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konstantine bregaZe 
(saqarTvelo)

qarTuli modernizmi rogorc oqcidentocentrizmi

(qarTuli literaturuli modernizmis sociokulturuli, 
esTetikuri da poetologiuri konteqstebi)

Cven unda gadavlaxoT qarTuli
 kulturis eTnografiuli mijnebi.

konstantine gamsaxurdia

saqarTveloSi, iseve rogorc evropaSi, literaturuli modernizmis 
damkvidreba da, zogadad, modernistul msoflmxedvelobasa da moder-
nistul esTetikaze orientireba, es ar iyo stiqiuri da gaucnobierebeli 
movlena, erTgvari, modas ayola. qarTveli modernisti avtorebisaT-
vis – gr. robaqiZe, k. gamsaxurdia, n. lorTqifaniZe, d. Sengelaia, g. tabiZe, 
t. tabiZe, p. iaSvili, vl. gafrindaSvili da sxv. – modernistuli esTetika, 
modernistuli TemebiT, problematikiTa da poetologiuri principebiT 
operireba arc droebiTi da sasxvaTaSoriso interesis sagani iyo („ymawvi-
luri seni“, „gulubryvilo gataceba“) da arc koketobis sagani („ucxo se-
niT daavadeba“), aramed modernistul esTetikasa da modernistul msofl-
mxedvelobas qarTveli modernisti avtorebi imTaviTve ukavSirebdnen 
qarTuli kulturis, qarTuli mwerlobis dasavleTevropuli „radiusiT 
gamarTvis“ (t. tabiZe), misi rusuli aziaturi kulturis tiraniisagan 
gamoyvanisa da qarTuli kulturisa da mwerlobis dasavlur kulturas-
Tan kvlav integrirebis amocanebs. Sesabamisad, qarTuli literaturuli 
modernizmis Casaxvasa da ganviTarebas hqonda Tavisi fundamenturi poli-
tikuri da sociokulturuli wanamZRvrebi, esTetikur-konceptualuri 
da filosofiur-Teoriuli bazisi.* 

is, rom qarTuli literaturuli modernizmi ar iyo spontanuri, 
droebiTi movlena da modas ayola, amaze aseve metyvelebs is faqtic, rom 

* aq xazi unda gavusva erT mniSvnelovan garemoebas: imave qarTuli romantizmisagan gan-
sxvavebiT, romelsac gaSualebuli kontaqti hqonda evropul romantizmTan, da romelic 
saboloo jamSi mainc fragmentul movlenad darCa qarTul sinamdvileSi, qarTuli mo-
dernizmi ukve uSualo kontaqts amyarebs evropul modernizmTan. es aixsneba Tundac 
imiT, rom qarTvel modernistTa umetesobas – gr. robaqiZe, k. gamsaxurdia, n. lorTqi-
faniZe, p. iaSvili e. tatiSvili, g. qiqoZe da sxv. – ganaTleba swored evropaSi hqonda miRe-
buli da isini uSualod evropul kulturul sivrceSi ecnobodnen axal literaturul 
mimdinareobebsa da tendenciebs, filosofiur da esTetikur moZRvrebebs (nicSe, Sopen-
haueri, kirkegaardi [kirkegori], vagneri, froidi, Spengleri, bergsoni da sxv.), litera-
turul Tu kulturul cxovrebas.
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qarTuli literaturuli modernizmi mxatvruli teqstebis qmnasTan er-
Tad amavdroulad Tavis Tavsac iazrebda, igi TviTrefleqtirebadi fe-
nomeni iyo, romelic miznad esTetikur-kulturuli ganaxlebis amocanebs 
isaxavda da Tavis Tavs moiazrebda evropuli kulturis da evropuli 
literaturuli modernizmis TviTmyofad da ganuyofel nawilad. yove-
live amis dasturia, erTi mxriv, is, rom qarTveli modernisti avtorebi 
intensiurad aqveynebdnen esseebsa da literaturul-kritikul werilebs 
mimdinare evropuli sociokulturuli, kulturuli da politikuri cxov-
rebis Sesaxeb, aseve modernizmisa da, zogadad, literaturis aqtualur 
sakiTxebze (k. gamsaxurdias, gr. robaqiZis, t. tabiZis, vl. gafrindaSvilis, 
e. tatiSvilis, v. kotetiSvilis, g. qiqoZis, g. leoniZis da sxv. literatu-
ruli esseebi da werilebi); aseve aqveynebdnen saprogramo literaturul 
manifestebs, sadac sajarod acxadebdnen konkretuli modernistuli mim-
dinareobis dafuZnebas (mag. „cisferyanwelTa“ simbolizmis manifestebi 
„pirvelTqma“ da „cisferi  yanwebiT“, an  k. gamsaxurdias  eqspresionizmis 
manifesti „Declaratia pro mea!“). meore mxriv, qarTveli modernistebi awy-
obdnen sajaro leqciebsa (mag., gr. robaqiZis cnobili leqciebis cikli, 
rodesac man qarTul sinamdvileSi pirvelma iqadaga literaturuli mo-
dernizmis esTetika da qarTuli literaturis modernizmis ideologiisa 
da esTetikis safuZvelze ganaxlebis aucilebloba) da literaturul 
Sekrebebs (mag., „akademiuri mwerlobis asociaciis“ mier organizebuli 
literaturuli saRamoebi, romelTagan erT-erTi mTlianad fr. nicSes mi-
eZRvna da romlis mTavari organizatoric k. gamsaxurdia iyo), afuZnebdnen 
literaturul dajgufebebsa („akademiuri mwerlobis asociacia“, qarTvel 
simbolistTa („cisferyanwelebi“) da qarTvel futuristTa literaturu-
li dajgufebani) da sakuTar literaturul organoebs („cisferi yanwebi“, 
„meocnebe niamorebi“, „baxtrioni“, „galaktion tabiZis Jurnali“, „lomisi“, 
„ilioni“, „saqarTvelos samreklo“ „barrikadi“, „rubikoni“, „qarTuli si-
tyva“, „kavkasioni“, „H2SO4“).

amitomac, sruliad bunebrivia, rom qarTuli gonisa da kulturis 
istoriaSi swored qarTuli modernizmi, da kerZod, literaturuli moder-
nizmi aRmoCnda is sulieri da esTetikuri sivrce, sadac erTiani frontiT 
(Tu ar CavTvliT bolSevikuri reJimisadmi loialurad ganwyobil memar-
cxene qarTvel avangardistebs) daisva evropasa da dasavlur Rirebulebe-
bze orientaciis sakiTxi. da aqve ikveTeba erTi metad sayuradRebo gare-
moeba: kerZod is, rom qarTuli literaturuli modernizmi evropuli mo-
dernistuli esTetikis paradigmis bazaze mxolod qarTuli literaturis 
ganaxlebas ki ar isaxavda miznad „evropuli radiusiT“, aramed mis wiaRSive 
SemuSavda postulati, zogadad, dasavleTze/evropaze saqarTvelos kul-
turuli da politikuri orientaciis Sesaxeb. aSkaraa, rom  qarTuli lite-
raturuli  modernizmi evropeizmis Tvisobrivad axali talRa iyo qarTul 
socialur da kulturul sinamdvileSi.

