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ramaz Wilaia
(saqarTvelo)

modernizmidan post-postmodernizmamde

„samyaroSi arc araferia originaluri. TviT udidesi 

Semoqmedni gan-gan acecebdnen Tvals da sxvaTa ideebs sa-

kuTar SemoqmedebaSi integrirebdnen. sxvisas Seneulad 

nu gaasaReb, daesesxe da daxvewe isini“.

ostin kleoni

XXI saukune eqsistenciis axal (axlebur) wesebs gvTavazobs; ga-
SiSvlebulia civilizaciaTa konfliqtebi. adamiani garesamyarosTan 
TanxmobaSi arsebobis gzaTa ZiebaSia (rac, TviTgadarCenis gzis Ziebaa 
faqtobrivad). cifruli teqnologiebis uswrafesma ganviTarebam xeli 
Seuwyo sazogadoebis axal kulturul etapze gadasvlas.

adamians arseboba uwevs ama Tu im saxis sociumSi. igi koleqti-
vismieri arsebaa, Tundac „uTavbolo da uswormasworo wuTisofels“ 
ganridebuli, iZulebulia ipovos eqsistenciuri sayrdni wertili. es 
„wertili“ ki mainc sazogadoebis kulturismier formaTa Camoyalibe-
bul normebSi iZebneba. calke sakiTxia am formaTa saxeldeba da rag-
varoba; Tu ram ganapiroba da rogor SemuSavda isini. nicSeseuli „Um-
wandlung des Geistes“ – „sulismieri gardasaxva“ dasaSvebia, kulturul 
sferoSi mimdinare globaluri cvlilebebis tolfard konceptad 
vigulisxmoT. ganviTareba cvlilebebis gareSe ar arsbobs; konkre-
tul SemTxvevaSi, Zireul maxasiaTeblad, Semecneba da adamianis Tavi-
sufleba (Taviseufali neba) unda miviCnioT. winsvla-ganviTarebas ki 
sinamdvileze warmodgenis cvlileba, aRqmis meTodebi, SeuzRudavi 
Tavisufleba gansazRvravs.

kulturismieri sivrce gvesaxeba rogorc ekonomikur-socialu-
ri, politikuri, sulismieri gamovlinebebis mravalsaxovnebis urTi-
erTmimarTeba; rac WeSmaritebis, samyaroseuli SegrZnebebis da ada-
mianuri bunebis SecnobiT ikvreba. miuTuTeben, rom kulturismieri 
fenomeni amgvar triadas acnobierebs: adamiani – obieqturi samyaro – 
absoluturi WeSmariteba. cxadia, mocemuli triqotomia ver SeiZleba 
iyos universaluri, magram arsebobis ufleba ki aqvs. Tu aRniSnul ga-
azrebas daveyrdnobiT, dasaSvebia sistematikis ase warmodgena: a) WeS-
mariteba da masze konkretuli Sexedulebani gansazRvravs individis 
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msoflSegrZnebas, misi Semoqmedebis arss. b) aRniSnul komponentTa er-
Tobliobave warmoqmnis kulturismier movlenas.

sadReisod, mkveTrad icvleba kacobriobis saerTo kulturuli 
(sulieri, socialur-ekonomikuri, politikuri, teqnologiuri) kon-
teqsti. TiTqmis naxevari saukunea ukve, sxvadasxva qveynis socialur-
humanitaruli sferos moazrovneebi msjeloben Tu ra msgavseba an gan-
sxvaveba iyo modernisa da postmodernis epoqebs Soris. azri im pozi-
ciisken ixreba, rom adamiani orWoful mdgomareobaSia, ver endoba 
winare gamocdilebebiT Seqmnil (rogorc Jan liotri ityvis) diad 
narativebs, romelTac misi sruli „dakmayofileba“ SeuZliaT. Taname-
droveobis da XX saukunis xelovnebis nimuSebis Sepirispireba-Seda-
rebisas, kritikosebi daufaravad miuTiTeben, rom raRac axleburi 
msoflmxedveloebrivi Tu kulturuli periodis dafuZnebis molodi-
ni nagvianebia; samani ukve gadalaxulia da bilikebis gakvalvas vcdi-
lobT. marTalia, codnis postmodernuli gaazreba aw ukve veRaraa 
WeSmariti da samarTliani, Tumc „axleburi“, postmodernis klasikosTa 
naRvaw-naazrevs unda daefuZnos. gasaTvaliswinebelia adre SemuSave-
buli codna postmodernistuli epistemis daZlevisa. Zneli saTqmelia 
Tu ra gziT wava sazogadoebaSi dagrovebuli codnis meqanizmi, rogor 
ganviTardeba movlenebi. erTi ki cxadia – sifrTxiliTaa gasaazrebeli 
axali Teoriebi, romelTa umetesoba Cveneulad, logikasaa acdenili 
an ubralod spekulatiuri Sinaarsisaa. didi albaTobiT, calsaxad sa-
xeldebuli da gansazRvruli epoqac saTuoa. „eWvSeuvaloba“ jer kidev 
postmodernma daZlia.

