
323

ani javaxiSvili
(saqarTvelo)

qarTuli barokos tendenciebi da besarion gabaSvilis 
Semoqmedeba1

XVI-XVIII saukuneebi dasavlur kulturasa da mecnierebaSi 
gardamtexi periodia, radgan swored am epoqaSi daiwyo e.w. samec-
niero revolucia (scientific revolution) – mikroskopis, teleskopis, 
barometrisa da Termometris gamogoneba, axali miwebis aRmoCena 
da msoflio rukis gafarToeba, romelmac safuZveli Cauyara 
Tanamedrove mecnierebis ganviTarebas. meore mxriv, XVI-XVIII sa-
ukuneebi dasavluri samyarosTvis erT-erTi urTulesi istori-
uli periodia, radgan iwyeba evropuli qveynebis formireba re-
ligiuri omebisa da ganxeTqilebebis fonze. bunebrivia, swored 
es kulturul-istoriuli paradigmebi Tavisi sirTuleebiTa da 
xSirad urTierTsawinaaRmdego maxasiaTeblebiT aisaxa barokos 
msoflmxedvelobaze; barokom, rogorc kulturulma fenomenma, mi-
iRo ekleqturi, eqspresiuli da araordinaluri xasiaTi. swored 
am maxasiaTeblebs ukavSireben Tavad terminis etimologiasac da 
aRniSnaven, rom `baroko~ momdinareobs portugaliuri sityvisgan, 
romelic qarTulad iTargmneba rogorc `uswormasworo marga-
liti~ (Moser 2008: 11).

barokos epoqaSi  mimdinare rTulma politikurma da religi-
urma movlenebma, mecnierebis swrafi tempiT ganviTarebam gar-
damtexi roli iTamaSa adamianis msoflmxedvelobis formirebaze. 
arsebiTia, rom barokom Searyia is mtkice faseulobebi da fun-
damenturi Sexedulebebi, romlebic renesansma daafuZna. pirvel 
rigSi, barokos epoqaSi mcxovrebma adamianma gaiazra, rom samya-
ro renesansis SemoTavazebuli ocnebis mixedviT ar ganviTarda: 
humanizmma da idealizmma Sedegi ver mogvitana, piriqiT, mTeli Ta-
visis sisavsiT gamovlinda adamianis codvili buneba, sikvdilis 
Zliereba, samyaros fraqciuloba. Seirya imis rwmena, rom boroti 
yovelTvis sZlevs keTils (Sdr. rusTveluri Teza – `borotsa sZlia 
keTilman, arseba misi grZelia~), rom boroteba usubstancioa (Sdr. 
rusTveluri Teza `borotimca rad Seeqmna keTilisa Semoqmedsa~). 
renesansuli Tezebis sapirispirod barokos msoflmxedvelobaSi 

1 kvleva №-22-775 ganxorcielda SoTa rusTavelis saqarTvelos erovnuli sa-
mecniero fondis mxardaWeriT.
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waiSala sazRvrebi sikeTesa da borotebas, realobasa da sinam-
dviles Soris. samyaro iqca gaurkvevel, amoucnob, qaotur, subs-
tanciad, sadac ar arsebobs mkveTri sazRvrebi. literaturul do-
neze es tendencia kulminaciur saxes iRebs kalderonis dramaSi 
`cxovreba sizmaria~, sadac realobisa da warmosaxvis sublimacia 
imdenad  Zlieria,  rom  maTi  erTmaneTisgan  gamijvna  SeuZlebeli 
xdeba. ferweraSi ki SegviZlia  gavixsenoT  diego velaskesis  virtu-
ozuli ferwerul tilo `meninebis portreti~.

baroko SegviZlia ganvixiloT, rogorc `reaqcia renesansze~ 
(naWyebia 2009: 12). Tumca mniSvnelovania, rom Tematikis Tvalsaz-
risiT, baroko erTTavad agrZelebs kidec renesansis tradiciebs. 
kerZod, warmmarTveli kvlav bibliuri da antikuri Temebia. Tum-
ca  Tu  renesansi  irCevda pozitiuri  niSniT aRbeWdil  suraTebs, 
baroko miiswrafvis damangreveli, dinamikuri, tanjvis Semcveli 
scenebis asaxvisaken: renesansis epoqis fermwerebi xSirad xatav-
dnen madonebs (rafaeli, leonardo da vinCi), maSin rodesac barokos 
epoqis mxatvrebi udidesi dramatizmiT gamosaxaven jvarcmis epi-
zods (rembrandti). radikalurad Seicvala teqnikac – renesansis 
epoqis tiloebis ukana foni yovelTvis ganaTebulia, sfumatos te-
qnika ki gansakuTrebul simsubuqes aniWebs ferwerul namuSevrebs, 
maSin roca barokos mxatvrobaSi  ukana plans mTlianad  ipyrobs  
Savi foni.

literaturuli baroko 1600 wlidan iwyeba da miiCneven, 
rom misi samSoblo espaneTi da italiaa, saidanac is mTel evro-
paSi gavrcelda. Tumca unda aRiniSnos, rom arsebobs e.w. poli-
genezis Teoria, romlis mixedviTac baroko dasavluri kultu-
ris ganviTarebis bunebrivi etapia da sxvadasxva qveyanaSi damo-
ukideblad aRmocenda zogadevropuli saerTo kulturul-isto-
riuli procesebis fonze (Moser 2008: 17). aqve aRvniSnavT, rom 
literaturaTmcodneebi barokoTi SedarebiT gvian dainteresdnen 
da es sakiTxi literaturul wreebSi xelovnebis istoriidan Sevi-
da. barokos stilze erT-erTi uadresi gamokvleva ekuTvnis hain-
rix uolflins `renesansi da baroko~ (1888).

