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franguli TeatriT STagonebuli qarTuli piesebi 

(adaptacia 1880 –1920 wlebis qarTul dramaturgiaSi)1

me-19 saukunis 40-50-iani wlebi saqarTvelos politikur-ekono-
mikur da kulturul cxovrebaSi mTeli rigi siaxliT xasiaTdeba. aRniS-
nul periodSi garkveuli cvlilebebi iqna Setanili mmarTvelobis im 
sistemaSi, romelic ruseTTan SeerTebis Semdeg damkvidrda saqarT-
veloSi. amasTan kapitalisturi ganviTarebis gzaze damdgar ruseT-
Tan mWidro urTierTobam saqarTveloSi daaCqara axali klasis – bur-
Juaziis warmoSoba da gaZliereba. ukiduresobamde gamwvavda urTier-
Toba ymasa da batons Soris. sawarmoo ZalTa ganviTarebam batonymuri 
urTierToba arsebobis dasasruls miuaxlova. feodalur-batonymuri 
meurneobis rRvevasTan erTad ganmtkicebas iwyebs burJuaziuli 
urTierToba. 

ekonomikur da politikur cxovrebaSi momxdarma cvlilebebma 
gavlena moaxdina qveynis kulturul viTarebazec. saWiro gaxda swav-
la-ganaTlebis qselis gafarToeba da sxva kulturul dawesebulebaTa 
daarseba. 

ganviTarebis axali etapi daiwyo qarTul literaturaSi. nacvlad 
romantizmisa , safuZveli Caeyara kritikul realizms rogorc lite-
raturul mimarTulebas. 40-50-iani wlebi qarTuli literaturis isto-
riaSi aRiniSna, rogorc realizmis warmoSobis epoqa. 

unda aRiniSnos, rom realizmis tendenciebi SeiniSneboda jer 
kidev qarTuli romantizmis saukeTeso warmomadgenlis nikoloz ba-
raTaSvilis SemoqmedebaSi. momdevno xanaSi – 50-ian wlebSi ki Caisaxa 
realizmis skola, romelic qarTuli literaturis istoriaSi cnobi-
lia adreuli realizmis saxeliT. ( g. erisTavi, l.ardaziani, z. antono-
vi). am realistur skolas usaTuod axasiaTebda mkveTrad gamoxatuli 
kritikuli elementebi. magram qarTuli kritikuli realizmi rogorc 
mowinave msoflmxedvelobriv da esTetikur principebze dafuZnebuli 
mxatvruli sistema, romelmac upasuxa socialur-erovnuli moZraobis 

1 naSromi Sesrulebulia SoTa rusTavelis erovnuli samecniero fondis 
mier dafinansebuli sagranto proeqtis – „frangebi saqarTveloSi da fran-
guli literaturis refleqsia XIX-XX saukunis dasawyisis qarTul kulturul 
sivrceSi“ – xelSekruleba № 217722-is farglebSi.



96

mier wamoyenebul epoqalur amocanebs, Tavisi klasikuri saxiT 60-ian 
wlebSi Camoyalibda. 

60-iani da 70-iani wlebis qarTulma literaturam didad waswia win 
erovnul-sazogadoebrivi cxovrebis progresi. am drois inteleqtu-
alur ganviTarebaSi umniSvnelovanes rols asrulebda qarTuli mxat-
vruli mwerloba, romelSic gabatonebuli adgili daiWira kritikulma 
realizmma. 

qarTuli kritikuli realizmisTvis damaxasiaTebeli iyo ganma-
Tavisuflebel sazogadoebriv moZraobasTan ganuyreli kavSiri, so-
cialur sakiTxTan erTad yuradRebis centrSi erovnul-revoluciuri 
moZraobis problemis dayeneba. 

axali ideuri problematika da mxatvruli novatoroba, socialu-
ri simaxinjisTvis niRbis Camogleja, sinamdvilis Cveneba tipobriv 
saxeebSi da tipobriv garemoebaSi revoluciur-demokratiuli msofl-
mxedvelobis fonze, aseTia qarTuli kritikuli relizmis arsebiTi 
specifikuri Tavisebureba. 

i. WavWavaZis SemoqmedebaSi n. nikolaZem dainaxa WeSmariti erovnu-
li, xalxuri suliskveTebiT gamsWvaluli xelovneba, romelic upa-
suxebda eris sasicocxlo interesebs. ilias mxatvrul Semoqmedebas 
safuZvlad edo progresuli socialur-politikuri da esTetikuri 
tendencia, romelic mudam aqtiurad exmaureboda evropis mowinave 
ideebs me-19 saukunis meore naxevarSi. 

aseve me-19 saukunis 40-50-iani wlebidan iwyeba qarTuli drama-
turgiis aRdgena da ganviTareba kritikuli realizmis mimarTulebiT. 
giorgi erisTavma Tavisi komediebiT moamzada niadagi qarTuli Teat-
ris aRdgenisaTvis. xangrZlivi „Sesvenebis“ Semdeg kvlav gamococx-
lda qarTuli scena. Tumca, samwuxarod g. erisTvis Teatrma 1856 wlis 
ivnisSi Sewyvita arseboba da 1855-1870 wlebma Teatris gareSe Caiara. 
1870-1878 wlebSi arsebobda scenismoyvareTa Teatri, mxolod 1879 
wels Seiqmna mudmivi dasi anu profesiuli qarTuli Teatri. aRniSnul 
periodSi(XIX saukunis meore naxevari) qarTul literaturas da Teatrs 
daekisra eris sulieri winamZRolis, misi avisa da kargis Semfaseblis 
daniSnuleba. 

qarTuli Teatris aRorZinebis 50 wlisTavTan dakavSirebiT, Ta-
vis narkvevSi petre umikaSvili aRniSnavs, rom qarTul piesebTan erTad 
Teatris repertuari mdidrdeba molieris, Seqspirisa da sxva msof-
lio dramaturgTa nawarmoebebiT. Cndebian maTi mimbaZveli mwerlebi, 
msaxiobebi iwvrTnebian TamaSSi da TviT weraSic. TeatrTan erTad iz-
rdeba mayurebelic, igi xdeba Teatris megobari da masze mzrunveli. 
Tu evropaSi eklesia, saxelmwifo da mefeebi mfarvelobdnen Teatrs, 
saqarTveloSi TviT xalxi afuZnebs da inaxavs Teatrs. evropuli li-
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teraturidan umTavresad piesebi iTargmneba qarTulad, radgan ro-
manebisa da vrceli moTxrobebis beWdva Wirs. maT Soris aris bomarSes, 
Sileris, hauptmanis, ibsenis, goldonis, gogolis, ostrovskis, skribis, 
melvilis, labiSis, sardus da sxvaTa piesebi. petre umikaSvilis azriT 
Teatrma qarTuli literatura gaamdidra evropulidan Sesrulebuli 
TargmanebiT. igi sworad afasebs naTargmni literaturis mniSvnelobas 
yoveli erovnuli literaturisaTvis, radgan es aris erTmaneTis gac-
nobis da RirebulebaTa gacvlis sasargeblo procesi: „naTargmni li-
teratura ganZia yovelis xalxis gonebiTis winsvlisa da warmatebisa. 
Cven vxvdebiT monawile msoflio gonebis warmatebis ferxulSi, misi 
gonebiTis sicocxlis moziare , misi swavlis SemTvisebeli, misi sixa-
rulisa da tkivilis Tanamoziare da TanamgrZnobeli“ (umikaSvili 1900: 
12). publicisti swuxs imaze, rom erTi mxriv, gadmokeTebul da naTargmn 
nawarmoebebs ar SeuZlia qarTuli zne-Cveulebebisa da xasiaTis srul-
yofilad gadmocema, magram amave dros g. erisTavis, z.antonovis, akaki 
wereTlis, a. cagarlis da v.gunias piesebi Tavisi doniT ver Seedreba ev-
ropuls. miuxedavad amisa imeds gamoTqvams, rom qarTuli dramaturgia 
ukeTesi gaxdeba meti ganaTlebisa da Sromismoyvareobis kvalobaze. 

