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manana kvaWantiraZe
(saqarTvelo)

personaJTa qcevis fsiqologiuri motivaciebi
vaJa-fSavelas poemaSi `stumar–maspinZeli“: 

zviadauri 

vaJa gakvriT asaxelebs zviadauris qisteTSi mgzavrobis mi-
zezs: `Zmis mkvlelis sisxli swyuria, / kaci rom modis gzazeda“. 
mgzavrobis sxva mizezi ar Cans. is, rasac cota mogvianebiT 
zviadauri joyolas kiTxvaze pasuxobs, bnel RameSi mTis ucxo 
bilikebze gzaabneuli kacis iZulebiTi sicruea. realoba ki isaa, 
rom zviadauri samtrod modis da joyolas gadaeyreba. 

gavixsenoT, rogor ixibleba joyola zviadauriT myisierad, 
rogor sTavazobs nanadirevs da epatiJeba saxlSi, TiTqos yve-
lafers akeTebs imisaTvis, rom aramxolod ucxo adamianebs Soris 
bunebrivad arsebuli undobloba gaalRos, aramed ucnobis 
keTilganwyobac daimsaxuros. am situaciaSi joyolas aqtiuroba 
sruliad aSkaraa. 

vaJa kontrastuli xatvis xerxs iyenebs: zviadauri bolomde 
ucnobad rCeba, joyola mcnobia. eqspansiur qistTan SedarebiT, 
vaJa zviadaurs frTxil,  sityvaZunw adamianad  saxavs. zviadauri 
umetesad dums, joyola laparakobs. joyola icavs da ibrZvis 
zviadauris nacvlad, romelsac bedisweram xmlismouqnevlad 
sikvdili arguna, aRaza colis magivrad glovobs da patronobs 
cxedars. 

vaJam joyolas sityvis da moqmedebis Tavisufleba misca – 
zviadauri Tavdacvis mdgomareobaSia Cayenebuli da xelis ganZre-
vis SesaZleblobasac moklebulia. es misTvis sruliad uCveulo 
mdgomareobaa, Tuki kidev erTxel gavixsenebT, rom is arasodes 
malavs Tavis vinaobas, mis mier Cadenil yvela saqmis pasuxismgeb-
lobas onomastikuri aqtiT – sakuTari Tavis dasaxelebiT, saxelis 
gaxmaurebiT ganamtkicebs (`gaxlavarT zviadauri – Camogvkioda 
goriTa“), maSin, roca joyolasTan iZulebulia vinaoba dama-
los. zviadaurs arasodes Ralatobs sifrTxile da am SemTxvevaSi 
uRalata; arasodesaa brZolaSi uiaraRod, umweod, aq ki swored 
aseT viTarebaSia moxvedrili. zviadauris mdgomareobis mTel am 
Seusabamobas da sisastikes jer joyola xedavs da acnobierebs, 
Semdeg ki aRazac. zviadauri TiTqos am erTxel Secda, am erTxel 
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modunda misi mtriani, SurismaZiebeli suli da Sedegmac ar 
daayovna. 

zviadauris pirovneba `stumar-maspinelSi“ datrialebuli 
tragediis umTavresi mizezi da umniSvnelovanesi faqtoria. jo-
yolasagan gansxvavebiT, romelsac mkiTxveli misive aqtiuri qcevi-
sa da dialogebSi asaxul SexedulebaTa fonze ecnoba, zviadauris 
aqtiuroba sxva tipisaa: igi aqtiuria Tavisi Sinagani ZaliT, gne-
bavT, `mterobis“ ZaliT. zviadauris saxes (xats) vaJa ufro `Sori 
planiT“ gviCvenebs – sasaflaos sceniTa da sxvaTa SefasebebiT. es 
`Sori plani“ cxadad gamokveTs zviadauris uCveulo xiblsa da am 
xiblis sabediswero gavlenas adamianebze. 

rom araferi vTqvaT zviadauris Tvistom xevsurebze, es gav-
lena efineba ara mxolod joyolasa da aRazas, aramed qistebsac, 
anu uklebliv yvelas, visTanac zviadaurs raime Sexeba hqonia. 
davakvirdeT: sasaflaos scenaSi vaJa socialur urTierTobaTa 
uRrmes fesvebs exeba, misi ganviTarebis vertikalis im dones, ro-
melzedac bunebrivad, yovelgvari winaswargamiznuli religiur- 
kulturuli Carevis gareSe iRviZebs da moZraobas iwyebs adami-
anis tolerantuli suli, urTierTTanagrZnoba, anu is yvelaferi, 
razedac, rogorc bunebismier safuZvelze, aRimarTeba socialur-
kulturul urTierTobaTa rTuli Senoba. `stumar-maspinZeli“ 
iseve, rogorc `aluda qeTelauri“, adamianur urTierTobaTa am 
uxilavi siRrmeebis CvenebiTaa STagonebuli. vfiqrob, amasve un-
da gulisxobdes haidegeris cnobili mosazreba imis Sesaxeb, rom 
`adamianTa erToba presocialuria: kacobrioba erTnairad aris 
Setrialebuli  yofierebisken“.  joyolaSi  es ltolva  Tu  ganwyoba
kulturul-eTikur donemde maRldeba da pirovnebis moraluri 
arCevanis saxes iZens (iseve, rogorc aluda qeTelauris  SemTxveva-
Si). analogiurad viTardeba igi aRazas xasiaTSic, romlis bolo 
etapi (codvis aRiareba finalur scenaSi da TviTmkvleloba) am pi-
rovnulobis ganviTarebis procesis Seferxebas mowmobs. qistebis 
brboSi zviadauris vaJkacobiT gamowveuli wamieri TanagrZnobac 
adamianTa erTianobis am presocialuri, yvelaze Rrma impulsis 
gamoZaxilia, romelic Temuri identobis dacvis safarvelqveS 
`saimedodaa“ Caqolili mravalsaukunovani mtrobis kanoniT (am 
sinanulis impulsur xasiaTs adasturebs momdevno scena, rode-
sac brboSi kvlav iRviZebs SurisZiebis survili). swored adami-
anis gautexeli suli, rogorc Rirebuleba, aRmoCnda is saerTo 
safuZveli,  romelmac  gaaRviZa  da  wamierad `daamagra“ erTianobi-
sa da TanagrZnobis presocialuri impulsi.

