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Abstract

The artistic corpus of Rezo Gabriadze elicits profound scholarly interest,
primarily due to the intricate manner in which literary narrative, theatrical vision,
and visual expressivity converge into a singular, unified aesthetic system. Within this
conceptual framework, the work Sherekilebi (The Eccentrics) is particularly note-
worthy; here, the author’s artistic strategy explicitly transcends the traditional boun-
daries of verbal storytelling to incorporate complex visual codes. This distinctive
feature necessitates a rigorous critical analysis grounded in the theories of multi-
modality and intermediality. The narrative architecture of Sherekilebi functions as
an inherently open system, purposefully designed to invite the reader into a state of
active co-authorship and visual contemplation. Within this work, verbal and visual

codes operate as mutually reinforcing semiotic systems: while linguistic signs estab-

251



lish the fundamental basis for visual perception, the visual elements significantly
expand the semantic horizon of the text. It is precisely through this interplay that the
multimodal structure of the work is formed, dictating the unique parameters of
Gabriadze’s aesthetic strategy.

In Gabriadze’s paradigm, the linguistic layer serves as the primary semiotic
impulse, performing a critical preparatory function for visual cognition. The strategic
deployment of metaphors, epithets, reduplications, and onomatopoeia constructs a dense
semantic environment that activates the reader's capacity for visual imagery.
Consequently, the linguistic fabric of the work does not merely serve as a vehicle for
narrative data; it functions as the structural scaffolding upon which visual meanings are
articulated. Simultaneously, the visual strata — comprising authorial sketches, graphic
details, and symbolic formulae — transcend the role of auxiliary illustrations. These
elements are active agents in the process of meaning construction, effectively broadening
the semantic field of the verbal narrative and ensuring that the visual layer remains an
indissoluble component of the work’s structural and semantic integrity.

Language, in this context, serves as an instrument of "visuality," endowing the
written word with plastic form and preparing the reader for the complex process of
multimodal perception animated by the aesthetics of Sherekilebi. These graphic
insertions and the inherent "pictorialism" of the text are not merely decorative; they
constitute a layer that ultimately dissolves the boundary between imagination and
reality. The functional symbiosis of word and image imparts an ontological depth to
the literary narrative, which stands as a semiotic bridge and organizing center. Shere-
kilebi is not merely a story, but a modeling of an existential journey, where Gabri-
adze employs the aesthetics of the absurd to demonstrate a manifestation of reality
where the miraculous — symbolized by flight — becomes possible. The narrative fabric
is woven upon the principle of "carnivalization," where mundane existence is trans-
muted into a phantasmagoria. This "local carnival" is noble and constructive, rooted
in the humor of Georgian folkloric tradition. The characters are not classical psycho-
logical portraits, but "semiotic figures" or "living drawings,” whose organic unity secures

the work's singular position within contemporary Georgian intermedial literature.
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B F0gg0L, o3 BaFamTmgdOL glogE03e IM35bHT0sDbMBIL gobISOMmMIGOL.
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300 96y FomBmoagbl LoddoMDBOL ToGYM0sE0BsEOol Lodv-
00qdsl. Kress-obs s van Leeuwen-ob (2001, g3. 45) dobggom, 300060
99996900 608sbms LobiGgdss, gbol, gaLEOL, IMLOZOL MebsdsGMBREgd0s6o
3oMEbomMo. ,89M9300gdd0“ 30D Mo HILMOLOL gu LEASGLO LEYYESE
Mol ImEMEo. MyBM god®m0sdol bobo@gdo dmddngdl, MHmaMmME 30BMow®O
9303909 gds. Kress-obs o van Leeuwen-ob (2001, §3. 24) $g®mdobmermaoom,
U ,,9@dMMs300L 86305, 30BMsEMGO gEgdgbBo 39OV BH9JuBHob
96038369 mdsl 30 96 089mEMYOL, 50599 FIbI3MEMBL. OHMEILIE WOGHIMSEYY-
o BoMo@030 s0LBEME BOBMHID 535MOAL sOHIML, FM803wo Bobsbgdo
»35960093560% 5 ,690309@0“ JEHOObGd0m 53 SOLMEL T5EJHOIWME oY -
90 Mdsl 560 FgdL.

