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Abstract

The present article explores ‘somewhere-else-ness’ (experiences of exile /
strangerhood / misplacement) in the poetry of Titsian Tabidze. It departs from a ty-
pology of relevant experiences that goes beyond the limits of the Roman-European
“world-system” and views Ovidiac exile as only one cultural archetype among seve-
ral. It pays attention to the complicity between Pontic elegy represented by Ovid
and, most notably from the perspective of Russian-Soviet decoloniality studies, Push-
kin (on the one hand) and imperial violence (on the other hand), as well as to its
overload with self-extolment. It focusses on three groups of Titsian’s poems, to assess
the weight of exilic/strangerhood archetypes in and across them: Ovidiac egocentric
weep, Jonah’s (punishment for) desertion from God-ordained task, weep at the rivers
of Babylon, and the strangerhood of a zealot among coreligionists (gharib-hood). The
relevance of preference for one or another archetype and of the reluctance to emb-
race it to what with hindsight can be called a decolonial sensitivity and agenda is ex-

plored. Decoloniality double impetus, as liberation from Russia-/Soviet — but also
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Europe-centrism, is discerned. I analyse three (of the) ‘Scythian elegies’ of Titsian,
the 1927 “bzodool gangyos” (‘Skifia’s elegy’), “bggomnMo gangyos: 5” (‘Scythian
elegies: 5°) and “oos0seo” (‘T/iliali’), to show his fundamental reluctance to adopt
an Ovidiac-Pushkinian stance, the entanglement in these poems of two archetypes
(the Ovidiac and Jonah’s), and the presence in them of the sacred history perspective
conveyed in the Book of Daniel and the Apocalypse. I consider as especially mea-
ningful the linguistic macaronism of the title of the first poem and the palindromic
structure of the third one. I analyse an undated poem, ‘O Babylonians’, to discern the
presence of the Psalm’s 136 (137) archetype in Titsian’s oeuvre, as well as its link to a
biographically primeval exilic archetype (of Medea lost abroad) and to Titsian’s
aspiration for a place in the literary canon. Therefore, I include the 1911 sonnet ‘Me-
dea’ and the 1916 experimental sonnet ‘Pierrot’ in the analysis. Finally, I look at the
‘obverse side’ of Titsian’s reluctance to adopt Ovidiac-Pushkinian elegy: the spiritual
domestication of select neighbouring countries (Daghestan and Armenia — as fun-
damentally different from “Scythia”/Russia) and spiritual traditions associated with
them, — focussing on the 1927 ‘Gunib’. Alongside analysis, the six poems are cited in
full length, appended with their literal translations. The article is viewed as a prepa-
ratory work in two directions: 1) disclosing and assessing the multi-layered and mul-
ti-targeted decolonial potential of Titsian Tabidze’s oeuvre, 2) an interliterary explo-
ration of quasi-exilic experiences in the Black Sea region. Both prospective paths of
research would lead to the demarcation of a crucial thematic pillar (one among no
more than four) within a Black Sea Comparative Literature that is still to emerge, and
to recognise the indispensability of Titsian Tabidze’s oeuvre to understand the cons-
titutive geo-cultural and poetological tensions within the respective subject matter in
the post-seventeenth-century regional modernity. On the important literature-his-
torical juncture between early — individualist — modernism and non-individualist avant-
garde / conservative post-symbolist modernism / socialist realism, a number of litera-
tures were weary of eurocentrism, this being apparent in a new wave of enchant-
ment with an ‘East’ and in an embracing of non-mimetism. From a ‘Sovietological’
perspective, this would imply that the historical scheme of an aborted modernism-

and-westernism in the 1920s is a misleading simplification.

Keywords: Titsian Tabidze, somewhere-else-ness (misplacedness), Scythia,

Daghestan, waters of Babylon
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Introduction

‘Somewhere-else-ness’ is an umbrella-term for a “family of diverse experien-
ces, from camp incarceration, to trips to the other world and translingual writing”
(Ljuckanov, 2021, p. 289) represented most commonly through the notion of ‘exile’.
While ‘exile’ proper is only one, and possibly most popular in scholarship, ‘family
member’, its conception is rooted in one among several (two or more) cultural circles
or ‘world-systems’ (on this term: Wallerstein, 1993), namely, the (Greco-)Roman-
European one (Pifer, 2018, p. 18).

I will indicate a number of cases of ‘exile’ in the broad sense, which are likely
to be archetypal for cultures in the Mediterranean and the Near East — that is, across
the Southern and Eastern boundaries of the (Greco-)Roman-European world.

(1) “By the rivers of Babylon we sat and wept / when we remembered Zion.! /
There on the poplars / we hung our harps, [...] If I forget you, Jerusalem, / may my
right hand forget its skill. [...] Daughter Babylon, doomed to destruction, [...] Happy
is the one who seizes your infants / and dashes them against the rocks.” (Psalm 136
(137): 1-2, 5, 8-9; New International Version).

(2) “Here it is I that am a barbarian?, understood by nobody; the Getae laugh
stupidly at Latin words” (Tristia, V, x, 37-38; Ovid, 1924/19393, p. 249). “Enough that
I should live midst ice and Scythian arrows” (Ex Ponto, I, vi, 9-10; p. 301), “if I should
die”, may “may my bones be not [...] trampled by the hoof of a Bistonian horse” (Ex
Ponto, I, ii, 107-110; p. 277). “Not here the sweet grape lying hidden in the leafy
shade nor the frotting must brimming the deep vats! Fruits are denied in this region
[...] One may see naked fields [...]” (Tristia, III, x, 71-75; p. 141). “Exposed wine
stands upright, retaining the shape of the jar, and they drink, not draughts of wine,
but fragments served them!” (Tristia, III, x, 23-24; p. 138).

(3) “But Jonah ran away from the Lord and headed for Tarshish.” (Jonah 1:2)*

“From inside the fish Jonah prayed to the Lord his God.” (2:1)

Jonah ‘exiled himself by deserting from God’s task. Jonah was ‘exiled’, or
detained, in the big fish because he failed to follow Go’s command to go to Nineveh

and preach and call for repentance there. Instead, he went to the coastal Tarshish

! https://www.biblegateway.com/verse/en/Psalm%20137%3A1

2 Note the implied antithesis, which clearly implies a sense of superiority, not just indication of
difference.

3 Hereafter, I will refer to this edition by page number only.

4 Acc. to New International Version,

https://www .biblegateway.com/passage/?search=Jonah%201%3A3-17&version=NIV.
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and, having experienced the storm at sea and the ‘detainment’, received the mercy to
be reborn and complete his mission. There is no ‘happy end’ in a mode resembling an
idyll or the Odyssey but re-trailing to another mode of quasi-exile — of being a stranger.

(4) “Islam began as a stranger (ghariban), and it will return as a stranger (gha-
riban) as it began. Therefore, blessed are the strangers.”, announces a hadith - [pur-
ported] saying — of Muhammad (cited after Pifer, 2018, p. 23). “In [Edward] Saidian
terms, the exile is forever out of place. But the gharib is also very much of place; it is
arguably defined as much by its entrances and encounters as by its exits and depar-
tures. [...] ghurba, or the state of being a gharib, primarily reflects a subjective state
within the stranger itself” (Pifer, 2018, p. 19). “Whereas we might consider the gha-
rib as one who enters a foreign society, voluntarily or involuntarily accepting the
yoke of estrangement, the exile is conversely defined by her irrevocable departure
from home” (ibid, p. 17).

I would cut the typological draft here, to explore the oeuvre of a particular
poet for manifestations of these, and possibly some more, archetypes of ‘somewhere-

else-ness’.

1. “Scythian” elegies of Titsian Tabidze

Titsian Tabidze, a symbolist and post-symbolist poet who failed (and was
possibly too reluctant) to fit the aesthetics of emerging socialist realism (Rayfield,
2000, pp. 240-242), happens to have fallen under the combined spell of the arche-
types of Jonah! and of Ovid. Tabidze hesitantly declines, or blocks, both in a rema-
rkable poem under a macaronic Russian-Georgian title, “b3odool gegaos” (‘Skifia’s
elegy™)?, written (or indicated as written) at the north-western fringe of the Geor-

gian ethno-political space, in Anapa*.

1 @05 5030005 0mbs LOZWEHMWOE MIMHF0E 3060LsA6 »BEObY, [...]
(https://www.orthodoxy.ge/tserili/mtskheturi/ional-4.htm)

2 Hereafter, translated titles of Georgian works (poems) will be put in single (semantic) quota-
tion marks, to underline the tentative and semantic character of translations.

3 The standard Georgian word for ‘Scythian-s’ has been li3gom-9d0 (sk’vitebi) (as found, e.g.,
in K’onst’ant’ine Ch’ich’inadze’s translation of Aleksandr Blok’s poem for the journal Mnatob:
in 1924 and in the 1890 chrestomathy in Georgian history compiled by Aleksandre Ch’q’onia),
and not bzodgdo (sk’ifebi) as implied by Titsian’s title.

4 The Black Sea coast as far as, more or less, modern Anapa is part of wider Georgian polity
according to traditional Georgian political geography, despite waves of Abkhazian (Apswa, North-
West Caucasian mountaineers), Ottoman and Russian colonisations since the 17% century (a com-
prehensive account on the colonisations by nowadays Georgian scholars in English see in: Gama-
kharia et al., 2011). This extend is seen, for example, in the mid-18®-century atlas by the Georgian
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Elegiac idleness is born by the excess of available resources availed by Roman
military (and subsequently economic) hegemony; but it becomes a prerequisite for
depreciating that hegemony from within (cf. Keith, 2008, pp. 143-145). While a real,
from our, modern, standpoint, elegy is born not in the capital or in the Italian villa
but at the limes — by Ovid (cf. ibid). It is a “poem of mourning” (Bardazzi et al., 2025,
p. 1). Imaginations about Ovid’s lovers/wives from the barbaric hinterland of Tomis!
seem to be post-imperial prolongations of imperial leisurely — and potentially elegiac
— imagination of Propertius (cf. Keith, 2008, p. 146). To summarise, elegy betrays
complicity with empire and its violence.

A task, for certain elegists from the 20" century as Titsian Tabidze, would be
to disentangle elegy and empire. Under Soviet conditions, some kind of elegiac lei-
sure on the spoils of imperialism could be possible by the mid-1930s, with the great
victories over various internal enemies throughout the first and possibly second five-
year plans (compare Keith 2008, p. 149, on the “dependence of elegiac leisure on the
spoils of Roman imperialism”). An author as Titsian — reluctant to recognise sincerely
Soviet modernisation?, and possibly committed to non-Russian nationalism (cf. Ram,
2005, p. 270; Abuladze, 1999, p. 161), — would give up acquisition of imperial geogr-
aphy (compare Keith, 2008, p. 150, on how an elegy can bear “witness to the extent
of Roman commercial interests in the Mediterranean”). Ingrid Kleespies (2012, pp.
93-94), justly, has almost come® to Alison Keith’s idea of concomitance between
(Romantic this time) leisure and imperial conquest.