civilizebuli sazogadoebis asaks oci aTasi wliT gansazRvra-
ven. civilizacia azrovnebis gareSe ver suldgmulobs. azrovnebas az-
rovnebaze yovelTvis ainteresebs imgvari „wvrilmanebi“, romlebSic 
amoikiTxba erTi. ganmsazRvrelia mravalSi erTis aRmoCena. azrovneba 
kognituri procesia, asaxovnebs amocanis gadaWris unars; problemu-
ri sakiTxis daZlevasTan erTad procesi sruldeba. garkveuli Tval-
TaxedviT azrovneba iseT procesebs exeba, romelnic uSualo aRqmis 
gareSe xorcieldeba.

miTosuri azrovnebidan modernizmamde ganfenil periodSi ara-
aqtualurad Cans adamianis WeSmaritebasTan ierarqiuli mimarTebis 
sakiTxi. antikuri filosofiis warmomadgenlebi, dainteresdnen ra 
miTologiuri kosmogoniis kritikiT, samyaros dasabamis obieqturi 
safuZvlebis ZiebiTac dakavdnen. Talesi yovlis safuZvlad wyals mi-
iCnevda, anaqsimene – haers, hereklite – cecxls, demokrite – atomebs. 
materializmidan idealisturisken swrafva piTagoras damsaxurebaa, 
samyaros safuZvlad ricxvis aRiarebiT. sokrate WeSmaritebas, gaaz-
rebas daqvemdebarebul obieqtur movlenad miiCnevs, misi namowafari 
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platoni obieqtur idealizms uyris safuZvels, aristotele ityvis 
rom saganSi materiismieri forma da idealuri arsi iyris Tavs.

Sua saukuneebSi mTavari safiqrali religiaa. aRorZinebis epoqis 
filosofia adamianis xatis antikur ideals ubrundeba. am epoqis ide-
ali – adamiania, romelsac gonis meSveobiT, samyaros Secvla xelewife-
ba; aqve Cndeba pirveli utopiebic. ganmanaTlebloba axleburad iazrebs 
materialisturis da idealisturis urTierTmimarTebas: kantiseulad, 
sagnis mxolod formis materialisturi mxaris Secnobaa dasaSvebi, ar-
si ki miuwvdomeli rCeba, klasikuri filosofia mwvervals, dialeqtikis 
dafuZnebiT hegelTan aRwevs. dabolos, yvela zemonaxsenebi mozrovne 
miseulad umzerda da aRiqvamda samyaros.

modernizmis winaswarganmWvreti artur Sopenhaueri Tavis naS-
romiT „samyaro, rogorc neba da warmodgena“ moaswavebs adamianze 
WeSmaritebis dominirebas, nicSe ityvis – „RmerTi mokvdao“, Sedegad, 
modernis epoqa daadasturebs axlebur ierarqias – adamianis Tavisu-
fali neba, misi Tavisufleba, WeSmaritebaze upiratesia. modernistul 
gaazrebaTa mixedvT, umTavresia uaryofiTi realiebis daZlevis survi-
li, misi gardasaxva. nicSeseuli swavlebis paralelurad, modernizmis 
gamokveTili maxasiaTebelia eqsistencializmi, marqsizmi (dasavluri 
yaidis) da froidizmi. saTqmelia isic, rom modernistuli filosofi-
uri azrovnebis paralelurad, Tanaarsebobs klasikur filosofiur 
moZRvrebaze dafuZnebuli mimarTulebanic – karl iungis analitiku-
ri filosofia Tu t. s. eliotis tradicionalizmi.

postmodernizmis arsis wvdoma moiTxovs iseTi kategoriebis 
gamoyofasac rogorebicaa: post istoriuli realiebi, TamaSisa da 
dekonstruqciis triada (Sesabamisad, Jan bodriaris da Jak deridas 
saxelebis aRniSvniT).

adrec mivuTiTebdiT, rom literatura Znelad egueba klasi-
ficirebas. Tumca, garkveuli taqsonomia Tu ranJireba mainc saWiroa. 
saWiroa, ama Tu im epoqaSi Casaxuli da mimdinare procesebis niSan-
Tvisebebis gaazrebisaTvis.

mxatvruli sinamdvile, gansakuTrebuli sinamdvilea! igi zogad-
xelovnebismieri realobaa. masSi gansakuTrebuli „kanoni“ marTavs 
yovelives. realuria oden teqstis (nebismieri gaazrebiT) sivrce, „uC-
veulo realoba“. sxva danarCeni kerZoobiTi, xSirad sakamaTo niSan-
Tvisebebi Tu markerebia.

