIOTHOTO MOpsIIKa,
OIIPEAEIEHHOCTH, OTUY)XJCHHOCTH: MAJICHHKUH YENOBEK SIBHO UYBCTBYET BHYTPEHHHN
JUCKOM(OPT ¥ CO3/1aeT BHEIIHHE KOH(IMKTHI M3-32 HEONPEIEeICHHOCTH CIIOXKHUBILIEHCS
CUTyallur, MHTCHCUBHO 3aliuiiasg caMOJ0BOJIbCTBO U HEBEKECTBO OT BHCHIHETO MUpa U
€T0 «CIOPIIPHU30B», B TOM YHUCIIE OT JIFOOBH, KOTOpasi IPHHOCHUT HE CYACTHE, a eI OOIbIINE
CTpaJlaHus U KOH(IMKTHI, HE3aINIIEHHOCTh U «11030p»: «Hy 9TO BBI IpUKaXKeTe 1enaTh
C 4EeJIOBEKOM, KOTOpBIM Hajenan Maccy 37a, a motoM peiaaet?.. Ilpekpacho, mycts s
Bac He MOHHMMalo, TOJIBKO, MOXKalyiicTa, He ppliaiite. 3To NpoTUBHO... IlocMoTpuTre Ha
ceOst B 3epKaio... Bbl YK€ HEMOJIOION YEIIOBEK, CKOPO OyIeTe CTapbl, Iopa ke HaKOHEI
OIyMaTbCsl, OTAATh ce0e XOTh KaKOW-HNUOY/b OTYET, KTO BBI U YTO BBI. BCIO )XM3Hb HUUETO
HE JenaTh, BCIO JKM3Hb 3Ta IpasfHas pedsdeckass OONTOBHS, JOMaHbE, KPUBISIHBE —
HEY’KeJIM y Bac y CaMoro rojioBa elie He 3aKpy>XHUjIach U He HaJl0eJo Tak *KUTh? Tskerno ¢
Bamu! Cky4Ho ¢ Bamu 10 oxypenus!» (Uexos 1988, XIII: 20). Eciu BcnoMHuTs brbmuto,
9TO COBEPIICHHO HE yIuBUTENBHO: VloHE CKy4HO U ¢ caMuM coboif, oH mpocut bora o
CMEpTH, pa3fA0oCcaOBaHHbIN HE HEYCIIEXOM — CBOMM 1 HUHEBUTSIH, HO TE€M, UTO BCE XKe BCe-
Taky BbIIUIO. OKa3bIBaeTCs, KU3Hb «Pa3pelieHa BIOIHEY.
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(Russian Federation)

A ‘Small People‘ in Russian Literature

Summary
Key words: portrait, character, «little many, short story.

The purpose of the article is to analyze the images of a small man in Russian litera-
ture. The article deals with the portrait of the “little man”, formed in the tradition of Rus-
sian literature in the XIX-XX centuries. “Encyclopedia” of the life of a small man started
by A.S. Pushkin, F.M. Dostoevskiy, N.V. Gogol, M.E. Saltykov-Shchedrin, A.P. Chekhov,
M.M. Zoshchenko, M. Gorkiy, L. Andreev, F. Sologub, A. Averchenko, K. Treenev, 1.
Shmelev, S. Yushkevich and other well-known writers. In their works, these and other
authors often describe heroes, which can be classed as a “small man.” There are many
traits in this encyclopedia, among which one of the most important is internal and exter-
nal alienation, splitting, unrealization. The main thematic features of this image are most
often: 1) low, disastrous, subordinate social position; 2) suffering that does not come from
its malice or guilt, but from weakness and error; 3) the severely expressed defectiveness
of the individual, down to poverty and underdevelopment, or, on the contrary, very high
development; 4) acuity of life experiences; 5) finally, the realization of oneself as a “small
man” and the desire to assert their right to life in this capacity, but often with a dream only
of facilitating life (one’s own and others); 6) turning to God as the only source of justice
and equality: only before God are all equal. For a small person usually all this complex of
features is typical, the description of only some of the list is not enough for the theme of “a
small man.” However, the presence of these signs does not make little people in different
works and for different authors the same: the image of each of them reveals the different
sides of the problem. At the same time “a small man M. Zoshchenko, A. P. Chekhov and
N. Gogol and F. Dostoevskiy in many respects are similar to each other. Their description
is distinguished by its varied irony, deep psychologism, elegance of linguistic and plot
means. “Little people” are burgesses, philistines, their lives have a stable way, including
the fulfillment of established habits. Their lonely, businesslike or dreamy life, not warmed
by either love or friendship, without any kind of moral ties with people, the life of a
hardened and embittered egoist, wholly built on one single desire. The small man is the
stage of the spiritual decay of man, which is connected with many factors: these are the
features of the place and time of life and trauma, and self-absorption, and the absorption
of the social world and its illusions, and the inability of man to make the right choice and
act correctly, to guess the moment that decides his entire future destiny. This ignorance
and lack of interest in yourself and the world feel the dullness and meaninglessness of life.
Even life is a boring or compulsory duty to live and suffer, as it is evident to varying de-
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grees that the responsibility for the squalor and scarcity of the life world of “little people”
is borne by people who do not want to know what is beyond their fictions (selfish interests
and ignorant people representations, beyond obligations and love “by coercion,” *
tion,” or “collusion”). Trying to induce these people to live, Russian writers put them in

calcula-

difficult situations that make it possible to comprehend their understanding of themselves
and the world, the goals of their lives: to have something, it is pointless to save money and
buy real estate, frighten everyone, including yourself, the execution of senseless circulars
and rules, to hate any manifestation of life, of happiness; the complete lack of even an at-
tempt to comprehend one’s existence leads to the fact that a person chooses the role of a
person who lacks individuality, and sometimes even a name, and not only and not so much
a social status, a slob and a stretch, an opportunist or a tyrant enjoying his own and others.
humiliation and groveling and servility, if you deprive such a person of tyranny and / or
crawling, saving and consuming, suffering and making others suffer, you can deprive him
of both the meaning of life and life itself. The concepts of “human dignity,” the purpose
and meaning of life for Russian writers are largely similar and highly significant. A man
without them is a subhuman, a living corpse: “oh, how could it not have happened!”. Even
death is understood by such a person not as an opportunity to appear before God, but as a
way of embodying his ideal of absolute order, certainty, alienation: a small person clearly
feels internal discomfort and creates external conflicts because of the uncertainty of the
situation, intensively defending smugness and ignorance from the outside world and his
“surprises,” including love, which brings not happiness, but even greater suffering and
conflict, insecurity and “shame.” Such a person is bored and with himself, he often asks
God for death, annoyed not by failure, when it turns out, life is “completely allowed.”
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Manana Kvachantiradze
(Georgia)

“Blue Horses”. Reconstruction of the Semantic Field
Summary
Key Words: semantic field, reference , being rhythms, imagination.

The first word of Galaktion Tabidze’s “Blue Horses” (“Like”) demonstrates the
poet’s intention to compare two shores of existence — worldly and discarnate, visible and
invisible, name the signs of the endless, invisible, netherworld shore the experience of
reference of which is unknown to the language and which could not be named in any way,
except for comparison.

Poet “drowns” into the environment of comparison to make us sense the difference
and to overcome this difference. At the connotation-association level the evaluative posi-
tion between the conditions of being and not being can be read and shows up as the poetic
construct as such. By attracting material factors and conditions determining being Galak-
tion names the pre-material being but not as the nothingness but joint movement of invis-
ible particles of matter to showing up (“Nothing could block out the light from this cham-
ber”), movement of nothingness as such, to overcome its substance (“No promise of sight,
nothing to look at”... — “nothing could block out”). Binariness as the universal principle
of the language, demonstrates the language’s readiness to overcome this contradiction
through conjunction (comparison) and turn it into the structure filling the nothingness be-
tween being and not being, between yes and no, i.e. find and tell us about the conjunction
where such conjunction cannot be clearly seen. Through poetical power turn unawareness
into awareness, experience. Create, through unveiling of the notification (turning it into
the image) the poetic substance, as a new reality that could not be reduced to any reality of
the other type, while its sense is not the result of substitution or replacement of something
else, rather the transcendence of the substance of poetry into the word.

A word wherein the poet’s will is intentioned, depicts careful preparation for the
meditational- mystical travel. He has to name what is sunk in unsaid, what is covered
by radical silence. “No promise in sight, nothing to look at, / Only the quiet — nomadic
and numb” — is saturated with the intonation of reproach caused by non-fulfillment of the
promise to the anonym who has created the shore and who the promise belongs to. Seeing
— is not seeing. Degree of perception of the phrase content and the environment (“prom-
ised shore”) is created not by the simple sum of the semantemes but linguistic (syntactic
and phraseological-intonation) correlate of complicated emotional perception: one mean-
ing is associated with the space: shore, edge, border, limit etc., and the other — with the
promise, covenant, something expected and possible. “Nothing to look at” corresponds to
both meanings. Associative flow of despair, due to disappointment comes into the spatial
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perception (“shore”) with the second meaning (promise, covenant) as this is not only sim-
ply a shore but the promised shore.

In the first fragment of the poetic text we can see an individual that halted at the
border. Mood in the further stances is covered with the regret of losing of life, more-
over, with the painful contradiction with it. Last attributes of worldly life leave the scene
of mind. Internal impulse of the image movement are reflected in the phantasmagorical,
threatening pictures of the eternity’s realm, in the rhythm of the verse. Repetition of the
signs of cold emphasizes the “temperature difference” between this and other worlds.
Frequency of kh and sh phonemes makes perception of the darkness and hopelessness of
the “eternity’s realm”. Unlike the first part, strain of the phrase increases, pace gradually
accelerates.

Indifference to time (“And seconds race by. I am not concerned”) is full recogni-
tion of the eternity’s realm, the discarnate. Here time is senseless just like the tears. By
this phrase comparison of two shores changes orientation and gives preference to the
eternity’s realm (“The tortures that churned in you died”). Comparison power moves to
the deeper stage, purpose of which is not only approaching of the eternal and worldly
through analogies bit also marking of the differences. Entire fragment transforms into the
picture of conciliation of the opposing sides, restoration of the symmetry and harmony,
elimination of antithetic nature of existence and establishes with word “died” (*“...tor-
tures that churned...”). Final stances could be regarded as use of the comparison structure
(“hurricane’s rate”, “wildfire’s rate”, “turn of fate” — dart of “blue horses) not say, in se-
miotic manner — in the sense of approaching and substitution of the symbols but rather to
strengthen the semantic aspect of similarity.

We can see interesting intuitional-logical link of the meanings in the words “face”,
“name”, “moan”. These semantes create some kind of “floating chain” of symbols (R.
Bart) where there is mentioned elimination of key existential modi of individual: faceless-
ness, namelessness and impossibility of dialogue (“Who’ll hear you whisper”). All these
semantemes name chaos, chaotic condition as by giving name the chaos ends and cosmos
creates. The face is already a chaos that has shape. As for the moan, this is calling of
cosmos from chaos (similar to Lord’s “let there be”), here with no result and no response
(“Who’ll hear you whisper™). Sleep, as archetype of death, is a dominating and only condi-
tion of everything existent and non-existent (“chimeras sleep, darkly twisted”).

The poet outlines the contours of metaphysic picture of life creation: the moment
of materialization of the energy of light (“light from this chamber”) and movement to the
energy, matter (“winds rise”). As the characteristics of the key trajectories and rhythms of
the world’s dynamics, arising and turning (“hurricane’s rate”, “turn of fate”) creates per-
ception of correlation of the world’s dynamics and dart of blue horses through semantic
and stylistic parallelism, what is nothing else but recognition of homology of the poetic
mind and logos structures.

“Blue Horses” is the impression of the first vision after “decease”, beginning of the
new cycle, first movement of emergence of the new life, direct and immediate meeting
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with the imagination emerged at the level of senses, placed as images by the cognitive
structure of comparison.

What is captured by Galaktion’s poetical sense towards the discarnate, at the ver-
bal level is built “through” the aspects of reality that cannot be provided by the language
directly by the object terms. “Burning soul howling in prayer” points to the prayer na-
ture of the poetry, Galaktion’s audition imagination creates synesthetic images where the
overtones of the world and musical senses of its diverse matter are transformed into the
relevant visual and verbal images. “Blue Horses” capture fractal essence of the world,
similarity of the matter and (=) energy (movement) forms.

Galaktion can see the music of world. He is at the verge and looks at the invisible
being in some unknown dimension, listens to chaosmos, sees the vibrations and sparkling
of the cosmic matter that is not shaped yet, its breathing and snuffling, constriction and
expansion, vertical and horizontal movement. Movement of the energy flows creating life
that are yet abstract (“only dry numbers”), their coming to daylight, greeting and meet-
ing. In this cosmic picture charged with the creation energy, where coexist a yet unformed
matter and discrete pulsation of time, the thunderous roar of blue horses dart sounds with
certain rhythmic periodicity. Galaktion’s poetic ear can capture unachievable links be-
tween the rthythms of being and poetic rhythms. This idea is further strengthened by the
musical-phonetic structure as though demonstrating common genesis of the language and
being, naturalness of the poetic substance, its belonging to life. Supposedly, blue horses
express the being, life rhythms, not only its visual but also musical image and imagination
of the poetic structure of life.

In the stances “Nothing could block out the light from this chamber / from only dry
numbers still desert winds rise” — Galaktion found the verbal analogue of pre-subjective
intuition. It seems that in this process only language participates and not the subject. The
lenguage describes pure, intact form of the phenomenon, pre-reference, pre-symbolic con-
dition, just commencing framing of the concept of rising.

Certainly, the semantic field of the blue horses’ image outlined in the process of
verse analysis cannot be placed within the accurate scopes though at the connotation level
there appear the associations of the genetic literary forbearers and even more deeply —
their authors (that, supposedly, should be implied in the phrase “world looks on’’). Among
them, primarily, we imply Nikoloz Baratashvili’s “Pegasus” (Merani). In our opinion, in
his verse, Galaktion responds not only to the boundless fly of Merani but offers the idea
of unity of being and the poetic substance and embodies the intuition of the functional
analogy of indigenous music and poetic rhythms. If we share Gaston Bachelard’s opinion
that “transfer of image is a fundamental ontological phenomenon”, we should suppose that
“Blue Horses” is Galaktion’s imagination of concealed knowledge about the substance of
poetry and its eternal vital purpose and fundamental ontological act of its transfer to the
readers.
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36gMomo gommme 0ygbgdl 94bE®sGgdbEMemnE sbmzng0gdL, Ndmabyma
gmggal oGmbomm 806036937930, abEmGomm dmzgmaboms 3zMmom o9 533560
aodmdobomb s dogma 83 dobaol bobomgbafgdoo LEMGMg© 08 ,04bmmazs67-
3ob® (Ambiguity) bo63m43bals, Hm3gmoaz xmDgy 3mbMowlb oo ma@gMsd b
og0bgdae dnsRbeos (Conrad 2005: 457). gb d4bomgsbgds dgmdbemgdgm 330mb-
3930 9Mma3ot odbgnmmdal 06393L, 80c3g8 gL, Amd dmmbemdals dogma
sbm oMo LoMoymg doMGnz0, aod3d3oMgemg 9boom s MbGOMbal bomzsta
MdGammgdom 560l godmgdgmo. udm g — 93@™E0l 3dGsmn, oMm-
Boggemo Gmbo s ©osmmagdol bLogobggdm dsbomuMmmds bdoMaw mbabygbo
90 xgMHmM369580L, DmaRg® — MaDOMabo @ semman3NnAmdol dmedgdmnmgdsol
obgbl 3300b39mbg, Bos, Bmamms Bgbo, bobomdmadmob bgmedoGmma ba(3-
bmdmdob dgegans s byHombdamoa, pogndfgdama asbbgabsl LEMmasw bado-
Mob3omm 3566ymdamgdoom n33mgds.

»domab® Loyggdo (30 Logomme dgbadmgdgmos ymgomo b3g69d0L
oG o3 dmbo(33mamdal Lomgg@o gbmomb) bszdomm BesfMgs, sMogomsm ,0b-
BM0asob* ab o6 JgozegL: Mambme BmgHamo 3mdogmasgmta Gma jg@bsba 3o-
b0b LodoMgemgdmb 30doweb go@dmgammgds s 306dyM ns@o3dg brmommsbl
3magbl. qbymanmm dpamdstigmdsdn dymal, dsb Gnomgdnwsb ,mMo xqb-
G360 83mny3obl s doFmmab, 0803y osbggbgdq6. d93maa LyMomdYmo
©53039dmmo 3gebsbo dab 3gamdse@l, 3-6 3o9gMb Lobmdo dndysgl, Lowsg 3sb
dgmmmg g3mob. mMo emob 3gdmgy, 93508Ymeg 396MbsbL Lada gamdata gb-
&dcgds — d-bo 356063930, 3-60 3’3ma @ 6-bo 3oyygn. dgmobgl, 6-b gm-
306 8)0b, Imbgms 5335060935, 38608 dmemb ol 35065 FmLBAM9BL obomRgb
393md6793L. gBMbBL aboba LandEMmdgb Mgmogon 0g35ddg s LaydMabab byy-
@039 dgosbbdmgds, Hm3 MM mgdn yzgmsbo ghmaw g3mgbnsdo Bogmagb 4o6Lsb-
396s@ s dmabdgbgb dods 3gMmbal Jowaggdsal, Moboy sbEnmgdab 300y(.
dmobemmds s LBmEgo Jomoeggdal bzgboom dmegminds.

»30m0boEdn" GoMomm nb@gfgbl dadgo dabgs gmobob ddal, LG sbabenm-
Lol Bogb8s, HmBgemas ImmbEMdob 3486000 babgzama bamimboo gg0sb, 1957
Bl g98mgd39ybs: ,8smn" 3nMmggma dgdmbgggs nym, baws Fgdds ddsd dm-
©gmo a53moygbs,” Bgmmes LB sbabrmba. ,gb BoMGagn Lqds sbomo o6 sGal ©s
3ol 93m(3bmdsl oen 39M3gbg3@0gmmo dobggotnmmds of LofMogds — gm-
R®Mbgomo, bombabgdgmo, badmmby. 3-6 3906560l Rsdmgammbs Gmamg@ob go-
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b0sb 8obn gmxmbgol Rsbamss, dob s3003ymausn Bmms — bLombobgdgemo,
boaemm g3mabos, Laws ob s dobo dgamdmgdo dmmmb Jomoggdsb nbdgbgb —
Lodmoby. ,do@mdn” gL bgds eMmbammos, MEbBszn FoMma Mobbgno Jgugmo-
o, Joacod Agdn dds g0l dgdmamd babgcgdda(z 080@m3d nbdmds dmmgmydl,
08 oo Lo ggme® sMgmm (3bmgMgdado bgoogms. Mobeb bgmmgabo agm ©s oM
goembmgmbo... ob 3oMs@o godmeomgdom s3oMgdms ma30b 893mddgmgdsl
©d LBmEMgo gb 0ym Fqgddamn@n doma, dobdy, Bmamz 86gMmemdy, ogmdag-
amoe® (Joyce 1958: 228). gfmon Logyzom, bGebabErmmbds gosbdmgabs ob oo,
™8 ,850dn" gmob3s 30Mggmo dmafmam magobo bamgdgmo Lbgs, owo g3o-
3060 bobomdmgdal bgdo@e dmegmb — 6B gL ,mgmo9dMag 3mIgmasl®, s6v
30Mggmo asdmaygbs ob dbs@gmuman bgmbo, Hmdgmog dob dmggosbgdoom ©s
1339 Ly bbgs 3BgMENE Embgdyg ,mmobgdo® gobobmEzngme.

Aogmd 3o gb 3bmdaema gobws, ,dsmo® s domnsbsw ,ndemabgmg-
30", dm3gmo(g 3obsdmg xmobol s@gmnmes B 3mgdow 360d365mmzeb bobsmdm-
9850 30004398m©s, 1390 YyMemadolb (396@®30 Imgdze. 3O0G0ze nbg bomdow
dogdoms ,350mbY, M3 dmmmmb, 1339 Langnbgoms doxbady asdmigybos Bg-
Momgdo, boss »dMMbOEMISsDY asbbm@30gmadamo domomdob® dgbobgd oym
bomdoma (Klein 1999-2000: 113). dotronemoa(s, bobggeto Lo 3mbol 856dnemdy ,d00-
mab® a06dg3m dogmo 939398030 390436s — aabgMs ¢adfaga 3m3gb@ o s
30035 M dsbs 3o gs0ym. abnba, 306(3 emmdgab ,MgomadBobowdn” gmabab
(36mdoemo bd3s@ngdo LoGygsbo@yszom asogm, mbEoGmMaw woggdmm dobgdn
3598696, 3mmb&mdal dnsmm-sbHmdMngn LodsGGogg Joo dmmmByg 0MBd«)-
Bgb s ,Agbmzal gogmgbabg” Bsdmabygl badatn, n8al gommgamabbobgdma,
Hmd ,0emobgmgdob® dgddbabels nbgmobn@gbmgsba Lasdgstimbomgal Rgbm-
30 9(36md0 aym. gmabo osm sgabgdwms Agbmal, 8oaMed Mmamy 3o9gMal
3mgmbgdgdo (3boymaglb (Power 1974: 57-58), 3oL 656563mgdgdl ob dbmemme
3ma 30069600, ,mmobgdg” 39domdobalb gog3bm. 3MoGogmbms bbgs bsbamo go3-
435 BGBOLEMBLAL BogH 8mBAdEyE 39DBL, JogFsed by FmEL gongs sennbagdals
dngdsdn, ®m3 mz00 dmmbmmdolb GgdbEL asbes s Mo gMme@nMmemnd(3mwby-
mdomn bgmmab@nzalb bLygmmdo assonbsggmes. Moms mdds Mbs, gedmmomus
ambog®emo, bs4dab (3mEbac B gHama gbggda(s, Bogcoed gsbmma bagy3mbals do-
Ba@nmabsmgol ,ommbogddg 8mbosamgms® Ma3bzds aby 08Mogms, Hmd adals
dgbodmgdgmo gobs ,dsmab® nb@gMm3MmgBe@mEms (3oem-(39tm3g »bimmgdow®
sbamabbgds. gzgmes sdmgambasd@abol dodmbargs bgdg@o 0bgdmes, ol 3o
Mbs 0mggol, Hm3 Mobob 30030l dmoge® ©sbndbmmgdal Bobsmdmgdals 0b-
B 939G o300 dgoagbl, ol yggmes ma30L b 336530 83 bobomdmgdl Mbrs gy-
MEbmdmegl. gmabolb moGgfMo@Mym, mgmmmaant s bbgs sbmznszngdl,
domosbs@ xmobob &gdbEL dmdemdgdameaw sbobosmgdl mEmagMmcmdgmbgge-
©mdob ob ,J080s,* EMIgmbss ©mgb 06&9MEgJbEGMemmMdsL 3mbmogdo. (3bs-
09, b o gobsogsblb sdmgalb 894LGL nbdgMm3Mgd ool AbmMggml, dogmad
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LEYMadoos(z o6 5994dgdb mzam 93 §94bB0bowdn ghmamadal s9y30mgmmdsb.
00300637 Mbs 0:gzol, HMI FmmbGMdal Lamon@a ofab ,do@mo“wo

365 ,6yommdo” (86 ,3m0bbysmmds®), MmamE(y b, bodbabstme, JoGmumma
563856930056 30(36md0n. ,moz30LNGIM“MoMadbs o BoMm3mnwagbgmos, Mow-
356 3oommogn® Lobg-Loddmemgdl dmmbmmdsdn oo 86033bgmmds ogsL,
boyenm domols (gratia) md@mobs 3smmmognm mgmemanada aodm@mAgmmo
360336g9mmmgsbo ©s ,6ysmmdabogsb“(misericordia) sGbgdomor gobbbgeggda-
0o, goMs 33abs, nbgmabaa ,grace” doGomswn 360d36gmmdoma(y ,850eb*
603bs3L, o330 mabEmmMdS30 gmabo bIoMowm FodsMmmagh MEMmsBHMZE 303l
5 MmbEBIGNFo 0ygbgdL Lo ygol bbgs 860d369mmmdadLa(s. maz0L Bngbdn bEsb-
obemmbo badL ¢bgedl, HMI gmabl ,ymggmmgal 0b@gmgbgdos dowmal «3-
boyMa EmJ@fnbs s 30cggmddbor (3mE3oLmsb dobo dodsmmgdal Lo gomba®
(Joyce 1958: 227). 0gmo@gdolb gmmgxrda babbsogmo 86gMoma abgwag goMaswm
0(36md@s mgmemgosl, dogMad (36mdamos, Hm3 ©339 »domob® @obEmmgdo-
Lo, ob L3gEnemyMoe @onmEs MMdal LagsGm dodmommgzado (3oem 399
Logoobms abodnbEgdmow, Mol Jgogasws 856 ImmbEmdalb ,mgmmmaon-
0" Bobomo mog0msb gowsbgms (Joyce Il 1966: 193). Moms gds bws, xmoabo
03000639 Y39mgdsl Mmoo dobogsl,dobo Ibs@3mo bgoazs dsmeoa-
D0, 3mobEmool gmygmbgomo-bambabgdgmoa-bedmmby dbmmmme ©sbdglbgsb
Babgbbgda Lggds o6 oFal — aoM33g9mboma, ob Jogmo jscmmeao o baado-
mb 3oFmmEnmMgdol Bom3msemaqbl, omds Mbws nmggsl, Hm3 3ommeoznb3ob-
0030 gmabolb sdmzogdnmgds (3ombobom oGmbanmo sMobomL ymaame.
0.(363900560 LadsGmnmnsbow d960d6s3L, BMI ,xmabal 3dmba MRG™ 3GMEgbEL
Bocdmomaqbos sbMmM3g6930l 93dmgggma Gm@omoGemyma bob@gdal Babsse-
3gga, 33 0bGgfMgbo Joommmngnn g3mabool mgmmmanno Laggmdgmgdal
30806 306 dmemdg dgobamhyba® ((3bgg0sbn 2006: 99). xmobo ofmboooc
q34mods bodmgmammgdol, doMggbgosbsw Lggmal d3m3ymadnma MamognnMa
Bocdmeagbgdal Gobgmmmdom gmgHoomdal, doged dzmscn 0dbgdmos ndal
383033999, ®0ogmb ab sgdomozgdmgl, b sdmhsm nagdogl mgmemmansb. gm-
0bob 3oMmEns ,35xdn 3oMmmMENds” — bamMem 0fmbaymon, dgmsednmdg ndbgd
(306039603, 303653 LoeAIabgnm aobbmBnmgdedn MWomEgbaw byombaymo ©s
dgogom BbgmdMngn 3mbognom asb63@gogdnma. gmobds sbooa, Mhggymm
dobsombo dgbdabs 3oMmmanl (36935L, omds Dmaswa, Mmagms asbbbgsegg-
e oGz bodysmms sbmzoszon®o dgdnmabidntgdols bg@ba, modqms-
G630 ol gmggmmgab ngm (3bmdogma.

»3omamn® 3oMmeanl 603ds dgadmygds Bomdmgomanbmam mgam Labs-
909, dggm smJdabmsb 3ob Jodomgdsadn, asbbszmmmgdom — §MabGgb Jows-
398960 (074396 abdgbnsoc Babsdsmms doge mgdmea... beemm 39 aqgndbgdoo...
(Bomng, B, 27-28)), Moz 085L o6 60dbogl, mamdmb JMob@g 8mbab so 3(36900L
»3Jomn3900gL%, 96 3035 MgHmL ,30Mabdnmogdmogb. byMgs6@gbocg d0dsm-
®53L LaMsnbom MHM3sbgdal 3sHm@aMgdsl ,omb jobm@Egda®, Bog@ed ombool
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bodmgoemo mdagd@L 0d ggmodg ll-0b EMmOb gbdsbyGa Mgsmmds Batdmawagbl
© 36 baMsnbm MHm3sbgdols ogob@Gomycn Longg@o. megal dbMag, ,omb
30bm@ 9" @mBMg3L30L Loom@dns® smmeomgdamao, bmmm gmgmbgom-baem-
bobgdgm-bsdmmbol bjgds —,ddgdn 396030DmM393d0%. 0mMBsl Fsbob ,mdGmE
BonbEYLE® gFmesbsm dgozegh Bmam&z boidgh (3bmzMgdol, obg gmgogh
BoLENL o 0356 JoMadodmzal 933530156 dgbzgmals SsBmeane sbm(znsz0sl,
(3 03sb LEMadomsg o6 60dbsgl, Mmommb dobo oBMbammaw g3yEmdmmgl
ab bo3dgl, ob gmgogl, 96 mbGmggLgab. gMmoa boGygom, 3semeamgdal bg@ba
bbgomes dog sMg o ddnmabes s bagndfnb asbbbzegqdaym asbmom-0b@gmad-
B Mgaob@@dn, sbom gabgnmmdom bogM (3930 g3odBs6sL geabbdmdl,
53 Loz o M0l LagomEydymmm nMmbomma babosmal, ond(ze dgbadmy-
dgemos ofmbogmo(y agmb — a05Rbns ,38GmEabGb* dg8mddgwgdom nbmogo-
©oemdab. gmabob 0Gmboob goowgbo bobamo 08pgbswm mgmemmansl o6 gbgds,
530gbs©s(3 ™300 @NdMnbgmgdl, 350 ymagoom GLngdmmmansl, mgmemgnsdy
3o boMmdmmaqbsl s, domn Lobom, 8©sd0560L Jgnbodsdmdal 0d BbgmMdMng
LEOBEIMEJEMSD, MmMBgmms gfmamgdabsg ob 0hgdgdl. ndmabgmas bbg-
mdM030 mbscimds 9d3b 06393L mz0m 83 LG BEIMEgdab BoFmgdmmmdsda s ©d
dom dndaMma(g 0b3g3L 0OmMBosl, o330 93 3oMss, MmI gmabobomgolb mzmal-
39&Y39mgds 03@aboe 0mmbools mdngd@n o sMal, Modmgbowsg nmbaals 0b-
LEENY36EG 0. MoRsf gmdsbal (36mdom, gmabl magabio (soMabgmo gamdmal,
gMgb3 doxgbobsmgal momgdzedl, ,396 goomemozgh dobmwgd, dogMed o ©s-
>bvbGgd o hgdlb Lomeg@L LEMGs Imbsobdseg, MYBEM 0gdYeGo Nbws dabm-
©mm.“ Imdobro3g sMmBNM Lo aMmobomaal 30, 0339 gmdsbol (36mdom, dg@ow
60dobomdmaga Mod gobysbowgdas: ,09dm0@gd0bogsb gobbogmyg Lomddgmals
obg omoggds, MmB dgbadmgdgmo ngmb obbyg Bbggmmds ©s dgggabgdsm® (Ell-
mannl983: 27). ,8smab® scddabsl doomas gomgbo 3603369mmmaabas o,
H™3 3OO0 306 ©mads@niolb gmobo megabn 65685673mgdal JomEgsbobdgdgm,
LEONYJGYOY 3F0b(3030@ oMEILabagh ©sg88mBLabzgmmdam Ladysmgdoms
9omdmomda(y 93 3M0bzadom 543b ,omaggdnmo.” mgmmmaon® §qMBobms
360d369mmmdgdl dodaton gmobo bgdnbgszboo LodRLEIL oegb o LEMG
5333060 §gM3nbmmmannn ,60356L3g@gd0" gbdatgds 330:mb39mb 8obo dmmb-
30l Sbm 3053006 madoMobmdn gbab as33mygzabsb.

3OM 0 360 3mdmgmgdol mebabdsa, ,dswmo oMol dmggba, bsbyommm
©ob3oMgds, MmMBgmbay MdgMmo g3563wabl, Mams g3sLybma 3ol dmbBgggal:
a03bgm mgmab dgbo, dsmom dzamgda, Lamgom dmbgdabs ©s JoMsmoyema
(36m36930L 3mbosFgba® (3o@gbobdm 1997: 421). ss8nsba 3EsgemBbng (3me-
30m0s — 30639 4dboma (3megob goMms, ob abgwss, bgdboo oy Nbgdmoagwo,
a03939d00 Lzmesgl, Gab gsdms omol sdLabnMgds BomImmmagbgmos.
domo 8@s3056L ,mbsbyomme®, mgmal QLobEMmm boyzsGymon gdemg-
39. Byommmdal, 56 Fgbysmygdol ((3mmzems 3sdm of ©abgsl) M3gMHob s©sdnsba
0390609383, 3b4 od@oymmo Ibatg 88 dgdmbggzedn sednsbos. ds@emo 3o mego-
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3omanma sbmzafgds £g08d gmabol Immb&mdsda ,8smmn”

bogg domoom, mEazaeal ,Eomj0mbogse® dm]dgogdl, Mmammz mamegdfMagan
Loygzofmemal bodsbo s of@onMo dbofmyg o3 dgdmbggzedn mgfmas. mzmal
domom yzgmodg 3dodg 3m@gamo(s (36mbrgds — ,y39maba gbsbynmmeo 3o6-
oEEgd0sb dobo ds@moms ©s agbm §MobGgbdogHo asdmbynwgal bysemmdbdoom®
(BmBagmms, 3:24; 4:5). ghmsmg®mo, Mo bLbob dadagdgmlb dmgmbmggds, stab
63gbs: ,d500mds gnbbbosm MEBIgbal bysmmdoom; JogMad gb md39b6a96 30 o6 560bs,
56390 bogons mamabes; s o035 0d396L Logdgmegsb, Moms 969306 ndobmmgl®
(9839bgmms 2:8-9). mabEHmdal Goyymsm bogsbbamgdama, Bogbogo ofmbaals
30bosbM oo 360336gmmzgebas 080l go3bmdgfgdss, ®mI ,dsmma M30tzg-
mgbo gmgmobs s Ndmagmgbow Lymoal B3nwab Bogns, Rzqgbo gsddsmomyg-
dgmo s 306363960 (398 9boddm 1997: 422), mgmal 60653y ,a085G0mgdabs®
©5 35663360l 306mmds 3o goomea30b3da dmg(39399 o domni LEmG o 3
bonEmdmmgdom 8mddgmgdl. dswmal mgmemmaoas gMmbsoMow dgemaqbl Gm-
ame(3 6oBbaMImgdol dmasw oGmbomm 43989JLEL, obg 3obo 3mg@&ozalb bogmd-
39mb; 3mobEmdada 3ammeool mdogd@o LEmMgo 8 Lonydmmgdal Modms-
0 — 3GmM3z0b309mo ©dmnbals gmgoo Hgommdsdn o398, dmg(393s s bLGS
3oommo g6 bofdmmagbgddn §gMmdnbo ,0o(3935 (0bgem. The Fall, 308960b3m
1997: 86) 9339 96Mm0069d05 Mmam(3 9330bE0bgL 30639 Jdboma (3moz0L*
©mJ&Mobsl (peccatum originale), obg bogHnm, 53060l 534399b0H (3m30-
mmdasb (peccata mundi).

BFo@a30mm, ymxoo bomdmepaqboms gGamdn, &uomg@do o(380L do-
Boma@o Lzgbs M08y asbbs Fmm@gdam d9dmbzgsel o6 Mbrs BoMdmawagbogl
(dergmmb o dmemb, smzgMs 3930 @S (39, Joondg@glb nfmsboasdn, baws(s
BMo@aomma d930b b3sdgb s dgbodsedabaw bdoMow g(39806). Bog@ad gmo-
Lob doBm@ammo boddmmongs MomFgbaw IMsgembadbowns — ab, Hm3 M3 396-
bobo 30d00056 godmzeMmEgds o bobdy® nodo3dg ogbaM(3bgds, 306BInbrsor
4mgomo 0b3009680b gofws, LoddmEuE ,(3mEg00 ©s(3935Ls(3" aMmabbdmdl.
53 Logamamm dpamdatgmdado dgmen, ob 83 joMam domb bogommgdl, Mowash,
Amame s 304300, @gmab 606537 (3mez0mo byymo dbmeme domom godsmom-
©gds. 3MMELEObEO© 6sdygman 39Mbsbal Lodmemm ,dmd(3935L“ (b9 was-
93 gboal Bosmdn 8ol ©sdM469dsL s mzmal Babsdy ,a085Gmmgdslb®) nbsboggb
80bbo 3gamdmgda, MmImgdbsig ob bobmowsb @odamda dodyszm. banb@gmg-
bms, M3 539806 (bymogMab, gobs gobozyMal) dm@ozo gmobol dgdmgd-
390093590 d5300am3da(y bdoMaw asdgmEmgds — “meabgb® 89hgz0039@q g30dme-
do (,0m835%) demda ;mgobo babemol Jgbobgmgmmsb 3odal J393, mH3mdo g(393s,
@56 3ommEo 3mHo smEamBobs @s gdMmammoa ggabobol mefmomgdl sbgs0dmdb.
»@Fo@300m* 30mbga-3obbdyg 93930 L,ome et 39@9b0bIML GmMIsmaEa
3o6mME0ss s d(3930b dgdmaga, d30bsdn baMmegal LoMmmmowsb (sic!) dqbuyema
Senmda badbom bgmol ©edsbalb babg@dmoag ,MoGmomb® dgnwagds, HmIgmbscs
R®Mobmemmagdo oBmbonmam ,badmboswseb” MBmmgdgb s Hm3gmag 3sGmmo-
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@m0 gobb3gbonl MoGmomsmag dmaadmgds (Gilbert 1958: 369). 38 ,mob
B9bdg 9(3995" 30639L 930bdmeda(s, oafed dgzMem NBG™m 360d369mmmzgeb Lod-
dea® o8 300m3sb dgo3e3L ,50693560L seM@Mdnbgds-dqmabdo® sbmgoszo-
@60 398g00-sdgmal godmgemobs 3d9bgdemg 3gomomab. 30fdsg g(393s
@300 30b3ob L3abgsb gomgdomn Gabgasbas s Fobo ,(3mEbomma® s35@ 50 3a3-
g0 hod3wab 9M303960(5. »B0bgasbo® LogMomme ,o(39300" 0bygds, Gobscs Imb-

©093L (36mdnemn ggdo-gmbomol (30398 gbmazsbo dsMmmayymn adn@sgns ,The fall
(bababadalgharaghtakamminarronnkonnbronnt-onnerronntuonnthunntrovarrhoun-awns-

kawntoohoordenent hurnuk!)” (Joyce 1975: 3), 858658 JMmbmemmagonmom yzgmody

M gm0 xMobyMo 053985 LbmEge ,d50mdn” g3bgogds.

LonbGgMgbmes, BM3 (3mEz00 o(3gdnma 3g@bsobalb Lymag® dogdosms
Bocdmbobgabsl gmobo 0dmgbse ©6@ gl o6 gyMebmds, Msdwgbswsry by@om
33399b&0bgl — Boemab domgen mgmemgos (3mEz00 Es3g3ema bymob dmd3g-
300 gbom, 83 Lyemal bLbaL3a6 oMol Bndofmmmmo s 3ol s3&mMMa© v3a9LENby
0mgmgds. MmamM( MgmEman gEISME 3mmgo 30bodbsgl, ,LEmMgo ,om-
Lagdebas® ol gmasba, dgds 393306 gdgmo 6536m3a, MmBgmay ©gGSmFo®
aobobomogh Gmam&(y (3mm3z0m (3935, by 3mdg3oL s bLBSL® (Wolfe 2008:
2). 0339L&0bgL bosBg3Dy MENgbG O30l Fmabal dmgmo dgdmddgmgdomn ©s
069 gd@ oo 3bmaMmgde 3oyl — XM jorg3 bERIbG™S0bb, @gs-
mabob Lambogg@boGg@m jmemgxda Bszombyma 8mblgbgdowsb, ,3m& &g dn”,
»obgbs® s dmmmb, 5306535630 3ol sGmEagem (5080Mgdsdwg (Frangoli
2004: 243). 39665600 3sEmoemn byymago ggme30(3 BmmbAmdsdo LBmEgo
»oBOM86aL* sbsemmannm oMl Bamdmbobmmo, bowsrs 33L& by Lo gymema
domg@agnal dogomomdyg sbmgbl a(3930b, dmgzgzobs s bLBAL mgds@ogal 0b-
B 9369 &(305L. ,ombamgdsbdn® gb LyyemogHo gobgzomemgdol baggbymgdo Bat-
dmEggbaemns, Hmam(z domob bgdmddgmgdnlb dgmggo (McCabe 1902: 450-459)
©d badmmmme, ,dsmob* 3Mm83mbaz0nlb mgfMdo xmabo LBmEMgo o3amL@0bgL
LJdsb 0ygbgdlL, od(so 3oMggmo, Mabog s 3g0Mz9d4mo dzombggmoa LMoo
doFmgdymom 996036530, dmmb®mdalb ,mzmegdfog 3m3goosbmsb® 3933060ns.
2360ngo@, xmobo 03 Lodbsbomosb Ljgdolb dobwgsl, HmIgmoi @ebE gl ,dgomb-
Beyma® Bodzomo o6 50l s MMIgma M30m ©6EGIL Mgmmmao0©sb 543l
babgbbgda. 36gGamo mamgmb byydogd@no sbmsamgdalb bogMgbs gEmggdL
830mbggmb, Hm3gmbs dgmdmos gb bgds Bmam (s @sb@ gL, nbg bg@om sgamL-
&0bgl, 86 dmzadnmms Logdgbal 3ommea 3n& 068 gM3MgG s (300L oM 3ogdntmb.

Bmomgdob 439L36gmsb sbmzoMmgdol 3oMEs, sdsBgdnm batmaymb,
Gm3gemog 80g3ob3906M93L, ™I ,(3mEz0m ©(3gds” gddszobgmmo (3nbgdom
bgds o Gryomg@ob Lzgbs domeoym gmrmbgmb anmolbbdmdl, aon® 33939-
0 ,b0oENd0sbo hos 3ozn® gobobobng@gdl. ol 3960B56mseb gMmaw bgsdl, dgd-
098 0335 JMHgds o dmagznsbgdom, 396bsbo dob odsbsbnsmgdgma g@obom
abbgbgdL: ,938533s @amabgmb (sb: Bygymads ogmb), o6 Bobbmgl, Mo gfgge”.
Boorg@m30sbal goMms, 396Mbsba dg30b3g JsMgmEmmmabsz bzsdws, bmemm 3g-
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39639980 68 gL ,xMEMbgmda® 3gogb gobmagbgdymo (XVII Jgds). mgom 30dy
5 3506(30003506(3 30d0@b go3mM3zoMEba(y »M3mogdMog0 3M3gnnb® dsmeo-
Mo dbmgs3000 = 30dab, Bgombgmal, sembagmol dm@onzo ©sb@qbmsb xd6ad-
369mmgabgbos — ,mgmegdfngn 3mIgmoal® @bogg@bsmmn@o 3089 Lodmombgda
5035350 3odgs. gmobob 3ammos 30dglb LadoMobdomm Loddmmy® @ z0fo-
30b 960ggdL — J39L3bgmdn 3gMbsbo LEmMMgL 30doEsb ©sgdzqds, od(zs dgd-
©98, RORMBJ00©sb 33mbgmado (abgg 3odom!) dob Mmoo ggb@&mBq6a qbdatgds.
dmobEmdsdn Bmd 396bsbal ,(3megamo byma® LEmGgo 03 Lsd boggby@b gs-
©ob, ®mIgma(3 »m3megdMogo 3m3gmoob® aMebmombymo 8bs@3Mmm badystmmb
360d369cmmgeb LEddmmn@m sb3gd@L Fgoanbl s Foo gMMNsbmdsl mz0m
©3689, Bmame s 3mgdob 3gMbmbaogn gobababogmgdl. bymoal ,odon®” &gmodm-
093L ImEals ndMomds asmagzg@omns — KMRMbymoEsb Lambabgdmoal gog-
moo badmmbgdo ggMegob Imbgmgds ©s 98 gbob Mmeg0©sb dmmmdwy dbmemmeu
©03689 a500b mog0b bammgado. Gabob 39Mbsbo(y 03 Lod g@o3L ,m3MmMbrgdme®
ao@ab — ob Gmomg§dn ,(3me300 9(3035%, Labmdn ,a06068060gd5" o F93ga
93gbosdo smbggl ds@mmane ,bLEsLY, ol god@mdMagsm ©sby@L JomIGnEL
089m&93L s 3sBmEomom 35bmab sMal gongnzgdamo. 88sL 3mbBBMABL ,d50-
ab® bogyg@neo JOmbmmmagos(s: Jobab 3966560 dgbRngmgdl &-6 3omaMl, Hm3
dobo Jdatn ,306b393L odgomons L3edL*, MMIsdoml bLEMMmEads ©o(3930sb ol
M0 eeol 06@gfgemn, Gmdmab 393wmgasz 3gMbsbl 8gamdmgda gbGMdMmgdasb
©s 0b ey, Hmegbs bymogg 3gamdastn ghmaw 963930 g3mgbosl, bymdsdsmos.
©36@mMmmg0sdo (36mdomos, HmM3 ©sbGg xmxmbgml 1300 Bemol Booge 3ste-
L393L Bowal s Ladmmbgdo 3oEzgmbabyabol boemgsl smoamdal dm3wgzbm
byondsdomb gbbmgds (Boyde 2007: 163). 56+ L3ob ©sBYgdal @emnwsb (3s65b3g30),
93gbosdo 3obgmedey (bmmmdsdosma) 396bsba scs dbmmmm bgds@ Mo, s6-
3390 JOHMbMEMann@om ©d M30m JormgbooMMma©s(3 »,0dgmEMgoLb” ©sb@Gglb dma-
BoOmdobl. of, Boms 04ds Mbos, xmabo 08 bs@mzsbn Immgmals sBmmamgds-
Loz obegbL, GMAgmba(z ab Mo30L mmbAMLL s31dbgdl. dogMed (3039 dmgd-
0, badbsbomnsbo bdgds 30MB30bosw Mgmaganma babosmabss, ab dbs@gemm
©383060m35L 3m3mgdnmos @ gmobo dob bEMmosw sbso, Fbmeme dobomgal
©335bobnomgdgm 3bsG 3O mm FrmaMomdsl sbndgdlb. MHmamz b. yosbadsaema
3¢bndbsgms ,mmabgb® ommbnco Lgds@ngalb dgbabgd BLggemmdabsl, ,ow@o,
©33m9300989em0, MmMngobsmain dbo@Gzmmmo dobams Fbmeme gyHmds do-
ombyA Imegmb, beoem dob bmmdgbbdsl, 8ol sbom bsG 3 5gbmdgboc
J3939L 93 3mEgmob, 53 bgdol go3mdygbgdgemn bgmmazsbol MbagsmyyMa, dbm-
mmE 30bmgob odsbsbosmgdgman, dabn dg8mddgwgdomn nbrngomsmmdabscm-
30b bgm8obabzomdn Lodmemgdsbo s MbGs@GmMds gobbobmgmagh* (yosbsdgama
2012: 837).

K®mabob M3s mgmemgom@o gobbbsgmummds 93ocggmgbow dobo, Hm-
am& 5 300mEabE ol Loddmen@ sDMM3bgdsdn godmabs@s. 360336gmmzgseb 3o6-
mEonm ©3G300m30L dmmbmmdsdo bdoMew dmummebymo, ghomo dgbgogom
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1360d3bgmm ©g@omgdo Bgnzegb, MmImgdoi obHmdab 3Gm(3gbda bsjze6dm
LNBdMEMgdo aofMEsnddbgds. @s(393nbolb 3gMbsoba 8dndgm dozgds — ob abyg
©005ME YL 3L, BM3 gbsb 033698L s Labbmo Lol 3ofMnEsb. dogmsd Lodm-
360mgdo o380l 3o06(3088506(5 gbolb 8myzbg@e dbgmom Bamdmbawaqgbos,
0308m3, HM3 goNM33939e00s, Amame (Mo Jobom) Nbos esM@yol 503063
@030 05@03L 0Ly, B3 gbs dImn3zzbo@mb. 83539 ML, g3nmgd@nintio dg&g-
30bob 3935 s gbol 3m3sbg@oe Logdome as3M(3gmadymo 3mobognta Lyy-
Gomos. bdoMow, 03503ymxl dg@g3ob Mmb 360madl dmmab gibm bogsobbscs
10900696 (Bsgsmomsm 3mgdL), Mm3 8ol gbs o6 ©agbasbgdabs. gbob 8mz36g-
&9bg »35mn* g0900395mo 3ol Lomdomn — sbsbyobdo 39Mbsbo bygMome
396 898Y39m9dL 0808m3, HM3 dsb gbs dmnzsbods, dgdwmaa ob abow gudbgds
30796, 3960 39ma3sMs3gd0, gbs dmz0336089m s Loghmme, 396Mbsbo momd-
3oL 8ogmo ImabGHmdal 3o6domdyg mymemamgdl gbob §gogomab gsdm. LEH3-
Mo dobyymo 3gamdmgdol doMggma dgz0mbazaz 3mysbg@omoa gbol @zoz0mb
qbgds — dgbzqods LEmMgE 98 gdnlb gobbomgam 0bygds. dabol 396656L o6
L@ LobbEobdmygstnmo godmhbogl, mmmgd sablbbows K68 m3g698L, Gm3
5-6 396bsbal gbsl (3m@ommabo ©edm3mgds sMogmgMmb ©as3mgdms* s 8.3..
by 3gebobol gbol 3m3369@0dg 3mmbmmdadn dg0@%gM 50l Londsfn s Moy
305356009, 3ol Lobobogo dmbyyman d-6n 39606a9d0(3 blbgbgdl, GmM3 ,9M03ds Lo-
m(3005000b Bemal Imbey33s g3omgabon®o dg@g30Lalb gbal b3g&a 3ma 33608,
Mm3gemog 396y oby JoMasm JgubmE (3, MM 3gomag oo g&Ymdmma“. bo-
dobmdmngns, Mm3 83 dmboymml 3966560 3sbnbmdl, ,d9 Lodmzossma Benals
o goMm*, 56 b mofmymagl sbasl, JogMed o6 Moymab gdomganbosl, Macs 3
Jdgdombggzedn gcm Imbsmmmobgmn 9bos gmgamaym. 3g6bsbal o3 bodyz9ddg
dobo 8gamdmgdo gMmBebgmlb 3Megembdbndgbgmmabow gomebgmseggb — ,396M-
6obL byFs, ™I 0b(300096@0L gBOmada dmbomgsebo omMAgbomaym®, 9603-
bogh gmobo Losg@mEm &qdb@do. Imggz0069800m, FmmbEmbsdn 0633935, ™3
306BbLs3 0bggg 3oMasw dgnbmE(30s gbs, Bmame(y 3060637930l dmmbEHmdaem
dgdmbgg3030 g3omgaboom ssgemgdam dmbysb. (36mdamoas, Gm3 gdmggbo-
M0 gneycabol 0g003ymeyl bdoMawm 30mdg mgo sagds; ammymab dgdmgas(s,
69MBy30L domdo godmymyzs s ymedgzal ¢batol pMmgdomo ©s356Ma30 gMo-
gm0 3536 (39egdggemn bod3Gmans g3nmggyboals (Shorvon 2006: 48). 6gMHbygal,
3b g0l 306Dy meamBsl hagal 396Mbsbacs, Mmogbag dsb Jgamdmgdo gbd)-
Mm36gb0sb: ,ammobmggal dga6dbgds dogdsl. Momay 93m3eal doMmsedad ygmo-
©36, @ng0 049)..." ,98 @mEEMS®, odss abgge 8’ Jmad. ,30M@e306 ygmowsb
5dm3ab. gymabedmggas®. Bog@ed 3o6abggdo 535L sem3m3meadaL ¢ 3o3d0Mgdl:
»09360 gmadgom ©s 0dab dMamns®. LyagMomm, smzm3mmaddob 83396 ©s gdo-
moxbool gofmmao sbmsosogMo dmEGoggdo dsMamamn mgdgdon asobogsl
dogm dmobGmdsl. ggM 3093 39830 00803bg @abgabgdyem 396bsbL Labgdy
Gmbo ggfo (grey pallor) gogds, M3 0bg 3godabgdl d5(3896L, Bm3 ol d3memazngmb
353madobgdl. L3gEooma® Mo gMs@Mmsda LEmMMgo 83azs60 babolb ggfns
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dmygobomo gfm-gfom bod3Gmdsw, MHmImamss g30mgBGING anmycslb Lbgs
d9®93900bgob aobsbbgzoggdgb (Orient 2010: 591).dmg30069800, d9dmJ3g00gd0-
o0 LodBognl bobsdo gmabo bIoMsw INdMYMbLYds g3omgxbonbs s d6gmoma
35600l g3l — ¢339 »gOIMIM gmabdn® Boblbgbgdas ,ogbmM 30 M3gFmn® ©s
»06900060 ggomn®, Hm3mab 3mobdgdbs(s, xogmImb gmEozmm Gobdsbagddo,
30bo Bomdmbabzomn bo@Mmam ,dn3d03000 @osmbgsl magb®. ,mmabgb“ 8g-15 g30-
bmedo (,30639%), dmOgemdn dobmen denndl, dabbogg Beb@ebdsgmEamm B3s67-
39830, @mJ@meo ds3 domagsba ,dmedmdsgmmdoma gdamggbonob® ©osgbmbl
b3s3L, bemmm dg8mga, Jsm306s(30m6 dmeazsda Joem-dmmdaw J3gmemo dene-
30 ,,869000560b 853303560 yzoMomom mob gabdg ag3gds® (gmaba 2012: 492).
»0bgdo® g3omggbonb 093s bLoddmernE go630m569dsb dm 3emadamoas s 0gay,
»3063990% BmagMmgds, omd(ze Mmam(s 3o@Mn3g dmmasbo 938 30(398L (Holgan
B3obgd9d0b gobamgdo LEmEgo dendal g3omadboyma d98g3s agmb. ,domdn”
9600 8m 33698 0L gm0 0d0Gm3 560l 860d369mmzgo6n, M3 ab 39Mbsbal o(39-
3ol o6 Bbmeme s 3m3mEn@, 385w gdnmggLon® babosmdyz 305603658b.
®m0bo 38 mGHsbOHMZbgdsb dgabgdmmom B0dsMmogl, Mems smzm3mma@mn 0b@m-
JL0go0nlb 0gdal oMomgmMae, mmb&mmdada gdomgnboal LoddmeyHo dm-
$030(3 398mM0856mb. g3omgabos ,39Mbome” ssgswgdss (falling disease), beagnm
306bsbo — @abognEemay o BbgMIMngemas »©dg3M®bama®, 364 ,(3mmz00m
©5(399mm0” s©sd0sbos (fallen man), HmBgmog m3megdMog domb bagnmmgdl.
Amammi gb bdofom bogds gmabolb d93mddgogdsdo, gdnmgnbools dm-
8030 ,3omdnz" MMsBOHMZsbns. gMma dbMog, gbss g.6. morbus sacer, 56 morbus
divinus — Lo 3Goman, 0300966030 53508ymemds, GmamMaosg 3sb s6@o-
396 bobsdo 036mdwbgb, Mmuabsz gdomgxnbom® dg@9390L mgmegdmag domms
Rofggels m303806960ba6 (033(30 11339 »303mM3MoGnm* §Mad@o@do ,De Morbo
Sacro“ bodaobdnm go(3oboms 3 osgemgdalb 30Mb3nbrsw Gobommmmaonma bs-
Losomo. Miller 1953: 1-15). 3o Logznbggdo bsBommdng andGHbos SMgaem
3OnEb3gbsb ©s 08 Mol Mgmogon® BsMmBmoagbgddn gdomggmbos LEMG o
»(3M©3000  ©5(3930L%  ©osgsgdss, ©gdmbom dg3ymmdaemmdal badsba, Gm-
dgma(z 030 Leyemgdal gobwg3bsl, ,9aPmMALABALY (ngogg mgmegdcing Ratggab!)
Loga@mgdl. b0dsbomdmoagns, Gmd Jnobonnbgmdeng Bo@dmoagbgddo ,wg-
dmbom 3g3yMmmdomgdL® bdnMmem sggdmmsem 30Dy @yn. dgmeyg dbMog, gdo-
5Ll mzmegdMomdals 60d6gda(s 30gbgMgdbms, Mowasb Gmamei(3 dggmo, by
sboma smmgdob bmg BabLobsmdg@yzgmb LbmMgwm dbgmama goM@babol aobgb-
3690m©s F93306089d0b dggbo s ababa mgomal Bgds-LyEgmalb >nbygdwbyb
J39460gFigdsl (Altschuler 2002). 8mzngmeo 353y, 8sgomomsm, LEmMgo 35306
3mgd3o, BmEgbsg ob — 3obsdwy b osboms LabGnzo 3g3bgmo — ©adabgmb
d0dsgom gbadg dg@q300 o3 o dab gMob@alb bds Rogbds (Logdgbo, 9, 3-6).
dg3Do@gdamo 3zombggmoals (36mdngfgdedn dmmbemdal 3mb@g4LE3ds gb Log-
J9&T0 3oMdmgmo(3 bos 38dmobzomb — (3mm3z0m ©s(3939, 3md3939, B0l
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bds 53 dgdmbggzado ob ab@aMEgdb@memata bodbgdns, Mmdmgdai gmabal
»30mb“0bg3g 1393d0653L dmsodmmoas Logdgbl, Amam (s sb@gl 3mgdsl wo
333L&0bgb mgmemagasl. (3bswns, gmMobmsb dmgmo gb doboms JsMmmamoac
aomsbobymos — 396Mbsba gofmebomn Lgboo ©350EYMO, ,(3MEIND ©O(39-
8"8@0“ (,,Qaamsom 88386(’760@0“) Q’mo’)nb QO g)mgmﬁ)G %ﬂ%nd"aﬁ), nba b‘g@naﬁ)
30639669350 LagnFmmgdl. 0633939, H™M3 Mmam® (3 (3MmE300 (3650m) s(3934m-
@56, 569 BHmamM (3 0305900030 bgbom® 53yHMdam®sb, bymabdnwslb dowema
©5(3980b 3m3gb@nsobgg 39bs6msb salb — R ,65dmaygbgdl (Joba bo(36md-
393mdMgd0b babom), 398w »a5639MbsgL* (B0b Bmmoms @s dmgzmom), bmemm
dmemb 30663960b o ,a0085MnmgdLb” 8530 3gMombal dsBmmanmo Jowagg-
S0, Mm3gmag obg Rogbdolb 39MBsblL, Mmamt(g JMob@alb bds Rogbdol edabgmb
30330 303mgb. sbm (30309960 sbsmmanals dogmam, §m3 3gMbobo oo dbmeme

3MmMEom ob@ g, 9edgm dsMmmamm o3a4LE@0bgr o mgam 3sgmg dm(z0-
Jnmow Bamdmggzomagds. ,do@mdn” gmobo 3smeonmon s3fmdgmadl ©obag-
o 03006898 Y39m9dob 93 GFewaznel — 833 mLEG0bY LombMgds6dn® dm(30-
e 3ogmgb a0dmzamgdsl gytbmds, b g gyobmds bg@om s3a9b@nbgls
©5 om3s 393009mb, bommm gmobo ©sb@gbgsb 6obgbbgd dmwgmDg sg3dbgdl
®030L ImbEMESL, Los(z sbmznsonMow bodngg bystmb 0ygbgdl — Gmam(y
3mg@9ab, abg ogmmmann@b s dadman@b.

30093 96m0 306036905 g30mmganbosbdy, HmamE(3 030570603 8350~
Lo s BoMmEonm- M3megdMng (86 §33s 3gmm) Ig3ymdammdadg Bmmbmmdsdn
33630900 35d0b, Hmqbs(y 93503yme30 3gMbabal Lobsbagsw dmbyyma 30babggdo,
3’3mo s 3oyMo MB3gbal Lszombadl gobabomeggb, baymdmmdgb joommmoajzn@
93gboadg, 0gbn@gdol mMEgbdy s Gmdnl 38396%y. 3ol IX, GmIgmbscs
565890656960 mgm Xlll-besb gFme® ,35803560L Gygzgw* Bmablbgbogdgb, domg-
o (3bm3gEgdab 356dombg g3omgpLonm ogm 350N, B3 Mmagal MmDy
30bo boggmgbom gaMogGobsmgol LyHombym edM 3MEmgdam nd(3. oM gdmads-
oo g53m, 3oqbabsmzgal ¢36g(390g6@™ 35dmbsgmabin ond3zgl s mgaamya
domagmagnal mebobdaw, ab g3mgbool Bosmdo LabboymadMogowm ,asboznMbs*
(Leggel875: 22-26). aofs 330bs, bbmEgo 30bn agm 63960l bszombgdda 3530l
1(3m39mmdab @md@&Mmobals 838 mE0, Mmdgma(y 39803960l 3oggmads bogzmy-
Lom 36193 (1869-1870) pmads@om asogm@ds. 3030l q3meggmmds (Infallabil-
ity), ®m3ob dgbobgdsz Lomdmmdgb 396bsbmsb dg3Mgdoemo 3gamdgda, L«-
o 8bGn3mEos (3megnm ©s3930b (the Fall), Moy Bgboom, 303Ls @o Gmomg@doa
©3(3939m 39M6s6L FmE0b BbymdMg o LomBNbmgdcog gL MM mbos
303mbaBo30qL, Joaced gmabo dom gommo gdomggbonl 6adbom s9Mmsbydl,
53 05358 gd0m oBmMbamm, modolb LaMgobGnm gmeygmb Ldgbl 3gMbabals 3g-
amdmgdal ,ogmmmaon®® baydamb. 0Bmbos 3oLl 80 ©s3obmbgdaem oma-
3oL gbgds: 3830 M3meagmo, 869 ,om393gmas” (infallible) 35306, HmwaLa(y
ab 0dmog0m3y »©o393000° Lgboo (falling disease) sfals Jgd3yFmdamo s dods-
bowady, »©o(399mmo® s@sdnsbas. Lamdamo o3ymagbgdl 39Mbsbol 3gamdmgdals
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LEme MBg(3Mgdslb Mmam g MBIgbab, abg g3emgbool abEmonl bsgombgddo o
K®mabob 0@mbos 03530 3am3stgmadl, Mm3 o3 bombl, bLodnsmm jmobab Ggb-
394@odgmn& BomdmBomagbmgdl s m3mnbdmbeg jommmozggdl, Hm3mgdbs(y
300569398 0mo sgzom gzmgbosda gobbobdgboow bobgms (96 dmygabbsas ¢3o-
9096 ,dmd3935L%), bLobsdznmgdn bsImmagbs sMs sdzm 08sDy, oy s S0l
domo MB3gbol bagsba. obnbo 3m339EgbGMa Gmbom dbggmmdgb abgo Lsgnmbyg-
3%y, o3 Abmmme yuFolb dmyzzmoom gomansm s (300mmdgb, M™3 bs jmmata
M3g(3690s bob 35@MomB0b3L sdmagemmb (,0Mmebon®  Lbadmgmgmmgdal
MoEgb 3s@030b bL3g396 domge Fbmgemomdal®), bsb momgmb Bbmeme dsmo-
300 gobomdam, ,a56bs3nnmgdnm® 0bgmmdszno Bomdmohabmb (,0gdm0dgd0
domam Labmgomadab Mggeigh 3bsmb*), bob HMal 353580l oo (sbmgea-
3530 bagmmato nbgm@mdnmgdammds 3odmalabmb (,303s mgmb3ds gHoa mygdLo
Bm@mMamagoob s@mdmBgbsl dogdmgbs — momnbymaw, Mo mdds Mbws*). 3g@bs-
bab 89amd6gdal gb 3Gmaz0b30ma LBMdob3n, MMBal 30398y, 3oMENbomaddy,
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MHogmd s 3omgzom, dgamdstims bogdstn dofMomomsom 35803560L oMz
boggmagbom 36gdab ggbgds, Lows domb IX-3 3830l @3m@z9mmdal madsdo
a0dmosboms (,bmws dgo3cndbgb yzgmaebo of, 3oB@nbamgdo s g3abzm3mbgda
©3 56 7ng30b3m3mbgdo BbmGmamb yzgms 3Mmboesb... ). 8gamdmgda o8 369dal
3bzmgmmdadg LogydMabab badgzgmme MMg396 9MMIsbgmadn Lobsdwgomal ©s
gedmztnm gmmgdlb. dogomnma, 3060bgqdn 3m33g8gbG Mo Gmboom ,joMwo-
Boma® dmablbgbogdl mgmema 0m3sb ommoebagml (1799-1890) s 36gdsDg dabs
»39(360698m 3535mb%, 9330 oMEEbagMo 3oMnbomon sMOLmEgL ymagnmes
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bgmms Bocdmeanbsdo g3mgbool owgdamo bs@qds d9486s. odara, babbo-
3bo 74800 Bo@3mmdygmads MBIgbabs s ImERamgdal o3 bo@ygzgdds dgamdg-
b0 9fm0sbom dgbdMs.” bzgbol s8smmgdmm, 3s@Mom@m-Mgmogom® 3smmbl
0Mboymo ,503dmgdLb” 396MB6s6olb (3mmo, Mmm3gmoag LEMMgE 53 dm3gb@dn
BobLogamdg bgmgdal 3dGemgdoo dgdmenl baddomgmemmeasb: ,80bob 39MbobL
LoDgRdM Mo 56 OMMEZ9308, LoBmEmal Mmoglh Ybdme BngyFbm®. bav-
do60 Hmob 35350Dg sbm(305(309G8© 353306 gds Sem 3M3memaDdBLa(3, 086 mm-
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omds bo@mImbabymas obgo Rzgzem, GmBgmag bymb o6 ¢dmob 3530b ,mEme-
39mmdab. qLbabEnmme aBmbommos 306063 930L Abggmmds 0dab mmdsdy, Hm3
doMmamos, 35398L dmMab ,0943bqb sMoMomdabas... dogmMad asbbozznxcgdy-
0d, O3 56 (3 9o Jomgsbl, Gognbm gsdmnlbbmmMgdgma mmmn ©s 43965b367-
o 5633DoEa(3 o6 Mbos ymgamoaym, oMy gl ex catedra ysmdo @md@Mmobol
Lo yge o6 Bobzgbos. gobs gb Lomzafn o6 sMab?* 56v) gdmgFom 306nbggdl
™ol 33580 mmmgdomas(s BoMdmummagbos, 93065L 369 sMe3Dogdoma(s, Joa-
653 ob, Bm3 GMIgmadyg docmgsbl JomgEcmsb ,3mogoma® bogygs obzgbm-
©, Bobogob Bodmmmagbgmos. 3gamdgdo abbgbgdgb 3ol IX-0b ©s mgm Xlll-ab
om0bM ©930dgdbo(3, Jogbgmegem 0dabs, MM 3539dL ©g30Dgd0 SGBLmEgL
3Jmboso. MdMomme, GMawa(30s 3nsbgMms dom (36mdoem gMsDgdl, HmImgday
Jdgdogcom dgamdmgdl ,g30dgda“ 3gmbosm s MmM3mgdlsg abobo ©sdsbab-
®gOeo Loboo 08gmEgdgb, sb ,mLbBmMgdg6" 9MmmIsbgmb. dgbsmbmdgdymms
Lomdomdo goblgbgdmmo s gMmEab yonwadyg gomsbbgongmgdama gl Bobgzem-
Lodofmmy s s8bNEEsE dmMASEL. Jomaobor Loyde@mb (Logzmabom abEmEaal
3603369mmzs6 5359@L, 3980356l 3Mgdal) Loms(s, d0mbzmdgm bggmmgdda
3mBbom (56 56 IMIbrse) 53ds3ms gad8mdsbamal, yem 3Hmz06(30530 gu@dm 3-
o s bobgdgsmomo gmmab 33ox0m LyMbgmo a3 3Magl. s3a306n ,bawm-
ba&o” 30@mmo30b3n, Losy Nbxrm@Iszns gmEMdos sGgnmo ©s RBogGgdo sem-
33men® 3obBobogdlh gfMbydab, gmobobsmgal J3gybal BEgmdengn smommoRal
LyAODb gobobobogfmadl s JMmENEMmo gafoEs3nolb boddmmme scmnddgds.