personaJTa qcevis fsiqologiuri motivaciebi vaJa– fSavelas poemaSi
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zviadauri marto xevsurebs ki ar ukvdeba, aramed mTel sam-
yaros, Sesabamisad, zviadaurs marto aRaza ki ar glovobs, aramed 
mTeli buneba, rogorc sakuTar nawils, da Tanac, RvTis brZanebiT. 
poemis es epizodi gvafiqrebinebs, rom igi ukvdeba ufro bunebas, 
vidre kulturas an, ufro zustad, kulturis im Sres, romelic 
uSualod efuZneba bunebas: `zviadaursa glovobda/ SfoTva da 
borgvna wylisao/, niavad Camonadeni/ oxvra maRalis mTisao,/ crem-
li nislebis jarisa/ nabrZanebia RvTisao“. bunebis katastrofis 
rangis movlenad aRiqmeba xevsurTa mier zviadauris sikvdilis 
cnobac,  poeturi frazis  gansakuTrebulad  daZabuli,  daCqare-
buli tempo-ritmis TanxlebiT: `bisos movida ambavi,/viT naquxari 
mexada: / `mouklavT zviadauri, / ciT Camosuli svetada,/ fSav-xev-
sureTis far-xmali,/ gamosadegi metada“. 

sikvdilis Setyobinebis am ritorikaSi gansakuTrebul dat-
virTvas iZens metaforuli fraza: `ciT Camosuli svetada“, rome-
lic uceb, mowyvetiT, elviseburad iWreba bisos yoveldRiurobaSi 
da adamianuridan miTosur ganzomilebaSi gadahyavs zviadauris sa-
xe.  rogorc  miTosidan  gamoxmobili  yvela sityva, esec koleqti-
uri  Sefasebaa  da  emociurTan  erTad,  mistikur  warmodgenas  gviq-
mnis im movlenis masStabze, romelsac zviadauri hqvia da rogora-
dac misi sasicocxlo Zala da cxovreba aRiqmeba TvistomTa mier: 
zviadauri xevsureTis mfarvelia (`fSav-xevsureTis far-xmali“, 
`mfarveli“ da a. S.), idealuri vaJkaci da gmiri, bunebis kaprizu-
li gamosxiveba, emanacia raRac uCveulo, bunebasTan wilnayari 
adamianuri Zalisa. 

Tavis uaRresad mniSvnelovan gamokvevaSi saqarTvelos mTiane-
Tis miTologiur gadmocemaTa sistemaze zurab kiknaZe asaxelebs 
iaxsaris epiTets, romelic RvTisSvilTa gasaxsenebel salocaveb-
Si ixsenieba: `svetad Camosuli“ (kiknaZe 1985: 11). davakvirdeT, 
rogor Semoaqvs vaJas miTosuri Semadgenlebi personaJis saxis Se-
saqmnelad. zviadauris vaJaseuli epiTeti `ciT Camosuli svetada“ 
armarto tropul doneze qmnis zviadauris gansakuTrebul saxes, 
aramed am Sefasebas andrezuli SriTac aZlierebs. im azrs, rom 
`ciT Camosulobas“ vaJasTvis swored Sinaarsobliv-funqciuri 
datvirTva aqvs (zviadauris RvTiSvilebTan asociacia) da ara mxo-
lod mxatvruli figurisa (hiperbola-gazviadeba), kidev ufro ga-
namtkicebs zviadauris epiTeti `mfarveli“, rac patrons niSnavs 
da aseve RvTiSvilTa andrezuli msazRvrelia. zviadauris saxis am 
xazgasmiT miTosur safuZvlebs vkiTxulobT mis xasiaTSi, qceveb-
sa da gansakuTrebiT, personaJis sikvdiliswina scenaSi, aseve, im 
sagangebo leqsikur masalaSi, romliTac vaJa am yvelafers aRwers.
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zviadauris upirvelesi, arsismieri Tviseba, romliTac is 
SeiZleba daxasiaTdes, esaa misi simtkice, Seuvaloba, gautexeloba, 
rac andreziseuli `kvrivis“ mniSvnelobisken migviZRveba da sa-
fuZvlianobas matebs varauds zviadauris literaturuli saxis 
miTosur Semadgenelze: `es sityva saymos sakralur leqsikaSi niS-
navs, rogorc fizikur SeuRwevadobas, aseve zneobriv Seuvalobas, 
romlis simbolod jvarTa teritoriaze dgas `kvrivad“ nagebi 
koSkebi, sadac Sesvla SeuZlebelia imis gamo, rom maT ar gaaCni-
aT Sida sivrce, aseT koSkebs ewodebaT kvrivebi... fizikuri Se-
uRwevadoba zneobrivi akrZalvis metaforaa“ (kiknaZe 1985: 28).

`cidan svetad Camosuli“ zviadauris saxiT vaJa RvTiSvilTa 
memorialur sivrces qmnis mkiTxvelis warmosaxvaSi. 