mxatvruli da aramxatvruli teqstis opoziciuri wyvilis ur-
TierTmimarTeba TiTqos wreze brunavs. jer kidev formaluri skolis 
warmomadgenlebis mier am sintagmis mkveTri gamijvna mxardaWerili 
iqna struqturalistebis mier. amgvari midgoma saeWvod miiCnies da 
uaryves poststruqturalstebma, riTac kvlav gaacxoveles interesi 
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literaturul diskursSi mxatvruli teqstis modelirebisa. rac Sem-
dgomSi, axleburi midgomebiT, Teoriul sakvlev problemad iqca. arc 
sxva binaruli opoziciuri wyvili, proza – poezia darCenila nairgvar 
gaazrebaTa yuradRebis farglebs miRma. xan erTis modifikacia wamo-
iwevda win upirobo samecniero konceptad – xan meoris; umTavresi ki 
gaunelebeli interesis arseboba gaxldaT. cxadia, gamoirCa da sakvlevi 
speqtris polifoniurobiT, „axleburis“ Zieba-damkviderebaTa mudmi-
vi transformaciiT, e.w. „key point“-ad darCa teqstisa da avtoris diqo-
tomia. teqstisa da mkiTxvelis problema SedarebiT viwro speqtrisaa, 
magram midgomaTa da SefasebaTa kuTxiT ufro radikaluri. mxatvruli 
teqsti mismieri enobrivi formiT bunebrivi movlenaa im Tvalsazri-
siT, rom calke aRebuli modusiT igi mxatvrul-enobrivi saSualebe-
biT samyaros Secnobis saxeobaa. lingvisturi kuTxiT yvelaze sarTu-
lo teqstis da samyaros urTierTmimarTebis problemaa. ai, teqstisa 
da teqstualobis SeTanadeba interss aRuZravda formalistebs, semi-
otikuri kvlevebiT dainteresebulT, poststruqturalistebs, ra Tqma 
unda, dekonstruqtivistebs. Tanamedrove filologiur saazrovno 
velSi erT-erT gansakuTrebul samsjelo Temad kvlav teqtis da teq-
stualobis opozicia miiCneva.

adrec aRvniSnavdiT, rom erTiani, unificirebuli, universalu-
ri sakvlevi modelis arseboba nonsensia, msgavsi ram TiTqos i. lotman-
ma SeimuSava, romelic utopiurad miiCnevda r. bartis meTods. drom ki 
aseve utopiurad lotmaniseuli modelic dasaxa.

Cveneulad, esa Tu is modeli erT, mizanmimarTulad SerCeul sak-
vlev masalas esadageba, romelic aseve erTi samecniero mimarTule-
bis ideologiis anareklia. amgvari midgoma msgavsia T. kunis (Kuhn 1970) 
samecniero paradigmisa, romelic gaxazavs, rom samecniero meTodi 
mxolod SerCeuli paradigmis farglebSia Sedegiani da ara nebismieri 
sxva paradigmebis farglebSi moqcevisas. amdenad, ramdeni Tvalsazri-
sicaa, imdenive meTodi SeiZleba arsebobds da yoveli maTgani misuli 
CarCoTia dasazRvruli.

postmodernizmis erT-erTi mniSvnelovani mimdinareobis New-
Age-is warmomadgeneli peter handke aRniSnavs, rom erTxel aRmoCeni-
li meTodi droTa ganmavlobaSi kargavs mniSvnelobas. xelaxla mas 
ver gamoigoneb, amitomaa, rom mas gaucnobiereblad iyeneben. esa Tu 
is mxatvruli meTodi mravaljeradi gamoyenebis Semdeg, droTa gan-
mavlobaSi sul ufro eSveba da bolos sruli avtomatizaciis dones 
aRwevs (Handke 1972: 25).

adamianis WSmaritebasTan mimarTebis koncepti postmodernizmis 
umniSvnelovanesi sakiTxia. masSi ikveTeba umTavresi – orive Semadge-
neli sawyisis TavisTavadoba da unikaluroba. mosazreba, rom post-
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modenizmi „klasikis“ gardasaxva-transformaciaa dasaSvebia imdenad, 
ramdenadac teqstisadmi mimarTebiT bevriT emsgavsebian erTurTs. 
Tu klasikuri teqsti modernis epoqaSi relobas baZavs (igi calke na-
gulisxmevi realobaa), postmodernSi igi ukve teqstismieri realobis 
baZvaa (WeSmariti realuroba aseve teqstad aRiqmeba). postmodernis-
tul literaturas ar mikuTvnebuli mimdinareobani („bitnikebi“, „ga-
javrebuli axalgazrdebi“, Tundac „magiuri realizmi“), ayalibebdnen 
mas; igi emijneba dadgenil kanonebs, „gaxsnil Temebs“, interteqstu-
alobas. postmodernizms erTgavarad gza gaexsna naTxrobis gansxvave-
buli struqturiT, „cnobierebis nakadiT“, e.w. „spontanuri prozis“ 
meSveobiT.

yoveli axali epoqa xlovnebismier mimarTulebebSi efuZneba ra 
winamorbeds, afarToebs da konkretuli niSan-TvisbebiT aRWuravs 
Zvels. klasikurma xelovnebam (literaturam) Seqmna da Camoayaliba 
sanimuSo forma – Sinaarsobrivi nawarmoebebi, teqstebi, romlebic da-
fuZnebulia mxatvrul simarTleze, moralur-eTikur faseulobebze. 
gaZneldeba klasikuri epoqis sawyisi etapis zusti droiTi miTiTeba, 
daisad ki hegeliseuli rwmunebiT, „xelovnebis dasasruli“ unda vigu-
lisxmoT; ramac Sva kidevac modermizmi. modernizmi garesamyarosadmi 
gansakuTrebuli mimarTebaa da ara gamokveTili stili. am mosazrebas 
masSi arsebuli mravalricxovani mimarTulebani adasturebs. moder-
nistma xelovanebma winare gamocdilebaze uaris TqmiT, Tavad daiwyes 
samyaros da adamianis asaxvis axleburi formebis damkvidreba.

