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ivane  amirxanaSvili
(saqarTvelo)

agiografiuli citata

citata Janris imanenturi Tvisebaa, Sinagani aucileblobaa, xasiaTia, 
romlis gareSe ar Sedgeba ideologiuri reprezentacia, ar gadmoicema 
saTqmeli. 

es aris: formiT sqematuri, SinaarsiT paTetikuri, ideurad amaRle-
buli ena, romelSic mudmivad Tanaarsebobs TamaSis elementi; 

pauza, Sesvenebis forma, azrovnebis meTodi, romelsac avtomatize-
buli enidan artistul enaze gadavyavarT; 

racionaluri impulsiT gaCenili esTetikuri disonansi, romelic 
texil ritms uqmnis aRqmis process;

ceremoniuli stilistika. poza. Jesti. antiqaosi. teqstSi SeiZleba 
Zireulad arafers cvlis, magram zrdis teqstis wakiTxvis efeqturobas. 
iseve, rogorc meteoris gaelveba ciur sxeulTa ganlagebas ar cvlis, 
magram aRvivebs Cvens interess kosmosis mimarT. 

mas aqvs idealuri mizani da realuri Sedegi. idealursa da realurs 
Soris mimoiqceva Sinaarsi, srulyofilebis xarisxi. 

raRaciT vitraJis xelovnebas mogvagonebs. TiTqos saidanRac fere-
bic Semoaqvs, magram ferebs saxels ar arqmevs. 

aSkarad meoreuli movlenaa, magram Seucvlelia, radgan Tavisuflad 
erwymis teqsts, ganzavdeba masSi. 

aRqmis TvalsazrisiT, es aris teqstis sisustec da Rirsebac, gaaCnia, 
rogor ganzavdeba ZiriTad teqstSi – srulad Tu nawilobriv. 

msmenelsa da mkiTxvelze sityvieri zemoqmedebis meTodia, Txzvis 
kompoziciuri erTeulia. am `formalizmSi~ argumentic igulisxmeba da 
emociuri zemoqmedebac. ese igi, masSi pragmatikac aris da SegrZnebac. ra-
Racas amtkicebs ise, rom grZnobierebis simebs exeba. aqedan gamomdinare, 
arsebobs sintagmuri bazisi da zesintagmuri bazisi, anu frazas, rogorc 
sityvier, formalur erTeuls, mohyveba emociuri, grZnobieri mniSvneloba.

mas ar aqvs mdidari instrumentariumi, magram TviTon aris kargi in-
strumenti avtoris xelSi. uSualod ukavSirdeba avtoris `me~-s, warmoad-
gens mis eqskluziur sagans.

misTvis arsebobs energetikis gamovlenis ori gza – formaluri, 
romelsac avtori irCevs da qmediTi, romelsac mkiTxveli gaiazrebs. 
formis arCevis TvalsazrisiT, avtori Tavisufalia, Tumca cdilobs, rom 
mis mier arCeuli elementi advilad iqces teqstis nawilad, raTa aRqmis-
aTvis misaRebi iyos; Znelia saavtoro stilis dacva, magram yvela avtors 
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aqvs SesaZlebloba airCios silamazisa da azrobrivi sizustis mimarTu 
leba, imoqmedos Tavisi gemovnebis mixedviT.

gamokveTilia principi: azri unda moZraobdes ara marto citatidan 
mkiTxvelisaken – es mxolos informireba iqneboda – aramed mkiTxvelidan 
citatisaken, raTa gamTliandes aRqmis principi.

es principi Sors ar aris antikuri ritorikis wesebisagan: avtorma 
icis `ra~ Tqvas, `sad~ Tqvas da `rogor~ Tqvas. 

aris masSi raRac oratoruli. da aris raRac manerulic.
citatis gamoyenebis mizania konteqstSi gadmosces imaze meti, vidre 

calke aRebul citatas SeuZlia. 
teqstis danarCeni nawilisagan gansxvavebiT, citirebul monakveTSi 

pirobiToba gamoricxulia. es aris metaena, romelic gulisxmobs swor, 
realur, pirdapir teqsts.

citireba raRaciT hgavs hipnozis teqnikas – surs Senze zemoqmedeba, 
sxva mdgomareobaSi gadayvana.

nawyveti kontrastis efeqtiT. gonebis sruli moqmedeba, amowurvadi 
azri.

faqtorebi: urTierTSeRwevadoba citatasa da ZiriTad teqsts So-
ris, adaptirebis xarisxi, frazis efeqturoba, konteqstis wyoba, kons-
truirebis motivi.