60dobomdmogns, Gm3 Lodyss Fall (©s(3935) dmambemdol msn@dm@ogswe
a0bg3L s Lbaabbgs 3m3dabs(30933n 43630900 — bsb doMmadama, bob Loddmen-
M0 06 goo@obomn 86nd3bgmmdam, bob Mmgmz LadnGodamm 360dgbgmmm-
396bs60b 3gamdcMgdol LomdMabab, bowss »doggdda g0ob 3ol ©o(393ab bndeydds
310358 babonsdmgbm 0b@gMmmmas dg43bs* (, The light music of whisky falling into
glasses made an agreeable interlude®). gogodn 30bgal 53985 (s 96s ,LBISY)
0bgmoby@om mamgdal abgzg MbgObamaw gxmgcb, Amam s oo nmao s bo-
a06396m LgonEo Jgnbodsdmds of 53@mMab bLomgdgmb godmbsa@egl — ,0o39-
3ob® gmabo odo3 0BMbomm dg@ogmMsm asdm3ymal s BbgmdMagn @s(3990b
Lo3dmErgE BmBogzL s zM3mEabol Mgdsl ¢39330675dL. bogMmme, dmmbEm-
3530 domnsb gbgMagommam 58 9bgd0sb babdgmb — 8obol 3gMbsbol gomms, bgsdl
3634@0gnma yzgms dmddgwn 3060, 0ds00 Romgmoam, 306(3 3mJdgwgdsdn wdus-
mME 56 000gdLb dmbsbamgmdol s Hmdgmoms dgbobgdsz Immbemdsdn dbmmme
Lomdomns. 30b30l, 5H9bnb s Lbgs s 3M3mmEyMa bobdgmgdal gommsggdgmo
©5393m3690s (36m36980bgnem bm@mdsm oMol Bamdmbabamo s moomgdmb dby-
39940, 303889390 Ma omdmEinmes dgggMamo, o3 3003 NBRM 3dogmgdl
BbgmdMogn gamsmsznob 83 obgwsi Gn3oo Loddmmmb oMmboym gmaMs-
©mdsL. 65bged0 godmzaMEgds 30dnEsb GMAI 39Mbsbo; ob, w339 bgdmo s8m-
43960l s 05803y ©obggbgdmmb, nbgg sLBy396 d3Mgbwal; Bobgsdans ab mea
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%96&mBg60, MMImgdbo 3gMboba Gmomg@nwob s3m3ysgom; 39Mbsbmsb g&-
oo@ b3gedl ,boorEmMTnsba Ras 3o(30%, MMBgmn(3 3gdga M33ommE JMgds; Jsoc-
@b gema bgedl 93063 ZoMPMMEN; ,ogmEmaonEa® LandMabsl od@oncow
989693006 Lobdgmb 3-60 3o6nbagdn, -6o 359)gn, 3-ba 3’ 3mo s -bo FmasMEGo;
Logfomme 3bdgmo 35300 3-60 JoMmmmMn, HMIgmbsz 3g6bobol 3gamdMgdo Lo-
30b396m 0blgbgdgb — ob dma bayMaw sbomgdl magl, Mams gomgndbal 356983dn
3momb, bos(z 3ol o6 0(36mdab (ofemebrnsdn gM339mmo Lasmab d93wga Lob-
dgmo dbmeme ImgboyMgddy 04ogdmms); 3m@gbz0n® mmmgdsm 3obnbggdnl
Logdamdn asdmyzabombo 56056 mzom MHM3ob 383580 (,Mo8060 3sdmybbmeg-
390 Mo 8 3M3bos o6 Mbs 0ymb... ). bogMome, b3sbmsb, se 3mammod-
3mob 8393306980 mgdbogs ImmbGmdal gbmdMago god@ncal 360d365mm-
396 Bobolb dgomagbl: 3088 sbn -6 3g@bsbl ,(3mBomegb G@IL® dasmmndggl,
admgdom 3gMbsblb abgg ,d6Mgbonl Rosbbadgh bobadan®, ambl demagl dmbmema
3066560 ,obmagsdMms 39mmbodgab@bmeb” Lamdsmdo Lobobyml aodmborg-
3000, M3 oo ,momm dodoz 396 omagl ghmae®; dabal 3966560 Rogal, Gm3
dobo dgnmemyg ,3060L393L ofgomns LgsdLh®, Fogced ,48Galb Emomdsl Rggy-
mgdFog 53ds@ Logmob®; Igamdmal Lobsbsgem 8mbyem 35606g93L LoRydMow
30b30 3mMogdal, BogMad 39Mbabl gudbgds, GMA ,gy3gmoggmo babdgmol dfamas®,
@56 LoydFnb bbgs babodn, 1339 035083 dgbaMbmMIgdaema, 9dgmEgdl ,bgo-
3980 gmadgom®. 396bsbo m530bsb o6 0dmal s (3mmb gzombgds, ,Rgdmzgals bemd
M0 9M0 g543L Jgdmbabemom,” MaDg(3 8obab 3gMboba 3335bgm dmmdal, o3
39306 @aemog, obos agymgem.” bGndMgdo ,dmmnmgdl bosom-bas@ba@dn Rsdmoa-
039096%; 396063930 ,dmmmb s0mgdL s yzgmol Redmabbsdlb®; ,bEwdcmgdo,
9®3abgomals bsdadgom, 3ogy momm godob amggzgb®, ,dndgdlb gedmzmnsb ©s
abgg 8og00sdg eEasdgh*; mas®@ns 89amdMgdl bymwsddzgbgdamoa gb3g3e
- ,bobggem 30b@o dogom 30L30L“ Bmo@ebl; 3-60 8’ 3mo ,30b30L Losdmzbgdoom
3mbgadb®; 3835 mgmbals Mamaby® 3mgboady LondEnbob GomasMGas ool
533000 dgbgadLb” o .d.. mmgmb Xlll-ab blgbgdss sbmnsoMo semgm3meml
393906gds. 3830, HMIgmoa(3 Sbmomasdmgmbom gmEBmaMogosdy maemabym
mgdbgdl Bgews, (36mdoemo aym, Amameg 1860-056 bemgddo d94360ma 3m3«-
ma@mmo babdgmab, 9. 6. ,85(0560L M3060L* (Vin Mariani — gMsbammo dmfom,
33060l gmammbg aygbgdymn) 068 gbbayca 3mdbdscigdgma. Bobo LEmmo-
o@ 86gm mamobyo mygdbo, HmIgmog Imyzsboma ogsb . dmoeml (Boyle 1969:
17) 030l gmmdfygzoemm 38 30(3905b 3903930, HM3 gmEBmacognsl Mg, oo
bgrmmabgdalb 39436s doemndl, 30069 39(3MmEG0Mdal 6530L30gM o dbsG3zoMl,
63(3, M5 0735 9bos, xmabolb nBmbogme madamb 0b3q3L, dogmed bagbgdoom dggbe-
353960 gamdomms ©ab 3nboab bagMom ab@mba3nol. bosbmgms ©sdgabgdgmds
gmb Xlll-3 ,35&mbabafgdgma® Labdgmal aodmdgmbgdgm sbggmm doMnsbals
35803560L MmgMmb dgmsema Mdmds o dabo 6565(30b Latgzmadm 3mbGaMdgs
353mAbs (Mann 2009: 63). ob, ®m3 ©ab3mbosda boblgbgdo mMa GmBal 3o30sb

9600 LoddMEINFOE L, (3ME3NM ©S(393YYma oym®, bmeom JgmMg oM (3 ooz

929



@936 3mdsbodg

s 3m3mmobadn doMggzomgdsl, qbedmgmme s8nmgdl dmmbGmdal ofMm-
bome 439&94LGL, Booydg@& gL, Gmd dgdmgmor dgamdamms Lomdofn, dsmngy
Bom3mmagbom, 3g@em LyMombym, sdsmmgdam-Mgmogon® s 3oGMmomEmem
®9393L dggbgds. dmmbEmdals 3sm@agym sbmgnsnsms gMamdn Gma 3g@bs-
6o, ®30b0 s 3m3mmabIoms ©s Gommmo gdomgxboom, mogg Hm3al 383b
= g Xll-b @s 3oL IX -b gBombonfow 9393d06@gds.

BbgmdMogo o393 nmmdal ImB 030 s LymabdnEsbasb Bsdmbmmo Jow-
ol mGsbEMZgb6gds 3oMmEanma© 5@l gomsdsdgdamo dmmbemmdal 0d Bsbogm-
do, basz dabob 39Mbsbab ,bomba@®, gmm zmmegm Ggmagonmmdabgs Log-
da0. 39Mbsbol (3mmn gMomo oMmamm ©asbabermabns, Hm3gmbss »dmMbabgdal
3gmobgoo bayy3nbol mog3dg aembagdo momddolb o6 dgMRs.Ggmagos dobmgal

a56m Bggzem nym Jgmmo s dsb 5g4390ms, Gm3 Baba §36ab sbsgal 3o bog-
3003 0 Jgo(33mgdmEs... Ma3a5ms 3o dm&mB3mbg ob o6 oym, dog-
53 3830390 Lbods ngbmb B30bws gmmal, MmamM(s yzgmedy godmbawgan
3oommogg@o bammgogob o LBsBws B3nbws Lonmmdrmmadgdal. dobo GB3g6s
LadBoFgNEMb FoFgEgdl o6 LzomEgdmes, JogFsed MYy gonnfEgdmEs, gho-
Booto bbsdws LmmoB3nbos(z s 356303, ghmo bogyzom, Babal 396656L gdgo
dg0d3b mgoo 3ol Jdgmommdedn — 8gamdmgdl 396bsbo g3mgbosda gobbab-
396s© 303yo30, dob 30 oM LESBL 0dal, HM3 dobo gy owsw© dgozgmgds.
©obsbosmgdedan gs8mbggngol GMgmognabsmdn Im3bIemgdenmn ©8m3nEgd-
@mgdaz (0gbmb 630bws g, Hmam®(z ,a308mboogan® bamm(zogn), BogMsd
3mogomn 0Embns 03580 3am3stgmadl, Mmd obal 39Mbsbo mogal MB3gbsdn ds6-
dob s beyEabdnbrsl s0g0398b. 35630 nemoboonmMo gmm 3emm@al qdmboymo
Boan©ss — Boomgmda go8mBymdaman 3nonsba, Gm3gmas bogzooelb 8mobBsggdl
— 08 Lobedo, GmBmol Bobemmdmomsz 3o dgb0dbsggb, o6 Mol joMmmaba(s
ob dghgFgds, Logzmomo EsbaEaMgdL (93 FmE gmmENm 39MHLmbagdg ab.
Lysaght 1996). o) mgomeqdcngo 8smo bmmobdomsobgsb 3mmal, 5630, Hmame(s
©g8mbonfa domgdol gdogbomon, LEMmsE LadoMabdoGm Labyabl gobsbob-
09693L. 0913(35 FmobEMIsTn GFodogHMom sMe3z06 56 330909, Bbgozgmmdsdas
dobamgda, H™I ©s6G gL sbmznoon& gMamda, ,dsmob® 8mddgwmgds bogMomme
3omEoge Langdomdo brgds, 8obo 39Mmbbayggdn DbgMdMnzem oddmos(3934-
o (3mgbmow 83300930 5600b. gofMes 53abs, 3Mgdamal Babsern&o Immbmm-
b0l bamaqmo LEmM g ,3 33065800, B3 0EMbosbmsb ghmsaw nbgmbegg 3ot dma
sbmoagoned gmegdb bdgbl dmge 3Mgdamb, Mmameg 3ol 3ofmzgmbsogy
a396Mdy 6obbgbgda Lozgebdm Logyzse-bLoddmmm ,3sMsmafn” (dmmbEHMdsdan
2g30")

©36@ gL ,m3megdMogo 3m3gooob” gomms, ImmbOmmds 3mI3mbazonMeo
03gmMgdL dadmonEo omdalb Boabol oggdmmgdsbss. 8gamdmgdolb LEWIMMdS
396bsbmsb o6 oMb MdMomme, dabo dgmnm ©onbdgMmabgdam ndmabgmms
0339y ©d domn smm@ogma bagdata Mgmognsdy — mEabms, dadmon
Bombmmmdn, Dab@ow sbgzg »3g0@ym 0mdab Ledds Fgamdomds yzgmes gb wdg-
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M gds, M3 0936 G Y@ 0mMdL, s dng300bgb Moz-mogz00bmn sanmgdnosb
goged 093sbgmao, dommes dnbgmo ©s (3MBM boysdsmgmo; dgoystbgb g&-
mo@, M3 dabamayzbgb 30bobeddndMmgdmam s bobyaqgdgdmoew® (amda, 2:11).
0mdab bogbo gmabolb dsEm@agmo sbmgnszngdal s6obs jmygd 860336gmmgaba
Byseims, 300067 ,300986M0g0 3MIgens®, dmzadnmoms baddgba, o6 5339bE&0bglL
ogmemans. omdab Boabogom, ,8smoi" @oymaomos dgbogem, (396@Momn&
5 ©3b33600 BoBomo, Lo (396@MomyGn bobama dmsmmmdom yzgmedy
©ons — ,do@mdo® ol ssbrmgdam Ggdbodal Lsd dgmabgol dgowagblb. ob-
939, OMamg 0mdal BomgMseggdoom smbagby obmmas, 3966560 53ds30(3 dnba
05(3939-0055350796000 08ggds s ggM L39bsdg Fgnmmab aodmRgbom, 930ga —
30bo 39a3md65d0L LEWIMMBom ©s Joma ,mgmEmaonma® bomdom afMdgmegds.
»domdos®, abggg BmamEz omdal Bogbdn, dgmmbyg 3gamdadl (gmobomsb gm-
35680b, dodmaado — gmoadqb) dgbzgomsdy dmbgms s3300bmgds. gmas®@os,
d0dmoo gemodqlb dbasgbae, 39Mbsbol mmbo dgamdmomsb yzgmadg sbom-
30DM©ss. 0mdab Boabol dgbodsdnbow, mbOmds momgmb ,dsmmdag” bLBom ©s
mgoab Babsdy gedstmmydom bos abEmuagl, 85gMs8 gmobo yzgms magal
Bysemb 3sm@agmom goMmmabegsgh — dmmbGmdal boddmema@ sbmgnsznsms
Fomdn, 39Mbsba abgmngg dsGmeonmoa omdas, MHmam 3o3mg dmgodnmo,
2339b@&06g 5 6EG. Zsm@anmos dabo ,dmd(3935%, 2dLyMEMmas dobo 8gam-
367960b ,mgmEmann©o® ©abgnboss ©s, Moms mgds Nbws, LEMmosw yomdoas,
d@ogmEagmos g3magbosdn ,q0668960s" — DbgmdMagem doMmamnbgdeem bm(zo-
13d0, EM3gembsz @Ndmaba gobababagmgdl, bLbs dommbgggmos.
3M33mbozoMo sbsmmgonl gomms, ImmbEmdob gL Logbgs omdab
Bogbob Lowygg@nco o LeddmeuMa sbmgnszngdom: 39666, nbggg, MmamE(s
0mdo, 3ob dg@-0mdsemdn mgmegdfng (86,9385 30bgqem™) domos Refggedoy do-
Bgfnsmumae NbOHNb3gmymegma nym — doMmsmns, dobo dmzmdamgdemao dg-
dmbagamo 396 3990693mEs 0mdab LodwowAgl, doa@ed, 3m3ogmoasygmmal com-
35y, ob sMg be@m3smuFom a@dbmds magh. mMagyg 3gMmbmbagals (3bmzMgdsda
3o gMosma 3gonmomgmdsl gz0enMgbo bopabdomg Lzgzmob — 39Mbsba
359330 Rogmuyema, dob mgnm gmasm@obs doGmgdl, obey Logdmal guma
9ol (Fmago@o — dsMmeogmo gemady) — 3gMbobol Labmol dndwgdsmg bo-
LyAbscmm domsbonl dgmmdgmas), bemmm omdl, ba@sbay Batggam, mdgdoon «b-
2@aMgdb yzgmoggmb, Mo aoohbos. 39Mbsbol s 3m3mmnbdds ©s gdomgy-
L0od, 0bggg Bmam (s 0mdalb dgdmbggzedn LoBebolb hotgged, mGngg 39MLmbayan
oo dbmmmm 3@ gfnsmuMom adsbaMams, 5Modge 3d3gm assgams. (3bawns,
396bsbo 88 mgombadHoboms 0mdal oBmbogem, 3mdagnon Mdbgm ggMbosb
BoMdmomaqbl — Gmomyg@do Bobo @o3gds o gbob 8my3by®e 396 dggmgds
03 ©0gENMgdsL, Mo Mgl osGyms amdb. dg@ow Lognmbbdms 3060639300,
3960l s 3’ 3mab LamdMab Losbermags gmogsbab, dommonlb s (3MPsMal
®gmEmann® obigbosbomsb. ymggmo domgsbo mgmegdfnga Bsbogadfal 0b-
G938 o(300L Ma8mdL s mgam omda Bomomgdl mezalb dgamdmgdl dooc
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139(36905by: »0gd3960 Bgambgdgdo bozMab 96539800, mgdzgbo LayMmgbo mobab
LoyMegbos® (0mdn, 13:12). ob, HM3 0mda msgol dgamdmgdl LbmMgw 368 g6bo-
Memdabs s 933690530 53bgemb, asbbs 3mmgdam 330g0m© RsBL dndmaal 0b-
aeba@ §94bEdo: “Your pompous talk is dust and ashes” (Job, 13:12). gGma Logy-
30m, mM03q baydMob dmaswo Laymabzzgmgds sbemmaomMos — Hmamei(3 omdal,
0by 3gMbabol dgamdmgdo nbgo Loznmbgddg Abggemmdgb, Mmdgmms dgbobgds(y
3o sMogkgMn gsgaqdsm. 3603369mmaoba smeoanmoa 3mbBMab@n ndsdo deo-
amdomgmol, Hmd nmdob 3gamdmgdabsgsb gobbbgoggdom, 3obabggda, 3oggco o
3’ 3m0 badMabab gMHob LogMmmm o3 sblbgbgdgb — JMobG gl dsm wab 3mbosda
gos-g3mgbos bsgmob, mogabo 3smeonmo Gm3ob 38300, mgmmmagdom,
3960bsmms @sbom s ,oMmabEM 3MOBGNLMOL ©s35330Mgdnma® ngda@gdom.
Logmoabbdms dabol 3gMbobal s omdal (3mmal Labgoms sbmznssomo bosbem-
m39(3: 3mob®Mdob Bomdmbabgom L3gbsbdy 39Mbsbalb 3gmmmg omdab (3memongom
©obgmbool Bob godmRbrgds. m&ngg Jomds@mblL mag0s6m JdMgdmab adsdyma
©dm 300 dmagds 8430, 0gdize ogoz, dobob 39Mbobals ymgama, dobsemuymo
35000D03690s (,E0bo 333b... gobrads Bogalb magl, gfo 33396096 mgl 30bgML
3m0@gbl s 9a 046535!“) bLoddmeaFo bom@m3oo s go5b(z0m-068 gmyGomymao
Loddmogmom 396 JggMgds 0mdab (3memob Mabbzom smbeglbyg Bodmdabamb, ,ob-
o3 9d0qd0 d9bL Losmaomab? ds6gd ogdg mdgHmo s dmzsmoal® (omda 2:9).
M6039 Jords@mbl o6 8mbBmbL ol byy@bgma, Gm3gmaog Josm dgmemeggdl sbab
— 3obob 39M656L 5M0BEsbgdL semgm3meal bimbo s 388530l MbJngstia, nmdab
EMEb 30, EmamE (3 ®3000m6 0mdo dmbogdgedl, ,bybordss dgbdogms” doba (amdo,
19:17). 3og58 dmoagata, Moz Mm@ Jom-39Mmbmbogl 99M000b93L s sbm(zna(zo-
@@ 5353306793L gMmo Jgbgogom LEMmosw gsbLbgsggdam 3mbGg]LEYBL,
03 Jomdo@mbgdal ®b3gbal bodgogggs — Bobob 3gMbsbL Lyyemnbdnbos s d56d0
960036gm3dn gMg3s, 0mdal (3memb 30 gdgo 39993L IgEmal bsdsmnmaobmds-
do o dgmmabogsb dob ogdmdsl nmbmgb.Goms mdds Mbrs, mebsdgmtmsy
»30bob 0mdag®, dodmog@a omdal 3mEmsb Jgmemgdom, ,3Lbded gob&mdns®
35056943980mo ©s 80l 3sMEanm 356056@)L bomImawaqbl.

0byg3g, OMmamME omdo, 39Mbsboy mzdsymgamms mogabo dgamdgdoo,
o330 0mdobasb asbbbgezqgdom, 8obo 933sgmegnmgds 56 ameabbdmadl MB63gbals
Lo gombgddo NMsbbdmygdsl — BmamE(z 3odzom, 3o6abggdon, domgco, 3’ 3mn o
BMadMG0 363 oblbgbgdgb m8gfmmb, dsmn ol 3nbool Logsba ggmgbos s Mady-
amgdos. mMa bggbal sbmznagonEa oGamgmn MBIgbol o Modmomol, dg-
o0l s g3mgbool aBmboym 3mbB@aLEL gumabbdmdl. jommemogntn gzmagbos
abggg ImAL asl IgMomnbgsb, Hmam(y mobs®mam ndmabda dgycama
893m367930b bamdsma —0mdob Bogbdn smbBgMommo mab gnboobagsh. 3Gmz06(30mma
©6m0bol ymgom Hgormmdsadn joommoagn@o Modamaz bogsbogdme gams-
©0Mgdnmao, 3smmeonmo bobom bsm3mazooagds. m8gMmo, MHmam s mdsmmabo
BbgmdFngn 3608 gc0dn gmobob dsmeanm omdl, 396656l ofi(s sbbgbogds —
ma30b0 39amdMgdal bgagbaw, aboig MoGmemdg Godfoo sfab ws3sggdamo,
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099339 93egbosdo gobbebdgbrsm Babgms 3sbdo gbaDasDL o6 0b393L (,39M-
Bobo 3GMGLEGSbE Mo MRobosb oym s Md(3d JMEBNbydsdmyg 3ommmo g
3mygd(39, ™30 Brmal Bobdam by g3mgbosl o6z 303306 9d00s. ab 30 sMos, bmgxge
0300693ms 303 goommonddab dabsdsMmon®). 396bsba NbomImaw msbb-
3gds m30b0 39amdmgdal Bs3mbBygdal (,o6M agm®hgdom, — ;mggs 3-3s 3966563
5 63domomg3o0 35000ds"), Bogmed Mmugbss bomdstn g3mabosdo babomgmdaom
©amdsb gbgds (bLobomgdalb Hmmo 300mEO3M s 3MMEgLEbG M Modomadn
33390600 356bbgoggdnmas), ab 1339 bdsdomens aodmmdzedl 3GmMEgb@L: oMo,
03gMmsboa... yzgmoxmgmb mezobo babmgsmo s43b. abg dmgodigzn, Hmamey
Babo s Mogns, 30dambumgd, dmzgmb smbamgdsb 39@ 930, yggmoggmb g0dsd
(3 LagoGms, memmbo bLobmmgdl bgmdn o6 @ogngg@! omobgmmb 9dds 3ds, Lob-
ogmb bgemdo o ©885ggF0bgdb!” — Gabgs Babal 39MbBsbo aGmboymsw dg9603-
bogl, gLy 43960 gmabdmbagn gommenon zgm.

0mdab Bogbol dmaow dsmmeanm sbommansb dga303L »domab® gabomacs
= 3m33mboz0cem, 3585 3gHmbals Jomaggdsl ab sgnma wdocagl Immbm-
3530, Mo 0dgHomolb Imbmmmmal — omdolb Boabdo. ggobsmdn agbzmgds omdal
Bogbdg 3omeoanmo 806036939d0(3, 3og5mmomom, Mmam (s N@smn omdabogsb,
abyg 8535 3gMomba msegabo 3Gg3mabgsb ambmgl gamal 6absdy ,3o(306e@,” 56
»399 39300 bopamdsl (be like a man (omdo, 40:7) o be manly (,6gsmds®)
LOBMBEdYMNs), Moy 0mdal Bogbol sdommgdnem 3mbGgdLE3n 30339 MR
2¢0g39ds, 853658 3mB0gnFem gmgmlb 3038 3gmbol Josggdsdo s osbmmmg-
doom Rggbgdato ,3o379M0 3oab® sbommanm@os. gabamal 86§03 mgMogomn®
J0gMomdol 83dogmadl 3Mdmdobmeb s BbgmdMog maafowsznsbmab sbm-
(306930 Boogmo g3gob msn@Im@nga(s. 303s 3gMombal 3560 08703060 gemo
©dmobab Bomgmo gombgdal Moombmasb, 8mbGmbmab sbmnMmgds, Gm3gmoa(y
®mabds dmgz0069600 ,30639L% g30DmE0 Y)33033ym — bGN396 aLsmmbo ©s
mgm3mme demndo LEMG o 3mbGmL ghm-gfo dmomgmdo bgmgdnsh gMmbds-
Bgonb. 88 Boombob Lafmbzndmgdom (36mdama Jahs, 3gHomb bGModo mgbrms(
»39(3900L baggabgab® 3g@Lobgmma(y oym (36mdoemo (The Man Trap), Mo ombo-
Do mobogmghomns 35ds 3gMembol dmmbmgbol, G®m3 dobn dMg3zma mgomal
B0body L3030 Bomboagl. Bommow gmgscgdl mgom 3s8s 3gMombab Lobg
- ab, ®m3 3585mb Lobg Bomgmo og3b, %9 owgs 3gMbsbol Lobmdo bamdMabsob
03393° (»60930mo© a39(3mEnbgdom, Gmd... dbostymo 3o(305... — 3m... dagmbo
30(36md, omama HmBss, doEasb Bomgmo Labom?*) s dg8ga 339 93egbosda
39mM©gds (,39mgmol dmaexomdy synmgdmmaym 3abo Lbgmmolb mco dgbsdgoo
3 356090, Boogmo babg®). g3mgboodn dgdmbyman 3G ggmo bgwazlb, Gm3 Im@U,
dmogot Lo ggMmbygzgmdy, bomgma 9ol smabsmo s35dmdlL. dgdwmgy, Jows-
39%0b Ba3mmgdals bab, dqbmdmomgzomo 3585 3gFmmbo mmzz0m S0gamgdl
Lobgbg bgmgdL s LbmMgo 538 Bomgmo smnbsmnb 396 do@Mnommgds. ,LoBommg®
- Boogmo gafbgdal I Jab 56569 3ma — BbgmdMogn gadems(300l ©dmsbagom
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2073L Hmamc 3 mgom 38ds 3gMmbl, abg 3obo ggmgbonl dmagst LagnMobg-

39mb ©9, 9d9sb go8m3mabsdyg, nGmabmnal badmgmammagdsl, dogm g3mgbosl,

53793946500 JabG gL ,30bBoznm Lbgymb©.
03900, HMImob bds 0mdab Bogbdn gHogsmawsb abdal, mgom amdabes s

LagFome, 8m33Esgmemgab mgmagdago dmbgdal dgm3bmdmmdsdy Lomdmmdb.
RO 30003 99-13 Layyzmbol oo goMsogma Lbsgmmma bs33sbowg (8mdg 0db
6538560) 93 g30bmEal 3M36@scdn smbadbogms, MMA ,m3megdcnzn LodMmdby
39397 8mEadobmgol ogstmos. gsma dbmmmm 0dsl o¢bygdl dmyzwagm,
M8 3o Mbos 3Jmbrgm m3mob J0do s gobmwabgb dmEmmEL, bnegmm Moz g-
96968 Labggmbs o9 gomEmb, dmEmE@ms 13698mmdsl o9 bombmms Gobyaol
— gL 3o o6 gobgsbogdom. 5308 m3 36al, BmM3 amdn 396 5633930 LodsMmamb
©5 3963 md30b0 Igamdmgdab dgambgdgdamsb ncmgabgdl Gsndg bLadmdbgl® (Cooper
1997: 235). mgomsgdfago dbgdal 88 LEMo 0Md(30MbomnbIobasb goblbbgsegg-
doom, 3535 3gMmbab dgambgds smboglbgs ymgoma 3Mogds@nddom s dybEow
60l gomgmoamn 08 sEo@MmEMosdy, GmM3gmbsz dobo IMgzema gobababogmgdl
(439 979396056 3mzgen, Hmamd (3 gsdmsamo, 3Mod@n nmo s0sd0sbn, Moms
Logdnsb bombl Logdnsboe ®oggmodamszmm. dgGogmEmon MHm3 gmdgoon,
mgb 39 m743960 bLymogHo dgmem@gfo 3o6. 3308m3, 3mEom ymazgmds c396-
30635 mog0b ©o3memdn Ronbgmb, megabo LymagMo (3bmzMgdal egmeda,
©5 Babmb, ol ob Labrabl o Bggbodsedgds®). gmabal 8s3s 3gHmba 6sdg@eba
»3580059Mgdmmns” m3gMmmab — JMab@gdg ob 6s8ym @™o LamdGH™AL, Mm-
am@z bodsgomoaomm 30Mmgbgdody, 530L bogbmddyg, ob s38mMMad g vy, Bm-
3gmn(z »04m“, 8583603 o6 ,o60b” (,dM0bEg o6 oym 3353360 bgwsdbgwggmo,
356 nzmoos hzgbo (3m©39d0, ngmes Bzgbo Bbgws3gdynma dnbgdals Lobybdg ©s
o3 93d39960960 (309693980 0gm dobmzgab bm®). 8ol 068 g@Mm3MgGs30sda
mdgemo baMom 60D69Lbdn ©obaddgdnmoms 3gomne 3guMzge BatMdmasowagds,
Hmdgmbag 933EmML3s 3o6GbomEqdds §absbbydn sbasfndgdo Mbos sdsGMb:
»09) 3960 sbgsfndgdo Db gdmbggzs geMIsbgml, 35306 sbg Mobsmom
03gMob: v0, 8y gowsegadmbdg Rgdo sbgeM0dgdo s yzgmeggmo Bgbmngdo dogsb.
358603 o9y 0 M3y dgnbodsdmdss, bndsMommyg 03000 ©S Jo(3NFOE dSmnsMgm:
3 hogbgmg Rqdl ob6a560dgdl s ogo-0d y3gmoggfn Moadg 396 ogm, doasd
mgoab Bomon, yzgmeggmlb aodmgsbbmgd.

36930, Gmdgmog o3 dgambydgdlb 1bdgblb, ndmobob gsdmm bmgo-
> ggbsl — 3Mm3zabz0e Ladyomm 3emsabl — BgGam 39bomBgqdl, domEm 3-
5805L s Logdmbbgdl gobsbabogmgdl. domgsb mma dgzobdgs, boda Jomodal
5@30b0b@FMo(30880 obsgdgdmma dmbgmy, gfma sgommdmaga gobgomal ms-
65336mM3gmo s gz — ygmgoamo 3mdgmbab@o. ,8-63s 3960bg933s An@Bmmom
060365 6-6b 396BsBL 3-6 ZoMgmMmdy, dg39639dg, MmMBgmoaz Mwbog dmImeig-
300 0%, 399098 390gEMbmb sbrmmlb d0dg st 3-6 19baba by, Ggg0b@Ms-
BMAbs ©s booMhggbm 30335600b o8030b@ by, BmBgmai badgnMzgm Laddmb
9m-960 bamsbndbym bg3mmeb gMmew nxws. bgmdsmg3bng obbobgb dg-
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dgfa Bsnemy aMs0dbo, bado ga8bgbbgdgmo LomsMmmb 8gmmdgmo s ©gb dmag-
6ol d3obdgommo, Hm3gmoa(z sgnmb gmmeadmees dgfmnsda. dgdwgg, Babs Hoado,
0bbebgb 3-60 396030, 5300396 KaMbsmal® dmogemn MgdmMmGommo s Lo-
Bysma m’ 3gmea, 8-bo 3gMbsbals dggmo 8gamdstin, Hmdgmas megbemsg 360d-
369mmgabo gogMs aym 3mIge(30530. mezg0lb dsBm@age ,Lsdmmbgb® gmobo
36mgaboym Labdmasgmdow Bamdmbobegl, Lows yggms gH®3sbgml
L(36mMBL s a(30b, ,306 300 g0b sGNLY, Mol Bomd3maagbos bambumman (,Lobysmn
™’ 39fmmo®, Gm3gmbsg 3obobggdo ds@mbmdams(z 5o 8mablbgbngdl), 56 Mal
35399905b 8306198b dmsgamdo (,096 3maqbol d3abdzommn, HmIgmo(z sgomb
gmEgds 39600dn”). Lagmmobbdms, Gm3 Rsdmomgmammagsb dbmmme bgemdm-
3o 3m3gMbobBn ™’ 39Mmmas ghmegmmo, 3063 MmEabrmas nym Goms(s
03MbmMBo3nE bogddnsbmdseda (3o4Mmdadan) Roddmmo, sbsmAgbgdo 36s63mgdgem-
@5 39gammMasl o6 356939103696006, yzgmabo dmIbBomgdmado 56056 s M
domgabn 3o LagMome, 3g3obdgs. IMmmbEMIST0 SLabma g3mbmdngyHo Logmb-
Fotob mgds (3039 083306039000 Logbow godmeands, dogmed domeagyma sbm-
(306930L ngombabdEabom bonb@gMgbms, Hm3 gmobolb Ladmmby ebG L 3g6-
LmbBoygdob mebsdgoMmgg 3GmEMEn3gdom sl absbmagdamo — 8g356dg9d0
368 9L ,xMEmbymalb® gfo-ghmo yggmoedy M3y RguG@INmob 33300660
36006 (Jgdo XVII). 8930639 otrgzmMn boddmemaEn gognEes — ab momgmb o3
00gdb 3mgdggdsdo mBmsmm dmbobomgmdal, dog68 396bsba ablgbgdl, Gmd
LBmAgo Fobmsb s ,boornE sbomasbmEobmsb® bgsdws, Lobsd Gmomy@do ©s-
9(399m@s. dmmmb 3sMgmEea g3mgbosdn godmRbogds, dogaed dobdg dobsdwyg (s
360l baggdaton: ,bo36mda joomma 39960, Hmegbss doMgmmnlb gsdmdsmggdals
abbggM3mbo bgdmebgb, dob oMsmbrngm wMasl NbmEgdwbgb ©s nwom@oa
dzomo Gm3 3yogL, mdgmmBds obogom, sbg 83dmdrbgb®. 8930639 Jsmgmmma
Bobomdmgdol mo3d0(3 4odmAbmads @ dmmman(s, MHomaz gMabl maz0lb ofm-
o ,bsdmmbgda® boddmenFo gmxmbgmalb sbmzoszngdo d9dmadslb. w339
®530bm350, g3mgbnada 3930639980l s ymgznma godcal obBMgds babamgdals
36mdamo bogygg@ ol ammEqbggmo sbmgaszonb 3g8(339m0s — Gadosmb dgbmmaos
460b@ 93, HmEaLsz 0d »8m3zog4M 960 s Abbmdamyg 393963gbo (RBYmab go©sd-
(339m930)¢ Bobo, 8665 Lodmnbgsb Imm@n s godmgze GodMnwsb yggms...
303mg06@ 3939M8gms o s s3Ynfsegs dsmon Eabmgda® (amaby, 2: 14-15).
853 3gFmbL MM egmdMmbogm,,mMgmmo dmamagab® ngszn, Gm3mab
(3080Mgdsbos ob sbegbl megol Jowsegqgdadon, (36mdamos, Mmamtg bobamgdal
9fo-9Mm0 yzgmodg dmbomgsebo g3nbdmmon s 3obo bodyzsboGyzoma Bszombszs
(09) Ll 068 M3y O(309dL o6 gogomgamabbnbgdm) dotmmsy bo-
bosm3mgamdmog dmsdgdmomygdslb §mggdl. ngsgdo dmm@ago, MmBgmdss 030,
™3 do@mbo 3oL sMbmzbsl ¢30Mgdl, 5dds3mdal FodoMmmagh — ©sndaMgdl
@o30b0 35@mMbolb dmzomaqdl @ 535Ldqdl Mo300056 gossbgMnbgdl, sbe go-
ol Bsbob Bsdmagol 03 ndgmom, HmI MmeEgbsaz 3sb snmbmggb, gb bamba
dg0gamgdlb s LadbabaMb dobzgdb. Bmumsegal bagogmb dos@mbob 36omHa
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957300 8m3yzgds: ,dgodm ds@mbds mEg o dmyMmaga: gbosbow dmagdgom,
306500006 53 bLegmal dgbo mag0sbor dbasgbms dmGalb MRGE™ Gbosbbo ofo-
o6, 300009 booamal dgbo.“ ofobszmgd @ bon@as mz00 JMaLEIL ©abgsbacs:
»0308m3 3993b9d0m, Jgadobgm dgamdmgdo qLedsMmmm LodEnEMom, Moms,
mEgbsz gomemodogdom, dogommb Laminbm bedymeggmda® (s, 16:8-9).
bobamgdobawdn dodmgbom ¢dzgmgdgm mo@gMe@nMsdo 83 g3ndmmal y3zgems
3M3g6@ o0, GFMonzanmem, 0dob 38 3039000 0bygds, Hm3 ,qb yzgmody Mor-
0 085300 d0dm0sdn s Jabo ©eds3zdsymaomgdgmo ab@gfMdcgoos pmgbss
o6 oMbgdmdb® (Lampe 1962: 836). 53 dmommm gmadsl 3s3s 3gMombo abgmo
»3dmogMn, odoggMmgdgmo bdom® Bo@dmbogdgedl (,LBmEo 0bGgM3Mg&s(30-
obomgal gb gfom-gemo yzgmedy Gommo 8gjb@os dogm Lomdmm bgMoemdn®),
@00 gmb dofngom, LobasMgdal boMornmyg ©s dbomgsbgds 3bdgbgmms mgseeda
30b bamgdgmb 83gscgdogb. mmbag dg33moamoa Laboom, ob MobGglb ©sbzzboma
L0 Y3930L (30&0Mdabag sbgbl (,dgadabgm dgamdmgda Mbsdstmmm bodwng-
Mom, Moms, Mmgbsg 3mzzegdom, dogommb bownbm Lsdymeggmdan®), Moms(y
do3bmgoto Logdome ¢(3bsnMa FmMomal dosoggdmom godmadysgl — asdmeals,
@0mdmb mgom 0dgemo Mdadagdogl 3ogMgdbs ©s dg30bdggdLb 3mEmg00bs
©5 g0obabybfn dogabs(309d0bo 396, Mo ods 3gMEmbL 8ds 3oMom 83 swaomal
»LBMG0 0689630 g@(300“ 3gmbos. xmabob 0®mbos ooz MmMabMmMzabas: Lobo-
950 (30&0@0b dmbImdom, mgao 3sds 3gMmmbas 03930 »OmByYsmyg do@m-
Bob* = m3gFmal 3 bsgbomo, 8ol ,mGamm ImyGagen® s IMggmol ,bymog®
dmom@ o, Mmdgmon(y JoMegdmon dmnbmmgdl g3mabosda dg30gdamgdl
(03000b8056 ,og0mgdmm* IMgzemb), HM3 dom Mmognsbma Lol szmgddn”
$0bsbLE0 sbgsmndgda dg(339mmb s ,33(3NMeE" Bommanbmb abnba Mgomb.

(365005, ®mobo gbgom 0y4gbgdl LmosmauMa bo@aMob gmadgb@gdl,
3ogM0d ,d500mab” §gdbEo 0dmgbo Moymn s sbmznszoyGom dMagembad-
bons, ®m3d dobo sgds dbmmme bmgnsmy@a Lo oMo, b obws(y »g3gybal
Bbgmdcngn abGmEoab® 3mombom Bomdmyoagbgmos. dmmbOHmdal dbs@gemm
Jbemgoeb (,8sm0® 30 M30Mz9mglb ymagmobs 8bs@3Mmmoa bsBsmBmgdos s oM
LodmgsEmgdog 3sb30gGgdmes dodbamgdgmo m39dgb@n) sbmznsznyca Labg-
LEBdmMEmgdom sbMHMZ6gds 3obLoBEZEMO3ZL, Mo MomMgbon gs6Dmaswadaym
356(3000-06@ 9mgd@nomn®  J39&9JLEL BoMmImM348bal. 830L Jgmgasw, Gm-
am@ 3 bmbos dagoho 396036s3L, xmabab ,,@g4LE0, MmBgmos 0ds@ 6 semngddgds,
o3 ob Lobsdwgnmgdn 560l, Mmomgdmb oM dabol gmedadgds 33nmbggmb®
(Basic 1991: 374). oo, 0b@gmad@nsmamo msdsdob baggndggmlb dmab&mm-
3530 bob gog36om babbgbgda, bob Lbzosabbgs sbOMIMng 3mBdaba(30gddn mond)-
dm@ 0300 aodgmmgdamo, babai — bogsbagdme bodasbdmmo Loddmeamo ©s
sbmgoaonca babggda 3goaqbl. gfom-gMoman domgasba, Mm3gmas sgMgomgg o3
39Mmbalb g30dmedn a3bzwgds, 33063964bos — LoddmemEa babg, Hm3gmoa(y
%390 399mo JHabB gl Lobbmosb 0sMgdmeb ool sbmzafgdymo s aMogo-
3amaE sbm X-ob gmmdslb 0dgmEgdl, sba Bamdmawagbl bMgd by woygbgdmem
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%3560, 3g@0 mzombohabmgdabsmgal, 33063m64Lo godmads obgs BaM8mgzac-
30bmm, MHmam@ (g 30dsmgmdg aodmbabymon ,gbgo”. bbmMgo o3 aMogazmma
goanmob dobgmzom gobmegbogdnsb amdgm bagzmagbom b3e89d%g Godotdn gob-
Lob3gbwsm dabmma Fgamdmgdo, Mobaiz gMmobo bogsbagdm LabdabEom sembyMb:
»960® b308%g, J9MgEELMSE sbrmb, sbbobgb 3-ba 356063930 ©s d-60 396-
Bobn. 350 99396, BB M Fmmogbs 6-60 3’ 3ma, beaenm dabs 4306 b398dg oLbEEYE
3-60 30919610 o 3-60 gmasMm@a. 3-bo 3’ 3m0 3ggame (300mmdes 39amdMgdals
33960000 §3M3d 3anrmn s MmEgbsz dmmmb yzgmsbo 33063964Lob BmAdom
©omdabgb, bzoms 3oy M8gbxgMdg asbymdmgds, Bogad Bofmmds@gdmaw.*

3mobMmdal o3 Lobol 3Mogamoa nb@gM3Mg@ozns sMbLgdmdlL, dob (30m 39
BaMomadag gdmgbgds (Duffy 1972; Lobner 1991; Tejedor 2007 o bbg.). Log®-
omE, 330639064bo, Gmams gboggMbomuma b, LoddmmyMa 3mbm@szngdal
bobEmm Mogl dmoagh, Mo bdoMaw Bobo ,msz0bggomn® 0b@gMm3MgEe-
300b bLodomgdol admggs. 880@mBo(z Mab, Bmd o3 babgdg FbxgmmMdobab 36o-
Bogmboms Bobama b6 Juo Lamzmbggdal 6m3gHmmmaan®, SbEOMmmaon® ©s
seda8om@ bLoddmeogodn ogEmds, b6 abg anmImwaobyw ndogdl 33063064Lob
3939060L ©36@gbmsb, Hm3 xmabob dmmb&mmds 339Mwmdg MRgds s Bmgmo y4-
Momgds 030090003 3mIgnsdg” aoobrol (Lobner1989: ). 0sb@qbasb gob-
bbgoggd0m, xmabal LeddmenE Lobggdlb oMo o43b Lo gMomnMa b Mgmogamn
360d3bgmmds, ob sMobmogl o6 goowal gbmamgagal, o6 ,693gGHmmmanals
LgzgOmIa, by o6 F0sbgMb Mn(36390L abEogmE Jabssmbl. gmababmgolb Masb-
3000 boddmem s LNddmmyMa bfgds 96 nfoznmbBomm@a JabsoMbabogsb ©s-
3eoemn 3mg@03mio dmEgmos, sb sbmgnson®o babg, Mm3gmog gfo o6 Moed-
©3g608g 3mb3Mg@&mm Bystmb ammabbdmdl s ss Mondg godm, gdmmgEm
»(3MBoLY. 880lL yzgmadg mgomboRobm Bogsmomos gmyxmbgo-bambobgdgm-
Lodmombol bLodgds, BmBgmn(y »Bom30" gMmEEMMm® 056036930 330mbggmb
»030598603 3mIgosdg”, 03a9LbENBL ,omboMgdobbs® s 3o3mgl dmd3g30L
030bmEdY. sbommgonm Hmeb sbEHMmgdl ,530693560L% mmbogg 6sBaemdn gs6-
»B0693560L* Mmabbobomasbmds, Hmdgmoary bobamgdal sbmznszoal d93(339em0s
(0g@omMaw ob. Robinson 1991: 131-141).

»3006935630%, 0bggg, Bmam&(3 godzem, gme3bgmal ,b3sm@bs s 8d3nb-
356198530, mobgdslb LoddmeuMa 360d3bgmmmds odsb ©s dabo Gozbzmdmoga
dgbo@yzobo oMol 3+1 — Bobomdmgdals dgmabyg bobamo 3ncggma Lodnbasb gsb-
Lb3o3989m0s, HmamM(3 0mabgl Lobofmads oGab 3 3ox0m© god3mMRgMmo ESBSE-
Bgbo Loda, ,LobM3GoIPMa® Lobafgdabash. ngagg 3+1-b, odze Ly Lbgs Lad-
doena® gMoedo, 08sGma3b @mEmg3bzo »ddgdo joMedsbdmggdda® (3 dds + 1
- L3gM@nszmzgn, MMgmo(s s3Mgm3g »aobLbzog9dmmns”). Jabos@ oG 356M0-
36@dn, 3+1 o3mmos domdo(s, Loz sbamasdH@s BMasMEob ©sbsMAgb Lad
393MoM10156 3736930y 5330560095, abggg, BmamE(3 s33006@gds SbomasdMos
903l 0mdmeb s 80l IgamdMmedmsb dgbzgomady (sdog 3+1). ©sds@gdom,
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»30do® 83 Lqg3sLmab sbmznMgdmmos ¥Mbsmsb bgogkdn, MHmBgmai 3gMbs-
Bob Laydamda ,003980L" bLgbgdom oGal 3060dbgdmma. bada dobboms Lodo-
0056 ,358M0b DMsdotn® = 30Ggfn, oMGba s K30 (8omasb MM, 3o@gMa
o oMG0bo 3060bagdnlb s 3’3mab Lgbbngdo 560sb) Mmgmmmaoyn® abgnbosl
3o6mo3L ,d9D03MgLmsb,” MmMIgmocs bgog@ob boGomsdn sbggg Imazosbgdom
MM gds boydo@b. Lodmemme, ,dsmdn” dgammdmgdo bamgnmb, o649
33063964LL 3486056 s o9 9339 Lnds M0l 4+1, Bo(z ImobEMdAl sbmznszonE
FF0mdo LoddmmEmuFom gomsds3gds s sdsGgdam sbmzns3098L 0b393L. s-
Lobadbagas, dsgsmoma, Mm3 33063m64Lo oMmeboonMa JymEnAmma GMHowo-
3oL gem-g60 Laddmemmb BoGdmawaqbl. ¢339 F396L WA™In, (36mdormn 3mg@n
dg0dab 3060 nGommanl bymn ab@mMomma 3mdzobash (s dgbsdsdabew, bamo
ab@mGogmo bagMoxrmbasb) 393wagH 33063964LL Bmgmmo aGmsbrnal s mgam
»0@moon@mmdaob” (Irishness) Loddmmme Bomdmbabagl (Heaney 2011: 173-178).
»3omab” gnbomdn, Loz Yggme M@0 (304tm0 GobgmmMds MazayoMs sGab
054969390 ©s ®300 bLodmmbgdo gMmrbgcmab sema gmgemgdl, 9b GFswazommo,
obGMMay-3sGMHomG o dmGnga(s 3oMMEOMEYLS.

dogmo dobo 3Megombadbsmdals dombgosgsm, 330637640 Gmameis
modgdsGneamo bobg M3ocggmglb ymgmoabs ,mgmegdcing 3mdgoosb® v3e-
3306905, doa3Mod bl 3mgds ggm3g@Mmonmo goanMgdolb s Moibgms
Loddmeogal obgo LodEogmgl dmozegL, MM dobda ,dsmab™ sbmznsonco
boboo 3060369d4emo 3MbMgG Mmoo @ smab Bogbgds gHomd dbgeos. dgbadmg-
dgmo 3960568)9800056 y3gmadg adoxgigdgmoa 3033060 o ,Lodmmbalb® XVIII
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Parody References in James Joyce’s “Grace”
Summary
Key words: “Grace”, Joyce, Dante, ironic, parody.

Joyce’s ‘Grace’, which is famously based on the model from The Divine Comedy,
also adopts the Book of Job as a framework for artistic expression. Intriguing parallels
can also be drawn between ‘Grace’ and St Augustine’s Confessions, ‘Grace’ and the Deeds
of Apostles. Seemingly, ‘Grace’ is a tale that deals with alcoholism, but the real focus of
the story is religion and its social function in the life of a society in the state of paralysis.
The story is rife with allusions and symbols, referring to a variety of sources, primarily
theology and the history of the Catholic Church.However,by means of ironic association,
the focus is skillfully shifted from theology to the reality of Joyce’s contemporary Dublin,
and in the first place, the irony concerns the social life of Dubliners, their manners andtheir
way of life.

The action of the story is clearly limited by the three venues of a pub, Tom Ker-
nan’s house and the Church, where he is taken as a new convert, to reconfirm his union
with the Church.The triadic structure of the story has a symbolic significance; besides The
Divine Comedy and The Book of Job, it also refers to the three-partstory of St Paul’s con-
version (his sinful fall,a call from heaven andsalvation), thus transforming Tom Kernan
intoparodicSt Paul, as well as Job and Dante the character of the poem. Further associative
avatars of Kernan can be identified as Pope Pius IX and Pope Leo XIII, who respectively-
signify alcoholism and epilepsy as the symbols of spiritual and physical decay. The Fallis
symbolically implied in the beginning of the story, when Kernan falls down from the stairs
in the lavatory, and starts his parodic spiritual journey.

Theological imagery and ironic references to the history of the Church are widely
used in the dialogues of the main characters. Parody picture of the provincial society with
its beliefs rooted in folklore Catholicism is revealed through ironic references to the theo-
logical concept of Grace. The title of the story refers to the supernatural gift conferred
by God on rational beings so that they might be able to attain salvation, but it is a play on
words. Besides salvation of an individual through the favour of God, Grace also means
elegance in movement or a period of postponement for monies due. It also means elegance
in movement and manners. All these meanings have some type of ironic relevance in the
story.

The ubiquitous theme of alcoholism in the story is intertwined with the hidden
references to epilepsy as the ‘falling decease’ or morbus sacer, the name by which it was
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known in the Antiquity and the Middle Ages. This is evident from Tom Kernan’s biting off
his tongue when he falls in the lavatory (‘the fallen man’)and from the subsequent discus-
sion of the accident by his friends. After two nights, a group of Mr. Kernan’s friends visit
the house in order to convince Mr. Kernan to join them in a Catholic retreat, or cleansing
service. The challenge lies in the fact that Mr. Kernan is a former Protestant who converted
to Catholicism for his wife and has never warmly accepted his new church.

Biting the tongue off clearly brings to mind an injury caused by an epileptic sei-
zure rather than an alcoholic excess. The motif of epilepsy is uncovered in Cunningham’s
words when he recalls a man of seventy ‘who had bitten off a piece of his tongue during
an epileptic fit and the tongue had filled in again, so that no one could see a trace of the
bite.” Epilepsy is also referred to in the frequently mentioned character of pope Pius IX,
who was known for suffering from that illness and for being ‘miraculously cured’ in the
womb of the Church, when he took orders as a Catholic priest. Tom Kernan is aware of
his illness, although he strives to conceal it. Both ironic motifs of alcoholism and epilepsy
(the latter as a ‘falling disease’ or a mock obsession with supernatural powers) penetrate
the whole image-structure of the story, forming its main associative background against
which the action enfolds.

Mr. Power, Mr. Cunningham, and Mr. M’Coy spend their visit at first talking about
Mr. Kernan’s accident and his health, all of them taking time to consume alcohol in sub-
stantial quantities. The ironic connotation is enhanced by mentioning Pope Leo XIII, who
was known as a consumer and an enthusiastic promoter of Vin Mariani, Bordeaux mixed
with coca, which was very popular at the period.

The final and third section of ‘Grace’ occurs at the Jesuit Church service and fo-
cuses on the words of the officiating priest, Father Purdon. Mr. Cunningham, Mr. Kernan,
Mr. M’Coy, Mr. Power, and Mr. Fogarty sit near each other in the pews, which are filled
with men from all walks of Dublin life, including pawnbrokers and newspaper reporters.
From the red-lit pulpit, Father Purdon preaches to them, he claims, as businessman to busi-
nessman, as the ‘spiritual accountant’ to the congregation before him. The service, in turn,
is a chance for reckoning, and he asks the men to tally up their sins and compare them to
their clean or guilty consciences. Both those who accounts balance and those whose show
discrepancies will be saved by God’s grace, as long as they strive to rectify their faults.
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Epistemological Aspects of Life-Writing

Introduction

Autobiography is a narrative which introduces real life in aesthetic literary way.
Introduction of a serious content of human life with all complex social relationships in
appealing form makes this genre popular for both readers and researchers from diverse
humanitarian and social fields. Besides fulfilling the role of being a source of “first hand”
information about real social relationships and a form of art, autobiography is a social
activism which brings about positive changes for both the author and the reader in epis-
temological and ontological levels. Its impact is long-lasting, as the problems introduced
in such works are potentially ubiquitous, repeatable throughout history and in different
cultures.

Life-writings are one of the forms of participatory method used in social studies.
The authors’ description and interpretation of diverse relationships, their biases and as-
sumptions open multiple interpretive perspectives for readers and researchers who are also
not free from subjectivity to reassess sometimes established beliefs and attitudes. Autobi-
ographies, as a means to reveal invisible sides of the self, which can be either typical or
different for readers, besides their major function of self-analysis in order to conciliate the
inner and outer worlds, have potential to sustain harmonic relationships in different levels:
first, between the authors’ individual selves and social conventions surrounding them;
second, between the reader and the writer through consciousness raising and reassess-
ments of values in the process of reading the other’s life; third, among cultures, developing
consciousness of culture-based perceptions of certain behaviors which are conventional
for one culture and considered to be “unthinkable” or “senseless” for another. Autobiogra-
phies reveal diversity in “similar cultures” and similar patterns in very different cultures.

In cultural diversity of autobiographies the readers find similarities based on gen-
der roles, which make global dialogues possible. Autobiographical discourse introduces
“truths” which can be transformative, sometimes with possible contradictory variants of
interpretation. Social truths through individual representation ease the task to understand
that possible contradictions and variations of the truth do not make it less reliable. On
the contrary, it kindles the readers’ inclination to search for reliable sources enabling to
understand the reason of certain variations of this truth. As Schaffer and Smith explain,
“Since personal story telling involves acts of remembering, of making meaning out of the
past, its ‘truth’ cannot be read as solely or simply factual. There are different registers of
truth beyond the factual: psycho logical, experiential, historical, cultural, communal, and
potentially transformative.” (Schaffer, Smith 2004:7). This potential transformation opens
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space for the author and readers to reevaluate their own personal stories and develop self-
cognizance and consciousness of diversity and commonness.

Life writings demonstrate individuals’ psychological dynamics; they show true life
experiences through the lenses of personal assessment which is a response to diverse so-
cial structures. Autobiography is a genre in which confessions, facts, analyses merge with
aesthetic forms. As Richard Rorty argues, “life narratives develop empathy and commu-
nity because people tend to care for strangers if a sense of identification has been stimu-
lated, and narratives are the ideal mechanism through which to do so” (M. Jolly. R.Rorty
1993: 112).

The ubiquitous phrase— ‘knowledge is power’ assumes that disconnection from
knowledge, unavailability to reach appropriate sources create silent, submissive agencies
who estimate ““ themselves as being incapable of knowing or thinking, appeared to con-
duct little or no internal dialogue and generally felt no sense of connection with others.
“Their “acts of knowing” involved only specific actions and behaviors occurring in the
present” (Love and Guthrie2002: 25).

In the book entitled “Women’s Ways of Knowing: The Development of Self, Voice,
and Mind” by Belenky, Clinchy, Goldberger and Tarule (1986) the authors differentiate
five epistemological stages in the process of women’s cognitive development. In their
investigations they inquired 135 women with diverse backgrounds and analyzed the dy-
namics in respondent women’s self-perception at different stages of changing knowledge
perspectives. These epistemological levels are silence, received knowledge, subjective
knowledge, procedural knowledge, and constructed knowledge. Diverse cultures encour-
age development of different cognizant levels; for some communities the stage of Silence
is the only sufficient area for women, for others the first two stages are the “female area”.
In cultures which encourage gender equality the first two stages are usually skipped but
they also can take place in specific conditions or as a result of trauma. This cognitive
development is individual but at the same time they contain trustful information about
cultures.

In this paper I am trying to connect the stages of cognitive development to the
process of autobiography writing because this activity “posits a series of tensions”, first,
between the indefinitely renewed stuff of existence with its accompanying inner discourse
and the writing that seeks to arrest and circumscribe it”(Olney 1980: 199). The “renewed
stuff of existence” creates new levels of knowledge, which in its turn provokes forming a
new ontological medium with renewed relationships. Heterogeneous time patterns in the
autobiography, attempt of self-identity with the hope to “organize” the past and open up
new perspectives on the future from the author’s side; attempt to catch subtle peculiarities
in the author’s identity and the readers’ consideration them in their own context, create
a labyrinthine situation which is a model of real life surrounding both the author and the
reader in different modifications. The “unfinished self” leaves the reader with opportunity
to build conjectures about the author’s further life and connect them to expectancies from
their own future.
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Indefinitely renewed stuff of existence involves various interruptions of different
scales and importance. Interruption is a discursive effect of gender politics, self-represen-
tation and evidences the possibilities of and limitations on women’s self-representation.
Each text in itself is an instance of how women’s agency and efforts at self-representation
exist in complicated relation to each other and to the texts in which we read them. The
tradition of women’s autobiography is interrupted one. What is being interrupted in auto-
biography is the more entrenched coherence of “subjectivity”, on one hand, and, on the
other, the cultural production of “writing” through the silencing of women. Externally,
rupture works against hegemonic discourses of identity, whether they are psychological or
political. (Gilmore 1994: 49)

This paper investigates relationships between dynamic, interchangeable epistemo-
logical levels and the process of life-writing; it argues that life writing stimulates the au-
thor’s transference into more mature levels of cognizance, and autobiographical texts raise
consciousness and develop empathy on the basis of stimulated sense of identification.

Silence

The first cognitive level is silence which can be a metaphor for lack of voice or
unwillingness to perceive, analyse or understand the self and surrounding. A woman of
silence is totally dependent on those in authority, not questioning or voicing an opinion
(Belenky et al. 1986). The reality within which she exists creates a kind of vacuum, iso-
lated space with clear norms and concrete behavioral expectations from her. Expressing
her personal thoughts is very difficult as she lives in the present and normally speaks of
specific concrete behaviors. Depending on to what extent the culture encourages gender
inequality or women’s humiliation, a woman of silence goes through one or several of
abuses, which are emotional, physical, sexual. Women at this stage accept the decisions
of authorities as norms without analysis and attempts to understand reasons. Belenky et
al (1992) emphasize that women in the status of silence were raised “in profound isola-
tion under the most demeaning circumstances” and that their feelings of being “deaf and
dumb” originate belief that they lack “meaning-making and meaning-sharing abilities”,
rather than a lack of intellectual endowment. They do not explore the power that words
have for either expressing or developing thought (Belenky, et al. 1986:25 ).

It is important to distinguish between strategic silence and “taken-for-granted” or
“natural” silence. “They (many feminists) consider that silence and any devalued femi-
nine activities are seen as a strategy to speak and to be heard as well as to interrupt cul-
tural norms and to subvert the status quo”.(Ayadi2014, 67).When silence is a strategy,
the agency under the disguise of voiceless status or indifference intends to commence a
high-scale action directed to change her life or others’ lives. The silence in Belenky and
et’ s research is natural and indicates the condition when the person who experiences this
condition tends to absorb outside authoritative opinions and orders without any intention
to question them. It is rooted in lack of self-confidence, consideration outer authorities
more knowledgeable to allow them to lead their lives. It is either lack of opinion or con-
stant struggle to surpass it.
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Silence can grow into a strategy of resistance, as a reaction to multiple facets of
oppression. In this case it is silence on surface, it is a strategic disguise of epistemological
activity directed to influence on essential ontological aspects of life. At cognitive level the
agency is not silent if inner-dialogue, self-analysis, self-assessment and other complicated
processes take place on mind.

In the cognitive status of “natural” silence a woman cannot write autobiography,
because self-description is an impossible task for her. The authors of “Women’s way of
knowing” explain it with lack of conversation in silent women’s lives. “One young wom-
an, deeply puzzled by such questions (“How would you describe yourself to yourself?”
etc.), said, ”’I don’t know....No one has told me yet what they thought of me”(Belenky et
al. 1986:31)

Banine, a French writer of Azerbaijani origin, was born in 1905 in Baku, Azerbai-
jan, to a wealthy and influential family. Her autobiographical dilogy “Caucasian days”
and “Parisian days” describe her life from birth till 1946, the year when she published the
first part of her autobiography. “Caucasian Days” cover the years 1905-1922, when the
author lived in Baku, Parisian Days illustrate the author’s life in Paris from 1922 to 1946.
Banine’s mother died in childbirth and she, the youngest child of the family was brought
up by her grandmother, aunts, German nanny. From early childhood Banine contrasted
Eastern and Western cultures, the former represented by her grandmother, the latter by her
favorite German nanny. Although there is not any explicit oppression or violence in this
autobiography, the author illustrates psychological obstacles related to her gender. Her
silence does not come from brutal imposition by the surrounding, however she is unhappy
with insufficient psychological contact with her father, disturbed by the condition that he
rarely spoke with her. Belenkyet el. suggest that silence is rooted in lack of communica-
tion. Banine also clearly mentions that if her father was slightly more attentive and com-
municated with her, it would have been less difficult to be frank in expression of her feel-
ings. In her 15, Banine struggles to tell her father about her love to a Russian Bolshevik,
however due to previous lack of communication between them, she finds it difficult and
keeps silent when he speaks up and suggests her marriage with a 35-year-old man who
would instead help him to receive a passport and flee from Bolsheviks who had built their
authoritarian regime in his motherland and put him into prison. Her father gives her one
day to make her decision, she keeps silent, and this silence is accepted as her positive an-
swer. In Azerbaijan there is such a saying “Silence is a notion of consent”. This wideworld
known phrase is well rooted for suitability to this culture. Besides, silence as an answer
to a marriage proposal could be well interpreted as happy but modest acceptance of this
offer, when the agent of the action is judicious enough not to show her joy for “the most
important event” in her life. She left her father’s question unanswered, which allowed the
assumption of her family that the response was affirmative.Banine writes that she was sit-
ting alone waiting the mullah (religious person) in the other room to confirm her marriage.
“I was keeping a book in my hands. But I could not read. People are wrong when they say
that reading diverts your mind from problems... I was keeping the book, but I could not
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read it. Only one thought was turning in my confused head: I will belong to Jamil... I was
feeling suffocating grief. However I could not cry. My grief was mixed with the hatred
towards my father and Jamil, and this did not allow me to cry. The door opened, my aunts
entered, hugged me firmly. I did not complain even to them. It was meaningless”(Banine,
Caucasian Days 1992:172).

The context of the autobiography makes it clear that in case Banine complained,
her aunts as owners of received knowledge who stepped to this stage due to their ages and
who were transferors of traditions to younger generations, would inevitably try to per-
suade her that this marriage was the best choice for her. It also was normal that the choice
was note made by her. A 15-year-old girl could not be considered by them to be an agency
or producer of knowledge or attitude. Her age, gender and status created for her a frame of
silence where she was feeling safe and others were thinking of her to be happy.

There is another episode in the second part of Banine’s autobiography. When in
Paris, Banine’s elder sister after a long time of hesitation told her father about her inten-
tion to marry with a Spanish artist, who was not Muslim but Catholic, his reaction was
unexpected indeed. Father said that of course he would be happy if they were in Baku and
he would be able to marry his daughters with Muslims, but the circumstances and times
were different and he did not object against this marriage at all. The changed conditions
and new environment did not encourage silence and unlike Banine who in her 15 did not
dare to tell her father about her love to a Russian Bolshevik, Zuleykha, her elder sister, was
encouraged with the surrounding and spoke up to talk about her personal choice. Their
father was explicit enough in his response because he was experiencing a sense of guilt
for having imposed silent acceptance of marriage.

Father’s sense of guilt is the result of internalized morality. Banine while wordless-
ly accepting the marriage proposal also experienced the sense of guilt before herself, but
in case she refused, she would not anyway be able to avoid this feeling. Unlike her father
she had to meet the expectancies of the collectivist culture. If she had broken silence and
refused, she would inevitably experience shame for having broken prescribed to her gen-
dered code to be useful. In this vicious circle the sense of guilt was unavoidable and in these
circumstances Banine chose to sacrifice herself and keep silent, because she was very
young and would not be able to overshout loud voices of traditions in a collectivistic culture.

As a relational feminine agency she also experiences empathy, tries to understand
the position of her father. When Banine and her husband were in Istanbul waiting for their
visas to arrive and enable them to go to Paris, her father wrote to her husband asking to
stay in Istanbul and wait for his coming there because he had a business talk with him.
Jamil, as an obedient son —in-law stayed there and let her go. Banine writes that it was her
father’s sense of guilt which made him go for it and free her from the man with whom she
was bound against her will. She also understands Jamil’s feelings and feels guilty for not
answering to his letters addressed to her in Paris. Banine says that none of them was guilty
in that unpleasant circumstances, on the contrary, both of them were victims of arbitrary
conditions.
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Received Knowledge

In Belenky’s et al. (1986) definition, a woman is at the stage of receiving knowl-
edge if she accepts knowledge from outside, but for diverse disempowering reasons, such
as dependency on the knowledge of others, lack of self-confidence, does not express her
opinion. She accepts and with years can further transfer the information to others. If at
younger age these agencies received this authoritative information as a dogma for lack
of confidence, at later periods of their life (if they have not left this stage of cognitive
development for the next stage) they usually seem to have shaped their approaches to suit
the expectations of those in authority. Sometimes in the roles of mothers, mother-in-laws
or elderly members of family they act as authority towards younger females of the family.

If an individual at the stage of received knowledge is asked to characterize herself,
she will repeat what the authoritative voice told about her. Received knowledge is very
concrete and free from all kinds of ambiguity; this knowledge has a nature of absolutism.
This bargaining process is suitable for both of the knowledge provider and its receiver
because it confirms the position of the former and provides a safe space for the latter.

Banine’s mixed environment allows her to choose (not imposed) authority, a source
of knowledge which provides a paradigm to follow. Azerbaijan’s specific cultural envi-
ronment which is neither utterly European, nor Asiatic, and patriarchal in a specific way,
Muslim with peculiar (secular) touch of interpretation of religion, created for her a spe-
cific type of silence, characteristic for this region. Banine’s silence and her quest for an
authoritative source of knowledge are reasoned in her search of approval from the chosen
by her authority. As her mother died on the day of her birth, she unconsciously accepts her
grandmother as a mother archetype, what makes her critical to those of behaviours and
attitudes from grandmother which she would not like to possess herself when she comes
to her grandmother’s age. She adores her German nanny, who however cannot either be
a role model or have an authoritative voice for her because she is from another world
and her voice would be rather disapproved than approved in the community she lived in.
As an outsider the German nanny was not a source of behavioral and value developing
knowledge.

Banine chooses as an authoritative voice her cousin and best friend Gulnar, with
whom she shares childhood environment, who is a part of her society and who is brave
to break conventions. Gulnar is different and Banine admires her for braveness. She is a
kind of person who does not analyse the own life. She lives and enjoys moments in it. On
the day when Banine was expected to give answer to her father about marriage, she sends
Gulnar to Andrei, the Russian Bolshevik whom Banine loved and with whom she arranged
to elope, to inform him about the situation and tell that Banine could not go with him,
Gulnar elopes with Andrei leaving her husband. The autobiography talks about several
further marriages of Gulnar as well. In several parts of her life writing Banine says that
she would wish to be as Gulnar who is free from thoughts, anxieties and analyses. Banine
concealed her plan to elope with Andrei from Gulnar. She was feeling that if revealed this
secret, Gulnar would inevitably approve this and she was afraid to not be able to resist her
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authority and stand back from this plan. Gulnar would not be concerned about her uncle’s
(Banine’s father’s) suffering in Bolsheviks’ prison. Banine is afraid of possibility to be
split between two authorities — Gulnar, her role model, chosen by her and imposing patri-
archal conventions. At the stage of received knowledge it is impossible to make decisions
and the authority with stronger voice usually wins the battle. Banine tells Gulnar about her
plan to elope only when she has to ask her to go to Andrei and explain the situation. Gulnar
gets angry for not being informed before. She does not give advices, because Banine asks
to leave her, takes four pills at ones and goes to bed.

Banine’s transition to the next stage is not smooth. After marriage she seems to be
independent in developing her own approaches. Her husband Jamil is aware of her attitude
to him and does not insist on following national family traditions. After a couple of years
Banine persuades him to make a passport for her and leaves for Paris. On her arrival in
France, she returns back into the level of received knowledge. A new territory makes her
submissive and she keeps silent when husband of her sister ridicules her clothes, when her
step-mother finds for her a job in a fashion house, when Gulnar comes to Paris and insists
on introducing Banine to her husband’s friend.

The levels of silence and receptive knowledge create a medium in which indepen-
dence, urgency of responsibility seem to be danger or challenge. When the agent experi-
ences necessity to transfer to the next level which confines responsibility, she instinctively
desires to flee from expected challenges, go back to the safe space, where her conscious
was coded by authorities. The transitional level of subjective knowledge is the hardest
stage because if a person has reached its threshold, it is also very difficult to go back to
ignorance and one can hardly surpass her intention to analyze. This transitional time-space
reality immerses the agent into endless analyses, attempts of self-recognition.“When
women have difficulty in seeing themselves as self-important and with less professional
face to lose, it follows that the use of “I” and its dailiness in the text are expressions of
neither authorial authority nor of egoism. Rather, the I is the voice of individual skepticism
from the margins; in many instances not only the I of difference, but one of subversive
diffidence in the face of scenticism”(Okely 1992: 12). Writing the own life empowers to
challenge this individual skepticism through developing self-recognition.

This double transition and contrast between inner lack of confidence and Euro-
pean surrounding creates a huge conflict which brings her to the extreme situation, to the
boundary condition, where she stops because cannot see her future, cannot realize where
to go. She thinks about suicide as the only solution. But a bird flying over her head be-
comes an epiphany to open her eyes to see possibility of positive transformation through
self-analysis and self-recognition. She decides to write autobiography. It was a conscious
and determined transition to another epistemological level where the agent would inevita-
bly be a source of subjective knowledge and from where she would not be able to return.
After developing self-recognition in autobiographies through retrospective analysis the
person cannot go back to the position of natural silence or received knowledge. Now the
notion of absolute truth ceased to exist giving its place to constant search for self-identity
and strife to build sound relationships.
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Subjective Knowledge

“Once, Grando (Banine’s partner in Paris) presented me a little nice gun. Thus, he
tried to stimulate in me passion to hunting. He hanged a little rabbit from a tree, started to
teach me how to target and offered to shoot. Poor animal, feeling its close end, was flutter-
ing in the loom. I shot, but failed to hit. My second and third bullets also missed the mark. I
threw the gun on the ground and cried because of shame. Many years passed after this, and
now I am able to see how years can change a person. Today, nobody in the world can make
me shoot at a bound helpless creature: I cannot understand that young person —me —and I
am terrified by her cruelty. Why did “she” decide to cold-bloodedly target and shoot at the
poor animal? Why did she do that — for curiosity, cruelty or for somebody’s favour? My
today’s essence cannot explain that action of that mine. But it is one and the same person,
and my past and present is a unified fate of those “two” (Parisian Days 2006: 142)

Banine uses conceit®, a metaphor to show metamorphosis which took place in all
spheres of her life. Providing a concrete episode she gives explicit information about her
attitude to other’s opinion, to developing her own standpoint in its dynamics. When a
person becomes able to look at the previous self from the recent perspectives, she turns
to be a producer of knowledge who is curious to know the motives the past self had while
making certain decision. Banine writes that she cannot understand that young woman who
was targeting a bound animal. Sometimes people feel difficulty to explain their motives in
the past, however, analysis of those puzzles lifts the burden of unpleasant reminiscences.
Having shared unpleasing past experiences which cannot be explained from the recent
perspective, is another peculiarity of the author’s personality and these episodes open new
areas for both the author and the reader to build internal dialogues.

