&5®0sbs FgaMgarodzowo
(Logstronggeom)

503mbs3eM0 BgduBo GmamME AbsGIOWo MHyxmwgdsool
©05¢MyM0 LEAHMMIEBHMOOL M93MbLGHMJs00L 0BLEGOMIYEEO
dobgo mg®ImbE ™30l 430569 woMo3sdo

https://doi.org/10.62119/sjn.26.2025.9545

05659900039 Mm@ Ho®mdmgbgdl bgwrmgbgdols s dbsGz®meo
3BMHMZBIOOL sMLOL Tglabgd sbolinsmdL oMdwgzgero S6EHObMIos. ghomo dbMog,
bgarmgbgds 2003905 MMyMOE LsdYsOmMl s®ddol AsblegMmMgdMEo ,wdwocm-
BoL“ godmbo@wmangds, s LmOgE 53530 5M0L obsbEo Lobsdzowol dbsd)-
3600 Imgeol B3gEox03s. 8gmeg bMOZ, 5333500 30HMB0MMBS JoRIOIE0s
53Mgm39 OHMYMOE 3M0b(3030, HMIgMsg 9mdbgds M30mMb bgwrmgbgdol sGlg-
0md0L §9lo. 59835050, FHBoGHIMMEO MJoEMBS MO YIMOEMdS, HMIJWOF Yo~
dmbo@Mwos 1393080370 — FbsGH3IOMWO — 300MdO0MOMIOL 153w gdJdOm.
360Hm39L0, HMIWOL EOMBSE (36MB0YMGO5d0 F9003L9dIE0S BIMYMOE Mo MdOL
MImom SBobge-2963s, 9lgzg 00 BMOIGOOL go3bmdogMHgds, GMIwgddos 9
396553690 bmM3090©Yds, GHMIPOEONWsE FobolobLz™gds MMM 3 M-
qdLos. 9B0-gH® 5B NYO 5TMEsbL FoMdmaagbl dbs@E3Meo (3bmdogg-
00l Bsdmyserodgdol myo3obs s Mmgxmgdbool GmymMi 53 36mdoghHhgdol
030056300000900L gM0-9MH M0 36063030l 33eng3s.

bgem3zbgdsdo mgmMomeo MHgxegdlool goaqdol bgdbgdo sbswa dgqLs-
059905 89360960 Mo3oMmboemdol byd bGswosl (Cremun 2000: 612-640). 3wo-
L3OO Mo30MbIEOBTOL 35M5E0YHTOL Botymqddo bgem3abgds gobobowgdmeos
OO 3 Ls3YsOML AMAbMBIEO sbobzol goblogzmm®mgdmwo BmMIs, MMIgEos
©00JmEHMIov)MHo© 30MHOL30MEIDS Mro30MbCMH-mA03ME 9dgEbgdsl. ,gbomg-
G03oL" HMymO3 33e930L 39bLo3MMYIMO LBGMML 30MHZIEO FOSBMYDS 5. do-
»dgoM3H9b0sb 990mmsz5Hgdo 0gm ol Es30M0L3Z0MHGBSTO0 ,,EMYRO3oLMSE" 53
Lo@Y30L BoMmem I60d369EMBd0. Fod®Md 3M53WLOIMMO MS30MBIIMBdOL 35M5-
0305 2560b0E3L bgemgbgdsly Mmamez 899936900L goblozMm®mgdE Labgl
(6@85bGHO0BIobs s 0b¢M0E030DToL 3mbEgIBE0JOMD Jodsmrmgdoo — dgabo-
909059 MBOM o@owlsg 30), ®5yob doLdo bsdgo®Mmlb bo@ol 3sG3mbovero
d0sbmds ymzgwm3zol g3w9dbgdmos Ldogd@IM-mdogdd®o 3mbEobwymdols
3606303b.