qarTul literaturaTmcodneobaSi barokos sakiTxi pirve-
lad XX saukunis bolos gaJRerda. 1970-ian wlebSi giorgi gaCeCi-
laZem wamoayena Teoria qarTuli barokos arsebobis Sesaxeb, ra-
sac maleve gamoexmaura irakli kenWoSvili, romelmac XVII-XVIII sa-
ukunis qarTul literaturas `qarTuli auTenturi baroko~ uwoda 
(ix. irakli kenWoSvili `qarTuli auTenturi barokos gamo~, Jurn. 
`ciskari~, N9, 1973 weli). 2009 wels ki gamoica maia naWyebias kvleva 
`qarTuli barokos sakiTxebi~, romelSic gamokvleulia qarTuli 
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barokos maxasiaTeblebi `vefxistyaosnis~ gagrZelebebis, Teimuraz 
I-is, arCil mefisa da daviT guramiSvilis teqstebze dayrdnobiT. 
winamdebare kvleva, erTgvarad agrZelebs da afarToebs qarTuli 
barokos kvlevis sakiTxebs da TematikaSi Semohyavs XVIII saukunis 
gamorCeuli qarTveli poeti, diplomati da filosofosi besarion 
gabaSvili.

qarTuli literaturaze saubrisas barokos cnebaSi moviaz-
rebT XVI-XVIII s-is pirveli naxevris qarTul literaturas, rome-
lic, Tavis mxriv, uamrav saintereso, ekleqtur da xSirad urTi-
erTgamomricxav literaturul narativebsa da paradigmebs aerTi-
anebs. vfiqrobT, literaturul tendenciaTa nairgvarobis fonze 
naTlad ikveTeba ramdenime fundamenturi aspeqti, romlebic am 
periodis qarTuli literaturis barokos esTetikis farglebSi 
identificirebisa da interpretirebis SesaZleblobas gvaZlevs.

pirvel rigSi, gasaTvaliswinebelia, rom evropis msgvsad XVI-
XVIII saukuneebi saqarTvelosTvisac urTulesi istoriuli peri-
odia; aRar arsebobs erTiani samefo – aRmosavleT da dasavleT 
saqarTvelos samefoebi gaTiSulni arian erTmaneTisgan, amasTan 
qveyana ebrZvis or dampyrobels – iransa da osmaleTs, aRmosavleT 
saqarTvelo ki, faqtobrivad, miwasTanaa gasworebuli lekTa Semo-
sevebisagan. saqarTvelos dideba, Zliereba, erTianoba, romlis li-
teraturuli gvirgvinic iyo rusTavelis `vefxistyaosani~, mTli-
anad ganadgurebulia. Sesabamisad, rogorc Tanadroul evropaSi, 
ise XVI-XVIII saukuneebis saqarTveloSi saxeze gvaqvs humanisturi 
msoflmxedvelobis sruli krizisi. faqtze naTlad metyvelebs 
am periodis qarTuli literaturuli narativi, pirvel rigSi, 
`vefxistyaosnis~ gagrZelebebi, romlebic realurad rusTveluri 
(humanisturi, renesansuli) ideebis srul dekonstruqcias warmo-
adgens.   renesansuli  ideebisa  da  idealebis  dekonstruqcia   ikve-
Teba `vefxistyaosnis~ gagrZelebebis saTaurebis donezec ki: `sik-
vdili avTandilisa da colisa misisa TinaTinisa~, `anderZi avTan-
dilisa, romeli Tqva Jamsa sikvdilisa misisa~.1

meore umniSvnelovanesi aspeqti, romelic SesaZleblobas 
gvaZlevs XVI-XVIII saukunis qarTuli mwerloba evropuli kulturis 
farglebSi ganvixiloT, aris am periodis mwerlobaSi qristianu-
li Tematikis dabruneba. jer kidev monRolebis Semosevebidan 
dawyebuli saukuneebis ganmavlobaSi saqarTvelo aRmoCnda musul-
manur sartyelSi, ramac, bunebrivia, udidesi gavlena iqonia lite-
raturaze. XVI saukunidan gansakuTrebiT momZlavrebulia spar-

1 sakiTxis detaluri gamokvleva ixileT maia naWyebias statiaSi `barokos na-
kadi vefxistyaosnis gagrZelebebSi~ (naWyebia 2009: 22).
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suli nakadi, rac gamovlinda rogorc Tematikis (Sfr: `vardbul-
buliani~, `Samifarvaziani~), ise stilistur (Sdr: majamuri riT-
mebi, muxambazebi) doneebze. Tumca amis miuxedavad, faqtia, rom 
ukve XVI-XVII saukuneebSi qarTul literaturaSi mZlavrad iwyebs 
dabrunebas bibliuri, qristianuli Tematika, aRmosavluri gavle-
na ki TandaTan mcirdebara. movlenis kulminaciaa daviT guramiSvi-
lis `daviTiani~, romlis saxismetyvelebac mTlianad dafuZnebu-
lia qristianul mxatvrul saxeebze. qristianuli motivis ase mZlav-
rad dabruneba ki ukve ara mxolod literaturuli, aramed qveynis 
erovnul-politikuri gadawyvetilebis gamoxatulebaa. swored am 
faqts usvams xazs mkvlevari irma ratiani da SeniSnavs: `kulturu-
li  qronologia  yovelTvis  rodi emTxveva istoriul qronolo-
gias, aramed win uswrebs mas~ (ratiani 2017: 7).1