The level of subjective knowledge is challenging because different from the first
two stages it requires self-analysis through individuation. This challenge often makes this
cognitive stage unavailable or unreachable territory for an individual. Here the gender-
based difference in self-perception is even more obvious because the transition from the
status of knowledge receiver to the position of knowledge creator is far from being smooth,
on the contrary, this transition involves diverse relationships with different social institu-
tions. If men separate “the familiar world of authority-right-we as against the alien world
of illegitimate-wrong-others (Perry’s 1970, 59)”, patriarchal societies impose women the
opposite roles. “Something usually happens in a woman’s life to encourage her to go from
a receiver of knowledge to progress to the level of subjectivity. The woman begins to ac-
cept that she has a voice, “an inner source of strength” lying within herself, and an opinion
that is due to past experiences. She recognizes that she does not have to agree with the
authority but is still cautious about voicing opinions. Truth is experienced within oneself
but not acted upon for fear of jeopardizing the associations one has with others at the same
level” ( Pamela R. H. Bailey summarizing Belenky, et al. 1986:54-58).

Many autobiographies are intended to be written at this stage of cognitive develop-
ment because the agent starts questioning and reasoning the voices of outside authorities,

* From the Latin term for “concept,” conceit is unconventional, logically complex, metaphor whose delights are
more intellectual than sensual
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stops listening to them and commences inner dialogue. Life writing develops the sense
of self and takes the author to the following stages of cognitive development. Creating a
specific balance between ontological and expressive levels of self-analysis, freeing the self
from the conventions of surrounding institutions with their impositions, the author uses
deconstructive discursive methods to isolate, abstract herself in order to avoid distractors
obscuring her view on the authentic self, and after having fulfilled this task, uses another
discursive method which can be aggregation based on elective affinities. The author’s
participation after having passed through individuation is a different from her initial in-
volvement level, because now those social institutions have lost their dogmatic power to
control her choices, on the contrary, she has become empowered to consciously negotiate
with them her status. ‘Individuation means precisely the better and more complete fulfill-
ment of the collective qualities of the human being, since adequate consideration of the
peculiarity of the individual is more conducive to better social achievement than when the
peculiarity is neglected or suppressed’ (Jung 1993: 182)

The self-perception is interrupted at this point. The agent who develops subjective
knowledge becomes able to draw lines between herself and her mother and grandmothers
and cease to see themselves as their continuation. Interruption takes place at different lev-
els; ontological, allowing the agent to draw a line between her previous existence and re-
cent life, social — the agent re-evaluates her relationships with different social institutions,
personal — transference from the status of ruled to the status of ruler in her own life and
sometimes an influential model for others. “Interruption becomes a key rhetorical strategy
of obtaining a voice and assuming the position of the speaking subject in the political and
aesthetic arenas”.(EwaZiarek 2012: 41). In their autobiographies women writers usually
give a special place to description of their mothers and grandmothers and usually they are
critical to them. The developer of subjective knowledge tends to interrupt the continuation
of the lineage of submissive women’s patterns, separate herself from the traditional model
and continue her way consciously relying on her self-analysis and self-recognition.

Autobiography writing becomes a discursive process which creates a friendly me-
dium for the author to repeatedly go through her past life looking at the events, values and
attitudes differently. The woman in her recent status enters into dialogue with the woman
who lived her life, preferring to surpass her own voice, was unheard and unrecognized,
and they create a dialogue. Chaotic elements of life becomes a narrative. In other words,
the subject moves via autobiography, from hysteria to historia (Gilmore1994: 55), or from
chaos to self-recognition. Having broken the silence of single consciousnessthe author
gains transcendent perspective. Two consciousnesses communicate; this communication
is psychologically safe and friendly because not any of them has the ultimate word. This
rebirth from discursive death or the process of self-revelation has different stages.

The level of subjective knowledge is multilayered. The first phase of this cognitive
process is separation or interruption. The separation can be physical and psychological
when the agency rejects her previous silent, knowledge receiving self. She can physically
escape the reality with which she used to identify herself or psychologically deny her pre-
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vious status. Physical separation is always followed with psychological, which, however,
can also take place alone and is illuminating to reveal different aspects of the woman
writer’s personality. The reasons that bring to separation can be different, but they can be
generalized under the condition of impossibility to continue the life in its previous way.
The woman, who becomes conscious of the necessity of changes, stops, isolates today’s
self from the yesterday’s, draws a line between them, tries to study the reasons and cir-
cumstances which created the yesterday’s woman. The new self investigates the previous
self, tries to find the authentic voice, to distinguish it from that authoritative dogmatic one
unconsciously considered by the previous self as being authentic. The former self tries
to be sincere, but the latter self strives to find contradictions between her personality and
persona, define the reasons which cause a conflict between them. Psychological conflict
caused by silence, suppressing of the own authentic voice, pretending that her life was
happy or bearable, gets released into words, analysis, confessions, epiphanies, hindsight
and creates mental comfort and harmony.

In the end of Parisian Days Banine confesses that there is a huge discrepancy be-
tween her recent life and that she expected it to be in Paris. She is tired of pretending to
be happy, strong and confident. In the final episode she thinks of her life, wonders how
it would be if she stayed in Baku, thinks about suicide. This short journey to the past en-
courages her to try herself in writing. it seems to be incarnation as a text, a chance to live
her life again, this time from the angle of the subjective knowledge owner. This flashback
helps the reader understand the author more clearly. She has started writing when there
was an urgent need to have her subjective voice, when there arose a hope to be able to
reassess and change her life.

Banine analyses her past decisions from the perspective of her recent status. She
clearly explains that the reason of her marriage with a person she did not love was her
cowardice. She also remembers that at her 15 she made her decision under the influence
of received knowledge, in accordance with conventional expectations. She writes that she
hated her father for this, but the self with subjective knowledge finds the reason in her au-
thentic self, links her choice to internal rather than external factors. The owner of subjec-
tive knowledge talks about her past self who lacked this knowledge. The reader observes
in which peculiar ways the author deconstructs her past life.

Procedural Knowledge

Belenky et al. (1986) talk about separate and connected knowing. A woman who is
conscious that she owns voice, tries to make it heard for both herself and others. This voice
develops and becomes more audible in the process of life-writing. “A connected knower
empathizes with others and feels it is her responsibility to help them understand their situ-
ation so they might make the best decision”.( Pamela R. H. Bailey).

Women use relational model of the self not an autonomous model. Even in the
autobiographies with strong individuation tendencies there is attempt of further partici-
pation. Women who are immersed in multiple social roles, experience a strong need for
individuation in order to clarify for herself the own role in any given relationship.
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A person perceives the self as an individual, as a relational agent and as a group
member. A variety of research suggests that men and women differ in their interdependent
orientation: whereas women tend to be more relationally interdependent, men tend to be
more collectively interdependent.

Individual, relational, and collective self are different aspects of personality. Writ-
ing an autobiography is a tendency to individuation for recognition of authenticity, but not
an attempt to annihilate or minimize the relational motive of the self. Individuation means
precisely the better and more complete fulfillment of the collective qualities of the human
being, since adequate consideration of the peculiarity of the individual is more conducive
to better social achievement than when the peculiarity is neglected or suppressed’ (Jung
1993: 182) Susan Sontag emphasizes that “a written account— which, depending on its
complexity of thought, reference, and vocabulary, is pitched at a larger or smaller reader-
ship”. The author of this quote talks about a photograph, which “has only one language
and is destined potentially for all”( Sontag 2004:18). Autobiography is a more dynamic
and more expressive self-portrait with the same participation function. It shows the pro-
cess of identity formation, its subjective and objective aspects.

The journey from silence to speech, self-expression implies gaining a hearer. Ba-
nine finds herself to be able to talk about different social institutions from two perspec-
tives: Azerbaijani as the land of her childhood and early youth and Western European as
the place where she spent all her life after the age 17 . In the episode when her uncle comes
back from Moscow, gathers all family members to inform them that at last, Banine’s father
decided to marry for the second time, the emphasis is made on the questions everybody
asked about that woman. “Who is her father? What is he selling?”. When they knew that
he was only a poor engineer and did not sell anything, they sighed. Banine makes an ironi-
cal remark: “No matter what to sell, oil or watermelon, the important matter was to sell
something”(Banine, Caucasian Days 1992: 47). When Banine’s uncle also said that she
hesitated for a long time to answer positively to his brother’s proposal, everybody got very
surprised. Banine understands and explains their perspective. These people thought that
with that amount of fortune, not any woman could refuse her father. Banine also under-
stands her step-mother’s perspective: it was very difficult for a woman who lived in Paris
and received European education to get accustomed to those noisy, querulous, gossiping
people. She sometimes expresses her attitude to the described events, sometimes her at-
titude can be conjectured from the context and sometimes her attitude remains enigmatic.
As she sees herself as an individual, she now is able to separate herself from all communi-
ties to look at each of them separately, or sometimes including herself into one or several
of these communities and look at her life from the other perspective.

Constructed Knowledge

When Grando was out and Banine was alone at home, she pondered about life.
“My thoughts about the future were vague and agonizing. I was thinking about useless-
ness, meaninglessness of the life. But the thought about unexpected death was terrifying
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me. [ wanted to flee from this room. Will I be vegetating all my life, possible a long one?
I escaped war, revolution, monotonous life of sisters-Muslims not in order to live similar
to theirs’ life. No, I protest against this! I am ready to stand hardships and poverty, but I
cannot even think of being separated from my personal freedom. I obtained it with such a
difficulty! (Parisian Days 2006: 88)

It is the most mature level of knowledge. “She wants a better quality of life for
herself and for others”( Pamela R. H. Bailey). Empowered by the sense of completed self-
analysis and self-interpretation, inspired with the accomplishment to have helped others
through introducing the own story, the author definitely feels herself deserving a better
life. This level is the culmination of cognitive development because as its background and
root it has self-analysis, self-interpretation, understanding of others, introducing the own
life experience to help the others. “During the transition into a new way of knowing, there
is an impetus to allow the self back into the process of knowing, to confront the pieces of
the self that may be experienced as fragmented and contradictory”’(Belenky 1986: 136).
They develop a narrative sense of the self — past and future. They do not want to dismiss
former ways of knowing so much as they want to stay alert to the fact that different per-
spectives and different points in time produce different answers (Belenky 1986: 136)

I was unwillingly comparing all these (the nice apartment, evening gatherings and
conversations in Paris) with “that” life and feeling difference. Would such kind of talks be
interesting in my homeland, where destructive changes erased all past notions about inter-
ests and morality? Would a poor shoeless person think about fashionable clothes? Would
a person think about love intrigues if his close relatives are suffering in prisons? There,
in the homeland, shops and counters are empty; people experience difficulties because
of inefficient electricity, they live in constant fear because of spreading terrible humours.
All these make the life unbearable. Only three months before, I lived in a different planet,
where in families they tried but were not able to keep Islamic traditions which lasted
thousand years, where the air was filled with revolutionary slogans and calls. I lived inside
all this revolutionary turmoil and heard the calls of the new wave. A little bit more, and I
would have gone by another way. If I was a little bit braver...(Banine 2006: 89)

...But there is an absolutely different world here; the life here (in Paris) flows in a
secure measured way. And it pulled me out of the past, severe, cruel life. Now I was able to
see the difference between disaster and happiness, life and death, grief and joy, all which
fill the world. I was thinking about millions, billions of people who lived in a world with
constant contradictions, about fates of those people, about what I am not aware of. A huge
wave of life rushed upon me and kindled my desire to cognate everything in its way, to
go through fire, drink from all its wells, even from those which are filled with poison...

That is the decision which would change the author’s life. “To cognate every-
thing” is followed with metaphorical expressions “go through fire”, “drink from poison-
ous wells”. It creates another, more complicated metaphor to express all difficulties of the
cognitive process, after having experienced of which the author is not the same person
who she was before. She is not tolerant to outside authoritative voices; she cannot sup-
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press her voice and does not absorb received knowledge. She is a producer of knowledge,
and her voice has been developed enough to inspire others to change their lives. Besides,
facilitating changes in the own life and others’ lives inspire to create a more conscious,
empowered future . Autobiographic effort of self-display sets in motion compromise the
hope of a self-discovery that would open up a perspective not only on the past but on the
future. (Olney 1980: 199) The look from outside as an omniscient and omnipotent creator
justifies the author in the position of a ruler and director. “Change requires both processes
of interruption and continuity in order to advance newer modes of doing” [Papacharissi,
Easton]. As an owner of constructed knowledge the author looks at her personality in the
context of diverse realities. She is also able to retrospectively see different knowledge
positions (or perspectives) she experienced in the process of her cognitive development.
When the conflict between social conventions and psychological inconvenience becomes
tense, there appears a need to find the sources of contradictions. The internal voice seeks to
break the silence encouraged by outside authorities for many years. At the end of this long
and usually painful process the person realizes that “truth now resides within the person
and can negate answers that the outside world supplies”(Belenky et al 1986: 54).

Conclusion

This paper probes the dynamics of the relationship between ontological and episte-
mological aspects of the writer’s personality in the process of life-writing. In particular, it
attempts to show the interrelation between personal cognitive development and autobio-
graphical writing which has within it the potential for wider transformative social reso-
nance. It might be argued that in certain instances the impact reaches into the social di-
mension, extending outward the positive changes in author and reader. My study brought
classification of different functions of life-writings and their connection with cognitive
levels and personal-social relationships; this study defined different functions of autobiog-
raphies, which can be classified as follows:

Personal motives — to define the meaning of the own life, to create a coherent self,
silence the voices of imposing conventions, break one’s own silence, get empowered,;

The second motive is to raise consciousness, to help others recognize their own
problems, reassess one’s sense of guilt, develop more cognizant approach to diverse social
institutions and relationships.

The third function of autobiographies is to help understand cultural and religious
differences in perception of different concepts.

The forth function is developing empathy on the basis of identification stimulated
by thus achieved empathy and insights.The study argues that these functions are interwo-
ven with the main focus on personal motives, because only having understood the self,
one becomes able to make others conscious of shared problems and inspire to find solu-
tions. Autobiographies help understand subconscious preferences and choices of different
cultures and accept diversities. Autobiographies help the authors develop their subjective
knowledge, encourage them to approach to events in analytic ways. Taking control of the
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own life through creating the self as a text, attributing to the new self such qualities as
independent thinking and evaluating ability, leads to empowerment which kindles desire
to stimulate raising of consciousness in others, showing them their own experience within
this process of cognitive development. The psychological interruptions take place when
the person feels developed enough to move to the next stage, or in other words, when they
have been empowered enough to think of further positive changes in their personality and
relationships. The social interruption happens when the author begins to develop in her
subjective knowledge reassessing her relationships at very diverse levels. She ceases toxic
relationships, imposing authoritative voices in her life and builds new relationships based
on harmony and justice.

Life-writing serves to demonstrate to readers the whole process of the author’s
cognitive development. In individual stories, approaches and analyses, they find typicali-
ties and similar patterns. Commonness stimulates identification and develops empathy
which consequently encourages global dialogues. The autobiographical discourse creates
a context informing about subtleties of all aspects of human lives.
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Tamar Paichadze
(Georgia)

City — Cultural Spacein the Symbolist Text

(Intertext and Georgian Creative Experience)

Summary
Key words: modernism, literature, intertexst, city, text.

Specific concepts, which bear certain symbolic binaries or creative-paradigm
meaning by their creative value in literary criticism, are perceived differently in the mod-
ernist space from the comprehension and worldview perspective.In this regard, among
other analogues (son, moon, God, water, Cross and etc.) is considered the city also, as the
symbolic and creative concept in literary texts.

In Georgian literary discourse, the city concept related with conceptual perception
and formed as the creative-symbolic binary from the beginning of the 20th century.

Creators of the given process in the literary reality of the 20th century were the
modernists, as they perceived the world from irrational space and from the symbolic-
paradigm discourse.

The given fact was initially reflected in the Caucasus and namely Georgian
Simbolism.

The given process of centralization became irreversible, which was followed by the
attraction of creative forces. The social and cultural function of the city was revealed to its
full significance. The given process coincided with the introduction of modernist move-
ments in arts. Starting from the given period emerged the character that developed the
system of thought in the city and the so called “city text” (city requisite) was created — the
oppositional creative form and the so called “oriental model” of symbolist perception. The
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city text is the complex of concepts, motives and plots, which covers the author’s model
of city life — both generally and in its private manifestations.

For a simbolist writer the city is not only the space for thinking, but also the per-
sonified creative image; to the extent that it is the symbol of dynamism, modernity and in-
novation; and as result the space for action. Reason for such inspiration is always a certain
methodological alteration or certain variation. We should also consider the previous and
parallel periods of modernist era, the classical-realistic movements with outlined percep-
tion of materialization of subjects and events and sometimes with pseudo and utilitarian
deviations; the counter-position or opposition of the given approach was formed in the
modernist (in the given case symbolism) worldview; such perception saw reflection and
became the characteristic feature of modernist methodic in the French, Russian and Geor-
gian creative discourse.

To main codes of perception of the city, as of the creative space, are revealed: 1.
City-bridgehead, the arena for physical existence, with the strictly restricted requisite of
anaestheticity and randomness; 2. City-symbol, with the motivation of creative-symbolic
perception, with the deliberate, conceptual-binary essence towards the new, paradigm of
creative reconsideration. The second scheme must be noted too (mainly in the symbolistic
discourse), which is related to the certain materialization of the city concept: on one hand
the city is displayed as the generally congregatory, conceptual, schematic image, for ex-
ample as: Paris, Petersburg, Moscow, Tbilisi or additionally the imaginary city with Bibli-
cal and antique (eternal) symbolic features and with all the parameters and characteristics
of the worldview perception. In parallel with the given perception appears the specific
thinking space, also characterized with all the methodological features.

Every symbolist worldview poet has reflected city topic in their works; series and
poems have been created with the city topic dominating in their titles and essence. Certain
city philosophy has been formed; “city myths” have been created, in which the reality
intermixed with fantasy and tradition.
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mgds 9bmdMog Labm3Mgd by N d3ob: 5bdbym g3mdobmeb dgwamgdom, nd
bobs30 gfgdal gbosms sfgaman Ly bbgegzetn gobmeam, gbgdol msbsgstmm-
353, 3om0 LadmgMgdo s ,358@9MMds3" aobbbgeggdmmo aym. gb yzgmoxgo
0@ gMeGnmodg — 3oL gmbogn® s gbmdmog LodmaMgddys sbgbos gogmyg-
Bob. 5308m3 dgabavy3m6mzsb0 ma@gMs@nmal dMsgsema bobsmdmgda ghmomm-
Mo g3mmdnlb Modwgbndyg bombl doginmgbgde.

XVI=-XIX bLb.-gd0l g3mds, 964y bognsms gd3mds, g3emadalb bombos mo-
B9 Mgdolb  abBmEsdn mEn LadoMob3omm  §qgbwgbznom  babosmegds:
oo 3bMag, boz0mbammmEin modgms@nmadol Bodmysmndgdabs s asbgomes-
960l 36m(39b0, o6y (3ommggnmo MGG NFgdol djoxn0me 30bbbgeggdy-
mo gfmzbamo ©s gbmdmagn 60dbgdom asdoxgbol 3Gmzgbo 80dmabamgmdws;
boenm dgmEigh dbog — LagMmedmmobm ma@ghe@nEmo 393306980l 0b&qb-
LoyMo aobgomamgdal, 569 ©odmyinEgdgmoa (39m3gaen mnGgModcgdal
39633999 9fmmdmomdgddo Rotimgals 3Mm3gbo bm&zngmogdms. dqs bovy-
3169960bmngal, obgy bombms gdmgabmgal, byym bbgs Modss sdsbaobosmgdgmo:
gm0 bz, o6 5MLgdMdEs 33980ME a53mymEamn (396139 0B oG ngoo;
3gmMgl dbGng — doom 393d0693bg bdoMew 8mddgmgdws gmbogmco s gbmdMaga
LoBEEgMgdab gonE3393mmds s go(30mgdac aEn gbmdMngn gsd@oMmds.

sbggg smEomgdgmos 08 g3mgdsdo LogMmmadmmabm moGgMedyMumo
96960L 06bLgdmMdal gomgamolbnbgdsrs. Lbgowabbgs ofMgomgdabomgal sbgma
96960 ogm: LabbzMoGo, dgMdbyma, momabyma, 360gbmdmema dggma bems-
3960, 3dbognEo moGgfe@nEnma Robyfn, LsAbnmo s s ma. gFhma 56
53096037 88 bl (3mEbs — 08EMmabogmn gobosmmadal s 50mgdgem baboemlb
dgomagbms, 5308m3 sbgma gbs Lbgaabbgs bombms dMagama mo@gfodmy)-
o 65BoM3mgdolb 6o nggmms. sbgmo 656563mgdal o@bdmdsed (3oem 39
bommbms mo@gMog ol ©oggmgb30s(300 3obs3afmds — goMes bagMmadm@abm
96937 dg48bamo mbbymgdgdabs, ymggm bambl magolb bamba@-bomsedamszm
965bg dg4dboemo mbDymgdgdos goshbos. 33s30MmMMma©, bLogMmsdmEabm gb-
8%y d943bomo bsBomdmadgdo bambgdl s9Mmnsbgdws: dondy eyMmbmdom
043656m@s ©oEo oG gfMo@ Mmoo ghmmdgdo. domo smbgdbmds — gfom-gon
©odsbaboomgdgma Bmgmagbss bomboms gdmdob dbmgmom o gMsGmmado.
o330, Md3056mn dybgdams o LEGMNIGYHm gb ghmmdmamdgdo Boznoms
q3m7gob modg@od@nmoa bodystmb ghmmdgdnbogsb domnsb 3obbbgsogwagds.

©d dmmmb, moGgMo@nmob aobbbgogqgdnmo gm@mdgdal Lbgowabbgs
ab@mGoge 39MomEgddo maze 3MLdmdab god@ob LENmymEama gomgs-
mabB0bgdos Lagafm. boznems gdmdsdo madgms@nmal RzgmnmadMogao gmEMds
- BgFommdamos; bambos g3mgsado — 69360 (o8 D300 gm@doo oMLgdmAL
©> 0go 56 bmmme gmmgmmEabs s Dgdafn bomba@m-3mgnea dgdmd-
390980 bgg®mb 8mazegb. MHmamei(s Bgdmm dmyzsbomo d0sb’396 -0l Bogsmo-
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Bogmmosn 3mbMawo

o0 a30h39698L, gb mo@gMognemamo gobmo LEmMgo bgdamn dgdmddgogdal
aboo Rsdmysmndos s 393mamd, Robgfmal 3gfamedo donb(s LoGygzngfo gmE-
doo, dobMmdgmms aodmzgdom saMdgmgdms sMbgdmdab. dbgsgh dmgmabsl
Robyo mo@gmodmmnl bbgs @afaqddos gbgoagm. 98ab bagmdggmas ob, Gm3
RoBgoma BsBamBmgdo bombob qdmogmgbmdaobogalb donbzomdgmo aym,
5308m3 ,656960“ 894LE AL Bg3afin MbEMAL BMmEPs 3Jmbrom. gofos sd0-
Lo, MoGaMoGNENmo babodmadal sEbgdmdal 8833060 Loby, o sb3stgdL
odmgmEs dobfmmdgmms abagos@ngabmgal, 3g486sbs s dgdmamd gobznmatig-
4530 domn dg8mddgmgdomn 8mbsbommgmdabsmaol. LEmGgwm s80@&m3, bdam Jq3-
0b393530, 53 ObDRmgdoms ,o3&MEGdbg" Laydama sbgmo MHormmos.

09 a930m35m0bB0bgdm MHm3 dbdgbgmmes, ob4 baebal dobals ggdmgbgds
©00 353mg6sL sbgbos ndsDdy, M9 Hmam® 3439dmEbgb 53 6565(8mMgdl, semdsm
o3 030b gds 0d690mms googsmdgds, Mm3 Jqsbommbggdol Robyma modg-
oG cnbl 3Magama §94LE0 93&MOMINL MmzgombabFmabomesg — bammbaMos.

sbgmons, Bgdn sBM0m, MebsdgMmsgg Mm@ gMoG NG emd(3mmbymdal bmgsw
abEmM0530 dgbo@obo ©gdMmgdgdo, Boms 3ob 3g(36ngMgdadn Fqgddotn@ow sba-

0 39093330 330R396mL-
3960936980:

1. gmebanmo JgmoMgdomn mo@gMme@nGemdzmebymdal obGmEanl, ogmGonmo
3mboz0gd0bs s 3gmyzolb 3gomegdol yggmody 3m33sg@&mea dodmboenmgs ab: P. van
Thieghem, La littérature comparée, Paris, 1931; F. Baldensperger, W.P. Friedrich, Bibliogra-
phy of comparative literature, Chapelhill, 1950; M.FD. Guyard, La littérature comparée, Paris,
1951.

2. P.van Thieghem, La littérature comparée.

3. ob:'Bpannec, Jluteparypa XIX Beka B ee IIaBHbIX TeueHHs1X. PpaHIly3ckas JUTeparypa, mep.
Om. bayap, Cn6., 1985, g3. 1.

4. P.van Thieghem, La Préromantisme. Etudes d’histoire littérature européenne, Paris, 1924,
a3.-9.

5. P.van Thieghem, La littérature comparée.

6. ob.: K.Hakan3uma, Xukaky-OyHraky-HO MI'M, — B KH. “Xukaky-OyHraky azécauy”, Tokuo,
1951, a3. 8.

7. ob: M.F. Guyard, La littérature comparée, a3. 7.

8. b: Maigron, Le romane historique a 1’ époque romantique, Essay sur I’influence de Walter
Scott, Paris, 1912.

9. ob: E. Eggli, Schiller et le romantisme frangaise, Paris. 1907.

10. ob: P. Hazard, La grande Revolution frangaise et la littérature italienne

11. B.. Estéve, Byron et le romantisme francaise, Paris, vol, 2, 1927.

12. ob: P.van Thieghem, La Préromantisme, g3. 12.

13. ob: P.van Thieghem, Histore literaire de I’Europe et de I’Amerique de la Renessanse jusque
a nos jours, 1846.

14. ob Babobn@ygomds 6ogbdn: M.F. Guyard, La littérature comparée, gv. 6.
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16.
17.
18.

20.
21.
22.
23.
24,

25.
26.

27.

28.
29.
30.
31.

32.

33.
34.

35.

. 38Lmob s 3533069300 ab. Fgbodadabo moggdo Bogbowob: P.van Thieghem, La littérature

comparée.

ob: Comtesse Jean de Pange, M-le de Stael et la decouverse de 1’ Altemagne, 1920.

ob. Baldensperger, Le mouvement des idées frangaise,vol. 2, 1925.

»B0Bgmol 3oMal gomgds” ammabbdmdl 18426. 6563060l bgmdg 3G gdol mobsbdswe
abgamobol gogMmdabamgal Babgmol 8agH byma 3mEEab (396&™bal, s3mals, babdm-
Lo, ghgmnl s Fobgonl) aobbbol; 003mbaal , 3060l gomgds® 3o 1854 B. 30bsg0300
bgm3dg3mmgdom gomgamobBabgdgmo Lodmes s 3o3MEsGg-b 3mMEgdal sdgMa-
300 353MHmdobomngol gomagdsb.

. 9b Logombgdo 03mbgmo mo@gMo@Mond(3mebggdol dogM BmH™ ©gGsmnMae

033mbnG0 @@ @l dobomady YFbmdam o6nlb dgbBsgmoama. ob., 3sg.,
3Mgd&om®o 653GmBa ,b03s3-dmbgoza. — Babmb-3dmbasm-m Gombob-Gm Logg”
(&mgom, 19583) ©s ,60bmb-8m6a5379b0 do@gb“-ab (&mzom, 1955) Bqbadsdabo magzgdo.
ab. bobbo@yzomds. MLF. Guyard, La littérature comparée, a3. 6.
ab. om3n@m8o Hm 3, 8080dey-bm ogoam@m, 1913.
ab. C.Onpaen6ypr, Ilemeps Thicsan Oymn, — «Boctok», 1922, 6.1, 3. 57-66.
»0 6136 3056°396 (30", 393060, 1957, 0.2. sbg39. »Mb bsb d0sb’3096” beyaeman®
53 ndofmemgdals 3ofggma godm 33emggzes — JLH. Menbmukos. «O xaHpe OIHbBIHB U €0
HCTOKAX).
ab. 3aa: Byqb-Rygb’ @m. Bygmbam 396’Lowg da. 393060, 1957, 8. 2, o 33.
dsg., Umezu liro, Pien and Pien-wen, The Japanise acience review (Abstracts and reviews
of Dissertations), vol. 8, 1957, gv. 1-2. agreTve ix. utida sennoske, tiugoku bungaku si tokio,
1956, a3. 327-330.
ob. Alois Richard Nykl, Hispano-arabic poetry on its relations with the old provincial trouba-
dours, Baltimore, 1946.
Ibid g3 379.
Ibid g3 382
Ibid g3 373
»099g0~ II's. Cv. w. aR. xalxuri poeziis krebuli. ,,00800 bob” 096 — ssbmmgdoc ndsgg
3gMomeal Roby@o mo@gGs@nmmma 3mgbaob 3 gdmemo.
ob. B.b. Baxtun. I03¢y. U3 npeBHux xuraiickux necex. M.-JI.: 1959.
ob. «moHcKas modsusa», Mocksa, 1956, a3. 17-111, 481-534.
53 bogombobawdn 80dmgbomo gMm-gfma 30bab3bgma Babyma Bodmman Losb s,
896 o0 Rggy’sb’ oma Looa 396’306, 393060, 1957.
ob. “Corauiickuit coopuux”, JI., 1934.
1959 6.
00638690 060bg dmE-dsdgd s sGRnm ByMgwnsbds.

H.1.Konpax. “ITpo6iemMbl COBpPEeMEHHOTO CPaBHUTEIHHOTO
nureparypoBenenus”. Bogbowasb — H.A.Konpao. Hsbpannvie mpyobst.
Jlumepamypa u meamp. Mocksa: Hayka, 1978, ctp. 29-49.

N.I. Konrad. “Problems of Modern Ccomparative

Literary Criticism “. From the book — N.I. Konrad. Selected Works.
Literature and Theater. Moscow: Science, 1978, pp. 29-49.
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05356 mmBady
(bodoBoggeam)

sbo mdggmgbo 093mbyGo mgdbo JoGomm 9bsady

356MB0b Jsnwgageol ,oommada gbol dgbobad® aqgmdsbgma gommbm-
gmbob 083mbgma 0obsdmbaydmg d9b0dbagl: ,g30m3mmo sbEMmM3b9d0lb go(3-
Bmdobol 8339603905 Aggbo gbob gMmggato batggba... 8ol o6 domydl sbsbmb
Logbgdal Y3oHmdm NMmoghmms]zgdgdsmgdnmmds” (Heidegger 1982: 2).

08gbs®, odmabosz Logobmes N@Mmmogmmdndammgdgdol goodMgds
Jdgbadmgdgmos Ibmmme (365d0m0, 58LEMsJGMmo sDAM3bgdalb Logndggmby,
»bogbgdol W3oEmdm YHmngMmwsdzgdmgdemgdmmmdadn” Mbos 3ogemab-
bdmo Logobms Jgbodsdabn (3698930L YHMgHNE]3980gdsMgdnmmds
MO009MM3965(33madomds 8basgbgdol, 533035 gb@MGMal Lagndzgmdy,
603, Dgdmdmygsebama FmbadMgdal msebsbdow, sabobgds gg@mdnm 969dda ©s
o6 s0bobgds 053mba@m gbs3dn. (3693980bs ©d gbmdMngn 60dbgdol s3gze6 wM-
009303000 gd93L HMBS6 053mLmba (356539 30 BgME0BsBE g bLmbann)
JM0835(Mm3560 (35Mongdsdmo) gbmdmngn ghmgmgdal LyydLbE oy ool
MbmEgdos. Jgbsdsdabsw, Nbws gogmmabbdmo (ymggm dgdmbzgzeda, dgadmgds
©5353306©g0, M33pgbsm dsMmmbmBngHos DgdmBmyzsboman mgembasdmnbo),
H™3 033mbyH gbobo s 003mbgmmes sbMM3bgdedn M3nMe@qbow ozl Mbwos
0hgbgl sDMM36980Ls s gbals LabBsads@ Mo 3M0bz030, MMmabozabsa(y ©s-
dobabosmgdgmos goblbbzeggdmmon gmmgdgb@gdal msbbymds. sbgm dgdmbgggsda
bogaMommms, Mm3 53 36(0b3030b Lbgomsbbgeaze® gs8mazmnbgdgdl dgbadmg-
3gm0s 003mbyy 3mgbosda(s 3g3bsmgm. Igmg dbGog, (36mdamns, sbggg, 0o 3md-
LmBobgymo domomgds 0dob Bqbabgd, Gm3 3mgBdamo gmbgzoob bgaszmaboom
LobGogds@Ma mydLogncn gMmgnmgdo (3650980, BoMBmoagbgdn), Hm3mg-
do(z babaydmm 898 y3gmadadn gobbbgeggdmmos, 3mg@e dg@yzgmgdsda M-
009607 3303500gb&M0 bgds. Gmamn gomagdss o3 dbGng 053mby® 3mgdo-
5307 MHmam® g3mobogds dobdo sbEM36q80bs s gbol Lob@ogds@mEn 3Gnb(3030
©5 M5 M930L959Mgdgd0c godmamBggs 3sbda 3mg@ Mo gubdz0s?

53 Logombgdolb gobafMzzggom dg@owe bonb@gmgbms ©s330Mggds Mdggmg-
Lo 083mbyEn 3mgbaal gMm-gMon 3m3gmofmnmo ¢obMob — &ob ol bndndgddy,
HmIgmos JoMormmo memgdsbgda Bomdmmagbomos 369dmmdo ,obo wdzgmabo
083mbgMa mygdLo®.

% sk sk

®030330M39mo@ 35bg0b0mmma §ob 3ol Mm@ LGHNIG MG s o3
3mg@neo gobMobob@mMas. 053mbyM bombu® bodmaMab gbmmgdms ,m@s" ©s

dobo Labgbbzomdgda gMmBobgmabash gsbnmfgmes dmdmgmamms bogdasbmdals
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sbo ©dg9mabo 083mbya mgdbo JoFormem gbsdg

babosmab 3obgognom. degsmomaw, ,bgbommEs* smbndbsgws ,b0RdMLSbms Lod-
mg@ab®. ombgdmds, sbggg, »bogon@e” — afmdgmoa bodmgMs o ,dodagen@e” —
dmgmy LodmgHs. LEmE g 88 8mzmyg LEdmgFMed 053mbaol gobsmmadmma bEg-
900 s 3MabEMIMSG 0oL 3mgfc dgdmddgmgdedn asdmmggbs yzgms Lbgs
» D& ©5 5L ,,&ob g 96 ,&ob30“ gbmee.

LBEMNEGOLASD, bogoyn@obash ws dadogzon@ebast gobbbgeggdom, Gm-
dgmms gmEZonFo (33e0mgdgdo @abedzqda nym, objs ymggmmgol 0bs@hv-
69005 Mo30L ML,

LonbGgFgbms, MmB 053mby@m 3mgbosdo mgdbob Mo@do gdystgds dbm-
meE 356 (33mg00b Mommgbmdab. Mdggmgl 003mby® mgdLgdl bbgswabbgs boga-
6dob bEEagmbgdo 3dmbos — baddaM(33m0sbom sbygdamoa s MgMHMdg@doc-
(330056000 Mg gdeeman, doacoad 339 Bggbo Bgmmsm®asbgal | bagyzmbgda
©oMhs Fbmemme 5- s 7-356 (330860, sbgzg, 4- ©d 6-856 (330560 §og3gda. 8g-7
Lo 3nbabomgal gedo@mbos 396@3oM(33mnoba §ogdgdn, bmmm 2-3 Lownbal
d93waa 0baba @og3al gMmemgmo LobmBgdow ad(ze. dbms M339 yzgms 053mbyy-
0 mgqdbo dmo(303000 5- s 7-3oM(33em00b §09390b.

Bo63s 31-8o6(33em00b0 mgdbos, Gmdgmdoi dmbozzmgmdgb 5- o
7-356 (330060 Bo@dma 3mbs33909d0.3mobogn@a 3obmbol mobobdowm, 80630
mELGMMR0560s. 3oMggmn bGEMEPn bodbGMngdmbasbas: & 7 5, dgmyg 30 — mE-
LEGogmbasbo: 7 7; &6 30L dobos@bal bFn@nes sdg356ns: 3ocggm LEHMey-
do Bom3magbomos dmbgdal LyMomoa, Bgm@mgdn o goEdm(zgdamons 53 LyFe-
@00 g53mbggmmo gob(3mo.

Bob3ol 3m3mmommdal 3oMzgmo 3gMommn oym 39-8 Loy 3mby, bodal
93mds", Bmegbaz dg0ddbs mgombsohobm 0s3mbgema 3mg8ob, m@mbm 05 3m3mEab
809 d943boemn sbommmans ,3560mbon®. 83 gobmnb gsgm@mb]gbol 8gmeyg 3g-
Momeo 3o asbmesm IX-XI bowm3nbg9d0, 350560b, 564 3d3000mal gd3mds (39-8
Lom3mbals dmem babgdowsb 85-12 Lo 3mbolb dmemm3wy). Eob3s 3306 Lamad-
bem gobns, Moz dgb-09ab3ab 08 3mbEnma@L dggbadsdgds, GHmdmal mebsb-
3o, Lodmasmm, dgdg369ds 3yabogfa of@ns. ,6580 — ¢360d3bgmm3o69L0
3m3gb@ns dgbal d539(36930L mgmEnsda. Ba80gMgds ofs dom@Gm LEMogdsegama
Mmool bodsbos, 968w — 6ndsboy dghgFgdmma Badabs, MmBgmo doMawo-
bmdab bmE(3dgbbdo nd3939. »3YobogMgdal mgmEnab® moebsoblsw, bogmzbmyg
3000705 Mmam (3 bs oo, Gm3gma go60By3z9@&mag o3zmal megob dgoag-
Boemdal, bmmm bgocmgmo doMamobmds dgadmgds godmazmnbogl dbmmme
LBGogBaMBagarm mmdn. FgddoMn@n, gbg 0gn, a33@Mbynbgdmmo Lo dgbals
goembmggonada 30dbgesbgdamoas bogemogmgbmeb (3460580bmsb) s 53 ¢bgbs-
qbo Bbgnnm 3393m0bgds Bmam(3 sdbmey@on, Bbmgmoam byma® (3aBaackas
1995: 22). 3gbodadnbaw, dgb-dmwabdda §ob3s, nbygzy, Bmame(y 3mzyy, GmImgd-

* botob g3mgs (710-794) @sabym 0dom, Gm3 smeagborm 0dbs LobgmdBbogmb gosdsmado 3gady
(09608g00Mmgg babgmBmmgds — BoMs) ©5 BMIZ3MES ©gEsdsmadol go@s@ebom Jomsd 39056d0
(5608g0Mmgg gom@m).
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5356 cmm3dndy

oz 9DF0 930090 gbs© Mo 3mbagMaw godmabs@gds, badgysmmb 3539 369d0bs ws
$9335608930b 30a6980L 5009335806 Mo nohbggs.

a0bg30bnemmon §ob3ob Lbgs gmmMdsmymn mozobgdnmgdgda: §063s MmI g3-
A3gmo bamgdbm gm@ds ogmb, dobo og39dol ot (33mgdcngn mEgbmdal ab-
G939 @ o305 brmmoasw bbgagzemn ngdbgdmes, oMy o3 dgdmbzgzedn, Mmuy-
Loz dgb-300B3nb Bgaszmabs Gobzoms d0bsombdg Mymadsb agedmgsl, 88539
3M6&94LG30 gozosbsmabmm dobo gm@Bs. 39Mdmm, dgadmgds snbgsL jombgs,
003g 3933060 bmd o6 343L &ob3ob LGFnmbgddn Fom(33mgdal gobsbamygdsl
03630 bLoddmeagobmab dgbdn?

835bmob s35330Mgdom, LonbBgegbms, MM Mazbgms Laddmemoags, Hm-
dgmoa(z bmE3dgbbdnmas dgbob Robu@ gg@mbgfmodn, s8a30Mns: ,GM0s@s, Mm-
am@ 3 bogotagemal (bgmoab) s gMmnsbals 303mbEedn, Farzbz bLodb MRzgmemm
0ofgdamgdol ob0gdgdl. goomm gs8mnygbgds Babym gg@bgmsedn Gosbgo
baon (bgmo doGomsmo gga, Gdob bymo bomsbbo, bymbsotn g93m ©s 5.3.),
o3 8mBnbsMgmdl bymo 30fMggmgmgdgb@olb dggmo Bog G gommbmeo-
00056%; ,M0(3b30 bl 3603365mmmMds doemdg oo habyFa gMbgFnlb Mogbmd-
03 3mBN©edn, gb Mozbgo godmbsdoegl dgobs @s 3abalb gHmosbmdal (Lodl
3ol mMo); Mo8gb0dg 3oboyn ,0d0630% 588 30(390L o3B3 bymal mafmgdamemyg-
bob, dogomoms, ad bomggedns: ,omo MoEbgosb bama Boggnmgbgds dyseb,
bmon 3o —80bsb¥... @B ImEabdmbGomaFa babo 0gfmamag ,bmcmdo® 5¢bndbogh
By 3Ly @s 80bsb, ¢dzgmgbo @ebgHammdom 30 gb ngBmamoago dgeaqbl m&
bodgmombgol — gfon 3omasbo dodsomas bggMmon bggom, dgmg 30 — d3g-
300, abobo godmbo@o396 Bg(30b0 o dnbob bozMmoema@m dogdlb* (3aBanckas 1995:
219, 220).

©mbE MGG »mg doda® aobgamsetigdals 3Gm3gbn gobdom@gdmmos,
Aame(s 60(3530‘» 35630m56gds: 35630006985 ©s 3g@odmEgmdgdo bomdmy-
36056 gfob, gPmob (33m0mgdgda Bo68md86056 dg0ml, brmmm d300b goMmmad-
36960 bom3mdb0sb (3bEb. (3b6G0sbn BggMmo. (33mamgdgdol abom ab 33mog
MdOMbgds — dz0mab gogmom — gfmb. Mogbzms Raba@ mgmmosda d3000 —
qLss 0b0, nsba s byymn d0Mzgmgmgdgb@n, bmmm Dyzobs s 30balb ggMmagds
Bo63m73bal LogGoma@ (3bEasbb ... ,3300658 Mmoo s JsGmngnmbs gm&mdgda
306l LoddmEmb BoMmBmoggbl; Lodgmmbgwol GmM3s, Hmdgmoai bIoMow
a3b3mgds s 393d0Mmgds Moibg Ladb, asbsbobog@mgdl byEone domgdlL”
(3aBanckas 1995: 220-221).

5 0gds by, o boydatns Babya dgbal gbobgd, og68 Masbgmes bd-
dmemn s sbgmagg agm 083mba@ dgb-dmadddo(z, 30650086 gb gfmn ©s ngogzy
gormbmgog@-Mgmogoma 3mb(39gG(3009.

B3960 3bMom, gobamgamobbabgdgmos s6s doM@m ob, Hm3 §obzob 3oMzg-
o bado bEMagmbo LEmGgE Ladgnmas — 57 5, sMsdge abacs, HmMI aMogagnma©
ab badn LGFagmba bbgs sGoggMos, oy sGs mEa Lad Fmmbgwa, HRcm Db
30, ™0 §Madg(309, MmBgmmsz bLagMom gudg (I30856M(33em0860 LGModmba)
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Tamar Lomidze
(Georgia)

One Hundred Ancient Japanese Poems in Georgian

Summary
Key words: Japanese poetry, Tanka, Zen-Budhism.

In Martin Heidegger’s “Dialogue on Language”, the Japanese interlocutor of the
German philosopher remarks: “Since the encounter with the European thinking, there has
come to light a certain incapacity in our language ... It is the lack of the power to represent
objects related to an unequivocal order above and below each other”.

Since the interpretation of the relationship of objects is possible only on the basis of
conceptual, abstract thinking, then in “an unequivocal order above and below each other”
we must mean the interdependence of the corresponding concepts - their interchangeabil-
ity on the basis of similarity, equivalence, which, according to the above view, is inherent
in European languages and is not inherent in the Japanese language. Such relationship of
concepts, as well as of linguistic signs Roman Jakobson (and before him Ferdinand de
Saussure) called the substitution of paradigmatic linguistic units.

Accordingly, one can suppose (or one can see how legitimate is the above view)
that Japanese language and thinking of the Japanese are mostly characterized by a syn-
tagmatic principle, not by substitution, but by the combination of various elements. In
this case, it is possible to assume that this principle also underlies Japanese poetry. On
the other hand , R.Jakobson’s postulate is of common knowledge that syntagmatic lexical
units become equivalent under the influence of poetic function.

Then what is the Japanese poetry from this point of view? How the syntagmatic
principle manifests itself in it and what kind of specific features distinguish the poetic
function?

In order to understand these issues, we have analyzed samples of the oldest genre
of Japanese poetry — tanka, the Georgian translations of which are presented in the collec-
tion: “ One Hundred Ancient Japanese Poems”

The tanka is a small verse genre, which corresponds to the postulate of Zen Bud-
dhism, according to which cognition is an instantaneous act. Accordingly, in the Zen Bud-
dhism the tanka, like haiku, is considered an adequate form of knowledge (percepton) of
the world.

It is significant that in tanka the first and second stanzas, with their more or less
independent poetic images, are separated from each other by a pause, that is, an empty
semantic space. Thus, it can be concluded that the poetic form of tankas is mainly oriented
toward the juxtaposition of various elements (concepts, images), that is, syntagmatic prin-
ciple of thinking and language is manifested in it, to which the substitution of objects is
alien. Actually, this structure of tanka is always maintained in translations.

183



5356 cmm3dndy

It is noteworthy that in Zen Buddhism emptiness does not mean nothingness or the
absence of matter, but Tao, that creates objects from itself, that is, from emptiness. And
the emptiness in the form of a pause participates and even defines the peculiarity of the
poetic form of tanka, as it is potentially fraught with thought that will be expressed in the
second stanza.

Is it possible to conclude, from the above said, that the syntagmatic principle is
basic and that the poetic function (in Jakobson’s sense) — is absent?

Presumably, in the original tanka specific features of tanka that are not perceived
by a foreign reader in translations should serve a specific poetic function, since for their
consciousness is alien, for example, the numerical symbolism of Zen Buddhism, etc. Ob-
viously, also, that in translated tanka we should expect the realization of a poetic function
in the form that is natural for Georgian (and European) poetry.

Presumably, the specific poetic function in original tanka represents its peculiar-
ity which is missed for a foreign reader, for the number simbolics, etc. of Zen-Budhism
is alien for his consiousness. In a way, realization of the poetic form which is natural
for the Georgian (and European) poetry should also be expected in translations of tanka.
Tanka has been translated many times in Georgian, but the most complete idea of this
genre can be compiled on the basis of the “ One Hundred Oldest Japanese Poems” trans-
lated directly from the Japanese language (by Irma Ratiani); The collection includes 100
tanka selected by the Japanese poet and philologist of the 13th century, Sadaiye Fujiwara.
The collection is supplied with a forword by the interpreter which explains the aesthetics
of the ancient Japanese poetry.

It is interesting that tanka is predominantly translated using a fourteen-syllable
verse size (5 4 5). Even in such cases, when tanka is translated using a different size,
almost always in one or two lines of the poem this size is used.

The fourteen-syllable verse size consists of three segments (5 4 5). This fact is
important in the translation of tanka,if we considering the function of the number three in
the original tanka. Therefore, it seems quite natural that the translator chose a similar size.

Despite the fact that in original tanka there is no rhyme, in translations it occurs
quite often. In this collection, thyme combines not only the lines of the first or second
stanzas (separately), but also the lines of both stanzas. In addition, the translated tanka
uses alliteration and silence (aposiopesis). The last step seems to expand the meaning and
creates the impression of an additional semantic space that causes the reader to reconstruct
the implied (certainly approximate and individual) meaning. We can say that aposiopesis
creates an additional “emptiness” that generates meaning and, thus, enriches the content
of the tanka.

Thus, through aposiopesis, verse size and, in particular, the fact that the first and
second stanzas of the tanka are combined with rhymes, the Georgian translations of Japa-
nese poetry carry a poetic function in the form in which it is characteristic for Georgian
and European poetry, that is, elements of the poetic text become equivalent and their
syntagmatic relationships are weakened, which to a certain extent obscures the meaning
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of tanka. In this regard, we can recall one more remark of the Japanese interlocutor of
Heidegger that ““ ... we will let ourselves be led by the wealth of concepts that the spirit of
the European languages has in store and will look down upon what claims our existence,
as on something that is vague and amorphous”. It seems that one of the functions of for-
mal methods used in Georgian translations of the tanka is the reflection of the vagueness
and amorphousness of life, which is characteristic for the Japanese world view. Finally, by
means of the refined tropes and rich vocabulary the whole wealth of feelings are reflected
in the translated tanka. And as the notorious researcher of the art of Zen Buddhism, Allan
Watts notes: “Where the mood of the moment is solitary and quiet it is called sabi. When
the artist is feeling depressed or sad, and in this peculiar emptiness of feeling catches a
glimpse of something rather ordinary and unpretentious in its incredible “suchness”, the
mood is called wabi. When the moment evokes a more intense, nostalgic sadness, con-
nected with the autumn and the vanishing of the world, it is called aware. And when the
vision is, it’s the perception of something mysterious and strange, hinting at an unknown,
never to be discovered, the mood is called yugen. These extremely untranslatable Japa-
nese words denote the four basic moods of furyu, that is, of the general atmosphere of Zen
“taste” in its perception of the aimless moments of life”. These moods, inherent in the old-
est Japanese poetry, are masterfully transmitted in Georgian translations in “One Hundred
Ancient Japanese Poems”.
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“Everything had language”:

Vazha-Pshavela’s “Snake Eater” from the Perspective of Animal Studies

1. Introduction: “Everything had language yvelasac Turme ena aqvs~

Animal studies are a recent new trendof literary studies. They concern, for exam-
ple, how animalsare represented in literary works and how we can think about animality
and brutality, which are opposed to human reasoning, and so on. From this point of view,
weexplore a new possibility of understandingthe poem “Snake Eater” (1901), Georgian
poet Vazha-Pshavela’s (1861-1915)late work, regardinghow Mindia, the hero of the poem,
hears Nature’s voice. This motifthat Nature (or animal) speaks is auniversal theme and is
often regarded as a naive or irrational tale. However, there are important possibilitiesto
question the boundary between humans and animals, plants and materials, in the environ-
ment.As Huggan says, “This dream [of a possible future], already foretold, of a space
beyond existing spatiotemporal boundaries requires a new language that reanimates na-
ture in accordance with ‘ecotopian’ideals” (Huggan 2004:718).Now we must rethink the
meaning of the motif that Nature’s voice can be heard.

First, we should review how previous critics have evaluated the poem, including
how they understand and characterize the hero who hear Nature’s voice, and the ideas
found within the poem.”

It is obvious that there is an opposition between Mindia and his wife Mzia as well
as the villager Chalkhia in thepoem. The critics inquire which position is correct or which
position Vazha wanted to justify:i.e., whether we humans should accept the inconvenienc-
es caused by caring foranimals and plants or not, and whether Mindia is a tragic hero or a
stupid hero who leads the Nation and humans to catastrophe.

Another point to discuss is the evaluation of Mindia’s ability. This ability is, as the
title of the poem shows, acquired by eating snake meat which is the food of Kaji (“evil”
in Georgian mythology) inKajeti (Hell). This mythological motif gives critics various im-
pressions.

First, we considernegative criticism. For some critics, Mindia’s thought not to kill
animals and plants is unacceptable, and the insistence of Mzia and the villagers is the cor-
rect wayhumans shouldthink. For example, Kutelia says,“Vazha-Pshavela intentionally
shows us how correct, useful, and extremely developed thought may become degraded,
what kind of harm and danger it causes for humanity in this way” (Kutelia 1947:151).

* ] refer to Arabuli’s article about previous works.
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Although the start of his thought is correct, it invites the danger to our everyday life we
spend using Nature.Vartagava offers a harsher criticism: “Thank God, humanity consists
of intellect and reasonable humans like Chalkhiarather than individuals captivatedby hal-
lucination and ‘sorcery’ like Mindia.Otherwise, the life of humans would stop...” (Var-
tagava 1921:135). Here he also regards Mindia’s insistence as harm that might prevent
human life from developing. We can see the same attitude in Benashvili’scriticism that
“Vazha-Pshavela, through hispoem ‘Snake Eater,” confirmed that, on the basis of sympa-
thy, the idea of realizing harmony with the indefinite realm of Nature and, on the basis of
this, toestablish a spiritual relation with unspiritual Nature are opposed to the supreme rule
of life” (Benashvili 1961:147).

Notably, these critics associate Mindia’s ability with ‘“hallucination” or
“sorcery,”which should be criticized. Mindia’s wife Mzia and the villagers like Chalkhi-
aare seen as “reasonable humans,” whereas Mindia is considered captive to “hallucina-
tion” as well as unintellectual and unreasonable because his ability was acquired by eating
snake meat.

Kiknadze, however, takes a more neutral form of criticism. He regards Mindia’s
ability as “instincts” (so, all the same, his ability is based on magical power), but these
“human instincts are sometimes nobler than an egoistically restricted reason, which stands
on the way to profane human value (Kiknadze 1989:154). Thus, according to K’ik’nadze,
what Vazha wanted to show is that “besides reason, it is also possible to perceive and un-
derstandthe environment in some way through instinct” (Kiknadze 1989:154). Following
K’ik’nadze,Chkhenk’eli insists that eating snake meat is a kind of initiation, which Propp
has analyzed, and with this initiation Mindia goes beyond the human boundary and finds
his ability as the instinct in his heart (Chkhenkeli 2009: 161-169).

We now observea more positive criticism. First, Abashidze, a famous literary crit-
ic, thinks that Mindia’s tragedy is caused by the treachery of his “I-hood” and his trust.
He regards Mindia as a superman, and says: “This poem is the depiction of denouncing
and loathing meticulousness, practical thoughts and featureless utilitarianism” (Kiknadze
1962: 394). Later, Ramishvili approves ofAbashidze’s this thought, insisting Mindia is an
outstanding hero of the Georgian nation (Ramishvili1961:129).

The above-mentioned viewsthat regard Mindia such as a national hero, individual,
or superman, are followed by the views of other critics like Barnovi and K’ashia and of-
ten used in positive approaches to the poem. The former writes, “he became aware of the
Creator’s existence and perceived the divine wisdom in it. His darkened unity with the
world turned bright, the flow of creatures’ life became obvious for him, and he learned the
language of every being” (Barnovi 1964:156). In this way, the critic thinks Mindia shares
the Good with God, according to which he gainshis ability.

Kashia, deepening this idea, wrote a book about “Snake Eater,” in which he insists
that the poem shows a prototype of Georgian culture as the essential and transcendent
Good of God. Kashia uniquely thinks that Mindia is an existence who overcomes death
with the “choice” of eating snake meat, which makes him an outstanding “individual”
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beyond the other villagers as a mass. Thus, Mindia stands on the good side of a dualistic
dichotomy, and the critic evaluates Mindia highly. Mindia’s ability is necessary for him
— a protagonist of the Good and the ethic — because“this universal Good-wisdom-ethic
lays as a foundationfor Mindia’s existence. Mindia is a defender of the faith, the language
and the ethic of animate-inanimate beings. He neither denies their character, nor correct
it. He tries to protect it, therefore Mindia’s appearance resembles appearances of a god of
field-meadow, a god of cornfield, a protector of animate-inanimate beings, and God of the
earth. (...) That’s why the sky, the earth, the forest open their hearts for Mindia and “see
him approach like a God” — this is Nature, whereas, concerning Nation, it also sees Mindia
as God” (Kashia 2013:40). Accordingly, Mindia’s acquisition of his ability is based on his
essence of the Good, and for Mindia, who tries to protect the Good and the ethic, includ-
ing harmony with Nature, as the Nation trusts him, the elements of Nature also “open their
hearts” and Mindia becomes able to understand Nature’s voice.

As we see above, the themes of Mindia’s ability to hear Nature’s voice and eating
snake meat, which lead him to acquire his ability, have been disputable points through
the history of the criticism of the poem. For critics who see them negatively, the snake
is a symbol of evil and, therefore,Mindia’s abilityacquired from the snake is evil as well.
It is a kind of “hallucination” or “sorcery,” and Mindia’s advocacy of being harmonious
with Nature is unacceptableas it is opposed to the intellect of human beings. However,
isVazha-Pshavela’s intentioninwriting the poem indeedto lead readers tothe conclusion
that exploiting Nature is unavoidable for human’s intellectual life?

On the other hand, critics who see Mindia’s anti-utilitarian position in a positive
way and approve of his advocacy regard him as a mediator with Nature or God. In their
view,Mindia is an outstanding hero among other villagers like his wife Mzia and Chalkhia,
and he represents the Good. However, we must consider that these critics, especially Bar-
novi and K’ashia, read the poem perhaps too idealistically and metaphysically. Seeing-
Mindia as the mediator or protector of the Good (of God, the Nation, and Nature) is based
on an idea that we can represent the Good and Logos in the existence of Mindia, or that
Mindia represents Logos.

In this way, these critics associate Mindia’s ability with concepts like intellect, the
Good, and essence. However, such criticism, far from understanding what the theme of
hearing Nature’s voice shows, may be opposed to it indeed, and this is the question of this
paper. According to K’ashia, Mindia’s ability is the result othis action to represent the Good
and Logos as the mediator of Nature or God; in other words, Nature “opens [its] heart”
because Mindia is the essential Good and the protector of it. That is, the Good and Logos
exist first, and then Nature’s voice is heard. However, one may ask whetherMindia’sability
is realized onlythrough metaphysic understanding. Instead, can we read the poem from an
animistic standpoint in which human beings haveMindia’s ability a priori or Nature has
the ability to speak? Considering this question gives us the contemporary meanings of the
poem.
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2. Snakes

In this chapter, we discuss the significance of the snake, because when Mindia eats
snake meat in Kajeti,that is when he becomes able to hear Nature’s voice:

With stealth and loathing he took a slice,

ate it, and then the heavens looked down

with merciful eyes on Mindia.

His spirit flooded back renewed,

his bones were clothed in flesh made new.”
(Vazha-Pshavela 1964:9)

Some critics regard Mindia’s ability as something negative due to the motifs of
the snake, and Kaji, andKajeti. Of course, they belong to the evil side of the dualistic
dichotomy. However, important meanings concerning the structure of the whole poem are
hidden here in these motifs, as a scholar says: “what itself is very interesting and meaning-
ful is the mythologic basis of a Kaji-Snaky origin of the knowledge” (Arabuli 2003:140).

Needless to say, images of snakes are formed in many cultural and religious
spheres, and in Georgia as well. When critics analyze the poem, they associate it with
many kinds of images of snakes.

On the one hand, Barnovi points out that the image of the snake in the poem is
related to Asian culture. “In Asian ancient folk tales, the snake is a sign of wisdom and
science used evilly”’(Barnovi 1964:156). Similar images of snakesarefound in Georgian
folklore as well. According to Gachechiladze, the snake is related to water and earth and,
therefore, is a symbol of fertility. “[ The] snake is recognized as the animal of divinity of
fertility. In Georgiathere areplenty of folk tales, legends and fairy tales about snakes, in
which human’s cognition of Nature’s secret is associated with the name snake” (Gachechi-
ladze 1959: 22).

On the other hand, in the Christian context, Sharabidze points out a relation with
Moses’ copper snake. She says, “mythologically here everything is at their position.He ate
and “he also became a knower” like Kaji. How can this becoming a knower be explained
in a Christian context, since,we think, after his sharing the divinity, unlike Kaji,*his heart
was closed to evil alone?”The Bible describes the case of Eucharist with a snake. Those
who looked at the copper snake made by Moses with faith became participants in the se-
cret Eucharist.” (Sharabidze 2012:116).Through drawing a comparison of Moses’ episode
of a snake in the Old Testament, sharabidze thinks Mindia’s eating of a snake has a simi-
larity with the Eucharist of divine power.

Gachechiladze, meanwhile, analyses the images of snakes in a wide context. Espe-
cially, in the Christian context, he indicates the image of snake is related to wisdom in the
gospel of Matthew (Gachechiladze 1959:11).

* ] use Rayfield’s English translation. In some places I change the expression according to the context.
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Moreover, the snake appearing in the Garden of Eden tempts Eve to eat the for-
bidden fruit and leads humans to the original sin. Of course, all abovementioned images
have relations to “Snake Eater” to some extent, and the Georgian folk legend “Khogais
Mindi,” from which the poet uses motifs of eating snake and understanding the voices, is
directly associated to it,” but the image of a snake of Eden is the most interesting for our
perspective.

The snake that tempts humans in the Garden of Eden is very suggestive for Derrida,
and he often touches on it in his books The Animal That Therefore I am and The Beast
and The Sovereign. When the philosopher discusses it, citing Valery’s “Silhouette of a
Serpent,” he says, “it interests me because the serpent from Genesis is speaking and it says
“L,” naming thus, by designating itself, what will be for us one of the very forms of the
question: ipseity, indeed sui-referential egoity, auto-affection and automation, autokinesis,
the autonomy that one recognizes in every animal: the very genesis of zootobiography”
(Derrida 2008:65). Here,he indicates that ipseity and egoity are born in human beings
when the snake tempts human beings in Genesis. Ipseity and egoity (i.e., subjectivity) are,
however, not regarded for animals, therefore, the subjugation of animals to human beings
is approved, and this subjectivity had not existed before the fall. Related to vegetarianism,
Derrida pointed out that “before the fall and the institution of nakedness, God clearly com-
manded Adam to feed himself as a gatherer and not as a hunter” (Derrida 2008:112).That
is to say, the world before the fall is very close to Mindia’s next insistence:

He urges others: “Men, don’t do

a sinful thing; don’t fell trees,

make do with stubble or dry twigs.”
(Vazha-Pshavela 1964:12)

It is shown that the snake in ”Snake Eater” is related to Kaji, and the snakein Gen-
esis is just the incarnation of evil, which tempts Eve. Gachechiladze regards this tempta-
tion as follows: “According to the Bible, the reason for the change of humans’ life is the
woman Eve — she ‘mistook’ first. The initial point of cognition was doubt. Why shouldn’t
humans eat ‘the tree of knowledge,’ the fruit of ‘good and evil?’ This question rises in front
of her. A devil in the shape of a snake appeared before Eve and tempted her to verify this
doubt in reality. From this time, the shape of life of her descendants, and her own as well,
completely changed” (Gachechiladze 1959:10).K’ashia as well, regardingMzia as the rep-
resentation of “temptation,” insists:“The tree of knowledge of Good and Evil” appeared
before Adam, who is in mythic life, and eating of the fruit of the tree would be presage of
death. The snake, which was ‘craftier than any other wild animal that the Lord God had
made,’ tempted the wife of Adam, Eve, who, for her part, tempted Adam. Everyone knows
what next occurred. (...) Now let’s see ‘Snake Eater’: Mindia eats snake and becomes
free. The omniscient and Goodness-performer is created, i.e., he revives his own mythic
life in Heaven. And here, in Heaven where he returned, he is temped again and loses

* About the relation between “Snake Eater” and the legend “Khogais Mindi”, see Gachechiladze’s article.
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everything, ‘dies,” or changes into a dead man. (...) He revived as the first immortal man
with his own sacrifice, and eating and digesting his tempter ‘snake,” and was degraded to
a dead man” (K’ashia 2013:86-87).Chkhenk’eli makes a similar comment: “Eve cursed
by God is the first image of all woman, since she tempted Adam with eating the prohibited
fruit. Mindia, who ‘little by little,”‘slowly,’gradually moving toward his wife’s sense, ate
(in this case similar to biblical prohibited fruit) ‘kada’ baked by the wife, and with this
he himself was ruined, or lost the divine knowledge (Heaven)” (Chkhenkeli 2009:192).
Siradze also points out: “For instance, we think, it would be not right if we didn’t think of
the tree of the knowledge of Good and Evil. This would be useful for us when determin-
ing the character of Mindia’s knowledge. (...) If the biblical fruit of the tree gaveMindia
the wisdom, with which he wasdividedfrom Nature and opposed it firstly, his knowledge
is completely different —distinguished and elevated from that of other people‘s” (Siradze
2012:59).These four critics show how to read “Snake Eater” in parallel with Genesis, in
which the snake is the incarnation of Evil and the symbol of temptation for human beings.

Thus, we can summarize the parallel relationship between “Snake Eater” and Gen-
esis as follows. In Genesis, Eve is tempted to eat the fruit by a snake. She eats the fruit,
thereby committing the original sin, and is driven out from the Garden of Eden. At this
moment, ipseity and egoity are appearing in human beings, and the animal which doesnot
have them is defined at the same time. On the other hand, in “Snake Eater,” Mindia eats a
piece of snake in order to commit suicide.He then acquires the ability to understand Na-
ture’s voice and escapes from captivity in Kajeti. The world to which he returns after es-
caping from Kajeti and hears the voice is “Heaven,” where the world was before the origi-
nal sin, or, in Derrida’s other words, before the naming of the animals and the institution
of nakedness, and the world where animals have not yet been subjugated to human beings.

So, it can be said that eating the fruit in Genesis and eating snake in the poem are
the triggers to move beyond the two different worlds- before and after the fall.” In Genesis,
Adam and Eve go to the world of “History” after committing the original sin, whereas
Mindia goes back to the pre-Historic world. In K’ashia’s words, when Mindia returns from
Kajeti, he revives as “the first immortal man” in “Heaven,” or the Garden of Eden. This is
realized when he, by eating snake (i.e., temptation, the original sin, and evil), becomes the
existence which transcends them.

In addition, we can say that there is a similarity between the poem and Genesis
regarding the words used in them. Below is the Georgian strophes and its English transla-
tion related to Genesis.

gulis xedva da Tvalebis,
rogorc brmas da yruvs, gaexsna.

Sight was opened his heart and eyes,
as though hitherto he were blind and deaf.
(Vazha-Pshavela 1964:9)

* Here we should remind of Chkhenk’eli’s recognition of eating as initiation.
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gajni brazoven, ra hxedven-
gamecnierda glexia.

The wizards raged when they discovered
a simple peasant had become aknower.
(Vazha-Pshavela 1964:10)

A passage from Genesis is as follows:

539049 MbymEs M8gMmBsb, 3omamdgr: Mm3gmbs mabs bgsdmo dabgsba,

a0baqbmbab o gdmqb omambo s ny3bgm, zomat(ze m8gMmba, Ag(360g6M 3gmambes ©s
dmEm@abo.

For God knows that when you eat of it your eyes will be opened, and you will be like
God, knowing good and evil. (Gen. 3:5)

As we see, by eating snake in “Snake Eater” and by eating the fruit in Genesis,
the “eye is opened” and humans come to “know”’Good and Evil (the same stem is used,
»gamecnierda” (gametsnierda) in the poem and ,,mecnier” (metsnier) in Genesis in Geor-
gian). In Genesis, Adam and Eve eat the fruit, which leads their eyes to be “opened.” They
then know their nakedness, and a decisive division is introduced between human beings
who know Good and Evil and animals. In the poem “Snake Eater,” like going back to
History, eating snake meat means overcoming temptation and the original sin, and Mindia
goes back to the period before the fall or the institution of nakedness.

3. Kaji and Kajeti

In contrast to the image of the snake discussed above, Kajeti, where Kajilives and
Mindia has been captured for 12 years, comes from Georgian mythology. Kajetiis “the
Hell is under the ground, the land of Evils, which we can equate with ‘Kajaveti’” (Shara-
bidze 2012:94). Bakradze points out that Kaji was a god in the pagan period because Kaji
is anthropomorphized. Answering the question of why Kaji is anthropomorphized and a
kind of god, he insists, “maybe because it was also a god first and then changed into an evil
spirit. This must have happened under the influence of the Christian religion”(Bakradze
1968:162-163). He supposes that Kajiand Kajetiexisted from the pagan period, and dur-
ing the spreading of Christianity, they changed to evil in opposition to Christianity. It is
important that, whereas snake can be interpreted in a Christian context in the work, Kaji
and Kajeti come from the pre-Christian, pagan motifs.

Then, what do these motifs mean? That is, what does the difference between Kaji/
Kajeti used from myth or (animistic) paganism and the snake from the Bible mean in our
perspective?

It is natural within animism to consider that Nature speaks, of course. Here Manes’
discussion about Nature’s silence is very interesting for us; according to him, today Na-
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ture’s silence is caused by the introduction of literacy in European culture and exegesis
of the Bible in the process of the development of Christianity during the Middle Ages.
Literacy prepares epistemology to abstract the world in humans’ words or texts, and the in-
terpretation requests the exegesis to understand Nature through Biblical symbols. “In the
medieval period, animism as a coherent system broke down in our culture, for a variety of
reasons“due to these “two powerful institutional technologies” (Manes 1992: 343).Manes
further, states that, in animistic culture,which had existed in every tribal community, the
opposition between Nature and culture had not beenplaced; therefore, “animistic societies
have almost without exception avoided the kind of environmental destruction that makes
environmental ethics an explicit social theme with us” (Manes 1992: 343). We must with-
hold to apply his statement to Georgian or Orthodox culture simply, but at least we can
say that there wasa similar situation in Georgia where, with pre-Christian animistic epis-
temology, Nature was regarded as a speaking subject, and the unlimited destruction of the
environment as takes place today was restrained. Mindia’s suggestion to other villagers
not to cut trees and hunt animals shows this directly.