00 9533MOH™0, H®MIgdoE bgarmzbgdols MHgnwrgdlom®mo 1wbdisool 3Gmd-
@3l 2obobors396, Mbs 5036086Mmm 3.05¢sbmgzol 3mbEgnEos, Mmdgwos by-
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36900l 03000 196m396L 4o685MEH3L MMM ,0mJdggdsl 3MEWEHwGsborsb,
b0 gM-3M0dGHo3ner MHgRwgdbost dsbbg® (Mamaxos 2005: 131). d00bgo390
0dobs, H®™3 EgMdobo ,,absG3OHMo MR gdlos* a3bgzgds bmyogmo 659GMmIdo
(IIymera 1992: 91), 0ao ©@©gd©g 356mb03MMmo 56 250bsMs, Mok 53 Labol
M983wgduool 258owo sblaBgMgds s 33eg3s XIO o6 SOLYOIMBL; Ymzge
890mbg939d0, B396m30L (36MdOEr0 96 5MOL. 535LmMsb, sSLgmo TJoEyMIol Foty-
3030 4obLO3MMYO0m LsobEBgMglms Fbs@EzMmwo Mgnwrgdlool wosermgtho
ab39dGo, HMIgEos B396 439008 MMM TboGzMWo OLWMYO 0bEO30©YY-
3@MHOLy S Y603gMLIMMOL gMH0sbMBOL Tbo@zMver 4sdm(3E0Wwgdsdo. 53-
33900 M0l EOML bgds 06030009 36mdogMYdsms ,,d9b39Ms*
5 999MJ090900m0 MOMN0JOHNMDs FbsBHIME BsfoMIMgdms s0ddol yboom.

50 dbMog 9.crgMIMbEHM30L JogH 950IMLOZgmOL, S0IMLIZEMEGO 3wen-
ANl 0930l FBOGIOM0 FosBMJOOL 3MHMdGIsl, Jovybgszsw dols Bodstro
96535 fe0sbo 33e93000 0bEIMGLOLS, 56 SFMM[YIMI3L Msgz0l0 3MmEHIbE0swO
Lodg3b0gMm oLIwOLdo. dm3gdweo Abxgemdol dobsbos, gmdmb@mgol wo-
030L ,008mb53O0 Boffomdmgdgdol” ooty gobgobowmm 3mgEol dogH
009MmbO3EM0 Lodgs®mL FbsGH3MMwo 50ddol 93mEY300L WMA03s M-
OLO3EE-50MbogME TGOV YMH0INHJIgEIOSG0 PNZ00TYMBSEMBOL
d0gd0lL 53oMagddo dbs@3MH Yo MHgx3egduool 369d0L MmO E (36Md0YMHGdImS
F0I3MGHMOHMWO  OSXMA0LS @S EOIMAMOO  MHgBwgdlool  BmMIolb
3600bdsdo.

1838 genl, 303350530 3063900 goLEBMGdOL 899gy, 8.cngMdMbEHMm3zo
LH9OL 0530L Fgamds® B.M5g3L30L: ,,dmaHgH LomEMgdsms J394bol — sEdmbsgwry-
00l Tglisbgd. g 96999096 bsdmengmbol Lo@yzgdoo: Les grands noms se font a
I'Orient (©000 Lobgergdo 0gdbgds s508mbogargondo). bgoeg: Yy39wexg®o boby-
wggo»! (JlepmonTo 1954-1957 T. 6.: 438). 53 99Eymdobgdol Lobdotm Gmbo
f9Mowwob smgbs@l 805608690L AbmxgEom MHMIsbEH0BIoL TobdFdWG MmMogb-
GO BHEoo30sbg (Mozebazaze... 2007: 128-137); gb GHMo@0E0d ©53530069-
005 565 FoMEHM B50MMBOLS @ 3483060L LobgEgdmsb, MM gdTs3 W MHIMb-
A™M30L OMyMO3 30m9EH0L Lodmyser0898s By dmabobgl aogwgbs (MerpemuurBum
2000), 56989 opMgmgg 1820-1830-0sb0 Fargdol mMmogb@swwemo wgdlgdol,
InObOMOGIOL, 999950900, 31dE0iEoLE030Ls s 9.0. 30033 gdLesb Gmyme 3
MM, oy 930M3 o@gMs@Gwmqddo (Merperumsuru 2000; Mozebaznze. ..
2005, c.128-137).