ilia WavWavaZe rogorc sazogadod yvela erovnuli saqmis meTa-
uri, gansakuTrebul mniSvnelobas aniWebda Teatrs erovnuli TviT-
myofadobis SenarCunebisa da kulturuli donis amaRlebisaTvis. misi 
literaturul-kritikuli da esteTikuri naazrevi dResac inarCunebs 
aqtualobas da xels uwyobs Teatris winsvlas. man Tavisi dramatuli 
poemebiT – „qarTvlis deda“ (1871), „kako yaCaRi“ (1879) da „mefe dimitri 
Tavdadebuli“ (1879) safuZveli Cauyara originaluri qarTuli dramis 
Seqmnas. „dimitri Tavdadebuls“ sasceno saxe misca n. erisTavma, Salva 
dadianma „glaxis naambobis“ da „oTaraanT qvrivis“ mixedviT Seqmna 
piesebi „batoni da yma“ da „Catexili xidi“. ilias Tvalsazrisi Teat-
raluri kritikis , repertuaris, saTargmni da gadmosakeTebeli piese-
bis SerCevis , gadmokeTebis arsis , aseve msaxiobis ostatobis Sesaxeb 
dResac emsaxureba Tavis mizans. werilSi – „Teatris recenzenti“ igi 
laparakobs piruTvneli Teatraluri kritikis aucileblobaze da ram-
denad mtkivneulad aRiqvamen SeniSvnas sulmokle avtorebi da msaxi-
obebi, maSin rodesac Rirseul avtorebsa da msaxiobebs daumsaxurebe-
li qeba ufro met uxerxulobas uqmnis vidre samarTliani SeniSvna: 
„maRalzneobrivs kacs marTlad SeniSnuli wuni ufro nakleb eTakile-
ba, vidre tyuili qeba-dideba; sulmokle gaunaTlebels ki, piriqiT, 
sul sxva mada aqvs amaebisaTvis. yvelafers SegindobT avtori, artisti 
oRond avtorobas da artistobas ki nu dauwunebT“ (1886 w. 23-26 noemb.). 
kritikul werilSi „qarTuli Teatris naklovanebani“ ilia akritikebs 
Targmnili da gadmokeTebuli piesebis arCevans, miuxedavad arCevis 
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farTo SesaZleblobisa (SeuZliaT airCion rusuli , franguli, germanu-
li inglisuri, italiuri da kidev sxva enaze Seqmnili piesebi) arCevani 
mainc ar aris sworad gakeTebuli, amboben, sasaciloa da imitom vTarg-
mneTo, rac ar warmoadgens swor kriteriums. 

werilSi saTauriT „qarTuli Teatri, „gaviyarneT“ da „xanuma“ 
(1886 w., 7-16 dek.) safuZvlianad aris gadmocemuli ilia WavWavaZis 
Tvalsazrisi Targmnili da gadmokeTebuli piesebis Sesaxeb da imav-
droulad mocemulia am cnebebis naTeli ganmartebebi. pirvel nawilSi 
avtori vrclad ganixilavs viqtorien sardus sammoqmedebiani komedi-
is – „ganqorwineba“ (Divorcons) v. abaSiZis mier rusulidan qarTulad 
gadmokeTebul versias (saTauriT – „gaviyarneT“). ilia Rrma analizs 
ukeTebs axalgazrda ojaxis rRvevis mizezebs, ris safuZvelsac mas 
aZlevs frangul da qarTul piesebSi naCvenebi colqmruli urTier-
Tobebis socialur-fsiqologiuri aspeqtebis erTmaneTTan Sedare-
ba. franguli ojaxis rRvevis mizezi aris axalgazrda qalis imedgac-
rueba imis gamo, rom misi meuRle ar aRmoCnda is didsulovani gmiri, 
romelzedac ocnebobda(„gmiri undoda qmrad da sayvarlad da erTs 
viRac mCvars kacs ki gadaekida“). qarTveli axalgazrda qalebi ki ufro 
metad qmris materialur mdgomareobas da saCuqrebs afasebeno: „ai, ami-
tomac vsTqvi dasawyisSi, rom igi mizezi col-qmrobis aSlisa advi-
lad WkvadmisaRebia safrangeTSi da CvenSi ki cidam Camosuli ambavia. 
CveneburTa miTamda ganaTlebulTa qalTa gulisnadebi, gulistkivili, 
natvra survili sul sxvaa, Cvenda samwuxarod CvenSi xorcieli Tvali 
ufro moqmedebs, vidre Tvali sulisa.“ magram ilia aRniSnavs, rom Ta-
visufleba, romelsac frangi qali moiTxovs aRar aris Tavisufleba, 
aramed borotebaSia gadazrdili. Tuki mamakacebi qalebTan urTier-
TobaSi zedmetad Tavisuflad iqcevian, es misabaZi ar unda iyos qa-
lisTvis. piriqiT, swavla-ganaTlebam da Rrma azrovnebam orive sqesis 
warmomadgenels unda daanaxos am urTierTobis pativiscemisa  da  Senar-
Cunebis gzebi: „ ra aris igi swavla, ganaTleba, zneoba-gawvrTniloba, 
rom Tavisuflebis WeSmariti mniSvnelobac ver gamoarkvevinos adami-
ansa, imodena Rone ar misces sulisa, rom adamiani mis maRal mniSvnelo-
bas aswvdes da borotis qmnis Tavisuflebas sikeTis ymoba ar erCivnos!“ 
iliam yuradReba miaqcia Semdeg garemoebas: frangi mamakaci mixvda, rom 
meuRle tyuilad sTxovs ganqorwinebas, is ver erkveva sakuTar grZno-
bebSi , amitom cdilobs daexmaros da daanaxos misi axali Tayvanis-
mcemlis uniaToba, materialuradac ar aviwroebs Tavis dabneul cols, 
raTa qalma TviTon gadawyvitos vin uyvars da vin ara. amis Sedegad isini 
inarCuneben ojaxs. ilia iqve ambobs, rom qarTveli mamakaci jer ar dgas 
aseT sulier-inteleqtualur doneze. am komediis rusul teqstTan Se-
darebiT qarTulSi umTavresad mxolod adgilis da personaJTa saxele-
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bia Secvlili, igive damokidebulebaa franguli dednis mimarT, amitom 
qarTuli adaptacia mxolod nawilobriv Seesabameba qarTul sinamd-
viles. rogorc zemoT mivuTiTeT, am werilSi ilia gvaZlevs Targmanis 
da gadmokeTebis naTel ganmartebebs. misi TqmiT, Targmani zustad 
unda gadmoscemdes dednis yvela maxasiaTebels, cxadia, Targmanis 
enisaTvis misaRebi adekvaturi xerxebiT anu unda „gvacodinos ise, ro-
gorc aris, utyuarad da Seucvlelad.“ gadmomkeTebelma avtorma ki 
„...saca sxvisa xasiaTi, zne-Cveuleba da viTareba cxovrebisa ar Segvefe-
reba, ar gvixdeba, gveucxoeba, iq Cveni xasiaTi, Cveni zne-Cveuleba, Cve-
nis cxovrebis viTareba Caayenos“, gadmomkeTebels meti SemoqmedebiTi 
niWi sWirdeba vidre mTargmnels: „gadmomkeTebels ufro didi sagzali 
unda, ufro meti Rone sWiria, ufro meti codna, ufro meti niWi, vidre 
mTargmnelsa. gadmomkeTebels is Ronec unda hqondes, rac mTargmnels, 
da amas garda TviTmoqmedi Zali Semoqmedebisa.“ gadmomkeTeblis Sro-
ma sapatio Sromad miaCnia ilias im SemTxveveSi Tu sakuTari piesebi ar 
gvyofnis, amiT or kurdRels daviWerTo: kargi piesac gveqneba da Tan 
Cvens cxovrebasTan misadagebulio. 

me-19 saukunis qarTuli profesiuli Teatris arsebobis pirve-
li aTi wlis valerian guniaseuli Sefaseba wignSi „qarTuli Teatri 
(1879-1889), Tbilisi, 1889 w., warmoaCens im periodis sirTulesa da 
warmatebebs, mis ZiriTad sayrden orientirebs, maT Soris evropuli 
dramaturgiisa da Teatris gamocdilebis gaTvaliswinebas. v. gunias 
Sexedulebebis umravlesoba dResac sayuradReboa qarTuli scenisaT-
vis. 1879 wlis 5 seqtembers pirvelad warmoadgines qarTuli Teatris 
scenaze barbare jorjaZis piesa „ras veZebdi da ra vpove“, xelmZRvane-
li dimitri yifiani. monawileobda dimitri yifianis mTeli ojaxi, aseve 
g.TumaniSvili, niko avaliSvili, ioseb baqraZe, aleqsandre sarajiSvili, 
ilia WavWavaZe. valerian gunias Semdeg sityvebSi JRers is enTuziazmi, 
romliTac daiwyo muSaoba qarTulma scenam 1879 wlis seqtemberSi: 
„im xanebSi Cvens scenas yvelaferi xels uwyobda: erTis mxriT momzadda 
da momwifda dro, sazogadoebis molodini; meores mxriT kargad mowyo-
bili, niWiT, Sromis siyvaruliT savse dasi, kargi, Tumca pawia repertu-
ari, daxelovnebuli da saqmis mcodne gamgebelni, cotaodeni SeZleba 
– es iseTi sabuTebi iyo, rom yovels urwmuno Tomasac ki daarwmunebda 
da marTlac maSin yvelas sjeroda da imedi hqonda qarTuli samudamo 
scenis ayvavebisa“ (gunia 1889: 17). v. gunia Teatris oTx dedaboZs uwo-
debs m. safarovas, n. gabunias, v. abaSiZes da k.yifians, romelTac Semdeg 
Semoematnen b. xerxeuliZe(avaliSvili), k. mesxi, v. aleqsi-mesxiSvili, 
m. mZinariSvili, b. korinTeli, m. yifiani, n. TomaSvili(SiSniaSvili), 
a.moxeve (al. yazbegi) da sxvebi. 1880 wels Teatrs gauWirda, maSin xelm-
ZRvaneloba v. abaSiZem da parizidan axalCamosulma kote mesxma ikisres. 
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maT ar agrZnobines scenas dramatuli komitetis moSla da erTiorad 
gaaorkeces Teatris sazogadoebrivi mniSvneloba. magram erTmaneTTan 
uTanxmoeba mouvidaT da „seriozulad dawyebuli saqme vodevilurad 
daaboloves.“ 