In light of Manes’abovementioned issue, Gachechiladze’s insistence is more
meaningful: “If the legend about KhogaisMindi develops in Georgia’s paganistic period,
now Vazha in the poem develops Mindia’s adventure on the condition of the feudalistic-
Christian social relationship, or in the epoch of Queen Tamar, as written in the poem.
Mindia’sdoctrine about humans’ attitude toward Nature is born and decided on the basis
of paganism in ‘Khogais Mindi.” Nature’s treachery is here understood as treachery of the
paganistic worldview. In ‘Khogais Mindi’ there is no conflict against society, whereas in
‘Snake Eater’ main is this conflict, which is brought in the condition of feudalistic society”
(Gachechiladze 1959: 59-60). He says Vazha-Pshavela brings the animistic relationship
between Nature and human beings into the feudalistic and Christian communityof the
Middle Ages, and here the opposition between Mindia and the villagers is equal not only
to the opposition between the individual and community, which is depicted in Vazha’s
other poems (e.g.,“AludaKetelauri” and “Guest and Host”), but also to the opposition be-
tween paganism/animism and feudalism/Christianity. The reason for the tragedy of Min-
dia, from this point of view, comes from the situation of the Middle Ages characterized
with the literacy and the exegesis of Bible, in which paganism-animismwas not the ethic
of community anymore.

Furthermore, Danelia criticizes “Snake Eater” much more negatively in this way.
He considers the poem “weak” because of a logical contradiction; the whole poem is writ-
ten with the animistic worldview, whereas the episode of self-sacrifice of wheat (for de-
tails, see chapter 4) is based on Christianity. If based on pagan-animism, wheat never sac-
rificesitself to human being, so that “the ear of wheat can rejoice to satisfy human beings
only from the Christian point of view because the task of the ear of wheat is to serve hu-
mans from this viewpoint. However, the poem doesn’t stand on the Christian standpoint™
(Danelia 1927:45-46). He also sees paganism and Christianity in the scheme of opposition
that Manes shows; therefore, their coexistence is impossible and “illogical.” However, as
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shown by later studies, paganism and Christianity are united in Vazha-Pshavela’s whole
work (Sharabidze 2012:13; Chkhenkeli 2009:182). Ironically, the “illogic” that Danelia
points out as the weak point of the poem is, on the contrary, an important element of the
poet’sworldview.

The answer to the question we proposed about Kaji/Kajetiis as follows: They each
mean evil/Hell and supply the important motif of this work that Nature’s voice is heard,
based on animism in the legend. If the snake is the symbol of Christian temptation and evil,
Kaji/Kajetiare the symbol of mythic, paganistic and animistic evil and, as Gachechiladze
says, are characterized as evil during Georgia’s Christianization. If we follow Manes’
insistence on the opposition of animism and Christianity,in ’Snale Eater”,Mindia shows
the relationship between Nature and human beingsthat is lost in feudalistic and Christian
world of Georgia’s Middle Ages. However, here, what is more important is the kind of
unification of mythology/paganism/animism and Christianity through the image of evil,
rather than an emphasis on their opposition.

4. Nature’s voice

The excerpt below describes the very moment Mindia eats snake meat and hears
Nature’s voice:

From that day on he understood

what birds sang, plants and animals spoke

when they were glad or suffering.

Everything that the Lord had made

had language: all was within the law.
(Vazha-Pshavela 1964:9)

About this issue that Mindia “understood” Nature’s voice, we shall propose an-
other kind of epistemological approach; here, we should emphasize the viewpoint that Na-
ture speakssubjectively, so that we must recognize the subjectivity of Nature, rather than
thatMindia understands Nature’s voice. Of course, these two viewpoints mean the same,
but if we think of it only from the latter point of view, we risk deviating from the animistic
idea of the poem,considering that the matter is Mindia’s special ability, like Abashidze’s
“I-hood” and “superman” and,K’ashia’s “individual.” As we discussed above, when some
critics evaluate the poem positively, Mindia is often characterized in this way, and Nature
“opens its heart” becauseMindia represents the Good. However, here we must pay atten-
tion because, as far as we read the poem from their point of view,Mindia’s (super)human-
istic subjectivity is the presupposition of “understanding” the voice. On this presupposi-
tion, the voice is understood by humans only after (superman) Mindia who canunderstand
it exists. Yet, our epistemological standpoint shouldbe based on the animistic worldview
that Nature itself is the subject to speak.
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At this point, we again refer to Derrida’s animal studies. Using his own neologism
“animot,” hecriticizes the concept of animal in the history of European philosophy, from
Plato and Aristotle to Descartes, Heidegger, and Levinas. According to Derrida, these phi-
losophers ignored differences between animals and conceptualized them as “the animal”
in the singular. They believed that since the animal has no reason, it can “react” but can-
not “respond”; thus, the animal has no “responsibility” and, at the same time, language,
i.e.,.Logos, iswhat justifies humans’ rule of the animal. In other words, the logocentrism
that Derrida points out in European philosophy appears in the scheme “human which
has logos/ the animal which doesn’t have it,” and the former always refer to the later and
subjugates it. The title of the essay “The animal That Therefore I Am,”whichis a parody
of the Cartesian “Cogito ergo sum,” means that there is animal first and then human be-
ing follows after it, rather than that we should restrict epistemological subjectivity only
to humans.

When we think of “Snake Eater” from Derrida’s this perspective, we find a little
problem in the position of seeing the heroic characterMindia as having the traits of “I-
hood,” “superman,” and “individual.” As we see, this characterization is based on regard-
inghim as a man who represents the Good and has Logos, and, on the other hand, guar-
antees the coincident recognition that animals (and plants) does not have any language
and Logos. In this view, Nature, which does not have language, can express itself only
throughMindia, who speaks for it, and therefore Nature itself never speaks indeed. In this
way, in discussions thatemphazeMindia’s heroic character, as far as his ability belongs
to him, Nature’s voice is never heard. Thus, we throw questions to the critics who have
written positively: WouldAbashidze think that animals can have “I-hood,” which Mindia
betrays? WouldK’ik’nadze think animal “instinct” is inferior to omniscience or Logos
since he defines Mindia’ ability not as omniscience but “instinct”? WouldK’ashia recog-
nize outstanding Mindia’s “individuality” in animals as well?

The scholarscriticizing negatively are faithful to the tradition of European philoso-
phy in this point. The fact that they see Mindia’ ability as “hallucination” and “sorcery”
is nothing but the proof showing that they follow the Biblical-Promethean dichotomic
scheme of “human/animal.” It is impossible and unacceptable to violate the boundary
between two. Animals must exist as “the animal” that does not have language, and since it
is impossible for their voices to be heard, Mindia’s ability must be a “hallucination.” Not
only the critics but also the villagers say,

No-one listens: his advice

seems to them a madman’s speech.

* This word consists of animal and mot (meaning “word” in French) and targets these three effects: 1. “To have
the plural animals heard in the singular”; 2. “The suffix mot in [ ’animot should bring us back to the word,” i.e., to
emphasize that the word “animal” is just the word. 3. “It would not be a matter of ‘giving speech back’ to animals
but perhaps of acceding to a thinking (...) that thinks the absence of the name and of the world otherwise, and as
something other than a privation” (Derrida 2008:47-48). Obviously, this study does not follow Derrida’s theory,
especially in the meaning of the third effect. It can be said that “Snake Eater,” in this meaning, gives speech back
to animals (and Nature).
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“God made trees to meet our needs.”

And to this day, who thinks twice

to spare the aspen or the beech.
(Vazha-Pshavela 1964:12)

We can say that what the villagers say here is based on the Biblical worldview,
where animals or Nature are served for human to use. Such dichotomic recognition stands
in opposition to the animistic worldviewthatMindiaproposes to the villagers. Captured
in the dichotomy, the villagers, who call Mindia’s advice “hallucination,” cannot hear
Nature’s voice.

If trees and rocks have language too,

why dont they speak to us as well?

Mindia, I say, has concocted a lie

to lead us astray. We’re men as good

as he. We’ve ears to hear.
(Vazha-Pshavela 1964:14)

Vazha-Pshavela creates these motifs and themesderived from Gerogian mythology
and folklore, which arevery different from traditional animal politics of European philo-
sophy and in which the pre-Christian paganistic-animistic motif is preserved.

5. Self-sacrifice of the flowers and wheats

One of the most dramatic moments of the poem is the scene of the self-sacrifice of
the flowers and wheat. First, we will consider the self-sacrifice of the flowers. In spring,
when Mindia walks in the mountains and fields, the flowers, after greeting, say to him:

“I am the cure for this disease.”

The next calls, “I am that ill’s cure.”

Mindia plucks them, takes them off

before the morning dew has gone.
(Vazha-Pshavela 1964:11)

Then, the reason the flowers propose their own use as medicine for humans is de-
scribed as follows:

It turns out that the flowers have their character:
It is as though the flowers think

nothing of their seething life,

so long as they may heal disease.

They yearn to be of use to man,

to flesh and bone beset by ills.
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Thus act the flowers, but the trees

weep and Mindia alone

understands their moans and cries.
(Vazha-Pshavela 1964:11)

Here, we must pay attention to the possibility that the flowers may have another
thought based on the animistic worldview, namely, that they propose using “their seething
life”for humans only whenresponding to humans’ demand, and without this demand, they
would just enjoy their “seething life.” Indeed, as we see in the excerpt above,the trees cry
because they are cut by humans.

This argument is described more clearly in the episode of the self-sacrifice of
wheat. When being reaped, a part of them hopes to be reaped voluntarily:

“I’m the one to cut down, Mindia,

I beg you, do not pass me by.”

“No, me,” another calls out, “for

I am more frightend by the sky.

When I see a patch of mist

my body crumples, limp with fear.

Woe should the hail slash at my throat.”

(...)

Hailstones make the corn afraid,

as men fear being left to starve,

and yet the sickle cuts a swathe

far more deadly than the hail!

The ripe and golden ears of grain

save themselves for men to use,

they do not wish to rot and waste

for crows and kites to peck at them.

That is why they urge us on,

in one loud roar, to reap them down.

They yearn to be our food and bread,

to sate the hungry so that we

can pray for rest for the deceased

and call upon the heavenly powers.”
(Vazha-Pshavela 1964:13-14)

In this way, the wheat, as same as the flowers, serve themselves for humans to
satisfy their hunger. They are afraid of being damage by hail and not becoming “food and
bread.” It is obvious that this is based on the famous episode in the Gospel of John, and,
as we mentioned, Danelia regards this as a Christian motif. Also,the wheat’s hope not to
be eaten by crows and kites though they are happy to serve humans is based on the antho-
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pocentric recognition that gives humans priority in the use of animals. In this sense, these
episodes of the flowers and wheat represent the Biblical worldview.

However, in the poem, the voice of other wheat shows that not every wheat hopes
to sacrifice itself for humans.

Still louder, yet another flower

cries out: “Do not abandon me,

I pray God give you strength and joy.”

They drive me mad with furious sounds,

I am bewildered with compassion.
(Vazha-Pshavela 1964:13)

Here, wheat raises a voice that is resistant to being reaped. Because of this, Mindia
“is bewildered.” Notall wheat proposes unconditional self-sacrifice to humans, and some
wheat does notwish for self-sacrifice at all.

Now we can discuss this scenes of self-sacrifice from the view of Derrida’s ani-
mal studies again. When he criticizes a series of recognitions about animals in European
philosophy in his books, he touches on Lacan’s ideas. Derrida points out that, although
Lacan recognizes animality in humans (especially in the imaginary), he remains still in the
traditional thoughts of European philosopy, which divides humans from animals. About
Lacan’s thoughts on animals Derrida writes, “The figure of the animal suddenly surfaces
in this difference between pretense [feinte] and deception [fromperie]. There is, according
to Lacan, a clear distinction between what the animal is quite capable of, namely, strate-
gic pretense (warrior, predatory, or seductive suit, pursuit, or persecution) and what it is
incapable of and incapable of witnessing to, namely, the deception of speech [la tromperie
de la parole] within the order of the signifier and of Truth. The deception of speech of
course means, as we shall see, lying (...); but more precisely deception involves lying
as what, in promising what is true, includes the supplementary possibility of telling the
truth in order to lead the other astray, in order to have him believe something other than
what is true” (Derrida 2008:127-128). The animal is decisively different from the human
at the very point that the animal is capable of deceiving for warrior or predatory reasons
and so on but incapable of telling a liec based on truth. In other words, animals can make
communication, but cannot make further communication based on communication, i.e.,
meta-communication. Therefore, the animal, as “the subject of the signifier” (Lacan), can-
not have communication based on the difference between Truth and Speech.”

However, Nature in the poem already has subjectivity in the animistic worldview.
The flowers and wheat accept self-sacrifice, i.e., the decision of their own death, as their
own responsibility. In other words, to the request of death for humans, they respond by
serving their bodies voluntarily instead of crying and resisting, so that their death accom-
plishes their responsibility.

* Derrida criticizes this thought, insisting that the line between pretense and deception is obscure.
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As we saw, there are two different speeches by Nature in the episodes of self-
sacrifice of the wheats. First is the Biblical thought of using Nature admitted by God, and
from this thought Nature serves humans with joy and humans receives it unconditonally.
This is understandable for the villagers and the critics who have negative opinions, and
they behave or criticize accordingly. Second isthe animistic view that Nature cries against
the unilateral request of humans, which is based on the Christian worldview. This is, on
the contrary, not understandable for the villagers (because they do notunderstand Nature’s
voice), and for the critics as well, who regard it as “hallucination” that makes rational hu-
man life impossible. It is understood only for Mindia (and readers through him).

What is proposed in this paper isnot the idea that the two speeches contradict each
other as Danelia says, nor are there categorical differences between trees, grass, and ani-
mals, and the flowers and wheat as Chkhenk’eli points out; rather, it is the idea that they
come into being simultaneously, and this is a bet of the poem by Vazha. To be more pre-
cise, Nature becomes a subject that is capable of responding freely on its own responsibil-
ity when the poet introduces the animistic world view that Nature has subjectivity into the
Christian world (of the Middle Ages),and this decisively changes Nature into “the subject
of the signifier.” That is to say, here the wheat cries and protestsagainst the request based
on the Biblical worldview by humans, but, from the animistic point of view, the wheat
does not need to respond to the request; rather, it is natural for the wheat to refuse it for
self-preservation (that is why Danelia says this is a contradiction). However, in the poem,
the fact that they respond to it willingly as they cry means an indeterminate suspension
of the defference between Truth and Speech: If we presuppose a Biblical worldview, in
which the villagers (and readers of this poem) believe, the Truth will be questioned within
the Speeches because the wheat confesses that itcries while obeying (however, as we saw,
finally the wheat’s self-sacrifice leads to their responsibility). On the contrary, if their cries
show animistic worldview is true, all the same Nature says they serves themselves with joy
following the logic of humans and doesnot deny the Biblical worldview. In other words, if
thecries of the plants is regarded as a“reaction” of the self-preservation against a request
from humans, the act ofself-sacrifice would not be accomplished. However, the fact that
the wheatin the poem offer self-sacrifice means that they do not “react” but “respond,”
and as a result,their cries and self-sacrifice coexist. Thus, it is suspended for humans to
decide which of the speeches is true, and finally, is impossible to decide. We might also
say the following: Whichever is true, the wheats tell lies, and there remains the difference
between Truth and Speech (in Derrida’s words, here is the “supplementary possibility”).
So, it is no longer important to discusswhich side the Truth ison but to recognize that,
when we put these two variations of Truth into parenthesis, there is a deception between
Truth and Speech, and deception is possible for the wheat and Nature; therefore, they are
the “subjects of the signifier.” Accordingly, we can say that the episodes of self-sacrifice
are the core of the poem.

In this way, in the scene of the self-sacrifice in “Snake Eater,” the Christian and ani-
misticworldview on are not opposed to each other but coexist.This is what makes Nature’s
subjectivity, which is given the animistic epistemology, definitive.
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6. Conclusion: “I cannot understand aRar mesmis”

When Mindia starts to cut and hunt according to his wife Mzia, Nature’s voice
becomes no longer haerd. Mindia tries to get it back by sacrificing cattle:

Two men alone in the open air

stand at the shrine. One clasps

a bloodstained dagger in a bloody hand;

before him lies a slaughtered calf,

collapsed and sprawling on its side.
(Vazha-Pshavela 1964: 25)

However, this attempt is in vein. This is because animal sacrifice is based on car-
nophallogocentrism; by giving humans the power of subjectivity through the ritual act
of killing an animal, humans subjugate animals. The sacrifice of animalsfundamentally
supports anthropocentrism and opposes the philosophy of the poem that recognizes Na-
ture has subjectivity. Mindia, who now doesnot understand Nature’s voice, is just in the
anthropocentrism Mzia and the villagers represent.”In other words, he repeats the History
of human beings in that, by Mzia’s temptation to cut and hunt, he falls from Heaven or the
Garden of Eden. That is why Mindia sacrifice ten cattle to God, like humans do in the Old
Testament. Here also, we seea parallel relationship with Genesis. Mindia goes back to the
Garden of Eden by overcoming the original sin, is tempted, and again goes down into the
world after the fall, where he “cannot understand” Nature’s voice.

This relationship is repeated in the scene of the conversation between Mzia and the
village women, Sandua. When Mzia confesses that Mindia is bothered by losing his abil-
ity, she recounts that he says to her as follows

‘I am caught up in sin thanks to you,

I’ve done what I should not have done,

I’ve slaughtered game and cut up wood,

as though these things were ordinary, right.

The flowers no longer speak to me,

nor the stars in the sky at night.
(Vazha-Pshavela 1964:31)

The women reply as follows to rebuke her:
“If indeed what you’ve said is true,

you are the reason he fell into sin;
let your tongue be cut out and you be hanged

* Chkhenk’eli notices the strangeness of this scene and says: “In the poem the use of flowers “for benefit of hu-
man” and the kill of cattle by Mindia who has lost the wisdom due to kill of games and repents of this sound like
a strange contrast with Vazha’s clear lines in “Snake Eater”. (Chkhenk’eli2009:183)
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from a hook high up, underneath

let a fire be lit to lick you with flames.

You have sinned against our land

and brought us also into sin.
(Vazha-Pshavela 1964:31-32)

They say that Mindia“falls into sin” because he cuts and huntsto fulfill Mzia’s
request, and, as a result, the flowers andstars no longer give him their voice. Furthermore,
Sandua says that Mzia herself has already “has sinned against our land.” We must pay at-
tention to the fact that the word “sin” (codva)is used repeatedly. What is indicated by the
word is not only the sin of cutting and hunting in the poem.

This becomes clearer when we considerthe following excerpt froman other varia-
tion of the poem:

Woman, cursed by God,

you, antagonized against me

by Evil rather than God,

illed with reason,
(Vazha-Pshavela 1964:343)

Here, Mindia clearly declares Mzia is “cursed by God.” Likewise, Chkhenk’eli
writes, as we see above, that “Eve cursed by God is the first image of all woman, since she
tempted Adam with eating the prohibited fruit.” The sin mentioned here means cutting and
hunting directly. It is whatMziahas already committed and, accordingly, has been cursed
for, and whatMindiahas just committed during the plot of the poem, while, of course, it is
a metaphor for the original sin in Genesis.

As a punishment of the sin written repeatedly here, it is a flood that Mzia’s night-
mare previses:

The sky turned black as blackest pitch,

the dark air swirled, a squall began,

pitch rained down onto the earth,

hot droplets poures down and the streams

ran so horribly and violently,

peoole shouted from thousands of places,

‘help us, we are perishing’.

And indeed I watch the water

carry down people, a shield, a sword,

thefort disintegrates all over,

the houses, great stone walls all fall;
(Vazha-Pshavela 1964:33)

The flood washes away everything including Mzia and other villagers. Even though
she pray God for helping her child, she doesnot manage to give any voice. At this time, the
faces of men appear before her, and they say,
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“Where are you going? Off, with the water!
that is God’s command to you!”
(Vazha-Pshavela 1964:34)

Certainly, this flood is the command of God, and it is obvious that the flood in
Mzia’s nightmare has a parallel relationship between the flood caused by God in Genesis.

In the final chapter, Mindia is defeated bythe enemy. He despairs that he sees fire
in his village and chooses to commit suicide.

Saying no more, he took off his hat,

put his thumb on the hill of his sword,

drew it and pressed the point to his heart.

Blood, like a spurting spring, splashed out,

gushing from the wound in his chest.

The moon shed its light upon the ridge,

where alone the wild goat live,

and fixed in its beams the suicide

with the hue of a mourning girl.

And the soft breeze wafted to and fro,

carefree, singing a peaceful song.

It brushed its wings on the sword’s sharp point,

which jutted out abright red tongue

stained by the juice of the human chest.

It began to frolic over the green,

whistling cheerfully, proud and free.
(Vazha-Pshavela 1964:40)

In this way “Snake Eater” ends. The question is that, contrary to the case in other
poems like “Aluda Ketelauri,” in which Nature has sympathy forthe heroes, in “Snake
Eater,” Nature has no interest in Mindia’s death and keeps silent despite the fact that it had
spoken to Mindia. Arabuli thinks that the poem shows an apocaliptic end of the world as
the result of humanistic sins and faults, and says,“In this situation Nature isn’t able to be a
sympathizer nor a nonsympathizer. As a result of this Nature must only be cold, moveless
and cold-blooded.” (Arabuli 2003:152)

However, if we followArabuli’s thought,why should we think Nature turns “cold”
although it has talked to Mindia warmly before? Here, we must think that the reason is not
on the side of Nature but humans; when Mindia loses his ability, in fact, Nature’s voice
becomes silent for us, who understandit through Mindia as a mediator between Nature and
humans. However,from the point of view of the animistic epistemologythat we emphasize
this study, the moon and thebreeze must have some kind of voice;they do more than “waft
to and fro.“We just no longer have any way to hear their voice. It will contradict what the
poet depicts in”Snake Eater” to think of Nature’s silence as the indefferency to Mindia’s

202



“Everything had language”:
Vazha-Pshavela’s “Snake Eater” from the Perspective of Animal Studies

death or the denial of Mindia’s insistence by the poet. What the poet tries to descrive
though Nature’s silence is the distance that shows how far we, living in History after the
fall, are from theworld before the fall, which Mindia experiences.

We now conclude shortly: The philosophy that Nature speaks in “Snake Eater”
is based on an epistemology different from the anthropocentlistic-logocentric epistemol-
ogy of European phylosophy; the epistemology, the basis of which is the animistic view
of Nature, which we can see in Georgian mythology and folklore,is alsoindicatedin the
worldview of the Garden of Eden in Genesis where, before the fall, humans and Nature
live in harmony.From this point, we can say that Mindia’s story is an adventure of going
back to the fall (and falling again). Vazha-Pshavela sets the scene in the Middle Ages on
the basis of the legend “Khogais Mindi” and tries to show in the poem that the plants and
Nature not only cry and protest as a “reaction” to preserve themselves against the request
from humans, but also sacrifice themselves as a “response” on their own responsibility, as
established by the coexsitence of the mythic-animistic and Christian worldviews.
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“Everything had language”:
Vazha-Pshavela’s “Snake Eater” from the Perspective of Animal Studies
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Gocha Kuchukhidze
(Georgia)

A Forgotten Principle of Writing the Four Gospels

A variety of names referring to the Lord are used and commented on in The Mar-
tyrdom of St Abo Thileli of the 8th century in the following succession: Door; Way, Lamb,
Shepherd; Stone; Pearl; Salt; Flower,; Angel of Great Intentions; Man; God, Light; Earth;
Mustard Seed; Worm,; Sun of the Truth, Son of Immortal God, the One Eternal God™ (The
Martyrdom of St. Abo Tbileli 1964: 52-55). In a number of works we tried to substanti-
ate the assumption that, listing the names of the Lord in Chapter 1 of The Martyrdom, the
author, John (Ioane) Sabanisdze allegorically shows the path of spiritual ascension (Ku-
chukhidze 2006: 215-228...). Man becomes similar to the Lord in different name-symbols
step by step. Since each symbol is a concrete step of spiritual ascension, he changes and
gradually becomes elevated spiritually by means of this assimilation.

In Chapters 2 and 3 of the work the life of St Abo (Habo) is divided into separate
stages - Blessed Abo becomes similar to the Lord first as Door, then as Way, Lamb, and so
forth. These chapters present the eighteen-step path of spiritual ascension with the obser-
vance of the exact succession. There is not a single sentence in Chapters 2 and 3, where
Blessed Abo would not be linked to a specific stage (Kuchukhidze 2006: 228-253).

All the aforementioned name-symbols can be found in the text of the Bible and quite
often also in Byzantine literature (Abuladze 1982: 130; Baramidze 1990: 48; Kekelidze
1980: 131; Kekelidze 1986: 43; Oniani 1955: 70-107, etc.), but only Sanabisdze’s work
has them mentioned in the sequence described above.

A study of The Martyrdom of St Abo Tbhileli in the light of the Gospel leads to very
interesting conclusions.

To begin with, let us turn to the Gospel of St John. It seems quite obvious that in
the Gospel, the Savior is represented by all the eighteen names listed by loane Sabanisdze
and, what is particularly interesting, the sequence of name-symbols in the Gospel is pre-
cisely the same as that in The Martyrdom of St Abo Tbileli. In individual chapters of the
Gospel, Jesus appears first as the Door, then as the Way, the Lamb, and so forth. Each part
of specific chapters is associated with one of the names of the Lord. The symbols used in
Chapter 1 of Sabanisdze’s work make it possible to look deeper into the inner structure of
the Gospel. Since we researched this issue thoroughly in the work specially devoted to it
(Kuchukhidze 2006: 274-269; Kuchukhidze 2006a...), in this paper, we consider it pos-
sible to dwell in detail on these symbols, particularly those used in the Gospel of St John
without repeating the general conclusions.

* The author did not comment on the last two of the aforementioned names.
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Reading of each chapter of the Gospel of St John elevates a people’s soul, prepa-
ring them for ascension on the steps of spirituality. From Chapter 10, the text includes the
names of the Lord, mentioned in Chapter 1 of loane Sabanisdze’s work.

Door is the first among the name-symbols of the Lord Sabanisdze uses.

The Lord first appears under this name at the beginning of Chapter 10 of the Gos-
pel of John: “He who does not enter the sheepfold by the door, but climbs up some other
way, the same is a thief and a robber. But he who enters by the door is the shepherd of the
sheep. To him the doorkeeper opens” (The Bible, Oxford University Press). The Gospel
says: “This parable was told to them by Jesus,” and then the words of the Savior himself
are quoted: “I am the door of the sheepfold”, and then the words of the Lord himself are
given: “I am the door of the sheep” (John. 10:1-9). Then the Lord says in the Gospel that
after entering the door of Christian spirituality, the Way that leads to salvation, to the Fa-
ther, opens before a man. Thus, after entering the door of the ascension, Christ is the path
leading to life... The Lord’s words: “I am the door” are continued: “He that cometh in me
shall be saved, and shall come in and come out, and find life” (John. 10: 9), i.e. this time
Christ appears before us as the Way leading people to the Father...

Then Sabanisdze uses the symbol Lamb.

A man who enters the path of Jesus Christ, should try to destroy sins in himself
with all his might, i.e. he must become a Lamb... Jesus Christ was crucified for the sins of
humanity, he was “slain” as a “lamb”... Thus, reading Chapter 10 of the Gospel of John,
we reach Verse 10 that says: “A thief comes only to steal, kill [the word 6bon (thiise) — to
slaughter — is used in the Greek version (The Greek New Testament: 1994)] and to de-
stroy, I have come that they may have life”- i.e. this time, we can see our Lord Jesus Christ
as a lamb, who is not to “kill and destroy” others, but it is He who must be “slain” Himself.
It is not unexpected that it is Lamb that is the symbol following Way in the Gospel.

After Lamb loane Sabanisdze uses Shepherd.

Verse 11 of the Gospel reads: “I am the good shepherd: the good shepherd lays
down his life for the sheep”. Then the Lord repeats that He is a Good Shepherd, and his
sheep will follow Him. Verse 30 says that He and Father are one.

Then loane Sabanisdze mentions Stone.

Stone is a symbol of Jesus offended and rejected by the unbelieving men. Later,
Jesus becomes a cornerstone of the new faith (Cf. Psalm. 117: 22; Acts. 4: 11 ...). Verse 31
shows how people insulted Jesus: “Here again the Jews took up stones to stone Him.”Jesus
asks the offenders: “I have shown you many good works from the Father. For which of
these are you going to stone me” The answer is as follows: “We are not stoning You for
any good deed, but for blasphemy: you, a man, are claiming to be God” (John. 10: 31-33).
Jesus departs from the offenders, and then it becomes clear that, “there many believed on
Him”, whom they intended to stone (John. 10:42).

In this verse, Jesus takes up the fifth step. The duty of Christians, including, of
course, apostles, the first disciples, is to follow Him. Chapter 11 shows how Lazarus over-
comes the step of Lamb in order to reach the step of Shepherd. Lazarus died, having killed

208



A Forgotten Principle of Writing the Four Gospels

in himself everything that is transient and lost all interest in the earthly. The interest in
spiritual life has not yet arisen in him. Praying at his grave, Jesus awakens spirituality in
this man — an interest in new, Christian, and spiritual values, and thereby brings him back
to life... Then it is said in the Gospel that they prepared a supper for Jesus in Bethany,
where “Martha served, and Lazarus was among those reclining at the table with Him”
(John. 12: 2). Thus, having overcome the level of Lamb, Lazarus already ascends or will
ascend in the future to the step of Shepherd... It is to be expected that in the future, all
disciples will become good shepherds. As compared to Lazarus, they will not have to die
for this, because the interest in spiritual values will be awakened in them in advance and
this will give them the force for life... And we can see the Lord himself ascended to the
step of Stone.

After Stone, Sabanisdze mentions Pearl and Salt. In our opinion, after the symbol
of Stone, the Lord is represented by the symbols of Pear and Salt in the Gospel.

Pearl is a symbol of wisdom and Salt symbolises protection from decay. By giving
Lazarus communion to divine wisdom, enlivening and purifying his dead body through
spiritual transformation, the Lord is represented in the Gospel in the shape of the symbols
of Pearl and Salt.

The eighth symbol in Sabanisdze’s work is Flower.

According to him, this name was given to the Lord because “by the Divine fra-
grance filled us with the Spirit”... Having examined Chapter 11 of the Gospel of John to
the end, we reached Verse 3 of Chapter 12, which describes the arrival of Jesus in Bethany.
Then it is said about Mary that she “anointed the feet of Jesus and wiped his feet with
her hair; And the house was filled with the fragrance of the perfume” (John. 12: 3)... As
if concerned about the poor, Judas Iscariot feels sorry for the perfume used. Justifying
Mary, Jesus answers that they will always have the poor among them, but they will not
have Him. Mary feels that Jesus will elevate man to the kingdom of heavenly spirituality.
In this case, the Lord is likened to Flower that grants Christians the fragrance of paradise.

The ninth symbol in Ioane Sabanisdze’s work is “the Angel of Great Intentions”.

From Verse 12 of Chapter 12, the Gospel tells how Jesus comes to Jerusalem in the
name of the fulfillment of the Great Sacrament: To defeat death, He must be crucified...
Jesus resembles an Angel preparing for the fulfillment of a great mission...

Verse 22 shows that Jesus is told that pagans want to see Him.

The symbol Man is the tenth mentioned by Sabanisdze and God is the eleventh.

In the next verse — Verse 23 of the Gospel of John, we can see that Jesus responds
to the apostles, who told Him that pagans wanted to see Him: “The hour is come that the
Son of Man is to be glorified”..., i.e. in this passage of the Gospel, He is shown as the Son
of Man, Man.

The following verses — Verse 24 and Verse 25 — say that the grain must die in order
to rise to a new life, i.e. in order to awaken the Divine in man, all earthly features must die
in him... Having obtained the human nature of a mortal, the Lord must die on the cross and
rise again thereafter and, thanks to the Truth, appear as an immortal God-Man... The Lord
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says: “Whoever serves me will be honored by the Father” (John 12:26). Here, the Lord
appears as the Son of God Father, i.e. as God. Jesus tells people what kind of death He is
going to take. People do not understand how God can be crucified, so they ask: “Our law
teaches us that the Messiah remains forever. What do you mean by saying that the Son of
Man must be lifted up? What Son of Man is this?”(John 12:34).

Thus, the Lord is represented with the names of Man and God in the aforemen-
tioned verses.

After these symbols, Sabanisdze mentions the symbol of Light. If the chain of
our reasoning is correct, this time, the Lord is to appear under the symbol of Light in the
Gospel too.

In John 12:34, we can see that Jesus is asked: “Who is this Son of Man?”, In the
following verses — 12:35 and 36 — Jesus answers: “The light is among you for a little while
longer. Walk while you have the light, lest darkness overtake you. The one who walks in
the darkness does not know where he is going, Put your trust in the light while there is
still time; then you will become children of the light.”” Then Jesus speaks in the words of
Prophet Isaiah (Is. 6:9-10): “He hath blinded their eyes, and hardened their heart; that
they should not see with their eyes, nor understand with their heart, and be converted, and
I should heal them” (John 12:40). Verses 12:45-46 say: “He that sees Me sees Him who
sent Me. I have come into the world light, that whoever believes in me should not remain
in darkness”, and 12 it is said at the end of Chapter that the Savior gives men eternal com-
mandments.

After the symbol of Light, Sabanidze mentions the symbol of Earth.

By his definition, God is called the Earth because He descended to the earth and
thereby received a beautiful fruit in the shape of His followers... Thus, it is to be supposed
that after Light, the Lord will appear in the image of a teacher of submission and
humility...

Chapter 13 describes how the Lord is washing the feet of the disciples, they are
embarrassed, but at the same time, it becomes clear that the followers of Christ should take
more care of inferiors, which will become a condition for universal revival. In Chapter
14, Jesus tells his disciples that he will soon go to the Father... In Chapters 15 and 16, the
Lord calls the people to patience. Turning to the Father, He pronounces the words: “I have
made your name known to the men” (John 17: 6) ... “I made your name known to them and
will make it known” (John 17:26) Chapter 18 describes the trial of Jesus, His renunciation
by the people, and the choice of Barabbas by the Jews. This is the end of Chapter 18. In
the aforementioned chapters, we can see God condescended to the Earth, to this world...

Ioane Sabanisdze further mentions the Mustard Seed.

This has the following meaning in the language of symbols: A mustard seed must
die, before a big plant grows from it. John 19:1-37 narrates how Jesus was tortured and
crucified and how his side was pierced and how blood and water flowed down on the
ground. At this time, a life-giving, reviving force was sown in the earth. Crucified Jesus
forgives murderers, which cannot fail to give birth to a purifying and exalting power in
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many hearts. In this passage of the Gospel, Jesus is like a mustard seed. Christ accepts
death to be resurrected through the truth. He sows love in the hearts of many and many
people.

The symbol of Worm is the 15th mentioned by Sabanisdze.

God obtained not only the mortal nature of man, but, after the crucifixion, also
the nature of dead man. It is this dead nature obtained by the Lord that is symbolically
called Worm... Jesus is presented under this symbol in John 19:38-40, which is a record of
his burial. (When a man at this time becomes like immortal God, he is freed from sinful
thoughts that changed his essence, making him mortal. He becomes more aware that death
was not created by God and He did not create him as a mortal. And man begins to be freed
from the influence of false spirituality, he ascends to the kingdom of truth and immortality
returns to man, which is to happen during the Second Coming of Jesus Christ.)

loane Sabanidze further mentions the Sun of the Truth and we can see the Lord as
the Sun eradiating the truth, as Godman, who defeats death in John 20. At the same time,
here He is represented by two more names, which are also mentioned by Sabanisdze (the
Son of Immortal God and the One Eternal God).

It has already been said that Lazarus ascended from the level of the Lamb to the
level of the Shepherd and that in the future, all disciples must reach the level of the Shep-
herd. At the end of Chapter 21, Jesus visits his disciples. He asks Peter three times: “Do
you love me?” And three times he calls him: “Feed my lambs” (John 21:15); “tend my
sheep” (John. 21:16); “feed my sheep” (John. 21:17). Then Jesus tells Peter and John what
future awaits them. The disciples will become Shepherds and in the future, together with
other followers of Christ, they should continue their ascension on the spiritual levels.

Thus, in our opinion, the Gospel of Apostle John refers to the Lord using sym-
bols in the following succession in the aforementioned chapters and verses:

Door (10:1-9); Way (10:9); Lamb (10:10); Shepherd (10:11-30); Stone (10:31-
42); Pearl (11:1-38); Salt (11:39-57); Flower (12:3-11); Angel (12:12-22); Man (12:23);
God (12:24-34); Light (12:35-50); Earth (13, 14, 15, 16, 17, 18); Sun (19:1-37); Worm
(19:38-42); Son of Immortal God, Invariable and Everlasting God (20).

Such a succession of symbols is observed in all four Gospels. Frequently (but not
always), the same symbol for the Lord is presented by the Gospel writers in different epi-
sodes of His life. For example, the Gospel of John uses the symbol of the Angel of Great
Intentions to refer to the Lord in the passage of his entry to Jerusalem, but Matthew uses
the same symbol, when the Lord tells the apostles: “My time is at hand” and when He
prepares for the Passover with His disciples. And in our opinion, He appears under the
symbol of Flower in the same episodes of the Gospels of Matthew, Mark, and John.

It is clear that not every person must necessarily ascend in the sequence we have
described: Great love can instantly elevate him like it happened with the blessed one, who
was crucified together with Jesus and who recognised God. Man can also ascend step-by-
step, not realising what specific step he is standing on.
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All the aforementioned sheds light on one of the principles of the creation of
the Gospel. Writers of the Gospel knew the same names of the Lord and the same
sequence of these names. Narrating the life of Jesus, this sequence of names remained
unchanged. At the same time, the study of some non-canonical Gospels has shown that
such a principle was not observed in them. Thus, it seems that the four canonical Gos-
pels are united by the same symbols, as well as a strictly defined sequence of their
use, i.e. a unified principle of the organisation of the text. In this case, it should be
admitted that a certain sequence of the Lord’s names adopted in the Christian world
(that we described) was also known to Ioane Sabanisdze, and he built the story about
the life of St Abo precisely based on this principle. In this work, we are dealing with
the manifestation of the ancient tradition of Christian literature, which must be taken
into account when studying problems of Areopagetica, Neoplatonism. In our opinion, the
method of referring to God by His Names is used in the process of the creation of the four
Gospels. This method originates from the Ancient East. The Christian era transformed it
and elevated it to new heights.

Below we present those chapters and paragraphs in the Synoptic Gospels that com-
prise the aforementioned symbols referring to Jesus. Some corrections may be required
due to the results of future research.

Door: Matt. 20; Mrk, 1:16-45; Luk. 15; Way: Matt. 21:1-32; Mrk. chapters 2-9;
10:1-32; Luk. chapters 16-17; Lamb: Matt. from 21:33 to 22:32; Mrk. 10:33-45, Luk.
Chapter 18; Shepherd: Matt. from 22:33 to the end of the chapter; Mrk. from 10:46 to
the end of Chapter 11; Luk. Chapter 19; Stone: Matt. Chapter 24; Mrk. 12:1-17; Luk.
Chapter 20; 21:1-19; Pearl: Matt. 25:1-30; Mrk. from 12:18 to the end of Chapter 12; Luk.
21:20-26; Salt: Matt. 25:31-46; Mrk. Chapter 13; Luk. 21:27-28; Flower: Matt. 26:1-13;
Mrk. 14:1-9; Luk. 21:29-38; Angel: Matt. 26:14-23; Mrk. 14:10-17; Luk. Chapter 22;
Man: Matt. 26:24-46; Mrk. 14:18-42; Luk. 23:1-33; God: Matt. 26:47-68; Mrk. 14:43-
65; Luk. 23:34-38; Light: Matt. 26:69-74; Mrk. 14:66-71; Luk. 23:39-43; Earth: Matt.
26:75; Mrk. 14:72; Luk.: 23:44-46; Mustard Seed: Matt.: 27:1-56; Mrk. 15:1-41; Luk.
23:47-49; Worm: Matt. 27:57-66; Mrk. 15:42-47; Luk. 23:49-56; Sun: Matt. 28:1-17;
Mrk: 16:1-18; Luk. 24:1-48; Son of Immortal God, Eternal God: Matt. 28:17-20; Mrk.
16:19-20; Luk. 24:49-53.

Toane Sabanisdze’s work allows to determine exactly what symbols are given
in the Four Gospels and in which sequence and what name-symbols for the Lord are
used in which verses. This demonstrates one of the currently forgotten principles of
writing the Four Gospels. In this sense, the work The Martyrdom of Saint Abo Tbhileli
acquires a worldwide significance.
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068 gMm3MmgBoc0o / Interpretation

Mzia Jamagidze
(Georgia)

Constructing Third Space as an Attempt to Escape from

National Narrative”

Culture scholar and theorist Stewart Hall in his work “Modernity: The Introduction
to the Modern Societies” (1995) indicates that as a result of big epochal and local changes
“ the old identities which stabilized the social world for so long re decline given raise to
new identities an fragmenting the modern individual as a unified subject. This is so called
“crisis of identity: is seen as a part of a wider process of change which dislocating the cen-
tral structures and processes of modern societies an undermining the frameworks which
gave individuals stable anchorage in the social world” (Hall 1995: 596).

We can say that now Georgian literature is going through such a stage. It seeks to
take its position in the global and specifically in the Western cultural context and create a
new, modernized national narrative. This is a rather difficult process. To achieve this goal
it should on the one hand extricate oneself from the colonial Soviet attitudes and practices
and on the other hand determine new values as underpinnings of new narratives. Bela Tsi-
puria in her book “Georgian Text in Post-Soviet Context” (2016) discussing the modern
Georgian literary process, argues, that in the Soviet space national identities were formed
in relationship with the political center. It involved binary positions of the center and the
periphery in the form of the official Soviet and the national cultural narratives. At the Post-
Soviet stage although Georgian cultural space stopped to produce Soviet-type culture, the
degree of effectiveness of the binary opposing national models also gradually decreased. It
became clear that the basic code and the socio-cultural models of Georgian culture needed
adaptation with new reality” (wifuria 2016: 49-50).

The adaptation process has not been smooth. The reason behind is the Soviet ideol-
ogy formed under the colonial leadership that burdens the social culture. That ideology
involved spread of the values, which were dictated by the center and had the status of
unquestionable truths. The society was obliged to accept and share them. The ideology
was opposed by the resistant national discourse, which originated in local culture and was
full of the existential fear. Correspondingly, the literature gave cultural product which
was overloaded with self-preservation ideology. Its manifestations were the creation of a
hyperbolized version of the past, the imposition of special missions to the nation, etc. Dur-
ing the Soviet period in Georgia as in other countries of colonial experience of one type
or another, the literature discussed national identification issues in a diachronic aspect, in
relationship with the past and the history. Within this model value system was constructed

* This Publication was prepared with the financial support of Shota Rustaveli National Science Foundation
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as a continuous cycle of past-present-future. Literary texts of this type had been actual in
their aesthetic and ideological sense through the whole Soviet period. As Bela Tsipuria
points out, they have maintained their actuality in Post-Soviet years as well. Although to-
day the official course of the country is towards pro-Western, liberal value-based civil so-
ciety and the Soviet past is being excluded from culture and social life (ban on the Soviet
symbols, demolition of Stalin monument and establishment of theOccupation Museum),
the influence of the Soviet/colonialist ideology mechanisms on the socialconsciousness is
still evident. In our view one of the indicators for that is the attitudes of the society to its
past and national narratives.EshisNandy in his book "The Intimate Enemy: The Phsicol-
ogy of Colonializm® (1983) discusses the mechanisms of psychological influence, which
were used by the colonizers to affect the colonized cultures and societies. One of them is
the age-based categorization of the colonized cultures, which regards them to be at the ad-
olescent stage of development. Adolescents need guardians, help to orientate, they cannot
make their own decisions and take the responsibility for those decisions. Therefore, they
can move to the adult stage of development only with the help of the colonizers. Soviet
colonization policies followed this methodology too. At the very beginning of Sovietiza-
tion Soviet Russia undertook the enlightener’s functions, what in the end was of course
used to achieve the political domination. Under so called cultural revolution the Soviet
leaders dictated which values were true and compatible with the social identity, as well
as which should have been accepted and share. They offered the images of friends and
enemies. The society was deprived of the right to think critically and make choices. They
had to undoubtedly accept all Soviet/Socialist principles, which came from the center, as
universal and the only truths. The function of the literature and culture in general was to
disseminate them in terms of the respective cultural products.

As mentioned above, there also was a resistant national ideology in the local space.
Initially it had been weakly represented in literary texts, but later it became more active.
However as a result of the impact of colonialist policies on the social consciousness and
the ways it understood the reality and realized the world as a whole, the culture based on
local resistant ideology was also disseminated as a given paradigm and it also had the sta-
tus of unquestionable truth. The society lacked the space and capabilities for critical dis-
cussion of the offered narratives, for thinking about its own identity. Therefore it accepted
the existing models as the only truth. Consequently the Soviet national narrative on the
idealized/hyperbolic lives of the Georgian historical figures and a special divine mission
of the Georgian nation was created. It told that the Georgian alphabet keeps the secrets of
the beginning and the end of the Universe, that the Georgian people are unique because
of their culture and many others. As HomiBhabha points out, it is always typical to the
colonized societies, that “Culture becomes as much an uncomfortable, disturbing practice
of survival and supplementarity — between art and politics past and present*(Bhabhal994
:75). By it the author means that the culture is overloaded with the products of “survival
ideology”. In our case this characteristics corresponds to the national narrative culture.
Since the post-Soviet stage this process has actually impeded the creation of a new, mod-
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ernized national narrative. In order to overcome these difficulties and adapt with the West-
ern cultural process, a number of theories were created. They help to analyze peripheral
cultures and integrate them into a general global narrative. One of such methods is the
study of cultures considering spatiality, rather than national territories and ethnicity. Geo-
criticism developed by Bernard Westphal (2007) offers to study literature and culture by
means of the mentioned method. It connects literary studies with geographical spaces.
The notion of space is also actively used by Robert Telly. In “Spatiality” (2013) he points
out that “space and place are indeed historical and the changing spaces and perceptions of
space over time are crutil to an understanding of the importance of spatlity in literary and
cultural study today*. This method is applied by the studies of scientific fantastic, Utopia,
interrelationships pf historical time and space in literary texts. In addition to it “literary
caartographs or literary geography ...operates precisely by virtue of specifically literary
nature of the project, and wtiting itself is a form of spatilization that depends upon the
reader’s acceptance of numerous conventions.”(Telly2013: 5).

Telly regards it appropriate to use this method for the analysis of the specific
experience of post-colonial countries, “the concept of temporality that had dominated
the period had lost much of its legitimacy an the weakiening of traditional historic-
ity alongside the decoupling of time and progress has made possible the valorizing
rereading of space” (Telly2013:14). In addition to it in post-colonial countries there
“were revealed to be matters of immense ideological conflict and the throughgoing
interwinement of history and geography in such contestd regions brought home to
many the vast inaccuracies ans omissions caused by the previous neglect of spatiality
or spatal relations in earlier scholarship and theor* (Telly2013:14).

Except for the above mentioned authors one of the first who emphasized the need
to discuss post-colonial countries from the alternative third space, was HomiBhabha. In
his Essay "The neweness of the world” (1994) he writes: “Although Jameson commences
by elaborating the ‘sensorium’ of the decentred, multinational network as existing some-
where beyond our perceptual, mappable experience, he can only envisage the represen-
tation of global ‘difference’ by making a renewed appeal to the mimetic .visual faculty
— this time in the name of an ‘incommensurability-vision’. What is manifestly new about
this version of international space and its social (in)visibility, is its temporal measure —
‘different moments in historical time ... jumps back and forth’. The non-synchronous tem-
porality of global and national cultures opens up a cultural space — a third space — where
the negotiation of incommensurable differences creates a tension peculiar to borderline
existences'. (Bhabhal994: 218). Simultaneously, according to Bhabha, the third space
is an alternative to express neither East and West, nor the positions of both the colonizer
and the colonized. Rather it is a place in between the positioned and represented subjects,
the space which comprises everything covered by its contextual contents. Bhabha relies
upon Derida and explains that the third spaces represents intervals between a sign and a
signifier; while Edward Soja, postmodern political geographer and urban theorist in his
collection of works “Thirdspace: journeys to Los Angeles and other real-and-imagined
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places” (1996) indicates that Third existential dimension is now provocativlyinfusing the
traditional coupling of historicality — sociality with new modes of thinking and interpreta-
tion“ (Sojal996: 2). To be more concrete it is the space intended to think differently about
such notions as place, location, loyalty, landscape, environment, home, city, region, terri-
tory and geography. He writes: “I am suggesting that you discard old and familiar ways
of thinking about space and spatiality, but rather that you question them in new ways that
are aimed at opening up and expending imagination of spatially oriented critics than in the
prospects for richer, more innovative, and perhaps more useful ways of seeing and reading
made possible by this renewed and heighten attention to spatiality, broadly conceived”.
(Sojal996: 2)

As mentioned above, it is important that culture/literature adequately respond to
contemporary challenges so that new narratives be adopted by the culture and social in-
stitutions. Considering this based on the analysis of the novel “Santa Esperansa” by Aka
Morchiladze we aim to show how the third space, being emerged in the contemporary
Georgian fiction, addresses and/or determines the formation of the modernized national
identities in the Georgian/postcolonial literary reality. Study of this issue will enable on
the one hand to show the value of Georgian literature as the specific case of Post-Soviet/
postcolonial country in the global context, as well as in relationship with the Western liter-
ary process. On the other hand it will help to analyze self-identification issues in the local
space which are vital for Georgia as a transitional country.

Georgia represents a Post-Soviet country which gained independence in 1991 after
the break up of the Soviet Union. Since then it has experienced many difficulties with their
historical consequences. That year civil war started and the government was overthrown.
In addition to that separatist movements started and Abkhazia and Samachablo regions,
encouraged by Russia, declared themselves as independent states. Under weak gover-
nance criminal increased. Civil and secessionist armed conflicts, hard political, economic
and social situation had traumatic impact on the social consciousness. It is worth mention-
ing that despite these difficulties literary process did not cease. Within Georgian literary
critics Bela Tsipuria distinguishes two cultural spaces. The first one is national narrative
culture and the other one is alternative culture. She argues that during the Post-Soviet
period literary space based on national idea and traditional aesthetics maintained its effec-
tiveness. Since the 1990s it has been obviously based on the new cultural choice made by
Georgian modernists. The choice involves activated realist aesthetics and national ideas
in response to Sovietization and Stalinist cultural policy. In post-Stalinist period this pro-
cess led to the formation of national narrative culture space (wifuria2016: 119). At the
same time the characteristics of culture in alternative space involved: cultural openness,
overcoming internal barriers, remaining after the removal of the external ones; liberaliza-
tion of cultural and intellectual processes; adoption of the contemporary Western experi-
ences (wifuria 2016: 123). Accordingly we can argue that the literary product created in
Georgian cultural space was to a considerable extent a reflection of local problems and
their partial analysis. However it is also clear that the society and the culture as in all tran-
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sitional countries were under identity crisis, what hindered creation of new modernized
national narrative and new cultural space. As Bhabha points out, transmission of culture
from post-colonialstage does not require that national culture be imagined as a continu-
ation of the authentic past. Rather “culture reaches out to create a symbolic textuality to
give the alienating everyday an aura of selthood, a promise of pleasure.The transmission
of culturesof survival does not occur in the ordered muse imaginaire of national culture
with their claims to the continuity of authentic “past” and "living ‘present®. (Bhabhal994:
172). Proceeding from the above, in our case colonial/Soviet principle of historicism is
replaced by non-historicity that is typical to post-coloniality. So if we make chronological
categorization first we should deconstruct traditional cultural paradigm, which interprets
present as the legacy of the past history and experience of the society and after that we
should form new identity based on new aesthetic principles.

Aka Morchiladze is one of the most famous and influential Georgian writers known
since the 1990s. Deconstruction of national narrative culture is one of the dominant topic
of his writings and is developed in several directions. Initially he reflected on the modern
Georgian reality in his texts. His characters face daily problems and challenges of life and
often have difficulties cope with the harsh reality. Therefore they become aither hostages
of the reality, or die. Texts of this type are: “Dogs of Paliashvili Street” (2000), The Play
of Patience in August” (2001), “Paper Bullet” (2006), “Journey to Karabakh” (2004).
Between the lines one can see the effort of the author to give a thorough reflection of the
real life and stress on the emerging identity crisis, which could have created grounds for
value changes. That process would have led to the origins of new identity and narratives.

Another strategy to deconstruct the old identity and narratives is focus on the sto-
ries and events that had been marginalized from the national narrative of Soviet times. The
texts of this type are: “Flight over Madatov Island and Back”, “To Disappear on Madatov
Island”, The Whale onMadatov” (2004), “Meliksetbash Thbilisi” (2003).

According to Edward Soja, ,,A third existential dimension is now provocatively
infusing the traditional coupling of historicality — sociality with new modes of thinking
and interpretation... there is a growing awareness of the simultaneity and interwoven
complexity of the social the historical and the spatial their inseparability and interde-
pendence And this three sided sensibility of spatiality —hstoricality- sociality is not only
bringing about profound change in the ways we think about space it is also beginning to
lead to major revisions in how we study history and society.” (So0jal1996: 3). This concept
is absolutely applicable to the novels by Aka Morchiladze, in which the writer evades the
real history of Georgia and offers an alternative/hypothetical version of the past. The texts
include: “Santa Esperansa”, “The Belt of Secret Keepers”, “The Shy Emerald”. Based
on these novels, we can argue that the authentic past is totally rejected in texts, in order
to avoid real life identity crisis, numerous daily problems and the past burdened with
contested ideologies and traumas.So the author imagines alternative space” Consequently

* Georgian literary criticists emphasize that Santa Esperanza is neither classic Utopy by Thomas
More and Sun City of universal happinessby Campanella, nor the human by Zamiatin, Orwell or
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an imaginary history and a new living space are created, which presumably replace the
real ones. In the preface, ‘Geocriticism” by Westphal, Robert Telly indicates “As West-
phal points out, the referentiality of fiction (and other mimeticarts) allows it to point to a
recognizable place, real or imaginary or a bit of bothat once, while also transforming that
place, making it part of a fictional world.In this sense, geocriticism allows us to understand
“real” places by understandingtheir fundamental fictionality. And vice- versa, of course.
We understand“fictional” spaces by grasping their own levels of reality as they become
part ofour world“ (Telly, 2011: X). In author’s phantasy, Santa Esperanza is three islands
in Black Sea, where Georgians have settled since the twelfth century. The consciousness
of this society is not marked with the Soviet colonial traumatic experience. Those islands
are inhabited by the descendants of Georgians — loanians and Sungals _ together with
the British and Turks. So it represents an entirely different ethno-culture by its national,
ethnic, religious and cultural origins. This imaginary country can be regarded to be a trans-
culture. Because Russia, with its political and cultural effects, is completely excluded
from the space of this imaginary country, it represents a desired country for Georgians. As
the correspondent of “24 Hours” newspaper writes to the editor, “The place is cool. I wish
Georgia were like this, damn those Russians...” (morCilaZe 2007: 18).

According to Anthony David Smith, nationalism is a form of culture, which involves
ideology, language, mythology, symbols and consciousness of a country (Smith2008:114).
Ioane Islands, i.e. Santa Esperanza, in Aka Morcihiladze’s imaginary space comprises
all these elements. There is an opening chapter in the novel, telling about the discovery
and origins of the Islands. A guidebook and maps are also enclosed for tourists.” Tourists
can get general information of Wikipedia site. Turks, Italians and the English live on the
Islands, so this is a four-language country. Four languages are taught at schools, however
it is a good manner to speak to people their own native languages. Santa Esperanza (the
capital is Saint John, or Santa City), is subject to the British Queen with a special status.
The British had had the country underleadership for 125 years and the plot of the novel
depicts the end of their governance, as they leave the county. The country is under the
control of Governor and has got Parliament. The members of the Parliament are repre-
sentatives of the old noble families of the Island. There are only 18 old family names on
the Island and the older the family name, the higher is the social status. The alternative
space is represented in both synchronic present and diachronic historical prism. The space
is of hybrid nature. Three culturally different spaces coexist and mingle. They are Euro-
pean space (Italianand British), Asian space (Ottoman), local space (Santa Esperanzian),
which combine into one hybrid culture and enable to explain Georgian cultural and social
issues by means of the analysis of this hybrid culture. Georgian literary critics argues
that the novel makes the reader to think more on Georgia, than on Esperanza Islands.

Huksley (Kasrashvili). Therefore we find it appropriate to explain the strategy used by Aka Mor-
chiladze by means of post-colonial methodology and refer it to the efforts for escaping from severe
reality.

* The Islands had experienced Ottoman and later British political domination.
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What is more, if we join the maps of these islands, we will see reversed map pf Georgia.
The Utopia of Aka Morchiladzelooks like the dream of the East Germany’s population
about the West Germany during forty years of communist governance, or that of North
Koreans about the South, which once used to be the part of them, but now is somehow
forgotten, better and desired, it is close, but simultaneously is unattainable. Thus his is
entirely a fictional country, a better, European Georgia and it is wholly owned by Aka
Morchiladze”(qasraSvili,2011). As Literary scholar Zaza Shatirishvili points out, Santa
Esperanza is an alternative history of Georgia (SaTiriSvili, 2005).

The Islands have their own myths and symbols related to the last governor Ali Bay
Chibukh®. The parts of the broken pipe ares scattered around the Island and create a certain
type of common myth. The population thinks that those who own more number of pipe
parts, should have more rights to govern the Island. This myth has actuality in the novel,
namely, the end of civil war symbolically leads to mending the pipe into a whole. Its lost
parts are found at AgatiaTsikhistavi’s place, who is the descendant of the last governor Ali
Bay, so the pipe is pieced together at the Museum.

There are several storylines in the novel. One of the existing cultures in Santa Es-
peranza is cards game Inti, which actually is a simulation of life based on the principles
of attack and self-defense™. The structure of the novel follows the structure of the cards
game, comprises four chapters and there are none stories in each chapter. The stories are
ordered both vertically and horizontally and enable to form many combination. Inti, by
the author’s definition, means escape. It is not only playing for the sake of money, rather
it is unexpired world and the greatest invention born in Santa Esperanza and expresses
their philosophy of life and progress (morCilaZe2007: 67). In general, people of Santa
Esperanza represent a society, whose consciousness has been formed under the influence
of defense/self- preservation ideology (Georgian consciousness has been also formed un-
der similar circumstances). Visramian Family member lives are shown as the examples
of these defense strategies. There are two opposite strategies. The first belongs to the
whole ancestral and its head KonstantineVisramian. They are representatives one of the
ancient and distinguished family names of the Island. They own a separate Island which is
very difficult to enter. There are only tourist routes. They marry only Georgians and think

* According to the author, the Island was discovered in the 12" century by the Kings of Georgia and some villag-
es were moved there during the assaults of Mongolians. There was a defensive fortress on the Island, governed
by Tsikhistavi. Later due to the deteriorated political situation Georgia lost control over the Islands. Tsikhistavi
leaders became Governors and got subject to The Ottoman Empire. The Ottomans left control of the Islands at
the disposal of Archilians, however required that they should have changed their denomination. Ali Bay, same
as Osman Bay was the last Tsikhistavi of the Island, who resigned and settled in the village. The only person
he contacted was a servant, Basila, who lived on the nearby Island. According the legend Ali Bay smoked the
longest pipe with its end on another Island. The servant Basila lighted the pipe. One day Basila refused to light
the pipe, Ali Bay broke the pipe and disappeared. There were several mythical versions of why and where he
disappeared. The very pieces of pipe here scattered around the Island.

** In the beginning the game was called “L” “Ombre”, and later it was named as Megrelian Inti, “because there
used to be cases, when losers threw the cards away and left angrily, what supposedly was due to the temperament
of loanians. “Inti”,” Inti” words were often addressed the losers, that means “do as the formers and run away.”
In general Inti was established in such a way, that it meant survival from losing.
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that the main virtues are their ethnic origin and pureness of blood. That is why they call
themselves “preserved” what is a form of protecting identity. There is waiting rock on the
Island. As the Eldest of the Family KonstantineVisramian mentions, *“ the members of our
family always came here, watched the Sea, waited for a sign from their great Homeland,
Georgia. Visramians never forgot who they are” (morCilaZe2007: 137).

Georgia is the part of the Soviet Union and the closed border hinder communica-
tion. Therefore, Visramian Family members often have to kidnap Georgians, or they marry
any ethically Georgian person, who happens to be on the Island. These approach which is
free from any kind of feeling and relationship, destroys the lives of not only these people,
but also affects the life on the Island. Visramians think that they are the most appropriate
candidates to undertake control over the Island after the British leave. While the British
intend to maintain constitutional monarchy on the Island and crown AgatiaTsikhistavi (the
descendant of Ali Bay) as the Monarch with limited power. Turks, Russians, a Georgians
and even Americans knew about the plan. The main thing was that the rest of Esperanza
family names were not against it. It was the optimal solution to the problem, accepted by
all the parties, except for Visramians, so they choose to revolt and with the help of Sun-
gals a civil war starts. The other defensive strategy, opposite to that of Visramians, is the
position by Data Visramian, who lives separately from the Family and does not identifies
himself with them. Therefore his identity is also in crisis. He is Inti player and in love with
a wistful woman, what is not acceptable within their circle”. His strategy of life repeats the
defensive strategy of Inti, and when his Family members start the war, he leaves the Island
with his Catholic Monk friend. This is the only survival for him. Interestingly Konstantin-
eVisramian gives the similar advice to Data, who on the edge of death realizes the dismal
outcomes of his undertaking. It is noteworthy that Data’s position coincides with that of
the author. The characters runs away from the Island, while the author runs away from the
reality and tries to create alternative narrative and identity in imaginary space.”

Obviously, contemporary Western culture requires from other cultures that they
focus on the present time and construct new identities in the context of global and local
changes, where topics and characters, marginalized from the history, re-appear as the act-
ing subjects of global narratives. The analysis of the texts by Aka Morchiladze shows,
thatliterature makes efforts to overcome periphery-associated barriers and integrate itself
with the Western cultural space. The evidence for that is the search for ways to deconstruct
traditional Georgian cultural paradigm and identities given in Georgian literary texts. It
is also clear the search for new national identities in Georgian literary narratives is under
transition and thus represents an unfinished process.

* Wistfulness is another culture on the Island. Women sing at closed club type institutions and help
the audience to achieve mental catharsis.
** Interestingly, Aka Morchiladze is an emigrant writer and lives in Great Britain.

222



Constructing third Space, as an attempt to escape from national narrative

Reference:

Tsipuria, Bela. Georgian Text in Soviet/Post Soviet Context. Tbilisi: Ilia University Publishing, 2016 (In
Georgian).

Bhabha, Homi. The Location of Culture. Routledge, 1994.

Hall, Stivart." The Question of Cultural Identity”. Modernity: An Introduction to Modern Societies.Ed. St.
Hall.Wiley-Blackwell,1995.

Westphal, Bernard. Geocriticism: Real and Fictional Spaces.New York: Palgrave Macmillan, 2011.

Tally, Robert T. Spatiality. The New Critical Idiom. London and New York: Routledge, 2013.

Soja, Edward. Thirdspace: Journeys to Los Angeles and Other Real-and-Imagined Places. Oxford: Black-
well, 1996.

NandyAshis. The Intimate Enemy: Loss and Recovery of Self under Colonialism. Delhi: Oxford UP,1983.

Smith Anthony D. National Identity. Tbilisi: Logos Press, 2008 (In Georgian).

Morchiladze Aka.Santa Esperanza. Tbilisi: Bakur Sulakauri Publishing, 2007. http://www.radiotavisuple-
ba.ge/a/1541964.html (In Georgian).

Kasrashvili Irakli. Georgian Utopian Chronicles. 25 may 2010. Web.10 December 2016 https://burusi.
wordpress.com/2010/05/25/aka-morchiladze/ (In Georgian).

Kharbedia Malkhaz. Kundzulebis Gotika. The islands of gothic. Fabruary, 24.2011. Web.10 December
2016 https://burusi.wordpress.com/2011/02/24/malkhaz-kharbedia-6/ (In Georgian).

8%0s R38s30dy
(LsgsBorggemm)

89b587 Logz0b 394365 Bmam (s bazombarmua boMogogoligsb
»5300b amBggolb d(30gmmds’
Ggdondy

boggebdm boggggdo: 83Lody LogM(3g, Bozombamu®a bats@ngn. ngb@m-
b0l 3@odobo.

®0b03gemzg g&o3dg @obogmyGn 3NmE@NEal gMom-9Mo dmsge® ab-
Bgfgblb bbgs 3nm@ncgdabedn asbs306mdgdl s3z306398s o sbomaba o3
30m(39L900bs, o Hodgbom SbgMbgdgb nbnbo s63ym EHMDY gmynLbaMmgdsl ©s
sbama ngb@&mdgdal gemmdsmuMo ©s Mo (330mgdgdalb 3mb&gdL@dn
28900L, boag 0408wy abEMEN0sb doManbsmabgdymn mgdgdo ©s babosmgda
dgdmgdogb gemmdamya bofs@ngal Lmdngd@gdow Jig3oL. LEIG0EL dodsbos,
®8658900m3g Jomnggmo 36gHmol 83d dm@mBamadal mBsbal ,babGs gbdgm-

* 3dm0 o300 IMIboEs dmms Myboseggmol gMmazbamao badyzbogmm mbool gnbsb-
LyEo dbssggMnm.

223


http://multiworldindia.org/wp-content/uploads/2010/05/the-intimate-enemy.pdf

Mzia Jamagidze

3bbs” 8Bsmobom, 35h396mm, Mobsdgommgg Jodormm 3bs@zMm bams@ongdo
ashgboemo 39Ladg LogM(3g Modgbo BngdoMmgds /o6 gobadofMmdgdl Jom-
o 3mb@gmemmbon Lobsdwgomagda bsznmbsmuyMo dmogcbabgdmmo nwab-
B™39d0b gm@Zocgdal 3Gm(3gLL s Mo dababl gdbabymgds 3bgEMemdals dogM
2333060 LogMzob 3MBLE MY gds.