1
«fI 6ynmy x Te6e mucaTs 1po crpaHy uygec — Bocrok. Mens yremaror croBamu Hamosmeona: Les
grands noms se font a I'Orient (Besukue nMeHa neiaioTcs Ha BOCTOKe). Buanib: BCé ITymoCTH».
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©gM3MbEHM30L 50TMsgEgmobado dodwzbowo bafomdmgdgdol sbogrobds

399099 L3360 B030y35bs. M) Lo OMIBEHOBIOL WOoEHIOEHMMOL
bod@o3s 503Mbagegmol dsb3eMmseo s JoMbsgommo TboMy (3. Jombgw-
0939600, §. 30635, 3. FM3M3L30 s FMZ9¢o bbgs), gMImbEmgo, 3933060l
33900Q05335¢0, 3530L 899090580 9BHodMBMOZ5Q 5Y5¢r0dgd®s SMImMLogeng-
0L O EILOZMIMOL GOMP35M LObMGBL — LsdYsMML B3gE0BOIMO MMYOHMZ-
By 50gdsl, GMIgEoE SLobYEos bo@zmye GHaduGdo. of 990dwrgds dmgoblg-
Bomm 3mgmgl ,obegEwMH-50dMbOgEMHO 03560, Losg 3gMBsBITs d3mg®ds
ofobsloMdgByzgms ologEgmo 93MM30l 0EHIMGWIMJOT0 50TMLOZL VMO,
3063609@M@s© 30 — IMLEody®o 30396EHgJuE0L gohgbs. wg®mdmbEmazol 99dmd-
990900l 3603d369wm3z560 Bsffoero dgz0s HMLBMEO oG IMGHWOHOL 30mbE9Ju-
&do OHMaMO 3 00 MOH06EGHIMMO 3mJIOL sxz0JLoMGds, HMIEgdoa MHYLwICo
H™3sbBH0 3o bEHowol bEOHIGHWOsdo Bwb]jgomboMgdgb ymgmgligmeo ,,s-
Logagmobs @ 50dMbg3Egmol dmBIdMOZ0 FogMm0sbgdOL“ LEMOEJY0ol Abas3-
bo. WgHIMbEHMZ0 A50Mm30bEs HMYMOE ,dLMmBEoMm Msbsgy™Mmdbmdol“ 3+93d30-
Bolgmwo 3mb393@0L 083MdgEgdgw0; 356 goom®mBags Mo GHMTsbE03Mwo
6096@wMM0 300560 gds BoBO0BIOL 9Bl S BOWMLMBOMOMBOL
2903000505000 5 B3MYsE0dS 153000 ,00TMs3 MO (BMLEr0dMo) BgdbBo®.

Ibo@3MMwo Mgxwgdbool sboeoBds gMBMEEHM3Z0L ,,008mbogew® EHady-
A80“ 903309439065 08 133650, HMI LEHOWWMMSE W IMHIMBEM30 F03y3z9ds
9.89b¢%9293-05Mm0bLIOL 35650l (,05ME0boBAOL* 3mgBHo3ol AscMgdg): 353-
39L05 AsLOb 5MOL MO MOMIWMP 30MHMO0MO MITsbEH03MWo bogzM3Y, SMIJ©
5©dMbO3W gm0, HMIJOE X IMIOME0s JIBMYMIR0YO MJSE0gdOm. MYI(3o
aGHIMbEHMZ0 56 Jdbol BHlivyer-353350M6M LObMYDBL. 35335L00L dolgmero s©d-
3o 2obmogLgdE0s EOLOZWM-50TMbOZE MO LObMYHBOL BoGyEIGdT0, MroYysb
gHIMBEHMZ00b 35335600 3mBEg3EHO FosBMGOME0s @O MYoEDYdWMWOs MM-
3MO3 50IMb3EgmoL 35M06E0. gb 56 5GOL do0MHMBOLY s J3MM3gEo OHMTb-
G030mLgd0L  5IMLOgEgm0, b 9MHOL WgMIMBbEHMZOL SMBMLsgEgmo. obrsdo
MO ,,gMIMbEHM30LYMYo olEsdo“, HMIYWOE WOGIMIGHMOMEISE ©bsbyy-
05 4MMobol 360Bsd0, 5309039 3obsmergd o, Bo®ed dstyzbowo ,,3030-
@0Bs300LY" S 3900ETMIOEIO ,39MHO FMOYEGOOL, ,0BJOMOZ0 5Esd0sbY-
doL“ babamderogo Lolbeosbo @s3oMoldoMmgdol 36M0BIsdo.