306905@MyM0830mw0 ©5 MJoGHMomHo bggs doboblgbgdol wobsdo-
3530 03390905 — b5fo®dmgdol LEHMMIEHMGS 306mLEg6sML ImAz54MmbgdL, Lowog
»0300b39wol M35¢0“ 306m3599M0L BmbdEosl sbM¥EgdL. 3oL bowyzgorglbm
35390m05 535M5GOL 5MdM53900L b3gbo:

»39000836Mg63s Lodobgwo LoBJsMoom (MOXIH O™ 50qBsEHJOMOS M35
653590dol Goo@mbol LobdaMgl) gBMbL Mg IsMEYs s Y35GHMMbM MM JMNOL-
396 ©09996@9. EMOHIM05d EOMDBY G0, MOMMYD 5305300l 30M39wo AbggMH3o
29b©g0MEs. bmdMg3560 s LsboFMmgdo Jogowom 258Mm9g300bg0 Loxg®gb s3s-
oL, MMIgEoE 0bg3 BB MO3L sBIBOL YO, boebo B0gIbE-
900339635, 40496 MdoL3gh, 3Ho bmIMgz560L Lomyby s Hodwwols folidzowo
§odogo, ©MdY 35963600, 30bEMMT0 403505 s bobbog dofiobg bEmbze-bEmb-
300 300306 MBLIOWOLSIID 29905M ™. 3530963700 Fogow-bogowom s-
00093696 ©9396“ (200600dg, 2022, 3. 106).
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233MM0 b3oMs 0fjygdl 3306y IGO0 s FMYEmEBIWIE Yool
396mM59m bgbg. gb IMbGMMo 30063030 b5MOEH03L 2Bl MMMgdmE ©o-
6590350 560 390b.

©@0ba30LGHWMO HILMOHLO O JMOBOINWO oTMLILLYEGBGOO WOEIOSE Y-
e BoMoGogl 960Fgol o 0sbmdL. 39MdIWMMO 3ol MbOMdomo Ty
Lo@Y30Ls s babo@ol 1«bd30m®o LoddoMmbBom 0EIMH LoWMIgl 0d9bL.

0GIOGHMOHM0 65M15EH030 FoMdmyqds, MMM 3 BydomEHozMMo bowo
@5 Fom®560bgdgo 396GHM0. ,dgM930wgd0“ WOBHIOIEMOHYXO MNZSWLsHOO-
Lo 56 5MHOL TBMEWME 533530. 91 JBOLEI6E0SW NGO FMYHIMOMBOL FmEgEo-
M905. BHYBM FodMH05dg 094gbadl sdLMMHEOL JumgEOIoL M 0TgEMdOL Fodm-
Lobo@9390, 96599 M95eMmdOL Foblol bybgzgbgders, Loasg Labfomwo — geMabs
— 99LodagdgE0 bgds. bofo®dmgdol ba®s@omwo Jumzowo s39dwyos Bakhtin-
ol (1984),,3506535c00Bs300L% 3G0BE03DY: Yn39¢EOOMO, ,EIVIEO YnGBogMY-
05 2500436905 GobBEsbidsgmMos. Bakhtin-o (1984, g3. 10)356bsgowl ¢b-
oM BHogL, MMAMOE YM390EP0NYOHo mao3ol 0639MLOsL, Lowsg GMOYOIMEO
5 303037960 0l A9OXSIZMW0, MOMT Fomo PobEow3gzgds dgw9dagdgEr0s.
»0969300q030“ gl 36063030 LOMEWYMBOWSE MOL MJoEoHYdMwo: bogmgdo
bgd0sb ,83Mg6oL* 0bLEHMWIGDEHIB0. Hgbm Ao0M0sdgbmsb JoMbsgowo, ©gL-
AOMIE0M0o 30 9 5MHOL, Mg 39000 IMdOENYMHO, 0dgE0sbo s ,dd9690-
@MB0m0“ baloomoboys, gi ,WMZSWMMO 39MBS350* JoOH WO BMEZMOHVIEO
AGM500300L 03mOL gyHEbMds. 39MHLMbYgd0 ,89M930gdT0* 5O SMOB Jaws-
103MM0 BLOJMEMAOMEBIO 3MMGHMYBHJO0, 0bobo JoMbsgzswmEmo ,Lgdom@GHolzmeo
30awIM900“ 56 ,3mEboo Babo@gdo“ 5056, JHoLEIBMOG s gOMIMDBO ,,mb-
GoGOoby s dga0MHEOoL“ sMJgBHodL oMmImoagbab, aMMEILIMN BMGOTSo yo-
50939G0wb. 35000 BoHB0IMMO EIHLILOIMYGOS BIJuEHT0 53BH MMl Bobo@gd-
096 3F0MM 3530060 30s. F5Bsdgw0 (2019) 53 39OHLMB7YOL SboliosmMYdL, MrymMs

o6H0mbg 9oL, HMIWYGOO3 ,05350 F5M105396 B3NP dogggdl“. gb LimMg Jo6-
BogormMo 0b39MLooL dg@sRmMss.