qarTuli modernizmi rogorc oqcidentocentrizmi
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amitomac, kidev erTxel gavusvam xazs, rom qarTuli literaturu-
li modernizmi aris ara spontanuri, stiqiuri da fragmentuli/epizodu-
ri gamovlineba qarTuli gonisa da literaturis istoriaSi, rogorc amas 
sabWoTa ideologiuri dakveTis gaTvaliswinebiT miuTiTebdnen sabWoTa 
periodis qarTveli marqsisti litmcodneebi, aramed qarTuli literatu-
ruli modernizmis warmoqmnas hqonda konkretuli obieqturi politikuri 
da sociokulturuli winapirobebi: 

a) saqarTvelos koloniuri politikuri mgdomareoba ruseTis im-
periis farglebSi (1801-1918),

b) qarTuli kulturisa da literaturis CamorCenili mdgomareoba, 
gamomdinare aswlovani rusuli koloniuri viTarebidan, ramac saqarT-
velo mowyvita evropul kulturul da literaturul konteqstebsa da 
ekonomikur-socialuri modernizaciis procesebs,

c) 20-iani wlebis rusuli bolSevizmis politikur-ideologiuri 
agresia saqarTveloze – okupacia, aneqsia, politikuri terori da repre-
siebi da am yovelives damatebuli ideologizebuli teqnokratizmi da 
qarTuli yofis totaluri desakralizacia, gamoxatuli, erTi mxriv, 
saqarTvelos samociqulo eklesiis terorizebasa da aTeizmis Zaladobriv 
propagandaSi, meore mxriv, gamoxatuli egzistencialuri sivrcis Zalado-
briv racionalizaciasa da adamianTa cnobierebaze bolSevikuri materi-
alisturi ideologiis ZaladobaSi (bregaZe 2013a: 8).

aqedan gamomdinare:

1. modernizms, rogorc msoflmxedvelobriv da literaturul dis-
kurss, qarTveli modernistebi, erTi mxriv, ukavSirebdnen qarTuli kul-
turisa da literaturis ganaxlebis sakiTxebs, rac erTdroulad gulis-
xmobda, zogadad, dasavleT evropis kulturasa da literaturasTan, da 
kerZod, Tanamedrove modernistul esTetikasa da ideologiasTan qar-
Tuli kulturisa da literaturis kvlav daaxloebasa da mis dasavluri 
kulturisa da literaturis ganuyofel nawilad qcevas; meore mxriv, 
ukavSirebdnen qarTuli saxelmwifoebriobis aRdgenisa da politikur da 
kulturul cxovrebaSi dasavluri orientaciis aRebis sakiTxebs – Sdr., 
„cisferyanwelTa“ simbolizmis manifestebi „pirvelTqma“ (p. iaSvili) da 
„cisferi yanwebiT“ (t. tabiZe), anda gr. robaqiZis, g. qiqoZisa da k. gamsa-
xurdias werilebi da esseebi aRniSnul problematikaze, mag., Tundac 
gr. robaqiZis cnobili statia „qarTuli renesansi“. Sesabamisad, kultu-
ruli da politikuri orientaciis centrebad cxaddeba parizi („cisfer-
yanwelebi“) da berlini (k. gamsaxurdia). 

2. qarTul sinamdvileSi modernistuli esTetikisa da msoflmxed-
velobis intensiuri recefcia da danergva aseve ukavSirdeba 20-ian wlebSi 
saqarTveloSi gamZafrebul politikur cxovrebas – 1921 wlis katastro-
fa, 20-iani wlebis bolSevikuri politikuri terori da represiebi, 1924 
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wlis ajanyebis CaxSoba, bolSevikuri antireligiuri terori da propa-
ganda; aseve, ukavSirdeba 20-ian wlebSive gaintensivebul ideologizebul 
teqnikur-manqanur progress (ideologizebuli teqnokratizmi), rasac 
bolSevikebi axorcielebdnen mesianisturi paTosiT. aRniSnuli procese-
bis fonze ki saqarTveloSic sabolood ganxorcielda „metafizikuri rye-
va“ (nicSe) – RmerTi mokvda, Rirebulebebi gadafasda da qarTuli sulieri 
kultura CaaxSo bolSevikebis mier dafuZnebulma materialisturma cno-
bierebam da manqanur-teqnikurma civilizaciam. aman ki gamoiwvia qarTuli 
yofis desakralizacia, dehumanizacia, subieqtis miTo-sakraluri pirvel-
sawyisebisadmi gaucxoeba, Sesabamisad, subieqturobis daSla-rRveva, eg-
zistencialuri SiSi da TviTidentobis mopovebis SeuZlebloba. aRniSnu-
li problematika ki qarTuli modernistuli mwerlobis umTavresi Tema 
da intensiuri gansjis sagani iyo (Sdr., k. gamsaxurdias romanebi „dionisos 
Rimili“, „mTvaris motaceba“ da misi 10-ian-20-iani wlebis eqspresionistu-
li novelebi, m. javaxiSvilis romanebi „jayos xiznebi“ da „TeTri sayelo“, 
gr. robaqiZis romanebi „gvelis perangi“ da „Cakluli suli“, d. Sengelaias 
romanebi „sanavardo“ da „tfilisi“ da sxv.). 

 am viTarebaSi ki qarTuli literaturuli modernizmi imTaviTve 
fuZndeba, rogorc TviTrefleqtirebadi fenomeni, romelic, erTi mxriv, 
acnobierebs Tanamedrove saqarTvelos zemoTaRniSnul politikur, kul-
turul da esTetikur CamorCenas – Sdr., me-19 saukunisa da me-20 saukunis 
pirveli aTwleulis qarTuli koloniuri yofis „Oбывательщина“-d daxa-
siaTeba da Sefaseba grigol robaqiZis (1880-1962) mier werilSi „qarTuli 
modernizmi“ [rus.] (1918) (robaqiZe 2012: 338)* – da, meore mxriv, acnobierebs 
sakuTar misiasa da pasuxismgeblobas qarTuli kulturisa da litera-
turis winaSe, rac gulisxmobs evropul/dasavlur kulturul da esTeti-
kur paradigmebze orientirebasa da maT dafuZnebas tradiciul qarTul 
kulturul paradigmebTan SerwymiT (am SemTxvevaSi, qarTul tradiciul 
kulturul paradigmebSi vgulisxmob rusTavelis mier dafuZnebul da 
ganviTarebul „qarTul universalizms“), ris safuZvelzec unda ganxorci-
elebuliyo qarTuli literaturisa da kulturis Zireuli ganaxleba (Sdr., 
tician tabiZis formula – malarme da rusTaveli. ix. misi saprogramo teq-
sti „cisferi yanwebiT“).