modernizms safuZvlad pozitivisturi filosofia, fenomenolo-
gia, froidizmi, marqsizmi da nicSes swavlebani udevs. Tu pozitivizmi 
da fenomenologia codnis obieqtivizacias eswrafoda, froidist–mar-
qsist–nicSeanelebi „adamianTmcodneobiT“ dakavdnen. sabolood, or 
msoflio omgamovlili orive midgoma gacudda. gaCnda axali, moder-
nizmis tradiciasTan gamijnuli postmodernizmi. xelovnebismier az-
rovnebaSi Semovida ekleqtika da qaoturobis niSnebi: enobrivi Tama-
Sobani, stiluri sinkretizmi, pirovnebaze teqstis zeobis mcdeloba-
ni. postmodernizmma eWvs qveS daayena da gaakritika modernizmis Sexe-
duleba universaluri WeSmaritebis wvdomis da Secnobis Sesaxeb.

erT adgilas araferi dgas, yovelive viTardba (es bunebiTi we-
sia), cxovreba axal-axal formebs wamoqmnis. sxvadasxva mimarTulebis 
moazrovneebi fiqroben da eZieben postmodernistuli paradigmebi-
dan gamosaval gzebs. Tavad „postmodernizmis“ erTiani, amomwuravi 
gansazRvreba dResac ki ar arsebobs. definiciis polifoniuroba Tu 
polisemiuroba motivirebulad aCens kiTxvas – uflebamosilni varT 
Tu ara movimarjvoT agrerigad urTierTsawinaaRmdego mosazrebebiT 
„damZimebuli“ termini. XX saukunis filosofiam da sakuTriv xelov-
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nebam (ra Tqma unda, igulisxmeba literaturuli teqstebic) TiTqos 
garkveuli Cixuri problemebi warmoSva. erTi mxriT, samarTliania, rom 
postmodernuli logika uaryofs sayovelTao metanarativis arsebo-
bas. meore mxriT – manve gaarTula miznis misaRwevad savali gzebi, ri-
Tac erTgvarad uari ganacxada Tavad mizanze.

meoce saukunis 90-ianebSi SemCneuli moyirWebis niSnebi 2010 
wlisTvis terminismierad gacxadda, rodesac orma holandielma fi-
losofosma timoTeus vermiulenma (Timotheus Vermeulen) da robin van 
den akerma (Robin van den Akker) proeqt-eseiSi „Notes on Metamodernism“ 
pirvelad axsenes metamodernizmi. Cveneulad – igive postmodernizmi. 
erTi wlis Semdeg ki ingliselma mxatvarma liuk ternerma (Luke Turner) 
„metamodernizmis manifesti“ (Metamodernism//Manifesto) gamoaqveyna. ram-
denime ganmsazRvreli postulati „manifestidan“:

1. vaRiarebT, rom rxeva bunebrivi msoflwesrigia (Semdgom, sity-
vaxmarebaSi termini oscilacia damkvidrda).

2. unda gavTavisufldeT modernistuli ideologiis xanr-
gZlivi gulubryvilobis da misi ukanonod Sobili cinikuri ara-
gulwrfelobisgan.

3. samomavlo qmedeba-moZraobani diametralurad gansxvavebul 
ideebs Soris, romelTac samyaro moZraobaSi mohyavT, rxeva-mimoxriT 
unda ganxorcieldes.

4. vaRiarebT, yofiereba gamdidrdeba Tu sakiTxs imgvarad mi-
vudgebiT, rom zRvris gadalaxva mainc SesaZlebelia, riTac samyaros 
„gaxsnas“ SevuwyobT xels.

5. sadReisod, tolad veZleviT nostalgiasac da futurizmsac.
6. unda SeviTvisoT samecniero-poeturi sinTezic da magiuri re-

alizmis informaciuli guglbryviloba. Secdoma azris dambadia.
7. Cven ideologiuri safuZvlisgan Tavisufal pragmatul ro-

mantizms gTavazobT. amdenad, metamodernizmi ironias da gulwrfe-
lobas, gaTviTcnobierebulobas da gulubryvilobas, relativizms da 
WeSmaritebas, optimizmsa da daeWvebas Soris cvalebad mdgomareobad 
unda ganvsazRvroT. miznad – winsvla da mimoxra unda davisaxoT.

