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interpretacia / Interpretation

nestan kutivaZe
(saqarTvelo) 

mixeil javaxiSvilis prozis zogierTi sakiTxi 

da Servud andersonis groteskuli adamiani 

XX saukunis dasawyisi mTel msoflioSi mniSvnelovani peri-
odi aRmoCnda rogorc saxelmwifoebrivi, ise sazogadoebrivi Tu 
social-kulturuli ganviTarebis TvalsazrisiT. msoflmxedve-
lobrivma cvlilebebma Semdgomi periodis mravali sayuradRebo 
movlena ganapiroba da igi moicavda ara mxolod im qveynebs, rom-
lebSic formaciaTa Secvlis urTulesi procesi mimdinareobda, 
aramed imaTac, romlebSic socialuri da ekonomikuri ganviTare-
bis axali perspeqtivebi ikveTeboda. am mxriv, radikalurad gans-
xvavebuli procesebi mimdinareobda saqarTvelosa da amerikis 
SeerTebul StatebSi. nebismier qveyanaSi obieqturi realiebi qmnis 
sxvadasxva socialur-ekonomikursa da sazogadoebriv viTarebas, 
pirovnebis sulieri yofis peripetiebi ki yovelTvis kveTs am kon-
kretulobis sazRvrebs, adamianebsac individualurTan erTad 
aqvT msgavsi, saerTo miswrafebebi, rasac erovnul-individualu-
ri saxecvlilebiT asaxavs mxatvruli literatura. aRsaniSnavia, 
rom SedarebiTi literaturaTmcodneobis XX saukunis dasawyisis 
amerikuli skolisaTvis erT-erTi warmmarTvelia moraluri da 
inteleqtualuri principebi. am konteqstSi „literaturas isini 
ganixilaven adamianebis yvelaze umniSvnelovanes sulier mona-
povrad, romelSic saimedod inaxeba esTetikuri da adamianuri 
faseulobebi~ (gafrindaSvili 2012: 15). mwerlobis, zogadad xe-
lovnebis, swored es unikaluri Tviseba qmnis nacionalurTan, in-
dividualurTan, erTad am ukanasknelis sayovelTao, universalur 
bunebas. 

sazogadoebrivi gardatexebis epoqa adamianebisaTvis mZime 
da rTulia yovelTvis, sazogadoebis romel fenasac ar unda mi-
ekuTvnebodnen isini. winamdebare statia miznad isaxavs, XX sauku-
nis TvalsaCino mwerlebis: mixeil javaxiSvilisa (1880-1937) da 
Servud andersonis (1876-1941) Semoqmedebis magaliTze aCvenos so-
cialuri Zvrebis Tanmdevi erTi problemis literaturuli gaaz-
rebis Taviseburebani.

mixeil javaxiSvilis Semoqmedeba evropuli literaturis kon-
teqstSi ukve karga xania literaturaTmcodneTa kvlevis sagania. 
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araerTi sayuradRebo naSromi daiwera rogorc m. javaxiSvilisa 
da gi de mopasanis prozis urTierTmimarTebis, ise froidis fsi-
qoanalizis WrilSi mwerlis prozis intrepretaciasa da sxva sa-
kiTxebTan dakavSirebiT (Turnava 2000: 239-246; doiaSvili 2013: 
80-119). aranakleb sayuradReboa amerikul mwerlobasTan `jayos 
xiznebis~ avtoris Semoqmedebis mimarTebis kvleva. sagulisxmoa, 
rom mixeil javaxiSvilis Tvalsawieri evropisa da amerikis sa-
zogadoebriv-kulturul cxovrebas mudmivad swvdeboda, rasac mi-
si literaturuli Tu publicisturi memkvidroeba adasturebs.