Sinagani Serigeba, SinaarsTa morigeba, formaTa morgeba.
citireba Janruli aucileblobaa, romelsac aqvs sagnobriv-logi-

kuri datvirTva: raRacas gadmoscems, amtkicebs, adasturebs. 
logikur mtkicebulebaTa sistema emociur mtkicebulebaTa sis-

temad gardaiqmneba. 
erTi SexedviT, citacia SemTxveviTobis niSans atarebs, rogorc Sem-

Widroebuli forma, rogorc nawyveti, rogorc fragmenti, magram, amave 
dros, es aris savsebiT logikuri procesi, teqstis cnobieri mxaris nawi-
li, realurisa da idealuris, obieqturisa da subieqturis Sexvedris ad-
gili, sadac konstruirdeba idea da Zlierdeba teqstis `literaturulo-
bis~ statusi.

is yovelTvis teqstis arqeologiis zeda fenaSia. teqstTan mimar-
TebiT simetriulic aris da kontrastulic. pasiuroba ar axasiaTebs, yo-
velTvis aqtiuria iqamde, sanam Tavis Tavs ar gaaufasurebs gadaWarbebuli 
intensivobiT.

es aris azris gamoTqmis akademiuri meTodi, avtomatizebuli sagani, 
sqemaa, romelic monawileobs teqstis ontologiis CamoyalibebaSi. Jan-
ris kanonis mixedviT, is aris ara detali, aramed mniSvneloba. Tumca mniS-
vneloba erTaderT faqtorad ver CaiTvleba. mas aqvs dialeqtika, romelic 
komponentTa erTianobis principiT xorcieldeba. fragmentaciis wesiT 
miRebuli konstruqcia flobs mravalmxrivi ganviTarebis unars. es aris 
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msvleloba naxtomebiT, garegani zemoqmedebis teqnika, stilis meqanika. 
dialeqtikuri bunebis gamovlineba sisavsis pretenziiT. 

aris masSi empiriulic da aris spekulatiuric, realobisgan ganye-
nebuli, praqtikisgan mowyvetili. pirdapiri mniSvnelobis gacxadebis Sem-
deg xsnis aRqmis asociaciurobis vels. zrdis fsiqologiuri zemoqmede-
bis motivacias. 

xorcieldeba azrovnebis formulireba, romlis mizania silamaze: 
azri gamoiTqvas efeqturad da moaxdinos mkiTxvelze zemoqmedeba. 

agiografiuli citata formiT ufro samecniero Semecnebas uax-
lovdeba, vidre mxatvruls. misi gamoyenebis mizezi da moculoba avto-
ris dasadgenia, magram aris SemTxvevebi, rodesac amas nawarmoebis teqsti 
moiTxovs. `evstaTi mcxeTelis martvilobaSi~ ori Tavi ukavia samoel ar-
qidiakonis, `rCulis mecnieris~, sityvas, romelic warmoadgens bibliis 
sinofsiss, mokle Txrobas, Zveli da axali aRqmis ZiriTadi movlenebis 
gadmocemas. es aris gavrcobili, giganturi citata, romelSic Casmulia 
mokle citatebi.

citata citataSi!
am sityvaTSeTanxmebaSi SegviZlia davinaxoT imaze meti, rasac is aR-

niSnavs. erTi SexedviT, sityvebis TamaSia. ufro farTod Tu SevxedavT, 
SemTxveviTi fraza sulac ar aris, metic, koncefciuri formulaa: da-
vakvirdeT, agiografiis Janri xom faqtobrivad citataa bibliis ideuri 
sistemidan. 

mikrokosmosi rogorc makrokosmosis citireba. Tumca es mainc ide-
is sferos ganekuTvneba. Cven ufro praqtikuli sfero gvainteresebs, sa-
zRvrebi, romelSic mwerlis `Zalaufleba~ vrceldeba.