metamodernizmi TiTqos grZnobaTa struqturaa da cdilobs mo-
icvas ideebi, mimdinareobebi, romlebic metamodernistul msoflSeg-
rZnebas Camoayalibeben. igi uars acxadebs kiCze, kolaJze, abstaqci-
onizmze, siurrealizmze da miseulad gaiazrebs neoromantizmsa da 
magiur realizms. eswrafis rekonstruqcias, naTxrobis „klasikuri“ 
saxis aRdgenas, miTosuri formebis xelaxal gaazrebas. miuxedavad ze-
moTqmulisa, metamodernizmis rogorc postmodernis Semdgom epoqad 
warmoCena, dausabuTeblad gveCveneba. postmoderni im dromde iarse-
bebs, sanam misi daZlevis mcdeloba iarsebebs. saTqmelia isic, rom li-
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teraturaSi metamodernizms miakuTvneben haruki murakamis, roberto 
bolonios, devid foster uoless da jonaTan franzens.

modernizmi, postmodernizmi, metamodernizmi, post-postmoder-
nizmi xelovnebis da literaturis Teoriis, zogadad esTetikis, e.w. 
nonklasikur (arakanonikur) saazrovno vels ganekuTvneba. Teoriasa da 
mxatvrul praqtikaSi nonklasikis sasargeblod albaT, „yoveldRiuri 
cnobierebis“ iseTi markerebi unda miviCnioT, romelTac filosofi-
ur-esTetikuri daniSnuleba miakuTvnes (esaa – SfoTi, sevdamoZaleba, 
apaTia, samusiko teqstebis disharmonia, ferweruli asimetria, usag-
noba, absurduloba da misT.). imavdroulad, eWvgareSea „maRali mo-
dernizmis“ XX saukunis klasikur normad miCneva.

postmodernuli tendenciebis arakanonikurobas Tundac mi-
seuli kanonis ararseboba adasturebs rac mizanmimarTuli asiste-
murobis, ekleqtizmis, klasikuri esTetikis kriteriumebisa da nor-
mebis ryeviT gamoixateba. postmodernistuli esTetika emijneba 
dogmebs, misTvis ucxoa myari konceptualuri konstruqciebi. de-
konstruqciis Teoria uaryofs azris sisavsis (klasikuri gnose-
ologiuri TvalTaxedviT) paradigmis reprezentacias xelovnebis-
mier sferoSi. midrekilia imgvar koncefcias, romelSic teqsti erTsa 
da imave dros gulisxmobs dekonstruqciasac da rekonstruqciasac 
(martivad rom vTqvaT, daSla-awyobas). win wamowevs sxvadasxvagvar 
rakurss – sawadels (J. delozi), libidosmier pulsacias (J. laka-
ni, J.-f. liotari), cdunebas (J. bodriari), zizRs (i. kristeva), mniS-
vnelovan adgils ikavebs ironiac. postmodernistulma eqsperimen-
tebma saTave daudes tradiciuli xelovnebis Janrul-saxeobrivi 
sazRvrebis gafermkrTalebas, sinesTeziuri terdenciebis gaaqti-
urebas. aqtualuri gaxda mxatvrulobis, istorizmis, religiuro-
bis problemebis simulakruloba, gacxadebuli metaeniT, interteq-
stualobiT, konteqstiT. klasikuri esTetikis mxatvrul saxeobri-
obas postmodernizmis esTetikaSi, simulakri Caenacvla.

postmodernizmi calsaxa, martivi movlena ar gaxlavT; iTavsebs 
koncefcia-Teoriebs, romlebic cdiloben misi sazRvrebis moSlas da 
raRac axlis, ufro Tanamedroves Seqmnas. ibadeba sirTule – post-
post-modernizmis momxreni winamorbedi movlenis romeli frTis Tu 
saxeobis „daZlevas“ gulisxmoben. erTni frederik jeimisonis  Teori-
as emxrobian, meoreni ki aRiareben  liotaris pozicias diadi narative-
bis daisis Sesaxeb. damatebiTi sirTule isicaa, rom post-postmoder-
nistuli Teoriis araerTi koncefciiT faqtorbivad, imave saazrovno 
diskursSi vimyofebiT, raic postmodernizmma daamkvidra.

sabolood cxadiyofa, rom postmodernizmma kulturuli velis 
gaazreba, misi analizi SemogvTavaza. amdenad, post-postmoder-niz-
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mis avtorebi kvlav kulturismier fesvebze saubroben. cxadia, vgu-
lisxmobT, filosfosisa da kulturis Teoretikosis f. jeimisonis 
1980-ianebSi daweril statias „postmodernizmi anu gviandeli kapita-
lizmis kulturuli logika“ („Postmodernism, or, the Cultural Logic of Late 
Capitalism“). statia ganmsWvalulia im paTosiT, rom postmodernizmi 
gviandeli kapitalizmis gamoxatulebaa.