bogmEobs s EOMHMOL  MMYBOBsEos  b5famIMgddo  MM3MmElosbos.
Bakhtin-ob (1981, a3. 84) JOmbm@m30L 36905 ,d9M930¢gddo garobogds m®o
m3mDoEoMemo GHm3mbol Lsboom: 3obg — Bs3g@0wo, 3nmobmbEswm®o, ,,dofo-
960“ LogM g — 39BLIBLOYMOL bBoEH03oLs s LoZZEOWU. 53 LEGSGHOZIOL I0WvY-
ML 2odmbs@gdss FMGo: ,,9Mm5b0 J0fosb sdsegl, FMMol oMM dooy-
3969, 4oy bemdgmo (72) 9g009L, FMOL MogLsbwymo sbogl s oy hosyglb®
(39060509, 2022, a3. 55). 35 30 39MG0350M0, MLELEOW® bLOgM(3gs — 1930L¥)%3-
g%0L LOFdMEWM. BsMSEOMEO LEHMIBIR0 5T MO0 LOZgMEOL F99MH0BIBdOL IO
oMol d0ToHmeo: obob Lozsbdo ofjggds 3ob ,0896905 . O™ ,896M930gdd0"
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oM oMol bobmgzgsbo, Fodbrmwo, sfdym s dmBsgso gHmTobgmdos sGgryero.
JOHMbMEGHM3MWO 49550 Gds 8ofosb (3580 gaboliBgbiosmmo bobEHmdos,
Bos3 39MB35 MO QoMalisbgs LMW Egds.

»0969300900L% BoMsBH0Mwo LEHMMJHWMS SMOL Mos LobEgds, MHmIgwos
0f1393L 830mb39el 565 FbMEMmE Folozombo, 9599 0s65990mJdggdoLs s
30D995¢MH0 F309EH0LM30L.

5960950, ,d9MY30¢gdT0" 3gMOIMHO S 30HWMO 3MEJdO BB 30-
™mbo®gd9b MMH»0gH8gdsgligdger bydom@olzw® LobEgdgds. 39MdswGo 60J-
6900 J9bol 30O 500l Logwdzgwdl, bemwrm 30BMsMo gargdgb@gdo
0x5MMMgdL G9gdu@olb 360d369wmdol LogmEgl. LMy %9 MMOYMmJdggdol

8909250 BMMIoMYOS bsHo®mBmgdol 8w EodmEieweo BEHMMIGMOS, Bmdg-
@03 2956L5BOZMIZL 93EHMMOL GLMYEH03YM0 LAMOIGIHOOL Ms30LGdYMYOL.

396050 MM0 30000 SLOWMEGOL 30DWOEMMO 50ddol dmdbsgdol i3mbd-
3odL: 893HO8MEmd0, 930mgBId0, MIOM3W03530900 s MbmBs@m3ggdo Jabol
obgom LgdsbEozme goMmgdml, HmIgeog 830mbggedo 30HsMo Labggdol so-
J0ob 55d@0EmIOL. 503505, 96MdM030 Jumzowo bsfomdmgddo Tbmerm boMs-
Ao 0bxzm®mIs300l Fo@oMgdgwo M 5MOL. 030 BMBJ30MmboMgdL MMM 3
30DsmGmo 3603369 md9d0L BMGI0MYdOL Loxmdzgwo. 53539 OML, 30Bv-
M0 ggdghEBHgdo — 93GHMMHOLYMEO Bobo@gdo, 3MOBOIMWO VIGHIWIOO ©
RBMOINgdo — GH9duGdo dbmermE ©ITHTMY 0MLEHMIF0YO BwYbosl 56 SU-
MM qdL. olobo Imbsfoergmdgb 3608369wmdol 3mbLEHMmOMYd580 s SGIGMNM-
9096 396Md5¢0 M0 Bo®o@BHogol bgdsb@GHozm® sMgl. 5023509, 30BWsErmEmo T
Bofo®dmadol LEMWJEHMMmeE s 19dsbEH03M® dW0sbMdsdo 0bEgAMHOMGdrEn
3003mb9b3 o 2393w 0bgds.

0060350, ,d960930gd0L* JLMYEH0IYOHO 0530190 MMYds ROBIOMMBYBMWOs
39M05WMMO S 30BOEMOmHO 3nEIdOL MOYEMo gMmosbmdom. LfmMg gb

99 GH0IMEIwMOHo bLEHOWIGHWOS Jobol Bsfomdmgdol Mbogowrmem dbs@zme
LoLEYIL o FBLEBEOZMHZL Tob obLOINMPOHGOWE 5EHOWL MobsTgEO™ZY Jo6-

0 06@gMHTJO05MO 0GEHIMEWIMST0.

300mg963d09mo @oGHIHGHYIOS

39060509, 6. (1978). /isbm Bo@o. mdow0olLo. ,LodFMms LodsGmggumm®.

39060509, 6. (2022). Bgdo 35Bo6rd Joasdo, ImmbOMdIdO. Mdowobo. ,,0bGgwgdGo*.

35Bsdg0, 3. (2019). bge oLsS3 BoMBHMbo — 5©s30sbms dmydols ddz9bgds. MdoOLO.
»000l babgudform »boggMlbo@g@ol gsdmdEgdewmds®.

396539, ©. (2020). 35933930 »3565009dw90 LEdBYOL® ELLEAWY35Q. ,IMOWO™.
http://arilimag.ge/@o0m-4560535-3H58 0
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