`gaxlavarT zviadauri/ – Camogkioda goriTa“ – ase xedaven, 
aseTia zviadauri qistebis mexsierebaSi: raRac daumarcxebeli Za-
la, TiTqmis zebunebrivi. mtris qcevis amgvari vizualuri da men-
taluri xati TavisTavad aCens azrs, rom qistebs ar SeuZliaT zvi-
adaurTan  Tanaswori  Sebma,  isini  TavianTive qceviTa  da  SefasebiT
aRiareben zviadauris aRmatebul Zalas, sakuTar uZlurebas zviad-
auris winaSe. aqedan ibadeba wregadasuli SurisZiebis survilic da 
veraguli gegmac,  anu azri, rom zviadaurze SurisZiebis  nebismi-
eri forma misaRebia. TiTqos qistebi ubralod mters ki ar klaven, 
aramed araadamianur, saSiS da borot Zalas icileben Tavidan.  

orive SemTxvevaSi, qistebis TvalSic da xevsurebis warmo-
saxvaSic is sul maRlaa, vertikalur ganzomilebaSia (`svetia“). es 
misi Cveuli sivrculi mdgomareobaa orive rakursidan: sxvisTvi-
sac da TavisianisTvisac, mtrisTvisac da moyvrisTvisac. esaa ka-
ci, romelic moyvrobisa da mtrobis yvela momentSi isev da isev 
ganamtkicebs, `ganamkvrivebs“ sauTar saxels (saxes) da droSasaviT 
upyria xelT (`gaxlavarT zviadauri...“). 

aq, joyolasTan Sexvedris Jams igi mTebs SigniTaa da ara ze-
moT, labirinTSia, SemTxveviTobaSia da ara kanonzomierebaSi. zvi-
adaurs gza aeria (pirdapiri da gadataniTi mniSvnelobiT), anu 
gavida sakuTari sasicocxlo wesrigidan sxvagan, qaosSi, da imas, 
rac amieridan moxdeba, man kanonzomierebis saxe unda mianiWos, 
wesrigSi daabrunos. axali asparezi, gza unda gakvalos, qaosidan 
gamoaRwios da sinaTlis svetad darCes. qistebis sasaflaoze 
zviadauri swored am zeamocanas asrulebs, amdenad,  zviadauris sa-
xis gaxsnisaTvis sasaflaos scena gadamwyvet mniSvneloba iZens da 
aSkarad  migvmarTavs  `kai ymis“ legenduri habitusis amocnobisa 
da `mterobis“ sociokulturuli tradiciis eTikisa da esTetikis 
vaJaseuli xedvis gaxsnisaken.
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amasTan dakavSirebiT, Zalze zustia aleqsandre WeiSvili 
dakvirveba, rom `qistebs swadiaT sulierad modrikon, daijabnon, 
laCrad aqcion zviadauri da amrigad `suleTSi“ Carekon, Calalon 
igi, rogorc TavianTi mkvdris mona-msaxuri. zviadaurma icis maTi 
ganzraxva... iwyeba daZabuli brZola, aranakleb warmtaci da mim-
zidveli, vidre aludas da mucalis orTaSua brZola, oRond igi 
umTavresad sulier sferoSi mimdinareobs“ (WeiSvili 2012: 224). 

Tavic rom davaneboT zviadauris saxis moTosur asociaciebs, 
anu imas, rom zviadauri `ciT Camosuli“ Satilionia, xolo fSav-
xevsureTis andrezul warmodgenaTa sivrceSi qisteTi `qajaveTis“ 
analogiaa, aq mtrobis kidev sxva, ufro realuri mizezebic ar-
sebobs, upirvelesad ki is, rom Zmis sisxlis zRvevis surviliT 
Sepyrobili zviadauri axla Zmis mkvlelebis xelSia, sruliad mar-
to mravalricxovani brbos winaSe, mxardamWerisa da gulSemat-
kivris gareSe da xmlis mouqnevlad sikvdilTan erTad iqveyniuri 
monobac  elis. Zneli warmosadgeni  araa, zviadauris siZulvilisa 
da  mtrobis  raoden  Rrma  fesvebTan  gvaqvs  saqme. risi  gakeTeba  Se-
uZlia adamians im pirobebSi, roca fizikuri Tavisufleba warT-
me-uli aqvs da mtris garemocvaSi gardauvali sikvdili elode-
ba? fizikuri winaaRmdegobis SeuZlebloba warmoudgenel sulier 
Zalas aRviZebs masSi. 

zviadauri axerxebs sakuTar arCevanad aqcios sikvdilis ga-
naCeni da darCes sulierad Tavisufal adamianad. 

swored es arCevani aniWebs sicocxlis qrobis maradiul su-
raTs didebulebas: `sicocxle qreba, sisxli sdis, /zviadauri 
kvdeboda, /guli ver mokla mtris xelma. /guli guladve rCeboda“. 
sityviT gawelili kadri sikvdilis mTel ormag Sinaars asaxavs: 
sicocxlesTan ganSorebis nacnobi da banaluri suraTi adamianis 
gautexeli sulis didebulebiT imoseba. aq orivea – adamianis sik-
vdilic da misi amaRlebac, materiis kvdoma da sulis ukvdaveba, 
Rirsebisa da simamacis Seudarebeli magaliTi – sul oriode 
striqoniT, sulisSemZvreli ubraloebiTa da sisadaviT.   

isic gavixsenoT, rom zviadauri im tomis Svilia, romelze-
dac vaJa ambobs: `es xom axali ar aris,/ sisxlma idinos miliTa“ 
(gavixsenoT aludas mamxilebeli sizmaric). `mterobis wess“ mis-
deven aramarto qistebi, aramed xevsurebic. maT cnobierebasac da 
yofierebasac ucxosa da Cemianis, mtrisa da moyvris radikaluri 
opozicia asazrdoebs, isini am xisti adaTis tyveobaSi cxovro-
ben da azrovneben. aq saqme gvaqvs im SemTxvevasTan, romelzedac 
Tomas mani ambobs: `...autaneli tirania winaparTagan naanderZe-
vi samarTlis wesisa, romelsac isini wmindad inaxaven, rogorc 
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TavianTi samSoblos bunebriv da, Sesabamisad, aucilebel nawils“ 
(Mанн 1961: 592).  