O0amO3 36MdoWo0s, FBIGHZIOMEo Mgxnwgdios gimdbgds 3oMmgbmwo
390630006 M1954(3050. 53 FbGOZ WIMHTIMBEHMZ0L ,,50TMLszEMH0 3039MEHIJuEH O Lo~
350905l 0d¢g35, M35¢0 303500936MmM 565 JsOBHM 3mgEoL Tbo@zhmmero bsdys-
b 930 300L M0, 5M00gE M3 0300004 BoEMIOL dogdol As530-
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9000 NYBOH® LoE®IoLYMEOo 3MMEILIOOL SLab3sL MHMLYYE-ELIZEYM-50Tm-
Logaye dbo@GzMwe MMM mddggdsdo.

ob, MM @gMmIMbEBHM3Ts JodsOmmo 5IMLEgEgmOlL 0gToBH03OL, 5O 0ym
dbmwmnE 39beEodeo smdmbegagmolsdo dsbmd®mogzo 0b@Egmabol d9w9y0,
53 oboloomgd@s 1830-0560 Fangdol Gl LoBMYsE™GdLL. 39335800Lsdo
5303090 gds gMHIMBEMZ096 00mMg30m3g 5GHIMJOES 33¢g30L bolosML
Q5 5856 2o65306MHMds Jobo MM0gbEHsWoBIOL g3 30s. (36MBO0S, HMI gH-
9mbBH™30 O EOHML WMNIMBdEs TBOGZOo s LodgEbogMm oGEHIMsEHWMOL
30mbgol, Gog Iob ogbdoms Bodmgyseodgdobs ,bgs“ 3@ n@ol slsbgol Lo-
310560 8900499 gd0mo 390M©O. HBMYsMMIBE03MWo MmOMH0gbEswobdo dsb-
056 45003535 LyPHombMEo 0bGHghgbom FMlErodwEmo dgb@swo@dgdol do-
o6 HMIBGH03Mo mH0IbEIMMHO bGHIMIMEG03900L 30639JuGHT0. 53 FMbsB-
6900L F5VAHMMJIS© Fgodegds 453595050 DMmm bobo@gdo, MHMIgdLs3
©gMHImbGHM30 SBWMWGdEs 3063900 FoslbEgdol MM, 25BLs3MMMId0m
30 ®dowobMEmo Bsbsbo®gdo. GHBowolowsh b.6sg3bzolodo goabsegbow §g-
Mowdo 00 §gob: ,,d9 LobgerebgumE 39IM300Y Y39gws 00 RoMLAGLebodbogo
5Q30¢0L HgEYd0o, HMIYdoE Imgzobsbryang, s Msb IMdodzl Mogosbo 3mengd-
305! (JlepmonTos 1956-1957: 6, 441). 99000b393000 56 56OL, HMA gMHIMBEHMZ0
bo@ogL 905 FsMEGHM 390DogqdL, 51509 ,90MbOgE M0 ymaol bbgsalbgs b3g-
Bobisgs. gboos, 890dwgds 3035M9MM®m, MM gMImb@mgzo, olggzg MMM
239390060, bgeddwgsbgumds bLyM3owom, 90gdgFEs 39335800l bbgswolibgs
bg0. 953693 wgHIMbEBHMZ0oL bsbsEgdo s LYYHIMYOO FobYmREIsE SOl -
393806900 3ol 3mgBosLbmb, 259005698 mos Bsdysmml GgaMdbgdol gé-
005bmdom. gl bsbs@gdo 80Bsbd0dsmmmEos. dsmdo FoMBdMOL 6o 0dgbo
sbsb3000, 6500965053 §59MmIbsHZ39e 80000 Bbd305. F50080 Fg0dhbg3s 3O G-
9¢¥9mdobs©d0, BLOJMEMYOMOHO EIBLOIMYPIOLITO LMSRBZs, MoBYE Lodsk-
0056500 F0m0mMgd©s XIM 30003 3. dM0yMM0sbo (I'puropean 1979: 271-282).
39 05399953900, MMmd 350030 BBl 5@sd0sbms ymxaol 463390 3603369 m-
090030 5J396GHOMPOMWO MY MDS — Lodgo@ml FboB3M Mo SLsb-
30L5 @5 doLom 259m{i3gmer0 2963IdOL FMNs35M0 B0BBO. BabsEJOOL QrEsls-
3000 565¢0Bol EOML Fomo LOTdMEMOHO bsllosMo IMIZsWo MZseLIBOHOLOM
abobagl b3 gMOLY S 9©IMLIZEgIOL dEIVMOZ0 25906 JdOL* s50boT-
B LobomgbL.