aTi wlis ganmavlobaSi daidga 350 piesa. warmodgenili iyo giorgi 
erisTavis da zurab antonovis yvela piesa. aseve – molieris, bomarSes 
piesebi, balzakis „merkade“, ostrovskis „Semosavliani adgili“, gol-
donis „rogorc hquxs ise ara swvims“, sardus „gaviyarneT“, „qarafSuta“, 
labiSis „baqi-buqi“ da „jer Tavo da Tavo.“ v. gunia aq yuradRebas amaxvi-
lebs im piesebze, romlebic „cotad Tu bevrad yvela evropul scenaze 
uTamaSiaT da ase Tu ise riTime SesaniSnavi aris.“ dasma warmoadgina 
bevri saucxoo da rTuli piesa, klasikuri komediebi, Tanamedrove 
drama Tu tragediebi. aTi wlis ganmavlobaSi imogzaura saqarTvelos 
20 kuTxeSi. v. gunia xazgasmiT miuTiTebs qarTuli Teatris erovnul 
xasiaTsa da mimarTulebaze: „Cvenis azriT Tavdapirveli wadili Cveni 
Teatris moTaveTa is unda iyos, rom Teatrs, scenas daetyos namdvili 
erovnuli xasiaTi da amdagvarad Sesaferisi mimarTuleba“ (gunia 
1889: 17). 

v. gunia gansakuTrebul mniSvnelobas aniWebs Teatris daaxlo-
ebas mwerlobasTan, rac Teatris gamgebelma unda moagvaros , mas unda 
hqondes SemoqmedebiTi urTierToba msaxiobebTan, raTa patara msaxi-
obebis did msaxiobebad Camoyalibebas Seuwyos xeli. gunias azriT um-
niSvnelo komediebi, vodevilebi da farsebi zomieri raodenobiT unda 
iyos repertuarSi, maTma cxovelma da sasacilo Sinaarsma Sveba da mos-
veneba unda misces mayurebels, „magram Tu imaTzea miqceuli momete-
buli yuradReba, Tu maTi raodenoba piesebze erTi orad momatebulia, 
maSin vnebis motanis metsa verafers unda movelodeT“ (ibidem, gv. 38). 

wignSi calke Tavi aqvs daTmobili qarTuli dramaturgiis ana-
lizs. avtori piruTvnelad, pasuxismgeblobis grZnobiT afasebs qar-
Tveli dramaturgebis nawarmoebebs da damsaxurebas Teatris winaSe. 
swuxs imaze, rom „dRevandel piesebSi deda azri da tendencia srule-
biT daviwyebulia umniSvnelo komikuri SinaarsisaTvis.“ mas moswons 
r.erisTavis komedia „advokatebi“ („atukantebi“), radgan Tanamedrove 
advokatebis tipobrivi saxeebia daxatuli, misi azriT barbare jor-
jaZis piesebs – „ras veZebdi da ra vpove “da „Suri“, etyoba niWiereba, 
magram aklia damuSaveba. akaki xan meTaurobda Teatrs, xan rolebs Ta-
maSobda da piesebs werda. v. gunia ambobs, rom akakis „Rvawli scenisaT-
vis da dramatuli mwerlobisaTvis metad Zvirfasi da SesaniSnavia“, 
magram mainc ver aniWebs mas dramaturgis saxels. al. yazbegi jer vo-
devilebs werda, Semdeg komediebze gadavidao, aseve rolebsac asru-
lebda. mis piesebi „arsena“ da „aRmzrdelebi“ gunias sust piesebad mi-
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aCnia, drama „qeTevan wamebuli“ ki moswons, aseve moswons ilias scena 
„glaxa WriaSvili“ da uwunebs „kacia adamianidan“ Seqmnil piesas –
„maWankali“. 

Targmanis Sesaxeb v. gunias azri savsebiT Seesabameba Tanamed-
rove kriteriumebs: mTargmnelis SemoqmedebiTi niWi, orive enis codna 
da dedanTan siaxlove SesaZleblobis maqsimumis doneze (ix. gv. 90). 
saukeTeso mTargmnelad miaCnia iv. maCabeli, romelmac „hamleti“ da 
„otelo“ Targmna, aseve aqebs niko avaliSvils rogorc mTargmnels, 
aleqsi WiWinaZes da ioseb baqraZesac. v. gunias sworad miaCnia, rom 
sxvisi piesis gadmomkeTebels mTargmnelis zemoT aRniSnuli Tvisebe-
bic unda hqondes da amasTanave sWirdeba „cxovrebis da adamianis cod-
na, met-naklebobis garCevis unari, kritikuli goneba da esTetikuri 
gemovneba, scenis da dramatuli xelovnebis kanonebis Seswavla. piesis 
gadmokeTeba igive piesis SeTxzvaa; xSirad ufro advilia axali piesis 
dawera, vidre jerovnad da mxatvrulad gadmokeTeba“. v. gunias daviT 
erisTavi miaCnia piesis saukeTeso qarTvel gadmomkeTeblad, karg 
gadmomkeTeblebad ki – raf. erisTavi, i. maCabeli, p. umikaSvili, k. mesxi, 
a. yazbegi da sxvebi. dramaturgs uwodebs mxolod av. cagarels, Tumca 
masac aZlevs mraval SeniSvnas. 

v. gunia Tavis wignSi xazgasmiT aRniSnavs literaturuli da zo-
gadad esTetikuri kritikis udides mniSvnelobas Teatris ganviTa-
rebisaTvis. misi lakoniuri da obieturi azri amis Sesaxeb dResac 
formulasaviT JRers: „kritikas orgvari mniSvneloba aqvs. erTi, rom 
asworebs da arkvevs aw indels da meore is, rom niadags umzadebs moma-
vals. es zogadi kanonia kritikisa“ (gunia 1889: 53). is fiqrobs, rom es-
Tetikuri kritika „erTi orad saWiroa Cveni Teatrisa da scenisaTvis, 
radgan ar gvaqvs sasceno skolebi, arc specialuri saxelmZRvaneloebi 
sasceno da dramatuli xelovnebis Sesaswavlad... kritikosobas da re-
cenzentobas ki yvela kisrulobs, TiTqos es iseTi advili saqme iyos.“ 
rac Seexeba dramatuli da sasceno xelovnebis Teorias, aq, urCevs ar-
sebuli evropuli Teoriebis gamoyenebas. sayuradReboa, rom valeri-
an gunia kritikoss sTxovs delikaturobas da naTel azrs, praqtikul 
rCevebs ise, rom dramaturgma Tu artistma SeniSvnis arsi gaigos da 
Tavi Seuracxyofilad ar igrZnos, imavdroulad mkacrad aRniSnavs mi-
ukerZoebeli kritikis aucileblobas. am mxriv gunias ganmarteba mu-
dam sasargeblo iqneba: `Cveni azriT kritika unda exebodes dramaturgs 
Tu artists ise, rom saxels ar utexdes da tkivilisagan ar abrazebdes, 
martivad da mkafiod agrZnobinebdes nakls da Secdomas. uCvenebdes 
da miuTiTebdes kargsa da avsa da ara marto litonis sityvebiT, ar-
amed magaliTebiTac... mikerZoeba, piraduloba da ganzraxuloba kri-
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tikis Jangia. rac ginda niWieri iyos kritika Tuki mas xsenebuli Jangi 
acxia, misi moqmedeba fuWia da TviTonac samarcxvino. kritikis Zala 
simarTleSia da mxolod imisTvis unda ibrZodes“ ( ibidem, gv. 56-57). 

rogorc vxedavT, qarTveli mwerlebi mTeli pasuxismgeblobiT 
cdiloben xeli Seuwyon qarTuli Teatris arsebobas, ilia, akaki, 
al.yazbegi, d. erisTavi, raf. erisTavi, iv. maCabeli, TviT v. abaSiZe, 
v.gunia, Salva dadiani qmnian piesebs, TamaSoben rolebs, xelmZRvane-
loben Teatrs. zemoT aRniSnuli Teoriul-kritikuli werilebidan da 
erovnul arqivSi daculi piesebis teqstebidan irkveva, rom qarTveli 
mwerlebi 1870-1920 wlebSi Targmnidnen me-19 saukunis TiTqmis yvela 
Janris evropul piesebs, dawyebuli komediebidan da vodevilebidan 
istoriul dramebamde da tragediebamde; Targmnidnen frang, rus, ger-
manels, inglisel, avstriel, holandiel, norvegiel avtorebs, maT 
Soris skribis, labiSis, al. diumas, pier dekurselis, adolf deneris, 
oqtav mirbos, biornsonis, ibsenis, bernSteinis, langmanis, haierman-
sis, jakometis piesebs. gansakuTrebul mniSvnelobas aniWebdnen qar-
Tul yaidaze gadmokeTebul nawarmoebebs, romlebic zogjer SeiZleba 
dedanze ukeTesi aRmoCndes. am TvalsazrisiT 1870-1920 wlebis piesebs 
Soris aris evropulidan gadmokeTebuli mravali piesa, gansakuTre-
biT didia fragulidan Targmnili da gadmokeTebuli nawarmoebebis 
raodenoba. 