yuradReba mivaqcioT mterTan moqcevis kodeqsis im formas, 
romelic qistebis sakuTari sityviT gamoiTqmis: `is sjobs, rac ma-
le vecdebiT/ gulSi CavurWoT danao“. es `male“ maTi qcevis farul 
saxes  avlens  da  `uflis  kanonis“  mniSvnelovan  gaufasurebas  mow-
mobs: `mtrulad moqcevis“ formebSi Temi sazRvrebs ar cnobs da 
amiT azianebs TviT adaTis arssac. `male“ aq gulisxmobs: `nebismier 
fasad“, `radac ar unda dagijdes“, `nebismieri formiT“. ase gage-
buli mtrobis wesi Temuri erTianobis dacvis aucileblobidan 
gadis da pirovnuli moralis sivrceSi iWreba, ideologiad qce-
uli tradicia ideokratiaSi gadaizrdeba da ara mxolod `Temobis 
wessa“ da individualur nebas Soris, aramed TviT adaTebs Soris 
gardauval dapirispirebasac aRmoacenebs. 

mterze SurisZiebis sababiT `saSovarisaken“ mowodeba gais-
mis rogorc qisteTSi, ise xevsureTSi, rogorc `aluda qeTela-
urSi“ (`saTemod gamoirekeT/ cxvari, Zroxa da xarebi“), ise `stumar-
maspinZelSi“: `gamoirekes cxvar-Zroxa/ gadmoavlies mTania; /amo-
iyares  mtris  javri,/ sadardo   raRa  aria?“  aq  vaJas  ironia   ekuT-
vnis zviadauris cxedrisTvis gamarTuli laSqrobisa da qisteb-
ze SurisZiebis pragmatul mxares (es pragmatuli mxare aludas 
mimarT mkafiodaa aqcentirebuli xevisberis mowodebaSi `dajar-
diT, xevsurT Svilebo...“ da a. S.). zviadauris sikvdilis WeSma-
ritad tragikuli aRqmis gadadinebas martiv pragmatizmSi vaJa 
mxolod oriode sityviTa da frazis intonaciiT gvagrZnobinebs 
(sxvaTa Soris, pragmatizmis ironizebac vaJas neoromantikul 
msoflaRqmaze miuTiTebs), samagierod, zviadauris dakvlis scenaSi 
igi dawvrilebiT aRwers qistebis SurisZiebis araadamianur, bar-
barosul formebs miRma Sefarul pragmatizms (`aluda qeTe-
laurSi“ mklavis moWris analogiurad). am `praqtikuli“ adaTis 
dasakmayofileblad iRvreba sisxli, ispoba sicocxle. SurisZieba 
TiTqos pragmatuli TviTmizania, Sefaruli `mterobis“ zogadi, 
saerTo ideiT (sxvaTa Soris, amas adasturebs qistebis Tavis mar-
Tlebis  primitiuli  formac: `...xom  mas ar movuklavdiT / mtrebs, 
avs rom ar sCadiodnen?“ ) 

 rogorc aRvniSneT, zviadauris uCveulos xasiaTs, arss 
vaJa swored glovis grandiozuli suraTisa da mtris gulSi mo-
ulodnelad aRZruli sinanulis fonze xatavs. sinanuli, romelic, 
sircxvilisagan gansxvavebiT, religiuri gancdaa da ara socialu-
ri, qistebSi TiTqos raRac maTTvisve ucnobi metafizikuri Zalis 
zemoqmedebis  Sedegad  Cndeba. `codvaa!“ – yvela hfiqrobda...“ `kar-
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gi vaJkaci yofila, /yvela alahsa hficavda.../ xalxis guli da go-
neba,/ sasinanulod mihqroda“. ar dagvaviwydes, rom es is zviaduria, 
romelic, qistebisve daxasiaTebiT, mudmivad maTi `gaJletis cda-
Sia“ – `cofiT gadalesili saxiT“, `mglurad eteveba“ da daundoblad 
anadgurebs. `fexmardi, legis CoxiTa“ asociaciurad ukavSirdeba 
xalxuri Semoqmedebidan esoden nacnob, mglis metaforul saxes da 
`TavisufalTa“ miTosur-legendur triadas: `sami ar gaiwurTne-
bis: mgeli, arwivi, kai yma...“. 

Tavis werilSi goeTeze Tomas mani xazs usvams pirovnebis 
cnebis ganmartebis sirTules da uCveulobas: `Cven vtovebT sa-
kuTriv sulierebis, gonierebis, analizis sferos da SevdivarT 
bunebiTis, stiqiuris... sferoSi, imaSi, rac aocebs samyaros da ar 
emorCileba ufro Rrma axsnas“. pirovnebis cneba Tomas manis ga-
gebiT, sxva araferia, Tu ara `enobrivi eqvivalenti raRac iseTisa, 
rac  ar  gamoixateba   sityviT,  raRac  gamosxiveba  (Sdr:  `ciT   Camo-
suli svetada“ – m.k.), romlis wyaroc unda veZeboT ara sulier, ara-
med  fizikur  TvisebebSi;  rogorc Cans, igi warmoadgens zemoqme-
debas gansakuTrebuli sasicocxlo Zalisa, romelic flobs ve-
eberTela gadamdeb da mimzidvel Zalas, intensiursa da Zliers, de-
monurs... romlis formirebac SemoqmedebiTi saidumloa (! – m. k.) im 
bunebisa, wyvdiadSi rom qmnis“ (Mанн 1961: 396). 

zviadauris saxis saidumloc vaJa fSavelas, rogorc poetis 
SemoqmedebiTi saidumloa. 