sadReisod, yvelaze xSirad xsenebul post-postmodernistul 
koncefciad metamodernizmi miiCneva (adre naxseneb holandiel filo-
sofosTa proeqti). xazgasasmelia, rom vermiulenis da van den akeris 
adreSeqmnilma manifestma Zireuli gadamuSaveba ganicada 2017 wels 
gamocemul naSromSi: „metamodernizmi: istoriuloba, afeqti da siR-
rme postmodernizmis Semdgom“. mixvdnen ra, rom „manifesti“ ver idga 
myar samecniero niadagze da ioli iyo misi safuZvliani kritika, axali 
varianti jeimisonis mosazrbebze daafuZnes. amasTanave, proqtSi sxva 
avtorebic miipatiJes. ZiriTad kategoriad, manifestis Seqmnidan Svidi 
wlis Semdgom, grZnobaTa struqtura daasaxeles. albaT TvalnaTelia, 
jeimisonisgan „nasesxoba“, romelic postmodernizmis ZiriTad maxasi-
aTeblad swored grZnobis struqturas wamowevda win.

da, mainc ver moxerxda erTiani, zogjer msgavsi mosazrebebis Se-
jereba. mravalsaxovani Sexedulebebi racionalur marcvals marTalia 
Seicavdnen, oRond mTlianobiTi konceptis dadgena ver ganxorcielda.

sayuradRebo gaazrebas moicavs alan kirbis „dijimodernizmi“ 
(ix.: Kirby Alan, Digimodernism: How New Technologies Dismantle the Postmodern 
and Reconfigure Our Culture. N. Y., 2009). Tu iTvleba rom modernis epoqis 
subieqti nevrotikia, postmodernisa – Sizoidi, „diji“ anu cifruli mo-
dernizmisTvis is autistia, romelic miseul cifrul samyaros hqmnis. 
literaturis amerikeli Teoretikosis jefri nilonis (ix.: J. T. Nealon, 
„Post-Deconstructive“ Negri, Derrida and the Present State of Theory“, Symploke, vol. 
14) TvalTaxedviT, dRes TiTqos yvela, gansxvavebulis (adamiani Tu 
sagani) kvlevas eswrafis; Tumca jeimisoniseuli da postmodernuli 
logika dResac Zalmosilia. post-postmodernizmi postmodernizmis 
gaZliereba da mutaciaa. amdenad, saubaria post-postmodernizmis, vi-
Tarca Tanamedrove kapitalizmis (just in time capitalism) gamoxatulebaze.

odnav adre, mark fiSeris (Marc Fisher) fsevdonimiT cnobili, popu-
laruli Crdilo amerikeli mwerali da literatori moimarjvebs ter-
mins – „kapitalisturi realizmi“. garkveuli istoriul SexedulebaTa 
mixedviT arsebobs mosazreba, rom postmoderni ukve araaqtualuria, 
kapitalisturi realizmi ki dResac „moTxovnadi“. amasTanave, eyrdnoba 
ra jeimisons, fiSeri xSirad Caanacvlebs xolme „postmodernizmisa“ da 
kapitalisturi realizmis cneba-terminebs (sakuTari Sexedulebis ga-
samyareblad araerTgzis moixmobs JiJekis, delozis, gvataris da devid 



195

modernizmidan post-postmodernizmamde

harvis nawerebs). amdenad, dasaSvebia miseul Teorias postmodernis-
tuli vuwodoT, mxolod imis miTiTebiT, rom avtori uSualod kapita-
lizms ikvlevs.

modernizmis epoqaSi froidiseulad, upirvelesia aracnobieri, 
romelic safuZvlad udevs adamianis qmedebas. amdenad, adamianur 
qmedebas ara cnobiereba gansazRvravs, rogorc es manamde iyo miCneu-
li – aramed aracnobieri. sainteresoa, rom aracnobieri, dadaizmis es 
sayrdeni wertili, mniSvnelovani xdeba siurrealizmisTvisac. moder-
nistebi daupirispirdnen wina epoqebidan namemkvidreb wamyvan formeb-
sa da narativebs; puantalistur perspeqtivas ferwera–mxatvrobaSi, 
tonalurobas samusiko teqstebSi, realistur naTxrobs literatu-
raSi. i. litmani Tavisi Teoriis garkveul etapze modernizmis mosawon 
niSan-Tvisebad Zvelze uaris Tqmas da axleburi msoflaRqmis Camoya-
libebas miiCnevda. am Tezas naTlad warmoaCens futurizmi. xose ortega 
Tanadrouli xelovnebis novacias amgvarad xedavda: xelovnebis dehu-
manizacia; „SeCveuli“ formebis uaryofa; zogadad xelovnebaSi TamaSis 
da ironiis sawyisis mniSvnelobis win wamoweva. es yovelive naTelyofa 
postmodernistul xelovnebaSi.