XX saukunis dasawyisis rigiTi amerikelebis problemebs 
asaxavda Tavis novelebsa da romanebSi Servud andersoni. rogorc 
cnobilia, mweralma warmatebas fsiqologiuri novelis JanrSi mi-
aRwia. man Tavis nawarmoebebSi aqcenti siuJetis struqturidan 
umweo, cxovrebisagan daRlili, sulierad gatexili adamianebis 
gancdebis aRweraze gadaitana. am TvalsazrisiT, unda gamoiyos 
Servud andersonis erT-erTi yvelaze warmatebuli krebuli `uain-
sburgi. ohaio~ (1919). uainsburgi aris is gamogonili adgili, sadac 
cxovroben es sazogadoebisa da erTmaneTisagan gaucxoebuli ada-
mianebi, Tavi iluzoruli, ideebis samyarosaTvis rom aqvT Sefa-
rebuli,  rac, erTi SexedviT, SesaZlebelia maTi arapraqticizmis 
Sedegad iqnes miCneuli da ara im garemosi, romelSic cxovroben.

zogierTi literaturaTmcodnis azriT, `uainsburgSi~ asa-
xuli arsebobis tragizmi, romelic adamianebs `groteskebad aq-
cevs, ganpirobebulia amerikis socialuri ganviTarebiT, sadac amo-
saval principad miCneulia individualizmi, rasac SeiZleba moh-
yves saSiSroeba pirovnebis ganviTarebis SedegebiT, romlebic mas 
martoobisa da gaucxoebisaTvis wiravs~ (Anderson 1981: 11). marTalia, 
uainsburgis sinamdvile XX saukunis dasawyisis amerikis yofis 
nawilia, magram gasaTvaliswinebelia erTi momentic: problemis 
saTaves mwerali uxsovar droSi xedavs. es ki miniSnebaa imaze, rom 
adamianisa da garesamyaros mimarTebis sakiTxi maradiulia da yo-
vel droSi sxvadasxva formiTa da simwvaviT wamoiWreba.

andersonis `uainsburgi. ohaio~ iwyeba noveliT `groteskebis 
wigni~, romelSic avtori gansazRvravs adamianTa garkveuli nawi-
lisaTvis damaxasiaTebel zogad niSan-Tvisebebs da Tavis gamov-
linebaSi am mravalferovan movlenas erT saxels – groteskuls 
uwodebs. 

`groteskebis wignis~ mTavari gmiri profesiiT mweralia, 
amdenad, bunebrivia, rom mas sakmaod daugrovda mosazrebebi, bevr 
adamians Sexvda da kargad gaicno maTi sulis yvelaze dafaruli 
Sreebi. Tavad mis qvecnobierSi cocxlobs aseTi adamianebis aC-



247

mixeil javaxiSvilis prozis zogierTi sakiTxi da Servud andersonis 
groteskuli adamiani

rdilTa mTeli galerea. TiToeuli maTgani gansxvavebulia: zo-
gierTi usimpatioa, zogi maxinjia, zogi mSvenieric kia, magram yove-
li maTgani groteskulia. swored esaa is, rac maT aerTianebT, rac 
am adamianebis sazogadoebisagan gaucxoebis mizezicaa da Sede-
gic erTdroulad. eseni arian warumatebeli, yoveldRiurobasTan 
brZolaSi daRlili, sulierad gatexili adamianebi. maTi warmoSo-
ba ki, mwerlis azriT, ganapiroba iman, rom odesRac erTi mTliani 
WeSmariteba nawilebad daSales, cal-calke daepatronnen am na-
wilebs da CaTvales, rom umTavresi iyo swored is, rac TiToe-
uls gaaCnda da Seecadnen simarTlis es calkeuli namceci gaexa-
daT sayovelTao WeSmaritebad, ramac Tavad isini groteskul 
adamianebad, WeSmariteba ki siyalbed aqcia. andersoni Tvlis, rom 
Cveulebrivi adamianebis umravlesoba groteskulia. maTi suli da-
nawevrebuli da daSlilia. `maT, am vainsburgel groteskebs, un-
daT, rom gadaSalon gulebi, gaTavisufldnen damarxuli da dawy-
lulebuli emociebisagan, voS uiliamsi cdilobs axsnas sakuTari 
eqscentruloba, magram Znelad axerxebs, luiz bentli `cdilobs 
ilaparakos, magram verafers ambobs~, enox robinsoni fantaziis 
samyaroSi gadadis, Tavis gamogonebul `adamianebTan, romlebTa-
nac namdvilad SeuZlia saubari da romlebsac SeuZlia auxsnas is 
sagnebi, cocxal adamianebs rom ver uxsnis~ (Howe 2023: elresursi). 
darRveuli cnobierebis matarebelni ki veRar pouloben sakuTar 
TavSi  winaaRmdegobis  gadalaxvisa  da  warmosaxulis  ganxorciele-
bis  Zalas,  rac  ar  SeiZleba  mxolod  pirovnuli   TaviseburebebiT  
iyos axsnili. aseT mdgomareobaSi myofebi imediT Sehyureben axal-
gazrda Jurnalist jorj uilards, magram esec ararealuria, rad-
gan Tavad uilardi ar aris Sinaganad mzad maT dasaxmareblad. mi-
uxedavad imisa, rom axalgazrda Jurnalisti gansxvavebulia sxve-
bisagan da groteskebsac TanagrZnobiT ekideba, mas ar xelewifeba 
rame Secvalos, metic, aseTi mdgomareoba kidev ufro aZlierebs 
uilardis sasowarkveTilebas. 