Unlike mature Ovid, immature Pushkin was exiled for political pronounce-
ment (cf. Kleespies, 2012, pp. 83-84). Titsian may have referred to Pushkin within a
replay of Romantic-Decembrist code. Possibly also questioning the depth of Push-
kin’s insecurity and dissidence (implicitly comparing it with his own). An examina-
tion of his translations for the 1937 volume of Pushkin’s selected poetry in Georgian,
in which his name was understandably skipped, but which might have included
more than the three translations attributed to him (Tabidze, 2015, pp. 443-446), can

be informing, just as a close reading of the rest his poems mentioning Pushkin*.

Crown Prince Vakhushti Bagrationi (see, e.g., https://commons. wikimedia.org/wiki/ File:
Map_of Georgia_by_Prince_Vakhushti_Bagrationi.11.jpg); and as echoed in the postmodern piece
of counterfactual history shaped as the novel ‘Santa Esperansa’ by Aka Morchladze.

! As in some works of Romanian literature, e.g. Saviana Stinescu’s For a barbarian woman.

2 As analysis of several of his works, incl. of apparent eulogies like Rioni-porti (Rioni-Port)
would show. Harsha Ram’s analysis of the poem ‘Petersburg’, esp. of its 1934 redaction, is indi-
cative (Ram, 2005, p. 260).

3 “[T]he Russian wanderer and the Russian army [,...] are perhaps more closely linked than
they initially appear” (p. 93).

4 Most notably, “Tlaiali” [untranslatable?], 1926 (T’abidze, 2015, pp. 121-122).
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Unlike Ovid, who faced barbarous desert in Tomis, Titsian faced the trace of
Pushkin in Anapa,! where apparently Scythia began for his perception/imagination.
Hence he experienced an inter-cultural encounter, not a culture-barbarity one, even
if a tint of ‘barbarising’ the ‘Scythians’ in Tician’s ‘Scythian’ elegies (‘Skifia’s elegy’,
‘Scythian elegies: 5°, ‘Ilaiali’) is evident.

It seems that Titsian made a move that contrasted him to Pushkin but at the
same time he had to avoid re-adopting the position of Ovid.? (Cf. Kleespies, 2012, p.
86: Pushkin’s “To Ovid” is revealing about “the development of a distinct Pushkinian
identity that [...] is characterized as both an exile and a wanderer”. “Pushkin’s ‘se-
vere Slav’ [...] is the antithesis of Ovid's lachrymose Roman.”.) Unlike both prede-
cessors, Titsian deliberates whether he has come ‘here’ upon his own will; and he seems
to see it as neither a ‘pit’ nor a ‘refuge / idyll’ (“counterintuitive space of freedom”)
(cf. Kleespies, 2012, p. 87). Thus, he would produce neither a lament nor a self-affir-
mative idyll, but something deeply ambivalent or something completely different.

Pushkin leaves room to interpret his “To Ovid” as a testimony to Russian su-
periority over Romans (of poetry only?). Something styled as a self-willed exile is
compared to the passive one. Titsian has, due to post-medieval inertia, to carve out a
superiority for his own stock (genus, poetry); would that lie in the non-exile, in the
‘neither-nor’? Russian poets facilitate his task. It is Pushkin who identified Slav and
Scythian. Tician must have been sensitive to this; and added to it the famous iden-
tification of Russians and Scythians by Aleksandr Blok.

Polemic reinterpreting of apparent predecessors’ exile as voluntary or non-
voluntary, and as one of involuntary intruders, in order to (re)position oneself, would

be at the core of our interest in the Titsian’s case.

1. 1. Skifian elegy’

This poem is absent from most Soviet editions of Titsian. I stumbled
upon it in the Literary Museum’s 2015 edition, which, unfortunately, lacks
any scholarly apparatus. In the 3-volume 1967 edition, it is printed as [part] II
of a ‘Scythian elegy’, “l3ggommMo gangyos” (Tabize, 1967, vol. 1, p. 126).

Its apparent specificities are the lingual macaronism of its title and the
apparent but profoundly ambiguous self-inscription into the tradition of Black

Sea coast elegies initiated by Ovid and continued by Pushkin, among others.

! More on this: Lyutskanov, 2019, p. 460.
2 Titsian’s relation to both could be explained in the terms of Bloomian theory of anxiety of
influence, in line with the general characterisation of the poet by Harsha Ram (2005, pp. 246-247).
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»U30d0o0ol geErga0s!

3965 07 FoMr0s 29BMZ0356g, / 89 Bgdo bgdom oBM30356MY. /
3690053 b330dgool Fomgwown dbsMgl, / 3030, gb Joffs Tg s©sM oM. /
39 9oMos 30g3s0L bgdo J3gyebs, / 08 gl aMdbmds 3ol szsxIOM, /
LoGgbo gobs mMm30MTo ysbs, / o 30 33090900l ©s39d9d BaOMU. / ©s bGo-
Mol Bgddo 3993060l egdlo, / ©ygds Lgodos s Jodghmos. / dg 3ol dmg-
0bmgm gbws seglo, / 3M90wgdby 3Ogdwo GMmI dmdgeos. / Bsdmodo-
M90L ¥MTs> 09939560 / 5 55GMIOL JHOLEJL BB DBY. / 58dMBL 3GYT-
9000 §39460L LodEMG3L / Beyol FodBriema* dsmeo dafo®by. / 993 05y-
mbggds Bgdo 35303mds. / 393 Ig@0MYds, 56 30330, MDY. / sMILX IO w0
0 45936M5DY, / Fo00MLgm gHmo (36090l godmhmds. / LGocmol dmbwmso
J399460b 50lslOMMU, / s 53396006 580l Bmemobl. / g3 Jo®odbano-
5bL 309Mbgd FoMlmals, / s BBl (30980 Bs8MBEOUL, / mdbgzgb
3bgbom dmngMswo Lgodgdo, / 393 3U398 »,3909Mb67“-l s 96 gomM3zMYdO...

3 LgdmgddgHOo, 1926, sbs3o>“ (Tabidze, 2015, vol. 1, p. 119).

‘Skifias elegy

Do you think that if I really Jost myselfinto this distant® place?,
P by my will lost myself into this distant place.
I'look at the skifs’ trampled underfoot side/region,

I know, this land does not anymore make use for me...

1T will be shaping the citations of the original as prose to spare space, and my literal translation
as verse to facilitate understanding (admitting that its deliberately un-English word order is of-
ten hard to follow). Yet wherever graphically possible, I shall be quoting originals and transla-
tions in parallel in their verse shapes. Regarding word order, I might have chosen a functional
literal translation, one that systemically considers the differences between the ‘unmarked’ word
orders in the two languages. I refrained, finding the task too complex; and doubting whether
fulfilling it would make enough sense: verse structure inevitably adds semantic accents that
obfuscate the perception of a word order as ‘unmarked’ (‘normal’) or ‘marked’.

2 T’abidze, tic1967, vol. 1, p. 126: 3900 doddmwo.

3 distant and/or alien/foreign (see the next note).

4 The italicised (by me) phrase translates the verb in this line, repeating this explanation
»793DM (AmO) 5[0l 35IM0Y356L, 250IMOLZMOL, A5IMb3gHL (30639L)*
(https://ena.ge/explanatory-online).

> Italicisation marks first person singular introduced through pronoun (and not through verbal
prefix). Having different phonetic values, they participate in different strings of semantic mo-
delling of the poem through its phonetics. With due respect to the position of the established scho-
lar of Titsian’s oeuvre Mirian Abuladze, who thinks Titsian’s poetry is more visual than acous-
tic (1999, p. 161), I would note that this poetry has apparent acousticproperties that are seman-
tically relevant.
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Ireally love my world/country,

But this feeling whom to prove,

For crushing [harvesting] became in Orpiri the field,
While here of the ferns I am looking for the shades.!
And weeps in me Pushkin’s verse?,

Stand up Skifia and Cimmeria.

I/whom to ask now for caress,

On tears tear when wells from me.

Will weep in turn® the blind pandurist

And will make weep Christ at the market.

Speaks out with tears world’s/country’s reproach[,]
Whistles a tied up dog on woollen thread.*

Itoo am frequented by memories of my childhood.
Itoo am urged to weep, I don’t know about what.
Thousand times [my] heart as I barred (bolted),
[You-pl.] granted me one tear’s drying.

Weeps the old [man] at world’s/country’s Judgement Day?>,

And at from-the-cradle its expectance.

! Compare: “Tam HuBSI 6e3 TeHeit, xomMsI 6e3 BuHOorpaza” (Pushkin, To Ovid’).

2 Pushkin, Ovid, Scythia and weeping are present together in Pushkin’s poem ‘To Ovid’ (‘Co-
llection of works’, vol. 3, 1838, p. 140-4). Why Pushkin’s verse weeps in Titsian’s lyrical T'? First, it
may be empathic to Ovid, “Kak wacro, yBedeH yHBUIBIX CTPYH UIpOI0, / S cepzieM ciefoBa,
OsBupuit, 3a To6010”, “Kaparomryto anans ciesamu otkiaonute” (Pushkin cites possible words of
Ovid to his friends). Second, Pushkin’s verse may feel itself uncomfortable within Titsian(’s) in
a way recalling a verse by Nikolai Gumilev, “Bo mue xpuuurt Beruratomuit Azam” (‘Cries in me age-
ing Adam’), from his well-known poem ‘Five-feet iambs’. Under the second hypothesis, I would su-
ggest Titsian says that he himself is becoming a ‘new’ Adam, which disposition upsets the pre-
sence of, or fidelity to, Pushkin: who was almost as egocentric as Ovid had been. Pushkin wro-
te: “yreurscs, He yBa1 OBugues Beren!”; but I don’t know whether Pushkin’s wreath, on its turn,
has not waned in Titsian. To summarise, weeping Ovid and weeping Pushin’s verse 7n the lyri-
cal T of Titsian recall the weeping Adam.

3 Or: drains down to us his weep (B50m-)

4 The two lines replay (and mock?) banal imagery. Dog seems to stay for a poet, woollen thread
for a ‘harp’s’ string, whistling for elegiac/uncompliant poetry. Normalising the word order would
give: ‘Whistles on woollen thread the tied dog’ or “‘Whistles the dog tied on woollen thread’.

> Weeping is world’s general property, Tician has wrestled it from the egocentric poets. Ovidi-
ac elegy has been Christianised.
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Ttoo remember stormy past,
And of grief a tear runs out,
Pursue me on horse(s) drunken Skifs

Ttoo drink “Cabernet” and do not get drunk...