1
«fl cHAM Ha CKOpYIO PYKy BHZIBI BCeX IPHMeYaTeJbHBIX MeCT, KOTOphle IIoCemas, U Be3y C
CO60I0 IIOPAAOIHYIO KOJTIEKITUIO».
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@gOHINBEHM30L 3mgBH03500 BYBHIJLGHMOM0 ©LOZEM-50dmbagErMo bob-
0)Hob ZmOToMmgdoL ©0bsd03s FMbEodMEmo 50dmbegergmobsdo dsbimdMO30

06 9Mgliol gmbbg dgodwgds Fo®dmgsaobmo 3mdwmbogzsow® dmowlido , M-
00965096985 — 35D0sHIBs — FIOPIRS> — LIP009B0FA9IBS”. < 9H009(H009bg-
80L“ @OHML WMIMbEHMZ36 bEdM®s 3wEMOHo LEIOMIMEG039d0L dg30-
MoL30MYds, M5To3 FoBMbIGNMEGds 3030 50TMLOZWIMNOL JMWEHMOHYIWO B1GoEO-
900L 5096y bdgds@ e 4s9mygbgdsdo, Boa®sd ,g5bosM98s‘ 339 330P39-
B9dL 53GHMMoL dogH FMbeEr0dHo 39wEHNHOL bofyobgdol 3mEbsl. olsgwvw®-
503mbogMo Lobmgbol FmMIoMmYOoL F9dgao gBe30, »dIMpHIZs", 990dwgds
39630bomm HMAMOE sbogro, G FBsGH3MWo 9bol oxMOTJOOL g@Es30.
O™, 900905099090 9850¢ MBS 3Jmbogl olgmo Lgdom@EHoz®o dmg-
ol babg, ®MIgedo KoMJIYWos JOHMO 3MEOEsD FgmMgbg LHOIRO HowILZ-
@0l dgLodegdEIMds s MMO39 30EO0L MMAMOS ,m530L0L“ GEIMdS.

o Mbs 3sbLbmm BsdsMmo ,5803-§9M0d0“ s GHMIsbo ,Bzgbo MHMOL
30060 HMaMO 3 dmfonmwo ghIdmbEmMgol boffomdmgdgdo. hggbo 3393900 sB-
39690L (Merpemxumuau 2010: 111-130), H™3 ,,0903-J9M0dT0* 4580033907905 ,,d9r-
Pazol” — ©olog™-s0dmboger®o Lobmgbol dmbadbogdgwo g@s3ol Lodyw-
5300, 35906 HMEYLsg MHMIsBTo Bo@swoHIol ™Mgds M339 »IBP0IHNFIIIBOL*
Lo@ ool Homdmy3z00996L (Merpemmmsunn 2000: 62-64).