gacilebiT ufro rTuli saxelmwifoebrivi Tu socialur-
sazogadoebrivi kataklizmebis winaSe dgas XX saukunis dasawyisis 
saqarTvelo. mZime istoriulma viTarebam Tavisi daRi daasva am 
epoqis adamianTa yofasac. qarTul literaturaSi sulierad gate-
xili, umweo adamianis mxatvruli saxe kargad aris cnobili da mis 
Camoyalibebas Tavisi literaturuli tradiciac gaaCnia. XX sa-
ukunis dasawyisis mwerlobaSi igi umZafresi tragizmiT xasiaTdeba 
da miuRebeli sinamdvilis mxatvruli asaxvis xerxad gamoiyeneba.

`yofili adamiani~, ̀ nakacari~, ̀ zedmeti adamiani~ – ase uwodebs 
XX saukunis qarTuli literaturis erT-erTi yvelaze TvalsaCino 
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mwerali mixeil javaxiSvili im adamianebs, romlebic `warsulma 
moatyua, awmyo awvalebs, momavali aSinebs~ (javaxiSvili 1973: 205). 
Tavis erT-erT sayuradRebo romanSi `gavi Saduri~ prozaikosi ara 
marto ganasaxovnebs aseT adamianebs, aramed am mxatvrul saxeSi 
ganazogadebs movlenis saerTo maxasiaTeblebs.

nawarmoebi 1928 wels gamoqveynda da imTaviTve miuRebeli 
aRmoCnda marqsistuli kritikisaTvis swored imitom, rom avtori 
masSi sulierad gatexili adamianis cxovrebas aRwerda, Tanac xazs 
usvamda, rom givi Sadurs mTeli saqarTvelo icnobda, rac imas 
mianiSnebda, rom sasowarkveTili adamianebi sakmaod damaxasiaTe-
beli iyo maSindeli yofisaTvis. 

givi Saduri gamaerTianebeli personaJia, RerZia im ambebisa, 
romelic teqstSi xdeba. is erT dros iyo `kaci kacuri, Tavmomwone, 
amayi~ (javaxiSvili 1973: 204), magram, roca pirvelad ecnoba mkiTx-
veli, Tavs moixseniebs, rogorc kaci – uqmi, romelmac dakarga 
RmerTis rwmena, dakarga madli – `rbili noxi, golgoTis gzazed 
dafenili~ (javaxiSvili 1973: 205), iqca nakacarad da sulierad 
modunda, rasac, misi azriT, Tavis mokvla sjobia. magram, vidre 
aqamde mividoda, `icxovra, iara, da gaigo~ (javaxiSvili 1973: 207), 
erT dros Ronivradac eweoda cxovrebis tvirTs, Tumca brma si-
namdvilis wyalobiT zedmet adamianad iqca. Saduri, avtoris az-
riT, `cxovrebis paradoqsia da gzasac paradoqsebiT imoklebs~ 
(javaxiSvili 1973: 229), swored am paradoqsebiT ayalibebs Saduri 
sakuTari cxovrebis kredos, romelic erTnairada gajerebuli 
im drois zogad movlenaTa ironizirebiT Tu TviTironiis didi 
doziT. ironiulia mis mier sakuTari saflavisaTvis SerCeuli epi-
tafiac: `givi Saduri – avara– Rien Nihil – araferi~, – rogorc Tavad 
ambobs (javaxiSvili 1973: 291), aris sakuTar TavSi aRmoCenili 
maradiulobis wyurvilis dadastureba, araraobasTan brZolis gza.