3 September, 1926
Anapa’

The macaronism of the title may suggest a detachment from a discourse about
Scythians, an indirect quotation of a discourse, an ascribing of that discourse and of
Scythian identity to Russians. It may also hint at the bilinguality of Russian imperial
Tiflis, as employed by the natural primitivist Pirosmani, hence be a cautious demon-
stration of affinity to pre-Soviet epochs and to naivism (as a refuge from Sovietising
politicisation). It may even indicate Titsian’s intercultural split between being a
Georgian modernist poet with mixed affiliations (France, Persia, Chaldea, and Russia
[=Scythia?]) and a Soviet, potentially transnational poet.

The mentioned ambiguity is dual. First, Titsian is reluctant to take any of the
predecessors’ stances: Ovid’s of a patient of an imposed exile, and Pushkin’s of a pa-
tient who swiftly re-experienced his predicament as an opportunity and even as a
voluntary self-exile. Second, Titsian accumulates other creatures’ (reasons to) cry,
thus becoming an antipode to Ovid and approximating Christ taking everybody’s
grieves on Himself. Weeping is world’s general property, Titsian has wrestled it from
the egocentric poets. Ovidiac-Pushkinian elegy has been Christianised.

The ending of the poem arguably makes self-distancing from both predece-
ssors and from both imperial presences clearer. I see no indications that Titsian
would like to be buried in Scythia; hence, if Pushkin seeks to inscribe himself in a
tradition stemming from Ovid (Kleespies, 2012, p. 89)!, Titsian hardly does so — even
more, against the background of neither lamenting spatial marginalisation nor
idealising it. Whereas the meeting with “Ovid’s trace” allows Pushkin to “claim dual
patrimony” (Slavic/Scythian and Roman) (ibid, 90), Titsian seems to deliberate wh-
ether to assume or confirm the acquisition of either of them and thus to make his
identity triple. He seems to self-ironically assume the Roman (or Romance: French)
one and delimitate himself from the Scythian. The latter identity, during the poem
itself, starts being dissociated from a certain regional/local or indigenous one, thus

indirectly signifying a certain ‘tertiunr, beside southern/western civilisational con-

1 According to Kleespies’s reading, Pushkin deliberates, and welcomingly, the option of being
buried near Ovid’s grave.
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quest and northern barbarous retaliation / mirroring / emulation. There is a delicate
evidence that Titsian carves a middle zone between the Helleno-Macedono-Romans
of the South and the Scythians of the North: he suggests that Scythians misuse wine
by not being able to bear its alcoholic strength or by drinking too much. In this very
way he hints at the ancient Greek mentions or topos that Hellenes, unlike Scythians
but also Thracians, cannot or do not drink wine unmixed, undiluted with water (cf.
Hartog, 1988, pp. 169-170, who mentions Herodotus, Anacreon, Plato and others).
(“The Athenian of the Laws declares: “You [Lacedaemonians], as you say, abstain from it
altogether, whereas the Scythians and Thracians, both men and women, take their
wine neat”, cit. by Hartog, 170).

But looking closer at Ovid’s works from “Scythia” helps modify our assessment
of Titsian’s position. Deliberating the reasons for being punished, Ovid denies that
offending words slipped out from his mouth while drunk too much wine (Tristia, III,
v, 47-48; p. 123); because, we could simulate a memory error or an invention through
montage, he used to be a water-drinker (Ex Ponto, I, x, 29-30; p. 317). Contemplating
his present desperate condition, he says wine does not “attract” him (Ex Ponto, IV, ii,
41; p. 429). Against this background, Titsian’s drinking cabernet is a declaration of
frond (not of innocence). “Unmixed wine” appears repeatedly in Ovid as a metaphor
of poetic inspiration and/or sincere tribute to a god. But the image of the drunken
Scythian horde is not present in Ovid. Hence, we can suppose the (less visible) imp-
act of another ancient source (besides Ovid). Yet these are preliminary considerat-
ions, which have to be checked against the context of our prospective knowledge or
at least hypothesising about to what extent and through what mediation Titsian was
exposed to ancient sources, incl. Ovid.

To summarise, both southern and northern imperial agents get intoxicated
because are unable to drink pure wine. In other words, they either lack self-restraint
when pursuing some lofty goal or contaminate the lofty goal with pursuit of mean
interests. What the kind of lofty goal can an imperial — or massive counter-imperial —
power pursue? Of course, cosmisation of inhabited world; or destruction of an evil
world-kingdom, to establish one that is true.

The last two lines of the ‘Skifian elegy’ are different in the version published
in the largest Soviet edition of Titsian’s works, from 1967: “09s560g0056 B35
133000900 / 5 LOBIBYOL FMYIeo hsdmol” (‘Appear to me [as apparitions] on
sea Scythians / and a tear of grief/regret goes down [from my eye]’). That could have
been the version acceptable for censorship or produced by it. It does not end by
contrasting the Scythians and the lyrical T'. The Scythians become apparitions of the-

mselves, and the T seems to regret for something: one can suggest that he half-
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repents for improper activity during a certain moment in the past or for misattri-
buting Scythianness to Russians and Bolsheviks. Most importantly for the topic of the
present article, the lyrical ‘T’ may have embarked on a sea voyage (Whether a return
one to Georgia or one further into ‘Scythia’, it is difficult to judge.). More likely, he
only refocused his attention to the sea, maintaining the landscape scale and openness

to the epic genre.

1. 2. ,Scythian elegies: 5
In publications preceding the 2015 one, this poem appeared divided into
quatrains.

At first sight, the poem is about the perseverance of poetry over im-
perial violence. It continues the confusing parallel use of ‘Scythia’ and ‘Cim-
meria’, which I am not prepared to comment here. And it evidently inscribes
itself, as well as the Pontic elegiac tradition, into Biblical sacred history an-
chored in the books of prophet Daniel and of the Apocalypse. Exploration of
the Georgian outshoots of this tradition — which most likely have informed
Titsian’s vision (minding, of course, his father being a parish priest and his

early education) — will not be attempted here.

»8330002)H0 9Erga0gdo”
5

95806 m30000 LEOMHMEs 5 OMIL / s 0 sMBgbow F30wgdol
2@g®ULL, / Mool BsMml @OME 390e® 5dMmdL, / HGmdog 396 wydargdl
abgo boFgo gdll. / LGHoMmMEs 899y 3093 9 3499306, / Boberoo -
OGO 39BHOHMYMOOL (35U, / momJm gl ogm X6 30093 3v9dob / ©s 39-
AIMdIMMA0 3093 ©o0J30. / 5 segdLabtg 8539Mbgerds / s0mMdsgng-
d0L 99dmLES KoM, / oaMod gobzows Jogrol Jsdsmdo / rmdds ¢rmdwGo
0530l 50X 960. / MEHIbEIb 3bgbgdl Togs6 bgebgdsls / o 3osdNZHOWO
1533000900l YYOEM, / BN Forzwos 59 35305000L bdognls, / HMI Ebs0DY
3900599m©mb. / 39300 bbgs GHmdo, d33M0 bbgs mgliero / 58 Brgol bado-
M9OL A5MH309, / F59M50 ©FFZ00s 0TomM0 Lo, / AGMHBEOOL boler-
805 ML Jodgm0s. / Mo dobs 89 59?7 — Gobm3zolL IMz9O? / 3sbs My 30¢)-
930 Bgd gv9emol Lsmgddgewl. / ggarfhaagdvero 0dmgMol 39©o, / 300©s306
139996 - 9B OL LggoIJgel. / Boaed 25935 3093 bbgs BHmdo, / 0469d
93Jbobol 3mbEHog s9mIMYRL, / FbMEME 03MEbEgdL wgdbol sEHmdom, /
53 3m9BH0L b 393bom 53mFOHYL. / I530b Mm3000 BEHOMMS 5 AL
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/ ©5 0 ©sMBgbow 830¢gdol s¢rgMLL, / 3msolL bownl MG 390e®

5JO®BL / 5 89 35Mdgegd 3960fY30H 9w wogub...
14 bgdBgddgco, 1926, 56535”
(Tabidze, 2015, vol. 1, p. 123; in Tabidze, 1967, vol. 1, pp. 124-125, it
appears as ‘Scythian elegy: [part] I’, while in 1934: 192-193 as simply

3

‘Scythian elegy’, while ‘...[part] IT’, or ‘Skyfian elegy’, is absent from

that edition).

‘Scythian elegies

5

Then Ovid was crying here about Rome

And about there-left children’s caress,

Steel-scale (flake, deposit) even time is not able to douse/blow out,
Rome too cannot overpower such hammer-forged poem.
Was crying afterwards too here Pushkin,

About mist-covered Petersburg’s sky,

As if this was only yesterday

And Petersburg too changed.

Here Alexander the Macedon

Of Amazons destroyed the army,

But changed into woman’s girdle

The lion his own leonine armour.

Were [was] breaking horses’ robust spine

Here the overdrunk Scythians’ horde!,

On its way came (reached) here Mohamed’s sword,
So that on Danube to lean.

Many other tribes, many other offsprings]

At the shores of this sea have gone mad/mixed,

1 “Pirithotis[:] A Lapith, whose chief interest for Ovid was his friendship with Theseus, whom
he accompanied down to Hades in an attempt to carry off Persephone (according to one ver-
sion as a wife for Pirithoiis himself, in return for his having helped Theseus abduct the young
Helen). Both were held captive in the lower world; Theseus was rescued by Heracles; Piri-
thotis was not so lucky. His other claim to fame was his marriage to Butes’ daughter Hippoda-
meia: at the wedding-feast the Centaurs, extremely drunk, tried to rape the bride, and a great
brawl took place, which the Lapiths won. The incident became popular in 5th cent. art, as a
symbol of civilization triumphant over barbarism.” (Ovid, 2005, p. 416; emphasis added).
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But calmed down their poison/rust,

In dusk/vespers [‘grief’ is the same root] mist is today Cimmeria.
What do I want here? — What for did I come?

I wonder whether in order to say what my heart had for saying.
Neck-brought-forward will sing a swan,

Frontally [they] hit — forehead’s temple.

But will go over one more tribe,

Maybe even Euxinos Pontos it will dry out,

[It] Only will live long with the poem’s atom,

Which poet’s heart with fire had cut out.

Then Ovid was crying here about Rome

And the there left children’s caress,

Steel-scale even time is not able to douse/quench/blow out

And I prolong the uninterruptable poem...

Anapa
14 September, 1926’

No smoke here but mist and possibly vapour (out of quenching — putting a hot
metal into water to be cooled): an indicative absence, a specific self-inclusion into the
tradition of the image of ‘smoke of homeland’ linking Ovid, Pushkin and Ilia Ch’av-
ch’avadze, among others (on the interliterary thread of ‘smoke of homeland’ see:
Beridze: in press; Kleespeis, 2012, pp. 122-123). Titsian’s lyrical ‘T’ occupies a place
analogous to one just outside the Darial Pass, in the very beginning of the northern
plains, so within Georgian literary memory these two elegies are likely to establish
link first and foremost with Ch’avch’avadze’s ‘Traveller’s letters/writings’ (93%s36Mol
foMowwgdo, 1861).