renesansze reaqcia da qristianuli Tematikis win wamoweva, 
rac barokos msoflmxedvelobis ori ZiriTadi modelia, qarTu-
li kulturis Sinagani ganviTarebisTvis bunebrivi movlenaa. hu-
manizmze reaqcia imTaviTve warmoSva urTulesma politikurma 
mdgomareobam, xolo qristianul Tematika imTaviTve warmmarTeli 
iyo qarTuli mwerlobisTvis (iakob xucesis `SuSanikis wamebi-
dan~ dawyebuli sasuliero literaturis yvela Janri gamovlinda 
qarTul mwerlobaSi: himnografia, hagiografia, egzegetika da a.S.). 
SegviZlia davaskvnaT, rom barokaluri esTetika qarTuli kul-
turis ganviTarebis bunebrivi safexuria, rac exmianeba uolter 
moseris poligenezis Teorias, romlis mixedviTac, baroko dasav-
luri kulturuli procesis zogadi, tipuri safexuria da is sxva-
dasxva qveyanaSi damoukideblad aRmocenda saerTo evropuli kri-
zisis fonze.

vfiqrobT, barokos mimdinareobis farglebSi SegviZlia ganvi-
xiloT besarion gabaSvilis (1750-1791) Semoqmedeba. misma mwer-
lobam udidesi gavlena iqonia qarTuli poeziis ganviTarebaze – 
XVIII saukuneSive mas uamravi mimbaZveli gamouCnda, misi leqsebi ki 
Tbilisis quCebSi sayvarel simRerebad iqca. besarion gabaSvilis 
Semoqmedebac, msgavsad misi Tanamedrove qarTveli mwerlebisa, 
sakmaod ekleqturia; mZlavrad igrZnoba aRmosavluri nakadi, Tum-
ca Tu dakvirvebiT da gamovikvlevT besarion gabaSvilis Semoqme-
debas, aSkarad davinaxavT barokalur tendenciebs. vfiqrobT, amis 
dasturad isic SegviZlia gavixsenoT, rom qarTveli modernistebi 
TavianT literaturul winaprad asaxelebdnen swored besarion 

1 Tumca amave periodze msjelobisas irma ratiani aqcents akeTebs ganmanaT-
leblobisa da klasicizmis literaturul mimdinareobebze, Tumca mecnieris 
pozicia ar Seicavs barokos gamomricxav mosazrebebs.
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gabaSvils (besiks) – Sdr: `besikis baRSi vrgav bodleris borot 
yvavilebs~. tician tabiZis es sityvebi qarTuli simbolizmis gan-
msazRvreladac ki iqca. giorgi leoniZem imogzaura besikis nak-
valevze  da  specialuri  gamokvela  uZRvna  mis Semoqmedebas.1  aRsa-
niSnavia, rom literaturaTmcodneebi modernizmis winapirobas 
barokosa da romantizmSi xedaven, metic, romantizms neobaroko-
sac ki uwodeben, radgan swored barokos esTetikaSi Caisaxa is 
umniSvnelovanesi   metaforebi,  romlebmac  safuZveli  Cauyara   mo-
dernistul msoflmxedvelobasa da esTetikas. vfiqrob, amas ima-
nenturad grZnobdnen qarTveli modernisti mwerlebi da umTavre-
sad  poetebi,  romlebic swored besiks (baroko) da nikoloz baraTa-
Svils (romantizmi) miiCneven maT winamorbedebad. mxolod es dak-
virvebac cxadyofs, rom saWiroa besarion gabaSvilis Semoqmedebis 
Seswavla barokos WrilSi.

besarion gabaSvilis Semoqmedeba mravalferovania rogorc 
Janrobriv-Tematuri, ise stilisturi TvalsazrisiT. mas ekuT-
vnis erovnuli Tematikaze Seqmnili poemebi `ruxisis brZola~ da 
`aspinZisaTvis~, romlebSic igrZoba sagmiro eposis elementebi; 
didaqtikuri  xasiaTis poema ̀ rZal-dedamTiliani~,  romelSic  vlin-
deba xalxuri poeziis gavlena da satiruli elementebi; xalxu-
ri poeziis, kerZod, datirebis gavlena igrZnoba besikis odaSi 
`samZimari (samgloviaro oda~), romelic man levan batoniSvils mi-
uZRvna. SemorCenilia agreTve besikis epigrafikuli xasiaTis ma-
sala da diplomatiuri werilebi. Tumca yvelaze metad besiki cno-
bilia misi satrfialo lirikiT.

erovnul Tematikaze Seqmnil poemebSi asaxulia konkretuli 
movlenebi saqarTvelos istoriidan. `ruxisis brZola~ asaxavs im-
ereTisa da afxazeTis oms, `aspinZisaTvis~ ki gadmogvcems aspinZis 
omis movlenebs. poemebis paTosi nakarnaxevia saqarTvelos mZime 
istoriuli mdgomareobiT. xazgasasmelia is faqti, rom erovnul 
Tematikaze Seqmnil orive poemaSi moqmedeba viTardeba konkretul 
garemoSi, moqmedi personaJebi arian realuri istoriuli pirovne-
bebi da siuJetis gadatana aRar xdeba ucxo samyaroSi. qronotopi 
ukve konkretulia da qebis obieqtebic realuri istoriuli pi-
rebi arian – ucxo gmirisa da ucxo Tematikis sublimacia xdeba 
nacionaluri qronotopiTa da nacionaluri TematikiT. es tenden-
cia  ki  XVI-XVII  saukunis  dasavlur  literaturas  axasiaTebs – Sdr: 
sen sorlenis poema „klovosi anu gaqristianebuli safrangeTi“ 