pirovnebis goeTeseul ganmartebas, romelic Zalze zustad 
miesadageba zviadaurs, TiTqos odnavi Crdili adgeba epiTetiT 
`demonuri“. magram Tuki `demonuris“ganmartebas Zveli kulturis 
wiaRidan vecdebiT, aRmoCndeba, rom ZvelberZnulad igi niSnavs: 
RvTiurs, RmerTis gzavnils, RvTiur saqmeebsa da miniSnebebs; sa-
bedisweros, saSinels; araCveulebrivs, gasaocars, SesaniSnavs. de-
monuris ganmarteba aseve ukavSirdeba movlenaTa Cveulebrivi ri-
gidan amovardnil adamians, gansakuTrebuli sibrZnis matarebels 
da a. S. (Дворецкий 1958: 338-339). 

zviadauris mTeli es gansakuTrebuli, uCveulo arsi, faqtob-
rivad,  mxolod  msxverplSewirvis epizodSi TvalsaCinovdeba, ro-
ca  is,  yelSi  danagayrili,  xrialiT  ambobs  ukanasknel  sityvas  da 
ar  nebdeba sikvdils  monobis gziT, ar Tmobs Tavis `mtrian“ suls, 
anu, im arsebiTs, riTac is aris zviadauri. swored `kai ymis“ es 
`mtriani sulia“ imis mizezi, rom joyolac iseve, rogorc aRaza, 
qistebic da xevsurebic mTeli poemis manZilze – pirdapir da 
arapirdapir – laparakoben da fiqroben zviadaurze. zviadauri 
lakmusiviT moqmedebs adamianebze. miuxedavad imisa, rom mTel 
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poemaSi igi yvela moqmedebis centri da ZalTa koncentraciis 
wertilia, misi pirovnebisa da uCveulo sasicocxlo Zalis amocno-
ba TiTqos mxolod ucxo adamianTa da eqstremalur garemoebaTa 
meSveobiT xdeba. rCeba STabeWdileba, rom mTeli poemis dramatuli 
kolizia, dialogebi da fsiqologiuri suraTebis wyeba, romelTac 
vaJa zviadauris mokvlis Semdeg xatavs, swored zviadauris am 
sasicocxlo energetikasTanaa `mibmuli“ da misi meSveobiT iwyebs 
gacxadebas. 

am arealSive xdeba joyolasa da aRazas Sinagani samyaros 
siRrmeTa gamovlenac. 

zviadaurTan Sexvedris wyalobiT joyolas da aRazas indi-
vidualoba momentalurad iRviZebs da mTel Tavis madls, sike-
Tes, adamianis RvTiur bunebas aRviZebs. mere ki iZulebuli xdeba, 
isev ukan dabrundes – mTelis wiaRSi, sinanulSi, radgan nawili/
mTelis erTobas sxva gamosavali ara aqvs, sxvanairad maTi iden-
tobis mesafuZvle struqtura CamoiSleba. es mtroba TemisTvis 
TviTgadarCenis erTaderTi pirobaa.

vaJa pirovnebis gaRviZebuli individualobis suraTs xa-
tavs, romelsac sociumi damkvidrebis, tradiciaSi gadasvlis 
SesaZleblobas ar aZlevs da aiZulebs, eWvi Seitanos sakuTar ar-
CevanSi (aRaza amas akeTebs pirdapiri sityviT da TviTmkvlelo-
biT, joyola – TavSewirviT), Tumca pirovnebis es umaRlesi da 
urTulesi zneobrivi monapovari vaJas miTSi gadaaqvs da amiT 
maradiul sicocxles aniWebs. nawilisa da mTelis maradiuli er-
Tianobisa da dapirispirebis suraTi `stumar-maspinZelSi“ mTeli 
egzistencialuri siRrmiTa da am adamianebis mimarT tragikuli 
TanagrZnobiTaa warmodgenili. 

Tu vaJas humanizmis religiur konteqsts CavukvirdebiT, 
mis mier aRwerili SemTxveva iseve, rogorc `aluda qeTelaurSi“, 
sxva araferia, Tu ara realizeba saxarebis sityvisa `giyvardes 
mteri Seni, viTarca Tavi Seni“, anu yvelaze Znelad Sesasrulebeli 
qristianuli doqtrina. kidev ufro axlos ki esaa yvela drois 
adamianis qcevis ganmsazRvreli umaRlesi humanuri kanoni: `da, 
viTarca igi Tqven gnebavsT, raTa giyon kacTa, da Tqvenca egredve 
msgavsad uyofdiT“ (luka, 6, 31).

vaJasTan vaJkacoba araa raRac erTgvarovani, statikuri, er-
Tianad humanuri da dadebiTi fsiqosomaturi mdgomareoba. vaJa 
xatavs masStabur xasiaTebs, pirovnebis Zalmosilebas, gansacde-
lis gadalaxvisa da sakuTari mrwamsis ganxorcielebis nebas, mag-
ram xatavs cocxal adamianebs da ara xasiaTis usicocxlo sqemebs. 
erTgvari miTosuri saburvelis miuxedavad, misi gmirebi adami-
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anis sulis mTel ucnaurobebsa da winaaRmdegobebs areklaven. Tu 
am TvaliT SevxedavT, SeuZlebelia yuradRebis miRma dagvrCes 
zviadaurisTvis damaxasiaTebeli usazRvo zizRi mtris mimarT 
da amasTan mibmuli sisastike da daundobloba, romelic aqvavebs 
adamianur keTilganwyobas da gamoricxavs mtris, rogorc adami-
anis mimarT raime saxis Tanagancdas. 

miTosuri Srisgan  gansxvavebiT, zviadauris saxis realis-
turi  aspeqti  udreki,  uSiSari  da  amavdroulad,  daundobeli,  
pirquSi  da  sityvaZunwi  adamianis  tips  warmogvidgens. zviadauri  
verasdros  ityvis joyolasaviT: `uiaraRos awvalebT,/ guli rasa 
hgrZnobs Tavada?“ – radgan mis metyvelebaSi Zneli savaraudoa 
mtris mimarT amgvari leqsika. 