For me, the differences between the two elegies are not easy to perceive. In
Titsian’s lifetime, the ‘second’ one was printed in quatrains. Both are of 10-syllabled
lines. The ‘second’ one is styled as part of a cycle!, and has fully Georgian title, while

the title of the first is macaronic, Russian-Georgian but with Georgian letters.

1 In Soviet publications, and in known to me post-Soviet ones, the poem lacks this feature. The
cycle might be a mystification, or be a hidden one, ‘submerged’ under misleading titles. Besides
‘Skifian elegy’ (and ‘Tlaiali’), we may possibly include ,,g%9HEGH0M9d0 obMMOYL NMEBYRL. ..
(‘The deserters smeared/shot with their guns...’), ,,{o@g6ms §oabbg ‘3bgbo sbagwmbiomn” (‘In-
scription on the book ,Horse ridden by angel (/?Angel-like horse)“), ,,Jo®o@ol 3bmgMgds:
FgLogoewo® (‘Life of Georgia: Introduction’), and, as a sixth poem, ‘Stalin’. Steel (iron/coal),
horse riding, poetry creation and tears seem to be the main recurrent motifs.
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The second poem is less ambivalent. It apparently shows its lyrical speaker
follow the programme of Pushkin following the programme of Ovid as the latter was
reconstructed by Pushkin. We can guess that the core of the programme is political
dissent expressed through poetry; Ovid had lamented, Pushkin overcame the self-
lamenting stance styling himself as almost a self-exile, Titsian seems to have been
inbetween in the first poem. In the second poem he ascribed mourning for the im-
perial city to Pushkin, making him more similar to Ovid and making himself slightly
dissimilar from both Pushkin and Ovid. In the end of his ‘To Ovid’, Pushkin ad-
mitted his loneliness among people but his non-loneliness amidst the landscape and
from the perspective of posteriority. (The latter he shared with his addressee: before
being an elegy, “To Ovid’ pertains to the genre of ‘poetic address’.) In his second po-
em, Titsian substituted non-loneliness amidst landscape with non-loneliness amidst
historical layers that far surpassed those of Rome and of Romanticism. So why the
first poem has remained less published than the second? Because it was (more) am-
biguous, I guess; because it was detached or distanced from Russian-language poetical
discourse; because it ascribed, through a transparent allegory at the end, alcoholism
to either Russians or Bolsheviks, making the lyrical speaker distinctly non-Russian
and non-Bolshevik; because it put the stress on both Titsian’s autochtonity and (non-
pathetic) link to the West. I believe ambiguity, doubt, irresolution may have been
the gravest defect. Even graver may have been the unheroic ending, a kind of a ret-
reat from an epic (even if fragmented and ambiguous) space into a ‘chamber’ one that
is either a parody or a travesty.!

Both poems have apocalyptic overtones: linked to the Book of Apocalypse and
to the Book of Daniel. These overtones are focused on the topos of succession of
world-kingdoms from the Book of Daniel. The elegies’ implicit author is reluctant to
embrace the Scythian/communist/northern just as the Roman/southern kingdom.

It is a reluctance to embrace the elegiac genre as well, indicative of indecision
amidst three opportunities: political conformism, (simulative) apoliticism, and frond.
If we assume the perspective of his hypothetical frond, Titsian went to ‘Tarshish’ and
stayed there; neither lamenting nor enjoying one’s staying at a margin; sitting in
neither exile nor self-exile; neither sailing the sea nor going to ‘Nineveh’ (identifiable
with the apparent ‘imperial’ centre Moscow, rather than with the micro-imperial one

of Tiflis-Thilisi) to profess non-conformism. Exploration of the biographical context

! The ending is partly reminiscent, to my mind, of the declaration of the protagonist of Dosto-
evskii’s ‘Notes from the underground’ that even if the world were to collapse, he would need
his tea.
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may dilute or sharpen the suggested meaning of the poetic text. As well, dispel the

doubt that we impose the model of Jonah on Titsian.

1. 3. Tlaiali’

‘Tlaiali’ pertains to the same group of poems and occupies a central place from
the standpoint of our topic, because this poem bluntly embodies the condition of rev-
ersibility, vacillation, indecision. Through apparent intertextual reference, it super-
cedes the ‘Scythian’ exile topic while remaining within the field of exile writing.

The title of this poem encodes a palindromic (to-and-fro movement) and a
symmetric structure. It is supported on (self-)narrative level by the in fact framing
statement ‘I am in Scythia [...] I am not in Scythia, it is a mirage’. Next, four lines in
the middle of poem (lines 33-36 out of 68) support the guess that the title refers to,
inter alia, the man-swan-man transformation of Gottfried from Wagner’s Lohengrin.
The title is, besides, a prosodic middle ground with its seven syllables — the poem

alternates nine- and five-syllabled lines.

#0050 Hllaiali“ (or: ilaiali)

130d0sdo 3o6... JodgHool In Scydia am... With Cimmeria’s
jbeomn sdfizsmo, Sorrow burnt through,

5e00, 33061356M, dg 9960 bdom Ali, dear, I with your voice
330mbwemd 39993060, Am reading Pushkin,

B5bhoLOMSOL FoMgz960l Of Bakhchisarai fountain

951390l 3560, Moistens me (lit. Makes me wet) the
d39 8500935690l 5GH0MmGOL stream,

565306 »)deob. Old fountains’ power to stir weeping
5 393000900 53 OOV No one defuses.

13300900L Esdgls: And I demand an answer from this

M5 09465 Bz9b0 Fodm3mds clothed

Q5 35353909? Scythian [of Scythians] night:

306 2505g30Ls sl w0 What useful turned out from' our youth
M50 d>E>T0m And fascination??

Q5 96 43539 Jmogmbgdol Who tarred all around in such a way the
Q5355353900. heart

1 The italicised phrase has a phrasal meaning too: “where did he/they go (lost themselves)?”.
2 The state of being captured and/or fascinated (direct/metaphorical meaning); I chose the
second one.
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39056 3039000M.

With dry phlegm!

And did not give us time for [our]
memories

To become manly.

Soon in Tfilisi, like earlier

Vazha-Pshavela,

I will carry here down with saddlebag

The written [by me] poems,

But besides poems I am bringing,

However][,] bile (/gloom),

In such my absence from [our]
homeland

To be grinded for (/plastered on) me.

And I too swear you by Ovid’s

Sorrowful phantom,

That even more than in old times?

With you I am close,

I dream with you of/about Rustaveli

While with weep walk,3

Forgotten verses

So that (=In order) to renew.

I remember that time, when you met

Indeed Lohengrin,

White apple tree on white bridge

Approached swimming as a swan.*

! A homonym-based pun option: ‘ball-night’. If “phlegm” is retained, it hints at ancient theory
of bodily humours and, hence, at other works of Tician Tabidze, most notably, the first part of
the narrative poem ‘Rioni-Port’.

2 Lit.: That than in old times even more.

3 T dream of walk with you on Rustaveli while weeping. (“Weep” can be attributed to both
dreaming and walk.)

4 In the French medieval romance La Naissance du Chevalier au Cygne “All the boys regain
human form but one. While other seek their own fortunes, one boy cannot part with his bro-
thers turned permanently into a swan, and becomes Swan Knight. [...] In the early 13th cen-
tury, the German poet Wolfram von Eschenbach adapted the Swan Knight motif for his epic
Parzival Here the story is attached to Loherangrin [...]. As in other versions, Loherangrin is a
knight who arrives in a swan-pulled boat to defend a lady” (“Knight of the Swan”, 2026).
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3030690 BHRooblL.. H30s6 oSl

Q5 39MEOL)dBL,
0069 Lo@yzsl, gdugdol

mONJb,

0505¢00ol
5 L0sMBMZOL LETWYMGOO

8943960¢ ©)dsbL.
3¢00, 3306:035bM! o3GRS 509

You (pl.) remember[/listen to] the
knight, forever
With poem levied,!
So that all night non-sleep in
Kutaisi too
No more we were able to
understand.

I remember Tfilisi.. Milky morning

00 393bol sewols? And Vardisubani,

036059930 §9@0, (3930, Thrown (up) word, poems’ vapour,
03658930 fgwo. By Ilaiali’s

B396 amLatgdo -- asg3@gboero And by Sayat-Nova’s songs
3mgsbogaro. Grabbed/lifted dukhan/eatery.
d9BHoMoL Mo, bLslogzowy, Ali, dear! Did something remain to us
AYIE00 SENSENO, From that fire’s flame?
3030bIMWHm 3osdEBsMO Eighteenth year, the igniting,

Q05 OEIS0SNO. .. Eighteenth year.

00bmb 50Mgb.. segbsb®™ We [were] hussars — flown off

Q5 33LGHOWOs! Hollanders.

090060 Lsdbgd0m MzfozMvyeo With weep follows me a heart, bound to
Fo0o9gegdo. die?
00 BobxMm ®gms 3565930000 Heart righteous,

23909bO0Y, Into firefly melted-through
Lsd6g935L bsbgL IBom And ilaiali-ish...

BodBHoMowg30. Bue/inos Aires.. Alejandro

000gm 3690l 58o0sdo3

From/And Castile!

©53000L boto With white sheets their heads tied up
5 gb bgodos LobIsMoo, Malaysians (/‘Hiders’).
dbmmE LoHAsGo... Of those tormenting days the memorial

14 bgd@gddgeo, 1926
0bs3s

service
Is paid/carried out,
With Sabaneeva’s most gentle sun

Tear-moistened/-stained.

! Either obliged to produce poems or charged through a poem. In both cases, a bond between
knighthood and poetry is meant (either stated or decreed).
2 Or: death-carrying.
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As if cooes/murmurs/whistles in this
night too

David’s bell/lamenting/horror

And this Scydia is an illusion,

Only illusion.

14 September, 1926
Anapa

(Tabidze, 2015, vol.1, pp. 121-122; emphasis added)

The prosody (alternation of long and short verses — nine- vs. five-syllabled) re-
minds a famous early poem by the Russian “decadent” poet Zinaida Hippius: “Ilecus”
(‘A song’); but she simply repeats the phrase after the caesura as a next line.