andersonis groteskuli adamiani da javaxiSvilis yofili 
adamiani erTi da igive xasiaTia Tavisi arsiT. isini mniSvnelovani 
Zvrebis, Tumca Tvisebrivad sxvadasxva garemoSi, gamovlindebian, 
maTi cxovreba Seumdgaria, sakuTar TavSi Tanabrad aerTianeben 
arsebobis tragikul da komikur mxareebs, isini garemos produq-
tebi arian. cxadia, rom sakiTxis ase dasmisas, mniSvnelvania mov-
lenis zogadi arsi da ara calkeuli pirovnuli, individualuri 
gamoxatva, rac SesaZlebelia sxvadasxvagvari iyos. 

aRsaniSnavia, rom javaxiSvilisa da andersonis am or teqsts 
gaaCnia  struqturuli  msgavsebac.  miuxedavad  imisa,  rom `uain-
sburgi. ohaio~ groteskul adamianebze dawerili novelebis kre-
bulia, mas mainc hyavs erTi mTavari personaJi – jorj uilardi. 



249

mixeil javaxiSvilis prozis zogierTi sakiTxi da Servud andersonis 
groteskuli adamiani

is moqmedebs an moixsenieba yvela novelaSi da, aseve, gamoirCeva 
yvelasagan, rac sabolood Tavis daRweviT sruldeba im garemodan, 
romelic masac groteskad gadaqceviT emuqreba. `SegrZneba wignis 
mTlianobisa imdenad didi iyo, rom kritikosebs Soris Cndeboda 
mosazreba, romlis mixedviTac `uainburgs~ romanis Janrs mi-
akuTvneben,  nawili ki  saubrobda axal  Janrze –  `romanze noveleb-
Si~: calkeuli momentebi, romlebic qmnian mravalxmovanebas, ga-
saocrad gvaxsenebs cxovrebis mravalferovnebasa da simravles~,  
– wers m. koreneva (Anderson 1981: 13).

mraval ambavSi, erT epoqaSi mcxovrebi mravali adamianis 
xvedrSi, kargad ikribeba erTi suraTi. amitom mosaxerxebelia 
calkeuli ambebiT mozaikis Seqmna. aseT xerxs mimarTa mixeil 
javaxiSvilma `givi SadurSic~. givi Saduri aerTianebs im nove-
lebs, Tavad rom gviambobs. TiToeuli es ambavi, faqtobrivad, 
dasrulebuli Txzulebaa. `romanSi erTmaneTisagan damoukidebe-
li ramdenime novelaa Sesuli, romelTac win Sesavali uZRvis. 
Taviseburi Sesavali ganmarteba (umTavresad romanis mTavari 
personaJis, givi Saduris sadRegrZelo-aRsarebebi), romlebSic 
koncentrirebulia rogorc ama Tu im novelis ZiriTadi problema, 
ise givi Saduris mxatvrul-esTetikuri, moralur-eTikuri Tu 
filosofiuri Sexedulebebi, romlebic mas, rogorc pirovnebas, 
ayalibeben~, – wers nugzar SavguliZe (SavguliZe 1988: 84).