zviadauris xasiaTiT vaJa `mterobis“, Rirsebisa da vaJkaco-
bis ucnaur sinTezs qmnis da mas Tavisuflebis ideasTan korela-
ciaSi warmosaxavs. zviadauri TiTqos mxolod mtrobis CarCoebSia 
Tavisufali, mtroba usazRvravs Tavisuflebisa da da vaJkacobis 
mijnebs,  TiTqos  mxolod mtrobiT da sisxlisRvriT `ewoneba Ta-
vi“, TiTqos mxolod dapirispirebaa misi TviTmdgradobis safuZ-
veli da sazomi.

i.  lotmani  Semdegnairad  gansazRvravs `istoriuli pirov-
nebis“ cnebas: `arc titulebi, arc ordenebi an xelmwifis gulmo-
wyaleba, aramed TviTmdgradoba (“самостоянье человека”) aqcevs adami-
ans istoriul pirovnebad (Лотман  1994:  3). vfiqrob, es TviTmdgra-
doba, rogorc Tviseba, gansazRvravs aramxolod istoriuli pi-
rovnebis, aramed yvela miTosuri da folkloruli gmiris, maT 
Soris `kai ymisa“ da `uwvrTnelTa“ cnobili folkloruli triadis 
arssac, metic: swored isini, rogorc maradiuli genetikuri da 
kulturuli arqetipebi, rogorc qcevis nimuSebi, ayalibeben is-
toriuli pirovnebis Sinagan konstituciasac. 

rogorc miTosuri masStabis literaturul-mxatvruli xasi-
aTebi, vaJas aludac, mucalic, joyolac da zviadauric aseTive 
`TviTmdgradobiT“arian dajildoebulni. 

rogorc vTqviT,  simboluri sce-nis saxiT vaJas finalSi ga-
moaqvs poemis ZiriTadi saTqmeli. samTa puroba, erTad yofnis 
sixarulTan erTad mwuxarea, sevdiani da droebiTi. xangrZlivi 
mxolod janRia. vaJa individualobis gamonaTebis wamierebas aRi-
arebs, magram es is sinaTlea, romlis gareSec ara mxolod adami-
anuri arseboba dakargavda mTel xibls, aramed samyaroc. amitom 
xatavs purobis suraTs vertikalur ganzomilebaSi, mTis wverze, 
cecxlis alis sinaTleSi. siCumesa da sibneleSi ganaTebuli sivrce 
Zalze pataraa maradiul da yovlismomcvel janRTan SedarebiT, 
es megobrobis scenac, adamianis sulis am simaRleTa gamonaTebac 
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Seudareblad xanmoklea adamianTa dausrulebeli SuRlisa da 
mtrobis, kacobriobis mier Cadenil simdableTa fonze. magram 
igi jiutad meordeba yovel Rames, radgan adamians arasodes 
bezrdeba siyvarulis, sikeTisa da TanagrZnobis es afeTqebebi 
da kacobriobasac arasdros tovebs maTi kvlav da kvlav xilvis 
survili.   

Tavisi  mkafiod gamokveTili  sivrculi arqiteqtonikiT sam-
Ta es puroba vaJas kalmiTa da poeturi  niWiT  qarTuli kultu-
ruli tradiciis, kacTmoyvreobis, Rirsebisa da vaJacobisaTvis 
agebuli xsovnis taZaria.

vertikalur (miTosur, maradiul) da horizontalur (warma-
val, yoveldRiur) sivrceTa dapirispireba aSkarad migviTiTebs, 
rom vaJas mxatvruli sivrce funqciuria da ara oden kompozici-
uri. davakvirdeT: poemis siuJetis ganviTarebis kvaldakval, mo-
ralurad yvela Rirebuli qmedeba Ria sivrceSi xdeba. qistebisa 
da joyolas dramatuli dialogis adgili joyolas sacxovreblis 
winakari, naxevrad Ria sivrcea, sadac paeqrobis Sedegi sabolood 
jer kidev araa dadgenili. saxli adamianuri samsjavros toposia, 
bunebis sivrce ki RmerTis Tanamonawileobis adgili da `didi 
drois~ sadgomia. erTi sityviT, poemis personaJebis qmedebaTa 
moraluri ierarqia zustad aisaxeba sivrcul ganzomilebebSi da 
mis materialur SemadgenelSi. vnaxoT: finaluri sivrcis (mTis) 
piramiduli xati cis gumbaTis wriul moxazulobaSi gadadis da 
daculobis, simSvidis aRqmas aCens. is Weri, romelmac ver da-
ifara zviadauri, cis TaRis saxes Rebulobs da maradiulobaSi 
saimedod dabinavebas pirdeba poemis personaJebs. es Ria sivrce 
momdevno kadrSi ifareba, `sanaxavi“ uxilavdeba da bneleSi iZi-
reba (`kurumdeba“). janRi qaosuri sivrculi materiaa da horizon-
taluri, uswormasworo traeqtoriiT vrceldeba. misi gamoCeniT 
CvenSi aRZruli simsubuqisa da simSvidis, xilulobisa da sinaT-
lis gancda mZime, bnel gaurkvevlobad gardaiqmneba. `wamova“ mis 
agresiul svlaze miuTiTebs, `ram“ ki janRis gaurkveveli, bneli 
struqturis aqcentirebas axdens. misi yovlisSemZleobis aRqma 
Zlierdeba momdevno frazebSi: ` ...daefareba sanaxavs wera-mwera-
lis weriTa,/ zed awevs jadosaviTa/, ar daimtvreva kveriTa,/ verc 
Seulocavs mlocavi,/ arc aixdeba xeliTa“.