Subtextually, the lyrical T’ can be identified with Telramund (“banished”), the
Swan Knight’s paganising opponent, from Wagner’s opera; that is, with an anti-Lo-
hengrin. But this is only at first sight. “Ortrud [...] tells Elsa that the swan is actually
Gottfried, Elsa’s brother, whom she [Otrud] cursed to become a swan”, according to
“Lohengrin (opera)” (2026). The main conflict from Wagner’s opera, between a re-
paganising Telramund and the initially only dreamt about Swan-Knight who is to
represent Elsa in the defence of her right over the Duchy of Brabant, can be easily
superimposed on Georgian reality of the 1920s. At first sight, re-paganisation would
stay for pre-Soviet empire, while Lohengrin would be an allegory for a champion of
Sovietisation. A second look would identify paganism with rule of violent power —
hence, with both Tsarist and Soviet rule over Georgia. And it would identify Chris-
tianity with short-lived but still dreamt of independent Georgia, as a product of rule
of love, or mutual recognition abstaining from violence, between nations. The title
encodes an oscillation between the two interpretative options, but also a vacillating
identification between the Kingdom of East Francia / Germany encompassing Bra-
bant (on the one hand) and “Scythia” (Russian Empire, Soviet Union) (on the other
hand). Within this framework, the end of the poem might signify a final dispel of the
identification. Stalin is not Henry the Fowler. He is a Telramund who has grabbed
the rule not only over the Duchy but also over the whole Kingdom. Minding the
possible psychology of defeat(ism) in Titsian, we may find a third option, a reading
opposite to the one just highlighted, no less tenable. According to it, Telramund/
paganism would be associated with Georgian particularism. Comprehending the
whole of the poem, especially the final lines’ counterposition of a David to Scythia-

turned-illusion, rules out the validity of the just mentioned third option.
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Scythia is a space of sorrow, which, as it occurs, does not fit the lyrical ‘T, des-
pite his genuine non-enthusiasm (with whatever, but especially with the building of
socialism — as we indirectly infer from other works: ‘Rioni-Port’, ‘New Colchis’ etc.). I
guess we are urged to understand that Ovidiac-Pushkinian detachment and self-
extolment is not Titsian’s path to shape, intertextually, his sadness and his dissent.

According to the postscript, which is unlikely to be an editorial conjecture,
the poem was written or completed on 14 September (1926, in Anapa) — just as
‘Skifian elegy’ and ‘Scythian elegies: 5. According to Old Style, this is the day of the
Finding/Raising up of the Holy Cross, and of Passing away of John Chrysostom (mo-
ved to 13 November) (https://www.orthodoxy.ge/kalendari.htm). Reference to any of
the two events would make sense in a work by Titsian. On the one hand, a frequen-
tly used property of the Holy Cross, esp. of its countless small copies for private use,
has been to dispel satanic presence. Therefore, the paratext affirms that “Scythia” has
been an illusion with metaphysical dimension. On the other hand, Titsian has a
number of poems featuring a Chrysostom (gathered as microcycle in: Tabidze, 1934,
pp. 145-154); it seems that in the poems dated “14 September” he leaves his Chrysos-
tom rest in peace.

The key word of the poem concentrates the semantics of reversibility, and esp.
between a speaker of poetry and poetic speech, which is apparently thematised in the
famous ‘Poem-landslide’ (ergdbo 99%ygo). Concretisation of reversibility is achie-
ved through the meaning of the verses preceding the (re)appearance of “ilaiali” (line
44): the poems-levied and poems-laden knight and the throwing-up of a word in the
vapour (not mist!).

A poetic ethymologisation of “i-l-a-i-ali” based on phonetic proximity to “al-
ali” (‘merlin’ (falcon-like bird); just, righteous’; ‘one’s own, dearest’) and analogy to
“aket — ikit” seems possible; thus the enigmatic word would hint to otherworldly

» <

righteousness? And what about “ilali”, ‘ear-pick’ — which would imply that the poem
is a kind of exercise in clearing one’s listening ability? Does i-laioba mean something?
o35, 30eoengo (lalva, vilalvi) — to be abused/cursed/called names according to
Chubinashvili (1984) and ‘drive cattle; fight, contend’ according to Rayfeld et al.
(2007). There are also 5@omds, oS, oeno: nurse/look after, peony, ruby. Cf.
the nouns G©-05wo0, 300500, OO, OO0, BOHOO. BOHOSWO, JMHOSWO,
96050, 3OO, FO0SWO...; M0swo (all but the first present in Titsian’s
works). 30930, 3oog — be exhausted, I am exhausted (emaciated). Hence oqno-
9090, 70050, but not our word. 5(©)erg3L, s¢ros climb up, conquer sth; *o-
5005 ?climb up oneself, conquer oneself; *o-seros(ewvy)ewo ?(one) who has conqu-
ered/conquers oneself. And also the Arabic awliya’ Allah, ‘Friends of God’, designa-
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ting “the prophets and the Imams, the elite of humanity to whom the divine secrets
are revealed” (Corbin, 2006, p. 26, cf. 256), or “initiates”, esp. in the context of Shia
Sufism (Corbin, 1994, p. 54). A poet claiming to have put in the rose of Hafez in the
vase of Prudhomme (Tabidze, 1934, p. 121), and who had ‘Imitations of Quran’ as
one among only three Aleksandr Pushkin’s pieces proven translated by him, should
have had some idea of Islamic mysticism and non-marginal place for it in his ‘picture
of the world’.

The mysterious word “ilaiali” repeats the name of the mysterious heroine of
Knut Hamsun’s novel ‘Hunger’, whom the protagonist, a starving young man restrai-
ning his physical needs to the degree of absurd, kisses and with whom possibly has
some “physical intimacy”. One can link knighthood in the poem to him, as Hamsun’s
protagonist “exhibits a self-created code of chivalry, giving money and clothes to
needy children and vagrants, not eating food given to him, and turning himself in for
stealing” (“Hunger”, 2026). Hamsun wrote his first novel after his second ill-fated
stay in America. May “Scythia” recall America, besides its more traditional me-
anings? The nameless protagonist of ‘Hunger’, Loehengrin and the Flying Hollander
form a chord (in the musical sense) or a palimpsest, with which or whom we can
identify the lyrical T or rather ‘we’ of the poem: the poet and his devotee (Ali Arse-
nishvili). Unlike in standard love poetry, T and ‘you’ are not confronted but form a
‘we’. The protagonist of ‘Hunger’ boards a Russian ship in the end of the novel. This
ship is to take him not to Russia but to England and then to Spain (Cadiz!) with a
load of coal (potentially an occult symbol!). If he proves incapable as a cabin boy, the
captain would leave him in England (Gamsun 1910: 145)!. But, I would add, if he
reaches Cadiz, the historically archetypal departure point for America, what would
prevent him from trying to reach Buenos Aires? The link between the novel and
Titsian’s poem is the name Ilaiali, which emblematises, first of all, reversibility.
Buenos Aires in Titsian’s poem possibly at the possible final destination of travel in
Hamsun’s novel or café in Tbilisi (Tiflis).

But the dedication of the poem to Ali Arsenishvili makes clear another seman-
tisation of the word: a palindromic repetition of “Ali”. As “Ali” is a name charged
with religious history, it can be linked, within the oeuvre of Titsian, not only with
one or with another stance towards Islam and esp. Shia Islam, but also towards

Pushkin and Avetik Isaakian (see below).

! Reference to the 1910 Russian edition of Hamsun is deliberate, for through it, most likely,
Titsian got acquainted with the novel.
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‘liaiali’ may refer to the person whom the poem is dedicated — Ali (Aleksand-
re) Ilia’s son Arsenishvili: as an approximate reverse of Ali-Ilia. We may imagine
aliilia or iliaiali being inscribed on a ring, which is being viewed from different stan-
dpoints. Punctuality would necessitate adding an 1’ in the reconstructed inscription:
‘ali-ilia-i’. As for the meaning of such sequence of letters, it would be in Russian: ‘Ilia
and Ali’, indirectly — ‘father and son’. Hence, ambiguity and reversibility is encoded
in the reconstructible lexical semantics of the title, not only in it rhetorical structure
of a palindrome. If we mind that the name of Ali Arsenishvisli according to his
identity document was Aleksandre, another layer of ambiguity is added. In some
broad Islamicate context, or in a mental framework referring to the world of Islam,
‘Ali’ (the first Muslim martyr, Muhammad’s nephew and first Imam of Shia Muslims)
and ‘Aleksandre’ (a legendary world conqueror) would signify two poles. These two
poles are compatible with, if we are to refer to historical mythology related to Geor-
gia, to Orpheus and Jason. These are the poles of self-sacrificial entrance into the
Otherworld, and of conquests in ‘this’ world. The pair Jason — Orpheus (understood
not as comrades but as typological antipodes) underlines at least one poem by Titsian,
‘Colchis waits for you, o new Orpheus’, so the analogy suggested by me is, I believe,
not ungrounded.

It is possible to extract from the poem meaning that would link it to ‘ali’ in the
Georgian demonological sense of a humans-drowning or appearing like mirage which
inflicts illness-bringing fear or causing dumbness-bringing wind water or forest
creature appearing as a beautiful golden-haired (or frightening with thorny body,
iron hoofs etc.) female (“ali”, 2003; Mindadze 2013, pp. 132-133).! The inscription on
the hypothetical ring might repel ‘ali’-s, and do it in the most ‘literal’, or clearly diag-
rammatical manner: ‘laiali’ might mean ‘go back, ali’. In this case, the aspect of re-
versibility dominates over the one of ambiguity. While the title would have an apot-
ropaic function.

It is possible to identify the just mentioned “ali” with the agent infusing the
lyrical T with what turned out to be the “illusion” of “Scythia”, or that illusion itself.

If we turn to Hamsun’s novel, the unnamed protagonist and T’-narrator meets
for first the girl whom he ad hAoc names “Iliaiali” under circumstances resembling a
‘real-life’, an ‘enacted’ analogue of a palindrome: “I am again keeping up with her and
pass by, suddenly turn back and meet her face to face, in order to inspect her visu-
ally. I am standing and looking into her eyes and this instant I think up a name,

which I have never heard — a slipperily and nervously sounding name: Ilaiali” (Gam-

! Valerian Gaphrindashvili’s Ophelias are for sure dependent on this demonology.
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sun, 1910, p. 10). To distil the aspect important for my argument: he anticipates the
present in order to look at its face from the standpoint of future. Unlike the prota-
gonist of Hamsun, Titsian’s one and Titsian himself do not board a ship (or board it
‘behind the curtains’ of lyric narration only to return). If we suggest the presence of
the Jonah archetype, which is tentative on whether we detect the presence (supp-
ressed or not) of a mission to be carried by Titsian or his protagonist, we would add
the following. Titsian (or his lyrical protagonist) may have the task of persevering in
his homeland, to become the new Orpheus waited for by Colchis, instead of going,
indeed defecting, abroad, ‘Scythia’ (Russia) being part of this ‘abroad’ (and Paris — its
apparent and polemical image, see below). If in Hamsun’s novel the (reoccurring)
encounter with Ilaiali, half-invented by the protagonist, drives him, through viciss-
itudes, towards leaving his home city, the complex symbol of Ilaiali in Titsian’s poem
helps his protagonist discern the irreality of the adjacent country and stay/return
home.

Summarising observations and speculations shared above, I would say the
poem together with its title signifies a process of deliberation between two options
and an incantation to be spared the wrong decision.

I believe ‘Tlaiali’ has an early ‘prequel’, as far as the life-path of the lyrical T is
concerned, — ‘Pierrot’, from 1916. The 1916 leave has reached, by 1926, its inner

limit and was mature to fold back.