1 giorgi leoniZis gamokvleva `besikis cxovreba da Semoqmedeba~ gamoqveynda 
gazeTSi `literaturuli saqarTvelo~, 1941 weli, 11 aprili, N15. `literatu-
ruli saqarTvelo`, 1941 weli, 11 aprili, N15.
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(1657), Sapelenis „qalwuli“ (naWyebia 2009: 16). aRsaniSnavia, rom 
erovnuli  TematikiT   daintereseba,  erovnuli  gmirebis  win   wamo-
weva Cans jer kidev Teimurazis SemoqmedebaSi (Sdr: Teimurazis „wa-
meba qeTevan dedoflisa“) da am tendenciis gamgrZeleblad SegviZ-
lia miviCnioT besarion gabaSvili.

istoriuli movlenebisadmi miZRvnil teqstebSi mniSvnelo-
vania samgloviaro oda „samZimari“, romelic poetma levan bato-
niSvils miuZRvna. levan batoniSvilis muxanaTuri mkvleloba be-
sikma daukavSira bibliur pirvelcodvas, xolo Tavad levan bato-
niSvili moixsenia, rogorc daviT winaswarmetyvelis STamomavali. 
leqsi mTlianad gamsWvalulia qristianuli simbolikiT:

daviTis Zeo, idumal ganaZeo, samoTxis xeo,
uwyalod Senarxeo (gabaSvili 1962: 138).

besikis SemoqmedebaSi kidev erTi farTo Temaa soflis sam-
duravi, romelic laitmotivad gasdevs mTel mis mwerlobas. es 
Tema garkveulwilad ukavSiredeba da aireklavs poetis mZime bi-
ografiul xvedrs (Sdr. leqsi `haeri civnamiani~) – besiki wlebis 
ganmavlobaSi erekle mefis samefo karze dawinaurebuli piri iyo, 
Tumca poetis mamis, zaqaria gabaSvilisa da anton kaTalikosis 
cnobili dapirispirebis gamo1 besiki iZulebuli gaxda daetovebi-
na samefo kari da imereTis samefoSi gadasuliyo. imereTSi besiki 
ukve CarTes erekle mefis winaaRmdeg wamowyebul SeTqmulebaSi, sa-
idanac iwyeba poetis diplomatiuri misia ruseTSi, sadac aResru-
la kidec. besikisTvis Zalian mZime iyo moRalatis statusiT erek-
le mefis samefo karis datoveba. mkvlevari aleqsandre baramiZe 
SeniSnavs `poeti  Zlier  xSirad  uCivis  Tavis  beds  `va  Cemsa bedsao,
misi `dReni ars Sesazari~. is yofila `bedkruli~ `bedbmuli~, `be-
disagan iavarqmnuli~. mgosans `hklavs da awylulebs sevdisa Sxami 

1 besarion gabaSvilis mama, zaqaria gabaSvili XVII-XVIII saukubus mniSvnelovani 
politikuri figura iyo. mRvdeli zaqaria udides Zalauflebas flobda Te-
imuraz I-is mefobisas, is imTaviTve daupirispirda anton kaTalikoss, radgan 
zaqaria antons brals sdebda kaTolicizmisadmi midrekilebaSi. 1755 wels 
saeklesio krebam antoni Tanamdebobidan gadaayena, ris Semdegac antoni ru-
seTSi gaemgzavra da sinodis winaSe Tavis marTlebac mouwia. rogorc irkveva, 
zaqarias mxars uWerda mefe Teimurazi, erekle ki ara. erekles  gamefebis Sem-
deg (1762), antoni saqarTveloSi brundeba da mTel Zalauflebas ibrunebs, 
1764 wlis saeklesio krebam ki ukve zaqaria gankveTa mRvdlobisgan da SeaCve-
na. zaqaria imereTSi gadavida da CaerTo erekle mefis winaaRmdeg warmoebul 
saqmianobaSi. erekles samefo karze dawinaurebuli besarion gabaSvils, anton 
kaTalikosi imTaviTve eWvis TvaliT umzerda da, marTlac, poeti maleve iZu-
lebuli gaxda daetovebina erekles samefo kari (ufro dawvrilebiT ixileT 
al. baramiZis statia “besarion gabaSvili~, gabaSvili 1962: 5-28).
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(baramiZe 1962: 18). Tumca, vfiqrobT, CvenTvis amosavalia is faqti, 
rom besikis SemoqmedebaSi soflis samduravis Tema ar rCeba mxo-
lod pirad biografiul sazRvrebSi da maRldeba ontologiur 
mniSvnelobamde – naRveli aRiqmeba, rogorc adamianis bunebrivi 
mdgomareoba. TiTqos poeti Seguebulia im azrs, rom sevda da 
mwuxareba adamianis egzistenciis ganuyofeli nawilia. Sesabamisad, 
mis poeziaSi samyaro aRar aris sando da adamiani aRar aris am 
samyaros gvirgvini.