50bndbyymn bagombal 33emg3e dgbodmgdmmdal 3mg3(393L, ghma dbMong,
Bomdmzahobmo JoGomymo 3bgMemmdol Hmam(z 3mbELsddmma/3mb@ 3memmb-
06 439960l L3g(3080 390 3odm (30 gdalb MaMgdymads gemmdsmue 3mbég-
JbE 30, Loz NE moGgFsGnEnm 3OHm3gbmsb 8odsMmmgdom ©s gmeg dbong,
dmgzobabmo mmzoma& bogM3gdn 08 mz0m9gbE 0BG Logombgdal
©d 3Mmdmgdgdal sbamabn, GmIgmoms gobbadbmgMsg Labombemme 3603-
369mmgabos goMa@adsgem g&e3dy dgmago J39ybobogals.
3m30 830335 30910100 53L 3mEmboyMo babmasmgdgdol godmzwomgdado yzgm-
306 §03d9Gns, HmM3 , 3mEMs goschgbal sGs3mIgnm@Em s d5dsbabgdgm
360]@ngom ogzo” (Bhabha 1994:175), &sdacs 938mMa gmabbdmdl, Hmad 3mbd)-
d9d8bamo 3G d@&nom. Rzgbl dgdmbggseda Laddmms 3gtommedn gl dobabnsmg-
690 30935M0gds boznmbamydin boMoGngab JumE@al, Modsy 3mbGLsdgmmes
098930006, 34BMIMngsm, sbamn, mEgMbndgdema basombamya baMs@ngal
394865 gostormme. 3gmeg dbGog, LBmmgw 88 Hormo gs8mzmarmgdal obade-
9350 5 bz B 3OM(3gLMb 5d3Eo(300bsm30L oTNdog9d4-
0o 3MgMHmM0 MgmMns, Mmdgmos 3933gmdoma(y 3gMaggmogmo JmEcgdol
abamnba 835680390L Jom gFmnsb gmmdsma® batsozdo hommgal. gfhom—gHma
sbgmo Bgommo amEobbdmdl JumEnmgdolb dgbbagmaslb o6 bazombomuo &gM-
08™MM0930bd s §obognAmdol dobgmom, sGedg NG NEMS sbomadlL LogM-
3000 Gog@mEal gomazomalbbobgdoom. sbgmo dgommmon JMm@nEobs s mod-
9ol Jgbbogmob ggzmegdmdl dgMbmm 39L@Bomalb dngH ©sd4dsggdama
,,63003(4)0@060%80“ (2007), ﬁ)maaqme Qn@g(ﬁo@‘aﬁnb d3@3336b 630’)660(30‘3@
LN3M(399db 5353300M9dL, oG gFMoGMmabs s FmEYMab 33tmg3983n LogM-
Eaemdab (369300 994@0mmm 094abgdl ma@gMmsGmEn MmdgME &gemoa ,Spatiality”
(2013) o13(39, gofs bgdmBadmmgmoamo sGmEMgdobs, gfm-gHomo 3ofggmo,
306(3 3mb@3memmbog® 33mg39330 sem@gMbs@ e dgbsedg bogMzob 3gML3gd@o-
00056 dgbbogmody aosdsbgoms yn@opmgds gobmoam 3mdn 33sd3s. 330835b
dobgog00, 39bsdg LogM(3g o6 oGl MEggLm3zalL JMEMbabsGMEOlL s jmenm-
Bodgdmobomgal ob s@dmbsgmgmal o obsgmgmoal god8mbo@gzal sm@g-
Bo@ogmo 3mboz0s. gb PBE™ oMb 3mbozombomgdam biydogd@bs s Mgdgm-
bgb@oMgdnm Ludogd@b ImEab sanema, Logf(zg, A™Igmoai dmgma Md30L0
3M6&94LGMomMa Jobssmboom, dogdammgds y3zgmobl, Gm3gmbag gb Jobsombo
96900, 630335 gyHbMbS YMNELL s 30635MEo3L, AmAE dgbadg bLogM(zg gb oMol
Jmomggdo 60dsbbs ©s 8036033679mb ImEob. bmmmm gogemm bmgsdmb@dmgm-

224



Constructing third Space, as an attempt to escape from national narrative

»Third space:Journeys to Los Angeles and Other Real-and-Imagined Places” (1996).
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boRggbgdo. o Mo gfm3ebgmal LEaBssmImgam LMo ggnss gobgomsmgda-
o 9Mo0 g3990360L domosbae Logzamgnmmb s domo ggotol RRGEMLL 3mb-
LEOBGNbY 30LESBAbL 30LMB0bgdo gMm-gMc yzamed dzgmo s aodmMAgmema
335600 3bdymdy. 0bobo Gmmdgh (39m3g 3nbdumb, GmM3gmby Jgmbygzs o6y
o) 0bg omes, 530bmgzgol 8Mbgdmdl dbmmme GmEabEmo domdMnEqda, Jmei-
60bgd006 FbmmmeE Jofmzggmgddg s ma306m dmogem mambgdsw gobngnea
Bomdmadagemmdabs s Lobbmab Lob3nboolb o330 Bnohbasm. 830l godm aboba
Lo o magl ,3gbobmmgdl® mbmogdgb, Momash 3 gm@dam abobo o(35396 Lo-
39056 00096BMdsL. Boo 3bdmmDg sbYdMAL mmEabals 3mbzbo. Hmam& (3 gge-
A0l b gbo 3mbLESEE0bg 30LMBnsba 5MBadbagl: o4 ymggmmgol dmmome-
696 Rzg60 g3560b g0 gda s aob3dgHmMEbgb brgsl, 3mgmmobgb 60ds6L wawn
LodIMIMEsb, LodsMmggmmmab, 30LM88056gdL sEBbmEL ognbybosm 30b
56056% (3m@Roemsdg 2006:137) badosmggmm baddmms 3o3d06al dgdsmaqgbmds-
dos o dgbododabow, hozg@oma Lodmggdo 3m3Nbags30oL sGMYmadl. s30@m3
30LM53056m bagzognmmb B93693L bdoMow MBgz0 J3994600056 JoFmggmgdals
dmB (3905 96 6gdabdogm, dgdmbggzom 3nbdamby smdmborm gobonHso Jotio-
39y JmEBobogdosb. sbgmo doamdgda 30, HmBgmag ymggmagzs® amdbmdsol
3 YMHM0gMHmdal godmMa3bogl, badmmmm %6330, sGs Fbmmme o3 s@odnsbms
(3bmgegosl 5636 93L, dnmnsbow 39bdmmal (sbmgmgdabss (33eob. s30@ma gab-
6153056980 d0shbosm, BmB M0 sbgmgdal 3mbdnmowsb Bsbgmal 3gdwga, nboba
4gmadg dgboggmabo 396@n@e@gdo 6056, bsgnme magzdyg sommb 3mbdaymol
dofmgs. 3M0@obgmgdol 3mmoGozncn Rsbogoddo 30 asbmmem, 39bdumby
d99bocRnbgdnbom 3mbLENGMEINGa Imbofdos ©s sgomns (30bobmaga (smo
3g0b dmedmdagaman) g3ncmbgdabsc dgdbmnmemn 3dsGmggmmdal dmbafjsw.
qb agads 03mbab M dqdda(s, Mbgdda(y, Jomggmgddacs s 8dgMn3gmgdds(y
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Mzia Jamagidze

30 gL gobemmosm bsgambal m3@ndsmamo gosbyzg@s s yzgmes dbstnbomgal
30bamgda, aoMEs 30bM356780bs. 530&™m3 0b0ba 53dmbal gobsl 0Rg396 s Liyb-
35mgdab sbdaMgdam bodmnbygdgb badmjommdm mab.

3gmeg  mogmd(330m0  LEMSGgans, Mmdgmai G™Isbda  30LEMSTnsbos
LEMG a0l W3oM0bdoMmgds gbmogm ©sms gobMmsdnsbal 3mDbazns, MmIgema(s
a3560bgob go6(39tm 39396000 (3bmM3EMEL S oMb 0BG ML 3ob(3005 56 d43b.
30bo 0gbGMdo(3 3M0Dabymas 08 MzombsbMHabom, GMI Lo Moot mxobmab
3960 obgEbgdl 0gb@ogo3afgdsal, sGalb 0680l Immsddg magwsa330l babom ©s
1y396b Im@eMmg Joema, Moz sbggg Jomgdmmo Gmba 56 sGab dsm bMgda. dobo
3bm3M9d0bg o 3mDazns 06G0b megmazz0m LG gansl dndygds o Mmwg-
Loz dobo ggomo Mm3L BsdmabBygdl, ob megol 3ommemogzg 896 8gamdasmmsb g&-
oo g56Mdal 39bdymawsb, Mag 3abmgol gsemhgbol gMmawgmomn gbss. Lb-
3505 3mEal, omsl 08s3g MRg3oL sdmgsl 3mbLEebEnbg gobmsdoba(s, HM3gmo s
bogaomab 30Msl dyman Ladmmmme aos(3b0mdafgdl  bLimmstn BsdmbBygdals
bogomamm dgmgagdl. dgodmagds 3mgzem, Hm3 omsl gb 3mbazns gdmbggs o3-
GmEab 3mbagosl — 3gMbmbagn aocdalb 3mbdnmowsb, Hm3 gowsmhgl, sg3@mea
30 39630l Mgommmbdo@sb s bomImbaobgom badysmmadn (300mmdl, sm@gMbs@y-
0 000gb@™Mds s BofoBngo d9436s0.

(3bons, M3 Mebsdgmsg @obogmuGn 3nmE@MEab ©s, dsm dmab,
3BgMmmdal dmobmgbs Lbgs 3umEncgdobswda, scab, dgdmmb s68ym ©mHmdy
BmM3nboMgds o  dsbamo 0gb@mdgdal  gmmdsmyMa s MmN (33e00-
m9d960L 3mb@gdLbEdo vg9ds; Lo ogodwg obEMENosb doMgnbomndgdeema
98980 s bobosmgdo dgdmgdab gmmdsmeydn batoGogol bLndngd@gdow Ji39-
30b. 035 dm@Ramoadal &ggbEgdal sbomnbom, (3bowo bogds, Gm3 36gHEmds
3RommdL  sdmomb  3gMoggmonmmdol dsGogmo ©s Jgdmmb  wsbagema®
3NEYOMm LogM 3930 mez0l ©ed330Mgds. dab obGMGas 3BgFmeals dog@
BMo0(30Mma JoMmymnbs3ombamuo 3m@ Mmoo doMmonadbobs s batms-
&030b ©g3mbLb@EMn00b gbgdals dagds mo@ges@udmmo &qdb@gdom, mdss
abogg 3bons, HmB3 0sbsdgommgy domoqm bLadbgHmmmdm Bofms@ngda sboa ba-
(30mMBomME0 0gbGMdgab dngdal 3Gm39L0 333 6D Ml 3gMommb

20000 5 g6 onbAmgdgma 3Gm3qL0s.
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3MbLEo6B0by dMgasdy
(bodoBoggram)

6mdsgodg contra bgsmobo:
dmedg303960 dgmaeals ba@obs s bGomobol sModsbagemo s6lals
BoombyyMo 396396938035 3Mogmm Hmdsgadols
3@ IGGormbogoys gbggdde”

dgbogomo

@530 mo@gMoGenm byfamgdbs s gommbmgan® gbbggdda gMogme
mdadodg Imoad bobb gbgedl gggbmdgbol ,dg@egnbogm@a sbbab® smzomad-
mdal, 9. 0. §gbm3gbol doommbyMo, omggmbabynbobgyma dofgdal Bymadnl
> (30mgdmmdal s amgoglb 9ER9bmIgbol (39c3. Urphidnomen), 56 oomm-
dmzengbols 3mb(3983000g ©oyMbMdam megews dnombama 3968569380300
3gomeEb 0dom g3l ymezogmgdobs o) ymayzngcgdolb ggbmdgbos sbbbs-goggdo-
Lob. LBamabab Gqbmdgbals sbLBSLY(3 Mmdsodadg LEmEg© Jnombymo 39Mm89643-
B040b 3gomdy @osgndbgdl. 0ds3q gbbgdn ,LGomabo, Hmam (s s60dabayema
domongmgds” (“Stalin als ahrimanische Macht”) (Robakidse 1935: 64-106) gq6-
3obmgbmasbo ymEEGRommbmgonmo gbbggdob 36gdmmowsb ,0gdmba s
doombo® (“Dimon und Mythos™) (Robakidse 1935) 3sb LEmMg gb Igomwon o743Lb
dm3oMxgq04mma.

Gmam&g gb megem gbbgl LomsmGowsbs RsbL, Mmdagady LESmNbal
306Mm3gbgdsL, LEGomnbalb ¢gbm3gbl BmEMILEEMmn Fommbolb s Mgmogonl
dmEm@gdaby, 36gmamal ©gdmb oMndobmsb s030393L. Ls3nmEng LabgmBmwagds
0608560 B3b>MBMgdas BmEMoLGEMm mgmmmanal §9M30bowsb Angra Manyu,
603 85635939 bigemb 60dbsgl (Mythologie www...). 5333560, Bmdsjadabor-
30b bGomabo (Bgbodsedobow, LEemobodIn) Hgoma@ abBmMoge-3mmo@ oz
L0gM(3gd0 gobababogmgdl o3 ©gdmba&m-gbEMmdEonm domsb. dgbodsedabog,
30b 8096 oxndbgdama dmmdg3039960 GMEsmaBoMuma domanBmgds @s Gm-
Bomo@atma LabgmdBogm o3 358 exnbognM-Joomba@a osc0dsbemo ©sdsb-
369390 dogmals g330Mammo gs8mazmnbgdss 3mbiGg@mm abEmGonm ©MHmdo,
Hmdgmog MHmdsgodal obsbosmgdoo sGab ,m3omm pmHmgds” (“die mythenlose
Zeit”) (Robakidse 1935: 103), 56¢) @gbo 36omndgdemo, nmdgtom, ,a56%00mqdg-
o (3963. “entzaubert”) godo. gL 5M0356-LGomObYMa dogms ymgogcgdsdo/
ymgzado obgMgsl mgmoegdfng 3omdmbosl (Mmdadadals dabgogoo ,LsgMemnE

* badmmdo dgbenmagdamos dmms Gbmaggmoal gHmgbamo badgbogHm gmboolb Jog ogo-
65bbgdmmo LogMobGm 3Mmgd@oab: ,LEsmabal Lobob ogmmmagds ©s doomemmggds JoMoryem
Lodgmms s gdoaMabGm mo@gMoGmadn “ —bymdgzfnmgds Ne DI-2016-47 -0l gafgemgddo.
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Bymdab®), Mobo dgogan(3ed ymayngmgdowsb m3gmmob gsbwgsbs, M3, SoMggm
0330, 3m0begds o@ednsbol (36mdngfgdomsb mdgHmmal ngal godmdabs
©d LagMomnMmo gombol 8mb3dmdada. dgdmbgggoma sMss, Mm3 gbLbalb &qdLb@ob
dEogem sEgamdy LEsmaba JgesMgdymoas 3Mgab@mEGomm bzenozosh, b
308monm 339mcob, Gamsg LEsmMNbolb 8M0dsbym-sdsbafgzgm doombym-
39@ognbogn® smbdgs 80603bgdmmoa: qbbgdan bBomnbn, Gmamez doderono
3390, 560l omommdndnl (Urangst), smomol (das Nichts), 9a%0b@gbz0smyo
358m35mBabs o N30Mm3zbmdals Bg@ogm®s.”

dgbadsdnbom, sM0dsbmm-b@omabamn doms M3nMabldoMmgds s@sdnsbal
@300l boGmdolb, mgmol dgmdob ngsl. gb 3o m@omo@otnm bogM (3930, gMoma
3bMog, b (309m@ads 0EgMEmaonMo ©s Mg3Mabommo B6gbal Ladnsmgdom,
beaem dgmerg 303, Gozombs s §gdbognco 3Gmamgbol gong@ndgdom (nwg-
memgobgdamo bzegb@oddn s Bgdbmymednbdn), Mo smadasbdo sbamgszl
03000dmM3ndMdal Lyyembs s L3MBL MgMegdHng-3abBoznmabswdn dmBabgdals
a0b300b. 93o3mMmMmo@, b 3MmMzgbn sg0mamgol mgmalgdmdals abGagMosb.
BM@oma@otmmao bobgmdBogmb ©sdssmbgdgma s 3dsGmggma 3o Rosbssz-
9L 3gFmmb, @3gMocmnb n@golb s Ma30b Mgl ooy ndbgdl gLgzom-MdgHmaw.

Hmdsgodal dobgogam, Lo z@omycn Bymds sbg3g anmobbdmdl 3580 do-
ombyAo bodob bLmgbsb dznmal (36mdngMgdada. LEmMgw o4 3em0bogds amgmgl
@ER96mIn600 (Ma@m3mgmgbal) ngs yzgmady (sbowaw, Mmamei(y 398 ogndo-
3960 3939060 mgmom dgddboe J8b0mgdgdlb dImGab. Gmdsjadob meboblsw,
LBmEge 3580L dooxmbaMo ba@olb bbmgbs sboggdl ,35“-b LymagMo ggcg@ ol
MBoL, Moms 3ob Lo gnmata magn dgodgbmb o mebogsbozamlb 398 s5ndo-
3960 m3megdMnga 30Mggmbabynbgdal gobyymege bobomoac.

LbmEgE gmgomglb 98 BoombyM-8g@ox0dagndo, sbgsg, FOHMowab GLogm-
sbomon@ognto (moadmbol  3m3d3mgqbo) 39ML3gd@nznesb bLbol Mmdsdndy
5¢b0dbym gblbgdo LEdmbab gqbmdgbals, LEomabolb 3oMmgbgdal sAbL: 53 8m-
0mbYA-gLodmmmanno mgsmmabgznEsb bEomobo magabo sGbom ofals Js-
8ob d330mgem0, dodob momdymaagemn, Bmdgmog Mgomey® abGmGonm LogMgdn
»00b9dM0ngo* mofymal dodaenl, gombmgdmmoas 8obodn ©s Loggomao
960bowdn, 8mbyzg@omoas oo s 8580l oMmBymaggmon yomodwgds Jod-memob

MoMmIYmPmo®, Jod-memabs s Jodnmn-330madol dmdymg: 8080l dmdmemg
dnbogsbo@ bmd dsdmmnl Bobsscmdroga oeodimgdl s bdaenl ngo® (“Der Vater-

*

58 ogombadFaboon banb@ggbms d0demommo aggmob Lobabdg@yggmgdol Hmdsjodabgymo 0b-
G9f369@o(309, HmBgma(z 356 godmbzs Lbgs ggM8sbymgbmgsab gblbgdo ,man@dada s docmmba®
(“Urangst und Mythos”):

#000800560b ,89%-8 Jodnboomgg dgogEdbm msgol ws(3985dn (ngamemolbdyds 3omggenzmogs — 3 8.)
bogmomo dgBogndognm dogemmsob dgbems. bobgmdmng gggamo mogsm ool gb degema, bodsmgemo
(3030 Boens, GMBgenocs Mgmegdmagls s sMmomgmsgdmogl dmmal gbsl gmgobgdams sbEGoomydl.
8obo boengolbob ssdnsbo badnbemow dgog Hdbmdl Lognmsm ozgdsbs o @d6gmdal, Hmd dgbodmms
s@omadn (“das Nichts”) 356456 9b. 3390 dgddsmoBowm 3ofggemdodol goblbbgmemgdsos” [s4 @s yggme-
356 Bmdagodabs s 3gM8sbgm sg@mEH™m (30858 7d0L M8t LG o@nal s3@mML g3Mc3balb — 3. 3.]
(Robakidse 1935: 35).

230



Bmdsjodg contra bGsmaba: d3memadgz03060 dgmowol ba@abs s bGemabob sndsbmma
3@bab doombyma 396396938039 gMogme Gmdsgadolb JamEnMgommbmgon gbbggddan

hasser muflte innerlich auch gegen das Vaterland eingenommen sein”) (Robakidse
1935a: 91). sbgomo 9dsdm 33smnggmalb omgdsdo 3o bambo 5ol dobs, 3emobo,
M30MHmM3bm 3mmad§ogo ©s ofs ,mamab Lbgmmo™: ,boenbo dobod Bosborzzeme,
beyemo go — 3emobds” (“Das Volk wurde durch Masse ersetzt, die Seele aber durch
Klasse”) (Robakidse 1935a: 76).

3169060300, B3 LGomabal 56 dbgsgbo Godob ddommggmoal BogM wo-
39d6gdmon babgmdbogm magabo s@boo Fbmmme GmEsmoGsGma o 0bg-
b5, bowag @admoamos bsgMomamo Bymds, M3, 30M39m Moada, go8mbsdmmas
50530560b mzmabbo@mdal n@gal pab@cMmacgdsda. dgbadsdobsm, mgomassf-
Bgbol 0bLENbG0o dgdyFmdama Gm@sma@otinma Lobgmdbogmb dmgsmosdyg
33gbL MBodmgl s8mEsmm® m30bgdgdlb — 39bmgds, sbasfgds, mgsmmgamo,
303(398mmds, oMo, 33mms. 53335M5®, 59 M3aY0Ms ©aqds NbogaMbamna
Loggom dmesma. mbgmemmaon@o mgombsdfaboo 30 Gm@omoostinma bo-
bgm3Bogmb dmdomadg ool gabob@gbznamama ged8mugzemmmdab, gababdgb-
(3090990 30d0b, MM M 30emdgema dbbgg@m3ma.

a6, OHmdsgadal gum@Enegommbmgogo gbbggdo s Byfamgdo smal
9fo-gfon 306zgmn (3000 SbLbomnygm ©s ,a5bLbomaygm® LGomabals ggbmadgba
30ombM-39639693@03mmo 39ML39J&0300086. 30l ,5dmMgENM* (309830
30 030 ©8gYyMbm 3GmIgoglh sGdg@ednmo bsGab 3GHoGogel MmBs680nDddda
(36Imgagmo, M. dmseng@dsbgmn), bodgh wonmboba@mmdnbs @s doensmeemyg-
3ob 658006 (Wille zur Macht) 306(39%(3090b, B3Gmo©ob gbogdmobsmadbs o
amgogb monmdmagemgbol (Urphinomen) 3mb3qg33000, obgsg — dggob@magemols
20 dg@edgmo bsgob gmymgbygm My3aaEesh:

1. obgmGool ga3mbgamemo 56semoba, Gmgmez Bggbo j3emgz0l
dgommomenmgon@o 3s bobo

m9d30930 68 360L aob3sbsmmgdmmds“? (gMoba. “Qu’est-ce que les
Lumieres?”) (1983) 30dgem g33m Londmmdlb ob@mmosda s@bgdaem abgo dms-
mgbgddy, EmIgmms sz, b0dbal mzabgds, sb sz goMmzzgnmo guMbos-
3960 dabobnomygdgemo. dgbadsdabswm, gb abEmMomeo 8mgmgbgda, Hmamez
60d6930, domm0mgdgb abGmmoal 3bgemgmmdobsl dm3bs Momary aoMEsd@gb
dof g (33m0mgdady, Bommamgdgb ab@mMonm 3Gm39Ldan sbamn, s4sdwg g
o6 ymggoemo 8mzemgbob goRqboby. dg8amB gmgm bodlb mbgsdl, Hm3 ab@meo-
@emo 3Gm(39L930L sBbsmababal LbmMgo 93 &ndnlb 6n0d6g80 Mbrs gsdmaymb s
»@Jgmemans Baq@omogb* oo ggbgommaasl, 969y gobabsbmgMmb, s gog-
mgbs, Mo Dg8mg89m9ds 0dmbogl o3 ,03mby@ds”, mgombaRobm 8mgzmgbgdds ob-
BmM0ab dgdam3 4063000561905, b Mo go3mgbal sbwgbgb nbnbo 568ymdn 356-
Gormdal gm@3acgdabes s mnfgdamgdgdaol Rsdmysmndgdol mgsmbsbaboo:
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»0b&MEG00b gomammgddo obgoo dmgemgbs mbos godmzgmo, Gmdgembss bod-
6ol mo@mgdmemgds og399s. b0dsbo Mobs? Gondy bogmdgemal 60dsbn. sdggomoc,
@boo bomdmgzohnbmor Mondg mdnge ombydamn bogmdamo, &Gmdgemds(s
mgbes bgdmddgogds ofmbos, Gmdgmars sbmo b9dmJdgmgdlb s Gmdgmacs
dmBsgsemdneg 08m8gwgdL* (Foucault 2005: 842).

3. gm3mb dogmdab Logydszgmdy 3939339090 god3maszgym ab b0dbydo,
Mm3madoz megolb dbMng aM. Hmdsjodgd asdmym LGomnbob ¢gbmdgbals do-
ombaco 396856938 030Lsb. gb BMbEs36E M0 60dbgdas:

1. bEOmabob wdsdmdo,

2. bgomabals bo3nemo ddo,

3. bomonbo, GmamE(3 m6585060m39 §9946m3MeG0 ssdnsbal bago,

4. bLgomoabo, MmamE (3 @s85bgMgz9mo M3nfmzbm dome.

2. 508560 (bGoemnbo) vs. @ombobm
2.1 ombobe@Bmdals 3mb3993(300 6oz dgbs o Bm3sgndgborsb

39O NOGRommbmgon@d gbbgdo ,LEomaba, GmamE(y oM0dobaemn do-
mogmgds” (,Stalin als ahrimanische Macht“) (1935) a6. Gmdsjodgl LbmEg
©ombaby@mmdalb bo3dgebyma 3mbiggas gbobgds LGsmabal vMndsbmenmdals
©odemg3ob Bobadommdbam. Jgbodsdobow, Ladystmdo, ob@mEMasdn, ymesdo
©ombBabyyMo gombobs s gmoyzol Bs3mgdmds nb3g3b sG0ds6xma domnbs o do-
mongmgdab aodmngMgdobs @s ddmagmmdsb.

a3 (36mdomas, bo3dgd ombaby@mmdal 3mbzggos gobogomos
@830 306139 Fommbmggone badEmIda ,GMoggoonlb @edswgds dqbagal by-
0ob” (1872). 53 6536m3nm bo(3dg 3939000 ©a30Mab3nMgdmms, ghoma dbMog,
03 dm3dgb@obomgzal gogm(3gmgdam ,xman®“-dsbmdMagn 3ol dmmod oz
©5 begnama® Imdmgeigdgdl — 36 Lad3L, bemznemaddl, Bgmerg db&ng, 358 g-
G05mobENO Gommbmgon® ©s bodybgdobdg@yzgmm Imdmagmgdgdl — 3mbo-
&030D3L, 3nmastuem 358 gc0omabal, omM3z0bnbAL. sbg3g, 6o(3dglb dobsbo ngm
q3boems sbmomeyndbadam ©s 4ogMHm0sbgdam g96M3s600l Monbdn gods@mbg-
o doMa gfmmo ©d 39M3obGamyma (36mbdagfgds s bymmgbgdals 3bsMma
3MBgM30smads(308. B0bo MBs3gMmM3zamds, 869 BmEgMbob g3mds, bozdgbmgal
aL 860b Goombob, 569 LagMomuFo (36mdagFagdal, LszGemmyMmmdalb aobz0b,
bogMamy@o (3bmggmdymagmmdab gogddgdobs s sembasb&mab gdmds (Safran-
ski 2007: 277-280).

830@m3a(s, 83 6536m3n Bo(33g (3RoMdL doombolb (36980b semdoby-
3oL o bgmobom a00dMgdsls, Mabag 0gn 83539 6536m3dn dgdama ©)3933069dL
@ombolbmb s gg@ndnm bo@l, @ombobammdol 3mb(393@L: 8dggoce, dnombol
(36905, dnombaEmdolb ngs bozdgbmseb gnmabbdmdl LEMaggal LsgMemmun
30639mbabyobgdobs3gb s oo @omboba® gsb(30L, gmmobbdmdl o3 bLsgHe-
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Bmdsjodg contra bGsmaba: d3mmmadgz03060 dgmomol ba@abs s bemabolb s60dsbmma
3@bab doombymo 396396938039 gMogme Gmdsgadolb JumEnmgommbmgonm gblbggddn

m&o Lobyobgdom megobgda® 3mbAonE omBynbgdal, dsm 3mbIone adbgdsl
(»3mb3om&n d9acdbgdgdn”, ,kosmisch empfinden®), aneabbdmadl s3mddgwgde-
0 GMBoma&n ©gbs 3Momads(3n0bomgal, Moz Im3dmbos Mo(30mbammads(z0nbs
©5 §94bm3Me@ndonal goMmanzam ©s 33939390 3MmM(3gLL, smBgMmbago-
o bog@gob 3g486sL (Safranski 2007: 284-286):

»@0mbolbfmo Jogool Eysermdoom byemobsemo 3ogdnmn 0336985 oo do-
™M 0@dnsb93lL dmmnb, sGodgr gomzbmydmemon, @ommgmbaemo o 3G Mowdnh-
bgmmn 3mbgdos Bgodmdl byemsboen Bgmdsl mogol wogomgmen dgbmab, ssdn-
5bmsb ghms. [...] @s o0, dnggobemgdoor @ombobymmdsl (“das Dionysische”) (>4
bo(339L 3bg39mmdado odglb dgm3maggbols 3g-9 Ladgmbos — 3. 3.), LEmmgo sbems
@ oby gowsng3930 dmbs mogobagem o300, bLEMMg sbens o oby dmgemgds
3memm gmggen 8585730398 9cm @obGob(z0sb, Moz s@sdnsbgdl dmmal osdysto
“mogbg@8s g583s” (“freche Mode 7). [...] s0, sbg gowoghzgzs s@sdosbo bostrmmbs
(“das Gehen”) wo Londoml (“Sprechen™) o (393500 99945909 8oL dgzomo
bezgmmgdabes396. o@sdnsbo 30 serofos bgemmgsbo, strodg mogomss byemmzbgdol
J8boemgdo: dorgen 3bgdals dgdmgdgmn doms mEmdal g4bGsddo (sbogds swo-
Fnsbob o@mbdo, Goz gobodMmabgdlb dob domzgengGmosb (“Ur-Eine”) wdscmgbo
69896 9d0bscgab. [...] Hmogbscs oby H8mbysenme @o3momn ssdnsbol byemdn (s
bo(39 aemobbdmdl dmepgmbob g3mdol 80gM @abmzamgdgm, gbmngb@nfg-
e, g 3bmgdam 0@sd0sbl — 3. 8.) Azgbo ggmdsbgema dsobBgmol (3586960l
= 3. 0.) dqbogo gongmyFgdl, dgddstodow, Mo googmgmgdlb dsdnb dob bmendo?
Lbmmgo Gmd dgddstodo gobzoo (“die richtige Empfindung”), Gmdgemory of-
3930 ym39em8356 306396(3000, 56303936 005805693L dmEob byemnmzba@owm bom-
dmddbocen gom3bmgdobo o gomagdmmdeb: gb daboge wod@mmbgdss dmbgdoboob,
@mBgemos s8sg3EHmmms mege@ dmbgdsl 3066996, gommabobogh s gobssb-
m8b. bEmmgo Loyzs@mmonor dgdmboemo ssdnsbols buyendo 0dgolb bogommgds o8
9399393005396, bEm@g 8ol (3586960l — 3. 8.) bgemmzb985dn gmg@l BERms
Jagmemo 37bgds“ (Nietzsche 2000a: 28-29).

Mmdadodg bEmmom 0bosMgdl bodgh dommba@Gmdobs s wombobm&m-
30b 3mb3993(300L (3., abo 6o 33930 »@OMbALML 3MmE0 s Lojofmmggmm®,
1917) o 3800 0go (300emdL, gfomn 3bMog, 0d¢sdw (900-0560 ©s 10-0860 beng-
d0) 36mzgabzomo s LEsaboMgdnma Jomormma 86gMmmdal gobobmgdal ©s
AmEgMbobEMm 3oMomnadsdy gowayzebslb, dgmmyg bz, ommdL sboma
300m-bd3MdNFa (36mdagHgdal ©sbgMazel. bmemm dgdmamd g@e3dg (20-0560
Bemgdo) wombobn@mmdol ogoms s LagMmaMa @ombabno dmegmbobEmma
369 mmdoom (do. dobo ©Ms3s-30b@gMngda ,,mmmbrs®, ,msedams®, ,dsmadgmgd”,
abggg, Mm3sbo ,a39mal 3gMsbgn®) Mmdsjodg (30mmdL Hubamo dmedgz0b80b
309t bogomggemmb m33a300bs s 5694L00l dgEgasw dmEsbomn GmEsmaa
©gbsgeamadsznobomgol, Mm3gmbs 9bGofgmogon® ©s 368 0dMabEnsbym
3000mbmsb gfmom sbg3g ™Mb sbmes nEgmmmandgdamo 8gdbmzms@oddn, sem-
Bgfbs@ommeo bsgMamamo bozgmab dgddbsb:
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»00658900Mmgg s@sdnsbol bLaendn mnmddols bEmemosw godd@s Gyenogos
mmgmey dbbg-doems bogmzbmobs, — s s0, doMmomgdmm mal3@Gamb s369-
396 cmzmom@mo J86nemgdoo byenmzbgdobs. g, bo(3dgd, o8 (39(36emgmends bnbsb-
656998939crds Bgbmos@sdnsbobsd, sbensm 3358Mdbmdabs genmnboms 394569,
— o Job semmdnbgdsdn ngo bgoogws Modmmgbodgom bomzbemol &sggoonl
gbog&onm bbbsbs. [...] gbogBon&o 860d569mmmds wombobmb 996mdnbol omgl
boggoemm oo stab: o6 omlbgdmdlb momfdol oz goo gbogdonta bsjzoombo,
mmdgemocz gosbyogdmmglb gomgdy o8 ggbmdybobs. goMmbs Mgmogon@a 86n0d3z-
69emmBacz Bobo smbobodbogns (bobo BgBos — 3. 3.): @Gomob bo3d9d doocpm Jof-
& gbogBono dbseg wombolbmbo, — 85806 Gempybsez 0go 3oMggmmymgemabs @y-
0307605 (bobo Bgdos — 3.3.). (Mmdsgadg 11 2012a: 513; Mmdsdadg 111 2012b: 225).

23g356o@, af. Mmdadadal dbmgmdbgoggmmdsdn 3mobogds wnmbobay-
mmdob 3gdmgan 3sbsbosmgdmgdo:

1. @ombobammds, Gmam sbsma Mgmogono gmogs, sbomoa s6onb-
LEOGPEOMboYF0 Mgmagoydo 3m3Nbombo, Moz anmabbdmdl Ladysmb/
4m@xngfgdobs o 50530560L Lymagho sALob s3MomEmm mgomnmomgboemm-
3L, ,89M039dmbamgdal” (Hmdsogadg) (doM. 3mbEnmsGn, Gm3gmai Mm3sb
»Bogemme Lyeal® mon@dm@ngom asbrggl: ymggmon s@sdasbals gmma, Bmgms
m3gMmab b zo0d 39w babaema).

2. wombobnmmds, Hmamez sbomo gabob@gbinsmm@a 39Mmb3gd@nge:
Bmamz 30Mggmgmomsb (Ur-Eine, bopoabso) dg6byds oo bagnmeta dgdmyy-
o gddamoqmo ,39%-b go@amabgs (Hmdsgadabgmmo ,43935%); 98a30Mo@ 3o
3Mb3Mg&mo abBmGanmo dm39dnmmdob ©admgzs ©d go@smabsgs (,69wnb
LodDEgMAL® goamabgs).

3. @ombobymmds, Gmamty bbgsm g3g9¢30 — »bbgoe Bgda“: 564, wnmbobay-
mmds, gehma 3bMog, MmamEy bognmamo dgdmymonmo gd330Mammoa gabob@gb-
300bs s SbnEM3mmmann®n sMbal sbaem batobbdn gobzMzmds s gomasdg-
do, dgmmg dbMng, MHmamcz Imygebal boygetnmob msegabgdyo 3Mod@ozmma
00035, 3myzobob Lo 3nme msbssmbawo gobzms.

4. womboba@mmds, Mmamez dmyzobobsmgal dgabadymo, aobmdoghg-
o 09335660635 (6., 3o3gbo, s6Rndsmman, mmas, 638)9d).

5. @ombobnmmds, Gmame m3mo3dgdmbaemo s LsgMemama By o3mds:
bodgL ,085696@mE0", ,30b0gMa®, s3FamEMmon 933nMonmoa gabab@gbznal
3M6894b@30 Mofmgdamgdgdal gosdgsbgdgma dgze3mdabgsb/dgzeobagsb
360b303mom asbbbagsggdmmoa Mmdsjodobgmmo ,GMsbbzgbogb@m@n®, s3n-
MO MbGmmmann@® 30M39mbabyolbgddy MmMagb@emgdyma bgzozmds/
b939(30, 3obdnz s 30b BogFsy gobgnmofgdama doeromagmdal 69ds amEol-
b3mdL LEmGgE Lsgnmemn dgbrmoymo gddnManmmdal — BmamE 3 sGbab, abg
793D0bEgb300L — @admggzel s GMbL(396Mgdslb Ly 3MmemnM-8g8ox0bogyMo
306139mbabyobgdnbs3qb (dm. shadsme 353930l ,Dgzo(3mds%).

234



Bmdsjodg contra bGsmaba: d3mmmadgz03060 dgmomol ba@abs s bemabolb s60dsbmma
3@bab doombymo 396396938039 gMogme Gmdsgadolb JumEnmgommbmgonm gblbggddn

6. @omboby@mmds, Gmam(z sbamo dbmgymadbgoggmmdMogo ©s §on 34)-
0 3mdoazns, HmImab bogmdzgmbdg Mbws Imbrogl dmwmgMbol g3mJal 3og dm-
Bobomn Gm@ommo ©gbszGemadsznol 3Gm3qbob asbgo@Mamads o sbema
Logfomm@o (36mdogMgdabs s gombal ©sdysgds (Bmdsjadabgmma ,39bsdg
6a3060%) (B, Bo 33930: »oMBALML 3MmE0 s bogsGmggmm®).

2.2. 36m8g0y vs. ombobem

ambol abBm@sdn 3Mmmdnog-ombobmb sdomabdnfgds GMowazomoas
©3, Bmameg Bobl, a6, Hmdsdadg bGomabob 5gbm3gbal ommby® 396396938 0-
390 LBmAge 98 GFomn(3000056 3dmals, Bo 939330M©gds 39Mdsbgmm MHmMIs6-
80g3mbgdbs (g&. dmgaqemon, gM. dmsngmBabgfn) s bogdgh. Hm3sbE03mbgdobs
s bo(3dgL Bobggom, 3mmdgoglb s6dqg@ndmma baGn gobsbabogmgdl cmobsdgr-
Am3g9 Lggnmamodgdymo gdmdol dobgobn®-8gdbognE (5030madsznsbs s
393m3mgmgm , 303" Bozomb, Gm3gmocg LodysMmb, ymgngFgdsl dbmemme ds-
B9gfnow, bogbow asbabomagl, s Mm3gmacz d9bgdals 3g(3609M4m-3564564Ma
3@ ome@o smgobgdob bogudggmbg bocggdgmb s60gdgdl mebsdgommag dg&-
396800 s YGomodoMmn 36559800 dg3yemdaem 3mdbdaMgdgm sadnsbl.

@O, dmongmdsbgfn 6sdMmddn ,Ggmogoals dgbobgd® (1799) mogol oe-
bodgemggmdsl ,3Mm3gmgl ME3obonma s@bob* (,,der unheilige Sinn des Pro-
metheus®) dgmdo dmablbgbogdeos (Schleiermacher 1958: 29), bmemm 3Gmdgog,
Mmamez 05653gMmgg 3Moads@mmo dmabdomgdgmo 5sdnsbols dg@ogmms,
03539 3gMomedo M. demygagmds go8maygzsebs megal Hm3s6do e 3069 (1799):

wb(3960b Joxggbs bomgl Bobs 3enobdg wgzmmocznol bszgmow 36mdg-
09 0ym godmbobaemo, Gmdgemors s@sdnabydl J8bns. ol g@mdgemo xogzoom oym
®@83mmo o 535399980005 s oo doeolbbdgzom dGmdmdos [...] 9a 3Gm3gmy
dgandmoso mgz96030b39 @s0@mMgmm, 3mdgoyg — o dMmabs s 3o63s6s0emgd-
emBob gsdmdzmbgdgeman (“der Erfinder der Erziehung und Aufklirung”). b6me g
Jobgob dmggzoo, mmd dmbzgbgds oMo gogzo o dnwed oby go39d9dmmbo oo
3599030000698 9mbo byem dnsed Moszolb ogzgmgdo. [...] 36:mdgomgd, Hmdgem-
3s(3 0059056980 Imdsmabocgol dgoz0bs s goboms, sy, mogowgy 0dydsmb,
mobygobmb s sGobmmgl gomegnbagmmgl cmsgobo dme jomgdobogsb® (msgo —
#0005 M bsEGmBnb dybobyd®) (Schlegel 1986: 48, 49, 50).

od 0330608, B3 MHMIsbGn3mbo ¢M. mgagmal mgsmmsbgogom 3Mmmds-
07, 36m3gognmo §n@obobddn gobsbabngfgdl mobsdgommgy 8mog@bol gdmdal
50530560L 3MogdsGmm ©s 3mIbIomgdemnE mgabgdabs s oGLL — Mebsdgomm-
39 9530560 séob Homo Technikus s Homo Faber (s@s30560 3bo63mgdgema), Gm-
dgmo(3 3930300 (300mdL 0gmb MMl dobatdy o dMmdngsm s6sMImgd-
gL 3obmdMag LadmBb3sFgdmm 3MmeEdzosb. (3690s ,3563565mmgdmmmds*
(393. Aufklirung) demgagmosb LEmGgm 98 3ol 3Gmoedionl bscdmgdals

235



3MbLEOBEGNby M gasdg

3mbsb gymabbdmdl ©s 53 (36980b 0MmMbabgdom 306036g3mmo s gfmo bavy-
3060 s00Mg Babsbbom bogdbmdn s gobggmg@amas, Bmd gobdsbsomemgdemmds
Lodmemmm %0330 @ony3zebgds dmIbdsmgdgmo o 3MegdsGozmbo gomalidgcals
89d6m3Me@m sebFsdy (39m3d. Erziehung), 6&md gs63sbsommgdmmds, bo-
doemmme, bEmMgo §9d6m3ce@o s 3mbddgca (8mabdsmgdgman) s@sdnsbgdal
a0dmyg0bsl gmmobbdmdl.

bo(339L Bobgogom, 3Mmmdgomg gobobobog@gdl 3mbaGgzabdm® Luymbs o
35670696-8)9460306 (3030m0bs (300, Bm3gema(s 565089 gdL dmbgdsl s ymgg-
mogg bogMama@mb bsdysmman, Mabo s@dg@ndmmo IgGogmms baidgbomgal
36mgogbe s bbgs Eo@ebgdal dogH wogmgromo ombabme:

»3mdgmg — gfmo-gEHmo §odsbmsogsbn, mmdgmmds; wombobm @sgmoxs,
080§msz 0§obxgd00b 0b o dobo Jdboemgdebo bodomoonbme [...] dbmemnmo ©o-
ammgx oo (“Zerreissung”), dbmenmo §oBobomo Lojdomss jmen§a@ms dybodemgdg-
o (3g »3O@EYE” Msbodgrmmgg ImegMbyma (3030mabsznob Lobmbadns
= 3-8 [...] 3m8gog — wombobmb ©sdgemgxszn — sdsgommygmemow dods 36m-
gogaemo ssdnsbgdobo (“die prometheischen Menschen”) (Nietzsche 1996: 21).

83g39M0@, MMIsbG03mbgdabes s bagdgbomgalb 3Mmmdgmg asbsbabogmgdl

sbama @Mmab dmEg@mbam §94bm Mg e s 3mbadn30b@nE &ndsbodal.

2.3. bgooba, Bmgmei (3 2obs8g0Mmmgg dmmymbaema
36Bm8gogyem-5t0856memo ssdosbals bago

BoBmamns, sM0dsbn magabo s Jg@ndgmoa sGboom LogMomymo Bymdal
05356369390 domss, JogMad Hmdsjadol abgogam, ngn sdsg@Mmyymon ofnb
3564ob&-8gdbogncn (3030mabaz00b 8033690 gmo o o3 mz0bgdooy Yob-
mm3Egds o gbomgbeggds 3mmdgomgb. 3gbodsdabow, LEGsmNbab sALdo mogl
0y6ab o@0dsbmmmdals mGol mgobgds — Lo gGemaca Bymdal odsdbmdgma ©s
05356369390 doms/domongmgds (Gmdsdadol LoGygzom ,bmzgmyMo ob-
LE0bg&“, ,Tiersinn®) s Moz0mdn godmzgmgboemn 3obJoby@-E&qd6039M0 (3030-
m0add(300L 5¢8dgbgdgmn 0MszombaryMa LGadonGn bgds. s3g35Ms©, LEsmo-
Bol o6085b¢m-3Gm3gmgnmo sMbo N30Mab3oMmgds M3msgdog ombobymm-
b5 o 3mMb3Mg& e obEmEogm bogMzgbs s gdmgeda (Loddmms bogMggbs
©d g3mgodn) obgmg3l dob. 535Lmb, magew LEsMNbaL 30GM369ds Moz0lLn sMo-
3obnmmdob godm 3mzmgdnmos @ombobym 3mbon® ab6gdsb, MbaggMbamn@
©omboby® goongobs @s gombl, s6y) bodyommbs s Jozmdmomdal, s0sd0sbal
1300mdm boygzo@mal gbo@b.

9bLgda LGB, BmamM (s s0dobymoa doms® Mmdsjadg dommomgdl
LEomabolb domgzomgdody ,89dsbognea 3mbLEOYJ309d0bs” (,Hang zum
mechanischen Konstruktionen®) o ,L543mbbmdabodn® (,Titertum®), Goms(y
80603653mmos bGomobolb sM0dsbmm-3HmIgmgmmo g6 gmgdool LEMsggabs
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©s (3)bgdoDy dmbgdal oLIGedmHo s abomdgmo &gdbmiModmmo so-
30bgb0bowdn. gb 3o, Hmdsjodol Mebobdow, 4odmbggmmas bGomobol sGLAdn wo-
mbBobey@o g4b@od0nAmmdal bEmmo dmdmommdoom, 3nbsowsb dsbdn ombabnEa
Ao @-bs3@omyo mMgobm — ,anmo® — bEnmosw 3mddgoms. sdo@mass,
LEdmMbab sMbgds Ladysmmb, bgdals s ssdnsbgdal dndstam 396 a3bgds mbo-
396baEM0 o M30EMdm bnygoMmnm ©s 080 35masb LEYMmos goysbmgdamaos:

»dobdo Bodjgmemos Logmizbemoo mbgbo. ol gl o6 dgademos jmb-
o gooblbbslb memmdyl g dbgdsw. dnbo gmemn of oMol dobGonGoo @sgmmgxomo
@gE00b (b9, @ambobmb — 3. 3.) vgemge@mgdaemo bmmsogzgmero bsboemo: b
sl (3030, Y&, godzo599mmoa. sbgoo bymdol s@sdnsbnbomgolb wizbme g4bGe-
Bo. [...] @350 9460 Dobogsob @srzeromlb bbzobo 946G b0 596 sm§obns — bbzobo
9Jb& B0 dobs gnenl 396 9B ™ 398L, Sofmagoo, ob doborgol ddmengs@gdols bagsbos.
[..] bogmen g0l o@bdog bozmberol oo §33ms605, 8obo gaemors woba@mmmons
6690 om@Yobydobowdn. bozmizbeols dodomor obs §§@Hamo nym gobbymdn-
mo. [...] dob o6 doermds 8980950 b09m gogze ,d96 bom™. [...] Gob o 3ems boyzs-
Gaemolb bogo. bGomnbo 336dobgdgemn, dogmomaaemgdabddymmdgemo (,,Machtha-
ber%), 3sg @08 sfms — ddstromggemo (,Herrscher®), s&b9ds (, Wesen®) o o6 — s@o-
dosbo (,,Mensch®)“ (Robakidse 1935a: 68, 69, 71, 74, 106).

330@m3o(3, »oM085b0Dgdmm* LEGmbL, 3Gm3gmgl dbassgbaw, godmyssl
3530560l sbo §odn — ,,3m3m dmedggz03La“, 3m3gogh bgsgbow aba(y »o39-
0gdb*, ,03Do05dL" 5s8056ms sbaem Bmeadal (d., B&. Imgagmosb — ,,verfer-
tigen“), Gmdgmos ©gbo3Momaodgdemo (36mdagigds 3Gm3gmgmmo Godobnddo-
@ 8 3M0dsbmmo ©gbEM]&nz0bTomss g3yMmdamoa, Hmdgmms sMbgdada(y
3990, Gegmz 3omamgmnggmo mGgsbm, bEnmose ImImomas, bomm dom
890985 Mozom BamBatmsglh. s@s8nsbal 83 sbom dmmdgzo36 &odl, Hmds-
dodob 8obgogom, odgb Mmoo sbodmdmmmann@n dobsboscmgdgmoa: (36mzgcma&o
06bB0b G0 s godmdmgmamn Gorzom. dgbedsedabow, (36mdagFmadsda Morznmb,
a0dmImgmmgemo gmbgdol 35858 mbgds 505305630 s6aFg3L dgbogdal, Hmameis
mdoemmgbo bamgom Ggommdob, smddnbs s bsggmato magolb dgbsddal bsbo-
o ;30085630000 (Selbstgefiihl) 1bo@b. sd0@m3, Horzomb doge gbs3@emadg-
S0 330060 (36mdngMgds boemmem 439940bsl smnd3s3Lb dbmmmm Mmgami(s
358 gtasls, bmmme Mmamti(y bogobombodysmmb (Dingwelt), agmmmaon goddL,
borenm 0830060 000g390s ofs Mmamz mg00b bs@n, g. 0. 56s Hmam(3 mgms-
986030 BoMIM3mbol oMbo, mgmegdfngmab Bombaystin oMb, sMsdge ngn ©g-
B 9M30bmads, Hmam (s gMoma Magomo LG oG nLENIYM0 domemaondn gHmgmmao:

»bobomgd98dn JmolbBgl dy mgoobs s dy goobs g9bmogds. mgmalbidgmds
00658906mzg 58805690 mncmdol Bodjzmsmos. mmgmbob bszgmow dobdn Go-
0om 3gmeumdlb. 3mdm bodngbbo 3mdm Bg94603mbo ofize. mebodymEmzy sw@o-
805600 Gbmenme dy gozobs (303berm3L o obo mgmegdfmogo bogn, Gmd aymb
085y mutim 3980, 30069 s@sdnsbs@ Yymebss, @sgomgmmns. sdo§mdss, Hmd
oormbobddbgemn doengdo (,die mythosbildenden Krifte®) (sbg 398 og0b0360
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30m39mbabyobgdol b3mmaal, gbbgdabs s gobab LdnMogmemama Mbstigdo

= 3 8.), boos (3bm39em8ymeagen (3bsommyde mgonbdymds, mebsdgommsy ssdn-
06do oo 3m 899396, 30600056 Joormbowsb dmdwabsmyg borsmizberobddmdo
dsmgdo of (3bo@ymeRgb mogolb megzl, boss ¢gbmdgbdn m&Gag9bmdnbn xgf nbys
JF9098b @s sboen amcdg8L J860b. 3obs msbsdgmmmzg ssednsbo msgal mogdo
Gbowymal s o(36md09@989L cmom@mImagemgbols dm8gwgdob? 59d3m3d, Gma gb
oby ogmb. dobdo dbmenme ,dg 3o30b0% 9. 0. dbmenme 596mgbobgmeno Jym-
ML o ymzggem bodystmmaen dmgengbsl ogo dbmenmm 19bmdgbowm goboboemagh.
@906y dobogol ses@es addomydgemo oo wyms — Magna Mater, 56599
dbmenme ggmenmgon@o gogdo. [...] bodysGmb gobxowmmgds (“Entzauberung”),
80bob, Gmgmis mamsegdmomdol wgwobymemo bbgmemolb dmz3006938s — gb ool
ob, Gobggbsi dmendggogo s@sednsbn obbmogzab. abBmEGool o8 dbgengmmdsdn
booyds dmendgzogmEo doseromamagdolb 6980b Bgmds. dmendggozgdo dobsb
09358099896, 6309396 s demosb dob 6dobrs g3odsbsymeangmigdgem boscml @o
8obob 3memgd8030bo30090 00B939896 09300600 M 30009856 ©gdmbuE doem-
dmImgmdab” (Robakidse 1935a: 82, 83, 84)."

3. 96g9bm8960l bBsgmgdol Gg(39830s Gornmbmgon gblbgdo
»®59%d0do 5 doormbo”

(36mdoos, BM3 Jomemo dmEyFmbabGmmo 86gMmmmdol dmsogstn nwg-
mEmao ©d 9fm-gMon 360d3bgmmgaba sg@mn, LBmMgw g9c3s6gmm 3bgMambs
©5 3mabOMZgbgl, 0m3sh gmmgasba amgogl (1749-1832) 800Rbgzos bsggmata
3d99mgddggdob m30c39malb 0bLb3oMoGmMa. dgndmgds msdsds omggalb, MHm3
Hmdsgodg, Omam(3 3mabdmmzbg s ImEgMbob@o 538 mMa gmgmgsbgmos, Mm-
dgmo(z mog0b gbogGogn® s 3mgGmmmany® 3mb39%(300L0 © Boemmbmgay®
bmgmdbgoggmmdal M3aMmggmabymgmabs LEmOgo amgogl MR 6mdgbal
(3963. Urphdnomen) (30M39em0396m31960, 30tMg9emdmazmgbs, Gmdsdadal 3abgogom
— 009FIm30m960) BmdmaMgdadg sg3mdbgdL.”

mdagndg mogal gommbmgon@® oy modgfedaenm Bgmomgdda (,bom-
03960 Rgdn 3g8md8gmgdoba, ,30¢0L gbgowa®, ,Bgdo (sbmgMgds”, ,omem@dado ©s

* 3., 03039 3000mbo o 36smnDos 3m(3g8wmo boz3gbmebs(s: ,dogenn F3gbn mobsdgommgy ymas
(“modernes Sein”) 3emobogds s omBgz985 Mmameys doeromamgdobowdo (36mdogmo bLEMsgyz0”
(“Machtbewusstsein”), j90dsmemmdos/s58356855369385 (“Hybris”) (dgb@owm gb Lodygs-3mb3g3@0 dgdw-
am3 08037 dabssmbom Mmdadadgbmabss gohbogds gbbgdo ,msn@mdndo ©s Jommba® — 3. 3.) s gm-
Ggmarmds (“Gottlosigkeit”). F3960 omygobogeo sdmyoogdmmgds dmbgdobowdn s83s6§ogbwemos.
[-.-] B396 JgBscoenmdsls gohgbor dmbgdols Bodsmm, Gmegbscs dob dsbgobgdoor s bomImeawmagbyenn
B9J60g9M0 @5 LonbgnbHim 3o8mgmbgdgdooc gonds@onmgdon. Jowdscemmmos F3960 sdmgomgdmeng-
3 gl dodomom, 3omggmmbogsbos waswn Jlgerol dodsmo, Gmdgmmdyes hzgbo 3608858 mema dm-
Bomoms s dFHsbgzgdoo mdmdgdogao wagdimgdoo. Jowdscma@os F3960 @sdmgomydamgds Fzg60
2030l 8odsmms(s, gobsowasb hizgb nbgo 9Jb39M0d96893L g39bymdo bogamom msgl, Gobsy oz g@o
(36m39emb 56 dmgmbymdno® (Nietzsche 2000b: 357).

** 506036y bognobdy obgmoamgdom ob. Bgdn Lo ns: ,amgogh Lbsgmgds 9Mme396mdg6%g (Urphi-
nomen) s dobo M79(398(305 gMogme Hmdsgadolb dg3mgdgrgdsdn” (dMgasdg 2013: 257-298).
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doombo® s bbg.) 3g©8ozem 606 bsdmbbggb amgmglb @M996m3gbol dmdmztg-
S0l o6 dg@&n3nm Gmemb Hmame s dobo dbmgmdbgoggmmdal Rsdmysmadgdals,
oby Abo@3G o Jgdmgdggdol 3mg@memmann®a 3M0b(303980l, 393mJdgmg-
domo dgomeobs o Labobdgdyzgmgdoma 3oMowogdgdals asbgomatgdabs o
Radmyamndgdal mgembasdmaboo (9339, 9939 Mbos nogzal, Hmd Gmdadadals
3bmgm3bgeggmmdabs s gbmgdognMa 3mbzggEralb Rsdmysmndgdada sbggg
3603369mmmge6 MMl medsdmds, gmma dbMng, Jetorgma 9bobs ©s doom-
Lol Bbmgmba@a, 8gmeg dbMag, Lagnmmag Jo@ogm Gommbmgon® Logfgdo
gLggem-©ombaby sfgmdsggmab (398 Mg 0dg6nb), omabg 39@&0bolb s Jmmes
Abosggmal dogc dgddeggdmmo dbmgmadbgoggmmdMaga 3oMawnadgdo):

»3M909b dmdmzEgds monmegbmdnbol dobobgd Bgdogol Logsbors dg-
39369800 bogmdzemnsm ofo. bobsdmgaemol bgogs Bodmysemndgdol 3Gm3bbs @o
Jorgmob @0bgdsdn, s 5615 (30em39mem dmdyb§gddo — gobs 869emabs (bsbo Bgdas
= 3- 0.) @o dms dFm3b0b domgbo sdm3065 5608?“ (Mmdadadg V 2012¢: 361).

53330000, 9Mm-9Mmn 3dmegMabo 393mJdgmadomn s 3mg@memmanm®o
0bb3nMogoal Bystim, @dmogfgbo 0gnG-gommbmgon®o 3mbiggyns, Gm-
dgmo(g gobbodmgmaglh, Dmaswa, MHmdsdndal d93mddgmgdal s 8ab L3gzogo-
3oL bagmotog Jodorqgm dbmagmdbgmgagmmdmog 3oMemngdgdmeb gfmewm, sl
LBmEge amgoglb 9Mmegbmdgbol (Gmdsdodol dabgogom ,monEGdmgmgbol®)
3Mb(39B(30s, MmMIgmag Gmdsgadolb doghH Ggogocgdam Lbgs gommbmgon®
dmdmgMgdoms 083moo@ Mo Logdzgmos: 864, Mmdsgodolb 3g8mddgmgdada
9(308069589m0 bbgswsbbgs Ggmogon®-gommbmgonto dmdmamgdsba gob-
bommo ©s 300bMdmmoas LEmGgo amamgl 3063900996m8960L dmdmzmgdals
3M689L&3n (3sg., ngogy, bodglh domoomemo odMmmbgdal aygs. Io.: ,ofMs
geEmgmenol o@opomemn od@mnbgds mozol mogobsggh, oMsdgro gFmomgmemdo
Jomsonemols @sdfmmbgds cmogol mogoboejgb”, Gmdododg V 2012c: 361). (o
3603369mmmgabos, Mmdadadg LBmEgo amgomgb men@ggbmdgbol 396L3gJ@030-
©36 (300mmdL LB3EgL LEmbal 30fMm3zbgdal 8G08sbeem Fabogsb oMbl ©s
LEOboBIob oomby® Logmdgmgdb. mudEs, %y asbzobommo amgogl
MAR6mIgbol 3mb(39%3(300L MmMdadodobgmmo Mg39% (509

Amagmeg (36mdomos, amgmad 9mRgbmdgbol 3mbzgyod msegobo d9)-
6960b8g@y3aerao 33eg3900L, j9MdmE, dm@oboggMo 33mg3goel BoMargd-
do gobogomos, MmEgbsz 396 Bs8moygbs g. 6. 3oMzgendzgbsmnl (Urpflanze)
00099, MHMImol Msbsbdosy MmMgabyma d9bgdal (3om3gmn gmEMdgdol (am-
qogb dobgegoom “Gestalt”), 538 dgdmbggzedn, d3gbstgms LodysGimb 3mb3&g-

o gm@dgdal gabob@gbns ©g@&gMBnbgdamos domoagg dg@oxodogyta
30639mbabyobgdoo: obyqy, 33gbsgmes Ladysmmb Mogemezgmmgab Labgmdgdl

(»3998°m@“-98L) bagndgmoem og3lb yzgms 3(396s6nbomzgal ghma LogMom,
boygmggmmem 3g@ogadognmo dnboboby (gmgmglb 8obgogoo “Typus”), obq
30639c0d39607. 3gLsdsdoba, d4969b0b 1qbmBgbgda, 53 dgdmbgggada, d(396s-
Mo badysMmmb gmEmBgda g83amomm bobsdwgomgdn 3m0bogdsh MHmamei(s 53
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30639396060, 564 9EHER9bmIgbol LsbENmm 9330Gammo gdsbszogda,
(3 60363l 0dsb, HM3 gmgmglb MbGmemanm®o ©sdg9dnlb mabobdow, 3gmb3gd-
803530 gbadmgdgmas 339bsMgmes sbo-sboma, xg6 o6 sMbgdmma babgmdg-
30l 39dogn s LaLEMEm Bomdmgadbs:

»30M39md39606g (“Urpflanze”) bodyoGmb gobomzsmo J8bocngds s dobo
gobomgdos. [...] 88 dmwgmol dobgrogno dgbsdmgdgemos diz3gbo@gms absbEmmenm
aodmgmbgds. gb 60dbs3L: ob J396069980, Bmdmgdors obeo sy 30 s6bgdmda6,
d980gm8dn dgdmydgb smbgdmdab. s gb 3myBama s Rgbymmemo gsdmbsgm-
bo 3o of o0b, sGedgm Fgddstiogn o Mznmmdgmn Mmgoermdss. 8dogg 39b6mbob
Fobooggds ygamo bbgo ©sbs@hgb (3mizborn o@mbdge dybodmgdgma” (Goethe
2000a: 323-324).

0333065, o4 0bos 0633939, AM3 gmgog doMmg9cd3960Mab 0gol bo-
#Bdgmae 9gdl mEgsbmmo d0bgdalb bbgs gm@3gdLas, 8og., 36mggmos Lad-
go&mb (ab. dobo mygdbo ,3bmggmos 398 sdmmgmds“/“Metamorphose der Tiere”)
5 505305600 SbnEm3mmmann® osGLLa3 (ab. dobo d3mg@uto (303mo0 ,mER0-
310 30639mbodyzqde” /“Urworte. Orphisch”) (6 gasdg 2012: 166-167).

bom3393d0 ,3(39606gms dg@odmEmgmbals sbLBaL (308“ (“Versuch die
Metamorphose der Pflanzen zu erkliren”) (1790) gGomBmosb 3(39606998%g wo-
33063980 Logmdzgmby amgoyg sbggg 930m0698L mzembadEbl, HmImab
00bobdoa(s, I3969M0L Loggbnmgdmago gobzomnmgdab (gmaomagl dabgogom
»39&0IMEORMDabY, 56 ,bgombgmal®/“Steigerung”) ymggm g8 s3dy mommgaemao
L9adgb@n, dog. YmomEo, Meg0b Mmegzdn 3mGgbznyMaw dgoze3Lb dmemasbo 3(39-
Bomal dabababgl s dgbedsedabew, o3 (30 3gmmo Lyadgb@owasb (dsg., Bmmo-
©056) onosbn d(396060b 5dm(396930L bodl (Goethe 2000b: 101).

qbbgdo ,maMm3ndo s Boombn® Mmdsdody, Dmaswo, s©sdnsbab o,
3Mb3Mg& Mo, dmambal g3mJol 8©8d0560L 5MLYdMBAL MBGmemaasl bLbm-
90 amgogb 9megbmdgbol (3gbadsdabem, 30M3z9md(39656al) 3mbzgaz0sdy
©oyMbmdom blbbal, Mabsz Mmdadodg Ludogddob demgGabgmem gomamgdsdo
Roygbgdolb 3mBEg4LE30 sg0maMgdl. o gabal@gbznomma Ladmgfol Gmenl
39@ox0bo gm0 dndom sedEmmo bozzomolb gqgbmdgbal 068 gbLamEa aob3s
SbEnmgdl, GmImab ImJdgmgdal dgmgaswa bdagd@o magabgdao vb-s6-0b
8am3smgmdedn sm8mhAbogds: gfMma 8bGng, od bojzgzmoemo gemabmgds, HmamEi(s
33M0mMmo gbmdgba, HmIgmoag Ladmemmm drgaMl MwgdL Lydogd@nb dgd-
mamd gabob@gbznsl o gosedysgl ngo sGaMmabgnm asbdmBamgdseda, obyy, o
bogaoomn a393mnbgds bydngd@ob bmdngg§mEmdal, dabn cmzacmmdal (Selbst)
a0dmdobs ©s 3mbdmdol s3MomEmm Babsdnmmdaw; bmmm, 3gmmg bfng, Mm-
dsgndg 13398L 3g@ogadagn® drmzemdg dymaga Ldagd&ob megzal Focmbym
30639mbabyobgdmsb, 564 30Mzqmegbmdgbabgmm G®sbL(39bmgb@n® LogM(3g-
do ©adMbgdobs s 8obo sMmsegd3nmommab bggmmda 353wamdn gabob@gbznab
dgbodmgdemmdabas:
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»B396 oom@mdodoborgobs gscor gsbbommmbon.

o830 ymggero demgomo mmemgbamos (“zwieschneidig”), oo LEmMmgo o,
boory oMmomod]dbgeno (“nichtend”) Losomngemy Bobogmadaems, ng39 dmobdnl
@g00b baborgzoi. wondmgdgemem mgogob 39690 osn@mbsbyobo (“Urbeginn™).
0g0 o@mdsm Jymaamdl ymggen bogsbbs ©o ymggen dmgmgbodn” (Robakidse
1935b: 36).

29330000, LBEMMgo 83 DrgMabgnm g00mo6qdsda bydagd@ob Bobsdg bo-
dmngdbgds gabab@gbznoma@a 06—0b: Lndagd@o o6 3ogagh megal byydogd-
BOmL s sMMobgmm a56bmIamagdsda JMgds, ob dobo LydogdEnMmds be-
3noecn §Mmabb(396nmgdomn 9b@gmygdonbs @o (36mdngfgdabgmmo Bgdgemmdals
LoggdsgmDy BEebL(3960M53L s MgHmmgds sMsgddntanm, dg@&ox0doine
30639y 96m3gbabgnem a56bmMBamygdsl. Jgbedadabo, of Lsgomba asl sbyg(s:
o4, G5 560b beydogd@ob Lydagd@nAmdob, 3oHmzgbmmmdolb sbgdmdal Babsdn-
Amds — dbmmme gd3oGammo bobsdwaznmg, 9 sMogddnfanmoa Lobsdwgomy(s;
obe, dgydmons o 96 bydogd@b Logmmetn 968 gmgdool Lagmdzgmdy, Gm-
dgmo(z mMasbmmo dmbgdal Lbgs gmmMIgdabogsb (dog. 3(39b606ggdabogsb) asbl-
b3939000 53000350 30 oM FoMaMEYdS, sMedgr Lagmmeta (36mdogMgdabyg-
@m0 bgdgmmdol boggydzgmdg, g. 0. Igndmas o9y 86 Lydagd@L GEebL(396w0-
90 (go@amobas, gomabgms), sb4 drgcmabgnmo dpamdsmgmdol odmggabsl
Loggomata bydngd@nMmdal sMsgddntaym s GMobL39bogb@n® bLobsdwgo-
mgdo(s 8gbomBabgda.

bndogd@ab 88 s3Fameyman drgmabgmmo gabab@gbznol 3963856938 0-
3oL Omdagadg qbbgdn Jgdmamd sbmE(309mqdl LEmGMgE amgomgl 9Mme96mdgbol
Jb9500b gGHomda:

»bogbgdoom s@sdsmogdmemo Bsblb domoommon 33emo3dmdmmbydolb vd330s-
M0 (9. 0. bozdgbgnma — 3. 8.) goodMmyde: oMo (350 39m0 WdMHnbogds 0ogob-
0030 oFoommo, smedgo domopnnemo wdmHmbogds mog0bmsogh (3o 39medo,
9. 0. mom&bsbyonbo. 0gos 38 f394650 yzgems dmgemgbol osa@mdoommbo. [...] oome-
3396560b 0wgsd gEmdsdsm gowobyznds wdbndzbgenmzsobgbo 36mdemgdgéo.
3omzgmo@ dbmgemom obGmEnsdn dogemo ymagng@igds Lobgmdmog-dmbgdomo
343989030l bogmdzgendg (“bild- und natursichtig”) doomba& Ggoemdsw
0gbs 3989¢3698mcma. [...] oom&Edi396069 Fi396060b Jocmamma bobsdrogomgs —
Indngom 3cmobmgds. monmdzbsmg doombnl g&dbmdsw-3myg§ama bobgo. [...]
oby o3emydl ymagen bobynlbdo 3o639embsbynbo s domomomemn bmizb obbodlb
(3o 399emdo. s Mmmgbs (3omggmero (“das Einzelne”) JsGooomenols (“das
Ewige”) g58565ymanggdgen dmddgmgdsl osgol msegdo dgngcdbmdl, dodnb ol
Jomsanemols 0sbsdnsmo dgolbgds. o d9dwgmd Jobomgol (g. 0. (35m39mmab-
@30b, 969 Lydogd@obogol — 3. 8.) 0b dmdsg3m06989em0 Begeo smof agi3939
@zommmBgen bogg@mobyo, s bogamemn ogomnmds (“Selbst”) gomomByds dgde-
500 gn@ dergommsb dgbemobob “ (Robakidse 1935b: 38, 41-42).
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8da30M0m, amgmgb @FGRgbmdngbol 3mbzgy0edy @eyMmbmdom Hmds-
dodg gbbgdo ,meEdndo s Bommba® 8g30mMaMgdl MbEMEmanE Mmgembsbdmabl,
ool dobgogoms bdogd@o (s(3omagnmo®) megobo GEMoblbzgbmamgdowa
Jobogsbn sMbab (968 gmydonl) bogndggmby 0d8magomgy abBMsggal Eeggbm-
39baboggb, o6 3oMggmbabyobobgmymo gabob@gbznnbsggb, 8g@ox0bogymo
30639mbabyobgdabsygb. magolb 3bMoag 30, mdagddoa, o8 dgdmbggszedo @Fa396m-
8960, 5699 39@ox30b03nG0 30Mm3qmbobyobo, 4330M0m Lobsdwgomgdo gmnbog-
b5 mfrasbymo d¢bgdal 3Mogomaygmmgeba gmmdgdal Lobom — Jzgbodgms o
3bmzgmoms Lodysmm, magoe 5©sd0560b IMsegomegfimgaba sbamm3mmmanna
260 s dobo abGmGoymmo ymeggs, Gm3gemaz 3emabrgds gHmgbamao 3um@neg-
b0l 3MogomxyaMmzbgdal Loboo. s33356Md©, NWMr96mdgbn (30f39megbmdgba,
oM Rgbmgbn) 3mnbogds dmzmaboms Lodysfmb, g.0. 9330Mogeoa Lobsd-
©30mab ggbmdgbgddn, Gm3mgda gamoeg dMBogdnsb MMHPgbmagbabgmm
93bab@ab300L. o7 a3043L Lydagdd-mdagd@ob oomgd&ozno domnobmds
©d om0 M0 Mmasdm3absmgmds. dgbsdsdobswm, bsgmmst gabob@gbznsda
gmgaeo goreggamo bgdegdo 89edogse, gbobdgmme go o6 gogab boggeace-
LogmEbmob gfmbs ©s 08535 (303mb, Babsg bodgh dobgozom Lagmdzmow
10093Lb bozmezbemg (Leben), Gmami(z ymazzogmgdol oGszombomaymo s3omE-
o 30639mbabyobo, sMe8gm ymayngcgdedn dsMomonmma, obg MEggbm3gbaly-
@0 doMsogymam gemnbgds gd3nmagmo bobsdogamoal (3o 3gnm m@dgddo,
300 Il 90880060L Sbrm3memmaon® sMbda(s, s dsMomammmdabejgb, o6y
MAB76mM3g60bs3gb Lbofmgggol Mbo@l sbnggdl dom — 335606 998bs s (3bmggmms
bodygammdo gb LEMoggs gon(3bmdagMgdmoas, bmmm 8805630 ao(36mdag@gda-
o 5 bognme (36mdagfMgdobgnm 6gdgmmdadg ogdbgdamo (. gmgomgh
GOJQ’O ,,m&%ﬂd‘gq’ﬂ 30638@[)0@88860“) (66860(}8 2012: 178-181).