valerian gunias ekuTvnis, qarTvel mwerlebs Soris, yvelaze 
didi raodenoba rusulidan da frangulidan gadmokeTebuli piesebi-
sa. frangulidan, es aris istoriuli drama „ori gmiri“ , romelic gad-
moRebulia fransua kopes (Francois Coppee) xuTmoqmedebiani istoriuli 
leqsad dawerili dramidan „aswliani omi“ (La Guerre de Cent Ans, 1878). 
dednis Sinaarsi savsebiT Secvlilia, moqmedeba gadatanilia guriaSi 
mtris Semosevis dros, konfliqti xdeba mama-Svils – levan da tariel 
gurielebs Soris, levani Ralatobs samSoblos, ar anTebs serze ko-
cons, rom qarTvelebma Seityon mtris moaxloeba, tarieli iZulebu-
lia mama sicocxles gamoasalmos. „ori gmiri“ dednisagan gansxvavebiT 
3 moqmedebiania da prozad aris dawerili. dakvirveba gviCvenebs, rom 
evropuli istoriuli dramebi xSirad xdeba qarTveli dramaturgebis-
Tvis saqarTvelos mZime warsulis gaxsenebis da masze axali nawarmoe-
bis Seqmnis impulsi. „ori gmiri“ SeiZleba CaiTvalos saqarTvelos isto-
riuli Znelbedobis amsaxvel qarTul nawarmoebad. gazeT „iveriaSi“ 
statias am piesis Sesaxeb xels awers „in-zen“ (davadgineT, rom es aris 
ilia elefTeris Ze zurabiSvili, 1872-1955; mwerali, Teatraluri kri-
tikosi da musikaTmcodne. kritikosebi xSirad iyeneben fsevdonimebs, 
radgan maTi SeniSvnebi msaxiobebsa da dramaturgebs aRizianebT xol-
me). recenzenti gunias mier kopes dramis gadmokeTebas uwodebs „sxvisi 

rusudan Turnava, nino gagoSaSvili



103

xeliT naris glejas“. ase xom SeiZleba Seqspiric gadmoakeTos vinmem da 
sakuTari gvari miaweroso. v. gunia TviTon asrulebda levan gurielis 
rols.1 rogorc zemoT aRvniSneT, am sakiTxSi mwerlebsa da kritikosebs 
Soris arsebobda azrTa sxvaoba, magram ufro metad aRiareben (ilia, 
g. TumaniSvili, v. gunia, a. axnazarovi) adaptaciis did mniSvnelobas 
erovnuli literaturis ganviTarebisaTvis. 

v. gunias yuradReba miiqcia emil de naJakisa da alfred henekenis 
(Najac 1877: 1-139) sammoqmedebianma komediam „bebe“(niSnavs Cvil bavSvs), 
romelic gadmouRia erTmoqmedebian vodevilad sruliad Secvlil ga-
remoSi – qarTuli soflis fonze, personaJebic qarTvelebi arian da 
maT Soris urTierTobac qarTulia, magram orive mTavari personaJi, 
qarTveli ioTami da frangi bebe 22 wlis arian da orive dedis mier maT 
aRzrdaSi daSvebuli Secdomebis msxverplia. qarTuli saTauria „de-
diserTa“ (1900 w., erovnuli arqivi, 480,1,1664; Teatri da cxovreba, 1910, 
№6,7). SesaZlebelia aq gamoyenebuli iyo p.a.karatiginis rusuli Tar-
gmanic (Каратыгин 1880: 371-455). vfiqrobT, gansakuTrebiT kargad aris 
dawerili gunias erTmoqmedebiani komedia „Tagvma uSvela“, romelic 
Seqmnili unda iyos gaston dutilis (Gaston Duthil, La Souricière, comédie en 
1 acte,Paris: A. Rouart, 1904) erTmoqmedebiani vodevilis „saTaguris“ mixed-
viT an rusulidan, „mcire Teatris“ repertuaridan (`Из-за Мышонка~). 
xasiaTebi Seesabameba qarTvel personaJebs da intrigac ostaturad 
aris Sekruli. 

gunias erTmoqmedebiani vodevili „advokatTan anu bednieri 
col-qmari“, (1891w., erovnuli arq. 480,1, №1095) gadmokeTebulia rusu-
lidan, davadgineT, rom misi avtori aris nadeJda merderi, fsevdoni-
miT – n. severini (Мердер, Надежда Ивановна, известная под псевдонимом 
Н. Северин (1839-1906), написала несколько пьес: `Супружеское счачтье~ (1884), 
`Познакомились~, `Перепутала~. Она автор романов, повестей и рассказов) 
(Мердер 1890-1907). magram v. gunias imdenad kargad gadmouRia qarTu-
lad, rom artem axnazarovis aseTi dadebiTi Sefasebac ki miuRia: `es 
vodevili gadmokeTebulia sammoqmedebiani rusuli piesidan „col-
qmrobis bedniereba“: Супружеское счастье, соч. Северина) sami moqmedeba 
erTmoqmedebad aris qceuli, magram ise lamazad ki gadmokeTebuli, rom 
Svili dedas gacilebiT sjobia da sikeTiT erTi moqmedeba uwindels 
sams sWarbobs. xalxi cota daeswro am warmodgenas“.2 andaza-vodevili 
„saSovnelsa naSovni sjobia“ aseve rusulidan aris gadmokeTebuli 1892 
wels. gunias ekuTvnis (T. saxokiasTan erTad) i. miasnickis (Мясницкий, 
Иван Ильич, настоящая фамилия –Барышев, 1852-1911) sammoqmedebiani 
xumroba-vodevilis gadakeTebuli varianti – „airia monasteri“ (Не 

1 gaz. „iveria“, 1901, №34, 14 Tebervali.
2 gaz. „iveria“, 1891, №208, 1 oqtomberi. 
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Минуты покоя, 1890). ilia Wyoniam gaakritika es gadmokeTebuli piesa, 
sjobda SeemoklebinaTo, ori kaci ratom moscda amis gadakeTebazeo, 
farsia da arc imdenad sasacilo, Tan saSineli eniT aris dawerilio1. 

anastasia TumaniSvili-wereTeli erTgulad emsaxureboda qar-
Tul Teatrs. mis mier gadmokeTebuli labiSisa da gondines piesa – 
„samSi erTi ubednieresi“ (Le Plus Heureux des Trois) ise Seerwya qarTul 
komediebs, rom didxans idgmeboda qarTul scenaze. es aris komedia sam 
moq-medebad. frangulad gamoica 1869 wels, pirvelad daidga parizSi 
1870 wlis 11 ianvars pale-ruaialis scenaze. qarTulad gadmokeTe-
bulia anastasia TumaniSvilis mier 1889 wels saTauriT „jer Tavo da 
Tavo“ (erovnul arqivi, fondi, 480). amave teqstis meore xelnaweri 
inaxeba xelnawerTa erovnul centrSi, anastasia TumaniSvilis arqiv-
Si nomriT –N230: „jer Tavo da Tavo“ komedia sam moqmedebad labiSisa 
gadmokeTebuli anastasia TumaniSvilis mier. pirveli varianti naklu-
lia (45 furc.), meore varianti srulia (76 furc), uTariRo, avtografi. 
fsiqologiuri, mxiaruli komediebis avtoris, eJen labiSisa (1815-
1888) da edmon gondines(1828-1888) komediis am gadmokeTebul versiaSi 
meore avtori ar aris dasaxelebuli, saTauri Secvlilia: „jer Tavo 
da Tavo“. saxelebi gaqarTulebulia, personaJebi damatebuli. 

gadmokeTebuli piesis karg nimuSs warmoadgens molieris „ska-
penis cuRlutobis“ akaki wereTliseuli varianti, sadac franguli 
xasiaTi mSvenivrad aris misadagebuli qarTulTan. man es komedia 
rusulidan gadmoaqarTula 1873 wels(ix. „akakis krebuli“ 1873: #8): da-
amata scenebi qarTuli realiebiT, moxerxebuli da gamWriaxi msaxu-
ri skapeni qarTvel parsonaJs daemsgavsa, magram molieris yovlis-
momcveli komizmi SenarCunebulia. am piesas didi warmatebiT Ta-
maSobdnen TbilisSi, quTaissa da dabebSi. TviT akaki wereTeli reJi-
sorobda da TamaSobda Jerontis rols. 

viqtorien sardus piesebis saxiT qarTul scenaze Semovida zne-
CveulebaTa komediebi, aseve istoriuli drama, „samSoblo“, sadac asa-
xulia holandieli glexebis ajanyeba me-16 saukuneSi . es piesa daviT 
erisTavma moargo saqarTvelos istoriis tragikul epizodebs da Seq-
mna qarTuli istoriuli drama imave saTauriT („samSoblo“, Jurn. „ive-
ria“, 1881, №10) romelic misi niWis wyalobiT gadaiqca eronuli TviT-
myofadobisaTvis qarTvelTa brZolis manifestad. 