vfiqrobT, gansakuTrebiT mniSvnelovania is faqti, rom besi-
kis SemoqmedebaSi soflis samduravis Tema gadatanilia onto-eg-
zistencialur konteqstSi. am kuTxiT gansakuTrebiT sayuradRe-
boa leqsi `bedisadmi~, romelSic avtori beds axasiaTebs, rogorc 
eSmakiseul, muxTal da usamarTlo arsebas. leqsis epigrafSi ada-
mianis metaforad gvevlineba yaribi, anu mogzauri, rac ar aris 
erTeuli SemTxveva besikis SemoqmedebaSi (Sdr: `me mivxvdi magas 
Sensa bralebsa~, `mnaTobTadmi~, `sevdis baRs~, `etlzed~). besikis 
mxatvrul samyaroSi yaribi ukve zogadi metaforaa adamianisa da 
is veRar daiyvaneba mxolod uSualod lirikul gmirsa da, miT ume-
tes, mxolod poetis avtobiografiaze. sainteresoa, rom mgzavris, 
mogzauris Tematika Semdeg warmmarTvelad gadaiqca swored ro-
mantizmisa da modernizmis esTetikaSi.1

garda amisa, leqsSi `bedisadmi~ bedi dakavSirebulia bibliur 
simbolikasTan da gaigivebulia gvelTan:

aw gican, gvelo, samoTxiT ganmaZeo, 
Savbedo arsad arao! (gabaSvili 2017: 3)

amasTan, bedi aris substancia, romelic uSobelia, keTil sa-
wyisebs moSorebulia:

ucxo xar SobiT, uRmrTod danabadeo; viTRa gendo….
(gabaSvili 2017: 3)

Sesabamisad, mxolod am leqsiTac ki Cans, rom besikis mxat-
vruli samyaros modeli absoluturad gansxvavdeba da upirispir-
deba samyaros humanistur models. `vefxistyaosanSi~ gatarebu-

1 romantizmis mimdinareobis erTgvar simbolod aRiarebulia kaspar david 
fridrixis ferweruli tilo `mogzauri RrubelTa zRvaze~ (1918), mogzauria 
modernizmis winamorbedi filosofiuri teqstis gmiric, nicSes zaratustrac. 
modernizmSi ukve mogzaurobis Tema farTovdeba da literaturuli gmiri iw-
yebs mogzaurobas Tavis Sinagan samyaroSi, qarTul literaturaSi amis magali-
Tia konstantine gamsaxurdias eqspresionistuli drama `garsi maradi~, sadac 
mTavari gmiri saxeldebulia, rogorc mgzavri da drama gadmogvcems gmiris 
mogzaurobas sakuTar Sinagan samyaroSi.
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lia samyaros aRqmis neoplatonisturi modeli, romlis mixedvi-
Tac RmerTi keTilis Semoqmedia da boroteba usubstancioa (Sdr: 
`borotimca rad Seeqmna keTilisa Semoqmedsa~). Sesabamisad, ada-
miani endoboda samyaros, romelsac keTili Zala ganagebda da am 
keTili Zalis gamoxatuleba iyo siyvaruli, romelic adamians 
RvTaebriobamde amaRlebis SesaZleblobas aZlevda (Sdr: `siyvaru-
li agvamaRlebs, viT eJvanni amas JReren~). amis sapirispirod, be-
sikTan  samyarosa da adamianis  egzistencias  ganagebs bedi, rome-
lic amoucnobi, adamianisadmi mtrulad ganwyobili fenomenia. 
amasTan, siyvaruli aris ara sixarulisa da RvTaebriobis momniWe-
beli grZnoba, aramed adamianis tanjvis kidev erTi umtkivneule-
si gamoxatuleba (siyvarulTan besikis damokidebulebaze dawvri-
lebiT ixileT qvemoT).

samyaros arasrulyofilebisa da destruqciulobis kon-
teqsts ukavSirdeba besikis leqsi „an“-ze siT moxval“, romelSic 
adamianis metaforad kvlav yaribi gvevlineba. leqsSi areklilia 
mwerlis avtobiografiuli motivebi – asaxulia is gza, romelzec 
cxovrebiseuli sirTuleebis gamo gaiara poetma, magram realur 
qronotopTan erTad konteqsti gaSlilia da moicavs mxatvrul 
samyarosac. leqsSi lirikuli gmiri (yaribi) mogzaurobs mTel 
samyaroSi, maT Soris rogorc namdvil, ise zRaprul realobaSi: 
yaribi moivlis evropas, gulanSaros, lazeTs, peterburgs, cim-
birs da yvelgan daeZebs mSvid sulier samyofels. tragikulia, 
rom lirikuli gmiri versad ipovis TavSesafars da askvnis, rom 
adamianisTvis mTeli samyaro destruqciulia da arsad moiZebneba 
mSvidi navsayudeli.

hoi, sofelo pirdamyofelo!
hou, drkuo, cruo! hoi, mrudo, cudo!
hoi, vai, hai! netar xar rai?

da hoi, Sensa pirsa vin etrfis, tirsa!
hai, hai, gican, hoi, eSmakT zRudo!