`verc“ nawilakiT da yvela im leqsikuri erTeuliT, romelic 
poemis am monakveTSia motanili, aq TiTqos Cagvesmis `ver daiWi-
ravs sikvdilsa“-s ritmuli svla, anonimuri boroti, bneli Zalis 
Zaladoba sinaTlesa da sicocxleze, misi aRkveTis SeuZlebloba 
adamianuri Zalis mier. Tumca iseve, rogorc janRi, es sinaTlec, 
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wamierebis miuxedavad, maradiulia. vaJa aq isev nawilisa da mTe-
lis urTierTmimarTebis dialeqtikze da maradiul brZolaze 
gvesaubreba, oRond es dapirispireba socialur-moraluridan sam-
yarosa da bunebis ganzomilebaSia gaSlili da `centralur wes-
rigTan“ adamianis sulis mistikur kavSirze migviTiTebs. 

Sexvedris mistikur-sakraluri mniSvneloba da misi maradi-
uli ganmeorebis idea miTSi akumulirdeba, simbolizdeba. miTi 
inaxavs polarobebis urTierTgadasvlisa da urTierTCanacvle-
bis, kanonzomierebaSi – SemTxveviTobis, sasrulSi – usasrulos, 
aucileblobaSi – Tavisuflebis, droSi – maradiulobis TavisCe-
nis, gamonaTebis waruval suraTs. 

 * * * 
konceptualuri TvalsazrisiT, `stumar maspinZeli“ mraval-

aqcentiani  poemaa da  es aqcentebi gadanawilebulia personJebze 
(ix: Бахтин  2002). 

erTi – joyola, romelic pirovnul  Rirsebas  yvelafer 
ze maRla ayenebs da upirispirdeba Tems pirovnuli nebis ZaliT. 
`sauflo wesze“ dafuZnebuli moraluri doqtrina, Sinagani mo-
raluri mrwamsi misi `me“-identobis sayrdenia. joyolas marto-
xela omi xevsurebTan imis pirdapiri ganacxadia, rom TemTan 
dapirispireba misTvis mZime drama da piradi pasuxismgeblobaa. 
gamosyidva unda moxdes ukiduresi danakargis – sicocxlis fasad. 

meore – aRaza, romelic  ver uZlebs pasuxismgeblobis tvirTs 
da codvilobis SegrZnebiTa da TviTmkvlelobiT asrulebs si-
cocxles. aRazas finalur sityvaSi ismis joyolas uTqmeli sity-
vac (`orTav SevcodeT qistebsa...“). aRazas sikvdiliswina  fiqri  sxva 
araferia, Tu ara zviadauris, rogorc `ucxos“ xiblisa da masTan 
Sexvedris sabediswero Sedegebis aRiareba. 

mesame – Temis xisti da Clungi pozicia, romelic Tavisi 
wevrisagan yovelgvari alternativis gareSe moiTxovs mterTan 
mtrul moqcevas da misaRebad miiCnevs SurisZiebisa da angariS-
sworebis nebismier formas.  

meoTxe – avtori, romelic xedavs Temis kanonis siyrues 
adamianuri nebisa da arCevanis mimarT, kanonis Sinaarsisa da aR-
srulebis tiranul da velur formebs, magram xedavs am kanonis 
aucileblobasac Temis erTianobisa da TviTobis SesanarCuneb-
lad. gasaTvaliswinebelia, rom zviadauri, rogorc `mterobis“ 
idealuri xati, vaJas daufaravi simpaTiis obieqtia. `mterobis“ 
ideis Semnaxveli ki, rogorc qisteTSi, ise xevsureTSi – Temuri 
adaTia, rac sxva araferia, Tu ara vaJkacobis gamovlenisa da 
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zviadauris msgavs `kai ymaTa“ arsebobis piroba. adaTebrivi nor-
mebis urTierTSeuTavsebloba, rogorc koncepti, cxadad gamok-
veTs pirovnuli nebisa da sazogadoebrivi (Temuri) Zalauflebis 
gardauval Sejaxebas; rogorc pirovnebebis (aRaza, joyola, zvi-
adauri), ise Temis winaSe wamoWril problemebs da maTi mogva-
rebis aucileblobas. avtori uars ambobs mosamarTls rolze 
siuJetis ganviTarebis procesSi da mTxrobelis (mayureblis) 
statuss inarCunebs. cxadad misi pozicia miTis saxiT gatanilia 
finalSi, sadac aSkaradaa gamoxatuli simpaTia joyolasa da aRazas 
humanuri arCevanisa da zogadad adamianis arCevanis nebis mimarT, 
urTierTobaTa humanizaciis ideis mimarT. 

adamianis am neoromantikul koncefciasTan erTad tradici-
ul eposSi vaJas Semoaqvs me-20 sukunis literaturisTvis dama-
xasiaTebeli polisubieqturoba (erTi pirovnebis SigniT mimdi-
nare subieqturi nebis diferenciacia – aRaza), da Sesabamisad, per-
sonaJis xasiaTis ganviTarebis fsiqologiuri plani. xedvis Sida 
da gare veqtorebis monacvleobis fonze vaJa pirovnebis Sida fsi-
qikuri struqturebis winaaRmdegobriv xasiaTs gamokveTs. 

`stumar-maspinZelSi“ vaJas neoromantikuli xedva fsiqolo-
gizms erwymis da klasikur eposSi Setanil Tematur da mxatvrul-
formobriv siaxled gvevlineba. siaxles warmoadgens zemoT nax-
senebi `mravalaqcentianobac“ – klasikuri eposis avtori-mTxro-
belis erTaqcentiani xmis nawilobrivi gadanawileba personaJebs 
Soris. 
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Manana Kvashantiradze
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Psycological Motivation of Actions of Characters in Vazha Pshavela’s
“Host and Guest’’: Zviadauri

Summary

Kay words: image, undefeated soul, “solid’’, vital energy, myth.

Personality of Zviadauri is the main factor and the cause of tradegy in the poem 
“Guest and host’’ by Vazha Pshavela. 