amitomac, sruliad bunebrivia, rom am TviTrefleqsiisa da, amav-
droulad, axali modernistuli esTetikuri Rirebulebebis propagandis 
nimuSebia qarTveli modernistebis literaturuli manifestebi, kultu-
rologiuri, kulturfilosofiuri, literaturul-Teoriuli da lite-
raturul-kritikuli werilebi, romlebsac isini intensiurad aqveyneb-

* Sdr., gr. robaqiZis dakvirvebamde garkveuli xniT adre a. jorjaZemac (1872-1913) me-19 
saukunis qarTuli (kolonialuri) yofisa da kulturis aseve provincializms gausva xazi: 
`amgvarad aSkaraa, rom Cven nel-nela sruliad movwydiT msoflio azrovnebis cxovrebas 
da exla, xelmeoreT SobilT, ver gvebedeba isev im farTo cxovrebis fargalSi fexis 
Sedgma~ (jorjaZe 1989: 682).

qarTuli modernizmi rogorc oqcidentocentrizmi
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dnen sakuTar literaturul Jurnal-gazeTebSi (daaxl. 1915-1925 w.w.) 
(lit. Jurnalebi... 2011). es ki, Tavis mxriv, mowmobs imas, rom qarTulma mo-
dernizmma gaSala farTo fronti axali politikuri da kulturuli misiis 
Sesasruleblad.

Tuki gaviTvaliswinebT im garemoebas, rom qarTuli modernizmi, Se-
sabamisad, qarTuli literaturuli modernizmi, Sewyvetili proeqtia 
(b. wifuria), romlis Seferxebac moxda, erTi mxriv, rusuli bolSevizmis 
agresiis gamo (1921 w.), ris Sedegadac bolSevikuri ideologia teroris-
tul-represiuli formiT mkveTrad daupirispirda modernistul esTeti-
kas, qarTvel modernistebsa da maT modernistul Semoqmedebas, da, meore 
mxriv, imis gamo, rom 30-iani wlebidan sabWoTa saqarTveloSi erTaderT 
esTetikur ideologiad socrealizmi gamocxadda, da aseve, Tuki gaviTva-
liswinebT iurgen habermasis Teziss, rom moderni, rogorc msoflmxed-
velobrivi da sociokulturuli fenomeni, dausrulebeli proeqtia, 
romelic dRemde grZeldeba da jer kidev Camoyalibebis procesSia (ix. mi-
si kulturologiuri da socialfilosofiuri etiudi „Die Moderne – ein 
unvollendetes Projekt“) (Habermas 1994: 177-192), maSin kvlav aqtualuria qarTu-
li modernizmis kvleva rogorc esTetikuri, ise sociokulturuli Tval-
sazrisiT, miT umetes, rom mocemul istoriul momentSi saqarTvelos kv-
lav mwvaved udgas politikuri da kulturuli orientaciis sakiTxi. xolo, 
am TvalsazrisiT, dRes qarTul sazogadoebas swor orientacias gauwevs 
swored qarTvel modernistTa evropuli arCevani da maTi „oqcidento-
centrizmi“.

qarTuli literaturuli modernizmis wiaRSi ganviTarebuli, erTi 
mxriv, antikoloniuri da, meore mxriv, oqcidentocentruli suliskve-
Teba gansakuTrebiT vlindeba qarTvel modernistTa Semdeg saprogramo 
teqstebsa da literaturul manifestebSi, sadac sruliad cxadad cnobi-
erdeba rusul-aziaturi koloniuri sivrcisagan gamijvnisa da dasavleTze 
politikuri da kulturuli orientaciis aucilebloba. kerZod, es sapro-
gramo teqstebia: a) simbolistebis – tician tabiZisa da paolo iaSvilis – 
simbolizmis manifestebi „cisferi yanwebiT“ (1916) da „pirvelTqma“ (1916), 
romlebic, rogorc es marTebuladaa SeniSnuli (Magarotto 1982: 56; sigua 
2008: 82, 83; wifuria 2012: 173-176), paTosiT ufro avangardistul-futu-
ristuli manifestebia, rac SemTxveviTi araa, Tuki gaviTvaliswinebT im 
faqts, rom XX s. 10-ian wlebSi parizSi myofi paolo iaSvili ukve gacnobili 
iyos f. t. marinetis futurizmis manifestebs; b) eqspresionisti konstan-
tine gamsaxurdias eqspresionistuli manifesti „Declaratia pro mea!“ (1920), 
aseve misi publicisturi werilebi da esseebi – „Ria werili ulianov lenini-
sadmi“ (1921), sadac igi amxels bolSevikuri ruseTis imperialistur poli-
tikas saqarTvelos mimarT, esseebi „ilia WavWavaZe“ (1922), „metafizikosis 
dRiuri“ (1921-1922), publicisturi werili “Anno 1923” (1922) da sxv.

rodesac qarTuli literaturuli modernizmi oficialurad, or-
ganizebuli formiT erTveba qarTul saliteraturo cxovrebaSi da ofi-
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cialurad afuZnebs Tavis Tavs, mxedvelobaSi maqvs qarTvel simbolis-
tTa – „cisferyanwelTa“ – gamosvla (1915-1916 w.w.) pirveli msoflio omis 
periodSi (sigua 2008: 80), maT literaturul manifestebSi ukve imTaviTve 
gamokveTilia, erTi mxriv, antikoloniuri ganwyobilebani, meore mxriv, 
dasavleTze kulturul-politikuri orientaciis aucilebloba. am Tval-
sazrisiT, mkveTrad gamoirCeva t. tabiZis (1893-1937) simbolizmis mani-
festi „cisferi yanwebiT“:

`CvenSi mzadaa niadagi modernizmisTvis (xazi Cemia – k. b.) [...] momaval 
did qarTvel mxatvarSi unda Sexvdes rusTaveli da malarme. rusTaveli 
me mesmis rogorc qarTuli sityvis Semkrebi erTeuli da malarme amave az-
riT evropis prezentizmisa da futurizmis. es gza aucilebelia. rogorc 
unda gaTavdes omi, aSkaraa, wina aziaSi evropa SemoaRebs karebs da am dros 
Cven unda davxvdeT SeWurvili erovnuli SemecnebiT, [...] rom iyos mTavari 
morgvi, romelzedac moexveva axali  ideebi. Cven vizamT amas. maSin iqneba 
namdvili renesansi da am erovnul aRorZinebis sadRegrZelos sruliad se-
riozulad vsvam „cisfer yanwebiT“ (tabiZe 1986: 178, 180).