(gabaSvili 2017: 44)

sainteresoa, rom samyaros mouxelTeblobis, gaurkvevlo-bis 
warmoCena barokos damaxasiaTebeli movlenaa. am leqsSic liri-
kulma gmirma moiara mTeli samyaro – rogorc realuri, ise ire-
aluri plastebi, magram mainc ver gaarkvia, ra aris soflis realu-
ri arsi da sabolood bolo taepSi is mainc eSmakis samyofels (`eS-
makT zRudes~) daukavSira.

am daskvniT sabolood ukugdebulia borotebis ararsebobis 
rusTveluri Teza.

ani javaxiSvili



331

aqve aRvniSnavT, rom qronotopis erTianobis rRveva – re-
aluri da ararealuri plastebis moulodneli sublimacia, rac 
gamokveTilia besikis leqsSi `an~-ze siT moxval~, barokos esTeti-
kis damaxasiaTebeli movlenaa. es tendencia swored barokos mim-
dinareobis farglebSi iRebs saTaves da Semdeg warmmarTveli xdeba 
mTeli  dasavluri  literaturisTvis.  modernizmisa  da  postmo-
dernizmis epoqaSi mwerlebi ukve Segnebulad mimarTaven qrono-
topis dekonstruqcias, sadac realuri, mxatvruli, warmosaxvi-
Ti da sizmriseuli planebi ise enacvlebian erTmenaTs, rom ukve 
SeuZlebelic ki xdeba maT Soris sazRvris gavleba (Sdr. k. gam-
saxurdias modernistuli romani „dionisos Rimili“).

rogorc zemoT ukve aRvniSneT, besikis SemoqmedebaSi gan-
sakuTrebuli adgili mainc siyvarulis Temas eZRvneba, poetma sa-
xeli pirvel rigSi swored satrfialo lirikiT gaiTqva. besikis 
samijnuro lirikaSi igrZnoba aRmosavluri gavlena, rogorc Te-
matikis WrilSi (velad gaWra, satrfosTvis cremlTa dena), ise 
mxatvruli saxeebisa (mTvaris, vardis, Zvirfasi Tvlebis metafo-
rebi) da stilistur aspeqtebSi (majamuri riTmebi, akrostixebi, 
hiperbolaTa siuxve). amis sailustraciod SegviZlia davasaxeloT 
leqsebi:

`pir zambaxni~, `an, alva xar tanadobiT~, `vardo sasuro~, 
`dilas mTiebs~. Tumca, vfiqrobT, aRmosavluri lirikasTan Seda-
rebiT aris erTi fundamenturi gansxvaveba: sufiur poeziaSi 
siyvarulis obieqti yovelTvis aris RmerTi da qalis xats miRma 
yovelTvis RvTaebrivi substancia igulisxmeba, maSin rodesac 
besikis leqsebSi satrfos obieqti konkretul niSnebs atarebs.1 

vfiqrobT, amqveyniuri siyvaruli besikis SemoqmedebaSi samyaroSi 
arasrulyofilebis, yofierebis destruqciulobisa da adamianis 
dausrulebeli tanjvis umTavresi gamoxatulebaa. aqve mivuTi-
TebT, rom aRmosavlur poeziasTan msgavseb, SesaZloa ganpirobe-
buli iyos `vefxistyaosnis~ gavleniTac da ara imdenad uSualod 
aRmosavluri sufiuri lirikis analogiiT. aRsaniSnavia, rom `ve-
fxistyaosanSi~ moiZebneba analogi yvela im aRmosavluri elemen-
tisa, romlebic gamovlenilia besikis satrfialo lirikis nimu-
SebSi. metic, `vefxistyaosnis~ gavlena besikis Semoqmedebaze im-
denad didia, rom xSiria pirdapiri aluziebi da metaforebic ki 
rusTveluri teqstidan, magaliTad:

1 sargis caiSvilma specialuri gamokvlevac uZRvna besikis SemoqmedebaSi 
satrfos vinaobis Temas da daadgina rom mis SemoqmedebaSi satrfialo leqse-
bis umetesoba eZRvneba maia yularaRasis qals (dawvrilebiT ixileT sargis 
caiSvilis gamokvleva „besiki“, 1962 weli).
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brolis cazed qufrad xalni imkobis,
yornis bolo mSvild-qamandi sad ari?

(gabaSvili 2017: 17)

vfiqrobT, besikis SemoqmedebaSi gamovlenili myari onto-
egzistencialuri krizisis kidev erTi fundamenturi nawilia 
besikis damokidebuleba siyvarulTan. siyvaruli yovelTvis tan-
jvasTan asocirdeba da avsebs samyaros naklovanebis models. aq 
satrfosTan bednieri cxovreba imanenturad uaryofilia da, Sesa-
bamisad, siyvarulic tanjvis wyaroa lirikuli gmirisTvis. ada-
mianis naklovani bunebisaTvis SeuZlebelia bednierebis miRweva 
dedamiwaze. aRsaniSnavia, rom leqsSi `samZimari~ adamianis naklo-
vani bunebis arseboba dakavSirebulia pirvelcodvasTan:

movedin, eva,
tiriliT ars mowveva,
ganaxda wyeva,
samoTxiT ganmosreva.

(gabaSvili 1962: 135)

aRsaniSnavia, rom dasavleli mkvlevrebi barokos satrfi-
alo lirikaze msjelobisas, aRniSnaven, ron barokoSi siyvaruli 
destruqciulia, rac xSirad swored adamianis codvil bunebas 
ukavSirdeba. f.j uarnke gamokvlevaSi `barokos poezia da winaaR-
mdegobis gamocdileba~ wers, rom barokos poeziaSi SeuZlebelia 
wyvilis bedniereba, radgan `sasrulobis sazRvrebSi SeuZlebelia 
usasruloba~ (Warnke 1967: 44). endriu marvelis leqsSi „uimedo 
Seyvarebulni“ (“The Unfortunate Lover”) siyvarulis dasazRvruloba 
swored adamis pirvelcodvasTanaa wilnayari. besikTan am tenden-
ciis kulminaciaa poetis lirikuli Sedevri `sevdis baRs Sevel~, 
romelSic samyaros metaforaa sevdis baRi. am leqsis saTaurSi-
ve gacxadebulia poetis damokidebuleba samyarosTan, rogorc 
mtanjvel fenomenTan, sadac imTaviTve SeuZlebelia adamianis 
bedniereba.

amave Tematikis rkalSi rkalSi yuradRebas gavamaxvilebT 
besikis lesze `yovlad wmidis qeba~, romelic satrfialo lirikis 
stilSia dawerili, Tumca leqsi RvTismSobels eZRvneba:

jerusaevr qeba Seni
arvis ZaluZs, RvTisa sZalo, 
jerars, Sekrben angelosni, 
qveynierni kacni, qalo,
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jobs, rom giZRvnan kinam-kasni,
gundruk-muri da Staxs-alo!
jvarcmulisa qristes dedav,
codvils mkurne, dedofalo! 