1. 4. ‘Pierrot’

»309MHM*

39439390005 45B9xb o HBogbwws dswdo,

350000 09 MBOM FoBIEos - MMM 56 G3OMSEMA,
Q5 SOOMBL 0lYg 29T dz39wo Gme[d]dsdo,
3390 580303 LOY35M¥DBY Lo EHMIMOEHOEMBY.
0ym 091030, LE0SMBMZY, 1¥90dYMHSBO..

0059 35BMMbYdL Bmger0sb 9339w bo 3569ddo.
05393000, LM, LETMEITME AOI0MSDY,
Lofigoam 30960Hmb bs ©ogdbs Mibm dbstgdo...
LOBISOO MY - LoHTsGos Fbmenm B39bo Y,
39xmdL Ho®lwyeo... 39w BOHOWgdoL sGOL 5 d0bs.
LEAHOMOL 30gHM: 3EMBBOBY, ob, 30MTdObS!..
[1916]” (Tabidze, 2015, vol. 1, p. 63).
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»Pier(r)o(t)“

Has blossomed the spring into summer in the garden,
Rose is more red, isn’t it, - otherwise will not wane,
And amuses as before the experienced old toastmaster,
While the old minstrel on love performs salto mortale.
There were Besiki, Saiatnova, Theimuraz..

Proud masters are awaited by guards at the doors.
Calm down, o soul, forever bolt (lock) [yourself],!

Poor Pierrot [his] way lost in a foreign side (country)...
Isn’t it a dream — a dream is only our day?,

Reigns the past... Of old shadows is here the lodging.?

Weeps Pierrot: Colombina, ah, Colombinal..’.

This poem is about seeking of place in the poetic canon, where Colombina is a
symbol referring to both ‘the Muse’ and recognition, while Pierrot’s loss of path in
foreign countries might refer to alien poetics which, on its turn may be understood as
symbolic self-exile in the manner of Medea. Poets already in the canon play the role
of the successful pretender, that is, ‘Harlequin’: Besiki, Saiatnova and Teimuraz. With
this poem in mind, all preceding and postceding deliberations of Titsian’s lyrical
protagonist about leaving his homeland can be read as deliberations about poetics as
well. The potential of this name, Pierrot, to signify social displacedness, puts it in one
group with symbols like Ovid and Hamlet (and Jonah?), and, within the oeuvre of
Titsian, Pierrot turns out to be a prefiguration of his Hamlet and his Ovid — of his dis-
and misplaced characters — and also of his lyrical ‘T’ that transcends them. Pierrot is a
prefiguration of Titsian’s Bs3s3go®o (see below). We may only speculate whether
Pierrot acquired the experience of an Orpheus by the 1930s, when Titsian wrote
‘Colchis waits for you, o new Orpheus’. At least, an anticipation of such acquisition
can be guessed as present in the implicit author of Titsian. The one who departed as
Pierrot was cautiously hoped to come back as a new Orpheus (his return-as-a-dandy
with a red carnage should have been dismissed as either lacking transformative po-
wer or unreal). Pierrot, being a diminutive from ‘Peter’, correlates with “Titsian” as a
product of a reverse transformation from “T’it’e”, and hence is likely to play a role in

Titsian’s ‘onomastic auto-mythology’.

1 Or: forever shut yourself by bolt and hasp! (pese). A second option, if an -a- is inserted: “go
on a permanent traversal”.

2 Most likely, ‘only a dream is our day’; and not ‘only our day is a dream’.

3 Or: residence. Anglicised word-order: Here is the lodging of old shadows.
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In his article ‘The muse of Titsian Tabidze’s poetry’ Murad Mtvarelidze (1999,
pp- 200-201) cites the text of this poem with some difference in punctuation and
with more exact dating: “1916, November”. I refrain from bringing into my analysis
the biographical context outlined by Mtvarelidze. According to Tamar Barbakadze
(1999, p. 172), ‘Pierrot’ is a(n Italian) sonnet with last stanza omitted or lacking; I
tend to consider this opinion assumptive and claim, instead, its astrophism (unless a

11-lined stanza existed within the reach of Titsian’s awareness).

1. 5. Prospects

There is at least one more Titsian’s poem referring to the Ovidiac — Pushki-
nian Pontic elegy: ‘To Melita: a Dadaist madrigal’ (T’abize, 2015, vol. 1, p. 90), cited
in Mtvarelidze’s article (1999, pp. 212-213), ‘To Melita: a Dadaist madrigal’. It subst-
antially coincides with the second one of the two ‘Melita’-s in the anthumous selec-
tion of Titsian’s works (T’abize, 1934, pp. 77-78!, 150-151). Mtvarelidze cites the
following date of creation: “1923, May”, the 2015 edition “17 May, 1923, while the
1934 edition has “May 1927”. The poem just marginally refers to the aforementioned
tradition, but, notably, introduces a new element: “[...] / 996 30, 390@s, s¢Eds©
wym©90 / HomEBg30L s G™mAob 3oL / [...]7 (‘While you, Melita, maybe are wat-
ching / Tiutchev’s and Rome’s sky.’).

2. Titsian’s ‘somewhere-else-ness’ beside the archetypes of
Ovid and Jonah

Titsian authored a poem closely following the ‘weeping at the waters of
Babylon’ archetype, in his ‘Hebrew melody’ (1926; Tabidze, 2015, vol. 1. pp. 127-
128); I shall analyse a more complicated self-inscription into it further below.

Earlier lyrics of Titsian suggests the power of another archetype of exile for
him: the self-exile of Medea. He seems to be afraid, consciously and subconsciously
alike, to repeat her path, have her faith. A late poem that remained, as far as I know,
unpublished in Soviet times, is indicative of this fear. He ascribes to, as we read
between the lines, to Parisian Georgian émigrés the property of ‘Babylonians’: that is,
those cursed by the weeping Jews from their historical prototype. As if glad that he
had not fallen in the trap of a Medea, Titsian hurries to ascribe this misfortune to

émigrés, but makes the reference indirect, as a means to be more matter-of-fact adeq-

! Unfortunately, pages 67-78 are missing from the copy available in the National Parliamen-
tary Library in Tbilisi.
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uate, to achieve more expressivity and some ambiguity. Depicting a group of political
dissenters through the figure of weepers at the waters of Babylon or Paris would be
pertinent, while through Medea — not. Comparative expressivity is debatable. Ambi-
guity is the most important asset for Titsian and his scholars. Easily ascribed to Geor-
gian émigrés, the status of weeping Babylonians struck by historical nemesis can
easily revive the other half of the prototypical picture: while Jews weep in Babylo-
nian captivity, Judea is devastated and depopulated. Why not to associate, per analo-
gy, such a miserable condition with Soviet Georgia, despite that apparently the oppo-
site is valid? There is some historical and onomastic proximity between Babylonians
and Chaldeans,! whom, possibly under the influence of Ivane Javakhishvili (Ram,
2005, p. 272 n. 17)? or of Nikolai Marr (Nerler, 2019, p. 285), Titsian considered the
ancestors of Georgians within his “Chaldean myth” (Beridze, under press, pp. 131-
132)3. They are broad synonyms. Therefore, we may assume that, in the poetic sacred
history of Titsian, erstwhile Chaldeans split into Soviet Georgians and Babylonians-
weeping-at-Seine (and Paris is the Babylon of the early 20™ century!). If we try to
overlay this symbolic disposition with the archetype of Jonah, we would identify
Georgia as Jonah’s homeland, Paris as the belly of the big fish, and Nineveh as a third
place which Titsian’s poem left unmentioned but which we would identify as
Moscow. Reproach towards émigrés might be for their defection from a Georgian
effort to persevere despite Sovietisation, and not for being anti-Soviet. Of course, this
reading risks at overinterpreting: it relies on the preconception that Titsian is more

deviant than loyal to Soviet power. Despite poster-like vividness of the leitmotif —

! Historians called the last dynasty of Babylonian kings, which included the famous destroyer
of Jerusalem and the First Temple Nebuchadnezzar, “Chaldean” dynasty (Beaulieu, 2013, p. 32). As
well known, in classical antiquity and later, Chaldeans were famous for capabilities in magic.

2 ‘History of Georgian people’, parts 1 and 2, 1913, pp. 34-35.

3 Now (Kavtaradze, 1985, p. 47; Chant’ladze, 2012, pp. 202-202) we can speak of a coincidence
and confusion of Pontic/Anatolian ‘Kh/Chaldia(ns)’ (bsqrodgdo, cf. Bakradze, 1889, p. 18) and
Mesopotamian ‘Chaldea(ns)’ (cf. Beaulieu, 2013). Already Dimitri Bakradze (1889, pp. 28, 34)
gives room for linking and even identifying the two groups and countries (Pontic and Mesopo-
tamian Chaldea), referring to Ernest Renan and Victor Langlois (p. 28 n. 1) but sparing his own
opinion. A third territory and people bearing the same name (Kh/Chaldia = Urartu) and more
likely linked to the Pontic one should be added — the ones around Lake Van in pre-Achaeme-
nid antiquity (Lynch, 1901, pp. 67-70). Normative knowledge in late imperial Russia disam-
biguated between the three groups (through different entries for Khalybs and Chaldeans in the
Brockhaus and Efron encyclopedia). The 1928 ‘Dictionary of foreign words’ merely claimed
that the southeast of Mesopotamia is Georgians’ original homeland (Imedashvili, 1928, col.
771). A recent dissertation (Oboladze, 2022, pp. 140-142) considers Titsian’s “Chaldean myth”
within a perspective not easily compatible with ours. I would view the myth beyond the framework
of modernist enchantment with cosmopolitan cities and their rural alternatives.
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and I would say satirical — image of weeping Babylonians, the poem turns out to be a
Symbolist one. Sacred History symbolism lurks behind the political allegory. It links
three archetypes of misplacedness: of weeping Jews, of Jonah and of Medea. With
sight of the early sonnet ‘Medea: a sonnet’ (1911) etc. and of the ‘Scythian’ elegies,
we may summarise that Titsian, fearing to follow the path of Jonah into the belly of
the fish, and fearing from following the path of Medea, refrains both from emigrating
and from going to/settling in Russia. He discerns a fair middle-ground somewhere
between, above and beside the conjuncture of Georgia and Soviet Russia. An impor-
tant means to articulate that middle ground in the last year of his life was his parti-

cipation in the Pushkin jubilee celebration.

2. 1. ‘Medea: a sonnet’ (1911)
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[1911]” (Tabidze, 2015, vol. 1, p. 34).
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»Medea “
A sonnet
To I Grishashvili

Don’t remind me liberation spring!,

For my sake destroyed, for my sake buried!..

Who will renovate for me the withered wreaths??
Who will return to me those blissed days!..

In a foreign side (country) [my] soul is worrying:
My fatherland is being reminded to me3...

Woe* to me! Withered down caress’s> garden —
[As I am] Dead I am not accepted by homeland’s soil...
Would weep king Aetes’ daughter,

Once sinless Colchis’ maiden,

Foreigners amidst, in a foreign side (country) —
Alive she descended into cold grave®

And there too [her] bones in fear will shake,

>

Fatherland’s curse as [she] hears’...’.