B396 3096 gMHImbEHm3zol d58mJdggdol 3mb3g3Egdol s5MY Bo@sMgdmen
obosewoBl (Merpermmsunn 2018: 111-122; Merpenuursunu 2014-15: 25-40; Mer-
penumBmin 2010a: 515-522.) 08 ©sl3365009 8034535000, M 8.crgHImbEHMgoL
509mbo3 Mo 303903 9JuGH0 9903905 BoMlMBo©-oddMWMGo 3mb3g33g-
00Lo9b, MHMIJWMsE 99300 J9BLOZNMNMIOMEO ,LEMYJEHMOME-T0bssOLMOOOZ0
3055305 90 FbM03, F96BMYsEMGdME-ImBEwdbgyggEmdomo sHMo dm-
3999905 Loy gbo 3mbE933JO0m (YoMr0dMBY, S0BMLLZEYm0, dgEOLFIMS, Hoy-
60); bbgoms gowmbmgom®m-Loddmevy®Ho dg3Lgds 3erobegds Fbmem ©gsdo-
folo s 0L, LOBIMOL, 1535d0Ls S FHBOL Ws0ETMEH03900L M35 sL3gdEH0B0
3BoeoBobL Bom. 50bodbmer Sb3gdEdo Bggb gogssbocnobgom «Kamobsr Typka» (1829),
«Vcnanusi» (1830), «Kumkan» (1838), «Vamann-beit» (1832), «Brixoxxy ozuu s Ha
nopory» (1841), «HeGo u 3Be3zsr» (1831), «Moit mom» (1830-1831), «Ayxn Bacryumxu»
(1833-1834), «Xamxu Abpex» (1833), ««apsr Tepexa» (1839), «I'pu mansmer» (1839)
9, 350, ,Bazepux“ (1840).

©@9gMHIMBEMZ0L 508MLE3 M0 303903 gJuEOL Folvagdsm oo 3603369-
@Mds 5336 gdugdl, GMAEgdoE 856 Bofigts 3.cmg3Lzol dogH Bobmdsto wdol
§ogbo30l ,,000mbogwgmol® bsfowdo («Cmop» (1841), «Tamapa» (1841), «Ceuza-
Hue» (1841)). y39ws 8509560 MoM00gds 1841 faroom. sy 65d0mddo (Merpe-
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mumBuaun 2000: 65-70) Bg96 Bgdofigzbom 30sbseoBgdom smdmbagugomo-
Lodo gmdmbEmgzol 06@gMgbol Ms30LgdYMHYdgdL dolo 3bMzMgdOL LMo
dmem §ergddo. sbaws 30 90360865300 999gaL. ¢gdudo «Cmop» d3®Adgbo ,, Fs@oms
05¢dbo — «lat» — 84obzsmf39ML LoyzgEwIOMBL 03530, GMT 00 ,@IJIMEGRO-
5% 5005805690, HMIAWIGOOEG 153056 (303000Do30IM b30MsMgdsTo dob Tg-
MOWOS3 39 3bgdsl  5gd39396 Logmoomo  9byeMmgdosbo  0bEgMgligdol
009dGHo:

...H xemesnas somnara

B xamenHyro rpyas,

Zlo6rpiBasg mMenp u 3714710,

Bpexxer cTpaurHsIH IyTs.

(JlepmonToB 1954-1957: T. 2. 193).

3gdbo 99gsMgds 3MH0bE303Yms© Foblbgogzgdmeo 3MWEHNMMOL Wwmao3sl,
M0IgeoE 3obLaBO3MagL TbsGIME bobggdl s GHYJuETo oo MBI0dY3EH™-
0L, 00¢dMBOL bomdzsdd0 LogMEOL ,HIMIMIIDH* YoxsMMMYds bgds dyobzs®-
§3960L 3sbmbol 99ga; d94ob3z5mH3xMOL sBMbagEgmo 56 5d0bgdL. 0sEdybo
009996 gds:

Bor Ha ceBepe B TyMaHe
Yro-ro BugHO, 6par!
(JlepmonTos 1954-1957: T. 2. 193).