1880-iani wlebis dasasruls da 1890 wlebidan qarTveli mwerlebis 
axali piesebis STagonebis wyarod iqca im droisaTvis cnobili metad 
nayofieri frangi dramaturgebis – klervilis, lamber-tibustis, 
melakisa da halevis, lusien arnos, dodes da simbolisturi Teatris 
fuZemdeblis meterlinkis piesebi. 

1 gaz. „iveria“, 1892, №17, 24 ianvari
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klervilisa da lamber-tibustis erTmoqmedebiani vodevili 
„mgrZnobiare simi“– La Corde Sensible (pirvelad daidga parizis vode-
vilis TeatrSi 1851 wels, teqsti gamoqveynda amave wels). klervili 
(1811–1879) aris frangi poeti, Sansonie, gogetis (megobar momReral-
Ta gundi) wevri da dramaturgi. metad nayofieri avtoria, magram cno-
bilia mxolod misi is piesebi, romlebic sxva avtorebTan erTad  Seqmna.
mas miaweren 230-mde piesas, romelTagan 50 asjer iyo warmodgenili 
zedized. es piesa daviT mesxma qarTul yaidaze gadmoakeTa 1900 wels 
(„susti mxare“ vodevili erT moqmedebad, 16 furc., 1900 w., gadmok. 
d.mesxisa, fondi 480, 1, 1650). sasiyvarulo intrigebze dafuZnebuli am 
vodevilis qarTul variantSi personaJebi – ori gogona da ori vaJi 
qarTvelebi arian, franguli realiebic qarTuliT aris Secvlili: 
kanaris Citebi – qarTvelebisTvis sayvareli mercxlebiT, urCxuli 
– veSapiT, franguli fuli, 1733 livri – ocdaaTi TumniTa da Svidma-
neTnaxevriT. miuxedavad amisa ZiriTadad SenarCunebulia franguli 
piesis qarga, sasiyvarulo flirtis motivebi; personaJebi qarTul 
variantSi, ise rogorc frangul dedanSi eZeben qalis gulis mogebis 
gzas da xelmZRvaneloben im azriT, rom unda ipovon qalis „susti mxare“ 
anu misTvis yvelaze sanatreli ram, franguli teqstis mixedviT ki un-
da ipovon da Searxion mis gulSi is mgZnobiare simi , romelic warmo-
adgens qalis gulis gasaRebs. sasiyvarulo urTierTobebia agreTve 
anri melakisa da  ludovik halevis erTmoqmedebiani  komediis – `Taigu-
li“, Tema. es ori dramaturgi aris mravali vodevilisa da komediis 
avtori, magram isini 1860 wlidan gaerTiandnen rogorc libretistebi 
da 20 wlis ganmavlobaSi qmnidnen Jak ofenbaxis operetebis libreto-
ebs („mSvenieri elene“–1864, –„parizis cxovreba“ –1866, „perikola“  – 
1868) da sxva didi operebisTvisac (JorJ bizes „karmeni“). „Taiguli“ 
pirvelad daidga parizis pale-ruaialis Teatris scenaze 1868 wlis 23 
oqtombers, gamoica amave wels (Henri Meilhac et Ludovic Halévy, Le Bouquet, 
comédie en un acte, Paris, Michel Lévy Frères, éditeurs, 1868, 45 p.). am komediaSi 
es aris mravalferovani intrigebi ganuwyvetliv ebmis erTmaneTs. pol 
gaiardens sasiyvarulo urTierToba aqvs gabmuli zeda sarTulze 
mcxovreb mezoblis qalTan, antonia brunesTan, cols, Janas ki eubneba, 
rom safinanso birJaze dadis ojaxis biujetis Sesavsebad. JanasTan 
modis antonias meore sayvareli, batoni bikoke, romelic cdilobs 
Janas Tvalebi auxilos da amiT antonias moaSoros pol gaiardeni. amis 
dasamtkiceblad mas moaqvs polis qudi, romelic wamoiRo antonias 
saxlidan. komedia eyrdnoba col-qmris gonebamaxvilur dialogebsa 
da situaciur komizms. al. quTaTelaZis amave saxelwodebis komediis 
(„Taiguli“, komedia, 1 moq. gadmok. al quTaTelaZis mier, 1892 w., 10 furc., 
saqarTvelos erovnuli arqivi, fondi 480, 1, №1179) Tema siyvaru-
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lia, magram es aris qarTveli axalgazredebis urTierToba (aq oTxis 
nacvlad 6 personaJia da ra Tma una, qarTuli saxelebiT), romelic 
qorwinebiT mTavrdeba. orive piesaSi, frangulSic da qarTulSi, in-
trigis safuZvels qmnis qalisTvis mirTmeuli Taiguli da masTan 
dakavSirebuli gaugebrobebi. amgvarad qarTul dramaturgias Seemata 
al. quTaTelaZis komedia, romelSic ostaturad aris gamoyenebuli 
pikanturi situaciuri komizmis xerxebi. 

av. cagarlis „mSvenieri elenes maZiebelni“, komedia-farsi sim-
RerebiTa da kupletebiT (1892 w., 34 furc. saqarTvelos erovnuli 
arqivi, fondi 480, 1, 1166) Jak ofenbaxis opera-bufs (libreto anri 
melakisa da ludovik halevis) emsgavseba mxolod saTauriTa da msu-
buqi komizmiT. qarTveli dramaturgi berZnuli miTis nacvlad Tavisi 
parodiis Temad irCevs Tbiliseli msaxiobebis profesiul cxovrebas: 
antrepreniorebi – qristefore maxoxaSvili da eqvTime RomaZe gaaf-
TrebiT ebrZvian erTmaneTs elene mSvenieris rolis Semsruleblis, 
vardo Taigulovis mosapoveblad. yvelas am piesis dadgma unda, rad-
gan drama ukve aRaravis ainteresebs. qaixosro maxoxaSvili motyuebiT 
cdilobs vardosgan Tanxmobis miRebas, magram siCqareSi xels awerinebs 
eqvTimes mier datovebul pirobis qaRaldze; daria WanWuraZe am ro-
lisTvis tyuilebiT daaSores saqmros, magram pirobis qaRaldis xel-
moweramde miiRo satrfos werili da gaiqca masTan. avtori aseTi dra-
matuli kviprokos saSualebiT qmnis STambeWdav komikur scenebs, rac 
mayureblis mowonebas imsaxurebs. 

avq. cagarelma qarTulad gadmoakeTa agreTve lusien arnos (an-
tuan vensan arnos vaJi, romelic aseve mweralia) xuTmoqmedebiani tra-
gedia leqsad „margerit anJueli anu TeTri vardi da wiTeli vardi“ 
(Lucien Arnault (1787 – 1863, Oeuvres dramatiques, vol. 1, 1865; vol. 2, 1866; vol. 3, 
1867. Marguerite d’Anjou ou la rose blanche et la rose rouge, tragédie ineditée en 5 actes 
et en vers, vol. I, p. 361-475). xelnaweri daculia saqarTvelos erovnul ar-
qivSi (qarTveli deda, gadm. arnos ist., dramidan, 4 moq. frangulidan 
av. cagarlis mier, 1889,arq. 480, 1, # 1046). margarita anJuelis rogorc 
dedoflisa da gmiri dedis saxem cagarels STaagona qarTveli dedis 
msgavsi portretis Seqmna. 

safrangeTis istoriis erTi epizodi, kerZod, didi burJuazi-
uli revoluciis dros arsebuli viTareba, mosaxleobis sxvadasxva 
fenebis sulieri mdgomareoba udevs safuZvlad alfons dodesa da er-
nest manuelis erTmoqmedebian komedias prozad – „TeTri mixaki“, ro-
melic pirvelad daidga parizSi, komedi fransezis scenaze 1865 wlis 8 
aprils ( L’Oeillet blanc, comédie en un acte en prose par Alphonse Daudet et Ernest 
Manuell, troisième édition, Paris, Calmann Lévy, éditeur, 1881, 36p. L’Oeillet blanc, co-
médie représentée pour la première fois, à Paris, sur le Théâtre-Français, par les comé-
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diens ordinaires de l’Empereur, le 8 avril 1865.) Tbilisis xelovnebis sasaxleSi 
(Teatris muzeumi) daculia am piesis qarTuli adaptacia (mxolod erTi 
nawili) Sesrulebuli Salva dadianis mier, saTauriT „zambaxi“ (a.dodes 
erTmoqmedebiani komedia gadmokeTebuli franciculidan S. dadianis 
mier – „zambaxi“, avtografi, 1929 w., 19 furc., fanqriT da melniT). scena 
warmoadgens baRSi, Tavad gitul jayelis cixe-darbazis win mdebare 
moedans. scenis siRrmeSi mTeli scenis siganeze erTi kacis simaRle da 
naxevari galavania Semovlebuli. 