„winare gamocdilebasTan“ dapirispirebulobis miuxedavad aR-
saniSnia isic, rom erT-erTi adreuli gamocdileba modernizmisa – 
simbolizmi, romantizmis xazs ganagrZobs. bodleri dawers – „yovel 
adamianSi, yovel wuTs aris ori erTdrouli miswrafeba, erTi Rmer-
Tisken, meore satanisken. mowodeba RmerTisken rodesac suliereba 
aris amaRlebis survili; satanas mowodeba rodesac cxoveloba aris 
dacemiT tkboba“. eqspresionizms da romantizms Soris kavSirs mianiS-
nebs valerian gafrindaSvili: „ueWvelia agreTve eqspresionistebis 
kavSiri „grigalisa da amboxebis“ genialur WabukebTan... „grigalisa da 
amboxis“ („Sturm und Drang“) periodidan gansakuTrebiT SilerTan eqspre-
sionistebs didi kavSiri aqvT. maTi kulti revoluciis da katastrofis, 
maTi moraluri paTosi, TiTqos aRdgenaa Sillerisa da romantizmis 
pirvandel revoluciuri xanis, roca misi ajanyeba Zveli literatu-
ris da cxovrebis winaaRmdegi iyo TavSekavebuli da usazRvro... maTi 
pesimizmi aris gamowveuli im damarcxebebiT, romelic naxa germaniam 
ukanasknel omSi“ (gafrindaSvili 1924). 

qarTuli gamocdilebis gaTvaliswinebiT, modernizmis xana-
Si gamoiyofa orgvari pozicia, romlebic xilul sinamdvileSi WeS-
maritebis Ziebas upirispirdeba, rac, rasakvirvelia, moaswavebs kul-
turaSi desemiotizaciis process – rodesac sityvebi da sagnebi erT-
maneTs aRar miemarTebian. erTia miRmuri samyaros wvdomisken swrafva, 
meore – upiratesad futuristebiseuli pozicia momavlis samyaros 
mimarT.
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„postmodernizmi“ terminismierad, ambivalenturi Sinaarsisaa. 
acnobierebs rogor modernizmis daZlevis mcdelobas, aseve misi gag-
rZelebis kulturul paradigmas. postmodernizmi, viTarca msofl-
SegrZneba win uswrebs Tavad terminismier damkvidrebas; mWidrodaa 
dakavSirebuli teqnologiur novaciebs, problemis gaazreba sayurad-
Rebodaa warmodgenili am sferos „mZimewonosnad“ miCneuli frangi 
kritikosis Jan liotris teqstSi „postmodernis mdgomareoba“, sadac 
„postmoderni“ Tanadrouli kulturuli mdgomareobis aRmniSvnelia.

socialuri organizacia da adamianuri yofis cxovelmyofelo-
ba, pirovnebiseuli Sexeduleba WeSmaritbaze, samyarosa da Tavad ada-
mianze, gansazRvraven kulturismier arss. pirovneba Tavadaa realo-
bis Semqmneli, amasTanave, sxvaTac xelewifebaT sakuTar Sexedule-
baTa gamoxatva da amiT zogadi realobis gamravalferovneba. amgvari 
gaazrebiT sarwmunoa postmodernistuli mtkicebuleba – „samyaro 
teqstia“.

axali Taobis mwerlebi Zalauneburad iTvaliswineben namemkvid-
reb postmodrnistul formebsa Tu naazrev-nafiqrals. aseve, „Zala-
uneburad“ gvTavazoben post-postmodernistuli mimdinareobis nara-
tiviseul „mignebebs“. pirovneba post-postmodernistul naazrevSi, 
albaT ufro metad socializebulia. meTodis SesagrZnobad axlebu-
ri interpretaciaa mosamarjvebeli. igulisxmeba gmirTa (personaJTa) 
„ganCxrekvis“ garTulebuli midgoma. zemoTqmulis gaTvaliswinebiT, 
ikveTeba post-postmodernistuli romanis amgvari markerebi (Timmer 
2010): 

•		 siuJetis	 agebis	 post-postmodernistulma	 stratgiebma	 naT-
lad ver Camoayalibes pirovnebis srulfasovani gaazrebis formebi.

•		 post-postmodernistul	romanSi	 naTxrobis	 axleburi	formis	
Zieba gapirobebulia pirovnebismieri mcdelobiT, rogorme daZleul 
iqnas eqsistenciuri krizisi Tu „afeTqeba“.

•		 post-postmodernistul	romanSi	 mniSnvelovania	 „urTiergac-
vlis“ momenti anu sxvebs Tavsgadaxdenil ambavTa sakuTarTan daaxlo-
veba – identificireba. „sakuTaris“ sxvebTan igiveobis da TanaerTobis 
SegrZnebis albaToba.

•		post-postmodernistul	romanSi	mniSvnelovania	„msgavseba-er-
Tianoba“ (postmodernistuli teqstebisgan gansxvavebiT, sadac „gans-
xvavebulobaa“ umTavresi niSani); xSiria uSualod teqstis aRmqmeli-
sadmi mimarTva – „Tqvenc aseve grZnobT, xom?“ rac e.w. „gacvla-gamoc-
vlis“, gaziarebis formaa.

•		 postmodernistuli	 mignebebi	 (xerxebi)	 post-postmodernis-
tul literaturaSic kvlavindeburad ixmareba, magram aw ukve gansx-
vavebuli funqciiT.
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•		post-postmodernistuli	romani	acdenili	araa	ironias,	oRond	
is ukve socialur an kulturismier normad aRar aRiqmeba.