mkvlevari Tvlis, rom miuxedavad imisa, rom am aRsareba-mo-
nologebSi givi Saduri Tavis Tavs nakacars uwodebs, `gulis siR-
rmeSi isev sulierad gautexeli, sulieri modunebis winaaRmdeg 
mebrZol adamianad gvevlineba~ da misi rCeva – `sulier modunebas 
isev Tavis mokvla sjobia~ mis Sinagan simtkiceze migvaniSnebs 
(SavguliZe 1988: 84). Sinaganad ramdenad mtkicea bedTan Seguebuli 
givi Saduri, SeiZleba Zneli saTqmeli iyos, miT ufro, rom Saduri 
nakacarebis TviTmkvlelobas `fexakrebiT da qurdulad gaparvas~ 
uwodebs (javaxiSvili 1973: 253), magram protestis paToss givi 
Saduris ironiuli aRsarebebi da mimarTvebi aSkarad Seicavs. da 
mainc, sadaa gamosavali SadurisaTvis? sakuTari Secdomebis aRi-
arebaSi, awmyos gaazrebasa da momavlisaken mzeraSi, misi fraza 
`warsuli gacxrileT, awymo gaigeT da piri mudam momavlisken qe-
niT~ (javaxiSvili 1973: 318),– aris misi gamocdileba da, amave dros, 
rCevac axalgazrdebisaTvis. `laRi suli, wrfeli guli SeinaxeT da 
mudam icineT, ixarxareT, iWixvineT. mTeli qveyanac rom daingres, 
nu idardebT, radgan pirveli birTvi – sixaruli – mokle xanSi 
axalsac aaSenebs, xolo Savi kuSti samoTxesac jojoxeTad aqcevs~, 
– ase arigebs Saduri axalgazrdebs (javaxiSvili 1973: 318), rac 
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sicocxlis siyvarulis mkafio gamovlinebaa, brZolisa da bedTan 
Seurigbelobis mowodebaa.

groteskad qcevas Servud andersonis moxuci mweralic (`gro-
teskebis wigni~) imis wyalobiT gadaurCa, rom mis ocnebaSi mudmi-
vad cxovrobda gaubzaravi sulis mqone axalgazrda, amitom inar-
Cunebda sulier siwmindes, rac, rogorc uiliam folkneri igonebs, 
saerTodac iyo andersonis umTavresi mizani mTeli cxovrebis 
ganmavlobaSi.

sakuTari ususurobisa da uRonobis SegrZneba S. andersonisa 
da m. javaxiSvilis personaJebs erTnairad awvalebT, miuxedavad 
imisa, rom maTTvis aseve Znelia raRacis Secvlaze pasuxismgeblo-
bis aReba. jorj uilardi Tavs gaqceviT Svelis, vidre Tavadac 
groteski gaxdebodes. is am formiT ucxadebs protests miuRebel 
garemos. 

gaqceva, rogorc gamosavali, arc mxatvrul da arc realur 
planSi ar arsebobs mixeil javaxiSvilisaTvis. `me Tambaqos foTo-
liviT davWkni~ (javaxiSvili 1973: 318), – miiCnevs givi Saduri da 
aRarafris Secvlas aRar cdilobs Tavis cxovrebaSi. 1920-iani da 
Semdgomi wlebis saqarTvelos sastikma istoriulma viTarebam mra-
vali adamiani gatexa sulierad da fizikurad, amave dros, Tavis 
gadarCenis erTgvar gamosavladac aqcia. 

andersonis groteskuli adamianis araerTi Tviseba axasi-
aTebs Teimuraz xevisTavs, mixeil javaxiSvilis winaswarmetyve-
luri romanis `jayos xiznebis~ mTavar gmirs, romlisTvisac `mo-
mavali ucxo da gaugebar cnebas warmoadgens, `guSin~ ufunqcio 
Rirebulebaa, `xval~ – arSemdgari perspeqtiva~ (ratiani 2018: 241). 
is aramarto gaucxoebulia yvelasagan, uniaTo da ususuria, ara-
med Seuracxyofili da damcirebulicaa, Tumca xevisTavi, givi 
Sadurisagan gansxvavebiT, Tvlis, rom is SeiZleba gaRunon, magram 
sulierad ver gatexaven. erTaderTs, rasac xevisTavi inarCunebs, 
es RvTis rwmenaa, faqtobrivad, im drois rwmenaa,  roca is kvlav 
SeZlebs samsaxuri gauwios Tavis xalxs. `sakuTari umweobis xatia 
Teimuraz xevisTavi, cinikurad da daundoblad daxatuli, avto-
ris mier Tavisi Tavisadmi gamotanili ulmobeli ganaCeni, raTa 
ase gaesrisa umweobis kompleqsi~, – Tvlis soso sigua (sigua 2002: 
236), romelsac `nakacarebis~ Tema qarTul literaturaSi qarTu-
li dekadansis nawilad miaCnia, xolo mixeil javaxiSvilis mier am 
personaJis Seqmna epoqis karnaxad.