(gabaSvili 2017: 45)

leqsSi vlindeba amaRlebuli, mistikuri ganwyobileba, ro-
melic xazgasmulia bibliuri saxismetyvelebiT – poeti RvTis-
mSobels moixseniebs saxarebiseuli metaforiT da mas `RvTis 
sZals~ uwodebs. RvTismSoblisadmi miZRvnili odebi dasavluri 
literaturisTvisaa damaxasiaTebeli, rac Tavs iCens dasavluri 
literaturis ganviTarebis sxvadasxva etapze. qarTul realoba-
Sic, es xazi saukuneebis ganmavlobaSi vlindeba Cvens poeziaSi, 
Sesabamisad, besikis es leqsi gvevlineba, erTi mxriv, qarTuli 
himnografiuli sagaloblebis gagrZelebad, xolo, meore mxriv, 
qarTuli modernizmis winamorbedad (Sdr: galaktionis `mzeo 
TibaTvisa~). es detalic kidev erTxel cxadyofs, rom qarTuli 
baroko, qarTuli kulturisa da literaturis ganviTarebis bu-
nebrivi safexuria.

dasavluri kulturisken orientaciaze metyvelebs is faqti, 
rom besikis SemoqmedebaSi xSirad gvxvdeba antikuri mxatvruli 
saxeebi, mis SemoqmedebaSi xSirad vxvdebiT platonis, aristo-
teles, proklesa da homerosis saxelebs (Sdr: `mnaTobTadmi~). 
sargis caiSvili SeniSnavs: `aristotele da platoni aq (besikis 
SemoqmedebaSi) yoveli fexis nabijze gvxvdeba. an prokle da di-
oRoni. homerosis gnurebu: aqilevsi da heqtori, agreTve tro-
ili, priame, orestesi da sxva~ (caiSvili 1962: 19). garda amisa, cno-
bilia, rom sicocxlis ukanasknel wlebSi besiki fsevdonimad iye-
nebda velizarians, rac frangi iezuiti moRvawis, marmontelis, 
Txzulebis  saTauridan  momdinareobs.  cnobilia,  rom marmontelis
`velizariani~ 1782-1787 wlebSi qarTulad Targmna gaioz reqtor-
ma, Semdeg ki es teqsti gadauweria Tavad besiks. erT-erT xelna-
werSi  pirdapir  vkiTxulobT: `wminda giorgis Sesxma iambikod 
aweria `Tqmuli velisarionis mier~ (leoniZe 1988: 3). frangi iezu-
iti moRvawis, ideebiT ase daintereseba, ra Tqma unda, miuTiTebs 
besikis dainteresebaze dasavluri kulturiT (literaturuli 
saqarTvelo, 20 seqtemberi, 1988).

besikis Semoqmedebis stilisturi maxasiaTeblebic iwereba ba-
rokos esTetikaSi.

barokos stils axasiaTebs maRalmxatvruloba, midrekileba 
hiperbolebisaken, rTuli metaforebi, dinamikuroba da ekleqtu-
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roba. hiperbolebis  gamoyeneba gansakuTrebiT TvalsaCinoa sagmi-
ro xasiaTis leqsebsa da poemebSi (`ruxisis brZola~, `aspinZisaT-
vis~). besikis stilze saubrisas al. baramiZe SeniSnavs, `besiki War-
bad xmarobs arqaul formebsa da leqsikas, xSirad Segnebulad 
arTulebs da arsebiTad abundovanebs poetur saxeebsa da fraze-
ologias, erTi sityviT, wers maRalfardovnad da RvarWnilad… 
RvlarWniloba imdroindeli mwerlobis niSandoblivi stiluri 
movlenaa, rac anton kaTalikosma da imisma skolam daakanones~ (ba-
ramiZe: 27-28). arqauli formebis gamoyeneba da saTqmelis rTulad 
warmoCena, swored barokos damaxasiaTebeli stilisturi niSnebia.

daskvna

zemoT warmodgenili gamokvlevis Sedegad SegviZlia davask-
vnaT, rom XVI-XVIII saukunis qarTul literaturaSi ikveTeba ba-
rokos tendenciebi, rac SesaZleblobas gvaZlevs visaubroT qar-
Tul  barokoze. amasTan,  qarTuli  literaturisa  da  kulturisaT-
vis barokos esTetika ganviTarebis bunebrivi safexuria, rac pa-
suxobs barokos mimdinareobis warmoSobis poligenezis Teorias.

barokos esTetikis WrilSi SegviZlia ganvixiloT XVIII sa-
ukunis gamoCenili qarTveli poetis, besarion gabaSvilis Semoqme-
deba. besikis SemoqmedebaSi barokaluri niSnebi vlindeba rogorc 
Tematur,  ise  filosofiur  da  formalur-stilistur   aspeqtebSi.
am faqtis naTeli dasturia isic, rom qarTveli modernistebi Ta-
vianT literaturul winaprad asaxelebdnen erTi mxriv besiks 
(baroko) da, meore mxriv, nikoloz baraTaSvils (romantizmi).

qarTul literaturaSi barokos tendenciaTa gamokveTa ki-
dev erTxel usvams xazs qarTuli saazrovno sivrcis kavSirs dasav-
lur filosofiur-literaturul konteqstebTan.
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Georgian Baroque Tendencies and Besarion Gabashvili’s 
Poetry 

Summery

Key words: Baroque, Baroque philosophy, poetry, literary tendencies, Georgian 
literature of XVI– XVIII centuries, European-Georgian cultural paradigms.