2333060, Mmdsojadal dabgogom 9Mmegbmdygbo doMomanmam 3em0bogds
q3306M0gmn Lobsdznemal 1gbm3g6qddn, GMAmgdas 393amad s3MomMmmo
MdAMbgdosh 3oMggmegbmdgbobgym  Fgddamog gabob@gbznsl, z0bsowsb
q830Gogmo  Lobsdwgomolb  ggbmIgboms dMegambobmgbgdsl, obq ggdGecn-
Bg3L, gtoa baghom, boymggmmam dnboboby (amgogb dobgmzom Godn) Mwg3Lb
mb&mmmaon® Logmdamowe (3oy., amgogbmeb d(39bsMgms Ladysmmb dMe-
390y gemM3gbgds gl ayMalb domggemdzgbomgdn, sba gfmansh Laymzgmmom
3(396069bgme NFHR96m896dn). md(39, 898am3 Mmdsjndyg gPmas39M© SgOM-
0m398b amgogb 9Mgg6m3g60Lgmmolb bygMmb s 3nbygb dndommegl Hmame(3
3om3gamo bdod@nb, aby gMgdobs ©s, dgbsdsdobow, dmgma 3o3mdMomdals
03D0bE 6oL, BmBmgdacs, gmo dbMog, 56086 306ggmosdnsbal (88 Jgdmb-
393590 d0dmon@o 50sd0b) gd3oMomm asdmgmnbgdgdl abEmGomm bogH(39do,
boa, Mmams 3oy bdegddo, by gmagero 3oe3ggeoe gMo @s Bogmo go-
(3MdE0MBs Md30L 03380 5&ML 3nMzgmemsednsbol Jabsbobgl. bmmm Lmdo-
9380, gfabs s, Jgbsdadabem, 3o(3MdMamdal mb@mmmaan&n s3m356s @s dabo
googgmo 3bsmdabs s J3gmgdol Logmdggmos o3 nMggmemsdo(sbo)bgmmo,

242



Bmdsjodg contra bGsmaba: d3mmmadgz03060 dgmomol ba@abs s bemabolb s60dsbmma
3@bab doombymo 396396938039 gMogme Gmdsgadolb JumEnmgommbmgonm gblbggddn

3b M ggbm3gbabgmmoa babyobgdabs 36 dgndgzemo LEMoggs, Mo MHmdsdo-
dob mb@mmmgoymo 0533980l obobdom s3MomEmmamss dm(3dmo s©sd0-
360l (39Lod530bo, 3o(3mdMamdab) dobsgsb smbdo (Gmdsjadg 2012d: 371).

dgbodsdnbow, Mmdsgjodal dabgogom, amgmgl MAHGg6m3gbals dmdmgmg-
3530 dogmo g33oGagemo bobsdwgomyg @s 3sbdo 8m(393mn mEMgabamo dmbgdals
39b6m376950 ImsDMgds sMs Mmam(y bogobobsdysmm (Dingwelt), q. 0. Imasd-
905 36 Mmam s Bdnbrow ds§gfnsmeymn bobsdwgamy, sMsdg MmamE (3
30639mbabyobgdobs3gb 6063LBGsgzgma (36mggmdymagmo 53gbmdgbgdo, Gim-
dgmos sMbgdmdob bogmdggmbs Lbmmgrm 898 oxg0bagndo omzgmegbmdgbo-
Lo Mgammds 4860b, Moboz Hmdsdndy bbgoggemawm ,d0mmby& Mgommmdsl”
MBmadlb. 3333060, Mmdsjodal (3gbsdsdabam, gmgogl) mebsbdswe, ymengg-
3530 3M3ngse, onbEnmgdmsown dm3gdnmos NMRgbm3gbal 3g@oxadagya-
©56 30b0 330, Jommbayosb abEmMonmda s 3ot 39 30dmd 3939

3.1. bomabol 98s8m3s oo bodaemaodo NHggbmdgbols
JdMb(399300b 396L394§0g00006

Hmdsgodal Bobgogom, bGomabal ,0608560b535" aodmbBsgnmoas LbmMgo
0800, B3 bGdmabal 30cmzgbgdsdo o6 aym Im(393man dodab s dgGodma do-
omby@o 30639mbo@ob g 96535 @s gobzma. 8308m3s(3, bEdombab MmoMmnd mygsb-
do dbmeme Lobab@nzg s NbnyzsMEmds bBg3s, bowsg dodobs s dgnenl,
BOaMO(3 009EHR96mI96bs ©d 396mdgbL, dmMal g@&oxn0Dagnca 3ogd0tn dg-
BgObos: bGomobal dg3g(3698530 agm Lgmes Fbmmmm 606, 569 gomsMmLydmos
296m38360, beagnm Lgems 9306, 5691 WHR96mIbal bLmgbs o 3MLInyEo aob(309,
LEYMoo FMmImarmn s 3o9Jdgdama. s80&mds(s, dab s@GLdo LogMmme o6 dym-
gmds ,doombal 8436gema domade® (,,die mythosbildende Krifte®), s6< ob bdo-
Go@orm&o d985(36900L domes, BmBmoal Lagmdggmdys, Bmdajodal msbab-
3o, 853056l dgbbggl mbstn, gMmo bz, dnwdngsm gobazemmb Bg@ogo-
Bognco 30m39mbobynbgdol mJdgmads s, 3gmeg AbMng, bogymem sMbgdsda
3mo3mgmb g. 6. ,,dnegmmn” (,Mitte®), q. 0. 393936905 gBNEOMMYM© BoMBom-
omb Gmgm&g 606, abg 9306 © sbg gobogemb g. b. ,dsMoanma sbdym®, 56y
3dmbrogl oo dgopmab® JoMmowanmo abbgde:

wodmbogmmagmds ogzob, Gob 60dbogh 8ods: ol oMol ;mgbero, Gm8gemocs
gebdonm sbsymang@gdl. [...] ob 898000 bane bozmzbegl og@mdgemgdl dzoemols
gmzgm qodoan bBoembs s gx@godo. s Jymeumdl dsdolb dmodmdsgemmdoomn
bbmzbs. bosrs gb bbmgbs 8335600, of bozmesbemg dgagmbgdaemos. bGsomnbob
bobendn gb bbmgbs dggg@mbgdaemo ngm. dzoemds wobyggms dsds, ogbemo s vdnom
mog0@ dgboddg dgodaems. doborgol sdngFosb oo omlgdmdms boyzsEimema,
obogol oo s63bgdmdos Lobstmmmon. bozmzbmob @g608s dmdbsds dsdoboo-
3o 88meglgdds ddmmgomgded. sbgomo @dsdm megal mdsdmdslb orezo dobGonm
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396 @sdemggl, Gsbdo ndmegomzg dnwsd gomgdgdmmos gemma membgdomgbo sd
= boggmbemoo mbgbs. [...] bGoemobl 3oMmmsedom bBobxsogos bsdysmmb dfmsgaem-
296m3698. 398 0(3: Fsb mz00 Lorzerzbemob 58obs o dggdenm. ol 0bbGogzmms
ba@9530b5396, Go038sbdn FdmEgagn gobowgmmgdol bgds godmyzoms s dob-
mg0b gobogebo dogzo* (Robakidse 1935a: 67, 68, 72).

®030@ LEBOmMnbL 93 dg@oxnbognca NYGLIGNmAL ,dabGoyGo edmggzal®
(,,mystisch iiberwinden®) s 3 1bofo 3dmbrs s oM (3 LyyMgaon, dobo vN3s6v)-
mo 96@gmygos 8oL LbmEge 03 LBagmgdgdobsggb nbowsgws, baws dmzgdnmoa
aym oormbob, sbg) 3g@&ox0bognmn 3omzgmbsebyobgdabs s bsgMemya @ambo-
LML bEnmo Mofymegs s goboanmgds. sd0Gmda(s, Mmdadodob s 3306-
39000, LEomobo LEMMmosE ,dMbgdMngsm® 8nz0s 3MmasMm oG gfnomnd-
3597 s Hbae docJbnd3sdwy:

»080&md dobogol bodoemoddo LEmmgo Gmd dgogsdmgmaeno ogm. [..]
0130 59830300905, MM s5dnsbn ds0dmbgdnl domgdol g3mmz60l, d5dnb
GBgmmbors ymggmagem bodemlb ©sgofmgogmbyb: bsdmemgmba omo 07b6gdmms
5089 gobbogmomgdmmao Mod, sGedgo gfmo-gfmoo dfsogamomsgsba. [...] dogmod
o dggomgoo bbgs odMog; aym Bogfbmgomo: omzo s@ednsbo megol s&mbdo G-
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Konstantine Bregadze
(Georgia)

Robakidze contra Stalin:
The Mythological Hermeneutics of Stalin’s Ahrimanic Essence and the

Image of the Bolshevik Leader in Grigol Robakidze’s Philosophical Essays

Summary

Key Words: Grigol Robakidze, Stalin, Dionysos, Ahriman.

In his literary and philosophical essays Grigol Robakidze (1880-1962) always
stresses the necessity of ““a metaphysical explanation” of a phenomenon, or in other words
the necessity to penetrate into the source or mythical phenomenon. He bases his method
of mythical hermeneutics on Goethe’s Proto-Phenomenon (German: Urphdnomen) and
applies the method to perceive existence and existential phenomena.

While explaining the phenomenon of Stalin, Robakidze bases his argument on
the hermeneutical method and in the essay Stalin as Ahriman'’s Power (Stalin als ah-
rimanische Macht) (Robakidze 1935: 64-106) appearing in his German cultural philo-
sophical collection of essays, published in 1935, entitled Demon and Myth (“Damon und
Mythos”) Robakidze is widely concerned by it.

As it can be seen from the essay’s title, Robakidze identifies Stalin’s personal-
ity with Zoroastrian myths and the evil, dark lord Ahriman. The name Ahriman itself is
derived from the Zoroastrian theological term Angra Manyu meaning “devastating soul:
(Mythologie www:...). Thus, Stalin (respectively, Stalinism) in the real historical-political
space embodies this demonic-destructive power; As a Bolshevik totalitarian power and the
leader of the totalitarian state he manifests the metaphysical-mythical ahrimanic destruc-
tive force in a specific historical time, which Robakidze calls “the time without myths”
(“die mythenlose Zeit”) (Robakidze 1935a:103), or the desacralized, godless, “disen-
chanted” time (“entzaubert”). This Ahrimanic-Stalinist power in the totalitarian state and
by this state destroys the primary divine order (Robakidze’s “Sacred Order”), resulting
into the expulsion of God from existence, first of all being manifested in the idea of God
being exiled from human consciousness, as well as the destruction of divine ethos in hu-
man spirit.

Consequently, the Ahrimanic-Stalinist power is opposed to the idea of human be-
ing a God-like image, the idea of being God’s son. This is done in the totalitarian space,
through ideological and repressive pressure, and on the other hand, by the fetish of ra-
tionalism and technological progress (ideological scientism and technocracy), which de-
stroys the soul of Godly fear and the beauty of the divinity and mysticism. At the same
time, this process results in the hysteria for God’s denial.
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The founder and ruler of the totalitarian state will replace God, the idea of God and
establish himself as a pseudo-God. The ruler of the totalitarian state, due to his ahrimanic
essence, abolishes the sacred structure, which is primarily manifested in the destruction of
the idea of God-like nature in the human being. It is not accidental, that Stalin in the text of
the essay is compared to the prehistoric lizard, or biblical snake, which is an indication of
the mythological-metaphysical essence of Stalin’s ahrimanic-destructive nature; thus, in
the essay Stalin serves a biblical snake, a metaphor of primordial fear (Urangst), nothing-
ness (das Nichts), existential inability and impersonality.

According to Robakidze, the sacrilege also implies to the memory of the mythical
image of the father in the son’s consciousness. It is here that the idea of Goethe’s Ur-
phdnomen (Primary Phenomenon) is most clearly depicted, as a metaphysical connection
between the creations of the God: hence, the genetic mystical-sacred union of the father
and the child, this mythical and mystic memory is enables the “self” to have a memory of
the metaphysical basis. Robakidze argues that the memory of my father’s mythical images
gives the “self” the ability of spiritual cognition, which is vital in order to understand and
feel the similarity between one’s self and metaphysical divinity.

Robakidze, in his essay, bases his explanation of Stalin’s phenomenon or his per-
sonal essence, on the one hand, on Goethe’s mythological metaphysical perspective and
on the other hand, on Freud’s Psychoanalysis (Oedipus Complex): From this mythological
and psychological approach Stalin in his essence is a patricide, neglecter of his father, who
in real historical space “organically” rejects his homeland, is alienated towards it as well
as his nation, is detached from them and the denier of his father becomes the rejecter of his
homeland, and nation: “The father-hater is against the fatherland and hates it as well (“Der
Vaterhasser mufite innerlich auch gegen das Vaterland eingenommen sein”) (Robakidze
1935a: 91). The lack of fatherhood in such rulers leads him to understand people as a mob,
class, impersonal collective and not “God’s embodiment”: “The people were replaced by
Mob, and the soul by class”: (“Das Volk wurde durch Masse ersetzt, die Seele aber durch
Klasse”) (Robakidze 1935a: 76).

It is natural that the state, established by Stalin or any other similar ruler, would
only be totalitarian, in which the sacrilege is dissolved, which is primarily expressed in
the destruction of the idea of human being God’s image. Consequently, a citizen of a to-
talitarian state, mainly obsessed with the instinct of self-preservation, reveals the lowest
ethical qualities — insolence, insult, chauvinism, betrayal, treachery, killing, etc. Thus, the
universal divine morality at this stage is being turned upside down. From an ontological
point of view, a citizen of a totalitarian state is a victim of existential disability, existential
fear and non-existence.

Grigol Robakidze’s cultural philosophical essays and letters are one of the first
attempts to explain and “explore” Stalin’s phenomenon from the Mythological Herme-
neutical perspective. In his “esoteric” experiments, Robakhidze used several approaches:
the critique of Prometheus archetypal image found in Romanticism (Friedrich Schlegel,
Friedrich Schleiermacher), Nietzsche’s Dionysian concepts and the Will To Power (Wille
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zur Macht), and Goethe’s idea of the primary phenomenon (Urphdnomen), as well as the
Goethe’s reception of the archetypal image of Mephistopheles.

In a lecture entitles “What is Enlightenment?” (French: “Qu’est-c que
les Lumiéres?”) (1983) Michel Foucault addresses such occasions in histo-
ry, which have one and the same characteristic, or a certain fundamental fea-
ture, and the necessity to identify the common processes from which they stem.
Thus, such historic events, as signs, indicate about the turning point in history, emerge of
a totally recent historical process unfamiliar for us before. Further, Foucault emphasizes
that these types of signs should be distinguished while analyzing historical development
and an “archaeological survey” of their genealogy must take place or as Foucault notes “it
is genealogical in its design and archaeological in its method”; to put it in other words the
impact of these events on the subsequent development of history should be measured, or
how they affected the formation of mentality and values:

“The present may be interrogated in an attempt to decipher in it the heralding signs
of a forthcoming event. In his other texts on history, Kant occasionally raises questions of
origin or defines the internal teleology of a historical process. In the text on Aufkldrung, he
deals with the question of contemporary reality alone. He is not seeking to understand the
present on the basis of a totality or of a future achievement. He is looking for a difference:
What difference does today introduce with respect to yesterday?” (Foucault 2005:842).

Based on Michel Foucault’s approach, the main features can be identified, which
on the other hand Grigol Robakidze stressed while researching the mythological herme-
neutics of Stalin’s phenomenon. The fundamental ones are:

1. Stalin’s fatherlessness;

2. Stalin’s Nihilism;

3. Stalin as an image of modern technocratic human being;

4. Stalin as a destructive force.

Thus, Stalin as well as his Soviet-era personality lacked the spiritual ability of
perceiving and understanding his/her self, being and world phenomena in two different
directions. In Stalin, as a Soviet citizen and, in general, the person of contemporary, mod-
ern epoch the inability of bipolar cognition in his inner self abolished the memory of the
metaphysical firsthand, and thus the new sense of their present. This inner state intensi-
fied in him the contradictory and ahrimanic passions, which was further demonstrated
in the absolutism of the will of political power and political violence or the ideological
technocratic exploitation and destruction of nature. Consequently, in Stalin as well as in
any other soviet citizen, the Dionysian/sacred way of life, passion, feast, unconditional,
unselfish universal-cosmic love was hindered.
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‘one other living soul’: Encountering Strangers in Samuel Beckett’s

Dramatic Works

This essay seeks to explore an admittedly minor area of the study of Samuel Beck-
ett’s drama — the encounter with strangers, and one’s relations with strangers. It is the
rarity of such situations that makes it perhaps worth investigating, because these encoun-
ters shed light on Beckett’s more general dramatic concerns. As is well acknowledged,
Beckett’s theatrical work tends to focus on small groups in close and clear relations with
one another, or indeed with individuals enduring memories or voices that will not let them
rest (here one might nominate, as examples, E/ Joe or Embers). Setting aside those indi-
viduals, the tight concentration of Beckett’s writing upon a few individuals in a specific
relation to one another — as in perhaps Come and Go or Play—is one of the playwright’s
most common dramatic elements, and likely represents an aspect of his famous efforts
towards concentration and compression of dramatic experience. By studying the opposite
of these instances, particularly when his characters encounter or remember encountering
strangers, this paper hopes to gain some insight upon the more general trends of Beckett’s
stagecraft and dramatic themes.

It should be acknowledged at the outset, however, that there are a number of am-
biguous situations in Beckett’s drama relating to the question of how closely individuals
know or relate to one another. A simple survey of people who are obviously strangers or
are clearly known to one another is not easily accomplished in Beckett’s drama. An illus-
tration of this is provided by Quad. Beckett’s directions indicate that the players should
seem quite similar, perhaps suggesting some manner of unity, either of identity or of fate.
The players are described as being ‘as alike in build as possible. Short and slight for
preference...adolescents a possibility. Sex indifferent.” (Beckett 1990: 453) When filmed
or performed, they are differentiated by the colour of their gowns (excepting in Quad
11, where the robes appear in black-and-white as a dull grey), yet they all look remark-
ably similar, and move at a necessarily regulated pace required by the rigorous theatrical
blocking of their movements near and around one another. Although their musical cues
are different, suggesting different identities, the similarity of their clothing, and the unifor-
mity of their pacing and actions, suggests at least a similarity of destiny or of task. Their
avoidance of the central section of the square is visually compelling, because it is at that
point that they meet; it might be suggested that they are individuals performing the same
task (or penance) who shudder away from meeting others in the same plight. Yet Beckett
somewhat undermines this assessment by noting in his directions ‘E [the central place the

252



‘one other living soul’: Encountering Strangers in Samuel Beckett’s Dramatic Works

players avoid] supposed a danger zone. Hence deviation.” (Beckett 1990: 453) One might
reasonably posit that the area of potential meeting or collision is a ‘danger zone’ precisely
because it is where one is forced to confront others; yet there is equally nothing to suggest
that it is not a danger zone for other unexplained reasons.

This mention of Quad is made only to illustrate the earlier point that some of Beck-
ett’s dramatic characters, particularly in the later plays and television works, do not exist
in a clear relation to one another. It is entirely possible to argue that the players of Quad are
people who do exactly the same thing because they have been condemned to the same re-
petitive fate, potentially forever; it does equally no injustice to the text or the performance
to suggest that they are people similar in stature, mobility, and clothing who repeatedly
avoid the one chance they might have to encounter one another. This simple observation is
merely intended to clarify the remainder of this paper: it attempts to identify and analyze
Beckett’s use of strangers and the encounter of strangers in his dramatic works, yet to de-
termine whether or not Beckett’s players really know one another is sometimes a question
of interpretation dependent upon one’s own textual reading.

This might also be true of What Where and Catastrophe. In Catastrophe, it is clear
that the director and the assistant know their victim on the plinth; yet it is never made
particularly clear whether or not the figure on the plinth knows his assailants. This is
something that is textually unclear, and largely the purview of the directors and actors of
productions.For the purposes of this paper, however, the point is merely that the figure
on the plinth has no clear relationship with the people abusing him, at least in terms of
whether or not he knows them and has previous experience of them. His resistance may
suggest familiarity. In a slightly analogous manner, What Where would seem to depict—
or at least, so this paper would argue—a specific group of people known to one another.
Bam, Bem, Bim, and Bom are all figures similar in clothing and name, and the Voice of
Bam refers to them as a collective: ‘We are the last five. In the present as were we still.”
(Beckett 1990: 470)In dialogue they refer to one another occasionally by name, although
also occasionally by the vaguer pronoun ‘he.” Beckett’s intention appears to be to suggest
their uniformity, particularly as his instructions state clearly ‘Players as alike as possible.’
(Beckett 1990: 469)Yet one might posit an interpretation of What Where in which these
players were not particularly known to one another,and may indeed be strangers, and were
simply elements of a mechanism of repression. The similarity of their names could sug-
gest fictitious identities or assumed names, and their similarity of clothing might suggest,
in some sense, the uniforms of a group. This is not an interpretation advanced by this
essay, yet it would at least ‘make sense’ of the players’ readiness to give each other the
works, apparently without remorse; if they were unknown to one another, or were merely
similar functionaries in a system, they might be more willing to turn on ‘alike’ others with
viciousness.

Having noted that there is some ambiguity in Beckett’s dramas regarding the pre-
cise relations of some characters with others, it is then useful to identify those dramatic
works eliminated from consideration here, and to explain by what criteria. Some of these
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again present ambiguous relations, and readers may wish to object to the eliminations
here. This may be exemplified by the previously noted £/ Joe. There is no actual meeting
on the stage or screen, and the precise relation of the voice to Joe is a debatable question;
is she an unstilled voice Joe has been unable to silence with his ‘mental thuggee,’ as seems
most likely? Is she the voice of his conscience? Numerous interpretations are available,
yet it would be perverse to suggest that such intimate knowledge of Joe and his mental
processes would in any sense be available to a stranger. Because of that improbability,
Eh Joe is excluded from consideration here, despite an ultimately unclear relation of the
voice to Joe.

Come and Go provides an illustration of a more clear elimination. Flo, Vi, and
Ru all appear incontestably to know one another. They refer to one another by name, and
make clear references to past acquaintance: ‘What do you think of Vi? I see little change’;
‘How do you find Flo? She seems much the same.’ (Beckett 1990: 355) It is therefore clear
that these individuals know one another, and have known one another before the action of
the play begins. What is less clear is their exact relation. They might be sisters, or friends,
or old colleagues, or any number of other potential relationships among women. Yet it
would seem a strange interpretation to suggest that they were strangers in any employable
sense of the word.

Thus, this paper proposes not to consider the following dramatic works, for the
following reasons. Act Without Words Icontains only one character. It is uncertain who or
what is doing the actions to this individual, specifically the whistling, throwing him from
the wings back onto the stage, and raising and lowering properties such as the carafe and
the scissors. But there is nothing to suggest that this is a stranger. In Act Without Words 11,
A and B do not interact. They may be strangers to one another, but they do not encounter
one another. That they carry one another, perhaps unwittingly, is a gentle suggestion of
human commonality.Breath has no characters as such. “...but the clouds...” contains no
clear strangers; the ‘she’ invoked appears to be a known individual who has a history with
the speaker ‘With those unseeing eyes I so begged when alive to look at me.” (Beckett
1990: 420)Cascando certainly deals with the question of being misunderstood by others
(both Opener and Woburn seem to feel misunderstood by others, or threatened by their
ability to recognize him, in Woburn’s case), yet there are no evident strangers in the text.
Catastrophe, as mentioned, indicates that the director and the assistant are familiar with
the protagonist figure on the plinth, and the uncertainty of his relation to them is not suffi-
cient to suggest that Catastrophe should be included in this analysis. Come and Go, for the
reasons elaborated above, is also excluded, as is Eh Joe. In Footfalls, May and the Mother
clearly know one another; Amy’s involvement is less certain, as Stephen Watt notes: ‘Is
the Mother talking to May or Amy, or are they one and the same person?’ (Watt 2009: 34)
However one chooses to answer this question, it would seem obtuse to suggest that May,
Amy, and the Mother are in some sense unknown to one another.Ghost Trio, Beckett’s
haunting television play, portrays a man waiting; yet the woman’s voice on the screen does
not appear to be audible to him, and the child who appears and shakes his head is indeter-
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minately related to the listener. Happy Days revolves around two individuals, Winnie and
Willie. Although the vagueness of the Showers, or Cookers, suggests lack of familiarity,
the audience does not see them, and there is nothing definite to suggest that they are un-
known to Winnie.Nacht und Trdume has no suggestion that the dreamer, and his dreamed
self, are in any sense different beings. The hands that succour him are not identifiable. It is
comforting to imagine them as the consoling hands of a stranger, but that is not an assump-
tion validated by the text itself—they may be delusory hands dreamed in hallucination.Not¢
1 shows us the arresting spectacle of a gibbering mouth, yet it seems that the mouth ex-
presses a desire for alienation, not alienation itself. Her refrain is negating—‘What? Who?
No. She!” (Beckett 1990: 377) The fascinating auditor of helpless compassion has no clear
relationship with the mouth, be it friend, ally, or empathetic bystander; the compassion
argues against a foe. If it is a stranger, it suggests a unity of human commiseration that the
‘mouth’ has never experienced.4 Piece of Monologue has no obvious strangers noted in
it.Play shows three individuals united in some Dantescan eternal groaning triad, lamenting
their relations, but clearly known to one another and unable to break free of one another.
The casually mentioned individuals, Erskine the butler and the ‘bloodhound’ private de-
tective, never appear. Quad, as discussed previously, is open to numerous interpretations
of the relations amongst the players, yet it is eliminated here as being too ambiguously
constructed to serve a useful purpose in an analysis of this manner. Rough for Radio 1
reveals an uncertain relationship between the woman and Macgillycuddy, but there is
little to suggest that they are strangers.Rough for Radio II shows us ‘the same old team’
(Beckett 1990: 275) beating Fox; his mention of Maud, and his evidently unspawned twin,
are untraceable. It is an intriguing but surely unintended thematic linkage to Al That Fall,
with the woman who ‘had never really been born.” (Beckett 1990: 196)Words and Music
seems to portray characters so well known to one another that they may make parodies of
each other’s expressive patterns.

It is worth pausing here for a moment to reflect on the previous eliminations. They
constitute most of Beckett’s dramatic output, at least numerically. Some of these elimi-
nated represent Beckett’s most accomplished or transgressive works, such as Happy Days
for merit and Not I for radicality. This indicates the intensity of Beckett’s focus upon in-
dividuals or small groups of people in tight, clearly defined relationships. It is also worth
observing, in the context of this paper, that these exclusions also apply across Beckett’s
dramatic works—we see the presence here of plays for the stage, radio, and television.
Yet let us then look at those dramatic works that demonstrate a character, or characters,
encountering unknown individuals.

All That Fall poses fascinating questions in regard of the relationships amongst
its characters. Mrs. Rooney appears to know and be known by the people she encounters;
she greets by name Christy, Mr. Tyler, Mr. Slocum, Tommy, Mr. Barrell, Miss Fitt, Dan
Rooney, and Jerry. This is almost the entire cast, with the exception of the ‘female voice’
and ‘Dolly’, both minor characters peopling the train station. The play depicts what is
clearly intended to be a small, tightly-knit community in which everyone seems to know
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everyone else, making the potential implication of Mr. Rooney’s evident pushing of the
child off the train all the more shocking. Yet it is precisely the ambiguity of Mr. Rooney’s
involvement that is so unsettling. The text is notably indefinite about Mr. Rooney’s actual
involvement in the child’s falling under the tracks, although his remarks seem implicative
and culpable. It is certainly disquieting that he should choose the day of this death to re-
mark ‘Did you ever wish to kill a child? Nip some young doom in the bud. Many a time at
night, in winter, on the black road home, I nearly attacked the boy.” (Beckett 1990: 191)His
later desire to prevent Maddy from questioning the boy Jerry, and his strange possession
of ‘a kind of ball’ certainly look suspicious at the least. But the text never commits itself to
identifying Mr. Rooney as the agent of the child’s death, so his exact involvement—if any
at all—is uncertain. There is no reason to suppose that the child was known to Mr. Rooney
in any case, thus making the child one of the only strangers in the play—and, presum-
ably, Mr. Rooney to the child. In the context of this paper, however, it is notable that Mr.
Rooney makes no mention of a child’s death, even if he did not cause it. His story relates
to thinking that the train had arrived in a station, concluding that this was an error, then
pacing after a feeling of confinement, followed by a trip to the lavatory compartment. He
makes no mention of a dead child, giving the impression that in All That Fall strangers are
either indifferent observers of one’s demise, or direct assailant causing that death.

Eleutheria is less illuminating on the subject of strangers. This is largely because
the humorous elements of the play depend, to a degree, on the Iudicrous lack of distance
separating characters who have just encountered one another. The Glazier, for example,
appears immediately upon Victor’s breaking the window with his shoe, introduces his as-
sistant as though none of them had ever met (‘this is my assistant. He carries the putty.’
(Beckett 1996: 66)), and then intrudes into Victor’s life for the remaining two acts. The
arrival of Dr. Piouk is met with the offbeat banalities that seem to pass for polite conver-
sation in the Krap family. A Spectator simply joins the players on the stage, commenting
on the action, and speaking with the cast, as though this were the most natural response
to a play in performance. Two different thugs appear at different times to menace Victor:
Joseph the ‘hatchet man’, and Chouchi the ‘Chinese torturer.” (Beckett 1996: 3)

Where Eleutheria offers matter of interest for this essay lies in the conception it
depicts of strangers and alienation as being unavoidably intrusive. As noted above, the
Glazier involves himself quite extensively in Victor’s life, both to conduct interrogations
of Victor and to protect him from Joseph. Yet Victor quite clearly does not know the Gla-
zier: “What’s more I don’t owe you any explanations. Who are you? I don’t know you.
Chuck it in. And fuck off.” (Beckett 1996: 82) Towards the end of the questioning of Victor
in Act 3, he exclaims ‘Saints, madmen, martyrs, victims of torture—they don’t bother you
in the least, they are in the natural order of things, They are strangers, you will never be
one of them, at least you hope you won’t.” (Beckett 1996: 145) This, in a sense, is the core
of Eleutheria, in that the ‘saints, madmen, martyrs, victims of torture’ are people entirely
outside banal bourgeois society from which Victor wishes to be free. Their inability to
integrate themselves into society, or their refusal to do so, represents a kind of freedom to
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which Victor aspires. He yearns to be a stranger, unlike the Glazier and the Spectator; yet
he cannot alienate himself from his family or himself, however hard he may try. His family
finds him, his fiancée is able to find him, Dr. Piouk can track him down with fatal doses,
and he is never beyond the reach of their reproaches because he depends upon his mother
for subsidies. When he, therefore, expresses his desire to be free, it is, in a certain sense,
the desire to be a stranger not only to others, but also to himself: ‘At first I was a prisoner
of other people. So I left them. Then I was a prisoner of myself. That was worse. So I left
myself.” (Beckett 1996: 147)As Beckett later demonstrated in Film, to leave oneself is the
most radical and difficult separation of all.

Embers also raises pointed questions of self, identity, and the presence of others.
Henry’s various attempts to summon (or evoke) the dead suggest that he has no one still
with whom to speak, except perhaps Addie. His father is dead, and Ada comes to him
this last time. These are obviously people very close to him, whether or not Ada was ever
properly a wife. His world, possibly excepting the sea and the shore, is almost entirely
in his head, even his companions. As his ability to summon listeners fades, he resurrects
an old unfinished story about Bolton and Holloway, and they too are old friends. Bolton
summons Holloway, and he comes, but he reflects on how badly he has been treated, par-
ticularly by a friend: °...doesn’t understand, call a man out, an old friend, in the cold and
dark, an old friend.” (Beckett 1990: 255-6) Friends, therefore, in Embers, are the people
one inconveniences with summonses, until one drives them away and they return no more,
as Ada apparently ceases to do in the play.

Embers does not involve strangers as such, except as evidencing the extremity of
Henry’s isolation. As Ruby Cohn observes, Embers ‘peoples a mind to show the aloneness
of living.” (Cohn 1973: 218)Notably, Ada states to Henry ‘the time will come when no one
will speak to you at all, not even complete strangers.” (Beckett 1990: 262) It is arguable
that this time has already come; the audience hears what seem to be only the sounds in
Henry’s mind, and there is no reliable evidence that anyone interacts with him on the shore
upon which he walks and sits. Because Henry appears to need auditors, and chooses those
who had been close to him, the fact that he may soon be rejected even by strangers, and
may already have reached that state, is suggestive of his isolation.

Endgame, perhaps Beckett’s most claustrophobic and confined play, depicts the
entangled quartet of Hamm, Clov, Nagg and Nell. The ferocity of the play lies in their
simultaneous dependency upon, and resentment of, each other. Yet strangers do appear in
at least two contexts in the play: one through memory or invention, and the other as a real
child. The intrusion of a stranger is the body of Hamm’s narrative. In it he tells of a man
who has crawled ‘three whole days’ to obtain some food for his sleeping son. It is never
entirely clear whether or not this was an occurrence or an invention of Hamm’s; if a real
event, it seems unavoidable that this is meant to suggest how Clov came into Hamm’s
orbit. Yet what is of importance in the story is not the potential origin of Clov — which is
unprovable on this evidence anyway—but the treatment that the ‘I’ in Hamm’s narrative
provides to the crawling man. In a world of scarcity and hunger, the narrator agrees to take
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this man into his employ, and to allow him to bring his son. This, we must assume, indi-
cates a willingness to feed them in exchange for work, particularly as the item specified
in this scene is corn kept in granaries. This is telling because it suggests that the crawling
man received slightly more compassion than the apparently real individual Mother Pegg,
who was rebuffed in her need, as Clov reminds Hamm: ‘When old Mother Pegg asked you
for oil for her lamp and you told her to get out to hell, you knew what was happening then,
no? You know what she died of, Mother Pegg? Of darkness.” (Beckett 1990: 129)

An apparent act of kindness appears startlingly later in the play, when Clov be-
lieves that he has spied a boy from the window. Clov’s initial reaction is to venture forth
and club him with the gaff, but he is stopped in this by Hamm. Clov marvels at this
leniency for ‘a potential procreator’, yet Hamm insists that the child has no future: ‘If
he exists he’ll die there or he’ll come here.” (Beckett 1990: 131) There is obviously no
female with whom the child could procreate in Hamm'’s bunker, so the extinction of his
bloodline would be assured in either eventuality. Yet the reference to the child as a ‘po-
tential procreator’ aligns him with Nagg, who is abused for being an ‘accursed fornicator’
and an ‘accursed progenitor.” (Beckett 1990: 96)This is curious, in that Hamm repeatedly
abuses Nagg verbally, yet he has mercy on an unknown child who may commit the same
atrocity—human reproduction—of which Nagg is guilty. It is a strangely compassionate
moment in an otherwise bleak depiction of the world.

Film is worth noting here simply because of the reactions of the individuals en-
countered by the perceived individual who keeps rushing from self-perception. There is
nothing to indicate that they know or do not know the man, yet his interactions with them
seem casual and unintended. Their reaction, however, is one of shock and despair, as they
come also to be perceived and, perhaps, to know that they are being perceived. Beckett’s
phrase for this condition is unsurpassable: ‘an agony of perceivedness.” (Beckett 1990:
325)In this sense, Film is relevant to this study because it demonstrates that the most
chance encounter with another may, even without that other’s desire or aim, bring about a
startling and traumatic understanding of oneself.

Krapp's Last Tape depicts a desperately isolated individual, also sequestered in a
room, but one who keeps company only with the past. Yet where Henry from Embersmust
summon his friends and family from his invention or memory, Krapp does so through his
recorded birthday diaries. That he must keep himself company and has no one with whom
to share his recollections is evidentiary of his loneliness. It seems that his only interactions
now are with the past, as we see enacted on the stage, and his transactions with Fanny, the
‘bony old ghost of a whore.” (Beckett 1990: 222)

What is open for question is how much Krapp ever interacted with others in any
sense. He mentions living with Bianca on Kedar Street, but we learn nothing further about
her except that he feels himself ‘well out of that.” (Beckett 1990: 218) Then there is the
girl in the boat, of whom we again learn nothing much except that they agreed that it was
‘hopeless and no good going on.” (Beckett 1990: 221) These affairs at least suggest a man
capable of attracting women’s attention, even if he later loses or squanders it through
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neglect. Yet it is significant for this paper that he shares a major moment of his life—the
death of his mother—in the company of strangers. As he describes the situation he recalls
‘hardly a soul, just a few regulars, nursemaids, infants, old men, dogs. I got to know them
quite well — oh by appearance of course I mean!’ (Beckett 1990: 219) The emphasis on ‘by
appearance of course’ indicates that he does not actually know these people, and merely
recognizes them because they are ‘regulars.” When he at last notices that his mother has
died, and the blind been drawn down, he is companioned only by a small white dog.
Beckett denotes Krapp’s solitude and isolation by emphasizing the commonality of these
moments — ‘Her moments, my moments. The dog’s moments.” (Beckett 1990: 220) Curi-
ously, these are the last moments for his mother, and he shares them not with her, but with
the dog — a moment oddly reminiscent of Hamm’s mention, in Endgame, of ‘My father?
My Mother? My...dog?’ (Beckett 1990: 93) It appears that Beckett associates the compan-
ionship of animals with the isolation of the individual from other human relations.

Ohio Impromptu, Beckett’s strange and elegant late play, gives readers or audience
members one of Beckett’s most compassionate depictions of the visitation of strangers.
As in several of his later works, the players are essentially mirror images of one another,
suggesting a fusion or replication or echoing. Yet this duplication does not have the hor-
rific violence of the similarity of Bam, Bem, Bim, and Bom — here, the reader has come,
directed by the lost dear one, to comfort the auditor. ‘A man appeared to him and said, I
have been sent by — and here he named the dear name — to comfort you.” (Beckett 1990:
447) The comforting appears to be reliving the story of the dear one, as read from the worn
book carried by the reader. It is this act of providing comfort that unites them, as the text
states unambiguously: ‘with never a word exchanged they grew to be as one.” (Beckett
1990: 447)This compassionate act is coming to an end in the performance the audience
sees. It is nominated as the last time, and the auditor states clearly and repeatedly, ‘nothing
is left to tell.” (Beckett 1990: 448) Although this mission is coming to an end, and another
visit is stated as being beyond the reader’s power, it is their unity that is striking in the
play. Having lost the dear one, the auditor is now comforted by her messenger, whose mis-
sion has given him the characteristics of the one he is comforting. It provides a pleasant
contrast to the violence bred of similarity we observe in What Where.

The two Roughs for Theatre are apparently little-known outside of Beckett schol-
arship, which is unfortunate, as they are both engaging dramas and both contain material
apposite for the present study. Rough for Theatre I presents the audience with two beggars,
each apparently unknown to the other. One is blind whereas the other has one crippled leg.
The immediate response of B is to propose companionship to A: ‘we join together, and
live together, till death ensues.” (Beckett 1990: 227) He later expresses the belief that ‘we
were made for each other.” (Beckett 1990: 229) This supposition is justifiable, in that they
each call the other ‘poor wretch’ and have corresponding, yet curiously complimentary,
disabilities (they are also, of course, characters in a play, and thus certainly are made for
each other). Yet the willingness of B to abuse A with his stick, even during a moment of
kindness, causes a breach between them. This is quickly passed over, however, by A’s ap-
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parent willingness to assist B, who remarks ‘I struck him and he succoured me.” (Beckett
1990: 231) At the end, A ambiguously seizes B’s stick, but whether to strike back, or
merely prevent himself from being hit again, is unclear. What makes the play intriguing
for this essay is the demonstration it provides of casual strangers offering each other po-
tential menace and potential compassion. These two individuals demonstrate a willingness
to share time with one another, and A helps B even after being struck, but B hits A for no
supportable reason, and A may, as mentioned, in the end intend to hit B back. It is a small
but effective distillation of Beckett’s concern for the ambivalent possibilities strangers
pose for threat or assistance.

Rough for Theatre II also has two characters called A and B, although their names
are revealed in the text to be Bertrand and Morvan. They are some type of agents of des-
tiny, although they curiously rely upon dossiers and testimonials. It appears that they have
come to provide a final assessment of whether or not a man standing in a window frame
should jump to his death. Yet they seem not to know him. They rely upon documents gath-
ered from his friends and associates, ‘the best sources. All weighed and weighed again,
checked and verified. Not a word here that is not cast iron.” (Beckett 1990: 238) In the
context of this essay, what is compelling is the idea that people may assess one—friends,
or these strange agents — on the basis of incomplete understanding and little individual
knowledge. There is little, or nothing, in the documents to keep the man from jumping,
and A and B seem content to let him jump, yet he does not. In this we may perhaps see
Beckett’s continuing preoccupation with the perceptions of others, and the inability or un-
willingness of the individual to kill oneself, even if there are no good reasons not to do so.

That Time presents us with one of Beckett’s isolated characters, and would there-
fore appear to be excludible from this consideration. The play reveals a man hearing voic-
es; he has, in Hugh Kenner’s phrase, ‘a past to resuffer, transmute or destroy.” (Kenner
1968: 224)Yet in the latter stages of the play the voices relate of his experiences with
others, as an object of their observation: ‘not a curse for the passers pausing to gape at the
scandal huddled there in the sun.” (Beckett 1990: 393) It is at this point that ‘it dawned that
for all the loathing you were getting you might as well not have been there at all the eyes
passing over you and through you like so much thin air.” (Beckett 1990: 394)That Time
therefore merits inclusion in this study, as it demonstrates the revulsion with which strang-
ers observe a man in extremis, as well as his response. Their interaction is damning—the
passersby cross the street or look at the man and ignore him, and he does not engage them
except to note their repulsion and indifference, and remember it. It is a damning indict-
ment of human interactions.

Waiting for Godot is without doubt Beckett’s greatest meditation on the influence
of strangers upon an individual or group of individuals. It is a world in which one is beaten,
but one doesn’t know whether it was ‘the same lot as usual.’ (Beckett 1990: 11) Vladimir
and Estragon are clear companions, but whether or not they have ever encountered Pozzo
and Lucky is uncertain. As Vladimir remarks to Estragon, towards the end of the first act,
‘We know them, I tell you. You forget everything. Unless they’re not the same...” (Beckett
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1990: 47) In Waiting for Godot it is the ambiguity of relationships that makes for such
tremendous theatrical unease; Vladimir and Estragon are uncertain whether or not their
nighttime assailants are the same people, they cannot recall whether or not they have met
Pozzo and Lucky before, they are uncertain whether or not Godot arranged to meet them
at this specific place and time, and they cannot recall whether or not the boy messenger is
the same individual who has come to them before.

It is notable, however, that we see one interaction of apparent strangers in Waiting
for Godot, when Pozzo and Lucky appear on the stage. Vladimir and Estragon remain gen-
erally polite and courteous, and Lucky remains mute. Yet Pozzo, it would appear, seeks to
intimidate or overwhelm them; Beckett’s stage instructions specify that the actor employ a
‘terrifying voice’ to declare ‘I am Pozzo!” (Beckett 1990: 23)It is apparently Pozzo’s habit
to dishearten or alarm strangers, just as he controls Lucky.

In a more general sense, Waiting for Godot is about how one encounters others.
Vladimir and Estragon are famously where they have agreed to be; in a world without or-
der or reliability, at least they have kept their appointment. Godot’s absence reflects badly
upon him, a point that is oddly uncommonly made — Godot is, in a persuasive sense, not
worth waiting for. That he sends a boy to communicate a message is slightly mitigating,
although the child conveys merely a message of reappointment only, not a rational reason
for missing the meeting. Lucky, abused though he is, is considered ‘wicked. With strang-
ers.” (Beckett 1990: 23) He has every right to be: even his closest associate is a master
who drives him on, apparently whips him, does not appear to treat the rubbing sore caused
by the rope on his neck, makes him dance and think as showpieces, and intends to sell
him at the market. Pozzo is imperious and masterful, as befits one in power. His roars and
commands are the bluster of the arrogant, the assumed authority of the presumed superior.

There is, of course, also the question of Godot himself. The characters clearly do
not recognize him, as they are initially uncertain whether or not Pozzo is Godot. Pozzo
himself expresses interest in Godot, as they seem to mistake him for the unknown man.
It is uncertain how the arrangements were made; although Vladimir seems quite certain
that there has been some exchange of information — ‘He said by the tree’ (Beckett 1990:
15) — even this is imprecise and allows for transmitted speech. It is entirely possible that
they have only dealt with emissaries, another possibility suggested by Vladimir’s identifi-
cation of the child in Act I, despite the child’s negations, ‘I have seen you before, haven’t
1?7’ (Beckett 1990: 49) Again, Beckett’s text suggests that this is a misidentification or a
misremembering, yet it is significant that Vladimir asserts that he has met some messenger
of Godot previously, as it indicates that they may never have interacted with Godot in any
sense other than through emissaries. In this sense lies the greatest contrast between the
apparently consequential Godot and the seemingly downtrodden Vladimir and Estragon
— it is the latter who have done the courteous thing and kept their appointment. Whatever
their miseries, they treat strangers with courtesy (a fact evidenced also by their generally
courteous treatment of Pozzo and Lucky).
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In the end, as may be seen, Beckett’s primary dramatic focus is not upon encoun-
tering strangers. Beckett is much more readily identifiable as the creator of tightly woven
interpersonal dramas, or interior monologues expressed through dreams, groans, or hallu-
cinations. Yet it may be profitable to examine those instances in which Beckett depicts the
encounter with a stranger in his dramatic works, as these instances give indications of gen-
eral trends in his drama. Notably, three points seem justifiable and notable. 1) It is remark-
able how comparatively rare strangers are in Beckett; he is very much a dramatist of the
interrelations of known individuals, or interior monologues. 2) It is notable also how many
of the characters in Beckett’s plays exist in ambiguous relations to one another. Many of
the exclusions made above might well be contested with justice. Similarly, a number of
relations examined herein may appear to readers to suggest that one or more players has
been falsely identified as a stranger. The potential validity of these objections demonstrates
how equivocal and enigmatic the relations are amongst many of Beckett’s characters. 3)
It is striking how often strangers harm one another in Beckett’s writing. Whether it be Mr.
Rooney potentially knocking a child off the train, the Glazier smashing Joseph the hatchet
man unconscious, strangers beating Estragon in the night, the readiness of Clov to gaff a
young boy (he appears ready, despite being stayed by Hamm), or the willingness of Bim,
Bam, Bom and Bem to beat one another into weeping and confessions, it seems common
in Beckett’s drama that one should seek to minimize contacts with strangers, because they
bring with them intrusion, potential peril, and physical harm. Strangers occasionally show
mercy, as do Vladimir and Estragon to Pozzo and Lucky, A and B in Rough for Theatre
11, or the reader in Ohio Impromptu. Yet in Beckett’s dramathe compassion of strangers is
uncertain, and the menace they present is all too alarmingly consistent. It seems clear that
in Beckett’s world strangers rarely feel the ethical compulsion of Levinas to care for the
other: ‘...since the Other looks at me, I am responsible for him, without even having taken
on responsibilities in his regard; his responsibility is incumbent on me.’
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Comparing Political Illusion and Cultural Reality in Scholarly and Fictional
Literature: Concepts of Cosmopolitanism and Dreams of Multilingualism in

Academic Writing and Twentieth-Century Political Novels

1. Introduction and Research Outline

This research conceptualizes, compares and evaluates the political illusion of cos-
mopolitanism and the cultural reality of multilingualism in twentieth-century scholarly
and fictional literature. Conceptually, cosmopolitanism is defined as a personal cultural
identity model of world citizenship, encompassing global and local spheres of action and
reflection. Multilingualism is defined as an advanced working knowledge of three or more
foreign languages beyond the mother tongue. The academic literature in both fields, mul-
tilingualism and cosmopolitanism, has advanced mainly in conceptual details, but other-
wise is still characterized by ideas going back centuries or even millennia. Also, the con-
nection between the two fields has been substantiated in only very few scholarly writings.

By contrast, that connection has been convincingly composed and artfully ex-
pressed in the novels of several twentieth-century authors, for instance in many political
novels by the Australian writer Morris Langlo West. Complementing the fiction aspect,
in the empirical part this research links up with a previous study of this author that had
established three new types of cosmopolitans, which were called “Advanced Tourists”,
“Transitional Cosmopolitans”, and “Interactive Cosmopolitans”.

Based firstly on the conceptual framework, secondly on the fiction analysis, and
thirdly on the empirical investigation, this research compares and evaluates the scholarly
literature with one of West’s novels as an example of fictional literature, for their substan-
tiation of the political illusions and cultural realities of multilingualism and cosmopoli-
tanism. The final purpose of this article is to make a case for more inspiring contempo-
rary writing both by academics and artists, to bridge the gap between hitherto impractical
political illusion and hopefully realistic, insightful cultural inspiration. This can benefit
political, cultural, literary, educational and artistic stakeholders: students and scholars,
citizens and politicians, open-minded travelers and language learners, and even poets and
filmmakers.
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2. Cosmopolitanism as Twentieth-Century Political Illusion

Cosmopolitanism has been considered a political illusion for much of the twentieth
century. Before the emergence of the European Community in 1958 (which became the
European Union in 1992), enabled mainly by the new rapprochement between Germany
and France after the Second World War, in Germany there surged several competing and
contradictory models (reflecting ideas of Romanticism) between a reconstruction of the al-
most destroyed “Nationalstaat” (national state) and the idea of a “Weltbiirgertum” (world
citizenship) of a type that corresponded to a global revival of the concept of cosmopoli-
tanism towards the end of the twentieth century (Sterling 1958: 54). Although the model
of cosmopolitanism was considered helpful in contributing to, and substantiating the idea
of world peace, it was at the same time thought to undermine the political autonomy and
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individuality of all European states. However, these states’ “ever closer union” (Dinan
2010: 1), developing since the mid-20th century, was at the time regarded as a political
cosmopolitan development (Sterling 1958: 555).

In the second half of the twentieth century, and even after the period of peace
following the Second World War, other authors have claimed cosmopolitanism to be an
illusion, since in a political world of nation-states, people’s personal identities and re-
alities are still constructed around cores of national identities (Himmelfarb 1994: 72-77).
Cosmopolitanism would remove the need to define and hold on to a nation, citizenship,
or history itself (Himmelfarb 2004: 160-162). Others diagnose a “post-political illusion”
in much of the European continent today, shared by public officials and political thinkers
within and outside of Europe, for instance in the United States (Seaton 2011: 306). Still
others find “illusion” to reside in very specific cosmopolitan contexts in other parts of the
world, for instance within the geographic and historical boundaries of the Ancient Near
East’s Sassanian period, when they claim that “Iranian cosmopolitanism” linked up with
the religious “illusion that Zoroastrianism was held by part of the population to encompass
all bodies of knowledge” (Bang 2016: 224).

3. Multilingualism as a Twentieth-Century Cultural Reality

Of the around 6,000 languages spoken in the world at the end of the twentieth
century (Crystal 2000: 4; Kellman 2000: 112), some 1,200 are “standardised languages”
(Fishman 1998-99: 29), of which in turn some 500 are written (Maurais 2003: 28; Tomlin-
son 1991: 11). In view of those numbers, part of the sociolinguistic literature has claimed
that “nowadays multilingualism is not only in Europe but also world-wide the norm and
monolingualism the exception” (Edwards 1994: 1; 33).

Others hold that “a majority of the world’s population is at least bilingual” (Kell-
man 2000: 8, original emphasis). Some have even suggested that multilingualism is “the
natural condition of the human being” (Crystal 2000: 44-45) or the human condition “in
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an ideal world” (Aitchison 2001: 248). However, none of these statements seem to be
based on empirical data. One exception is the mention of Papua New Guinea as home to
around 800 languages (Klaus 2003: 105; Nagai and Lister 2003: 87) and “reputed to have
more languages crammed into its small space than any other part of the world, [and where]
numerous people are multilingual” (Aitchison 2001: 248). But even here, any working
definition of multilingualism is missing, which we will thus develop ourselves below.

4. Investigative Structure and Method

Below, we will first pre-define both multilingualism and cosmopolitanism. These
pre-definitions form the background for an overview of three of Morris West’s political
novels, held to be the most suitable ones for an investigation of twentieth-century fictional
literature due to their convincing prose and substantial detail of their main protagonists’
multilingual and cosmopolitan character traits. This research focuses especially on Morris
West’s novel The Ringmaster. We then define multilingualism, given that the main char-
acter in The Ringmaster defines himself first and foremost by his outstanding multilingual
abilities. Then we will show that the link between multilingualism and cosmopolitanism
is hardly substantiated in academic literature, besides the work done by this author. After
that, we define cosmopolitanism in depth via a scientific literature matrix of what char-
acterizes a cosmopolitan person, showing how West’s main protagonist reveals himself
against each matrix issue.

In the empirical part, a real-life group of multilingual students is shown to reveal
themselves in terms of their cosmopolitan cultural identity against the same matrix is-
sues. The comparative analysis evaluates those fictional and empirical revelations, and the
conclusions and recommendations suggest how both academic and fictional writing could
improve their treatment of cosmopolitanism, to move it from political illusion into the
realm of cultural reality in all our lives.

We can pre-define multilingualism as the mastery of at least three foreign lan-
guages (beyond the mother tongue, so of altogether four languages) on the level of an
advanced working knowledge (but not necessarily native-like). We can pre-define cos-
mopolitanism as comprising a “feeling at home in the world” (as in the title of Brennan’s
1997 book, At Home in the World: Cosmopolitanism Now), furthermore as expressing as
a deep interest in, and a corresponding engagement with local cultural diversity, and as
a straddling of global and local dimensions in terms of personal identity and action. This
straddling means having one foot in each dimension, and finding a balance in which the
global dimension is decisive without necessarily dominating all the time. On this basis,
we can now overview of three of West’s novels, before investigating one of them against
the concept of cosmopolitanism.
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5. Multilingualism and Cosmopolitanism in the Political Novels of
Morris West

Morris Langlo West was born 1916 in Melbourne, Australia. Already in his twen-
ties fluent in Italian and French, he taught modern languages and mathematics in New
South Wales and Tasmania. Apart from novels, West wrote plays, screenplays and radio
dramas. After he became an established writer, each new book he wrote sold more than
one million copies. His works have been translated into twenty-eight languages, and sold
nearly seventy million copies worldwide. Of his 28 novels, six have been made into films,
starring globally well-known actors in leading roles, such as the 1968 Metro-Goldwyn-
Mayer production The Shoes of the Fisherman (based on West’s 1963 novel) with Law-
rence Oliver, John Gielgud, Anthony Quinn and Vittorio De Sica; or the 1987 British
production The Second Victory (based on West’s 1958 novel) with Mario Adorf and Max
von Sydow.

In his 1974 novel Harlequin, West traces the character and fortunes of the director
and owner of a small but flourishing Swiss private bank, George Harlequin, who is shown
to be highly educated, worldly, and fluent in six languages (German, English, French, Ital-
ian, Greek, and Mandarin Chinese). His private and professional bliss takes a turn for the
worse when he is set up and framed for corporate fraud and murder, his wife killed, and
his child abducted by unscrupulous global banking and business competitors. To clear his
name, he decides to fight his adversaries by resorting to tactics and practices far outside
the law, which his closest friends hold to be both beneath him and their friendship for him.
Diplomatic representations of different countries, and several clandestine governmental
and semi-governmental agencies become involved in Harlequin’s quest. It takes until the
very last sentence of this social, political and economic thriller to achieve a reconciliation
between the different characters, and within the personal psychological makeup of the
main protagonist, George Harlequin.

In his 1979 novel Proteus, West develops the character and destiny of main pro-
tagonist John Spada, an affluent head and owner of a New York-based global business
firm of Italian origin (and fluent in English, French, Italian, Spanish and German) across
personal tragedy, after his daughter and son-in-law, an Argentinean political activist, are
tortured by the Argentinean regime, before they, together with Spada’s wife, are murdered
in his American home by terrorists working from within his own company. Spada embarks
on a mission of personal vendetta that includes a believable global terrorist threat, enabled
by his own financial resources and personal political connections. Although he cites as the
altruistic motive for his global terrorist threat the vow to never allow to happen again, to
any political captives worldwide, what had happened to his daughter and son-in-law, he
is on the verge of becoming a similar type of criminal to those whom he set out to fight.
Only his suicide in the United Nations General Assembly Hall averts an impeding global
catastrophe.

For all their dramatic and technical merits of suspenseful and politically detailed
storytelling, neither Harlequin nor Proteus were chosen for closer investigation, due to
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their main protagonist’s character developments that might cast a less positive light for
their political, cultural or educational recommendations. By contrast, the character of the
main protagonist in The Ringmaster, throughout his professional and private ordeals, re-
mains personally wholesome in ways that can be recommended as psychologically and
pedagogically insightful, as well as academically and artistically inspiring.

In West’s 1991 novel The Ringmaster, Australian publisher Gilbert Anselm Lang-
ton speaks 23 languages on a native level (including several Asian languages, such as
Japanese, Korean and Thai, and local dialects such as Northern German). The plot, located
mostly in Japan and Thailand, revolves around Langton’s transcultural organization and
translation for a conference of European, American and Asian businesspeople who are
meeting to restructure and distribute the huge Russian and East Asian food and energy
market among the countries, powers and interests that each of them represents. While
brilliantly successful at his organizational and linguistic tasks, which carry him across
Eastern Asia from Tokyo to Bangkok, and succeeding in every professional challenge put
to him by the participants, Langton however fails at enabling the altruistic scope of the
business venture (which was to open up, and then to hand to the native populations, the
first unlimited raw material and food supply chain across Eastern Asia), and also ends up
disillusioned by several of his close friendships among the participants. Langton and his
experiences, as well as linguistic and cultural positions, are quoted from the novel at every
point where they substantiate aspects of multilingualism or cosmopolitanism.

6. Defining Multilingualism

Regarding the quantity (number) of languages that individuals are required to speak
(in a wide sense) to be considered multilingual, there is a significant disagreement in the
sociolinguistic literature as to whether that could include simple bilingualism, meaning
the mastery of just one foreign language (see Herdina and Jessner 2002: 52), or should sig-
nify at least two foreign languages beyond the mother tongue, hence a form of trilingual-
ism (Barron-Hauwaert 2003: 130), or even go beyond trilingualism, and thus require the
mastery of “at least three foreign languages” (Apeltauer 1993: 275), which would consti-
tute a form of quadrilingualism. To be on the safe side, and to keep both the empirical part
and the investigation of fictional literature beyond any contention, I followed Apeltauer’s
most demanding definition. As for the required quality (mastery) of those languages, the
literature maintains that for multilinguals “it is inappropriate to expect near-native speaker
competence” (Morgan 2001: 46).

At the beginning of The Ringmaster, Gilbert Anselm Langton describes his closest
friend, the rich Japanese businessman Kenji Tanaka, as different from him in that Tanaka
had been brought up in an elitist but nevertheless only bilingual way by his father, who had
instilled Tanaka high educational demands, but also geographical, cultural and linguistic
limitations in these words:
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“You will go abroad, to Europe, to England, to the United States. You will learn the
languages and skills of other peoples” (West 1991: 10).

It becomes clear during the rest of the novel that Tanaka, for all his personal wealth
and jet-set mobility, will forever remain on the level of bilingual expressions and cultural
insights, and hence a much narrower worldview than he, Langton, enjoys.

In the empirical study, I required of each of the interviewees, who were young post-
graduate students, to possess an “advanced knowledge” if possible, but at least a “good
working knowledge” across the four skills (reading, listening, speaking, and writing) in at
least three foreign languages beyond their mother tongue. In impressive fulfilment of these
requirements, at the beginning of The Ringmaster, Langton describes himself as follows:

“Who am I? I’'m Gilbert Anselm Langton, fifty-odd years old and feeling much
older. I’'m a publisher, a major shareholder of an international group called Polyglot Press
which was founded in Sydney, Australia and now has branches or affiliates all over the
world. My father — God rests his scholar’s soul — had held for a quarter of a century
the Chair of Comparative Languages at the university and...had given me the gift of
tongues... You can trust me in twenty-three major languages and be confident I won’t let
you too far astray in fifteen or twenty others” (West 1991: 12).

While improbable scenarios are a privilege of fiction, in today’s world of YouTube
access, this type of linguistic command, while still rare, can be seen to be increasingly
widespread. What makes Langton’s character interesting beyond a polyglot’s ability of
just “speaking many languages well” are his corresponding cultural insights, analyzed
within issues of the below cosmopolitan matrix.

7. Linking Multilingualism and Cosmopolitanism

Scholarly or autobiographical writings on the identity of multilingual persons are
mostly unrelated to cosmopolitan cultural identity. Many authors, analyzing themselves,
find that they are “acquiring a different cultural identity in every language” (Kotchemi-
dova 2000: 130), or that they as multilingual individuals “have a richer repertoire of lin-
guistic and cultural choices and could fine-tune their behavior to a greater variety of cul-
tural contexts” (Stroinska 2003: 97). Only two authors describe their linguistic identities
in plastic terms, such as “strata” or “layers of a cake” or of “an onion” (Bassnett 2000:
66-71; Steiner 1998: 12-127), albeit in a brief and basic manner. Given this scarcity of
voices, the literature agrees that much more research is needed on the personal and
cultural identity of multilingual persons (Aronin and O Laoire 2004: 12; Gunesch 2008:
74-81 and 2013: 178).

Apart from those, only the French philosopher Pascal Bruckner, in his 1996 ar-
ticle The Edge of Babel, closely links a notion of individual cosmopolitanism to personal
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linguistic development. Bruckner gives examples of historic and contemporary writers
and poets (such as Elias Canetti, Agota Kristof and Vladimir Nabokov) who learned and
prominently used foreign languages in their works. Bruckner explicitly links his examples
of poets that use foreign languages to the making of a truly cosmopolitan person: “In short,
one is not born cosmopolitan, but becomes so in an act of unlimited devotion and respect
and by taking on an endless debt to a foreign reality. The elation of playing in several
keys, on several keyboards requires the incorporation of another world’s structure” (1996:
247-248). Interestingly, Langton uses similar expressions in The Ringmaster, when he
describes his linguistic and cultural relationship with Japan and his two best friends there,
namely his business partner Kenji Tanaka and Tanaka’s female companion Miko, in these
words:

“I understood these things because I had known him much longer than Miko, be-
cause he was my partner in business and we had played together in the floating world
where, because I spoke its language and knew its customs, I was not wholly a stranger,
but an amusing hybrid, an unexpected dash of colour in a garden of grey rocks and raked
pebbles” (West 1991: 16).

While both Bruckner and Langton propose a vague relationship between language
learning, a resulting multilingualism and the forming of cosmopolitan personalities, nei-
ther author explicitly substantiates the link between “languages” and “cosmopolitanism”.
Representing scholarly writing, Bruckner rather implies, or takes for granted that his cos-
mopolitan model has a lot to do with learning and using different languages. Hence mov-
ing beyond Bruckner and the literature for which cosmopolitanism is mostly a political
illusion, our conceptual framework substantiates cosmopolitanism below, before our em-
pirical investigation consolidates it relationship to multilingualism.

8. Cosmopolitanism’s Conceptual Framework

8.1 Cosmopolitanism’s History, Transdisciplinarity and
Multidimensionality

Cosmopolitanism has been especially intensely debated during three historical pe-
riods: the time of the Greek Stoics of the 1st—2nd century BCE; the seventeenth/eighteenth
century; and as of the 1990s (see Appiah 2006: xiii-xv; Carter 2005: 15-28; Grovogui
2005: 103; Mazlish 2005: 101). The academic literature sees cosmopolitanism as a cross-
disciplinary concept of multiple definitions which have changed along those historical
periods (Trepanier and Habib 2011:5; Brennan 2001: 76; Pollock et al. 2002: 1; Dharwad-
ker 2001: 1). Therefore, our following definition of cosmopolitanism is a complex and
condensed literature synthesis in form of a matrix of topics and issues of what constitutes
a cosmopolitan person, which has been enriched by considerable critical thinking.
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In overview, these issues are: 1) an awareness of the cosmopolitan multidimension-
ality; 2) a feeling of being “at home in the world”; 3) the mobility to travel, if not (only)
with a “typical tourist” attitude; 4) a straddling of the “global” and the “local” spheres as
a world citizen; 5) a general willingness and openness towards encountered local cultural
diversity; 6) a “connaissance” (connoisseurship) with respect to that local cultural diver-
sity; 7) a notion of “home” that can be extremely varied, just not everywhere; 8) a possible
sense of personal effort or elitism to achieve a cosmopolitan identity, besides possible
notions of professionalism or intellectualism; and 9) a complex awareness of, and relation-
ship to the political issues of nationality, internationalism and globalization.

The comprehensiveness and robustness of the matrix let us substantiate cosmopoli-
tanism as more than just an illusion, namely as a contemporary cultural individual identity
form, against which we continue investigating the novel The Ringmaster, before doing so
with our group of multilingual students, before using the matrix to compare and recom-
mend on academic and popular writing.

8.2 Cosmopolitans Being and Feeling at Home in the World

Cosmopolitans share a feeling of being “at home in the world” (exemplified by the
title of Brennan’s 1997 book, At Home in the World: Cosmopolitanism Now), and an inter-
est in, or engagement with cultural diversity by straddling the global and the local spheres
in terms of personal identity, with one foot in each sphere, finding a balance in which
the global is decisive without having to dominate all the time. This twentieth-century
conceptual imagery still seems valid in in our ever increasingly globalized world of the
twenty-first century. While ever more people seem to be able to connect themselves to pro-
fessional or private experiences on a global scale, this research respects the many people
who cannot afford to do so; hence “at home in the world” is meant to reflect increasing
socio-political potential, rather than universal socio-economic reality. In The Ringmaster,
Langton explicitly claims and expresses the ability and readiness of being at home in the
world:

“My father devoted every moment of his leisure life to making me, as he put it, ‘apt
for a gypsy life on a shrinking planet’” (West 1991: 8).

8.3 Cosmopolitanism’s Relationship to Traveling and Tourism

While traveling is indispensable for first-hand experiences of cultural diversity
(Beck 2000: 96; Clifford 1992: 103), it is “connaissance” (connoisseurship) and an atti-
tude of cultural engagement which differentiate cosmopolitan traveling from mere tourism
(Hannerz 1996: 105; Robbins 1998: 254). By contrast, “typical tourism” is often limited to
holiday stereotypes and cultural clichés about the target culture (Bruckner 1996: 247-249;
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Carter 2001: 77). The traveling aspect could likewise be a continuum, developing from
(stages of) tourism to (stages of) cosmopolitanism. Indeed, one group of our investigated
multilingual students helped to create and define an intermediate category of “advanced
tourism” on such a continuum. However, deflecting overly elitist cosmopolitan attitudes,
some concede that for instance cultural tourism is something “which the cosmopolitan
admits to enjoying” (Appiah 1998: 91). Fittingly, Langton remembers how he and his
father “every year...took off for three months of gypsy travel in Asia, Europe or the South
Americas” (West 1991: 12).

8.4 Cosmopolitan Global-Local Continuum and Search for Diversity

While persons that we typically consider as “locals” may not be interested in cul-
tural diversity, “cosmopolitans” consciously value and try to access local cultural diversity
(Hannerz 1990: 237, 249-250; Pollock 2002: 17). This could be visualized as a continuum
along which the cosmopolitan can advance, and which also serves to distinguish between
different cosmopolitans regarding their local competences, as well as between different
degrees of competence (from one local culture to another) within the same cosmopolitan
person. In The Ringmaster, Langton reminisces on his father thus:

“He allowed me to see...the joy of things, the challenge of new places, new people,
old history relived, new history in the making” (West 1991: 13).

Later in the novel, Langton entertains his Japanese friends Tanaka and Miko during
a dinner conversation with further memories of his travels:

“I opened my grab-bag of memories: my boyhood travels with my father, my first
encounters with the upland tribes of New Guinea, who worshipped a pig-god and believed
that their magicians could change themselves into cassowary birds...I told them of the
voodoo rites we had witnessed in the favelas of Rio and the day we stood in a back street
in Tunis and watched a bored workman excavate rows of little urns, the ashes of first-born
sacrificed in the fiery belly of Baal” (West 1991: 32).

8.5 Cosmopolitan Openness and Cultural Engagement

Cosmopolitan persons have “a willingness to engage with the Other, an...open-
ness toward divergent cultural experiences” (Hannerz 1992: 252; similarly Papastephanou
2002: 69-70). This logically includes individual dislikes of what or who (in a culture or
a person) a cosmopolitan is open-mindedly engaging with. Thus, the cosmopolitan, able
to engage with a local culture, is free but not obliged to endorse that culture, either in its
entirety or in parts. Fittingly, Langton remembers his childhood as a deep form of cultural
engagement enabled by a combination of linguistic and cultural skills:
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“In my own lifetime Australia had become a haven for migrants from all over the
globe — Greeks, Turks, Vietnamese, Chinese, Ethiopians, the whole gamut of races — so
practice partners were not hard to find...He [my father] taught me more than language. He
taught me a mannerly silence and the deference appropriate to a stranger who is invited to
share the tribal fire” (West 1991: 12, 13).

8.6 Cosmopolitan Competence or Mastery

The cosmopolitan’s access to local cultural diversity leads to a competence or mas-
tery in the respective local culture(s). Depending on the degree of that competence or mas-
tery, one can speak of “connaissance”, rather than (mere) “dilettantism” (Hannerz 1990:
239-40; 1992: 252-3; 1996: 103). These two can again be considered as extreme ends of a
continuum along which the cosmopolitan can advance, and which serves to distinguish be-
tween different cosmopolitans with respect to their local competence, as well as between
different degrees of competence (from one local culture to another) within the same cos-
mopolitan person. In The Ringmaster, Langton evidences his linguistic, but especially his
cultural competence, by outlining his overall professional roles and responsibilities thus:

“In my function as a mediator, I supply the tonalities of the dialogue. I explain the
concepts which underlie the language. I say what is left unsaid, perhaps the unsayable.
Not all of that is done in public assembly. Much of it is transmitted in private talk with the
parties. However, in the end they must be convinced, not only of my competence but my
integrity” (West 1991: 15).

Later, a conference participant from Northern Germany tests Langton for both his
linguistic mastery as well as his cross-cultural competence:

“He laughed and quoted in Korean a piece of bawdy doggerel about a kisaeng
[Korean courtesan] girl and a tourist from America. He gave a grin of approval when I
rendered it in Reeperbahn slang. I knew that he was putting me through my paces, testing
what Tanaka had told him about me. I did not blame him. I gave him full marks for style
and effort. After all, he had set the whole project in motion. He had to be sure I would not
fumble my part of it” (West 1991: 48)

8.7 Cosmopolitanism and the Question of Home

The cosmopolitans’ variety of accessed and accessible cultures and their acquired
multicultural perspectives might mean that “home” is not (just) the “home culture” any
more. “Home” develops new meanings, formed out of the multicultural perspectives that
are available to cosmopolitan individuals (Hannerz 1990: 240, 248; 1992: 253-254; 1996:
110). Furthermore, “home” could also combine several locations or perceptions. Probably
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the only logical and logistical limitation to endless locational or cultural variations is that
one’s home cannot be literally “everywhere”.