rogorc cnobilia, literaturuli groteski Tavis TavSi mo-
icavs hiperbolizebas, gadaWarbebas, satiras, ironias, realurisa 
da ararealuris, mSvenierisa da simaxinjis, tragikulisa da komi-
kuris erTianobas. mas mimarTavdnen yvela epoqaSi sxvadasxva li-
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teraturuli mimdinareobisa da esTetikis mwerlebi. am niSnebs 
atareben Servud andersonis gmirebic, Cveulebrivi adamianebi, 
rogorc maT mwerali uwodebs (Anderson 1981: 27).

SemTxveviT araa, rom utrirebis uCveulo xelovnebiT, iro-
nizmis momakvdinebeli gamoyenebiTa da qarTuli satiris tra-
diciaTa gaZlierebiT m. javaxiSvilis `jayos xiznebi~ literatu-
raTmcodne guram kankavas groteskuli realizmis meTodiT Ses-
rulebul nawarmoebad miaCnia (kankava 1985: 12).

swored literaturuli pirobiTobis, gazviadebis wyalobiT 
am adamianebs, rogorc wesi, mkveTrad aqvT Camoyalibebuli indi-
vidualuri niSan-Tvisebebi, rac, erTi SexedviT, tovebs STabeW-
dilebas, rom maTi pirovnuli xasiaTi ganapirobebs maTsave tra-
gedias da ara gare faqtorebi, magram SeuZlebelia im faqtis ugu-
lebelyofac, rom socialur-sazogadoebrivi Tu sxva viTarebiT 
gamowveuli krizisi qmnis im garemos, romlis produqtadac es 
ususuri, xSirad iluziaTa tyveobaSi myofi, uperspeqtivo adamiane-
bi warmogvidgebian. mwerloba mxatvruli invariantebis meSveobiT 
aseTi faqtorebis zemoqmedebas da konkretuli gamovlinebis 
mravalferovnebas ganasaxovnebs. `literatura amgvarad xdeba 
universaluri `poeturi~ Tvisebis gamomxatveli, romelic gonebis 
Tanaziaria. es Tviseba qmediTia nawerebisa da literaturebis er-
TobliobaSi, miuxedavad maTi geografiuli mdebareobisa~, – wers 
Acnobili literaturaTmcodne adrian marino (marino 2010: 36).

sazogadoebaSi pirovnebis beds mniSvnelovnad gansazRvravs 
Tavad am sazogadoebaSi mimdinare cvlilebebis xasiaTi da simZime; 
Tavisi arsiT groteskuli adamiani da nakacari, naadamianevi, erT 
movlenas gamoxatavs – garkveuli socialuri da sazogadoebrivi 
viTarebis gamo gatexil, ususur arsebas, romelmac ver SeZlo 
sinamdvilesTan gamklaveba. da radganac XX saukunis qarTul 
mwerlobaSi es tipi umwvavesi klasobrivi dapirispirebis fonze 
Camoyalibda, ufro metad sarkastuli da ironiuli Seferiloba 
SeiZina, vidre andersonis groteskebma, zogierTi maTgani mwerals 
mSvenierad da mimzidveladac rom hyavs warmosaxuli. 
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Nestan Kutivadze
(Georgia)

Some Issues of Mikheil Javakhishvili’s Prose 
and Sherwood Anderson’s Grotesque Man

Summary

Key words: grotesque man, former man, artistic face, tragedy.

The beginning of the 20th century turned out to be an important period for the 
whole world in terms of state, public and social-cultural development. Worldview 
changes led to many noteworthy events of the subsequent period, and it included 
not only those countries where the most difficult process of changing formations 
was underway, but also those ones where new prospects for social and economic 
development started to emerge. In this regard, radically different processes were 
taking place in Georgia and the United States of America. Objective realities create 
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different socio-economic and public situations in any country, and the peripeteias of 
a person’s spiritual existence always cross the boundaries of this concreteness. Along 
with the individual aspirations, people also have similar, common yearnings which 
are reflected in fiction with all the national-individual alterations.