frangul piesaSi moqmedeba mimdinareobs safrangeTis didi 
revoluciis periodSi, 1793 wels, normandiis wminda-vaastis (Saint – 
Waast) saxelobis SatoSi, romelic mdebareobs zRvis piras. Sinaarsi 
emyareba emigrirebuli frangi aristokratebis da mSromeli frangebis 
damokidebulebas erTmaneTis mimarT (konventis wevri, misi qaliSvili 
da emigranti axalgazrda markizi). inglisSi gadasuli frangi aris-
tokratebis erTi jgufi yovel saRamos ikribeba frangul salonSi vis-
tis saTamaSo magidasTan. moxucebi (infanteriis oficeri, Jandarmeri-
is oficeri, monazoni da marSlis meuRle) amboben, rom siyvaruli aRar 
arsebobs da misTvis aravin Caidens gmirobas. 16 wlis markizi ki sapir-
ispiros amtkicebs. maSin iqve, savarZelSi graciozulad mokalaTebuli 
grafinia sTxovs am axalgazrdas wavides safrangeTSi da misi Satos 
baRidan sicocxlis riskis fasad Camoutanos TeTri mixaki, romelsac 
safrangeTis yvavils eZaxian. markizi midis am davalebis Sesasrule-
blad. komediaSi Zalian lakoniurad da obieqturad aris asaxuli ada-
mianuri urTierTobebi revoluciis dros safrangeTSi darCenil mo-
saxleobasa da emigrant aristokratebs Soris. 

S. dadians es komedia qarTul niadagze gadmoukeTebia: moqmedeba 
xdeba saqarTveloSi, kerZod guriaSi, SekveTilSi, jayelebis sasaxlis 
baRSi. personaJebi qarTvelebi arin – mTavris Svili sio SalikaSvili, 
aseve mTavris, gitulis qaliSvili qeTevani, msaxuri zalika, eka, rom-
lis davalebiTac emigranti sio aralegalurad Camovida saqarTvelo-
Si . man ekas (emigranti mTavris qaliSvils) unda Cautanos saqarTvelos 
miwaze amosuli TeTri zambaxi. fabula, sxva mxriv, ise viTardeba ro-
gorc frangul teqstSi, aqac moqmedeba istoriulad daSorebul peri-
odSi viTardeba da qarTvelebic saTaTreTSi wasuli emigrantebi ari-
an, romelTac ekrZalebaT samSobloSi Camosvla. ekas iseve enatreba 
samSoblo rogorc frang grafinias. TeTri mixaki S. dadians TeTri zam-
baxiT Seucvlia, magram rogorc frangul piesaSi, aseve qarTulSi, sam-
Soblodan iZulebiT wasulebi guliT natroben iq dabrunebas. 

simbolisturi Teatris damfuZnebelma, moris meterlinkma sam-
moqmedebiani drama „mona vana“ (Vanna 1909), ise rogorc manamde, sim-
bolisturi drama „aglavena da selizeta“ (1896) Tavis megobar qals, 
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msaxiobsa da Teatris direqtors, JorJet leblans miuZRvna. am piesis 
safuZvelze anri fevriem dadga lirikuli drama oTx moqmedebad da 
xuT suraTad, romelic warmodgenil iqna 1909 wlis 13 ianvars „parizis 
operaSi“. meoTxe moqmedeba afarToebs piesas da ufro gasagebi xdeba 
amiT. piesa xelmeored daidga komedi fransezSi 1923 wlis 22 dekembers 
SabaTs (À partir de cette pièce, Henry Février a créé un drame lyrique en quatre actes 
et cinq tableaux, représenté le 13 janvier 1909 à l›Opéra de Paris. Le quatrième acte pro-
longe l›action et la rend davantage compréhensible. La pièce sera reprise à la Comédie-
Française le samedi 22 décembre 1923).

am piesaSi avtori idumalebis ucnobi samyarodan sinamdvilisa-
ken ixreba, qmnis realuri adamianebis portretebs. mona vanas xasiaTsa 
da Sinagan bunebaSi Serwymulia realisturi, neoromantikuli da sim-
bolisturi tendenciebi da amitom aris is gansakuTrebuli. mona vana 
siwmindisa da samSoblosTvis Tavdadebis simboloa. misi azrovneba 
da saqcieli Sors dgas trivialurobisagan. rogorc Cans, qarTveli 
avtori (romlis fsevdonimic –„b-li“ samwuxarod ver gavxseniT, Se-
saZlebelia „ivane barveli“, rac TavisTavad fsevdonimia) moixibla 
mTavari gmiris romantikul-patriotuli suliT da mZafri siuJetiT, 
romelic gamoiyena saqarTvelos istoriuli warsulis aseve dramatu-
li movlenebis gadmosacemad. suramis cixis tragikuli legendis 
sa-fuZvelze man Seqmna osmalebTan brZolisa da qveynisTvis Tavdade-
bis STambeWdavi scenebi („murad faSa“, drama sam moqmedebad, 1903 w., 
fondi 480, 3, 218). qarTuli siuJeti frangulis msgavsad viTardeba. 
samSoblodan gadaxvewili zurabi osmalebs Seafarebs Tavs, iq gaxdeba 
maTi jaris sardali murad faSas saxeliT da alyas Semoartyams sura-
mis cixes. misi Seyvarebulis, qeTevanis mamamTilis daxmarebiT murad 
faSa SimSilis zRvarze myof qarTvel mecixovneebs hpirdeba sakvebs 
da daxmarebas Tu masTan gamogzavnian qeTevans, romelic qarTveli 
sardlis levan murvaniSvilis colia. qeTevani, ise rogorc vana, mzad 
aris Tavi gaswiros samSoblosTvis.

daskvnis saxiT unda aRiniSnos, rom 1870-1920 wlebSi qarTveli 
mayurebeli eziara franguli Teatris did mravalferovnebas, rac sa-
sargeblo iyo qarTuli erovnuli Teatris gaZlierebisaTvis. 

XIX saukunis frangul TeatrSi drama yvelaze prestiJuli Jan-
ria. is warmoiSva XVIII saukunis seriozuli Janrebidan da viTardeboda 
romanis paralelurad. es Janri saukunis meore naxevarSi Camoyalibda 
socialur realistur dramad emil oJies, fransua ponsaris, aleqsan-
dre diumas (Svilis) da viqtorien sardus piesebis saxiT (Delon 2007: 
498). magram aqamde frangulma dramaturgiam saukunis dasawyisidan ga-
iara ganviTarebis rTuli gza. am periodSi jer kidev TamaSoben klasi-
kur tragediebs da komediebs, magram mayurebeli ukve amjobinebs (De-
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lon 2007: 389-390) melodramas, romelsac uwodeben xalxisTvis gankuT-
vnil tragedias da vodevils, romelsac Searqves xalxis komedia. Cndeba 
didi moTxovnileba Teatrze, rogorc garTobis saSualebaze kinosa da 
televiziis ararsebobis pirobebSi. ixsneba saTeatro darbazebi didi 
dekoraciebiT da SedarebiT rTuli teqnikiT. Teatraluri xelovneba 
sinTezuri xdeba sityvis, musikis, cekvis da mxatvrobis monawileobiT. 

XVIII saukunis burJuaziuli dramidan warmoSobili melodrama, es 
axali Janri, ganviTarebis oqros xanas aRwevs 1800 wels piqserekuris 
(Pixerecourt, Rene ) piesaSi „kelina anu saidumloebiT moculi bavSvi“ 
(Coelina ou l’Enfant du mystère) da grZeldeba 1823 wlamde ( Delon 2007: 497), 
Tumca mainc ar qreba sabolood. amas mowmobs adolf deneris dramis 
– „ori oboli“, warmateba 1875 wels da Semdgomi popularoba. melodra-
ma XX saukuneSic agrZelebs arsebobas bulvaris Teatrebsa da kinoSi. 
es Janri Seexo yvela socialur fenas, romanebisagan gaiziara intri-
gis ostaturad agebis da socialuri tipebis Seqmnis xelovneba, misi 
emociuroba izidavs mayurebels. 