As a whole, the sonnet prefigures his ‘O Babylonians...”: an émigré weeps over
her homelessness and her previous mistakes or sins; in ‘O Babylonians’ the role of the
prosecutor has been taken by a separate party (the lyrical I), the sinner is looked at as
second grammatical person. Here, the weeping émigré is assigned direct speech
within the first eight lines of the poem,® while the tone of the implicit author deli-

vered though the lyrical T of the subsequent six lines is neutral.

1 Or: spring of rejoice, spring of rest

2 Or: crowns

3 Less literally: “comes to my memory”.

4 The root of “vaglakh”, 3ogcob, means destitute/ion, impoverish(ment); etymological inter-
pretation of the exclamation would possibly lead us to ‘T impoverished myself’.

> Or: affection; and possibly hinting at an archaic homonym, “woman’s vest” (Rayfield et al, 2006).

6 lit. 'place of internment’, though the same root means ‘fast(ing)’ as well. The connotation of
hiding (and not of contact with earth as in bo-gsg3-0) is present. See Chubinashvili’s (1984)
dictionary.

7 ‘hear’ and ‘remember’ have the same root in Georgian, which root signifies basically inte-
llectual perception, mind. It is present both in the first and last word of the poem.

8 I guess the lack of graphical division into the usualised sonnet stanzas signifies an experimen-
tal attitude to the genre. With this in mind, Barbakadze’s statement that ‘Pierrot’ is a sonnet
seems more likely.
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2. 2. ‘O Babylonians’ (unknown date)

»0000Mmbgbm, Bgbsl bs3oMBy / a[@]dgermdgdosbm g@gdogdm. /
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ddMgo®0. //

Lb3gs LagoGmzgganm HMIGEo a35bbmaL / sy 3gEIMO s dybogMo?
/ 960dsL L9396 9MoLME39d0, / boewbo 30 0ym 8v9sd GdogMo. / sebiys
d0gMo ©s 883960960 / 13300530 IOMom 330530 960. //
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Lo 9Mob mgd3z9bo 300EH03MbOo, / M Lywmsmsboom sy0y00 fgbo, /
900090 ImM0 Logogzol J3gdby / LodFmoms damlbol dMoLbLbY wgdlol..”
(Tabidze, 2015, vol. 1, p. 231).

‘O Babylonians, on the Seine’s bank

O l[o]ng-haired Jeremias.

Ash(es) on head, ash(es) (bsgo¢0) on mouth,
And your tongue too mould wrapped.
Where is your poet!,

In order a start of argument with ours to claim??..

Was really saying® something to the Georgians,
Strings-untied his lyre?!*
With new life how to flash,

[Being] Bones-corroded/gnawed and withered-up.

! An archaic form is used, as the Russian nuur.

2 express a wish

3 claiming, announcing, singing

4In Anglicised word order: “‘Was his strings-untied lyre really saying something to the Georgians?!’.
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Here again/still is agitated sea of inspirations!,

Uncorrodable/Ungnawable and stormy.

Another Georgia who of us remembers

So much fierce/thundering and happy?

People’s feasts used to be harnessed? by local governors,®
While folks* were always hungry.

Rose up mighty and wonderful

With immortal® labour immortal people (nation).

In black® you smeared treason’s stain,

How do you walk in the world, with what face.

As if [while being] a powerless wren

To our folks Black Sea’s ignition you would promise.

One [thing] [do] ask, what use can I bring you at this point,

In foreign countries you to taste the (?)weather.”

Burnt down is your hope,

While the folks untied (opened) the heaven’s door,
O Babylonians! At Seine’s bank

Do throw on your heads ash(es) (/mildew).

New life cannot anymore be seen®

! ‘Here’ is the sea of inspirations, ‘there’ is a riverbank, possibly of memories. Through allusion,
Titsian seems to ascribe to the émigrés an inheritance to Baratashvili’s ‘Thoughts at the bank of
Mtkvari’, which would fit his (Tician’s) undercurrently ambivalent stance (see below).

2 Alternatively: “community feasts [...] by community governors”, to keep the etymological fi-
gure. And: “would be” instead of “used to be”. Or: “local communitiesused to be roiled by local
governors”. This reading is less likely, because of the partial semantic overlap with bogobo
(folks, people) in the next line and ensuing redundancy.

3 An association with harnessed or a pair of yoked cattle. So the local governor is like the hu-
man and people like the cattle. The verse is based on etymological figure: “Er-oba [...] eris-ta-
vebi”. Er- means people; -oba is a suffix meaning ‘a multitude of or just a substantivation that means
to express a more abstract notion than the one in the substativated verb or noun; “tavi” is ‘head’. The
line is also a ‘diagrammic’ sketch of the situation expressed through the lexical meanings of the
involved words: ‘community is toiled/harnessed by community-heads’.

4 “(common) people” or “population” is more proper, but I chose to definitely disambiguate
from g6o, ‘people / nation’.

5 Or: “unkillable”, on both occasions.

6 Beside ‘black’, may mean ‘bold’ in the typographic sense.

7 Smoother: ‘...how can I help you now / To taste the weather in foreign countries’.

8 or ‘seen in a dream’.
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By soul untied/enfeebled and misfit (653535600).
Where is your poet,

In order to perform for you a funeral rite,

Do receive on distant graves’? stones

Soviet poet’s angry poem!..%.

Two words in this text need special attention — 65360 (stanza 1, line 3) and
Bogogo@o (stanza 5, line 6). The first activates an additional level of the Biblical
imagery in the poem, while the second one links Biblical topology (the refuted stone
which turned out a corner stone) with the experience of somewhere-else-ness, in
particular, of being a stranger.

Instead of ash/es, the first word could be translated as mildew, ‘fungus on
grapes’ (oidium tuckery).* Associating either a human or a country related to that hu-
man to grapes would be expected in a text with Biblical topoi. Hence, both homo-
nyms are activated in the poem. The first meaning, ‘ash/es’, is being activated, be-
sides, along both meaning of the first homonym — the direct, ‘ashes’, and the indirect,
‘grey hair’. So the ‘Babylonians’ are like statues of people performing the rituals or
quasi-rituals of putting ash on one’s head and putting ash on one’s mouth (symbolic
self-infliction of muteness). Then they have their hairs grey by trouble and ageing.
Finally, they are like vines or grapes attacked by specific fungi that most likely pre-

vent the grapes from ripening and being used for wine.

1 “80335¢90ol Lol dmbablgbgdgumo boglzwgbom bgswmdgwo” (Explanatory, 2006-
2026). ‘sultatanit’ seems an abbreviated form of the adjective ‘sultataniti’, coming from the noun
“sultatana” The noun contains ‘souls’: ‘with souls together’, “sulta-tan(a)”. So we have a release
of farewell to souls. In a mode of pun however, we may read the adjective as composite, as ‘with-
souls-and-body’ or ‘with the body of souls’.

2 Lit. 'burying place'. The root emphasises the presence of/within soil.

3 That is, the Soviet poet entitles himself to write the epitaphs for/on their gravestones.

4 “A grey-white, dusty, fungal growth consisting of mycelia, conidia and conidiophores coat
much of the infected plant. Chasmothecia, which are the overwintering structures, present
themselves as tiny, spherical fruiting structures that go from white, to yellowish-brown to black in
color, and are about the size of the head of a pin. Symptoms that occur as a result of the infection
include necrosis, stunting, leaf curling, and a decrease in quality of the fruit produced. [...] Powdery
Mildew thrives in warm, moist environments and infects younger plant tissues like fruit, leaves, and
green stems and buds. Free water can disrupt conidia and only requires a humid microclimate for
infection. Most infection begins when spring rain (2.5mm) falls and temperatures are approximately
15 °C or higher” (“Erysiphe necator”, 2026). — Wikipedia. Imeretian rainy and moistly Aprils, Mays
and Junes did endanger wines correspondingly. I allowed myself the lengthy quotation because I
believe the phenomenology of the decease may have been perceived as paralleling the socio-
psychological ‘decease’ of misadaptation to the ‘spring’ of Sovietising Georgia.
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The second word, “nak’acari”, Bogo@goo, is translated in the Rayfield et al
(2006) dictionary also as “superfluous man” and “non-entity”. I believe it can be tran-
slated as well as “parahuman” or “quasi-human”. According to the explanatory dictio-
nary (2006-2026), this is a bookish word meaning ‘a human who cannot find his or
her place within new society, who has become superfluous/unnecessary for new life’.
Apparently a Soviet neologism, it is the original contribution of Georgian Sovietisa-
tion to the typology and terminology of quasi-exilic experience, experience of mis-
placedness. In a way, it is both a synonym and antonym of gharib: an alien among os-
tensibly one’s own folks, when not him is a ‘zealot’ among vacillating and reluctant
majority, but he is a reluctant person among a majority of ‘zealots’. (An older mea-
ning of the word is ‘non-man (s653530-1) [deserving contempt, non puttable at any
position (5MBsLodgd0), cut-off from men], a degenerated, bestialised (human)’.) It
is clear to me that Titsian addressed the denigrating portrait of the émigrés to himself
too — even more to himself than to them; an ostensibly poster-like zakaznoj portrait
mirroring, being actually an indirect auto-portrait. Titsian hinted at his sense of
being superfluous, unnecessary in Soviet Georgia already in his 1928 ‘Rioni-port’
(second part, first in the 2015 edition). A completely opposite condition of the self in
space and among people is conveyed in his ‘Avtodor of the deserts’ (2015, vol. 1, pp.
169-170, see 170), no 3 of his ‘Armenian’ cycle. One can suspect a tribute to myth of
friendship of Soviet peoples, but why this myth is not put into action on the occasion
of “Scythia”? Here we approach a peripheral facet of our topic: which non-Georgian
spaces are alien and which are non-alien to Titsian’s lyrical T? Armenia and Dages-

tan vs. “Scythia”.

3. The ‘trans-alpine’ space as domestic space: a reversal of Ovidiac-
Pushkinian ‘Orientalism’ and of non-conformist’s superfluousness:
‘Gunib’
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41



©0M300 LoL3YEAE 939 BYEL YOG MMZWom,
1966 B353900L GloxzMEHsm FoMswro Jmgdo,
9ol 4050 dMmoldogdol dgmeg dmbgzeoo,
0bEGombogmob FoMmzbol 0adgl ogzgmgds.
3b5@o3 560305 LsdMsdMm EIbYMFME dEIL
5 Imambgdol LoMEbgzoW0E Mzseo Tg3Lgds,
50 3oL Lodoegl 906905 MHMA QodgEIUL,
590L boMbgowo, LogdsOmgzgwrmg, 9963 bmd gqwgds.
Jo6H00 33900 5¢39006 5 Lol bodEgdl,
39300090056 59 Lafiyserms qobMmwo dgwgdo,
b0 096 Hoggem Lsdmmbgdo 35053 xX030GHIOL
5 079396 30 sMbom, Bgdm ddgdM, 3sdst(3Egdo.
Q05 50505053, O™ ghogl Y39wosxngml Joto,
909960 gdoL byl 30093 CME3S3L oo 0dsdo.
0J3960 30 fobs bsdEsTMom dGIMEs IgEYSMO,
M3 IFOGHOMGPOM MEbmgmMdo MEbmms! 0sdy.
56 oLbOMER0s 37 5MLEOOML XJO 3950L OMRBO,
303 yogloro dM@Eydos Hawby wg3zmco bdoswo --
003050 9367500 39513533 T3 9905053y,
56 80bo, 309m 39 3mgEHo Lolboom EIRMMbIO
Q5 50 059096 Y900 WY M3 30 PO,
99 3796 3t9Bsb: HMA 2oMg3bMb 13960 Wos@o.
17 ds0Lo, 1927
Agowobo” (Tabidze, 2015, vol. 1, p. ).