•		 post-postmodernistul	 romans	 empaTia	 gansazRvravs	 (gmi-
rebs, mTxrobels da personaJebs, mTxrobels – personaJebs – mkiTxvels 
Soris).

safuZvliania kiTxva – aris Tu ara post-postmodernizmi „post-
modernulobis“ epoqis erT-erTi etapi Tu man amowura da dawrita 
„daRlili“ postmodernizmi? aRvniSnavT umTavress – modernizmisa 
da postmodernizmisgan gansxvavebiT post-postmodernizmi gansazR-
vruli esTetikuri da mxatvruli kanonebis damkvidrebas cdi-lobs. 
erideba esTetikuris zogadi midgomebis dafuZnebas. miiC-neva, 
rom interaqtiuloba damaxasiaTebeli specifikuri niSania post-
postmodernisa. Teoriuli gaazrebiT, virtualuri realoba arakla-
sikuri esTetikis SedarebiT axali cnebaa. virtualobis esTeti-
ka konceptualurad, ufro farToa postmodernul esTetikasTan 
SedarebiT.
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From Modernism to Post-Postmodernism

Summary

Key words: Civilization, culture, society.

The XXIst century offers us the new rules of existentialism. The conflicts of the 
civilizations are uncovered. A human is in the process of looking for the ways to be in 
harmony with the outer world. The fastest development of the digital technologies helped 
the society to pass to the new cultural stage.

According to his nature, a human has to exist in this or that kind of a sociaty. So, he is 
forced to find an existentialistic fulcrum. This “prop” is still found in the standards formed 
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and developed by the cultural forms typical to the given society. According to Nietzsche, 
the “Transformation of the Spirit” is possible and we must accept and understand it as a 
concept equal to the current global changes in the cultural sphere. There is no development 
without changes and transformation; in every concrete case, as a major characteristics, we 
must consider the perception and freedom of a human. And the progress or development is 
determined by the changes of the attitude to the universe and understanding of the reality, 
the methods of perception, and limitless freedom.

The culture-related space is understood and imagined as the variety of the 
interrelation of an economic, social, political, and spiritual expression; consequently, all 
the above-mentioned forms of human expressions are joined by the perception of the verity, 
outer world, and the nature of the human. It has been often pointed out to the fact that the 
culture-related phenomenon includes the following triad: a human – objectively existent 
world – absolute world. It must be clear that the given trichotomy can’t be universal but it 
certainly has the right to exist.

If we rely on the already mentioned approach, then it’s possible to present the 
following systematics: a) verity and the ideas regarding it determine perception of the 
world/universe by an individual, by the essence of his creative power. b) The combination 
of the above-mentioned components creates culture-related phenomenon.

At present, the common cultural (spiritual, social-economical, political, technolo-
gical) context undergoes radical changes. Almost already for half a century the thinkers 
and the scientists discuss the topic regarding the similarity or the difference between 
the epochs of the modern and the postmodern. The approach that a human is in the 
ambivalent situation, that he is unable to rely on the narratives created in the result of the 
prior antecedents and experience because they cannot “satisfy” him, overweighs the other 
ideas. In the process of the confrontation or comparison of the XX century art samples 
the critics openly point out to the fact that the founding of some new conception of the 
world or philosophy of life or cultural period is quite late. This border has already been 
overstepped and the thinkers still try to blaze the trails. It’s true that the understanding of 
the knowledge in the postmodern channel is not stable anymore; still, it must be based 
on the ideas and experience of the “ innovative” postmodern classics. It must be taken 
into consideration that the formerly acquired postmodern knowledge is important for the 
overcoming of the postmodern episteme. It’s difficult to say how will the mechanism of 
the gathered knowledge in the society develop or what way will the events progress. One 
thing is clear that the new theories must be comprehended with great care, the majority 
of which, to our mind, does not submit logics or has simply some speculative meaning. 
In all probability the existence of the definitely named and determined epoch is under the 
question. “Unrestricting” was overcome by the postmodern earlier.

Every new epoch in any art direction based on the experience of the predecessor, 
expands and equips the old ones with the new signs and qualities. The classic art (literature)
created and formed the models: meaningful narratives, based on the artistic verity and 
moral-ethical values. The basis of the modern is positivistic philosophy, phenomenology, 
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Freidism, Marxism, and the doctrines of Nietzsche. If the positivism and phenomeno-
logy strived to achieve the objectification of the knowledge, the followers of Freidism, 
Marxism, and the Nietzsche theories were involved in human studies.

 Taking into consideration the Georgian literary experience, during the modern 
period two kinds of positions have been framed out which confront and contradict sear-
ching after verity. In its turn this phenomenon anticipates the process of desimiotisation 
in the culture – when the words and the objects do not relate to each other. One thing is 
to rush to the ultimate world, and the other thing is to have the futuristic attitude towards 
the world.

The concept “postmodern” is of the ambivalent nature. It is understood as the 
attempt of overcoming the modern as well as the cultural paradigm of its continuation. 
The postmodern as a conception of the world anticipates the assertion of the concept 
itself. The postmodern is closely connected with technological innovations. 

Social organization and the strength of the human existence, the personal opinion 
on the truth, the universe, and the person himself, determine the essence of the culture. 
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