amgvarad, t. tabiZis mixedviT, modernizmisTvis mzaoba gulisxmobs 
rogorc modernistuli esTetikuri paradigmis, ise Tanamedrove evro-
puli socialur-politikuri ideebis gardauval miRebas, rac misTvis sa-
qarTvelos aRorZinebis pirdapirproporciulia – „maSin iqneba qarTuli 
renesansi“. aq yuradReba aseve unda mivaqcioT Tavisebur sityva-kodebs – 
`evropuli prezentizmi“ da „evropuli futurizmi“: am formulirebebiT 
miniSnebulia rogorc evropuli tipis socialuri da teqnologiuri mo-
dernizaciis (fausturi diskursi), ise evropuli sulier-kulturuli pa-
radigmebis qarTul sociokulturul sivrceSi dafuZnebis aucilebloba, 
rac t. tabiZis Tanaxmad Seqmnis saqarTvelos momavali politikuri, kul-
turuli da saxelovnebo ganviTarebis winapirobas. aqve sainteresoa t. ta-
biZis erTgvari Sevsebac, rom am procesSi saqarTvelo Tavad evropas axve-
drebs sakuTar mravalsaukunovan istoriis manZilze SemuSavebul sulier 
Rirebulebebs („SeWurvili erovnuli SemecnebiT“), kerZod, rusTvelur 
Rirebulebebs („mTavari morgvi“). am konteqstSi tician tabiZiseuli for-
mula rusTaveli – malarme ukve gulisxmobs axal modernul da modernis-
tul etapze qarTuli mravalsaukunovani kulturisa da literaturis ga-
naxlebas evropuli modernistuli esTetikuri paradigmebis safuZvelze 
(„axali ideebi“). swored aRniSnuli formulis ganxorcieleba iyo galak-
tion tabiZis (1891-1959) „artistuli yvavilebi“ (1919), zogadad, qarTuli 
modernistuli lirikis, da kerZod, qarTuli simbolizmis umaRlesi ga-
movlineba da, amavdroulad, qarTuli poeziis Zireuli ganaxleba da misi 
evropuli masStabiT gamarTva. da rac mniSvnelovania, t. tabiZis manifes-
tis mixedviT evropaze politikuri da esTetikuri orientaciis amocanebs 
TavisTavze iReben swored qarTveli modernistebi da sxva aravin – „Cven 
vizamT amas“.

qarTuli modernizmi rogorc oqcidentocentrizmi
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 msgavsi suliskveTebaa gamovlenili paolo iaSvilis (1894-1937) ase-
ve futuristuli paTosiTa da stiliT Sedgenil simbolizmis manifestSi 
„winaTqma“, sadac axal kulturul da saxelovnebo orientirad rusuli 
imperiuli centrebis (peterburgi, moskovi) sapirispirod gamocxadebu-
lia parizi:

`saqarTvelos Semdeg uwmindesi qveyana aris parizi. adide xalxo es 
Cveni mrisxane qalaqi, sadac giJuri gatacebiT jambazobdnen Cveni loTi 
Zmebi – verleni da bodleri, malarme, sityvebis mesaidumle da artur 
rembo, siamayiT mTvrali, dawyevlili Wabuki. [...] SeiTviseT: uaryofis si-
lamaze, gmiruli siCqare, ganaTebul simaRlis siyvaruli, mRelvarebis 
sidiade, damsxvrevis idumaleba. giyvardeT mexuri misteriebi, cecxlis 
mokideba misi, rac warsulma gaadida, gauRimeT sikvdilis Zaxils, uaryaviT 
lmobiereba da qaluri sinaze [...] cecxli, cecxli yvelafers, rac Sobs mwu-
xarebas da daRlilobas. [...] Cvensken modioda saqarTvelos axalgazrdoba 
da galobda simReras SeerTebisas.. SeverTdiT da erTxmad saqarTvelos 
momavlis mtrebs SevZaxeT, „aruli, aruli, aruli“. gaTenda... Cveni saxeebi 
gadahkocna cisfrad Semosilma bednierebam. Cven mzad viyaviT mrisxane 
brZolisTvis~ (iaSvili 1986: 291-292). 

aqac, aqcenti gakeTebulia, erTi mxriv, momavalze, meore mxriv, axal 
Taobaze („saqarTvelos axalgazrdoba“). am axal TaobaSi, cxadia, paolo 
iaSvili imTaviTve gulisxmobs swored sakuTar modernist xelovanTa 
axalTaobas, vinc axali modernuli cnobierebis matarebelia, modernis-
tul esTetikas eltvis da visac ukavSirdeba saqarTvelos aRorZineba, rac 
impliciturad niSnavs saqarTvelos koloniuri mdgomareobidan gamoy-
vanas da evropaze kulturul da politikur orientacias – „saqarTvelos 
Semdeg uwmindesi qveyana aris parizi“.* 

 amgvarad, qarTveli modernistebisaTvis, am SemTxvevaSi, qarTveli 
simbolistebisaTvis (t. tabiZe, p. iaSvili) evropaze aprioruli orienta-
cia saqarTvelos politikuri ganaxlebisa da kulturuli renesansis uci-
lobeli winapirobaa, rac kodirebulia Semdegi formulebiT: rusTaveli – 
malarme, saqarTvelo – parizi. 

 qarTveli simbolistebis msgavsad, eqspresionisti konstantine 
gamsaxurdia (1893-1975) Tavis 20-iani wlebis publicistur werilebsa da 
literaturul esseebSi mudmivad miuTiTebda dasavleTze saqarTvelos 
upirobo da ucilobel oreintaciaze: misTvis saqarTvelos politikuri, 
socialuri  da kulturuli ganviTareba mxolod da mxolod evropul ori-
entaciaSi mdgomareobda. am poziciaSi iqve impliciturad ikveTeba anti-

* Sdr.: „qarTveli modernistebi ar aRiareben metropoliis kulturisadmi imgvar daqvem-
debarebul damokidebulebas, roca periferiaSi fasobs da upiratesad miiCneva centris 
kulturuli tendenciebi, kulturuli teqstebi da figurebi. [...] evropis, rogorc kul-
turuli centris, pozicionireba gamoxatavs antikoloniur suliskveTebas da ewinaaR-
mdegeba rusuli kulturul-politikuri sivrcis aRmatebulad aRiarebis tendencias, 
rac koloniuri gamocdilebis pirvel etapze, mecxramete saukunis pirvel naxevarSi, ase-
Ti sagrZnobi iyo qarTul sociokulturul sivrceSi“ (wifuria 2010: 8, 9).
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koloniuri diskursic, kerZod, rusuli aziatur-bolSevikuri agresiis 
daZlevis aucilebloba. k. gamsaxurdias es pozicia sruliad araoraz-
rovnad gacxadebulia saprogramo publicistur werilSi „Anno 1923“: 