,Gunib®
The cemeteries of liberty Gilgebil and Gunib!
V. Xlebnikov

I came through to Daghestan... I saw Gunib,

I am a giaour — and I am however now a murid,

The sword of Lezgians so much times is not bent,

This sword I now still with joy in [my] heart will insert.
Has thrown limpidness the sky with white snow,

Sit as an échafaud (scaffold) of avalanches high mountains,

L 3bmgdol? or mEbmgdl? or ¢3bmgdds? I admit the Genitive makes most sense.
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Boils in! a hurricane with revenge’s second coming,

Flushing away an ichthyosaur, gets the night panicked.

I paint eagles’ forever ruined nest

And from memories’ shame my eye is filling (getting full),

This sky height that a desecration was dared,?

Of this the shame, o Georgia, won’t on you too fall[?]

Georgian bones cause decay here to Russian bayonets,

Call to me of these pitiable [dead] the gnawed bones,

Soul([s] just at this moment you stretch to [catch] in Heaven [dwelling]

brave jigits?

Yet you will remain, my brothers, destitute (stripped bare).

And this night too, when threshes/smashes everything the wind,

Murids’ souls again blesses their imam.

While yours damaged for ever the fight fierce/thunderous

And will not weep (lament) for you in a foreign land a foreigners’ night.

I still have never shot with a flint gun,

Neither sharpened has stricken me in the waist Lezgian sword —

But suddenly braveness (manhood) me too bothered,

I do not want to be a poet with blood startled

And since [the very moment when] the day that begun with this night
has persevered?,

I write a poema [narrative/long poem]: to be washed up your treason.
17 May, 1927
Tfilisi’.

Titsian broadens Nikoloz Baratashvili’s motif of orphaned poet/nation,
expressed in his ‘Orphaned soul’ and ‘The tomb of king Erekle’ (Rayfield, 2000, pp.
146-147). Titsian broadens his own earlier reinterpretation of the motif as a des-
titution of the (Christian) faith of fathers (distinguished from Chaldean pagan fore-
fathers) (a ‘fatherlessness’ analysed by Bela Ts’puria (1999, pp. 192-197)). Being or-

! Boils while, connotatively, approaching ‘us’: because of the semantics of the desemanticised in this
word prefix mo-. The last word in the verse, “mosvla”, helps the receiver re-semanticise ‘mo-dughs’.
2 ‘That somebody dared a desecration of this celestial height’.

3 A very difficult verse for me. An addition of a syllable may substantially change the meaning.
Into ‘Spirit and Father take you in Heaven to jigits’.

4 Lit.: present tense. The lexical meaning is insecure: 3905 — expect, hope, 333990, 73390, 730U...; be,
persevere — 333099, 33309, 3309, 3300... 56 339, 1) 3bEss3... 30§30 inflame, 2) 33330, do-
39 — 3m3boom 2930896 (clean with) broom.
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phaned turns out to be just one kind (even if very important) of being destitute. So
one (a nation, a poet) can be destitute (stripped bare) of parents, of homeland, of pla-
ce in Heaven, of (see below) teacher/master. Concern or anxiety about the danger of
such broad destitution, either of one’s own self or of the Georgian nation, seems to be
the invariant topic of Titsian.

The poem uses Muslim Persian, socialist revolutionary and Christian symbo-
lism, to express repentance and entrance, on behalf of Georgians, into mystical union
with the Lezgians (and, indirectly, to assume studentship under Imam Shamil).! The
key symbolic images are the one of the Nightingale (unobtrusively played by the ly-
rical T’) and the Rose (represented by Lezgian’s bravery and their imam’s blessing/
pray for them) and of the Cavalry and the Second Coming (this dual image oscillates
between the modern shape of a scaffold and its Christian original). A feeling of mo-
numentality and even oecumenical encompass is achieved through the juxtaposition
of macro- and micro-topographical scales in the sixth line: ‘Sit at a scaffold of ava-
lanches the mountains’, — which indirectly identifies mountains with animate beings.
The main feeling, besides the recurrent shame (and repentance), is the one of desti-
tution (depravedness of, in the first place, honour and a proper teacher/master), which is
a broadening of Baratashvili’s image of orphaned nation (=depravedness of parents).
The poem invites to be inscribed in Titsian’s corpus about misplacement for two re-
asons: it shapes misplacement as an aspect of multiaspectual mis-being; and it en-
courages comparison between two adjacent to Georgia foreign lands — Daghestan and

“Scythia”, the latter turning out to be the foreign land indeed.

4. Conclusion

The observations of the present analysis should be checked against a closer re-
ading of the analysed poems and a selective reference to their biographical contexts.

The analysis should be complemented by widening of the textual material.

First, by a close look at Pushkin-mentioning texts of Titsian and at his trans-
lations from that poet. I would mention now what seem to me the most important
texts of this group. These are the poem ‘To A. Pushkin’ (22 Jan. 1937; 2015, vol. 1, pp.
211-213)?, and some letters by and to him. A letter, co-authored with Nikolo Mi-

! Considering Rebecca Gould's excellent (to my mind) analysis of ‘Gunib’ (Gould, 2016, pp.
175-181) and re-using it to explore Titsian’s experiences of misplacement, as well as commenting on
the differences between mine and her translations of the poem, needs a separate effort (article).

2 A 1936 letter by Grigorii Sannikov gives a hint that it was a commissioned poem (Tabidze,
2015, vol. 2, p. 435); however, it far exceeded the recommended eight to twelve lines.
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cishvili and Simon Chikovani, to the film-producing factory of Georgia in June 1936,
pleading for creating a film about Ilia Chavchavadze on the occasion of the 30™
anniversary of his death (Tabidze, 2015, vol. 2, pp. 404-405), shows that his mind was
anchored on the Georgian historical calendar, despite the in fact colonial anxiety
about the Pushkin’s jubilee. In a letter from 2 August 1936 Ilia Zilberstein expresses
his wish to discuss with Titsian “whatever matters around Pushkin, in particular
about my screenplay”, indicates that “the film is being shot now, I guess, around
Kazbek in full speed” (2015, vol. 2, p. 415). A letter by Aleksandr Mitrofanov from 20
October 1936 (2015, vol. 2, p. 422) shows that Titsian was writing an article ‘Pushkin
in Georgia’. One by Elena Rozmirovich (31 Dec. 1936) — that Titsian was the chief of
the Pushkin jubilee committee in Georgia (ibid: 434), and one by Aleksandr Bubnov
and E. Rozmirovich (8 May 1937) that Titsian was awarded a bronze medal about the
Pushkin celebrations (ibid: 447). Until a scholarly edition of Titsian’s heritage is
being prepared, we would have a limited idea about his contribution to the 1937
Georgian edition of Pushkin. Apparently, he translated part IX of ‘Imitation of Qu-
ran’, and ‘Monastery at Kazbek’ and ‘To Iazykov’!. I would define the common the-
matic denominator of these three pieces thus: the (im)potency of the Ovidiac-Push-
kinian elegiac tradition to understand regional Christian and Muslim artefacts and
mentalities. I would suggest that by processing these three works, Titsian was able to
compare the relative value of different cultural archetypes of somewhere-else-ness
vis-a-vis his personal experience of 65353oM0 (misfit) in Soviet Georgia.

A second group of relevant material would include texts ‘domestifying’
Georgian neighbourhood. Unlike “Scythia”, Daghestan, but also Armenia, were felt
as domestic spaces. In ,,»@sdbmms 93BHMmEMMO“ (‘Avtodor [Auto way] of the de-
serts’)?, the third poem in Titsian’s cycle bmdbgordo (In Armenia)3, he wrote: ,39
"Ebe 93090 3094530 LBEGHWIMS, / Toa®d 0d MEbm 505306 60 (‘1 was guest at a
foreign tribe (nation), / but here no one was foreign’). Besides conventional and ex-
pected disparaging misinformation about Dashnaks (the Armenian analogues of the
Mensheviks ruling the first Georgian republic, 1918-1921), and expected noise about

“the tempo of building of socialism”, the text of Titsian names anchors for the

1 This poem mentions Ovid; just as Tician’s own ‘Indeed I said that this Chrysostom is a frog...’. In
the latter text, against possible expectations, Ovid features not as a weeper but as one by whom
Phasis was eulogised. A ‘Copernican’ turn!

2 .00 93GMEMOO O MEdBMms...“ (...an the Auto way of the big deserts...”) in the
1934 edition.

3 T would not dismiss the cycle as simply a piece of work on Soviet theme, as M. Abuladze
seems to do (1999, p. 161; compare idem, 1961, pp. 94-95).
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Georgian-Armenian friendship that are incompatible with the framework of official
discourse of friendship of (Soviet) peoples. These were Gilgamesh, the Bible and the
Doors of Heaven (Tabidze 2015, vol. 1, pp. 169-170; the same in 1934, pp. 209, 206,
208). Evidently, Titsian maintained his “Chaldean myth”. In the same poem, Titsian
mentions the piece of Armenian poetry he translated and published (Avetik Isaaki-
an’s ‘Abul ala Maarf’, in 1929 or 1930 and in 1936). It is not important for the present
article whether his choice preceded the trip to Soviet Armenia or post-ceded it. The
work chosen thematises ‘somewhere-else-ness’ and misplacement activating cultural
memory disentangled from Ovidiac-Pushkinian elegiac tradition and that imple-
ments a new step in Titsian’s erstwhile metapoetic task of putting the rose of Hafez
in the vase of Prudhomme etc.

A third group of relevant material has to be gathered around mentions of
words meaning ‘exile’, ‘refugee’, ‘homeless’ etc. Thus, ¢o@meng- is present in ,,89©9-
05 bodpgMs“ (‘Medea’s song’, [1910]) — ‘you were not able to host my refugees’
(2015, vol. 1, p. 17), while in ‘In Armenia’ cycle fifth poem ‘The/A salamuri is sala-
muri, isn’t it? (1931) we read: ‘In this canyon right to this place is spread / the non-

buried refugees’ carrion’ (ibid: 171).
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