»POOOMImOL“ 3063933H0b gohgbsll 8394ogl gduo «Cmop» Eg®IMbEM-
300 50dMbogEMo GgduBob LobEgdolb dgddbowo gwgdngb@gdol Msbydo; ogo
399mboGoegl 93GHMMOlL LEBMYsEMIOMH03 3MBOE0LL s A9IFY39AL BYbgmols
Mobd s SEPO0WOL b30mMbL L3 GMOLY s 5TMLOZE GOl I30MOL3O-
90530. 3NMOEOBsGHMS W HImbEM3zoLgmwo LolEgdol gho dbstmgl yobarsgg-
0005 50AMLSZE00, MGG bILOSMIOMWOS MMM 3 ,,dd0bsky* («...couT
ry6oxo / yxk ZeBarsid Bex», 30006300 JoOmg9wo, «B FeIMy KarsaHa» 003¢0]-
o6 0g06sbo, «besrmaroapra, HEABIKHMa> 0J6)Loc00dol 93300900 sdbm, bs-
©omdl dooo 8dobstg 9330339, HYBMJIMO 56500, HMIgmog dngHol Lod-
©9MOL «Ipo gera ormop»); s35LMb, s0BMbgErgmol dogro — gl s®ol 0d dgzgero
30300D3E00L  EIVWOEMds, MHMIWOL Ls3gmalc IGO0 S OLEHMMO5d0
§29y3560 HMEo oo bsbos FoOlivyendo a®Bo.

1 o
«C640BIACHIH»

2
«ITIOKODHIICA»
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dgmeg dbM03, 503mLsgEgmol s6ERMbolEGo — ©alsgwmgmo 3mb3g3d -
@M  dmMb3z9MOWO0s IV  (3030¢0DOE00L 03539 35MoE0dsd0,
M0Iol oLEHMOO0ME0 OHMEO EPJOEIL 0T5BY 04396905, MMA Fob 05MLYGOMLs
Q050 03396M0gd0L b56yM939d%Dbg. gl 3mbBoEos FoMmdmpygbowos wgdudo «Ymu-
patomuii riaaguarop» (1836), Hmdgedos 93mm3Meo badysmm 3gdbmbogogotg-

005 3353300530 FEOOSGHMMOL bo@do:

He tax 1w TBI, 0 €BpOIIEHCKHE MHP,
Korza-ro miramMeHHIX MeYTaTeT€H KYMHP,

K mormire kiroHHIIBCT 6ECCAABHOH IOJIOBOIO. . .

(JlepmonTtos 1954-1957: T. 2; 76).

0050096, 0939 OMAMEOF 5TMBIZEID0, EILIZEWINOE 5VOHIMGdS ¥YIM-

Y0 3396930, MIMmJogE™IOLY s ,E05O“ FaMbmwobswdo boggs®eol
3°393MMH09dd0:

/i roprosi pockomrs 6ecreIHO TH 3a0BLI:
Crapascs 3ar/IyIIaTs IOCAeZHAE CTPALAHbA,
T51 XKazHO CIyIiaeIls H IIeCHH CTAPHHFI,

H prrjapckrx BpemeH BoIeOHbIe IIPEAAHBA.

(Jlepmontos 1954-1957: T. 2; 76).

Lbgs bogomboos 3mb6393¢0 AHOOEMIN0. 030 MJoE0HYdIWWos «Crop»-0b
39930 3OVOHMESE P58M3wgboo doerols dm@E039000: «CeBep TeMHBIH», «CTpaH-
Hoe JBIDKeHBe». Qb dognd 56 560b dmemdEy godmgwgbowo LfimMmgo @abageg-
0L s 503MbOgEgMOLIM30L. 13000Mmb BOHEOEWMgmo [oMmdmoyqbl Idesgzm
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MMBLY, 9.0. 35¢03901w0 bo@gdol dogeo byPool JOHmbmemaomem dow0sbmds©
239960 3056905L. 580E™I bgem3zbgdol bsfomdmgdo Jommemaom™Mos ©9339 00©Y-
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Tatiana Megrelishvili
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Oriental Text as a Tool for Reconstructing the Dialogical Structure
of Artistic Reflection in the Late Lyrics of Mikhail Lermontov

Summary

Keywords: artistic reflection, image, concept, semantic dominance, creative

consciousness.