`moraluri Singani gardatexa sWiria uwinaresyovlisa qarTvelobas. 
Cven Zveleburi qarTuli urmebiT verasodes ver miveweviT fexmal drois 
pegasebs. dro mifrinavs sizmars gadayoliliviT, radiosadgurebma aTa-
seuli kilometrebi gadalaxes. erebi ibrZvian da hqmnian ara marto miwaze, 
miwis qveS, miwis zeviT. is eri, romelic mxolod miwis zedapirze axerxebs 
orientacias, im ers dRes aravin gautoldeba, mas aravin gauyadrebs Tavs. 
[...] arc ise uimedoa Cveni momavali, arc ise uCino Cveni bedis varskvlavi. 
qarTvelobas didi amocanebi moelis win. dasavleTis didi civilizaciisa 
da kulturis cecxlovani etli uaxlovdeba Cveni samSoblos sazRvrebs. [...] 
Cveni lozungia: okcident!“ (gamsaxurdia 1983: 453-455).1

 amgvarad, modernist-eqspresionisti k. gamsaxurdiasaTvis saqarT-
velos momavali aRorZineba da misi kulturul-politikuri ganviTare-
ba a priori dasavlur civilizaciaze oreintaciasa da masTan integracias 
ukavSirdeba, vinaidan modernul dasavlur civilizaciasTan Tanaziaroba 
saqarTvelos aniWebs uaxlesi socialur-politikuri ideebisa da uaxlesi 
teqnologiebis aTvisebis saSualebas, rac qveynis Semdgomi socialuri, 
ekonomikuri da poltikuri ganviTarebis erTaderTi winapirobaa. am gziT 
ki, gamsaxurdias rwmeniT, saqarTvelo erTxel da samudamod daZlevs 
aziur pasiurobasa da kulturul CamorCenilobas.

azia, rogorc kulturuli da politikuri CamorCenilobis sityva-
kodi, sityva-markeri, xSirad gvxvdeba k. gamsaxurdias 20-iani wlebis pub-
licistikasa da esseistikaSi. mag., esseSi „ilia WavWavaZe“ (1922) am sityva-
kodiT k. gamsaxurdia mianiSnebs me-19 saukunis saqarTvelos koloniuri 
yofis aziatur da CamorCenil bunebaze („TaTqariZeoba“), romlis daZlevis 
pirvel mcdelobasac k. gamsaxurdia swored ilias WavWavaZis (1837-1907) aq-
tiur pirovnebaSi Wvrets, romlis figura da moRvaweoba mas miaCnia evro-
puli aqtivizmis, evropaze orientaciis pirvel gamovlinebad me-19 sauku-
nis qarTul koloniur yofaSi: 

`me mgonia, saqarTvelos suls didxans, kidev didxans dasWirdeba 
sistematiuri ganwmenda im saSineli balastisagan, romelic SemoiWra Cvens 
sxeulSi da sulSi aRmosavleTis pasiurobisa da aziuri inertulobis sa-
xiT. [...] ganaxlebul saqarTvelos axal istoriaSi ilia WavWavaZiT iwyeba 
axali aqtivi xasiaTisa. axali dinamiuri Zalis SemoWras niSnavda ilia 
WavWavaZis gamosvla Cveni uaxloesi warsulis asparezze. [...] mis nawerebSi 
saqarTvelo groteskuli karikaturebiT gamoixata. es iyo saqarTvelo 
aziuri pasiurobis, uvicobis, sibinZurisa; saqarTvelo TaTqariZis, dare-
janis da sutkneinebisa~ (gamsaxurdia 1983: 390, 392).

dasavleTze saqarTvelos kulturuli da politikuri orientaciis 
konteqstSi k. gamsaxurdia akritikebs osvald Spengleris antidasavlur 
paToss, romelic man gamoavlina Tavis cnobil naSromSi „dasavleTis da-
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isi“ („Der Untergang des Abendlandes“) (1918) da ukuagdebs Spengleris pos-
tulats dasavluri fausturi kulturis daqveiTeba-aRsasrulisa da misi 
axali rusul-bolSevikur-aziaturi kulturiT ganaxlebis Tu Canacvlebis 
Sesaxeb. Tavisi kritika k. gamsaxurdiam ganaviTara kulturfilosofiur 
esseSi „metafizikosis dRiuri“ (1921-1922), sadac gamsaxurdia, vimeoreb, 
ukuagdebs rusul-aziaturi sivrcidan momdinare dasavleTis kulturu-
li ganaxlebis Spengleriseul ideas, rasac is upirispirebs Tezas dasav-
luri kulturis Tavad dasavluri sulieri kulturiTve ganaxlebis Sesaxeb 
(gamsaxurdia 1983: 360-363). 

evropis mier rusul-mongoloiduri aRmosavluri safrTxis ukug-
debisa da daZlevis politikur winapirobad k. gamsaxurdia miiCnevs germa-
niis faqtors, xolo saqarTvelos mier rusuli koloniuri uRlis gadag-
debis winapirobas aseve germaniaze saqarTvelos orientaciaSi Wvrets: 
„germania evropis xerxemali iyo aris da iqneba“, pirdapir acxadebs igi 
(gamsaxurdia 1983: 308) (am konteqstSi Sdr., k. gamsaxurdias narkvevi „apo-
litikosos Canawerebi. axali germania da evropis momavali“ (1919); aseve 
istoriul-politikuri narkvevei „kavkasia msoflio omSi“ („Der Kaukasus 
im Weltkrieg”) (1916) (kavkasieli 1998). xolo dasavleTis, Sesabamisad saqar-
Tvelos, sulieri ganaxlebis orientirebad k. gamsaxurdias esaxeba goeTesa 
da nicSes sulieri memkvidreoba, gamovlenili „faustsa“ da „zaratustra-
Si“, aseve – eqspresionizmi (Sdr., k. gamsaxurdias eqspresionistuli mani-
festi „Declaratia pro mea!“, aseve, esseebi – “goeTe Tu mistikosi”, „traRe-
diis warmoSoba misti-kis sulidan“, „impresionizmi da eqspresionizmi“, 
„mozaikebi“, „literaturuli parizi“).2

qarTul literaturul modernizms, rogorc evropuli literatu-
ruli modernizmis organul nawils, bunebrivia, rom swored is saerTo 
filosofiur-msoflmxedvelobrivi safuZvlebi hqonda, rac zogadad ev-
ropuli literaturuli modernizmisaTvis iyo damaxasiaTebeli: kerZod, 
a. Sopenhaueris nebis filosofia, s. kirkegoris (kirkegaardis) egzistenc-
filosofia (Existenzphilosophie), fr. nicSes sicocxlis filosofia da apo-
lonurisa da dionisuris koncefcia, aseve z. froidis fsiqoanalizi, k. g. 
iungis siRrmis fsiqologia, a. bergsonis intuitivizmi da sxv. Sesabamisad, 
qarTul modernizmsac safuZvlad daedo es filosofiuri moZRvrebani, 
sadac moxda maTi originaluri SemoqmedebiTi recefcia mxatvrul saxis-
metyvelebiT paradigmebSi. 

garda amisa, qarTul literaturul modernizms evropul moder-
nizmTan saerTo aqvs esTetikur-poetologiuri principebi da msoflmxed-
velobrivi ganwyobilebani: misTvisac ar aris ucxo esTeticizmi, dekaden-
toba, dendizmi, sikvdilis esTetika, mxatvruli ritorikis stilizacia, 
naratiuli mravalferovnebani (Sinagani monologi, cnobierebis nakadi, 
gancdili metyveleba), montaJis naratiuli da kompoziciuri teqnika, su-
gestiuri poeturi metyveleba da saxismetyveleba, enobrivi skepsisi (enis, 
rogorc samyaroseuli movlenebis aRmniSvneli da gamomxatveli TviTkmari 

konstantine bregaZe



65

sistmis, sosiuriseuli gagebis ukugdeba), neologizmebisadmi tendireba 
da enobrivi eqsperimentebi.