Sua saukuneebis literaturaSi ideebis sesxeba-gadaReba xdeba ise, 
rom SeiZleba erTma avtorma ar daimowmos meore avtori, magram wmida weri-
lis miTiTeba savaldebuloa. asea agiografiaSic. kanonikuri, bibliuri 
citacia normatiuli procesia. 

`weril ars~. rodesac am gamoTqmas mohyveba fraza, ici, rom es aris 
kanonikuri aucilebloba, formula, romelic wesis sazRvrebSi anu siste-
maSi moaqcevs azrs. 

amave dros, bibliuri realia xels uwyobs idealuris warmodgenas. 
praqtika exmareba Teorias. magaliTad, ioane sabanisZe bibliur `nelsa-
cxebels~ uwyvilebs abos profesias – `menelsacxeble~ da Sedegad Rebu-
lobs artefaqts, riTac warmoaCens, zrdis da aRrmavebs mowamis Rvawlsa 
da mis mniSvnelobas. kerZod, abo Tbileli sapyrobileSi zeTiscxebis Sem-
deg ambobs: `maSin sadame viyav TviT menelsacxeble, keTilad Semmzadebel 
sulnelTa maT sacxebelTa, xolo ese sacxebeli dRed daflvisa Cemisa ars, 
amieriTgan arRara vicxo ganqarvebadi ese mwirobisa Cemisa zeTi, aramed 
viTarca `qebasa Sina qebaTasa~ brZenman solomon maswava me: `sulnelebasa 
nelsacxebelTa SenTasa vrbiodi~ (Zeglebi 1963: 69).
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stilizaciisa da polifoniis sakiTxebze msjelobisas saintereso 
dakvirvebas gvTavazobs mixail baxtini. misi azriT, mwerals SeuZlia sxvi-
si sityva sakuTari miznebisTvis gamoiyenos. am dros sityvaSi, romelsac 
aqvs Tavisi sagnobrivi intencia, Canafiqri, debs axal intencias. erT sity-
vaSi Cndeba ori intencia, ori xma (Бахтин 2000: 85).

mixail baxtinis Teoriis ganxilvisas iulia kristeva yuradRebas mi-
aqcevs erT mniSvnelovan sakiTxs, kerZod, imas, rom teqstis sivrceSi si-
tyvis statusi ganisazRvreba horizontaluri da vertikaluri ganzomi-
lebebiT: horizontaluri statusiT – sityva aris rogorc avtoris, ise 
mkiTxvelis (msmenelis) sakuTreba; vertikaluri statusiT – naCvenebia 
sityvis mimarTebani sxva literaturul teqstebTan; sadRac, romeliRac 
momentSi horizontaluri RerZi (subieqti – mimRebi) da vertikaluri Rer-
Zi (teqsti – konteqsti) erTmaneTs Tanxvdeba da am TanxvedraSi ikveTeba 
mTavari: 

yoveli sityva (teqsti) warmoadgens ori sityvis (teqstis) iseTive 
gadakveTas, sadac SeiZleba erTi sityvis (teqstis) wakiTxva.

aqedan daskvna: `nebismieri teqsti citatebis mozaikisgan Sedgeba, 
nebismieri teqsti aris romeliRac sxva teqstis aTvisebisa (`Sewovisa~) da 
transformaciis Sedegi~ (Кристева 2000: 429).

citatebis mozaika da transformacia: agiografiis kompoziciuri 
formula. niSandoblivi magaliTi – `wmida ninos cxovrebaSi~ aris epizodi, 
rodesac wm. nino, qarTls momavali, aiRebs lods, daidebs TavqveS da ZilSi 
gamoecxadeba ieso qriste; aq pirdapir aris gadmotanili `dabadebis~ epi-
zodi, rodesac iakobi, berSebidan xarans mimavali, aiRebs lods, daidebs 
TavqveS da ZilSi gamoecxadeba ufali.