One of the pressing tasks of modern literary comparative studies is the in-
vestigation of the logic underlying the formation of artistic consciousness and reflec-
tion as one of the principles of self-development. In this regard, the problem of M. Y.
Lermontov’s artistic interpretation of the theme of East and Eastern culture, despite
longstanding scholarly interest, has not yet exhausted its potential within academic
discourse.

This article, based on the material of Lermontov’s "Eastern works" in his lyric
poetry (“The Dispute,” “The Dream,” “The Cliff”, “They Loved Each Other...,” “Tamara,”
“The Meeting,” “The Leaf”), examines the logic of the evolution of the poet’s artistic
world in the context of his search for originality within the Russian-Western-Eastern
artistic interaction. A comparative analysis of the artistic conceptualization of this
theme in the works of Russian and European authors contemporary to Lermontov
will help to distinguish and comprehend both the universal and the creatively
individual aspects of addressing the issues related to reflexive world perception and
its relativistic functions in the mature period of Lermontov’s work.

An analysis of Lermontov's works devoted to the East led to the following
conclusion. If the literature of Russian Romanticism admired the masquerade and
carnival side of the East (V. Kuchelbecker, F. Glinka, V.A. Zhukovsky and many
others), while Lermontov, following Pushkin, gradually formed a synthesis of East
and West in his work — a specific bi-national perception of the world reflected in the
artistic text. Here we can mention Goethe's "Western-Oriental Sofa", in which the
German poet anticipated the appearance of oriental and, specifically, Muslim hyper-
text in the literatures of Western Europe. Russian Russian literature has included a
significant part of Lermontov's work as a consolidation of oriental codes that func-
tion in the structure of the Russian romantic style within a framework similar to

Goethe's strategy of "effortless connection of West and East."
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The object of study is the reflexive type of consciousness as one of the funda-
mental principles of image creation and meaning generation in Lermontov’s lyric
poetry.

The methodological framework of the research is based on the works of M. M.
Bakhtin, A. F. Losev, Yu. M. Lotman, R. Barthes, M. Foucault, J. Derrida, G. Delouse,
J. Kristeva, and others.

Among scholars engaged in the study of the reflexive function of art, the term
“artistic reflection” has not yet become canonical, as a comprehensive definition and
an in-depth study of this type of reflection are still lacking. Within the chosen
research theme — Lermontov’s Oriental lyric poetry — particular interest lies in the
dialogical aspect of artistic reflection, which in this article is proposed to be un-
derstood as an artistic dialogue in the mode of unity between the individual and the
universal in artistic experience. In such a dialogue, a "meeting" and creative interac-
tion of individual consciousness’s occur through the perception of artistic works.

The analysis conducted of the dialogical structure of artistic reflection leads to
the following conclusions:

The essence of artistic reflection in Lermontov’s works consists in structuring
the givens of sensory perception and elements of imagination in accordance with
their existential-aesthetic experience within a special meaning-of-life context, which
is significant for the author.

The primary levels of artistic reflection in Lermontov’s "Eastern” works are
image and structure, which ensure the typification of vital phenomena.

The artistic work, as a model of the author's "image of the East-West world,"
creates the phenomenon of artistic dialogue unity of the individual and the universal
in artistic experience.

The content-related levels of such a dialogue include image, concept, semantic
dominance, and artistic myth, at each of which a "meeting" of different conscious-
ness’s and a creative "augmentation” of meaning take place.

"The Eastern text in the works of late Lermontov is a far from unambiguous
phenomenon. It is the result of the conceptualization of Oriental motifs within the
context of the author's interpretation of the foundations of world history and culture,
as well as the assimilation of Oriental trends of the Romantic era in literature,

journalism, and public consciousness of the 1830s-1840s."
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