qarTuli literaturuli modernizmi Janrobrivi TvalsazrisiTac 
anaxlebs qarTul literaturas, rac, pirvel rigSi, gamoixata (modernis-
tuli) romanis Janris saboloo dafuZnebaSi. aseve viTardeba axali liri-
kuli formebi, mag., soneti, verlibri. ganaxlebas eqvemdebareba sxva lite-
raturuli Janrebic – iqmneba modernistuli novela (Sdr., k. gamsaxurdias 
eqspresionistuli novelebi – „zarebi grigalSi“, „fotografi“, „tabu“ da 
sxv.), modernistuli drama (Sdr., gr robaqiZis eqspresionistul-miTog-
rafiuli drama-misteriebi „londa“, „lamara“, „malStrem“; k. gamsaxurdias 
eqspresionistuli drama-misteria „garsi maradi“). 

da rac mTavaria, qarTul literaturul modernizmSi TiTqmis sru-
ladaa warmodgenili evropul literaturul modernizmSi arsebuli li-
teraturuli mimdinareobani: impresionizmi, simbolizmi, eqspresionizmi, 
avangardizmi. 

swored qarTuli modernizmis am kulturtregeruli bunebidan 
gamomdinare da ara marto esTetikuri, aramed TviT politikuri misiis 
gamo, SemTxveviTi ar iyo, rom 20-ian wlebSive, mas Semdeg, rac saqarTvelos 
demokratiuli respublika (1918-1921) daipyro bolSevikurma ruseTma, 
rusuli bolSevizmis agresia rogorc represiuli, ise ideologiuri for-
miT qarTul eklesiasa da aristokratiasTan erTad, pirvel rigSi, qar-
Tul literaturul modernizmsac daatyda Tavs: rogorc es zemoT vnaxeT, 
qarTuli literaturuli modernizmi aviTarebda, erTi mxriv, antikolo-
niur diskurss, meore mxriv, afuZnebda axal evropul kulturul da es-
Tetikur paradigmas qarTvelobis cnobierebasa da qarTul sulier cxov-
rebaSi, ris gamoc rusuli bolSevizmis mier qarTuli modernizmi a priori 
igivdeboda rogorc dasavlur politikur da sulier-kulturul Rire-
bulebebze orientaciasTan, ise antikoloniur eTosTan.

sabWoTa bolSevikuri reaqcia qarTul modernizmze frontaluri da 
organizebuli formiT pirvelad gamovlinda qarTvel mweralTa kavSiris 
1926 wlis sxdomaze, sadac socrealizmis ideologiis erTaderT esTeti-
kur doqtrinad gamocxadebamde bevrad adre (1932) modernistuli esTe-
tika oficialurad gamocxadda antisabWoTa movlenad da daisva sakiTxi 
misi saboloo uaryofis Sesaxeb, xolo qarTveli modernistebi antisab-
WoTa elementebad gamocxaddnen. represiebmac ar daayovna: k. gamsaxurdia 
gadaasaxles CrdiloeT yinulovan okeaneSi mdebare solovkis arqipelagze 
mowyobil „gulagSi“, qarTvel simbolistTa – „cisferyanwelTa“ – jgufi 
daiSala, umTavresi simbolisti – galaktion tabiZe 20-iani wlebis bolo-
dan mkveTrad modernistuli lirikidan e. w. „axali sagnobriobis“ tipis li-
rikaze gadaerTo da e. w. gamoyenebiTi leqsebis weras Seudga, iseve rogorc 
„cisferyanwelebi“; gr. robaqiZe 1926 wlidan 1931 wlamde, anu emigraciaSi 
gaqcevamde, arsebiTs modernistuli esTetikis bazaze aRarafers qmnis. 
xolo 1930-ian wlebSi ukve yofili qarTveli modernisti avtorebi an sta-
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linuri represiebis msxverplni Seiqnen (p. iaSvili, t. tabiZe, n. miwiSvili, 
m. javaxiSvili), an e. w. Sinagan emigraciaSi imyofebodnen (v. gafrindaSvi-
li, n. lorTqifaniZe, er. tatiSvili), an evropul emigraciaSi uSveles Tavs 
(gr. robaqiZe), an Txzavdnen socrealisturi esTetikisa (d. Sengelaia) da 
nacionaluri paradigmebis mixedviT (k. gamsaxurdia, g. tabiZe, g. leoniZe) 
(bregaZe 2013a: 15). amitomac, marTebulad SeniSna b. wifuriam, rom qarTu-
li modernizmi aris „Sewyvetili proeqti“ (wifuria 2010: 13). 

SeiZleba iTqvas, rom qarTuli literaturuli modernizmi unika-
luri movlenaa evropul literaturaSi da igi ar aris evropuli moder-
nizmis ubralo epigonaluri danamati an periferiuli sfero. piriqiT, 
qarTuli modernizmi qmnis evropuli modernizmis sruliad originalur 
invariants, igi erTgvarad afarToebs da ganavrcobs evropul modernizms: 
qarTuli modernizmi axerxebs originaluri saxismetyvelebiTi paradig-
mebis, miTosuri arqetipebis, miTosuri narativisa da miTosuri saxisme-
tyvelebis, wmindad nacionaluri Temebisa da nacionaluri problemati-
kis gauniversalurebis, qarTuli sinamdvilis miTo-saxismetyvelebiTi 
mxatvruli gaazrebis, axali kulturuli da landSafturi sivrceebisa da 
Temebis Semotanis safuZvelze axali da unikaluri mxatvrul-literatu-
ruli Rirebulebis Seqmnas da amiT evropuli literaturuli modernizmis 
gamravalferovnebas, gamdidrebasa da mis ganuyofel da organul nawilad 
qcevas. aRsaniSnavia, rom qarTuli literaturuli modernizmis es Tavi-
sebureba da evropuli literaturuli modernizmisaTvis misi mniSvnelo-
ba evropul literaturul sivrceSi pirvelma Stefan cvaigma SeniSna da 
daafiqsira gr. robaqiZis „gvelis perangis“ pirveli germanulenovani gamo-
cemis winasityvaobaSi (1928). 

mimaCnia, rom qarTuli literaturuli modernizmi evropuli lite-
raturuli modernizmis originaluri da unikaluri Semadgeneli nawilia, 
ramdenadac igi axerxebs anTropologiuri, egzistencialuri da ontolo-
giuri problematikis Zireul gaazrebas sakuTari originaluri mxatvru-
li ritorikisa da originaluri mxatvrul-saxismetyvelebiTi paradig-
mebis moxmobiT (Sdr., Tundac gr. robaqiZis romani „gvelis perangi“, an 
k.gamsaxurdias romanebi „dionisos Rimili“ da „mTvaris motaceba“, an su-
lac „artistul yvavilebSi“ kulminirebuli galaktionis qarTuli mo-
dernistuli/simbolisturi lirika). 