vodevili gaCnda rogorc simRera jer kidev XV saukuneSi, Sem-
deg mas kupletebis saxiT amatebdnen piesebSi, aqedan warmoiSva saxel-
wodeba komedia-vodevili, ganviTarebis ufro maRal doneze dakarga 
kupletebi. XIX saukuneSi vodevili Zalas ikrebs napoleonis imperiis 
pirvelive dReebidan da am epoqis dramaturgebs karnaxobs ritms, moZ-
raobas da mZafr emociebs (Thomasseau 2006:172). aqve unda aRiniSnos, rom 
„marTalia, vodevilisa da melodramis didi kulturuli mniSvneloba 
eWvsgareSea, magram Teatris enis ganaxlebas XIX saukuneSi unda vumad-
lodeT ufro poezias da romans, vidre TviT Teatrs“ (Delon 2007: 371). 
eJen skribma pirveli vodevilebidan dawyebuli – „daTvi da faSa“ 
(L’Ourse et le Pacha, 1820) da „miSeli da kristina“ (Michel et Christine, 1821), 
am patara Janris uamravi erTaqtiani piesiT miipyro sazogadoebis yu-
radReba, TandaTan daxvewa misi wyoba da Seqmna e.w. „kargad dawerili 
piesa“, sadac TiToeuli moZraoba Tu sityva winaswar aris gaTvlili 
scenuri efeqtisTvis. ise rogorc simRera, karikatura da romani, 
vode-vili qmnis Tanamedrove tipebs. skribi vodevilebidan TandaTan 
gadadis zne-CveulebaTa komediebze, romelTac uwodebs `did vodevi-
lebs“ (“vaudevilles en grand”) (Delon 2007: 369). mas mihyavs komedia realiz-
misaken. man ganaaxla aseve romantikuli operis (verdis `siciliuri 
mwuxris locva“ – Les Vêpres siciliennes, 1855; meierberis „hugenotebi“ – Les 
Huguenots, 1836) da musikaluri komediis libretoebi (fransua buael-
dies „TeTri qalbatoni“ – La Dame Blanche, 1825; daniel oberis `fra-
diavolo anu sastumro teraCinSi“ – Fra-Diavolo ou l’Hôtellerie de Terracine, 
1830). am or JanrSi is saukeTeso iyo 1825-1850 wlebSi. skribis didma 
gamocdilebam xeli Seuwyo oJies, diumas (Svili), sardus ufro mniS-
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vnelovani sazogadoebrivi problemebis amsaxveli piesebis Seqmnas, 
sadac Serwymulia sentimentaluri intriga, politikuri ideebi da so-
cialuri doqtrinebi. al. diuma (Svili) Tavisi piesis – „uZRebi mama“ (Un 
Père prodigue) winasityvaobaSi wers: „iseTi dramaturgi, romelic adami-
ans ise icnobs rogorc balzaki, Teatrs ki – rogorc skribi, iqneboda 
yvelaze saukeTeso dramaturgi rogoric odesme arsebobda“. skribi da 
labiSi imavdroulad parodiis virtuozebi arian. skribis Semoqmedebam 
misca stimuli labiSis vodevilebsa da komediebSi sazogadoebrivi yo-
fis karikaturis Seqmnas da vodevilis formis ganviTarebas, romelic 
midis usicocxlo sazogadoebrivi cxovrebis absurdulobis Cvene-
bamde. swored es ganapirobebs vodevilis warmatebas. „ vodevili mar-
Tlac aris sinamdvilis amsaxveli Janri, romelic Tavisi cecxlovani 
temperamentiT cdilobs daewios axali epoqis Cqar temps . amis yvelaze 
cnobili magaliTia labiSis „italiuri Calis qudi“ (1851, 300 warmod-
gena); personaJebi sulmouTqmelad darbian gaTxovili qalis mier de-
likatur situaciaSi dakarguli qudis saZebrad, magram qudi, romelsac 
eZeben yvelgan , iqve aris SeumCnevlad, Tavidanve. ase rom, intriga if-
argleba rutinis, uazrobis burleskiT“ (Delon 2007: 369). labiSs Tavis 
sicocxleSi ar swyalobda komedi fransezi, magram XX saukuneSi is am 
Teatris im 20 avtors Soris aris, romelTac xSirad TamaSoben: „peri-
Sonis mogzauroba“ (1906), „italiuri Calis qudi“ (1938), „kaci romelic 
Cqarobs“ (1959), „samSi erTi ubednieresi“ (1975). aseve viqtorien sardu 
Tavdapirvelad werda skribis msgavs vodevilebs („batisfexuri naweri“ 
– Les Pattes de mouche, 1861), Semdeg Seqmna parodia moxuci romantikose-
bis suliskveTebaze („yeyeCi moxucebi“ – Les Ganaches, 1862) da roca so-
cialur kvlevas mihyo xeli (`benuatonebis ojaxi“ – La Famille Benoiton, 
1866; `daniel roSa“ – Daniel Rochat,1880) didad emadliereboda skribs 
(Thomasseau 2006: 173). 4 wliT adre ganqorwinebis kanonis SemoRebamde, 
romliTac 68 wlis dagvianebiT (aikrZala 1816 wels restavraciis dros) 
aRdga ganqorwinebis ufleba, sardum am problemas miuZRvna komedia 
„gaviyaroT“ (Divorçons 1880). 

rogorc vxedavT, saukeTeso vodevilebma xeli Seuwyo zneCve-
ulebaTa da saxasiaTo komediebis warmoSobas, rac Tavis mxriv ideuri 
da socialuri dramebisa da komediebis Seqmnis safuZveli gaxda. XIX 
saukuneSi scenaze warmodgenili aTasobiT franguli vodevilis av-
torebs Soris zeviT ukve aRvniSneT niWieri da nayofieri dramatur-
gi da libretisti, poeti da Sansonie klervili, romlis vodevilis, 
„mgrZnobiare simi“ qarTuli Sesatyvisi Seqmna daviT mesxma. am epoqis 
piesebSi farTod gamoiyeneba parodia sazogadoebrivi da Semoqmede-
biTi cxovrebis CamorCenilobis samxileblad. iqmneba romantikuli 
dramebis parodia, aseve parodias iyenebs operetis Janri, romelic meo-
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re imperiis dros farTod aris gavrcelebuli. Tavdapirvelad scenaze 
gamodis avtorTa wyvilis , kremie – ofenbaxis (Hector Crémieux 1828-1892) 
operetebi (`orfeosi jojoxeTSi“, Orphée aux Enfers, 1858), Semdeg sameu-
lis, melaki-halevi-ofenbaxis „mSvenieri elene“ (La Belle Hélène, 1864). 
`am ori mxiaruli da parodiuli, ofenbaxis musikis dafdafebis ritmze 
awyobili operetis warmatebas mohyva travmuli da xangrZlivi Soki. 
berZnuli antikurobis yvela personaJi, romelic renesansis epoqidan 
tragikulad aRiqmeboda, gadaaqcies gawewil tikinebad, savalalod da 
sasacilod rom gamoiyurebodnen bufonur olipze“ (Thomasseau 2006: 
175). 

zemoT ganxiluli frangi da frangulenovani avtorebi ZiriTa-
dad me-19 saukunis meore naxevarsa da me-20 saukunis dasawyisSi moR-
vaweobdnen. eJen labiSis da edmon gondines, klervilis da lamber 
tibustis, emil de naJakisa da alfred henekenis, Jak ofenbaxis, anri 
melakisa da ludovik halevis,(molieri gamonaklisia, misi komediebi 
TiTqmis yvela periodSi iTargmneba) lusien arnos, alfons dodesa da 
ernest manuelis, fransua kopes da moris meterlinkis piesebi (saxa-
siaTo da zneCveulebaTa komediebi, vodevili, opereta, tragedia, 
istoriuli drama) gaxda qarTveli mwerlebis mier originaluri pie-
sebis Seqmnis safuZveli: anastasia TumaniSvili-wereTlis „jer Tavo 
da Tavo“, daviT erisTavis „samSoblo“, daviT mesxis „susti mxare“, al. 
quTaTelaZis „Taiguli“, Salva dadianis „zambaxi“, v. gunias „Tagvis bra-
lia“, „dediserTa“ da „ori gmiri“, v. abaSiZis „gaviyarneT“, av. cagarlis 
„qarTveli deda“ da „mSvenieri elenes maZiebelni“. 

dasaxelebuli qarTuli piesebi pasuxobs qarTveli sazogadoe-
bis problemebsa da ganwyobas, evropulTan mimarTebiT aris warmoCe-
nili qarTuli zne-Cveulebebi, satrfialo da ojaxuri urTierTobebi 
da istoriuli warsulis mniSvnelovani momentebi. rogorc vxedavT, 
qarTvelma mwerlebma SearCies im frangi dramaturgebis nawarmoebebi, 
romlebmac mniSvnelovani wvlili Seitanes franguli Teatris ganvi-
TarebaSi da didi rezonansi hqondaT evropaSi – inglisSi, espaneTSi, 
avstriaSi, ruseTSi (Gay 2007: 227-243). qarTul-franguli kroskul-
turuli urTierTobis Sedegad qarTul dramaturgiaSi SemoiWra fran-
guli komediisaTvis damaxasiaTebeli zeaweuli mxiaruli ganwyobile-
ba, dafuZnebuli araCveulebriv maxvilgonierebaze, rac namdvilad Se-
esabameba qarTul xasiaTs. yovelive es xels uwyobda qarTuli Teatris 
mayureblis tonusis amaRlebas da misi sasicocxlo energiis zrdas. 

labiSis, klervilis, naJakis, ofenbaxis, melakisa da halevis kome-
diebsa da operetebSi komikuri saxeebisa da situaciebis Seqmnis mra-
valmxrivma xelovnebam gamoZaxili hpova da xeli Seuwyo qarTuli pie-
sebis am mimarTulebiT daxvewas. rac Seexeba lusien arnos tragedias, 
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fransua kopes, alfons dodes da meterlinkis istoriul dramebs, ana-
lizi gviCvenebs, rom qarTveli mwerlebi sxvadasxva qveynis istoriis 
dramatul momentebs yovelTvis ukavSireben saqarTvelos istorias da 
iyeneben erovnuli grZnobebis gasaRviZeblad. 

aseTia aRniSnul periodSi franguli dramatuli nawarmoebebis 
da Teatris refleqsia qarTul kulturul sivrceSi. 
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Georgian Plays Inspired by the French Theatre 
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Summary

Key words: Georgian and French comedy, vaudeville and drama, adaptation, cross-
cultural relations, the 19th c., V. Gunia, Av. Tsagareli, Ak.Tsereteli, Sh. Dadiani.