As will be shown in the empirical part, our interviewed students revealed for
themselves a wide array of possible homes, specially mediated by their linguistic abili-
ties that allowed them to experience and express them. Langton never directly expresses
where his “home” is. All the novel’s action takes place outside of his home country, and
even all the memories of past adventures are exclusively located in other parts of the
world. Thus implicitly, but clearly due to his ability to communicate with everyone ev-
erywhere in the novel, he is shown to be worldly to the extent that “home” is wherever
he understands and is understood by people, which arguably covers all the above options
except “everywhere”.

8.8 Cosmopolitan Effort, Elitism, Professionalism and Intellectualism

Cosmopolitanism might require personal effort. Bruckner calls it “finding joy and
strength in overcoming habitual limits” (1996: 247), giving examples of poets and writ-
ers struggling to acquire or express themselves in their foreign language. One could see
cosmopolitan effort as requiring all the personal resources aspiring to elements of the
cosmopolitan matrix. As for elitism, Brennan puts forward “the unalloyed goodness of the
‘cosmopolitan’” and argues that “in the English language, its connotations have been re-
lentlessly positive: ‘free from provincial prejudices’, ‘not limited to one part of the world’,
‘sophisticated, urbane, worldly’” (1997: 19). In The Ringmaster, Langton describes the
efforts he had to put in to acquire and maintain both his linguistic as well as his worldly
expertise:

“I had to work like dog for nine months of every year and get my reward when he
and I took off for...travel” (West 1991: 12).

Some characterize cosmopolitans as “people with credentials, decontextualised
cultural capital” (Hannerz 1990: 246 and 1996: 108). Some see “intellectuals” as typical
examples of cosmopolitans and, in turn, as the typical example of transnational profes-
sionals (Robbins 1998: 254). Interestingly, Langton refers to his linguistic skills and cul-
tural knowledge to a large extent in professional terms:

“A polyglot himself, he [my father] gave me the key to the Tower of Babel where
the world’s languages echo in hopeless confusion. He taught me how to decipher them,
remember them, turn them into currency of daily commerce... [He] taught me another
essential lesson: a man can be a fool in as many languages as he speaks. So he insisted I
read law and economics and learn business administration... So as my publishing services
extended, I found myself gradually co-opted into a new role, that that of consultant or me-
diator in international commerce. It was not a free service. I was paid well for it. But those
who understood what I could offer were able to save a mind of money in lawyers’ fees and
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executive time. More than half the cost of international business is used up in dialogues
of the deaf, between people who are actually ignorant of each other’s laws, customs and
business dialect” (West 1991: 15).

8.9 Cosmopolitanism’s Relationship to the Nation-State, Internationalism,
and Globalization

The literature is mindful of the etymological classical Greek origin of the word
“cosmopolitan”, namely kosmou polités, “citizen of the world” (Appiah 2006: xiv; Carter
2005: 21; Kemp 2011: 23; Werbner 2008: 2). Consequently, some (Kymlicka 2001: 204)
reject any cosmopolitan attachments or loyalties beneath an all-encompassing global level
of humanity. Others, more conciliatory, put forward the notion of a “rooted cosmopolitan-
ism, or...cosmopolitan patriotism” (Appiah 1998: 91), stressing the feasibility and neces-
sity of having loyalties and ties to smaller geographical or cultural entities, such as nation-
states, local communities, or friends and families.

While they are often seen as synonyms, etymologically the concept of “interna-
tionalism” (as “between and among nations”) cannot explain as easily as “cosmopolitan-
ism” (with its “feeling at home in the world”’) why a person’s home might be outside their
nation-state, or in several parts of the world. Similarly, cultural issues below or above the
nation-state remit (for instance interest in small-scale local cultural diversity, like villages,
or an overarching identity dimension covering the whole world) are easier to capture with
cosmopolitanism (Gunesch 2015: 66). This gives cosmopolitanism a far more transna-
tional character than internationalism.

Finally, globalization is associated with cultural uniformity (Sifakis and Sougari
2003: 60) just as much as with cultural diversity (Scholte 2000: 23), while cosmopolitan-
ism mainly seeks out diversity. Also, globalization started to be debated only in the 20th
century (Nicholson 1999: 24; Scholte 2000: 16), while cosmopolitanism’s historical roots,
as shown above, are much longer. However, the nation-state issue continues to be a deeply
entrenched part of the academic discussion of the concept of cosmopolitanism, with far-
reaching implications for its treatment as a political illusion.

These areas were not covered in detail in The Ringmaster, which could be ex-
plained with two purposes of a novel, namely to entertain and to sell, and less than schol-
arly literature to inform or to convince. Hence these issues are substantiated in our empiri-
cal exploration with multilingual students, who revealed themselves and their personal
cultural identity against the cosmopolitan matrix in ways which, in some places, go far
beyond the academic literature.
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9. Empirical Research: Analysis and Synthesis

An overall sample of 48 international, post-graduate students at the University of
Bath in the United Kingdom, pre-selected for their multi-linguistic competence, was nar-
rowed to the 11 most multilingual individuals, via a self-assessment questionnaire of their
language learning histories and abilities, which was determined along the outlined quan-
titative and qualitative criteria. Hence each of the interviewees had an advanced working
knowledge of least three and up to five foreign languages, in the four skills of reading,
writing, listening and speaking. These 11 students revealed their identities against the
cosmopolitanism matrix in exploratory, in-depth, semi-structured, open-ended and covert
interviews, given that the topic was not known to them, so that the relationship between
multilingualism and cosmopolitanism could be investigated in a non-guiding manner to
ensure full validity of the results.

The student interviewees expressed themselves freely about their language atti-
tudes and identity preferences against the background of the categories of the cosmo-
politan literature matrix. These matrix categories were treated as interpretive and flexible
tools rather than fixed categories. This allowed a pattern of three broad ideal types of mul-
tilingual interviewee profiles to emerge, which I called “Advanced Tourist”, “Transitional
Cosmopolitan”, and “Interactive Cosmopolitan™:

1) The Advanced Tourist is not the “simple” tourist” of the literature (as a coun-
ter-example to the cosmopolitan) any more. However, some interviewees revealed mere
functional mastery concerns, consumerist “taking” attitudes, and/or national identities to
varying degrees, which seemed to limit their willingness to engage with a diversity of
target cultures.

2) The Transitional Cosmopolitan is somewhere between the tourist and the cos-
mopolitan on the continuum, but moving towards the third type, namely the interactive
cosmopolitan.

3) The Interactive Cosmopolitan reveals advanced forms of interactive and integra-
tive behavior and mindset, as would befit the ideal-typical literature cosmopolitan indi-
vidual, especially by displaying an attitude of open-mindedness, flexibility, self-criticism,
as well as of giving and sharing.

These three ideal profile types were then compared to each other in an empiri-
cal synthesis. To show analysis and synthesis, each below quote corresponds to an inter-
viewee statement; sometimes several statements are assembled to highlight the nature of
the synthesis. Quotation marks serve to set off interviewees, and imitate the “spoken and
spontaneous” process.
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9.1 First New Ideal Type: Advanced Tourist

The advanced tourist’s identity centres on the local, regional, or national. While
rational stances are adopted, such as in declarations of being an open and worldly person,
the emotional inner world reveals rather parochial or local limits with respect to the matrix
issues of “identity” as well as “home”:

“First I’'m Basque, and afterwards a European. I don’t know; my European feelings
haven’t been very developed yet”.

The advanced tourist stresses the professional usefulness of language learning,
which suggest that the advanced tourist is a prototype of the literature concept of “trans-
national occupational cultures” (Hannerz 1990: 243, 246 and 1996: 108; similarly Rob-
bins 1998: 254):

“I chose Spanish [to study] especially because...Latin America is for Political Sci-
entists a very interesting field of study...This was more utilitarian, to have more possibili-
ties afterwards with the language...to find a job, in the now uniting Europe or in a job
market that is getting more international every time”.

9.2 Second New Ideal Type: Transitional Cosmopolitan

Transitional cosmopolitans move along the continuum between the advanced tour-
ist and the interactive cosmopolitan. They might for instance have a profile more of an
advanced tourist regarding certain matrix issues, such as the question of home, where
national and even local attachments prevail, with wider attachments only established ex-
ceptionally:

“I tend to live wherever I go...It’s where you are brought up, where you had your
first friends, and where you live, where your parents’ house is...But then, you have other
parts of the world where you feel very comfortable as well...Madrid...became my second
home...It usually doesn’t happen...but when it happens, it’s something exceptional”.

On the other hand, transitional cosmopolitans have very cosmopolitan attitudes
towards their (native) nation-state, with expressions of sympathy for cultures abroad trig-
gering criticism from compatriots:

“The nation-state makes you homogeneous, and makes you patriotic, and gives you
myths, gives you symbols, and gives you a whole set of ideas which are not very helpful
if you want to live as a global person, and not as an ethnocentric person”.

“I have been treated as a xenomaniac [sic] by my friends sometimes... The fact that
I can criticise Greece, it means that for them [the Greeks] I am a little bit of a foreigner”.
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9.3 Third New Ideal Type: Interactive Cosmopolitan

The interactive cosmopolitan reveals the most open-minded, flexible, holistic and
giving attitude of the three ideal types, substantiating and contributing to core literature
on cosmopolitanism. Also, for interactive cosmopolitans’ identities, languages are much
more pervasive and important. For instance, they personalize the link between multilin-
gualism and cosmopolitanism by rephrasing and substantiating the key aspect of “effort”
in the advanced literary concept of cosmopolitanism, namely Bruckner’s “finding joy and
strength in overcoming habitual limits” (1996: 247) when overcoming linguistic insecuri-
ties and learning stages:

“[Learning and keeping up Dutch] was always kind of like a struggle, it was always
hard to maintain, somehow. But...I could find out something that was beyond my limits...
Through improving your language...you always go a step further”.

“I would really look forward to that [being in a culturally completely unfamiliar en-
vironment], if I could. When I went to Morocco...I was just so amazed...it was just totally
different...a bit uncomfortable, but because I couldn’t speak the language”.

“I would be curious [in culturally unfamiliar environments], nosy, would like to
get to know...and would look for the keys...Keys being...language as a main source...
Of course it’s also again feeling insecure, feeling incapable...but I think the feeling, or the
eagerness of wanting to cope would be higher, or weigh more”.

For the interactive cosmopolitan, language mastery allows for highly open and
interactive two-way cultural access and engagement, culminating in critical self-reflection
about one’s own country and culture. This enables a highly interactive and “giving” travel:

“[Languages] mean the opportunity of learning...Not only learning about people...
It also would inspire your personal view of things. It makes you more open...It makes me
feel more that I know where I’'m going, and getting to know people better”.

“If I travel, I like to talk with people, and to learn something about their country...
Language learning...it’s a way of education, it’s a way of learning not only more about
other cultures but also about yourself... You can anticipate to give something”.

The more interactive a person is, the more he or she sees professional and private
aspects of language learning and use as indissolubly intertwined. The reasons for such
personal learning and use are also in a continuum of development, from function or pro-
fession to mind-set, worldview, and up to aesthetics:

“In contrast with European languages, you see that there are other systems, other
ways of indicating things... My first inclination [to the Arabic language] was because of
the artistic way of writing. It’s really like a piece of art... It’s a beautiful language”.

Interactive cosmopolitans concede a “foreign identity” but refuse to substantiate it
linguistically. Some would be taken into “another sphere” when using certain languages.
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This resembles the “strata”, “layers” or “onions” dimensions described by (just) two au-
thors on the identity of multilingual persons (Bassnett 2000: 66-67 and Steiner 1998:
120-125):

“I act differently when I speak Spanish. I’'m more in the Spanish way of life. A
bit more open, I’m more eager to say personal things...in my Spanish identity. Spanish
identity, of course is an exaggeration...I have several identities, but you can’t stick to the
languages”.

“Speaking with a Dutch person carries me into another sphere. So, kind of this cake
[of my identity dimensions] changes and shifts, like from context to context... But a piece
of it is always Dutch... It’s another way of seeing, of perceiving, I think...of being aware
of yourself and of other people”.

For an interactive cosmopolitan, language knowledge is an indispensable factor for
feeling at home, and a matter of global identity, where languages serve as a passport or
qualifier to access and cope in foreign environments:

“Knowing the language well doesn’t make you feel at home. But you cannot feel at
home unless you know the language”.

“The language that is necessary to cope in the [everyday] situations is a basic factor
of feeling [at] home”.

Finally, the interactive cosmopolitan’s “home” is differentiated and multi-dimen-
sional, reflecting Hannerz’s “privileged site of nostalgia” or “comfortable place of familiar
faces, where...there is some risk of boredom” (1990: 248; 1996: 110). “Home” can also be
seen on context-dependent geographical levels, in dynamic interactions, embraced with an

open attitude, and involving multi-sensory perceptions:

“[Home:] How boring, at first. But of course, it’s more than that...The word ‘home’
is ‘stick to the same place’, and I would like to move a lot...I would like to say that it is an
uninteresting concept, but I still have some nostalgia towards home”.

“It [home] means people I relate to... It is also where you’re born, but other home
places accumulate... It captures all of your senses; it is what you see; it is also what you
smell... Then again, it depends on the context... I would say that “a home” is a place
where [ can live any mood, a range of different situations”.

10. Comparisons between Academic and Artistic Literature

We can now fully compare our conceptual frameworks of multilingualism and cos-
mopolitanism, and their empirical substantiation with a group of multilingual students,
with their literary expressions and dramatizations in Morris West’s novel The Ringmas-
ter. Several issues spring to mind immediately: first, both the empirical result and West’s
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fictional account go far beyond what scholarly and academic literature offers on the po-
litical or cultural “illusion” of cosmopolitanism as a twentieth century form of political
vision or personal identity. One might argue that this could partly be expected, since one
privilege of fiction is foregoing reality in favor of creating desirable options for political
and cultural life. However, the horizons of current academic literature are in many ways
likewise enlarged with the empirical results with our group of multilingual students. The
covert nature of the interviews and the youth of the participants prevented the interviewees
from bringing either pre-formulated thoughts or extensive life, travel or cultural experi-
ence to the table. If they still succeeded in exceeding several issues of the cosmopolitan
literature matrix (such as expressions of personal effort, of attitudes of relationship to their
own nation-state, of a personal, lived-in form of internationalism, of question of home, of
different identity circles, and of the overall integration of their personal multilingualism
with the entire notion of world citizenship), this is as a strong argument for moving away
from considering cosmopolitanism just as a political illusion and a dream for ivory tower
professions, and towards a fully livable and realizable conception of desirable, but also of
definitely doable, everyday reality.

Second, and speaking of professions, it is interesting to note that for both our em-
pirical group as well as for the novel’s main protagonist Gilbert Anselm Langton, a pro-
fessional identification with language knowledge, and their skillful and successful use in
daily working life or future job planning, played such a great role. One could argue that
students and novelist should have availed themselves of their leisure inherent in their ac-
tivities to envisage frameworks within which their languages could be put to good use not
only for their jobs, but also in private life, and for the general betterment of humankind.
Or, in the words of the much-satirized personal wishes of beauty pageant contestants: for
something as worthy as “world peace”.

However, a closer look at the empirical results reveals that, from our three newly
established ideal types of cosmopolitans, only the “Advanced Tourists” displays such a
professionally limited horizon. Besides, even this type, with the “weakest” cosmopoli-
tan traits among the three, still and by far exceeded the traditional image of the “typical
tourist” that still pervades scholarly literature and academic writing, across a range of
academic disciplines from anthropology to sociology. Further, rather than belittling young
people’s preoccupations with their futures, for which they were busy studying towards an
advanced degree in a foreign country during the period of the interviews, one should rather
ask why seasoned, full-time academics, who are professionally endowed with the task
of creating advanced forms of concepts such as cosmopolitanism, seem to offer mostly
labels such as “European illusion” and “decontextualized cultural capital” within multi-
disciplinary filing systems.

Third, there are interesting parallels between the most advanced empirical form of
the “Interactive Cosmopolitan” and the fictional figure of Gilbert Anselm Langton. Lang-
ton seems like a fictional substantiation of that empirical ideal type. Again, the fictional
creation of such a character is arguably much easier done between the pages of a novel
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than through the life stages of a personal education that achieves the expression of identity
forms corresponding to Interactive Cosmopolitan ideal form. Still, even if the personal
substantiation in the character of Langton and within the pages of The Ringmaster is just
fictional, it can nevertheless be accepted as another confirmation of the concept of cosmo-
politanism, and of the validity of the cosmopolitan scientific literature matrix: it holds up
to real (empirical) life, but also to “larger-than-life” (fictional) accounts.

Hence both the empirical and the fictional “fit” can be taken as starting points for
suggestions in several areas of political, social and cultural life, with ambitious implica-
tions for the use of the wealth of an array of mastered languages and identity forms. To
point out just a few in cursory form: these suggestions and implications could start with ar-
tistic and belletristic reflections in novel or screenplay writing for intellectually satisfying
and philosophically fulfilling character development, protagonist qualifications, backstory
buildup, or plot constructions, and from there take on a wider remit with reflections on
educational and cultural frameworks that include global citizenship scenarios, and finally
culminate in questions (and possible answers) of what we wish to develop as desired traits
in our global leaders, for instance in European or world politics.

11. Concluding Recommendations for Academic and Fictional Writing

Bearing in mind that we could focus only on one novel of one Australian writer,
who has developed similar storylines of global political intrigue in several of his altogether
28 novels, this focus reveals a huge repository and resources for internationalist thought,
multilingual abilities, global identities, and their worldwide application. Importantly, the
application of these resources is not confined to realms of the fictional and fantastic. Even
if, as in the opinion of this researcher, Morris West has a gift for composing fiction in a
way and style that conveys complex political and personal issues and scenarios so realisti-
cally that excerpts from his novels could almost be used as handbook passages for per-
sonal identity development, we do not have to rely on fiction alone to help us in that task.
Measured by the standards that were expressed by our empirical research participants,
West’s fictional scenarios merely reflect our student’s goals and aspirations. None of them,
or of us for that matter, must accomplish, for example, Langton’s linguistic and cultural
competence. But both Langton’s as well as our students’ expressed ambitions hold up as
respectable aims and dreams for twenty-first century national citizens with multilingual
ambitions and world citizenship aspirations.

The research focus and limitation on just one novel, and on one empirical investi-
gation of one group of eleven students, also reveals that there is a much larger and hith-
erto untapped potential for exploring cosmopolitanism not just as an abstract political or
European illusion, but as a multitude of concrete personal stories and potentials across
the world. The illusionary quality might have been justified in twentieth century novel sto-
rylines, after two World Wars, a following Cold War period with its global arms race and
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international mistrust, the buildup and only gradual dismantling of arsenals of weapons
of mass destruction, the rise and fall of the Iron Curtain, the Berlin Wall, and World Com-
munism, not to mention countless personal tragedies and stories of suffering. Correspond-
ingly, all this might equally have justified to treat world citizenship with weariness, or cos-
mopolitanism with condescension. However, in our increasingly globalized and intercon-
nected world of the twenty-first century, where cultural exchange and language knowledge
between the world’s people, nations, and especially youths have become requirements and
even benchmarks of personal accomplishments and outlooks, and of educational achieve-
ments and ambitions, such limitations need not, and should not apply any more.

This research therefore urges political, social, cultural, artistic and literary stake-
holders from all over the world, and from all strata of society, to contribute to a develop-
ment where “illusion” is gradually and progressively replaced with “dream”, “potential”,
“goal”, finally “reality”. This author has tried to do his part, for instance firstly by writing
this article in one of his “second languages” (English), secondly by having conducted the
research that is its basis in altogether seven languages (including foreign literature sourc-
es, or passages of the empirical research when the interviewees spontaneously switched
to other languages, as shown earlier for the “Transitional Cosmopolitan™), or thirdly by
presenting the research results at conferences in several “yet other languages” (one of
them being Russian).

Finally, and in answer to the title of this research: having compared the political
illusion of cosmopolitanism and the cultural reality of multilingualism in scholarly and
fictional literature, both sides could benefit from each other, and be enriched as a result:
fictional literature, from the complex and thorough conceptualization of academic writing,
and scholarly literature, from the sheer audacity and enthusiastic embodiment of cultural,
linguistic and educational ideals in their main protagonists. Our empirical research has
shown that those protagonists can step out of the realm of idealized fiction and become
everyday reality, which is a professional goal and probably also a private dream that we
as educators already work towards and harbor in our souls, in our classrooms and in our
daily lives.

References

Aitchison, Jean. Language Change. Progress or Decay? (3rd edition). Cambridge: Cambridge University
Press, 2001.

Apeltauer, Ernst. “Multilingualism in a Society of the Future?” European Journal of Education vol. 28,
no. 3 (1993): 273-294.

Appiah, Kwame Anthony. “Cosmopolitan Patriots”. Cosmopolitics: Thinking and Feeling Beyond the Na-
tion. Eds. Pheng Cheah and Bruce Robbins. Minneapolis and London: University of Minnesota Press,
1998: 91-114.

Appiah, Kwame Anthony. Cosmopolitanism: Ethics in a World of Strangers. New York and London: W.W.
Norton, 2006.

282



Comparing Political Illusion and Cultural Reality in Scholarly and Fictional Literature: Concepts of Cosmo-
politanism and Dreams of Multilingualism in Academic Writing and Twentieth-Century Political Novels

Aronin, Larissa, and Muiris O Laoire. “Exploring Multilingualism in Cultural Contexts: Towards a No-
tion of Multilinguality”. Trilingualism in Family, School and Community. Eds. Charlotte Hoffmann and
Jehannes Ytsma. Clevedon: Multilingual Matters, 2004: 11-29.

Bang, Fibiger Peter. “Iranian Cosmopolitanism: World Religions at the Sassanian Court”. Cosmopolitan-
ism and Empire: Universal Rulers, Local Elites, and Cultural Integration in the Ancient Near East and
Mediterranean. Eds. Myles Lavan, Richard E. Payne, and John Weisweiler. Oxford and New York:
Oxford University Press, 2016: 209-230.

Barron-Hauwaert, Suzanne. “Trilingualism: A Study of Children Growing up with Three Languages. The
Multilingual Mind: Issues Discussed by, for and about People Living with Many Languages Ed. Tracey
Tokuhama-Espinosa. Westport, Connecticut and London: Praeger, 2003: 129-150.

Bassnett, Susan. “Language and Identity”. The Linguist vol. 39, no. 3 (2000): 66-71.

Beck, U. “The Cosmopolitan Perspective: Sociology of the Second Age of Modernity”. British Journal of
Sociology vol. 51, no. 1 (2000): 79-105.

Brennan, Timothy. At Home in the World: Cosmopolitanism Now. Cambridge, Massachusetts: Harvard
University Press, 1997.

Brennan, Timothy. “Cosmopolitanism and Internationalism”. New Left Review vol. 2, no. 7 (2001): 75-84.

Bruckner, Pascal. “The Edge of Babel”. Partisan Review vol. 63, no. 2 (1996): 242-254.

Carter, April. The Political Theory of Global Citizenship. London and New York: Routledge, 2001.

Carter, April. “Migration and Cultural Diversity: Implications for National and Global Citizenship”. Chal-
lenging Citizenship: Group Membership and Cultural Identity in a Global Age. Ed. Sor-Hoon Tan.
Aldershot: Ashgate, 2005: 15-30.

Clifford, James. “Traveling Cultures”. Cultural Studies. Eds. Lawrence Grossberg, Cary Nelson and Paula
A. Treichler. New York and London: Routledge, 1992: 96-116.

Crystal, David. Language Death. Cambridge: Cambridge University Press, 2000.

Dharwadker, Vinay. “Introduction: Cosmopolitanism in its Time and Place”. Cosmopolitan Geographies:
New Locations in Literature and Culture. Ed. Vinay Dharwadker. New York and London: Routledge,
2001: 1-13.

Dinan, Desmond. Ever Closer Union: An Introduction to European Integration (4th edition). Basingstoke:
Palgrave, 2010.

Edwards, John. Multilingualism. London: Routledge, 1994.

Fishman, Joshua A. “The New Linguistic Order”. Foreign Policy vol. 113 (1999): 26-40.

Grovogui, Siba N. “The New Cosmopolitanisms: Subtexts, Pretexts and Context of Ethics”. International
Relations vol. 19, no. 1 (2005): 103-113.

Gunesch, Konrad. “Degrees of Multilingualism and of Cosmopolitanism: The Establishment of a Rela-
tionship and Perspectives for Future Research”. Multilingualism: Learning and Instruction. Eds. Martha
Gibson, Britta Hufeisen and Cornelia Personne. Baltmannsweiler: Schneider Verlag, 2008: 187-198.

Gunesch, Konrad. “Intercultural Understanding via Local and Global Educational Citizenship: A Contri-
bution to International Education via a Lived-in Substantiation of Multilingualism and Cosmopolitan-
ism”. Journal of Research in International Education vol. 12, no. 2 (2013): 173-189.

Gunesch, Konrad “Cosmopolitanism and Cosmopolitan Cultural Identity as a Model to Enrich Interna-

tional Education”. The Sage Handbook of Research in International Education (2nd edition). Eds. Mary

283



Konrad Gunesch

Hayden, Jack Levy and Jeff Thompson. London, Thousand Oaks and New Delhi: Sage Publications,
2015: 59-72.

Hannerz, Ulf. “Cosmopolitans and Locals in World Culture”. Global Culture: Nationalism, Globalization
and Modernity. Ed. Mike Featherstone. London: Sage Publications, 1990: 237-251.

Hannerz, Ulf. Cultural Complexity: Studies in the Social Organization of Meaning. New York: Columbia
University Press, 1992.

Hannerz, Ulf. Transnational Connections: Culture, People, Places. London and New York: Routledge,
1996.

Herdina, Philip, and Ulrike Jessner. 4 Dynamic Model of Multilingualism: Perspectives of Change in
Psycholinguistics. Clevedon: Multilingual Matters, 2002.

Himmelfarb, Gertrude. “The Illusions of Cosmopolitanism”. For Love of Country: Debating the Limits of
Patriotism. Ed. Joshua Cohen. Boston: Beacon Press, 1994: 72-77.

Himmelfarb, Gertrude. The New History and the Old: Critical Essays and Reappraisals (2nd edition).
Cambridge, Massachusetts and London: Harvard University Press, 2004.

Kellman, Steven G. The Translingual Imagination. Lincoln and London: University of Nebraska Press,
2000.

Kemp, Peter. Citizen of the World: Cosmopolitan Ideals for the 21° century. Amherst: Prometheus Books,
2011.

Klaus, David. “The Use of Indigenous Languages in Early Basic Education in Papua New Guinea: A
Model for Elsewhere?” Language and Education, vol. 17, no. 2 (2003): 102-111.

Kotchemidova, Christina. “Looking for the God of Language”. Language Crossings: Negotiating the
Self'in a Multicultural World. Ed. Karen Ogulnick. New York and London: Teachers College, Columbia
University, 2000: 127-130.

Kymlicka, Will. Politics in the Vernacular: Nationalism, Multiculturalism, and Citizenship. Oxford: Ox-
ford University Press, 2001.

Maurais, Jacques. “Towards a New Linguistic World Order”. Languages in a Globalising World. Eds.
Jacques Maurais and Michael A. Morris. Cambridge: Cambridge University Press, 2003: 13-36.

Mazlish. Bruce. “The Global and the Local . Current Sociology vol. 53, no. 1 (2005): 93-111.

Morgan, Carol. “Multilingualism and Multilingual Language Learning”. Bilingualitdit und Schule? Ausbil-
dung, wissenschafiliche Perspektiven und empirische Befunde. Ed. Walter Weidinger. Wien: Obv&Hpt,
2001: 41-48.

Nagai, Yasuko, and Ronah Lister. “What is our Culture? What is our Language? Dialogue towards the
Maintenance of Indigenous Culture and Language in Papua New Guinea”. Language and Education
vol. 17, no. 2 (2003): 87-104.

Nicholson, Michael. “How Novel is Globalization?” Politics and Globalization: Knowledge, Ethics and
Agency. Ed. Martin Shaw. London and New York: Routledge, 1999: 23-34.

Papastephanou, Marianna. “Arrows not yet Fired: Cultivating Cosmopolitanism Through Education”.
Journal of Philosophy of Education vol. 36, no. 1 (2002): 69-86.

Pollock, Sheldon. “Cosmopolitan and Vernacular in History”. Cosmopolitanism. Eds. Carol A. Brecken-
ridge, Sheldon Pollock, Homi K. Bhabha and Dipesh Chakrabarty. Durham and London: Duke Univer-
sity Press, 2002: 15-53.

284



Comparing Political Illusion and Cultural Reality in Scholarly and Fictional Literature: Concepts of Cosmo-
politanism and Dreams of Multilingualism in Academic Writing and Twentieth-Century Political Novels

Pollock, Sheldon, Homi K. Bhabha, Carol A. Breckenridge, and Dipesh Chakrabarty. “Cosmopolitan-
isms”. Cosmopolitanism. Eds. Carol A. Breckenridge, Sheldon Pollock, Homi K. Bhabha and Dipesh
Chakrabarty. Durham and London: Duke University Press, 2002: 1-14.

Robbins, Bruce. “Comparative Cosmopolitanisms”. Cosmopolitics: Thinking and Feeling Beyond the Na-
tion. Eds. Pheng Cheah and Bruce Robbins. Minneapolis and London: University of Minnesota Press,
1998: 246-264.

Scholte, Jan Aart. Globalization: A Critical Introduction. London: Macmillan, 2002.

Sifakis, Nicos, and Areti-Maria Sougari. “Facing the Globalization Challenge in the Realm of English
Language Teaching”. Language and Education vol. 17, no. 1 (2003): 59-71.

Seaton, Paul. “European Dreamin’ [sic]: Democratic Astigmatism and Its Sources”. Cosmopolitanism in
the Age of Globalization: Citizens Without States. Eds. Lee Trepanier and Khalil M. Habib. Lexington:
The University Press of Kentucky, 2011: 306-337.

Steiner, George. After Babel: Aspects of Language and Translation (3rd edition). Oxford and New York:
Oxford University Press, 1998.

Sterling, Richard W. Ethics in a World of Power: The Political Ideas of Friedrich Meinecke. Princeton:
Princeton University Press, 1958.

Stroinska, Magda. “The Role of Language in the Re-Construction of Identity in Exile”. Exile, Language
and Identity. Eds. Magda Stroifiska and Vittorina Cecchetto. Frankfurt am Main: Peter Lang, 2003: 95-
109.

Tomlinson, John. Cultural Imperialism: A Critical Introduction. London: Pinter, 1991.

Trepanier, Lee, and Khalil M. Habib. “Introduction”. Cosmopolitanism in the Age of Globalization: Citi-
zens Without States. Eds. Lee Trepanier and Khalil M. Habib. Lexington: The University Press of Ken-
tucky, 2011: 1-10.

Werbner, Pnina. “Introduction: Towards a New Cosmopolitan Anthropology”. Anthropology and the New
Cosmopolitanism: Rooted, Feminist, and Vernacular Perspectives. Ed. Pnina Werbner. Oxford and New
York: Berg, 2008: 1-32.

West, Morris Langlo. Harlequin. New York: William Morrow, 1974.

West, Morris Langlo. Proteus. New York: William Morrow, 1979.

West, Morris Langlo. The Ringmaster. London and Melbourne: William Heinemann, 1991.

285



Konrad Gunesch

3mbGa ambgdo
(3633ms g39M005698mmn Lds8atimgdo)

3mmo@036o o doobs ©d gumEENmo Hgommdolb dgosmgds
L8y (3609Gm s Ab3GZHENE MG gFHoGuFada: gmbam3mmo@nGmdals

3639380 ©5 m(3698930 dnmBomobazob@nEmdsdy badgbogHm
0l 3n@LLS ©s 89-20 Lo gnbob 3mmodozn® Gms6do

G9bondg

bodgode bnégggao: meSmSm@n@)ncban, 80@@)0@06630%80, BMQ)O@)O—

39G0 omgdos, JPGIGYmo Ggommds, bs@zBumo @oGIBeGIGs, d9m (g
Loy 3bals mema@ o 3mto Gmdsbo.

Bobsdmgdamg 33mg3e 93bsmadgdl, s@emgdl s oggabgdl dgmzg Loy ga-

bob 3g(360961985Ls s Bbs@3Mmm ™o gFodMmada 3mbam3mmodnbdals d3memo-
B0gco amabosbs ©s 3um@nmabagzoddals gnm@NEmm GHgommdsb. dobsbo
Loddogns: 3MbIM3MEOGD3abs ©s IMmEomabazaddal 3mB(3938gdol ©abos-
dmmgds, B3 oa39bdsMgds ammbogdabs s m(3653980056 0bobo doMomn 3m-
&9bE0smobs @s IMFsgemalb Mgommdal3gb dngdsmmmm, sbom 3mb393&omnm
©5 g3m3096 d5bodg ogegmdbma 36gMmmds @s bymmgbgds.
o 0©gb@mdob 85h396989m0 dbmgmomb dmdsmsdgmdal 8mmgmon, m3gmos
dma(303L MHmame s 3mddggdal, obg Mggmadbosms gemmdsmu@ s mm s
LygOmgdl, Amamgdozss 3gMbmbamn@ ngb@mdabdy ©sdystigdmma 3mbifg-
Gemo bag8osbmdgda. gb gobbodmgmgds 3m33mgdba® modgMoG e 38 Mo-
35095 ©agMdbgdaemon, Moz BgEoMmgdomo ©s GMobLENL(3N3mnbyma bysmgdals
Lobmgbab dggans, Bmammgdazes 3mmodngzab s350930Ma bogM (3, Gormbm-
®0d, m0bggz0b@ 0z, bmommmans, sbadm3mmmans @s 3B NGOYma 33emgz9d0.
®a30L 86603, 0bobo 39330630s @b (303mbsmNImMal bogM (39960186, g3EIM3mem 56
0b&gMbaz0mbagm® 33358086, aoMms 530by, sebndbmmo oG Mo(3s 9d398w0a-
356gdms 5Mbgdom 3M0d039m baobEG3L; yzgms 3sLbmm sMAgbama jomb-
3% 3osdnbsdommmgdmms g33afMayyema dogdab 396.

3nm@omnbagzobdo gobobasbdmgmgds MmamE (3 8060dnd Lado wbmyEo
960l Lodmdom mbydy (3mEbs. gb gobemegm gbob LEMmymegamo (3MEBOL
439modg dmmbmazbowo v390930M0 335m0x035(309, HMBgmbsag ob g3oGsd -
Lmdsg aodhbns, H™I InmEomabazobdal ;mgmGagem RmbRLL/LEGENJGNEL ©o
q33060qym 33ma30L ©ogol Logbsw smomsegab og393L. bomabbmdmngowm, o3-
©q30m@o BMgdo, doMoms@am mobbdpgdash, HmB s8wgbo 960l 8dmdmanmmsb

286



Comparing Political Illusion and Cultural Reality in Scholarly and Fictional Literature: Concepts of Cosmo-
politanism and Dreams of Multilingualism in Academic Writing and Twentieth-Century Political Novels

dosbmmmggdamo 3m33@gb300 303 Mgomob@nos o of (3 Lagofm, sda356Mo
3@ omnbagn®o nbonznegdobmgal gobbedmgmeglh mgamgema 3 9bob (3me-
6ol omom mbgl.

3gm(39 LOYZMBaL Bgmeg bobggembs s Mm(3EsdggHomg Laygnbolb oMz
M6 ©93905d0 835098006 Mo gMo@ el dnm@nmobazabdol, abgzg HmamEz
3MbIm3men@nbdnl dgbobgd domamo 3m3358gbz0s goshbas Jbmeme 3mb3g3-
B9mEn g omadol dgbobgd. Lbgsazemem, mMogg 39mabmgal @edsbabnsmyg-
dgemos 0ggda, GmImgdos bam3nbggdlb s DmargM smobBmgnmbsa LEgwgds,
Mmameng, dogomoms®, 3mbam3mmodnbdobogal dg@dbymo bEmozmbgdal
bobs, Aggbl BgmmemMosbsedmyg 3ofzgmo s dgmeg Laminbagdo, sbggg, o3
M0 39m0b 3033066 dbmemme Medwgbndg Lodgbogfm 65dMMdn SLadMmgdL.
doom dmeab yzgmedy g@omos geebga gommbmgmbal 3obgom 36w ;69-
0L 1996 Bemob LB, MMgmdo(z 93@™M0 BbmEmE Medwgbndg bogyzoms ©s
3Mb3Mg& 1m0 3o35m0mgdao 0goMmamgds.

3Mb@MobGobmgal, dmmEomabazaddbs ©s 3MLIM3men@od3L dmEab
©33xgMgdgmn s 3ogdatn dgggadmos dgmsg Loy nbol Moy GMBs6gd30 s¢-
dmzoBobmo, Hm™Imgdo(z o3bGMomogm 3bgFsem dmEal mobgmmm 39LEL (1916-
1999) 939992360b. R396 39LE 0L HMB678L gobgobomsogm Bmam (s godm@hgmmow
boygmang@l dgmetigdoma sbammobabmgal; bmgogtima dsmgsbo LogmedmEo-
L 3m0sMgdam Gomdsms(z 0g3s, OmImgdo(s Igrns sbsmmababswdo dodmgboem
6536M3gdL 3oEMdL, 88539 MM, bLyFMombam asgmgbolb sbogblb gbabs o
3I@EIO0b o390 Gob bEHargbEIddy, 36ghmgdbs s j0bmMggobm®gddy.
9L 33939 yueemgdsl s3sbg0mgdl mabgmm 9gb@nb gm-g&m Gmdsbdy, Lab-
gbmegdoom “The Pringmaster” (,d5650b 0bb3gg@meo®) (1991).

6536m30b g330Gomma bsBoemo gdysmigds LGB0l s38MMnbs s MmgHo-
3980 3Mogomgbmaabn LEMIbENL 33mmg30L. 03 LEYYbEGdaLs, GMImgdacy
Bomdmaaqbgb Loda Lobolb 3MLAM3MEOGgdl: ,d9b0bs39 LEGMEEG BN, ,ao6-
©ddsogomoa 3mbdm3mmo@gde s ,06@gMsg@onmo 3mbdm3mmndgda®. sbg Hm3,
9830609 bobomb dMagamo gubdns gosBbas: 8sb Bamomon dgodslb Hmamei(s
539093096 Mm@ gMsGn@edn 3mbam3mmo@nbdal sbomn 6ndbgdol 5cdmaRg6L,
0demgge 3abybl 3mb(33@ Mo amhgbom 30mbggddg, sbgsg 93bgdL Lodgz-
Bogem  3m33sGo@0gab@m sbomadbs ©d 3MLAM3MEGnB3Ls s G o-
m0baz0b3dg s®Lgdam moGgModmmsb, 033mmg3b Mmam® s3smgdon®, oby
3bs@3mmo oG go@ Mol Mgomu@ (3bmgMgdobmab dgbodsdobmdsl s
LEmymazl oo 3ModGngmo s 330M390gd00m.

dmgmge Gmd dodmgobommom 83 33mgg0olb dgogggdo 3Ged@ogmmo
05330603965000 sbgmoas: Ibo@Ggmymo moGgfMoGms s gddoMogmo 33mg3o,
s>fogfmoa sb3gd@&nm @M dgGob dm3 (39305, 30006 3MLIM3MEEGd3dy dgd-
36oemo dogemo v30ma806M0 Mo gFedms. Rzqbmal (sbowon bogds, Hm3 3mb-
dm3mmn@nbdo gBm 8g@)0s, 30Mg MMM dmmo@ oMo nrndas. 53 DML
Bmgogho 835093096 LG eGnsdn godmmds8gb, Mmam (3 Mgommdsl; mMnzgas6

287



Konrad Gunesch

3m@0go(30900 bbmM3obgds  3MLIM3mm@nbdabs s FMmEomnbaz0bdal
dgbobgd Bsgzoombyem 3mblbgbgdgddn, ods 9330Mommo (3mebs (3bmgMmgdsdy
33010350mM38L 3m@nEob Qacm s go39dsL ©s mabagzab@neo 393306550l
5e8mBgbsl 30Bmgbymom s@sd05693L dmMnb, admggs 06§ gHad@oqmoa bagdon-
3bmdab s Mm@mIbE0g0 YHMN0gHMB5d0lL Lodmamgdsl. dwowama mgdbolb 3mby
3mmogmm@gdds, doybgwsege domn dgbodmgdmmdgdalbs ©s dombagzgdabs,
dgodmgds mzebs 3mabdy gomsnbs3gemmb o 606 bsdmabomb sbamasbmrogdds,
Mm8mgdos 3mEbob EaNEmadabs g6 s gobsmmydob domgdob 39b nbbMogz0sb.
©5 6mEmbEsdmEmb (36mgc5dsbo(3 s AbsGZMME Mo qMaGMGsbss, Bmam(3
Robl, dgmdemns 39360 (o8 a30LBs3mmbL Rggb, obbogmgdmgdbs s 3g(3609619d-
L. M0G0 3PMo goEsmmabs s JPmEnemmo 35b080d3ob donbgosgswm, 93-
m35bs s 80l 393d0MgdL gofmgm, LogMmsdmMabm MHmngHmnmdgdbs s mgFmo-
960565336MImmdal 3gML3gd@oss dgadmgds smdmAbogl m3@ndabE i, oy
B396 39336900 1339 9Mbgdmem Lamzqgomgbm LedgzbagMm dogdl. nbrngnwy-
S0 5 RANBLM0 00968090 35(300b5 5b 0BL3aMS(300LsM3AL.

o4y bgdmanddamlb dggexedgdo, gb 33zmggs dgodmgds 8modHgdyem od-
Boby, Bmamtrg 35-20 Loy gmbol 3meod oMo, JNmENEYmo ©s Mabazob@ncn
LEgOMadal sbsmado s doma oG MG S MgMENNmo asdmamnbads,
ab byl dgnbymdl: gbals m@3bMngn LBsgmgdabs ©s 3nmE@uGYmo dombyzgdal
30D0gMgdsb, Imbabagg sbMgdal aobosmgdsl s 0b@gMod@omm Logdnsbmdal
ammdomm@o 3mmboo, Mo 60dbogb 3mbiMmgdma 3Gmdonmo o6 3mgd o
Bobomdmgdol ggomda J(3939L. 39-20 Low3nbgdo, 3089m36qdm, M3 gL mo-
B9P@Hmo s g33nMagmn g55bMgdsbn ©d 3sdmboG3zgdo s©sdnsbgdl Mg-
> (3bm3M 93830 o bBsMmgdal gambasb.

288



6mbs 3936 g0d30ema
(bodoBoggram)

96m&0DIob Bbo@3zHmo G936 dgbd (30900

©mg3560gmmdal 3mb&gdL@3n gemEaD3ob mgds Loymzgmmem s #3-
B303bgmmes, omdge XIX-XX Lomgnbgoms 8oxbodyg (gudm dabdewo, X1X
Lo 3Mbalb 90-006 Bemgdlbs s XX Lawminbol 3ofgzgm mBmgmmdn) gomomgds
039bswdy asbbbgegzgdmmo s BIoMowm babssmdmgamdmogaz ogm. o3 Bo-
boomdgamdmomdsdn  Jofmgdamem  gof3zgzobomgal, 3x0dmd,  mgsma
Mbos d0300936mm gMmMEB0D30l, GmamE(y ImEgMmbobEmmo ma@gFsd ol
1360d3bgmmgabgbo 3mbB(393@0bs s gfMmEBedIal, HmamE(s 3Gy ©d 3mbE-
M93menEogco  JeGormma  86gMHmmdob  0bGgmgbol  mdogd@ob  Ibs@Ggemem
936M9dgb&o(3090L, MmM3mgdos omMgbo obgeMndasbsbgs 0bgm@mdsznol
339630000 03MM0brgmo 3songds@ e (33cmamgdgdals, bgHombyma bmzom-
3G NOYmo dgegdal sAbLs ©s dggagddy. s 3owgy gmo Mad: ghmE@nddanb
@985 000bmgL L3gzoom M@ oEamadsl, Moasb JoMoymo modgMogHs,gfon
dgbgzom 35063, bozdomm sbgg@MHn s M5339353904)00.

3M06(3039mo 860d369mmgobns mzom 83 (3693al, gMmMmEB0Dd30L asb-
oG gds, MoEash, ghoma db&ng, Lgdbysmmdoboeb, dgmmg dbcag 3o, 3mE-
BmgMox305Lmsb sMbgdygmoa dyogg LodMgMgdal gsdm bdoMmew &gMmdnbmmmaon-
M0 smfgge begds. bbggddg 9390 ©g@&gM306oMgdsl dabgoem 9338 g0ba sbgm-
bgdlb, EmEgbsi 9BmGozolb 3g&obgdbmsma@ (56mdagmgdsbs o Bamdmbobasol
MBmEgdl, Mmdgmag Lbgnmb 0808md g353mMgdl, Mm3 dobmsb gobygbgdema,
o330 0853MMYMOE YPMM gsdsbgomgdnmo gmMmdom EdGbogl. s 3o-
©93: Lgdbgammds — gbos bmds, Logommgdgdo ©s dmmbmgbamgdsbo 3530b,
MmEgbs ghmGogs 3ocsdgbaor bnMgomos (BmmuTenn 2003: ).

©@g356gmmdal 3mb&g4LEdo gHmENBIab Mgds mocmgmb bagmggmmam
©> 138 303bgmmms, o335 Bobo sdMdeggdabsl gb gobbbgsggdgda bIoMow
30035em0bB06gdmmo o6 50b. MmamMa ogm 30006 gds gMmE0DIal, MmamE(s
3mEgMbndIab gMom-gMomo dmogho 3mb(393@0L, Abs@zmmoa Mg3c5bgb@s(300L
®35mbedG0bom 36y s 3mbEGMgzme oo Jodmema 36gHmmdol 3mb@gdL-
830? s@dmBbms, MM sMsgMmn adgbob godm gb 33emg30L bsgdomem Gamom
Logabos. 333306 @odM3ngdMmgdsl 3o, 30Mzgm ymamoabs, 4dbob ab goddo,
Aol 3mbLEebGnmads sbg dgodmads: JoGmymds 36gMHmmdsed dgdmm o
303bEsfngm g3@m3gm-Gabamo Impgmbabdob 3mogos@ma (gomsz@omba),
306 399, 356 ©ILOZMNA-58mbazen® JumEMEoms mogzobgdamo bobomgbotg-
dom, sby) Hmami(3 a6, Gmdsdodg 0@ymws, JmEbamom, dgdmm mazabo mGogo-
BomuMo ggMo dgqdnbs o3 oo gobsbmadobmgal (g6. Gmdsdndy, (30Lg96MYs6-
Bgmgdo, 3. a03babyMoos, ©. dgbggmons).

289



bmbs 3936gndgomo

»LOMEbgomob 3mENEaL” Bgbmdgbo, MmIgmoay sMogMon Lbgs d39y-
Bl gm@nEoborg sbobonmgdl, 0dbgd sbogbws 303 gogmmgbsl R3qbL mo@dg-
Mo@Madn 9em@ndIob mgdal sdydsggdol 06@gbLoMmMdsby. ymggm dqdmb-
393590, L3g(300eabEGgd0 LandHMbgb Mbyabgomgm MmafMgdboman ,30bMsd0sbals
353mgbsdy ,398babLEYIMLIBLS’ s F53mamdn 3gMmammal bagMm 3bgEMemdsdy
©d oM (3007 Nbogdzmme. (bbgoms dmab, ,306M880560" 3. godbabyasl dm-
©gMbabBmma Gm3sbolb ,ombobmb madomob® dmegmbadal ghm-geo bystm-
©3(3 07(39). 0gm ysbdganl 3Gmba(s, Mm3gmdaz 3. 3mGg&ndzomds yoddgaol-
og0b 93603369mm3zebgLbo 3MmMdmgds — bggab boggmomo LEmMgo ™I Lgbmd-
Mog0 boygommmal gmbdy onbabs (3m@g@ndzamo 2016: 273), odze 3mobo-
396 96mEognm G9dbEewe 3Ma@ozmb . 30bsdgb doMemsdzomal ,Layn&g” do-
aRb0s s gb bodmgamom sbgs.

3mEgmbabGnma bgmmgbgdal sbom gbog@ngol dMogom bbgs Losbegl-
b gfmo 50830560 883y FoBMmo 0b@nd Mo (3bmagdobowdn aoddeg-
9090 ab@gmgbo dm3yszs, HmIgmos 0d8megnmzg M3o330M©s M LGoJosb:
©0mbabyMmbs ©d 33memba@b. mgzom g&. bodgh gnmEmGmmmaan®o nggdal
BM3bLgm@mBs300L FMaeda 3oMmgsw Rsbl, 88 mgambsdMobom, 3HomMogg@ms
30065330 gdal §qbogb(30s. 65dMM3da ,GMoggeonl sdswgds dybozal buymo-
©56% 33mmmbymo babyobos v4(396@0Mad4ma, bmmm dmegmbaddol ghmazec
39b@Fow (36mdaem 6536m3n by 0Gym@s baMdG LGS — ombabyMn, Mm-
am@3 dg8mgdgogdabogal Logmsbemol 8mBbadgdgmo abbGnbldmmo dggmdsego
doma. ombobnddo bo3dgbmgal s@sednsbols byeals ofMozombormmdol godmgmg-
boos, dobo demngfMo atdbmdswn bLGoagoss. sbggg osmndzglb ngo dabds dndwg3tgd-
da(3, HMIgmos meob Jofmggmo Immg@bab@gda(z 0y3bgb.

336(*)3‘3@0 Qoéaﬁoémﬁ‘a@n amg‘gaﬁsn%anb 360’)68[)30 doﬁm‘gqm mo-
B9 Mab Romzal memomoem 1900-006 Brgdl 800hbgzab, ovdis ogag
085-bo(3 90bndbo396, HMI Y@G™m M3, 39Mdmm 3o, X1X Lomnbal 900-0560
Bgddn 3gnbadbgds ghmmggato 3mb3g3@momda dgdgda, HmIgmms bsagmab-
BMd30mE, Mmam@g babo, sbsbgmgdgb LogMom 3mb&gLEEw©E 3 eMsm 88m-
356baem 3bgMamb, dom sMog30b30Mgmb, mazabo gbodmmmaonmo bmggmg-
doo (d0gasdg 2013: 8). ogd(30 9MmME0D30b mgmGommo B5663dmgmgdol goom-
35mabbobgdom, gb 8330600 56 Mbos aymb glLogmmmaon®o ©abgn®bo, 53
Lo®YzoL GFon(znYmn g539d0m, 3M33gE Goma(s YBRM™ Jg@a, Mobog bogsbag-
dm obbbs LgntMmgdos: , Jofmazgm 3BgMommagsb 3nfggmads d, sMagznbdomgmds
dm0@obs ... 39635 — IM3nMEsdntg Ligboms YO@agMOMdabalb MdmsegMgbos 364-
35 5 565 Lymms gAHomds... Ibmeme gbobrbgdnsb gHmdsbgmb, bbgs stoggma.
M3 Lyymo o dM(3 bmMzn ghmBobgml o6 Yoggds... s@sdnsba... babeymgemy...
bol... bol... bal..." (em0sdg0emn 2005:372).

Jooggma  Jomal Ggmogoq@-3o@Gom@memon  sdsmmgdmemmdal by(s-
gmae dobo bbgmmgdaomdoo (Ggbgdo Gmd TenecHocTs-b gdobnsb) dgd3ycmdaemm-
35, mgobal msdab LB 3Gsbo ;9 56, Jabo 3MoBogzgm demzsmdg s@bgdmds,
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39Mbmbaggdabs s mago 93@mEab 3bsmg dobogsbo 8mbmemmagdo azox0dg-
30698L, ™3 Logdg agedslb dmmgFMbBabInbmgal ©sdsbobosmgdgem 60dbgdmab,
Mmdmgda(s, 30639 ymamobs, sGegzobdomgmab doge 3G0dabayema bobal bg-
mmgbgdom, Jgbademms, bgdmog o LEMMgo 308 m3a(s tmman o 068 gcgbooc
Mbs 50bLbsL. Lo Mbrs Rogbmbords Immgmbabdab dozams badgommm Lsgdab
dgbobbogmom gomdsgadn Babme bgmdmgmyg sbamasdGsb? dgbadmms odsg,
3mmmbgmdo, baws 9339 (36mdoemn agm 08bsbo dg@mnbdn mgoom gogzsc
3963056 o 5330LE LEFNbEIgMaMsb Lobgmmazbgdm BMHgdo asgGmasbgdmma
LEOBabmag 3d930373L30L Labgmoa. s 58sb, sEdom, 63 0856 Jgmdams bgmo,
™3 sMog30830M gm0 M0 Brmom sMg PdMYbos Loddmdemmdn (1895), oy
33930d93b30 03bsbow 53LEENgmgdal FogH o393 3Mo3M330 Moz0L dm-
39306 (3bmgMgdobs s b3sboamy bsdBgMmm dmmgabgmdal godmoags (1897).
Logmmobbdms, Hm3 gMmE0dIobs s bydbmsmaEmdol dmddmogmgds sMag-
30b30Mgmol 3ogf 03 dog3mMbLEEMMaMgdgrm domoss doRbgmemoa, Mmdgmon(y
LodygoFmmb JoMIMbammdalb 934dMgds, 54956 ab bzg3bobo s MYMBINbMds, Bm-
dgmo(g Boge Gog 8ol bmggmgddo ag@dbmds. dog. bmggmal ,Bgda Lsddmdemm
Bgdo ammos® bamegMoy 3o 30339603690L Jotimggmo Jomalb Loddmemm@-semg-
am@onmo bos@olb bafgzedy, Gmdgmoai LEYmo gamodIoms ©s gEmEDIom,
39803 3dogto LgJbmsmMo 0bGFgbomss Rsbo(zzmadamo. 1916 Bymb 3. 3m-
B9@0dz0mb  sMoa30b3nMgmaboeda Logsbagdme dadmgboem 353 bBogbda®
(sbg gMgdzs 98 6adEMAL) 3bgFmol BmEgM0bobImsb dozgMdmgds gdad3qd oM
©34q6gdns. 3ol Jgdmbggzom g3oafomsm oM gomsi&ombol LEMambgda
dgn@hgzos mgdbowsb ,bgmmsbgds® (1914): ,30l mbobogl do30 Bogba, Bogba Bo-
g dsbmgdoom, / @sbgfama Lobbmal Bzgmom, sbgfoma babmgdoo... . doga
ggeob g8dmadal 3mbg bgmmgzbgds sMmgmmo gomsz@ombobmgal dgwabby-
o0 30gdgds. obo bonndmmb 53mbLbs dmacmbmgl bgrmmazsbal doge Lyyemag
969Ma00b o Jgbademms, bogmbemgbsg (9b 0gds 353ama gebgomomws ,8g s
0339b0" s ,80056306@0l Jogecigdn®). s3n@mdas 98 YHomglb abadg 3mg@L
Jooa, Bmam® (3 gMHmgdasbybgdamo 3ndbs, 339 smoMm 3odma@agds: ,... g3gb
3bs@ 36 50m, d3qbz 3ambbgdm, megMhoo 3owgs Jomdn odg Labg@omm, Lo-
M(3693m?1* (Jomo s bgmmgbgds, 1913). Mag dggbgds 3mbiMg@mm Lobggdmsb
dosbmmmgdae Jomgdl, 3oGmdomo LomanFam ,d960" — gb, Bmam( 0. Em0s3-
300 39603653L, n@gomal dogdal 3mg@m@o asdmbs@mmadss s doMoma@aw
35063 035L sabGNAOL, Bm3 FmEgMmbobBow hodmysmndgdedmyg gomsj@nmba
33 3gMomeobomgals LEYEOsE s sMmanmn MmMIsbGozyma GMowazool scmoag-
bob (3@ommdes. Logmmabbdms, Gm3 gomsj&ombds bgmmazbgdal ymgzealidgd-
demgmdabsmdn mogobo gmygze HBIgbs 0dsgg 3gFommal gMm @0 mmo babosomol
mgdbdo ,a9@ 96" (1914) as8mbo@s. dsbdn sb&n3nEn bobals 319G Db Joroals,
RBO0bsL, abGMM0ss godmygbgdmman, Mm3gmo(s,dogbgosgzsw dmMsmuMo ©s(39-
dabs, msgabo bEmymagomo bomsdsDal go8m dmdsbrszol dogH sgEm@ad gl
Jobws3gdal 3Em@mE0dsm 0dbs gs8mygbgdama, bmmm ds6damo 3nEE0bIbm-
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30056 dommmmaon® s®bgdsdryg ob gdss, MMImMmob ogsM3zs S 3OIPSMIS(3
dbmmme bgmmgbgdsls dgmdmas. ,08 mgdbol dobgogom 8330688, Gm3 dodag-
bgmn ambgdal Fodm3ds (goms3@nmbds -b.3.) bgmmabgdab... 5613 09y s@z0mo©
dgbadhbgzn mgabgds dg60dbs — ... bgmmgabal §36amgdseda 83439960n&n 3ba33-
o ©d Bdo Momasg 356406980b, a®mdbgmmgdol Bysemmdam 8339609Mgdow go6-
anbobgds..." (66gasdg 2008: ). bLEmG g 53 ;mgnbgdom godmombgz0sb gHmE0bdnl
@935bmsb dgdngdma B396 B0 dgMAgmma s3@mEMgda(s.

30093 gfo0 gomsz@ombsdgmo 36gMamo, nmbgd amadsdgomma. dsb 3o-
Mogdom, boyyzgEnmmdobgb, Moo o6 30dMgds jomsdn Jomobowdn sbgma IgMdbm-
3gemmdabogabm, 01330 m8ds80 gPm@ogmmo bobosmal mgdbgdds, GmImgd-
Loz ngo BsdmgFgdom oobymmdms, 31mozob yuMmaomgds 3sdnbgg doangzns.
o030 d6gdMag 3mg@ e bodbs s 0bGo(300Dy ©IYMEBbMbom, afMndsdgama
L3MbEGObNE FMEYMBabG o3 30 3393mnbgds, GmIgmoa smAmbagmuM-do-
modn@n 3m@ng9d0L 93MmM3mmseb d0bosggdalb d3gmmdbon (gM0dsdgzamo,
39 o 9360m3s, 1922) bs 3momog oo mmoa dmpgMmbobdnbmazal bgdmm bablgbgd
0b@mbo30mmdalb §dbab. (3boos, gb o6 aym o 3963 046g0mes abgma Log-
30bs s B0bsbssbymmdal bs@zMmmo dMmEud(30s, BmamMnig af. MHmds-
40dgb godmamhggms, o9d(3e 0ds3g Bmdagdadal sbMoom, ,dDona gabgoboom boglyg
M0m3gd00..." a0dsdgzomob s gmman 3mgbos (07396@)0 390@admms gMo-qMo
m9dbby BG83 JoK6%) ,ogmddMAl bammbadio 3mgboal bagzbmm bLEomabszosl
BomImomaqbos”. ,65 mgdbo gbm@b o6 go8admsb Bogsds, / Fnbsddsdo, mgxmo-
Lo oy dogedsl/ gb gmambs bsgsmobo dggqgoms, / of d0fggmon JnMz030300
398q0s./ Lobstmmds mgoma (393mom dmbads, / asgndstxag Loygstymal
dmbods. / ob, Bg@og0, Jowgs ghmbgm 8gbarg... / 396 — 3dmato, 8y 3o — dgbo
dgbomg®. (3bowons, 030 YB®m ammaboom mgdbgdbsg byMos, Mol gsdm ,3m(3-
bob 3mg@o” dgomdagl. ,Ladmgomodm sM@bal 30308mMboobast” (8. Godadg)
ao@scamo babmasmgdol bobomlb ofsdwg obnEmem mgdgdol 80dscm 3m-
8oL dogh as3gmegbgdnmoa Lodbydady s 96(3mds Imbbmbrs, myyd(zs dgbe-
demms 3obo 3mg@o dgbadmagdmmdgdolb 3ozs@sz 80sBbms. dmmg@babdmmo
0@ gMaGnmab Ly gadm 39@3ds 4o3M39mgded s bgmdobsabgomdmdsd jo o3
MomMgbom gmmmGodm 3mg@do bEmmosw sboma Jgbadmgdmmdgda gablbs.
»360353300m0, 306ggem ymgmobs, 30MbsgeMobamn 3o b@0s. 56 ngodmmm,
300m3 g3cm3sdo Imdom dmEgmbodadlL dobdg aogmgbs 3dmbmmgb: ngo o3
dmEmgmbs ©s 39Mmgbl 03bmdlb s oMz domBmb@nb ©s dManbmgol L3gbos
65... 030 30033m dz0m0s sdmbagmamobs” — gbgg mdsodadgs, dabo dggobagds
30 obgg o obgg obsgmygm-smdmbsgmgmal gnm@mcems bobomgbal dsneal-
BF0mgdgma dobomol gdmbb@MaMgdss. 3magasbgdom gb namos psnfmggge,
af0dsdz0mo s af. Mmdojadg bmbgGob, dgdwmga 30 »LaMBgob® momadebmab
053533009300, (3656 36Mdmgdn 3ol 3o8sM9396, MMIgma(s, Bmamtg dmbo-
mmEbgma nym, dsomn abgdab gogmgno @obfnmogds. msegsm gM. Mmdsjadgl,
303mORgeo 3mg@nzo-mgdbogobs s 3mg@mEo Mo@dal, s8s5Lmeb 3o Medwy-
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bowdy bygmmabyMo Lmbg@gdol s38™AL, dmEgMmbabE Mmoo 3mg@nzal Bmmbmg-
Boms Bnbgogno dgddbama 543L gEmE0DIom @sINbEma stsgtmoa bgMadmba.
o330 Jobo JobbMogggds, HmMBgmbos 3bo@3Mm ©s ,JoMormo smdmbagmgmals
936m3mo bLoddmEabdal Ggdbozom® 537 Yzgmgdals sdm(3065Ls3 NbmEydL,
306bmM(309mgdmmos Ig@dbmdgmmdbom godm@mBgmm 0d69d yzgmady Lobob-
nosomm mgqbdo oo dgomg® (1918): ,590bgMymn 3goDogab gmbdbg Logboo
a0m3bgmmo Bygomal dgbggotos” 8sbdo Jmeddgdmsgemss smbgMama ,...3b9m
bogsbsdn dmmgbmaman 8dndgr 3gd3gd00 , / 300 dabstgda dgdatimma bgemo
goobm, / bgmogds ¢gobo segboemo domgal gommbo! / owo dmsmemol sg3bm-
(3M300 ©-30356a9d0m.. /. LBmEgo gabmE o396 H008gddy gomabm — 3ommba
©oyMbmdoo mgdLbd(zmeby madedm domdagdadg sb3gbnl (dobn ao63sMEgdom,
»3omobm®, Bmami(3 3bal by Bysmdo gdom G 306sbogam godsafgdamon, 353-
0L Loddmeams, bmmm ,Joz30lL gommm® = Joma® Lobyobl gobsbabogmMagdl), Mm3
»0000 39-00mg* smdmbagmua s§mndnEoz00 ©sbagmuma doommmmannesb
Babgbbgda 3560bLs @s 608gal Fnemab dgb3gnlb Mgdnbab(3gb(3nss (dofmdadsdy
2004: 49). ®mmdsgndg Bomds@gdnm nygbgdws Ggmogon dsbamaobss. gogablbgbmo
»30b0b Lo, bon@omo 3obGgFonEsb ,xgoM0 30Babs”, ,680bms bobm®, bows(s
6306sbmdabs s gMmE0d3alb 3mB(393@9d0L vgo8y NRzgnmm oskbmmmgdsl
3690300 Jombamm Babm! / dmpabam BMoamagdoo: / omma@Lym gmomgdda
3bab mgsemo omgsGema. / gom 6 3abs bemEsbobal — /Azqb(3 gmeboomygda /396
6ab ggg0bgdom gmzgsmg boggeGmaoon... dgb ggomg@mbagds gobbomnb gu@mzgmo. /
dmageab doMaeal goemo 39bsba./ @ mEgl gabomogl : GmEMG3sbmdl, 0éggs,

/ 300 Byo@mb 339mn = / Hm3gmbes 0093939 @goaema n6gdo...
(36mdomas, Gm3 ggeEm3gmo dmegbobdal dommmmannGo 3msbo G-

baymo ,39MEbmob bam3nbab® 8ogm Lsgdemo dbomgsbo dobGogzom 0dbs go-
ommgdnmo. ©ombobmb ms30L0 Gommbmgeob (396@GomyGo gognMaw do-
0hbg3L, dogomomo, 300R. 0356m3z0, 1907 Bgmb gsdm3gdmma mgdbgdab 369-
dnmab ,90mbob* s38mG0. @ombabm dabomgol megobygsma d98mddgmgdals
39@ogmMemay o0ngddgds. @ombobabddal gb&gmgdns, sbm babomsbemm doems,
3. 0396m30l dobgogom, 396M&0zomcn, AbbzgM3mal gsdmgdo s gHmE0mmos.
439 Jomo 3m@qbizoa ,30360635%, 013039 @MBALML LabmMos, MmBgmoa(y
MRdObmb, Bmam(y Lodyemmbgymn 3933060l Imdggmgdym gmEmIsbmab, gm-
@50 b 35M©s0gdbsb o0, 85306 0d(3930 gb mgebo sbom mgdaw (0bimuna), 35630
30 96mbob sbamo §odo gobbbgnmmads. Imegmboddob 93 ngob Mgomabgdsl
Lo gommbmgmbo megalb dgnmemgbomeb mowos Dnbmgngge-sbndosmmab g&-
®50 ymgoo mbgdg s (3R0emdos, Md3d (339t dan BoMmds@gdom. Habmma
3mEgMbadIab Igmeg oo ngmmman gm. bmmmgzomgo 30 gmgogbasb 6obgl-
bgdo ,doMoonmo JornEmmdob“(3696sL bmgzonl, oby) mgmagdmogo Lodcdbal,
dotsammo byymoo dbggomagl. dobmsb dnvyzomgdmmdal, dmybammgdmmdal,
@00 gd0b qbbgnmmdal drmboom, Fleur-om, 3g33mmo gb ogs Gmammss 0b-
©0300M5mmdob 603653L 0dgbb ©s 833560 godmbe@mm gMmEozmm bobosmb
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03ebL. 83530 ©og35mMB3mbgdL mbos(s Lmemmgomgol 308wg3Mob, semgdbsbo®
demmzab, mgqbgdab (36mdamo (3030 dadmgbamao 833960960 Jomds@mbabog-
30", 09330 Ngcm LEMM0 0dbgdmms YMomgds o3 Abs@zMma bobal demm 30-
Lo GFnosm GMIBLEMAmIs300dg goagzgdabzomgdabs: o) ,3d39609M0 Joem-
do@mbo”, 3m. bngnmgomgals bmgnol, 0dsgg mgomsegdaga Loddbab, sbomggmo,
Mmgmda(z obomasdMmms demmzol ghm@ogeemo Bgos (Tommerne) godmbo@mmo:
3) Lagdgm G939 (300L ,(36Mda JormdoBmba® (69D6s3m330); a) OdMEMU, G-
Lgoo, BHmamGz dSbemmdgma, LabyMggmo Joma, Mgomab@o, myds Lyydmo-
30Mgdmmo 3mgGndo babg: O, pyck Mo, sxeHa mos, /Jlo Oomu sceH HaM CKOPOHBIH
myTh...“. 3mg@Mn oggaemal dbasgbo ,a0806096 938", 019 aog0mgamabbobgdom Jom-
o 3mgGne Geswaznsl, dgndmadgmo agm (R36mseb Laddmdemm dbmmme
©9©obmsb sLmMHEIdM®S), sbg HmT, g3Mm3nEsb dmbyym yzgms Lbgs sboma
mo@gFe@nEmo dodstornmgdob 3bgsgbow, ,3080609Mgdsdsi* of Jotormema
g g6 dongm.

mogobmaegee 3Magmabdmddgmos ob Mgegns, Gmdgma Lobdmgsom-
905b (30bg3gMYsbbgma 3myg@ob 3. 05dz0mol sFnsbym (303mdg 3Jmbs. mama
030m0sbo(3 yuMomgdsl ndady 83sb30mgdl, HmB ,eM0sbmmoa ghm@ngs Jo6-
aom dogbo@ags bLoddMEmnbIal EMado@L®, ... 330 3ommmd ngo 3bal bogm(zb-
ol 0885833000698 9m0 bobsomom assbome... (sgomasba 2017: ). dgadmgds sbgs
omggobl, Bggbl mo@gms@umm bogfzgdo gb 3Mmzgbo ymggmagsto dobGozy-
mdob go6gdg gobbmM(s0gmms, M30Ms@gbom BomBmbabzal abggboema msds-
doo s LBmEgo gbss sMbgdomo 3mdgb@o. ,doMmoanmo Jomn@mds® 3o dmeogm-
BobEmo 3mBYGab, 356bs 30 dom 30 BEMOEoD3nL gogmgbom, aMnsbym
30330 b0sdmzgbgdal mdogd@omss Bamdmmagbomo, myd3s 3mMbmaMmaggnsdn
O 5 396 aomoEnb, MaEash yzgmoxngha abgz s abgz ImgMbobGmmo gb-
098030L gotgmgddos dmd3gmmo. ™300 ,©8M060" (Bmam& s gb hgdmab Lo-
1d56d0 53 abBMEsbmsb 30MEa30M M nM0doE 83538060 gdnm gmaby dodMs-
dgb og3L bomggzedn), @mEsb gMgobash Mbws nymb Batdmdmdamo ws gbgs (30b-
B9 ysbBgmagdobomgaol mbget moomeol, Gmameg mdafmmdm sg@&mcndg@ab,
360d369mmmdol ssb@mgdl.

dobogobom dgmdmdaga Joma, Gmdgmoa(y g3o@ognmmdom gosdsmmmgdos
»30639mmJ3ab* 538 M0l 3mBmmgdsl ,anyzommgo Joman 36gd0sbow”, 9335w
LgoMgdmes , 306896 MMEIbLY. d08mdss 0ddbgds dsmmm nsdzarmabgmemo
9maby aM0sbol mo@gMsGnEnmo dob@ngogsos, Gm3gmdsi oMs doMGm
a0dmBgbabmebegg d9436s 5gs8g sMbsbyma 3mgBMo msegasbuymmdals 3Gg(3-
0096@&0, 803500 XX Loy 3960l @absByobal Jymsnbda JoGomggma Jomal bbyg-
md6030 ©o(3930Ld O goEaa3Mgdal do(3bgmars 30 0g30. »3obabgbgmn dmgab-
Labo GobLagamago, / oMdgdaym bEMgdl gmobogds dgbgds bgwmo, / Lagbgdm
abobg LEdbgmgs, o6 LASBL 508306, / LoboDMM Mm(335 goasmmdy m3obsb367-
mo0...8bab 5yz03900 358m3Go(390L 3639 s©s8006L, / (BgdlL dgygemigdsl 86«b-
2f9ds 33mog dmgdo@o!) / o @ommbgdmmb gogal 3m3bob, 3m(3bob 6sdnsbl, /
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35600bggM 9600 ImMogmbgdl godmdata 3o “. ab, Hm3 3mg@ab dogM o3 o 3b-
ao3bo mgdLgdol @gzemeds300b @AML omdadl Medwgbndy Jomo Gmaqdl, Gma
a39mamdo 94banMLoob ML Jomagdo Moz00bm 3GIMEGLEL 080m godmba@ezgb,
8 oMb 533mdgb 53 semgamablbbommdol 3dssggdmgdmseb gfmaw 33 bagmm-
b5y, 0bog, go@o 8d8dadglb, HmMIgmBsz ambogHmmom 3obdzods ,4sbbgmas*
0@ gMGnEnmo 3mdszomo, ,3mMbmamagab@gdolb sd(339mb” Mbmogdgb ©s
5.9., BobgEmmMdaoms gooxsbydsdg Labmasmgdab Rzgmma Mgedz0ss @s 08539
60bgolb Imgmgbs, BmamEiai §. Godadab mgdbdn Ssmemb babgmoom b gl
ob 3ggL3aMab Momymagob dzLgmmds (,3smmm nsdgzomb dmdgbynbs yzomgemo
05689,/ 35d9000 d94L30MAL, doaFod gomws!... dgdL3aAaL Momal?/ Mo 346s, GBI
Bgdmgal dgm3mggbo dbmemm Y& o0, / s Hmd Bambmmds 396 ao@dmd(gs 3y
3b@sds@o... ). mg0m ob gog@n, Bm3 ysbbgmms dmEals LBmM g dsmemm asdgaema
Ldgbol sMOmMEsBOMz60 gomMgdom LEMmOsE sbor 3mab@GL Imows s Go-
3906 gdabo s 83Mdamizgdal 3omds abgogdmes, bodmasmgdabgsb aobbbgsszg-
d0m, 50M3og9d0s bbzs 350mdd3gmms 3mgGn& GobBobasl, 4860ws 3ol ymaemal-
dm3(339mmdabe s bobagbgl. 883356 dgdmJdgmms dmEol abgg gsdmomBs Rzqb
809 sMogMmabalb babbgbgdo a. aMadsdgomon, mezobo 3mEoMgdamoa mgdboo
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Nona Kupreishvili
(Georgia)

Artistic Representations of Eroticism

Summary

Key words: erotic, metasexual awareness, modernist project, conceptual shifts.