saboloo jamSi ki qarTuli literaturuli modernizmis fargleb-
Si SeiZleba gamovyoT is sami umTavresi niSani, rac gansazRvravs mis 
specifikas:

1. mkveTrad antikoloniuri da antiideologiuri (antibolSevikuri) 
diskursi; 

2. modernizmi gagebuli ara mxolod rogorc wmindad esTetikuri 
fenomeni, romlis safuZvelzec unda ganaxlebuliyo qarTuli literatu-
ra, aramed gagebuli, rogorc qarTuli sociokulturuli cxovrebis ga-
naxlebis aprioruli winapiroba;
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3. saxismetyvelebiTi specifika, rac, gansakuTrebiT prozasa da 
dramaSi, gamovlinda miTografiul saxismetyvelebasa da miTosur arqe-
tipebze apriorul orientaciaSi. Sesabamisad,  qarTuli  literaturuli 
modernizmis farglebSi mxatvruli teqsti (prozauli an dramatuli) im-
TaviTve gagebuli iyo rogorc Taviseburi „sakraluri“ teqsti, romelic 
Tavisi diskursiT unda dapirispireboda desakralizebul da dehumani-
zebul modernis epoqas, bolSevikur materialistur ideologias, da ro-
melsac unda gadaewyvita yofierebisa da cnobierebis resakralizaciis 
amocanebi (Sdr., gr. robaqiZis romani „gvelis perangi“) (bregaZe 2013b: 
178-183).

sxva TvalsazrisiT ki, kerZod, a) sinamdvilis racionaluri Semecne-
bis SeuZleblobis, aseve, racionaluri subieqturobisa da racionaluri 
enis krizisis aRiarebis TvalsazrisiT (Vietta 2001: 11-15), b) manqanur-teqni-
kuri civilizaciis kritikis, c) yofierebis resakralizaciis aucileblo-
bis TvalsazrisiT, d) enis iracionaluri bunebis „gaxsnisa“ da misi kon-
vencionalurobisagan gaTavisuflebis, f) iracionaluri subieqturobis 
primatisa da g) elitarulobis, aramasobriobis TvalsazrisiT, qarTuli 
literaturuli modernizmi srulad Tanxvdeba evropuli literaturuli 
modernizmis zogad paradigmas.

SeniSvnebi:

1. msgavsi paTosia gamovlenili k. gamsaxurdias pirvel romanSi `dioni-

sos Rimili~ (1925), kerZod, ix. Tavi `venaxi~. romanis am TavSi gacxadebulia 

qarTveli modernisti avtoris ocneba dasavlur yaidaze modernizebuli 

saqarTvelos Sesaxeb: `rogorc iqna movaRwie. saqarTvelo ver vicani. saqarT-
velom me ver micno. gaocebuli Sevhyureb Sav zRvaSi qarTuli flotis aRlums. 
nislisferi kreiserebi horizontebze dganan: – saqarTvelos Tavis hamburgi 
gauCenia. rioni gauWriaT. paliastomTan axali portia: TamaraSeni. auarebeli 
dokebi, elevatorebi, uSvelebeli rkinis xidebi. mTebsa da gorakebze qarxnebis 
sakomurebis tyeebia. mTebsa da mTebs Soris kanatebis rkinis gzebze gamuruli 
vagonetebi dahqrolaven. Zvel taZrebs da Zvel cixeebs fabrikebi da eleqtro-
nis sadgurebi dascinian. [...] tfilisSi orasi yoveldRiuri gazeTi gamodis, 365 
sxvadasxva sagamomcemlo amxanagobaa. mTel saqarTveloSi 3500 qarxanaa, 12 uni-
versiteti... wels damTavrda qarTuli akademiis TeTri Senoba. tfilisi Tavis 
moxucebul dedas, mcxeTas SeuerTda. mtkvarze asze meti xidia. qarTuli avia-
cia sahaero rekordebs amyarebs. gvaqvs axali reisebi: tfilisi-parizi, tfi-li-
si-londoni, tfilisi-tokio, tfilisi-bombeÁ, tfilisi-pekini. tfilisSi vis-
menT parizis, berlinis, milanos koncertebs. [...] qarTul akademias yuradRebiT 
usmens mTeli qveyana. qarTuli laSqris eridebaT. qarTul enas pativiscemiT 
eqcevian mezoblebi. qarTuli wignis tiraJma erT milionamdis miaRwia. saqarT-
velos mTavrobam mTeli saqarTvelos Waobebi amoaSro. arcerT qarTvels aRar 
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aciebs. gamravlda, gaZlierda qarTlosis keTilSobili naTesavi. millionebi... 
millionebi... millionebi...~ (gamsaxurdia 1992: 133, 135).

Tumca aRsaniSnavia, rom swored modernisti avtorebisa da eqspresi-
onistebisaTvis damaxasiaTebeli antiteqnokratuli paTosidan gamomdinare, 
am romanSive gamovlenilia k. gamsaxurdias, rogorc modernisti da, amavdro-
ulad, eqspresionisti avtoris, gaorebuli damokidebuleba dasavluri teqni-
kuri civilizaciis mimarT, Sdr., romanis Semdegi Tavebi: `nisli~, `gayiduli 
kbilebis qeba~, `telefonSi~, `Jamianoba~, `pertinaqs~. amgvarad, Tuki avtori, 

erTi mxriv, eltvis teqnikur civilizacias, rogorc sakuTari qveynis aRor-

Zinebisa da modernizebis, misi dasavluri masStabiT gamarTvis erTaderT uci-

lobel winapirobas, meore mxriv, wmindad humanisturi da eqspresionistuli 

poziciebidan (ar dagvaviwydes, rom aRniSnuli romani mTlianad eqspresio-

nistul msoflgancdazea agebuli (bregaZe 2013c: 25-61)) uaryofs mas, rogorc 

desakralizaciisa da dehumanizaciis sivrces.

2. Sdr., k. gamsaxurdias eqspresionistul romans „dionisos Rimili“ 

mTlianad msWvalavs antikoloniuri, antiaziaturi, antirusuli da, gnebavT, 

antiSpengleruli, suliskveTeba. am TvalsazrisiT, es teqsti mkveTrad gamo-

irCeva sxva qarTuli modernistuli romanebisagan:

„marmarilos taxtze RawvmaRali, yviTel epoletebiani monRoli ijda. 
farTe, ganze gamdgari yviTeli yurebi qonda. yurebidan Telgami mosdioda. 
TavCaqindruli yvinTavda. vxedav: Tavze CrdiloeTis mefis gvirgvini aqvs, 
muxlze orTaviani arwivi uzis. erT Tavze bagrationis gvirgvinia! gvirgvinSi 
– Tamaris almasi!