In the 19th c. translation of plays by European playwrights and their inclusion in 
the repertoire of the Georgian theatre was regarded as one of the significant directions, 
as this was a useful process of mutual acquaintance and exchange of values. “Translated 
literature is a treasure for intellectual progress and success of every people”, – well-known 
Georgian publicist and literary critic Petre Umikashvili noted, – “We partake of the suc-
cess of the intellect of the world, its intellectual life, we adopt its education, partake of and 
sympathize with its joy and pain”. 

The viewpoint of Ilia Chavchavadze, Akaki Tsereteli, Valerian Gunia and others 
Georgian writers of that period concerning translations and adapted works are in full har-
mony with the modern criteria, such as: the translator’s creative talent, a good command 
of both languages and maximum approximation of the translation with the original. Ac-
cording to Valerian Gunia, adaptation of other authors’ works is an even more difficult 
process and, in addition to the above-mentioned the qualities, the author of an adaptation 
“must have the knowledge of life and human beings, sense of moderation, critical mind 
and aesthetical taste, he must study the laws of the stage and art of drama. Adaptation of a 
play is the same as writing of a play; often it is easier to compose a new play than to adapt 
a play in a proper and artistic manner.” 

Valerian Gunia demanded from Georgian theatrical critics their high professional-
ism. As regards the theory of dramatic and stage art, he supported the use of existing Euro-
pean theories. His viewpoint concerning the attitude of criticism to a playwright and actor 
retains its urgency to the present day: “In our view, criticism should treat the playwright 
and artist so that not to defame him and not to enrage him with pain, to make him feel his 
flaws and errors simply and clearly and to indicate the good and the bad and not only by 
empty words, but also by examples. …Bias, partiality and assessment with a preliminary 
intention are rust of criticism. No matter how talented criticism is, if it is stained with 
such rust, its action is vain and shameful. The power of criticism is in the truth and it must 
struggle only for the truth.”

 From the second half of the 19th c. the Georgian theatre, in close cooperation 
with the Georgian playwrights, included in its repertoire not only Georgian works, but 
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also plays translated and adapted from the European languages, especially French. The 
Georgian theatre shared the aspiration of the European and in particular the French theatre 
towards the substitution of the Classicist and Romanticist direction by works reflecting the 
social and political environment. The new French theatrical aesthetics found its echoes in 
Georgian dramaturgy and theatre. 

Along with the halls adorned with large decorations and improved theatrical equip-
ment, this implied creation of synthetic art by means of merging words, music, painting 
and dancing. According to the taste of the public, Classical tragedy and Romanticist drama 
were replaced by melodramas and vaudevilles, the development of which was followed 
by character comedies of Scribe and Labiche. At the end of the 1850s and in the 1860s, 
social comedy and drama came into existence, combining sentimental intrigue, political 
ideas and social doctrines (Émile Augier, Alexandre Dumas fils, Victorien Sardou). At the 
same time, authors of the genre of operetta (Hector Crémieux, Offenbach, Henri Meilhac, 
Ludovic Halévy) by means of the wide use of parody fought against backwardness of any 
kind and obsolete forms.

On the basis of the archival materials, the Georgian plays created by Georgian 
authors in 1880-1920 by adaptation of the works of French playwrights – Labiche and Ed-
mond Gondinet, Clairville and Lambert Thiboust, Émile de Najac and Alfred Hennequin, 
Jacques Offenbach, Henri Meilhac and Ludovic Halévy (Molière is an exception, as his 
comedies are translated in almost in all periods), Lucien Arnault, Alphonse Daudet and Er-
nest Manuel L’Epine, François Coppée and Maurice Maeterlinck were studied. These are: 
historical drama Two Heroes (V.Gunia), vaudeville The Only Child (V.Gunia), comedy 
Every Man for Himself (An.Tsereteli), comedy The Impostures of Scapin (Ak.Tsereteli), 
vaudeville The Vulnerable Side (D.Meskhi), comedy Bouquet (Al.Kutateladze), comedy 
Iris (Sh.Dadiani), historical drama Motherland (D.Eristavi), comedy-farce Seekers of Fair 
Helen (Av.Tsagareli), historical drama The Georgian Mother (Av.Tsagareli), historical 
drama Murad Pasha (unknown author). Noteworthy enough, the identity of some French 
authors and titles of plays were ascertained, the reviewer’s pen name was also deciphered. 

One-act vaudeville La Corde Sensible (Heartstring) by Clairville and Lambert-
Thiboust was staged for the first time at Paris Vaudeville Theatre in 1851, its text was 
published in the same year. This play was adapted in the Georgian manner by David 
Meskhi in 1900 (The Vulnerable Side, vaudeville in one act, 16 pages, 1900, adapted by 
D.Meskhi, collection 480, 1, 1650). In the Georgian version of this vaudeville, based on a 
love intrigue, the main characters – two girls and two boys are the Georgians, the French 
realia are also replaced by Georgian – canary birds – by favourite birds of the Georgians, 
swallows, the monster – by veshapi (dragon), French money, 1733 livres – by three hun-
dred and seven and a half roubles. Nevertheless, the pattern of the French play, the motifs 
of love flirting are mostly preserved; the characters in the Georgian version, as in the 
French original, are seeking the way to win a woman’s heart and are guided by the idea 
that they must find the woman’s “vulnerable side”, something which is most desirable for 
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her, whereas according to the French text, they must find and touch the heartstring which 
represents the key to a woman’s heart. 

The White Carnation, comedy in one act, by Alphonse Daudet and Ernest Manuel 
L’Epine, first staged at Comédie-Française in Paris on April 8, 1865, is based on one epi-
sode of the history of France, namely, the situation of the Great Bourgeois Revolution, the 
spiritual state of the various strata of the population. 

	 In the French play, action takes place during the period of the Great French Revo-
lution, in 1793, in the chateau of Saint-Waast, Normandy, situated on the seaside. The plot 
is based on the attitude of immigrant French aristocrats and French workers towards each 
other (a member of the Convention, his daughter and an immigrant young marquis).

Sh. Dadiani adapted this comedy in the Georgian manner: the action takes place in 
Georgia, in particular, in Guria, Shekvetili, in the garden of the Jaqelis’ Palace. The char-
acters are the Georgians – Sio Shalikashvili, son of the chief, Ketevan, daughter of chief 
Gitul, servant Zalika, Eka, on the orders of whom immigrant Sio has arrived in Georgia 
illegally. He must deliver to Eka (daughter of the immigrant chief) a white iris grown on 
the Georgian soil. In other respect, the story develops as that in the French text, here too 
the action takes place in a historically distant period, and the characters are the Georgians, 
who have immigrated to a Muslim country and are banned from entering their motherland. 
Eka misses her motherland as much as the French countess. Sh.Dadiani replaced the white 
carnation by a white iris, but both in the French and the Georgian plays, the forcibly re-
settled characters are eager to return to their motherland.

The plays selected by Georgian writers and the manner of the adaptation, their 
Georgian stage versions allow us to evaluate the peculiarity and significance of the Geor-
gian-French cultural dialogue. These French plays drew a wide response in Europe, at 
the same time being in tune with the problems and mood of the Georgian public, here 
the Georgian customs and traditions, amorous and family relations as well as significant 
moments from the historical past are demonstrated with respect to their European counter-
parts. The elevated merry mood, based on remarkable quick-wittedness, characteristic of 
French comedy, was introduced into Georgian dramaturgy, which undoubtedly is close to 
the Georgian character. All this facilitated lifting the mood of the spectators and increasing 
their vital energy.

The analysis of the adapted historical dramas shows that Georgian writers always 
related the dramatic moments of the history of various countries with the history of Geor-
gia and resorted to them in order to arouse national feelings in the public. 

franguli TeatriT STagonebuli qarTuli piesebi 
(adaptacia 1880 –1920 wlebis qarTul dramaturgiaSi)
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