As it is known, soviet literary criticism used to discuss socio-cultural facts and
even literary texts within the frameworks of Marxist ideology that extremely restricted the
area of scientific study. So, there were also lots of taboo themes that analysis were prohib-
ited. Among them was concept of eroticism that mainly was equated with so called notion
of love lyrics. However pre and post-revolutionary Georgian poetry and prose ascribed
by us as the era of modernism, includes very interesting material with regard to aforesaid.

Principally significant is definition of itself this theme, as eroticism, because due to
fragile borders existed on the one hand at sexuality and on the other hand at pornography,
the terminology is often messed up. Michael Epshtein better determined aforesaid than
others, calling eroticism as metasexual awareness and fancy, separating from our body in
order to return to it in abstract, though at the same time in more accented form. And more-
over: sexuality — means confidence, needs and requirement, when eroticism principally is
desire.

What kind of condition was faced within the context of pre and post-revolutionary
Georgian writing from the standpoint of artistic representation of eroticism, as one of the
strongest concept of modernism? It appeared that due to several reasons it is broad subject
of study. And such attitude first of all is created by the fact that can be stated as follows:
Georgian writing managed not to become plagiarist of European and Russian modernism,
vice versa, under the usual synthesis of western and eastern cultures as Gr. Robakidze used
to say, that, with a marriage it managed to form its original color for this great renewal.

There also was Kazbegi’s prose, where V. Kotetishvili perceived the most impor-
tant problem for Kazbegi — death of ravine, exactly under the background of sexual love.
Though, critic T. Vasadze considers Baratashvili’s “Sakure” as classical erotic text and it
is exactly so.
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Dionysian and Apolonian. Even within the context of transformation of Fr. Ni-
etzsche’s culturological ideas is obvious the tendency of priorities movement. Apollo’s
initial is emphasized in the paper “Birth of tragedy from the soul of music”, but Dionysian
in the paper “So would say Zaratustra” known as a certain mantra of modernism as life
giving instinctual beating power of creation. According to Nietzsche’s opinion, Dionisism
is a show of irrationality of human soul, his/her strong sensual power. It was also the same
way apprehended by it followers, among whom were also Georgian modernists.

“Sh. Aragvispireli was the first among Georgian writers, who brought the feeling
— upon relation of opposite genders the most important is the passion and not the union
of souls ... they only touch each other and nothing more. Neither soul and nor flesh cor-
respond each other ... human ... stupidity... ha!...ha!...ha!...”.

It is to be noted that Galaktion expressed his firm faith to omnipotence of art in the
erotic verse of the same period “Getera” (1914). There is provided the history of courte-
san Frina from ancient period, who despite of moral decadence was applied as Aphrodite
sculpture prototype due to his perfect beauty, but the distance from flirting to mythological
creature is the way that can be concealed and covered only through art.

Based on its natural poetical talent and intuition Grishashvili is even spontane-
ous modernist, who trying to associate eastern-urban reasons to European creates above
mentioned intonation itself for Georgian modernism. It is obvious that it was not and
even would not be artistic product of such depth and intention that would distinguish Gr.
Robakidze, though according to the opinion of the same Robakidze, Grishashvili’s early
poetry “full of solar and lively rhymes” represented remarkable stylization of Avlabari
artistic poetry”.

Itself eloquent is the very reaction that society related to Dariani period of Tsisper-
kantseli poet P. Iashvili. Lali Avalishvili also emphasizes that “Dariani’s eroticism was
well associated to the doctrine of symbolism”, - though Paolo lightened it with a light
strengthening solar life.... Herein we may also say that this procedure in our literary space
was fulfilled without any mysticality, par excellence with perfected play of fancy and ex-
actly this is essential instant. “Eternal femininity” is represented as an object of pleasure in
Dariani period influenced by modernistic culture, especially by Freudism, though it does
not and even can not move to pornography, as everything is still within the frameworks of
modernistic aesthetics.

The first Georgian modernists charged the air to fell fantastic theory of poetry,
variety of artistic forms and creative self-realization with activated potentials that there
is created poet’s quite important illusion for the expansion of existential borders. Many
erotic texts, or passages are created within this context and their authors are not only Gr.
Robakidze, or P. Tashvili, but also young poet Nino Tarishvili, adherent of modernistic
prose K. Gamsakhurdia and M. Javakhishvili, prominent representative of neorealism.
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3mma(309 (bodm), HmBgmo(z gmgamyn@gmdes 3H0dnbsrnm s bomedmm dmmaz0sb.

FEE Bmam(3 8mag00bgdnm omdmRbrs, 39M3s6gmo ,dgsmggmadabawdn 390l MB3gbs ymggma gt
Logydggmb agm 3mgmgdgmo. Boob@gdalb 3Gmamadsdo mdobdgdmamdn bmgmomlb dmbymdol
dgbobgd o agm gomgamobbabgdymo sfagomsmn ds@gMosrymn Mgby@bo LEMsGganmman 3603-
369mm3060, bagomdom dosmo 3og3oboal Mgaombda s@bgdymo sdmyzopgdgmo J39y6gdabom-
30b. 09330 ImEL3ndsgam 39Mb3gd@ngadn semgymgm HmDgbdgMaal mzzobo 393353@s Mmgn3amgdemo
>@dmbagmgmol §geo@mengddy g.6. sbGambymo baboGofgmo 3mEEmbob (ssbabunmggmo nwg-
mma0ol gog339mgdab Lobobsom8rgame Ra@oMmgdymo mmbobdngdgdal gRmmdmomds) 8mbymdal
Aabgol ©ed399mgdsmgdgmoa Labgmdbogmgdobmgal, Hm3gmms dmEol Jomggmgdl (Gmam(s
@0 Mabob Bam3maggbmgdl) gboggdmmem goMyzggmo 3Mngorgangdo, mmmbe agMdsbools
3g9Mggmdob Jgqd (Dallin 1981: 226-9).
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0bgg Joomm baddgl bws ImbIsmgdmms, amzo330Mms dnbgarm 39nsl (36m-
doemo babyemog®m 3oMo, bodomggmmb abGmmoobs s 3nm@neab 833magze-
&0, Bobgoem (80gqem) mambbodzoema™.

Bmgm@ 3 0@omonlb 86d039830 om0 ©m3ndgb@gdowsb RsbL™, 8ol
LabBMogmE gLognMmgdmms dgmaonnl gods dMonbgmdn goMEszgmoamo Jo-
@390 Jomda@mbob, bmgom am3zogmob sbegMdmeb ®s393306Mgdamo gme-
dommmdgdob Imbogzemgdmam™™, aqm8s600b dmsgmmds 30 8ob mmbmabsl ¢3s-
Lobme GmM39dms. 3900058 omma@ dmabg@bs ds8s dnggmol Lodmgdom@m Lo-
dnmgdoo dENbggmymgzs s LEYmo Fbspymybs gsd8mmggs, obsEMgdmms
3m3gmb oo bBob m36930L SLEMgdsdn — Jomds@mba gm 3ngmmob basbogM-
dg3o 09bbnm HMIdn JoMormmo oommmogamo 3mmagaondol ©ssMbgdsda. gb

* gfm—gfmo 3omgsbo agm afogo gmb Jymgbdaman, Gm3gmarg 1944 Brool 20 sg30L@mb Bodmab-
Bg9L Jo@mgFab BobssmBrga Batds@gdgmo dgomddnmgdol dgdwya.

** abgon (oggm) mambbadgaemo (1897-19588) o 3ogg 1913 Bgealb 3mbLES6G0EM3mEman gs3ygs
Jomggm 3ommmogg 8mbBglbggdl, Hm8mgdo(z 0don® LadmbabGHm bgmemgdda LBsgmal dbyHggmgdl
>6hg300696. 1913-17 Bmgdda ol 3mbLESbG0bmM3mEmal JoGmym jommmogn® Logsbgdo amgdws go-
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39bg@ad@gmoms Losds@mda. 1919 Bemal sg30b@™do LogsGmggmmbs s ggM8sbonl dmogHmdgdl
Il Imeadsmsggdol dgogasw, bbgs dznwm Jomoggm LEYEIBEGML ghmowm doggm membbadgamn
LoddMdMIn EIdFHYBES, MY3(30 379390 MYFMJgmda g59daBogMs 3MbLEBSEEGNbM3mmals 353¢-
(306930b gmegxdo LBsgmal gobsgMdgmgdma ©s 3sb dg8mga LagoMmggmm smaf qbabsglb. 1924
Bogmb gommbmgosbs s mgmmmgosda (3mebob gobommMdaggdma ago 396530 Rogows, 1929 Bemo-
36 3o ab ™30, boss xgH dg@dbym 3mmgannddo dgeab mogobygsem 3L3gbgmaw, 339mga 30
LBogmmAL 3530l sBmbagmgmd3mebymdols 0BLENEME 0. 0dzg 0(393L oLyMES 0L ,mgo@0bgmms
badmogdnmm @gsbmo bagdoGmggmmadn 3ghz0dg@ g Layznbgdo” s Imadmggdl mgmmmanol @m -
&b Lodg(3bogHm bamobblb. 1931 Bemal 6 5330L@™L doggm MaMbbodgomo dmgoman s39MHmbgl
3ol Fobrmdmoa, aMmEoggmadel dodsb@ogma Bgbob bosdo@mda. 1934 Bgmb doomm @agamgds
— boggMobggonda, dgmanabs @s 3968560530 8ymes Jomggmmagsb smgbotims Bamdmdawggbmgdo ow-
Bmboagmgn gzmgbonbomgol. 88 Jobbom ngo 35933 bogMs 39bgwagd@ g 85853mab g g6 3560Ddn, 390-
093 30 ©9396MMRT0 (ds356005). 1934-1936 Bemgddo Jofoggm gosommmoaggoms bgmogo dmdmgsto
0ym dgeanadn, 3gmdsbasbe o bagMobagmadn. 1936-1942 Brgddo 39bgwad@gm d9Mgdmsb ndymeyg-
3o 303560530 (%96 ©9a9bemcBdn, Jgdwga 398 96dn).

FEE (0bgm@d (300 3m3mggdamons 3nggm mo@mbbadzomoal @sg0mbgal mddowasb (1944 Brool 29 agmabo.
938065 gmgmab (30bg), E™3gmog oEmos 0@omool dmmaznol go@sdasto 3mdobmal, xubgdg
©mbob o6gogdo. ab. go%. EUROPEO, 573. 7 mg@mddgto, 1956,Ggv. 23-26. 0b.sbggg. David Alvarez &
Robert A. Graham, Sj. Nothing Sacred. Nazi Espionage Against the Vatican, 1939-1945. Franc Cass. London.
Portland, OR. 1997. pp.92-113).

#EEE 1941 Bemob ogdgigomadn dGogbgrdo goMEszgmomads 3oEsmds d3fngds, gmgbg amgogmds
360 000 dgmaoqmo g36ebgo mobogfds B3nbos dotnadal ndabme Rabobgol Jofornm gsmmmogn
3mbafgas30ob, GmBmol (396@M0 bBs8dmmal 8mbabBgfadn ngm asbmagbgdgma. (ob: momasbady, 3.
398mg bomobgomadzomol (3b6mgmgds o mgobemo. ,madgfo@fnmo dogdsbo”. XXXVII, 2016, a3.
238-243) s magabo obgfMdal 063 3oManmgdmsm 58 3mbamgasznol gfom-gHomo bomdmdswagbgmo
0360™3530, doggm mambbadgamo osgnbs.
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©550b56L7d0L dmgbob. 83 30Dbom 3gmns ©av39330M©s 396M3s60al LogmBml
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b30090mEs, ®™3 300 ,3GMgdE 0 gPmbsoMam s 3dsgmaamados mGngg dbsmals
0b@ggbgdlb: gfon 3b@ng, RSHA-L 809 aomgdnmo omsbbgdoom dodgm membbad-
300 3g0dgbs dgbmdsl JeGormmao y3mmgaondobmgal s sobfmmgdos maegobo
00 bbal m(36935L, 3gmeg dbMng, 4963569 gdL d0g(399mmom dgbadmagdmmds,
303mgy96q806sm 3memaanndo LoodggMzgm s 3MM3sgsboab@mma 3obbgdals-
o30b. badmmmmm gsddn, gb yzgmoggma Loboggmme Bosagdmes Jofomem bo-
(30mbamab3L. g mmdbMzomy 3oommeoggbs s 3s@Mam@ol, Bodgm meMbbndgo-
ab domabbdggom gmmgaomdo domygzg aobgdmes Jofommmo ghmazbaema nqgb-
Bmdob ghmggamo Loddmmm ©s Boznmborn@o dobbMoggdgdolb gosm(3gmgdals
demogin (396@6M0.

mo308306M39ms Amt VI gmmafomao dmggoms 3goasb dgmezsdgdsb.
53 mMgsboda(znal dgx0, Y@ g dgmabdghgo, LigdGogNcem oym aobbym-
dogmn 88 B38mbBygdal ndsGm, s30@md MoMa aobssboms sMa3Mad@ogmmo bdg-
3ol gobbomgadyg, od(3s 8magnsbgdom RSHA-L dgab gmbLE jom@gbdmbgml,
ammo dmndAbos o3 0gob 8adstim. 3omEgbdenbgmds gonblbgbs, MHm3 dabo
B0BodmMdgn, Monb3ofe dsnmaboa, domabbdggel o6 0dnEmgdos Joommnzna
939L00b 3muemgddo dgbombgzem ©s 83 dobbom gogmgbosbo Labwmogmm
30gdab godmygbgds byGws. 3gMdsbool abzgM3gse oo bobas gdgmdws, Hmd
080l 8mbsbEMgddn s Mgmogom® 0bbGodm(30gddn sbmdom gdMagma, s6@0-
30dob@o o gogdgmmo badbgmm Gy3zg SMmMmmdEs mo3dgbogemb. g.6. ,Gm3anl
Lodadggmm babab® (396860 35803960l gomazbol dngboo ogm dmdgmmo ©s

* 3963968 godmgma — bb-ob mdgMmaGn@dsbgogmga. agb@edmb Bamdmdswggbymo HGmddn 1939-
1944 Bmgddo. 3Gmggboom gmgd@®ogmbo, ob 1932 bymb dgngcows bb-ob Hoggdl. 1937 Bgemb Si-
cherheits polizei-b (9303mgdols Smema(300) moEgMms Lgmeal Bsmds@gdom abHmagdal d39pama
393mgM3s obgma Gomab@o ao8modygmegbs Lanydmm dmmoagosda LodbabyMabal, Gm3 353063y
3nagd(300 dgMobdn dsmmygbo bymddmgabgmmdal yyMommgds. ob dgayzebgl 3mmoznal s@odgms
03 3oMggmo aubealb 393500896mmdadn, Hmgmo(s gonadoghs 39M3sb0ol @adrmds@ oy daboom
936m30b bbgaabbgs Jggyebsdo. 3odmygmal gdnsmm ambo, odmmds@nol dggmo bgmemoal Bom-
3m3aggbgmo, 39635600b gemfo n@omasdn, 356b ggmeg gmb 35396Lg60, (30MbEs, Moz 3gadmgds
3980 oL 6305 Y335 M330L sbom 583gLmsb, 530@MA o3mgHol Mmaabo gobmagbs sfs gg-
85600b bogrhman, sMedge LogmBmb JnmEYANmo gsbymzarmgdobomgol gobznmgzboem bbgs dgbm-
3580, &obmb gnhs bmdgm 20-3n0, GmBgmas g yzgmes HmBsgmobomgol (s 58530, Mosgme, oo
Bgmomo godmg@bs(s Boggdmgob) odzs 3mmoigon®o Ggemeal Loddmmme (Alvarez & Graham 1997:
72-73).
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(39900 396356 obgzgM30L, dm3o3doMgms KoM gdabs s d3meoaz00l DEMadan
Lo ggomsn ,qbsgmbmgdal 3ubdama® dg94d6s. LEmG o 3 gofgdmagdal godm
RSHA-3 Jo6o39mgdmob 0s65836m8emmdadg ;obbdmds asbszbaws”.

dobgoem 3gm0sl Mg3mdgbmaznom 3s3s dadgm membbadznma Gmdda Ro-
30000 d 350 d93maa, M3 39@0396L Bnsbmes mgaznsmMn 0bgm™mIs(z0s Jom-
oo gmegaondal gobbbolb d3ogmmdal dgbobgd, d3mmoagonlb 9893g9L me3nbda
30dm(3bos, Loz ob Foomm 3a3maMal sbobEgb@ds, 3MME 3obds. Jotmamas,
LogmBmb xgM o6 dogmm dgFnbosb sfognmama Mobbs, dogMed 3ob3s M-
636 dmgmamn, M3 > (30mgdmem 89393300 dmEs gEsdsmadda dgbs-
3580l mbygdgdl o Medgbndy 33060l dgdga 3obanbl 5(36mdgdws.

08s30MmMMmo, dgMmobdo Amt VI-ob mgodgdo b3gbobgb megosbom
3983900 Joomm 3mmmgaondmsb s 3e330Mgdoom. oboba 5306196wbgb o3 @obg-
LAdEgdal Logedndm dobsw godmygbadslb. dgMemabmeb dmwdogo 3o3daMals
30b6om 0393390m@s 3g6mdal LafmEsxdo MoombsanmMal gobmagbgds. Jmeg-
3091330 ,BabgMasgbgb® Me8rgbady 9396@L3, MMBmgdbsaz dgemhgzwbgb g.6.
»Jofommo magaombal® Mnggdosb. oboba Logebagdm ImIbswgdol gongmog-
696 @ Mmamz bbgomobbgs Labymog@mm LobBsgmadmolb LENLIBEGYOL, GmM3-
do mogabygmo gossanmgdal dgbedmgdmmds s bbgsemabbgs Mgmagaym
0bbEoG (30930 Mmaz0bgmem dgmbggol Ladmsmygds 9469dmmam. Medmgbams(s
3535 dnggmo MHm3bo s 39@039630 9P EoMgdamn s MomMmgbaw 3o@nmbaba
306m36980lL Hg39@ (3000 batggdemmds, gowsbyms, MM 3mmagondol Mad-
BMMo© Job s60365300646.

1943 Bob md@mB8dgcmdo 3585 Bogdgma bgmasbes gadmzbsoms gg6-
35600b 3mea(z00b 0&0dgb mgalido. 3@E@ 3oL3s 8dx Mo Londgom 0bgmmds-
(305 @asb3gaEMs: dgMmnboEsb v339 IMbyymaym oo bbob 6sbsGMo oxnbsb-
Lgds. 3meazool JomarBobmbabds ssMBbINbs dmgmgmmn, HM3 Mobbs 56mbodds
©53930656Lgdgmds gonmm, Godsg bodmmmm %8830 Joemds@mba gmzngmmal 6-
©gMdmeb ghmmew 1 200 000 mos dgemanbs, gb 3o bagbgdoo bszdsmobo oym
3Meganndol abssmbgdmoaw. dob dgdwgg, Moes Robogndol bofdsdgdom gob-
b 30gmads dogmm(zs, 35bds oymzbgds Lobmgs Imzwamb s Medgbndy
3oobge anbge: 3gmbos o) oo dob 3mbGogdgda 358035630, n36mdos me o6
G8gemndg 3oOabaml 96 domamo Ladmgogmmgdal Bamdmdawagbgmb s ».9.
3535 doggmBs gmdmygommm N3sbybs, Hm3 dotoma(z 3dmbos dgamdmvma
MO@0gHnmds 8936 3603369mmzs6 Goam@obmab 3o@0g3ebdn, dsm dmeob o-
dmbogmaomnb g3mabogdal 3mbamgasnall 3G9x94@eb, jofmeobam obgMab-

* 296356mBs ©d3gM358 ndmsgomgy ot gobs(3bows, msegabn Jabbgdobmgal godmgygbgdobs Lada
396356 gbmzgabo gmegaondo Mmdda: bab@s dotins g 5603s, 39M8s603m30 s &g3@™bogdo.
3oMggm o gmmagxdo 33bmgMgdo 39c3sbgmo ©s ogb@Magmo Imgemgdo o6 Jarazebgb magnsbom
3@ Nm 3566ymdal ba(30L8gdab 30dsfm, &93@&™bogndol 8gdsmgmds 3o@03obal Ggfo@mMasdy 3o
dgndmgdgmb brows 30l 3gemgddo 393 bogdnsbmdal Bodmgdsb.
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49936005 358035630 39M35600bm30L Lognm bgmMmIs30s ©s Sbmow ©ssMbY-
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%0993 Logddnobmdadn, gobbs ggmmgdom — 3980360l Babssmdraa. dcmgomal
3obyyboom 3doymgnemm 3sbds 3oobzgb doggonms LEGMFoML o ymggmagoto
®56b0b godmmazbgadg Moo gsbabows.

3mo300b 093gb mynbdo dggam 30D0@ 0l dgmgaew dgdgmagdae-
35 doggm moMmbbadzomds obdsmgdobmgol megal dggm dgamdamb, goboem
(dbogmonl) baosmog@msedgomlb 8ndamma’. 53 «m306sb36gmBs Mobog®dbmdaom dm-
mbBabs 6589353l s semdzs, HmMI omymzgbgdmog doamgdms dmdgdL
- 25983 0536090ms 39 0bdn, 30Mo@om gmMadams 3gdmms dobgoe 3gmasl s
>m3mgbsMoms o3 gomagdMmdab. mgdnyg 4oM 339390, B mzgambsdMaboo
aym Radormo basmngMadgamo 98 m3gMaznsda, ogd(zs ab 30 gogd@ns, Gimd
8535 80ggmmob LaydMab dgdwga 856 FnsdmMms JodmgFmab maablb s obdamgds
dgbomogada. 3o3mgmds doborrmbl 50 000 moms goonbows s Medwgbndg pmom
396 m0bdn a0aDo3bs, Moms RSHA-L mggalidn gbo®dmgdabs dmmodas 3gdqdo 39-
©05b005b, 30308006 Mgadsbmeb (Amt VI-ob go@ngzobal dogml nacmbosb) ©s
Amt Vl-ob &gqbamo bLgdiool Bomdmdemggbmgdmeb. ggcdsbgm domamBabmb-
693L o6 LMoo bgmoEsb aogdzom 3Mmgd@on, MmImal gomamgddnz Lmemo-
OO0 Mbbs ngm gomzomabbobgdmmo LosbdzgMam Mm3gMa3ngdabmgal, sGaws
53 Rsbogodmal gobbmE(30gmagdada oo dagdgm membbodzammo mdmapsm bgmb.
39000 3383039009, HmM3 dmgmmabmgal 3oegs gfmbgem mbos dggmezebgdo-
600 356533OMIMbs, 386 Lomsbopme gobgdem@em, MHm3 LsgsMmggmmb ©s-
3m30093mdal smEagbs 8bmmme gq9M3s5bgmgdmab sbsddHMImmdam 0dbg-
dms dgbodmgdgmo. obog o 30mgdrmem omsbbdmgdmms, Jofmmema Bo(znm-
BomaD30b babamggdmme 93mJdgrs. Amt VI-ob 3Gmggbombsemgdds ndmagomay
MoMy3gb 39l Babswowgds. dsma mzambasd&abom, 8s3s dodgma Bodwmgamaw

* mo6bbodgomo s LosmogMaedgoma gMo mmabl nymzbgb 3mbLEsbENbm3mmal Lgdnbsmnsdo.
1917 Bemab 18 ;gdgFigomb ghmee dgomglb bmggm g@omal d96gmod@gmoms Losds@mb Labbagmg-
Semols 3ot (ab. 30390dgnemoa 2016). bagomogsdgama 1920 Bgmb ©sd6nbos Leddmdmmmda. bads-
Bonggrmb gobsdgmgdal dgdamad 8abo sgombadymegmo ¢3bmdas, 8sg6sd 1937 Bermowasb ab Rsbl
0@om0330, HmamM(3 Ho3wgb608g b3obrnbsgaymn gobgmol gmmgbdmbogb@o. ob, sbggy, 01965336 ma-
mmdes gobgo Corriere Diplomatico Consolare-bomob, Gm8gmbaz Gmddo godmb(3g8s mgomdsmggos
30LBMIMoG0 KoohobGm 3mE@0bo-s3mbB0bgmo, LowsmngMadzomoal dgamdatin s §absbbymo
3B gggmo. 396356000 Lodgmms 393306 D7 Mog3sLBANWL (3mEo bbab 393y Jofovmo gadob@yco
3md@amdab, ,ogmein gomEaolb® sgd@ogma BggMa gobom bagomngMsdgama Jofomm @gmgaszosb-
@36 gfma dg6mnbda 45933bagMs, Moms g9M3sb0olb FmsgHmdol bobsdg gdnsdoamdme Jomorgmo
3mbafigoal semboeagba. 1943 Bemabs bgd@gddgMadn zoEYMglb gogomzgdado dymegn dabamagbo MHma-
do (36m3MmMd@s, YyoEs 30339390 BoMIMIsgmmmdal boba@gdl, memxndbsw dndomduos ggfdsaba-
ob badbgemm LaMrmdol mgobdn s, nds3RMMYMSE, M3b5FdMMIMmmMIES 3gLEO3MbmSE, Hmam (s
0bgm@dsGmen.
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2896 093dgbogMae 0d6gdmes 35dmygbadama. dsbomombl gowsbyszg@nema
3gdmbs, Bm3 gb ggads Gmddo sdGbgdabmobagg gobgbm(3ngmgdabs. 383
d0gdgmads Lobsrmmoom doomm LydabsMooboMmmobogmn dgamdalb dgmazsbgds
3 3l 3megaomdol 90d060bEMsGMENL 3mbGn Rosdams. gqgadnl 39dwgan 346-
480 oym gmmaganndabmgal semgbobomm dmabgl Juhsbg 3gbmdals dgdgbs. dg&-
0bdo 305Rbmom, M3 Fgbmds ommdmam 39803560l Labgmom ygmgnmmaym
M930b@EMomgdamo. Boigab@o domomPBabmbbgdo godMmdwbgb, M3 ms@gms-
bab bgmdg3emgdel dgogas (BHmdgma 398039635 n@omnsbomoeb 1929 bgml
©d©M), Hmdol 3830l dogmaoa yd@sgn Jmbgds 94bEMo@gMmaGmMaymse ngm semo-
369dmmo ©s bogHmsdmEnbm bsdsmmom s 3ymo.

bosdogm m3mdgb@gddo Rsbl, Hmd Boggm membbodgzomas ©s goboem
boomng@msedgamds dgomanbgl mggozosmnMo aobsban GmM3nlb 3530b, 3oL
39-12-0bodn, Mm3gmda(g 3gobLabal 3mbB kgLl 0d abEmEamma 393306900l
dgbobgd, Gm3mgdo Lo Mbggdol as6353mmdsadn JoGmggm Fommmogzggdl
630bms LoyEsFmmab 35380Mgdws, sbgzg godmbs@glb dsmaogmgdol gMdbmds,
™3, BmamE(3 0dbs, Bgommmdow 0de Jommggm Labymoghmm ocms babadmoa-
30 m(3690s BoMoonm Jomadda gMmgbmmo Mgmognn®a 396l osmbgdabs.
doo obmgboo 30dsGongl 3ol 8g-12-U, 6gds ogMmm, s6mbado Jggmdmddgonl
8096 gomgdmo mabbgdoom gmemgaondobmgolb dgbsedadobo dgbmds 3ggdabsm. ba-
3obybm BgMoemdo 35335 5badbs, Hm3 B3nbws Lagmstn ymggmmzol dmbamuma
0gm 3o gemzgbama babaymoghm 3960930L ssMbgdom, gsobbsggmtgdom 30
03 g39469d0bs, HmImgdday Joommmozggdo Mgmogon 3 (306gbmdalb Batdmac-
396@b9b. 3mbaMgaszns, Hmgmbsz bameggdo goMmabamo GobgMmsbo gogs, swo-
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3030 gmdagady, 8s6s6s ds8amndgomn, ses bgdbadg

30babEMoommoms3 nym 3sbmbobdagdgmn Jomggmo Jommeniggdol dndsto
9, dgbododabow, Logsbagdm 3adgbay 3dmbes 383 dagdgmal Babowowydals
dboMpabaggMo. Joomman goommmongg badmzmgmmgds omEdgomdo m30nE -
Lo ogm Jg3066mgdnmba ndona dmag@mdol 8agM, Gm3gmay dob godndmds-
Lo s bogama@m 3odobs3098d0 brgdws dMamb. baomm asbws, JoGmazgm 3o-
om03990L dggbadhybgdabom LEGSFdMmal FmbBobGgFn, Mm3al 3mmgaoydo
30, 08 393mbgg35dn, o oo oM gmoesb gs5dg396wbgb, dommzol Londgmm
mo3dgbogato gobgdmes.

1943 Bemob 28 ©93933Gnbomgal smgbebp®mm 3&abglb Juhsdg Bwgdsty
d9bmdob dgbabyomem Y3zgms gmMdsmmds 9339 dmazsotgdmmo oym, Ladmmgdl
mMIbE0go dmgbg@s bgmo s odmBAms 3o@03560L  8dnbobEMma(30sda
dmbbgbom& gmmom anog@obs s 3980306l bm@omanlol bLoggfom @Mdsbal
80g. 1944 Bemol 5 00b6306L 3oMnbamBds GobgMmebds mgaznsmada EgMoemom
d90@ymdabs dobomaymbl, Gm3 dgbmds ¢339 aswabymo nygm B3nbrs Loywab
3gmmdgmmdada: ,dsb g8, G 3mb@nggdbl 3mblgbrs 3585 dagge com-
bbodgomabs o mggzgb dogm bgmdmbgmMama 3gomomdmdamuma mbmgbol dg-
Lobgd, dmbsGmmo ogm, gdmdgdabs mazobn MB3nbrogbo yyMmbggs s6mbodn
d93m3Bomggmabogol o ygzgms 08 3oGabogal, Gmdgmos domabbdggs oM
©50d9M9L 36mqdGob LobBnmgdo dmboyzebow™.

33ggfo bagnfm agm batgzmbb@andom Ladndomgdal Ro@omgds, Go-
md mgdbyFo goms — 3mmagxem, dgbsdsdobsw 3o, xeIndms dsbsw gdiosm.
3535 dngdgmoeb Jgmabbdgdol dgbododnbe, Latgdmb@m Lodndamgdl dmbabBmal
508060b@MoGMEn, dobomanbo bgmddmazobgmmdos. Redndms o3dqbogcow
3563nmgbomo MM mmabol dmbabymda ngn 3mbLymEs(3090L goomes mg-
0q656@ 1689396396056, bLagmBmdo ImIMagg LL-0b 3o3d0Mgsddmmmdals gg-
BgFOmmsb. Mbos 300060dbmb, HMI mgo@qbsbG ol dmbsbomamds 58 Lsgdgdn o6
dgdmogamamadmes dbmmme §9dbogncn 94L3gMGeb guMblnom. gowsbyso-
Bgb & dsbomanbol godmygbgds msegasbma 30bbgdabmgals, agfMdsbgmgda dm-
m3Eg 96 9bomdmebgb Jommggm 0596@L, Moash ngn 3MENM33nMgdmmo ©
M36M06(303m 306m369d0lb Bg3n@o(3000 LaMagdemmds. Mgo(30emMIs 30Mgd-
35 89MmM0boEsb gosxmmbamalb 39MdgME jodmgMoa, MmA doboemanbobmgalb mge-
mo 3630 909g36g60bs. 3L dgdga, Moz LadgimbLbEGdom Ladydomgda
©OLENMES ©s LynEMImm Mmmobgdoz 3Dsm nym MoEomasmsd(3980L abEmMB-
B9990mo, 35056y308 9L LosmngFmadzama dgMmnbdo gogabsgbom, dob ow-
30l 30 mgEm boodgom 539680 g59869bgdnboo.

o3 dggbgds 338 Jogdgm mombbadgomb, 3u&E 3sLmeb Lamdomds ago
©55Mb3Mbs, MM Mabbgdo, HMImydbaz Jobo m36gds Mgommdsm Mbrs gdz0s,
o 9B6mbodn JoGmggma dgdmdbamggmal, 56odge baoznb@gdabs nym, doged

3005643089, @Mmgdom sendgdamaym. ol Msgombamuman doyoas 35436aem

* BobgFsbo dsbomogl bosmngMedgomb. 5.01.1944. xnbg3g ©mbal s@joga (ab, sbggg: Alvarez &
Graham 1997: 107).
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Lo@ooslb: gMabGnobmdolb bsbamdmoaga abEmool gobdsgmmdada sMsgmom
3mo3MmMdal o9530656Lgdnbs g3mabool Logebdsbsmmgdmm s 3G YMma
3MmaMadgdo s s3xgMesy abgma 360d36gmmaaba 3Mmgd8n, MmamEn(y
Jotommo 3mmgaodol @osmbgds agm, 508 obws 533356 dmMomu Gegdbo-
MOMdIL. 3mmgaondob Logdmb@m badmdomgda bomds@gdom donbgzws Bab, o3
Bod@n Oedgbbdym dndgm meMbbodgaml 30 Bomdmeoanbsg o 3dmbws,
™3 08 M mmabdo, HmIgmos bosmogmsdgzomaobawdn 80390m36505bg moz00
aobzo gobzoManmgds, Monmaswsd(393L 53mb@oygdobgb s Mmd dgMmabals
3938980 Jofogm 3mmgaondmsb ©s3s330Mgdom Fbmmme Memomaswsd(3gdom
o dgdmogemamadmma.

939630l dno Mogbzgdda dabomonbo Bs63m3mg 30D0de© gbg0s Gg-
abob gesgemsdb ©s Gmddo g3l sbomasdies Jofmggmmeb ghmom ©sd-
Gmbs, MmImagdoz LOSLEYIGO™ ,3MbEGNbY6EGSMI0” ©osdabags. 3885 Fogdgemols
B0bodyg 3ob gb sbomasdMmgdn gmdbymgomy Jomggm Joommeon3ggdoe Bo-
Moanbs, MHmMImgdbs momgdmbrs byGoom babymoghm Imemzsbgmdabogal
3mbodbogdmo MmgmEmmg0sbs s Gormbmgosl engmgdmobgb. 3535 doggma
LBOgGo© aogdyms LabEmdmm ,3mbEEbybGOmab3gh* msgaba 3megaondal
3m@9b30nMo daboMgdol aobozbmdow, o9dis LobGow womhs wbgdao o
560 3m3MbogodgmmEn sbomasdMogdal bobgom, Gm3mgddss ngo Lo zdome
(30350 doomglb. dgdxmogdamo dmgmgma Igmeg mgbsg gbgos dmblgbome
3M0@0b, smdmbogmagmal ggmagbogdolb 3mbamgas3nsdn JoMmobom Gobgmsbol
dmaanmgl, s dmem ML gsbzomemgdamo dmgmgbgdal dgbobgd woddm.
358035606 mgogosmy@ds  306ds, MmMIgmbsi 03 MHmobscmgob 20 Bgema
3dmbos go@ofgdamo 3830l ©admmmds@oyn® Ladboby@dn, Logdgme 8nnRbas
9d3b0 Ebmda LgBabsGnbBal ¢sdgmo gsd8mhgbs, sdn@m3 YMhRos dmgmymb,
0bobo 9396, 39M3s60odn, gogabogbs. 3sds dogdogmds gb Lagombo 3oMEabam
BobgFobmabsy goboboms, Gmgmdsy dgbmogods, Lomsbomm asdmyzos
43sb30mgdo s 3mmganyddo dbmmmm moMbgymbo dogemm.

8535 B0ggmo ©o3ygzs 3oMEabamob MAgzel s 3960s@gdmeb bobdm 3mg
aobodmagdol dgogas smdmshabs, MmM3 Lobymagfm dmmzabgmdabmgal o6y
gm0 domasbn o6 gsdmeaqdmes. megal dbMog, obabaz 4o9b3bg6 dmggmb,
8 IbmEmE 08 ImG0300 EIMEbLILL dobomanbol babswawgdsl, HmI Hm3-
do QbogMobme ©s Jo@gmosmaMam 9dMmbzgmymgamgdl gisbmgmso. (sbawos,
9d3b03g domngsbo mgamamgzans aym. abobo dgemhogl Jomggmms mganmbowasb,
30630mbgl s n@omoal gosdomsddo bagsdndmm aogds369L. gMm-g6m doom-
356L 0@IababGFo@mEnl 3mbEdg ocszgmambandgom dsbomanbo wbos dgg(3-
3. 3535 8oggmo o6 agm 83 agadob boboemo ©s 80bds gommgamabbobgdgmads
15613 bo(30L8 506 MobsdIMmMImmbabdy RSHA-L g9a8980 Asdams. m3gMaz0ol
a0bbmE (309mads bogMmbal babsdg smdmBAbrs.

amgbabomm d6ndgl Juhsdg dwgdetg 3gbmdol Hg3mbb@mmdzns ggnsb-
©gdmEs, 3gbodadnba, ndsdgdmes MEmagMmmmds 3585 odgmbs s dsbomanbl
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dmab. gBmo 30z, 080@m3, Mm3 bosmng@aedzomas bagsbagdme Rsdmaedms
3m3marn ymagmazed s@dnbob@msoem o) gobsbbn® Logdgqol, staws 383
doggmobomgol (36mdamon gobes, Gm3 3mmaganndalb gdmdo godsgem m& mmsbdo
Sobomobl Moomdndmgdals ©s8mBEsggds 3Jmbos gobdMmsbmma. dmgmgmo
30mabgdamo ©amBs, Mmss 398035630 o36mdgl, Gm3 dab Fgamdsmlb Gm3da
39635600l god9dom 0(36mdbgb. 98 B d@nm smdgmmgdnmds, 3sb 3o@&gamto-
w00 oMo aobosboms ma30b0 gmmaganndal GgMo@mMasbyg Monmaswsd(3930L
©33mbBoygdadyg, Bamas, God@onmaw, hedsms Amt VI-ob 3943900. door mgdim,
08 nEas 1944 Bemab godogbymo ©s dm3sgdamgms dagmgdo 339 Hmdolb dobow-
am3780b 0943696 gobemag gdaemba.

MmEgbsz 8m3esdamggdds 0360bob ©absbyalbdo Hmo wsngzeggl, 3mb-
BM©sd39M30L dmagatn Lodadby (3MamEagg@o N 1, 564 3ocggmo 0d 100 ggg-
30@oboe 5396@L ImEolb MHm3Jo, HMImmgdos MYymydsbmo Mbos o398 0dtg-
306sm) dobomagl LosmngMmadznma ngm, doafod dmbgmbgdmmo Jomnggmo
350b0b dmemb aodMs HmM3oEsb s dob 3gomb 3gmemobmeagl dosgbgl. dmemo-
(3009 anmgdgmym ob Bogd@n, G Joommo gmmganndobmgal gs6390360-
0 39bmds B8nws Loy®ob 3mcmzbomgds nym ©s 18 0360bL 0g Mgowo Bos@ems’.
d9bmdob gfhmogMomn doboofn, 0Gomogmn @oMogn, ©s30mbisdg bonygzabyl,
dgbmdada 3o RbMmgzs Bos@omgl. dgbobgmagmo 08 mmabgddo, Hmdmgdacs dobo-
oLl megobogol 3dmbos dgammgdemon, dggmo gofmEgmmdol 356 sdmA-
bros. mmabgda (3060gmo ogm, dogMed 3mema(30s8 LobaMmezdy MoomImbymdo-
mmdab 968 gbs smdmahRnbs™. gadMmdwbgb, Mm3 8s3s Bodgmas, Hmam& (3 ba-
3obEMS 3m 35330693, 35d(393000 N339md 0530, (39, BMam(s dmaznsbgdom
35061335, dob oM (3 30 EEnd adamgs — Bogbgddn Rogmmama, ob Rgb@Mm3mg-
&0do, 3mdo domog@mndn Imgomgdolb mo3dgbagemdo se8mahabgl, bawsy dsb
d98maa gosdsMaqgdmmaygm, Moy dabo gmmgaondo sobyMs. g30bsnwsb s350-
LoblLgbgdgmo 3Gmgd@ b dmbsbamgmagsb dmgmgmo gMmeaMmn ssdnsba nym,
Gm3gemong 8mgegdnfggdal bgmdn smdmAbos, 0go ©o835803Mgl s Hmami(s
353mdogdab (396@GsmaMo GognMs, Mgaobs gmgmab (30bgda asdmadbyszwngb.
dnggm 00Mbbadgamb, Mmam@(y amdbymgamy 3oommmnggl, o6 Mbomms 3080-
396033 gogbzos 88 Lahmmotim Loddgdn, s30@m38 Mmez@ednMzggman bodyzsdnbba
0ym ©d d930mb398L mogl oFnwgdes, 8ogMe8 Imgznsbgdom, ©szombggdabal,
30 (300L006  06533GMmmBob  Ly@Mgomo  gs8madygmegbs. asdmdagdowsb
mMo mg0b dgdmga 3mbGMsb396M30L Mmaza3Mgdo 0d ob33bsdg 803000696, M3
w6 3MbgdMAL Lo3doMnbo 3@ 30(390Mmgdgda KedNdmdal dGMommadoo daggem
®Mbbadgomol Labsdsmmmbogal gowsbsgdee. Moma ngbgds dobo s go-

* Bbeggodo qdgomm dmbobarmgmds dnnmm xbgdg ©mbd, HmBmab sdogbsz gyMbmds Babsdwg-
do6g bgo@oo.

*E Mo0mao08(3990006 0393306800 gNDg3g mbab RsbsbyMgddo BognMamgdl 3063y sdamady,
Gm3gmaa go0@sbs 3mmgandal dgbmdomsb Mo@omadafs@ s s Kedndms ds3m33MmmIngnfyg-
dgmo Lbgs Bogmgdo. mbo 88@30(398L, Hm3 gb sdgmady gfom-gMmns 08 gdzbo mgomdstjgas bgdo-
Botnb@nbasb, Bmdmagdas dobomonbds dgMmabowsb Hmddn Rsdmoaygsbs (L’ EUROPEO 1956: 25-26).
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3905 39635605L056 JMmadmEms(300lL dFMommadoma(s, 30650006 yzgms @myy-
39680 (3boymagl, Mm3 dMsmogdnmds smbodbnmaoa Logdal dgbsbgd sGagga
ogmes” (Alvarez & Graham 1997: 107). a03m38d0gdemgdols 693m3560s(3000, 3939-
3806199335 goomg0obygmgl dmgmgma, mmmbo asM33g4mo dgdmyywgom: mdab
©obEMmgdadmyg nb 3530b Hm3gemadg 0bbG oG do Nbws omBgbomaym.
35803Mmdnsb gomagabngmgdol d530ga dodgm membbndgzomds @o-
Bgbomo (3bmgMmads JoGmemo mo@gMmaGncabs s JumEmob dgLBsgmol dm-
sbdoos. dobo 3g(3609Mmo 33mgz0b dodoMornmgds aym bojstoggmmb abGm-
61005, JoMommo 3nm@Gn@s, JHobGosbama smdmbagmamn s 30Dsb@nbab@os.
1948 Bgmb 306 303mb(30 003mdal 58d0Lbofmgzal Jommemma Bnbbol 39M3s6smma
mofgdsbo godm33maz00co, Mobsi domyg dm3yzs JoMoma gadabBaomgol
&9db@gdob godmzgds memnbyFo maMadsbaom. sembobndbsgos ab on d¢ds-
mds, MHm3gmag 856 gobbos ng@mbsmodn@o mgdombstnlb g@gma Jodormma
396boab 8 9JLE0b sbawagbow, MmImal asdmdzqybgdsl 35360960 396 dmgl-
B6m (3ol dogc dmBbowadymoa dgacma 1959 Bgmb g0dmbzglb . EMoggd ©o
7-8960835 JoBomm ©s momaby@ 9693bg). dobgar membbadzamds ammonl
sbgomameb ghma aqgMdsbmm gbsdg gomssdndegs s godmasgdzgybs ,Jotormma

0@ gMa@nmab obGmmns®, dgoaqgbomo 3m&mbgma 3939eadal ,dggmo JoGmema
369 mmdal obGmMoob® | §mdob LoggedggmDy; 3063gemds LbmEgo dob godog s

©5 3g(3609Mma@ go35bamnbs mmba JoGormma sbmdmagmmao BombyMs, Mm3-
mgdog 0@amogeds sfdgmmmads gofgomoam 3m@dmE domgb@nbsdn, dgommgdal
dobmdmo gombarm B3ows mgmommgh Lobgmmdol Jomommoa dmbobGmal
3 Do0396 Gamgddg smdmahnbs. 3360960l gb 303m 33930 dgz0s 1955 bgemb
096mbammnddn n@oman 9bsdy 398m(398m goGigomom 3mEdmb Bogbols ,86993-
Lo 30bEzMab gomb@gda s dgd8mastigbol dmbsb@mgde® VIl msgda.

Logabagdm ombadsbol mambos dg(360gMol 3ofon YHMNgMHomds ©o
®0656330M3mmds g3Mm3s30 Immaeby JoMmzggmmmmaqgdmsb. Gmogbsi 1949
Bgmb 3060bdn Jomab@Mmodyg Lamosl abazns@ogoms s Mgosd@memdan ©s-
abym gue@bom ,dgmo Jommabsab® godm3gds, Jobgoem membbadgoma gHom-g6-
o0 300390 353mgbdom@e 93 Gogd@b s gu@mbamal 4@ oyco msebsddmmadgma
aobs. LEmMMgE ,dgmn JoMomabedn® mondgds gogmdgmgdgdoo dabo bsdEmm-
do ,goGormmao bgmbabgfgda s dggmo Bogbgdo Mmdal Bogbbs(3s39330". 3odgm
®Mbbodgomol asdm33myg3gdo 0dgdmgdmms 58mbagmgmd(3mmbgmdal ©aM-
a0l obgo 0380 g8 MmMasbmgddn, Mmammgda(sss Byzantische Zeitschrift,
Le Muséon, Oriens Christianus, Archiv fiir Liturgiewissenschaft s bbgs. dg(360960
obgmonws (36md73L Lojemmggmmb dgbobgd gg@m3nm gu@bomadbs s gbog-
mm3gngdlb (Enciclopedia Cattolica, der Christliche Orient in Vergangenheit und
Gegenwart).

dndgm mambbadznmon gofMmanzgoms Mmddao 1958 Bralb 15 md@mddg@mb.
©536domgl 358039630 Immzsebg Mbmgm 8sdsms LogHom s3mEsedsdan. dabds

dmbBoggd o gmmgasd ggMdabgmds JoMmggmmemmads, ammoqlb sbggamads
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39(3609M0b goMma(339emgdal 3g3wga Bg360ds domamogonmo (36mdgdo s go-
dmogdggybs 3M3gmo bgzmmman ga@mbom ,dgmn Jomomobolb® guM(3mgddy.
35637 35003065 dodgm mambbadzamals GM3gdal dodmmomaMagos(s.

9.-6. ,Em3onmo 3Mmgd@ab” dgmeg Jomggmoa dmbsboemg, dobgar 39000,
0A3o nym oMb3Nbgdamo, Hm3 dab JogH gosmadnmo ygmggmo badogon, ym-
390 439mgds ,dmm3g303900L Labosbme® s megobo Loddmdmmbs s boem-
bob Loboggome ngm BodsGormmo. bogmEbmab dmem Bemgdo 856 dzgazec0sd0
30585Ms, mo30bo Jmagemn ool sebEMmgdmmdom 085mas(3Mgdmmas:
©00 Ladsdmem mdn Ladgmms 3933000l go85M1%39500 EILEYMES; ,gMM0s60
ddqMo mxobob® Bggdo badgmms bogomggmm sd@onGom hogds bmznsmabdy-
0 583g6g0mmdol gafMbymdo; Jofmggm 93oacob@gdl Lodmmmme asw@s-
9bnEsm bLedImdmmBn sdENLydal ndgwn. LodsMmggemmlb dmbs@Fmgdal bmga
Ladg(360gem Bmezebgmdom ngeMggdws, dman — 3BgHEmmdom ©s 39demoa(zab-
Gmdom, dman 3o badnsdme RsndoMs Modgomdal BmEgzda. 88 m3obsbzbgmms
M0o(363L nggnmgbgdmms dabgam 39000(3, Mmdgedsy 1953 Bgmb mg0:833mg-

mmdom EssbEms bogmbmg.
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The outbreak of World War II caused immense reaction in Georgian emigration.
One wing, including social-democrats, regarded Britain and France as Georgia’s political
allies, and the other gravitated to Berlin, because it saw in Nazi Germany an instrument
for re-establishing the independent national homeland which had been extinguished by
the Bolsheviks. Hoping to benefit on nationalist and anti-Bolshevic sentiments among the
Caucasian and Asiatic peoples of the Soviet Union, the German army recruited several na-
tional units from these peoples. Even before the invasion of the Soviet Union in June 1941,
Amt VI C, the Russian desk in the foreign intelligence division in RSHA (Reich Main
Security Office), had developed a close relationship with the more fanatical nationalists
around the émigré leader Micheil Kedia. The Russian bureau, which was very desperate
to get information from the Soviet Union, soon came to consider the Georgians one of its
most important assets. For this purpose and Kedia’s direct solicitation the group of para-
troopers “Tamar I and “Tamar II”” was formed to land in Georgia.

Despite the active cooperation with the German government, the leader of the
Georgian emigrant movement did not agree with the “Nazi brutal policy” and kept close
friendship with influential Germans who were in confrontation with Hitler. In the hope
of Kedia’s numerous contacts, famous Georgian theologian and Kartvelologist Mikheil
(Michael) Tarkhnishvili applied to him for an assistance.

Archival documents, particularly “Interrogation of father Michael, 29 July 1999,
Regina Coeli Prison” show that the priest had a cherished dream — to establish a Georgian
Catholic College in Rome. To carry out this goal, a large amount of money was needed.
Kedia assured his countryman that he could easily secure financing from other sources
who would be happy to contribute to such a noble project.

For Kedia the college would become a symbol of Georgian identity and a centre
for nurturing nationalist aspirations in the young seminarians who would leave there. In
return for their support, the Germans would be allowed to use the college for certain in-
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telligence and propaganda purposes. They planned to set up a wireless station inside the
college for direct contact to Berlin. It also expected to send to the college several agents
selected from the so-called “Georgian legion”, which Germany had recruited from Geor-
gians living in European exile or captured while serving in Red Army Units. These agents
would be trained in espionage, but would pose as clerical students in order to move freely
about Rome without arousing suspicion and to ease their penetration of ecclesiastical
institutions.

So, Kedia instructed father Michael to apply for the funds at the office of Herbert
Cappler of the German embassy. Herbert Cappler was SS Obersturmbannfiihrer who held
the post of police attaché at the embassy of Italy. His office was situated at 20 Via Tasso,
an address that would become notorious among Romans as a synonym for police terror.
On September and October 1943 Michael Tarkhnishvili visited Cappler’s office twice. He
was told that an anonymous benefactor had contributed generously the handsome sum to
start college. But he was also asked if he could pass on any information that he might pick
up from the friends inside Vatican and if he can allow the Germans to set up a radio station
in the new Georgian College.

Father Michael’s surprise gave way to shock. What German official had suggested
was completely out of question. He pointed out that such activity would be contrary to
his priestly calling and that he could never agree to participate in espionage, especially
against Vatican. In that case he was told that the money for Georgian College would not
be forthcoming and without farther argument he was shown to the door.

By that time a new character appeared on the scene. His name was Vasil (Basilius)
Sadatierashvili and he had been Mikhael Tarkhnishvili’s room-mate in a Constantinople
seminary. Politically active in “White Giorgi”, the Georgian fascist movement, he was act-
ing as an interpreter for the military command on the Corso d’Italia and as an occasional
informant for the Gestapo on the Via Tasso.

He was ordered to carry out espionage activities in Georgian College to fulfil the
main task of German intelligence service — to infiltrate the Vatican by placing agents in the
many ecclesiastical institutions in Rome.

It’s hard to believe but it’s true that the campaign involving professionals of the
Reich Main Security Office have failed as a result of the non-conformism and principle
stand of the Georgian priest on the one hand and the appearance of Allied forces on the
outskirts of Rome on the other. Since Michael Tarkhnishvili was the only participant in the
affair in allied hands, he soon found himself in Regina Coeli prison. After two months of
investigation counterintelligence officers concluded that there was not sufficient evidence
to hold subject for trial on espionage charges. It would be difficult to even charge subject
as a collaborator of the Germans. Upon his release from prison, Father Michael entered a
papal institution where he remained happily engrossed in his books until his death in the
late 1950s. Basilius Sadatierashvili had disappeared from Rome and was never found.
As of Micheil Kedia, he settled down in Switzerland. The dream of his life — liberation
of Georgia from Bolshevic occupation had failed miserably. Disillusioned he commited
suicide in 1953.
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Gaga Lomidze
(Georgia)

Stalin: Earthly incarnation of Demiurge
Summary
Key words: social realism, joke, folklore, ressentiment.

Several tendencies are connected to Stalin’s image in Georgian folklore. In folk-
lore, as well as in fiction, the interests of the official government are expressed and anim-
age of the leader is reflected according to the requirements of the prevailing culture. In
folkpoems dedicated to Stalin we can outline three basic tendencies,in terms of content:
social, mythological and ressentiment. All three layers are closely linked to each other.

In the poems of social contentthe role of Stalin is related to the implementation of
ideological platform of the so-called «third group» (Georgian Social Democrats) in the
lives of workers and peasants and taking into consideration their interests. A significant
influence of propaganda is obvious here, as in the case of fiction literature. In folk poems
Stalin is often mentioned by the following epithets: eagle, iron, steel. It is noteworthy that
iron, steel, as the cheaper metals is the opposite of gold, and in this sense the shift of val-
ues is quite obvious here. The alchemical process is produced inversively and, meanings
exchange positions in the process of desemiotization, lead by this earthly incarnation of
demiurge.In the folk poems dedicated to Stalin we can also find the followingepithets: the
sun, the sunny-faced, the father.

Social and mythic layers completely correspond to a third layer — ressentiment.
The trace of colonial mentalitycan be felt in folk poems and it is expressed in the opposite
notions of the border, own territory and the enemy, on the one hand and in the shift of
meanings, when a weak becomes strong, on the other hand. The paradigm shift, where the
values exchange places, is obviously associated with Stalin’s figure. At the same time, it
is the outcome of the work of the Defense Mechanism — the replacement of the principles
developed by colonial mentaitywith the feeling of superiority connected to the Georgian
origin of Stalin and perception of his image as thepersonification of Savior. Thus, Stalin
is considered on the same level as Shota Rustaveli, one of the greatest figuresin Georgian
culture. In folk poems clearlyphallic symbol — an iron/steel sword is often used as a sym-
bol of revenge also associated with the colonial mentality.

Folklore, as well as fiction, expressed the official position and reflected an image
of the Leaderaccording to the interests of the official power. The only space that was
free from censoreship and orthodoxy, was jokes and anecdotes, for which their authors
sometimes were imprisoned or put to death. A laughter has a cathartic function and acts as
a kind of nervous regulator: accumulated negative mental and emotional energy that is re-
tained or suppressed, is discharged, thanks to a joke, which results in cleansing/catharsis.
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Bela Tsipuria
(Georgia)

Konstantin Bregadze’s “Modernity and Modernism”
Summary of the review
Key words: Konstantin Bregadze, Georgian Modernism, Modernity.

Konstantin Bregadze in his new book Modernity and Modernism (Tbilisi: Shota
Rustaveli Institute of Georgian Literature, 2018) continues pursuing his research goals of
studying European and Georgian Modernism. In his study, he applies to German philo-
sophical and poetical tradition in order to interpret not only some classical texts by Ger-
man authors but also those by Georgian Modernists. While re-assessing the legacy of
Georgian Modernism, he sees it as an inalienable, though unique part of European Mod-
ernism. This scholarly position is proved in the book through a very thorough analysis and
innovative interpretation of some important literary texts, and of some major aesthetical
principles and cultural priorities tracked by Georgian Modernists.

The book is, definitely, an important contribution to contemporary Georgian liter-
ary studies, and it’s agenda of reconnecting with the legacy of European and Georgian
Modernism, which have been neglected and banned in Georgia in the recent Soviet past.
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Natia Sikharulidze
(Georgia)

“Fixed Verse Forms of European and

Eastern Literature in Georgian Poetry”
Summary of the review
Key words: fixed verse forms, Georgian poetry.

Fixed verse forms in Georgian poetry, its genesis and typology have not been fun-
damentally studied. Due to this fact the project carried out in Shota Rustaveli Institute of
Georgian literature in the frames of which the book entitled was published in 2018, is of
an indispensible importance.

The book (“Fixed Verse Forms of European and Eastern Literature in Georgian
Poetry”) has been comprised by the group of the authors. However, the articles are orga-
nized in such a compositional way that the book looks like a one wholeness, which gives
a thorough impression about fixed verse forms in Georgian poetry as a part of European
and Eastern cultures.

The book opens with a theoretical article, which serves a function of a guide. As for
the rest scientific papers there are discussed such central question as historical-political,
scientific-cultural contexts of forming Georgian poetry, the phases of developing it.The
articles of several authors are dedicated to each fixed verse forms as a result of which we
receive a wide-scale analysis. Separate papers are dedicated to the prominent representa-
tives of Georgian poetry who settled new fixed forms in Georgian poetry.

Due to the diversity of the themes this book is a huge achievement in Georgian
literary studies. It would be of a big interest not only for Georgian literature and scholars
of cultural studies of Georgian Verse but also for the youth fond of literature as well as the
reader in general.
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&0b dmmmb sbm@ s (300 bab;
3) bEoGnab o3&l 306y dgb0d3zbgd0 506ndbyds oMb ggmagnm s Ron@e-
69%5 33960@0b dmenmb, bgmenomda.
03@™M0 3sbmbobdggdgmas obedgdmem Bomdmmggboma 653MM30b madgGsdy-
G bGombs o BoGonmbymody.
dg8mbymo LGS bamggbDomE goway(393s S6Mbadn® 9JL3gHEgdL.
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03696930, Mg 300 NBmgdab n@mgzgdl dgeRg@mb ngo 96 @edgdmmb s3@mcals
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»396s60", 1970).
Book, one authors Weiss, Daniel A. Oedipus in Nottingham: D.H. Lawrence. Seattle: University|
of Washington Press, 1962.
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®0g39b0dg0m0 sbagma ;mge@Eabomgals bgdmmo . Jomormmo xbo-
396b0B8 g0, 18-24 35680, 2010: 5?
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nonbse3na: [louemy Jlrommuna IlerpyiieBckas Tak He JIOOUT CBOMX|
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(abazﬁtg:%agago)

Interview (unpublished)
by writer of paper

Nensi D. Int’erviu Avt’ortan. 16 1vlisi 1996 Pol Riviera,
Chanatseri  (3mgobobo, bgbbo . 0b8gM304)
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(Rmenmyadgoma, Bmbnosb. ,a008m399980 @ omo@smmma 3md«-|
bob@nma Fgxn8alb dgbobgd Logdetmgy m30®. @m@o@n@orﬁn‘b‘gn
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Thesis or dissertation
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®@g80b  bobobdg8yzamadoomn sb3gg8gdo. Gormeamaaaly
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Writing in the IUPUI Comprehensive Campaign. PhD. Diss,|
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Sjani (Thoughts)
Submission Guidelines and Citing Style

Sjani (Thoughts) is an annual scientific journal of literary theory and comparative literature, published in
Georgia. The journal includes important works covering actual themes and problems of contemporary literary
studies, which have not been published yet. Since 2008 Sjani is a member of e Central and Eastern European
Online Library and has been uploaded on the web-site www.ceeol.com. The journal has an international editorial
board. Articles are published in Georgian, English and Russian languages and are evaluated according to a blind

peer-review process:

1. An article should be sent by E-mail (English materials — naillit@litinstituti.od; Russian materials —
) and accompanied by:
o Title page, where authors name, surname, academic degree, position and contact coordinates should be
indicated.
* Annotation in English Language (1 printed paper accompanied by key words).
2. List of approved bibliography on original language (enclosed to the article). Georgian and Russian resources
should be transliterated. (Please, conform to standard transliteration system)
3. The text should be minimum 5 and maximum 15 printed papers.
4. An article should be formatted in the following way:
o Title of the article (in the middle)
e Key Words
e Main text
e Bibliography on original language (Georgian and Russian resources transliterated)
¢ Annotation
e Margins: top-bottom, left-right 25mm
e Font size: 11, Line spacing-1
5. The Citing Style “Style of the Institute of Literature” is submitted to the internationas standarts.
Requirements:

TR}

A) Citation is isolated from the main text by Quotation marks, (*” **) at the end of citation, in brackets is

written the index, indicating the name of the author of the citation, publication year, then colon and page
number. For example: (Jennet 1998:37) see the

B) In case of citing the stanza (not line) of the verse, the citation is isolated from the text and the font size
is reduced (the text font size is -11, the citation font size is -10)

C) These requirements do not apply to the headings “Reviews” and “New Books”, where the font size is:

e Main Text —10

* Notes— 9

6. The Citing Style “Style of the Institute of Literature” is submitted to the internationas standarts.
Requirements:

TR}

A) Citation is isolated from the main text by Quotation marks, (*” **) at the end of citation, in brackets is

written the index, indicating the name of the author of the citation, publication year, then colon and page
number. For example: (Jennet 1998:37) see the

B) In case of citing the stanza (not line) of the verse, the citation is isolated from the text and the font size
is reduced (the text font size is -11, the citation font size is -10)

C) These requirements do not apply to the headings “Reviews” and “New Books”, where the font size is:
© Main Text —10
* Notes— 9
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7. Bibliography list should be ordered according to the index, in alphabetical order. See the
8. Wide explanations of the author of the article is numbered and placed at the end of the work. Small notes are
indicated with asterisk and explanation is made at the end of the page.

9. The author is responsible for the literary style and orthography of the work.
10. After evaluating submitted articles the board of editors will contact authors for further directions.
11. The article is returned to the author during a certain period (maximum 3 days) for proof-reading. If the au-

thor breaks dead line the board of editors preserve the right to ban its publication or publish a work without
informing an author.
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Sample for citation, indication and bibliography

Appendix 1

Jennet’s task is to examine Proust’s artistic methods and to prove that “Metaphor and Metonymy are not
incompatible antagonist. They strengthen and enhance each other, assessing the other does not mean to form
some kind of metonymy list, (which will compete with metaphor) but to find out how they function in the
boundaries of analogy. Therefore the role of metonymy in metaphor should be revealed” (Jenet 1998: 37).
Why did Jennet chose Proust’s works for analyzes? The reason for this is that in Proust’s aesthetic theory, as
well as in practice , metaphoric relations (based on analogy) play a vital role, important in such an extend that
their meaning and role, in relation with other semantic relations is exaggerated.

Appendix 2

Bibliography Form

Book, one authors

Chapter in a book or an

essay from a collection

eiss, Daniel A. Oedipus in Nottingham: D.H. Lawrence. Seattle: University o
Washington Press, 1962.

Uohnston, Martin. ,,Games With Infinity. The Fictions of Jorge Luis Borges*,
Cunning Exiles — Studies of Modern Prose Writers. Eds. Don Anderson and|
Stephen Knight. Sydney: 1974.

Book, two or more
authors

oughton, Walter E., and G. Robert Strange. Victorian Poetry and Poetics.
Cambridge: Harvard University Press, 1959.

Article in a scholarly

journal

Article in a magazine
or newspaper published
monthly

Campbell, Jean. ,,Poetic Genealogy, Mythmaking and the Origins of Urban|
Nobility: Giovanni Boccaccio and Ambrogio Lorenzetti ”. Heliotropia 7, 1-2|
(2010): 51-63.

IMorozova, Tatijana. ,,Skelety iz Sosednego Pod’ezda: Pochemu Ljudmilal
Petrushevskaja tak ne Ljubit Svoikh Geroev®. Literaturnaja Gazeta.
9 centjabrja 1998: 10 (Mopo3sosa, TarsnHa. ,,CKeleTbl H3 COCEIHETO|
noxbesaa: Ilouemy Jlronmmia IMerpyiieBckas Tak He JTIOOUT CBOMX IrepoeB™,

Jlumepamypnas ecazema. 9 cenrsiopst 1998: 10).

Book, no author given

INew Life Options: The Working Women's Resource Book. New York: McGraw-
Hill, 1976.

Institution, association,

or the like, as “author”

[American Library Association. ALA Handbook of Organization and 1995/199
Membership Directory. Chicago: American Library Association, 1995.

Editor or compiler as
“author”

IHenderson, John. Ed. The World’s Religions. London: Inter-Varsity Fellowship,|
1950.

355



Electronic document
From Internet

itchell, William J. City of Bits: Space, Place, and the Infobahn. Cambridge,|
MA: MIT Press, 1995. 29 September 1995. Web. 17 May 2011. http://www-|
mitpress. mit.edu:80/City_of Bits/Pulling_Glass/ index.html; Internet.

INevskaja, Dar’ja. ,,Problema Dialogichnosti ,,Sozdajushego® i ,,Sozdannogo
Tekstov (Graf Amori ,Final. Okonchanie Proizvedenija “Yama” A. 1.
Kuprina)“. Literature, Folklore, Arts. Vol. 705. (2006): n.pag. Web. 15
May, 2011 (Hesckas, dapsbs. ,,[IpobiaeMa quanoruyHOCTH «CO3/AOILETO» U]
«cozmanHoro» TekctoB (I'pad Amopu «@Punan. OxoHYaHHE ITPOU3BEACHUS]
«SIma» A. 1. Kynpunay)“. Literature, Folklore, Arts. Vol. 705. (2006): n.pag.
Web. 15 May, 2011).

Encyclopedia,
Dictionary

Webster's New Collegiate Dictionary. Springfield: MA: G. & C. Merriam, 1961.

Interview (unpublished)
by writer of paper

IMorganis, Nancy D. Interview by Author. 16 July 1996, Fall River, MA. Tape|
recording.

Conference Proceedings

Choloq’ashvili, Rusudan. ,,Gamotsemebi K’omunist’uri Rezhimis Shesakheb|
Sakartveloshi“. 7ot alit’arizmi da Lit erat 'uruli Disk 'ursi. Meotse Sau kunis
Gamotsdileba.Thilisi 7-9 okt’omberi, 2009. Tbilisi: lit’erat’uris inst’it’ut’is|
gamomtsemloba, 2010 (Rmenmysdgomo, Gbaywsb. ,3508m (393530
BM@omo@odnmo 3m3nbab@ o Mgxadalb dgbobgd bodsGmggmman“
BMBoer0Bofnddo o modgmodmEmmemo wobimmbo. 8gmg bommboly
30dmz0m985. doobo, 7-9 m@mddgin, 2009. 06:8s GHo@osbo. My
mdocenobo: oGy aeol 0bbBodn§ob godmdgdermds, 2010).

Thesis or dissertation

ishop, Karen Lynn. Documenting Institutional Identity: Strategic Writing in the|
IUPUI Comprehensive Campaign. PhD. Diss. Purdue University, 2002.

* Works published in the same year (separately or in co-authorship) or one and the same work (with con-
tinuations) in several volumes will be indicated in alphabetical order. For example: (Abashidze 1987a: 21).

(Abashidze 1987b: 87).
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