The study aims to analyse Georgian literature from the 16th to 18th centuries 
in comparison with contemporary European literary tendencies using modern 
literary methodologies. The 16th to 18th centuries were a crucial and special period 
in European art as this period is characterised by significant discoveries during the 
scientific revolution, leading to the disappearance of established aesthetic principles 
and the emergence of new ways of artistic expression. Baroque, encompassing 
architecture, sculpture, music, painting, theatre, and literature, was a cultural and 
art movement that reflected a reaction against humanism and the Renaissance. The 
movement emphasized dramatic, eclectic, and dynamic motion. Baroque is one of 
the most significant period of the development of European culture as it laid the 
foundation of the principles of modernism. Modernism itself is often mentioned as 
Neo-baroque in literary criticism. In Georgian literary studies, the term “Georgian 
Baroque” was first mentioned in the 1970s by Giorgi Gachechiladze, who identified 
Baroque tendencies in Georgian literature. 
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The term refers to Georgian literature from the 16th to 18th centuries, which 
exhibits eclecticism and is influenced by Persian literature due to political and 
economic circumstances. However, despite of significant Persian influence, Georgian 
literature from the 16th to 17th centuries began to reintegrate into the Western 
cultural-literary space. We can underline some of the key factors: in Georgian literary 
texts of 16-18th centuries the chronotope of a foreign country and foreign theme is 
sublimated with a national thematics (“The Martyrdom of the Holy Queen Qetevan” 
by Teimuraz I, “War of Aspindza” and “War of Rukhisi” by Besarion Gabashvili). 
Besides, Georgian texts of these period reflects the crisis of humanism aesthetic and 
reveals the onto-existential problems of the epoch. One of the most important aspects 
is that, despite the Persian influence, Christian themes gradually reemerge in Georgian 
literature and eventually take on pagan characteristics. These factors indicate both 
the political and literary choices made by Georgia during this period.  

Besarion Gabashvili, an influential Georgian poet, philosopher, and diplomat 
of the 18th century, is well-known for his love poems. He was a close person at the 
court of King Erekle’s palace, and also played an important role in the contemporary 
Georgian political arena as he was the ambassador of Eastern Georgia to the Russian 
royal court. Like his contemporary writers, Gabashvili’s works are quite eclectic 
and often reveal contradictory literary paradigms. However, our research underlines 
that Gabashvili’s works exhibit Western literary tendencies, particularly signs of the 
Baroque movement. It is worth mentioning that Georgian modernist poets like Titsian 
Tabidze considered Besik (Baroque) and Nikoloz Baratashvili (Romanticism) to be 
his literary ancestors. Titsian tabitze’s quote “I plant Flowers of Evil by Baudelaire in 
the garden of Besik”, which is reffered as a key determinant of Georgian symbolism, 
clearly defines the connection between Georgian Modernism and Besik (Besarion 
Gabashvili). We believe, only this fact indicates that we should study Besarion 
Gabashvili’s poetry in the context of Baroque movement. 

In the works of Besarion Gabashvili tendencies of Baroque can be detected 
both on the philosophical-thematic and on the stylistic levels. His poetry is diverse 
in terms of genres and themes. He wrote two poems abput national thematics: “War 
of Aspindza” and “War of Rukhishi”. In these poems chronotope is real and the 
characters are real historical persons. So, the unrealistic chronotope is sublimated by 
the real historical events. This tendency was first revealed in the works by Teimuraz 
I (Martyrdom of Queen Ketevan), whith this in mind, works by Besarion Gabashvili 
continues this literary tendency, which is also revealed in contemporary Western 
literary space.

Another significant factor is the fact that Christian and Biblical symbolic 
emerges powerfully in his works. Moreover, historical and existential problems are 
often related to Biblical original sin, which is one of the key philosophical aspects 
of Baroque aesthetics. Biblical and Ghospel symbolics are highly reflected in the 

ani javaxiSvili



337

ode dedicated to the mother of God, where Maryam is mentioned as holy and sacred 
mother of crucified Jesus. 

According to Besarion Gabashvili’s poetry, life is governed by fate, which 
is a devilish event. This contradicts the humanistic model of world perception, 
which believed that evil will be always defeated by kindness. In works by Besarion 
Gabashvili a metaphor of a human is a traveler who travels all along the world in both 
real and phantastic chronotope, but he can never find a peaceful place and concludes 
that the world is a destructive place and man is doomed to suffer. Even love is also an 
expression of suffering - the lover always rejects the lyrical hero. 

Based on the analysis of the works by Besarion Gabashvili, we can underline 
that the emergence of Baroque tendencies is a natural and logical event for Georgian 
literature. The fact finds connection with theory of polygenesis mentioned by Walter 
Moser. The theory suggests that Baroque tendencies emerged independently in 
different European countries according to the common background of the historical-
philosophical crisis of the region. 
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