„slanski!“ davuyvire me, da Cemsave xmaSi foladiseburi wkriali gavigo-
ne. taxtze mjdomarem sisxliani Tvalebi amarTa da miuyrebs Tavisi zanti, xon-
Wkolasferi TavlebiT. saxe dasivebia, wiTeli ZarRvebi zed askdeba.

axlos mivedi. Tamaris almass Tvals ar vaSoreb: „slanski, damibrune 
dedaCemis almasis Tvali“.

slanskim isev daxuWa Tvali, TiTqos arc ki gaugoniao. da ganagrZo Tvlema. 
„slanski! Sen – yinuleTi, me – mzisguli, Sen – Tovli, me – cecxli, Sen – 

murtali, Roris tyavis fariviT farTo da rgvali, me – qarTuli satevariviT 
basri da wvetiani. slanski, me da Sen erT saxlSi ver daveteviT!“.

slanski isev Tvlems. „slanskiiiii“!.. vuyivle mTvlemares, adeq da xrmal-
ma gagvasworos“.

slanski wamodga. moiZro TeTri yaryumis mosasxami da iZro xrmali swor-
piriani. xeli mivhyevi da movimarjve argveTis mTavris xorasnuli, Semovuqnie, 
Semovkari jaWvis Cabalaxze.

slanskim gvirgvini ganze gadasdo, taxtidan Camosvla ikadra, almasis 
qurdiviT gawiTlda. Semomitia.

„slanski, asCvidmeti“ SevZaxe me, savarsamiZem.
„kidev amdeni“, ambobs da modis daTvi pirsisxliani.

„ukudeq Cemi sisxliT galeSilo, dedaCemis almasis qurdo“. Sevrisxe 

mteri da gavekide. 

konstantine bregaZe



69

sami dRe da sami Rame vibrZodiT. orives SemogveZarcva jaWv-saWurveli. [...]

maSin Sevxede slanskis TvalebSi me mamaCemis qoruli TavlebiT. da Se-

vuloce, iseve, rogorc gvels ulocavda taia Selia. slanskis daeZina. avdeqi. 
argveTis mTavris xrmali aviRe isev. isev gaiRviZa. xrmali rom dainaxa, Semeved-
ra: „nu momklav da Sens mijnurs gaswavlio“. Sevpirdi.

„irbine aqedan mzis dasavlisaken, iq venaxia yvavilovani, lapis lazuri da 
smaragdi asxia lerwebs da iq dagxvdeba RmerTebis mijnuri.“

mec iseve avusrule piroba, rogorc... man amisrula erTxel... yeli 
gamovWeri da sisxli davlie“ (gamsaxurdia 1992: 366-369). 
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Konstantine Bregadze
(Georgia)

European and National Context of Georgian Modernist Literature
 

Summary

Key Words: European modernism, Georgian modernism, Georgian culture.

In Georgia as well as in Europe, the establishment of Literary Modernism, and gen-
erally orientation on modernist views and aesthetics, was not a spontaneous and uncon-
scious phenomenon, but a sort of following the fashion. For Georgian Modernist writers’ 
operating with Modernist aesthetics, Modernist themes, problematic and poetical princi-
ples was neither the subject of temporary interest (“Youth Disease”, “Naïve Fascination”) 
nor an object of coquetry (“Diseased by a Foreign Illness”). Modernist aesthetics and 
Modernist Views for Georgian Writers was a source of connecting Georgian Literature 
with that of Western Literature. They saw Modernism as a means of leaving the tyranny 
of Russian and Asian Culture and therefore integrate with Western Culture again. Ac-
cordingly, the Georgian literary modernism, as well as the European literary modernism, 
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the establishment and development had its fundamental social-political and socio-cultural 
preconditions, as well as aesthetic-theoretical and philosophical basis (Nietzsche, Scho-
penhauer, Wagner, Freud, Bergson, etc.).     

The socio-cultural preconditions of Georgian Modernism single out two chief 
aspects: 

Modernism, as a viewpoint and literary discourse, Georgian Modernists, on the 
one hand connected with the issue of renewal of Georgian Culture, which implied the ap-
proachment of Georgian and Western Culture and make Georgian Culture an inseparable 
part of the western one, an on the other hand, saw it as a means of re-establishing Georgian 
state an orientation towards the West both politically and culturally; 

The intensive reception and establishment of Modernist viewpoints and Aesthetics 
is connected with the intensified political life of the 20s – the catastrophe of 1921, the po-
litical terror and repressions of the 20s, the suppression of the rebellion of 1924, the anti-
religious terror and propaganda of the Bolsheviks. Also, it is connected with the intensified 
technical-mechanic ideologist progress of the 20s which was executed by the Bolsheviks 
under the Messianic Pathos. 

Based on the processes outlined above Georgia also saw the “Metaphysical Shake” 
(Nietzsche) – God is dead, the values were re-evaluated and Georgian Culture was su-
pressed by the Materialist Understanding of the Bolsheviks and the mechanic-technic civi-
lization. This lead to the de-sacralisation, de-humanisation of Georgian being, alienation 
from mythic-sacred initial, accordingly, leading to the dissolution of subjectivity, existen-
tial fear and the impossibility of self-identification. All this created the main thematic and 
problems of Georgian Literature.  

It can be said that the Georgian literary modernism is a unique phenomenon in the 
European literature and it is not a simple plug or peripheral area of European modern-
ism. On the contrary, the original Georgian Modernism expands European modernism: 
Georgian Modernism on the one hand uses original artistic paradigms, mythological ar-
chetypes, and mythical narrative, uses purely national communities and tries to make it 
universal, creating new Mythic-artistic reality, a bringing in new cultural and landscape 
spaces and communities based on the import of new and unique artistic and literary cre-
ation, and on the other hand tries to make European literary modernism more diverse, 
enrich it and become an integral and organic part of it. It should be noted that this peculiar-
ity of Georgian literary modernism and its connection with European literary modernism 
was first outlined by Stefan Zweig in the preface of the first German edition of Grigol 
Robakidze`s “Snake Skin” (1928). 

Ultimately in Georgian literary modernism three major characteristics should be 
outlined, making it fundamentally different from European modernism and that deter-
mines its specificity:

Strong anti-colonial discourse;
Modernism is understood not only as a purely aesthetic phenomenon, which should 

aid in the renewal of Georgian literature, but also as a precondition to improve Georgian 
socio-cultural life;
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The Specifics of the imagery in Georgian Literary Modernism, especially in Prose 
and Drama, and which can be seen in the extensive usage of mythological and mythical 
archetypes, which aimed at the de-humanization of  the modernist epoch and to overcome 
the issues of re-sacralization (utopian) based on the “mythic-sacral’’ literary texts. 

According to other approach, by the
Cognition of reality, subjectivity and language crisis;
Criticism of technical civilization;
The need of re-sacralization of existence
Georgian Literary Modernism is tightly connected with the main paradigms of 

European Literary Modernism. 
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