The era of social transitions is always hard and difficult for people, no matter 
what stratum of society they belong to. The aim of the present paper is to show the 
peculiarities of the literary conceptualization of one problem accompanying the social 
changes on the example of the works of prominent writers of the 20th century: Mikheil 
Javakhishvili (1880-1937) and Sherwood Anderson (1876-1941).

In his short stories and novels Sherwood Anderson depicted the problems of 
ordinary Americans at the beginning of the 20th century. As it is known, the author 
achieved success as a writer of psychological short stories. In his works, he shifted the 
emphasis from the plot structure to description of the feelings of helpless, spiritually 
broken people who are tired of life. In this respect, one of the most successful 
collections “Winesburg, Ohio” (1919) by Sherwood Anderson should be singled out. 
Winesburg is a fictional place inhabited by the people who are alienated from the 
society and one other, and they shelter themselves in the illusory world of ideas. At 
first glance, it seems that everything is the result of their impracticality, and not the 
environment in which they live.

Anderson’s “Winesburg, Ohio” begins with the short story “The Book of 
Grotesques”, in which the author defines a general set of features characteristic 
of a certain group of people and in its manifestation he categorizes this diverse 
phenomenon under one name – grotesque. Anderson believes that most ordinary 
people are grotesque. Their souls are fragmented and broken. Those who are in such 
a situation can no longer find the strength in themselves to overcome obstacles and 
make things happen, which cannot be explained only by their personal characteristics.

The artistic face of a spiritually broken, helpless person is well known in 
Georgian literature, and its formation has its own literary tradition. In the literature of 
the beginning of the 20th century, it is characterized by the great tragedy and is used as 
a way of artistic depiction of an unacceptable reality.

Mikheil Javakhishvili, one of the most prominent writers of Georgian litera-
ture of the 20th century, refers to these people as “a former man”, “a superfluous man”. 
In one of his notable novels, “Givi Shaduri”, the prose writer not only portrays such 
people, but generalizes the common characteristic features of the event in this artistic 
face.

Anderson’s grotesque man and Javakhishvili’s former man are of the same 
character in its essence. They emerge during significant changes but in qualitatively 
different environments. Their lives are shattered, they combine the tragic and comic 
sides of existence. They are products of the environment.

The characters of Anderson and Javakhishili both suffer from feeling weak 
and helpless. It is also difficult for them to take responsibility for changing some-
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thing. George Willard saves himself by running away before becoming a grotesque 
himself. In this way, he protests against the unacceptable environment whereas Givi 
Shaduri is no longer trying to change anything in his life.

Teimuraz Khevistavi, the main character of Mikheil Javakhishvili’s prophetic 
novel “Jakos Khiznebi” (Jaqo’s Dispossessed), has many characteristic features of 
Anderson’s grotesque man. Unlike Givi Shaduri, Khevistavi believes that he cannot 
be broken spiritually.

It is precisely because of literary conventionality, exaggeration, that these 
people usually have sharply defined individual characteristics, which, at first glance, 
leaves the impression that their personal traits and not the external factors determine 
their own tragedy. However, it is impossible to ignore the fact that the crisis caused 
by social and other types of circumstances creates the environment where these 
weak, hopeless people are formed often in the captivity of illusions. Through artistic 
invariants, literature reflects the influence of such factors and the diversity of specific 
manifestations.

A person’s fate in society is significantly determined by the nature and severity 
of the changes taking place in this society; In its essence, a grotesque man and a 
former man express one and the same phenomenon – a broken, weak being who is 
unable to deal with reality due to certain social and public circumstances. Since this 
type was formed in the background of the fiercest class conflict in Georgian literature 
of the 20th century, it acquired a more sarcastic and ironic coloring than Anderson’s 
grotesques, some of which have even been depicted as beautiful and attractive by the 
writer.
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