Author applies contrast paineting style: Zvizadauri is mainly silent while 
Jokhola is talking. Vazha Pshavela grants his character with freedom of word and 
action while Zviadauri is mostly shown in position of self defence lacking chance 
of any action. As he is in charge of his own movements, he never hides his name by 
onomastic act – by naming himself (“I am Zviadauri’’ – he was shouting down the 
hills’’) while Jokhola is forced to stay anonymous. 

Unlike Zviadauri Jokhola is known by his active actions and opinions, he is 
intense in terms of inner force and ability of enmity. Image of Zviadauri is given by 
distanced viewpoint that highlites attractiveness and fatal impact of the hero on people 
around. However, only strangers and external circumstance make possible to discover 
his unusual vital energy. Entire dramatic collision, dialogues and psychological 
pictures are linked to his vibrant energy. 

Meeting with Zviadauri awakes inner grace, generosity and divine nature in 
personalities of Jokhola and Aghaza.

Death of Zviadauri naturally, without any cultural or religious intervention 
awakes in Quist crowd deep impulse of human unity – a soul of compassion and 
tolerance that creates natural basement where complex building of socio-cultural 
relations is constructed. It is secured by enemy tenet and deeply buried in order to 
safeguard identity of the community. Undefeated soul of man (Zviadauri) as a value 
was the common basis that gave birth and instantly `fixed’’ “personal’’ impulse of 
human unity and compassion. 

Zviadauri dies not only for Khevsurs but for the whole world. Therefore 
Zviadauri is grieved not only by Aghaza but by nature as its own part and besides it 
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is `ordered by the Lord’’. This episode indicates that death of Zviadauri is important 
more for nature than for culture, being more precise – to the part of the culture that is 
embodied in nature. 

By the character of Zviaauri Vazha Pshavela depicts image related to The child 
of God, he creates memorial space in reader’s imagination.

Rhetoric of Zviadauri’s death – ̀ The column coming from the sky’’– transforms 
human image into mythical element. This collective appraisal demonstrates the scale 
of happening called Zviadauri: he is the protector of Khevsureti (`Sward and shield 
of Pshav-Khevsureti’’, `protector’’ etc.) He is ideal hero, the rare shine of nature, 
emanation of something unbelievable, a human power shared with nature. 

The phrase` Coming down from sky’’ for Vazha Pshavela is content/function 
related aspect (Zviadauri’s association with Child of God) not only as poetic figure 
(hyperbole, exaggeration) but to his description `protector’’ that means patron and is 
known as Andrez definition of Child of God in Khevsurian Andrez. 

The core characteristic of Zviadauri is firmness and toughness is indicated by 
Andrez meaning of `solid’’ and represents mythical component of the image. As Z. 
Kinknadze mentions `The sacral meaning of this word is impenetrable in terms of 
physical body and morality as well. It is symbolized in word `solid’’ castles that are 
impossible to enter as they don’t have inner space. Physical solidity is the metaphor 
of moral restriction.’’ 

Zviadauri looks like supernatural, undefeatable force. Such mental and visual 
image of the enemy shows that Quists are not capable to fight Zviadauri as equal. 
They admit their weakness with words and actions. From here comes the idea that 
every form of fight is acceptable in order to defeat Zviaauri. As if Quists are not just 
killing the enemy but are getting rid of some unhuman, dangerous and cruel force.

Moral hierarchy of actions of main characters’ is accordingly manifested in 
spatial dimensions and its material constituents. Morally valuable actions take place 
in the open air. Place of dramatic dialogue between Aghaza and Jokhola is semi open 
space as the result of discussion is not clear yet. House is a topos of men’s justice, 
nature is the space of divine participation and dwelling of ` big’’ time. 

In both cases – for friends and enemies, for Quists as well as for Khevsurs 
Zviadauri is perceived in high, vertical dimension (`He is a column’’). This is his 
natural spatial situation that he holds in hands like a flag in cases of friendship and 
enmity and by which he strengthens his name (face).

In the moment of meeting with Jokhola he is inside the mountain and not on 
it. He is in labyrinth; it is more accident than regularity. Zviadauri lost his way, he 
leaved his own life order and stepped into chaos. Now he has to give regular form 
to everything that will happen afterwards. He should find his way out from chaos 
and return to order (persist as `column of light’’). In Quists cemetery Zvidauri is 
performing mission of superhuman, he manages to make death his choice and persist 
as free man. 
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For Vazha Pshavela bravery is not homogenous concept, nor strict or positive 
psychosomatic condition. Unlike mythical layer realistic view of Zviadauri is 
courageous, firm, fearless and the same time fierceful and brutal men of few words. 

The character of Zviadauri manifests singular synthesis of honor and bravery 
that is painted in correlation with the idea of freedom. Zviadauri is free only within 
the frame of enmity. Enmity marks boarders of freedom and bravery as if fight was the 
only measure and foundation for his firmness. 

By the images of Quist guests author depicts picture of people with awoken 
personality that eventually is restricted by society and never transformed into 
tradition. However, this biggest moral value gained by person is converted into myth 
and prolonged in eternity.

Despite of being happy dinner of three is sad and transient. Only the mist is long 
living. The final mythic scene of the poem depicts dialectics of relationship between 
part and whole and gives symbolic picture of eternal battle. Socio-ethical opposition 
e is opened in the scale of world and nature pointing to relation between human soul 
and mystical world. 

Vazha tributes momentary light of individual, however it is a light that gives 
charm to human existence and the world itself. That’s why he depicts dinner scene in 
vertical dimension, on the top of mountain, lightened up by fire flames. A passage of 
friends, the emanation of human souls looks brief on the background of constant war 
and enmity in sinful human history. Even so it is repeated every night because humans 
never get tired of explosions of love, kindness compassion. Mankind is always eager 
to see it over and over again. 
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