`wmida ninos cxovreba~: `da moviRe lodi erTi da davidve sas-
Tunlad...~ (Zeglebi 1963: 116);

`dabadeba~: `[iakobma] aiRo erTi lodi... daido sasTumlad...~ 
(`dabadeba~ 28, 11).

udavoa citaciis ritualur-ceremoniuli xasiaTi. amave dros, mas 
aqvs, ase vTqvaT, teqnikuri funqciac – qmnis kalapots, romelSic Txroba 
miedineba.

sabolood, citatis gamoyenebis wesi oTx faqtorze daiyvaneba:
impulsi – erTferovnebis Tavidan acileba;
mizezi – individualizmi;
mizani – saazrovno sivrcis gafarToeba;
Sedegi – originaluroba.
citatis gamoyenebis tradicia amtkicebs, rom agiografiaSi ZiriTa-

di mxatvruli amocana xorcieldeba sityvis meSveobiT, romelic fase-
ulobaTa samyaroSi gzis gagnebis erTaderT instrumentad aris miCneuli.
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Hagiographic Citation

Summary

Key words: quotation, text, principle, idea, effect.

Citation is an immanent property of a genre, inner necessity, character without 
which ideological representation does not occur, the idea is not rendered. 

It is schematic by form, pathetic by content, ideologically elevated language in 
which an element of game constantly coexists; 

the pause, the form of interval, the thinking method which transfers us from au-
tomatized language to literary language; 

an aesthetic dissonance emerged by rational impulse which creates broken rhythm 
to the reception process; 

ceremonial stylistics. Pose. Gesture. Antichaos. Perhaps this does not substantially 
change anything in the text but increases the efficiency of reading the text. As well as the 
flash of meteor does not change the position of the celestial bodies but excites our interest 
in the cosmos.

It has an ideal goal and real outcome. The content, degree of perfection moves 
between the ideal and real. 

It reminds us something like the art of stained glass. As if it also brings colors from 
somewhere but does not name them.

It is obviously a secondary phenomenon but irreplaceable because it merges freely 
with the text.

From the viewpoint of reception it is the weakness of the text and at the same time 
its merit, it depends on how it is merged in the text – fully or partially.
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This is a method of verbal action on the listener and reader, compositional unit of 
the writing. This “formalism” implies both argument and emotional impact. Thus, there 
are both pragmatics and feeling in it. It proves something that touches feelings. Hence, 
there exists syntagmatic basis and supersyntagmatic basis, i.e. the phrase as verbal, formal 
unit is followed by emotional, sensual meaning. 

It does not have rich tools but it itself is a good instrument in author’s hands. It is 
directly linked to the author’s “personality”, represents its exclusive subject.

For him there exist two ways of manifestation the energy – formal chosen by the 
author and active understood by the reader. The author is free in choosing the form, but 
tries that the element chosen by him become a natural part of the text to be acceptable for 
reception. It is hard to preserve the author’s style but every author has possibility to choose 
the aesthetics and the accuracy of meaning content and act according to his taste.

The following principle has been highlighted: the thought must move not only from 
citation to the reader – this would be only the transfer of information – but from the reader 
to citation in order for the process of reception to become integral. 

This principle is not far from the rules of antique rhetoric: the author knows what 
to say, where to say and how to say.

 There is something oratorical in it and also something mannered.
The purpose of using the citation is to render in the context more than separately 

taken citation can.
Unlike the rest part of the text, conventionality is excluded in the cited passage. It 

is a meta language which implies straight, real, direct text. 
The citation is something like the technique of hypnosis, willing to act upon you, 

transfer to another state.
The passage has the effect of contrast, full action of mind, exhausting thought. 
The factors are: interpenetration between the citation and the body text, the degree 

of adaptation, efficiency of phrase, setting of the context, motif in constructing.
Citation is the necessity of a genre which has subject-logic loading: renders, proves 

and confirms something. 
At first glance citation bears an accidental sign, as a reduced form, as a passage, 

as a fragment but at the same time it is quite a logical process, part of the conscious side 
of the text, a meeting point of real and ideal, objective and subjective, where an idea is 
constructed and literary status of a text is enhanced. 

It is always in the upper layer of the text archeology. In relation to the text it is 
symmetric and contrasting. Passivity is not inherent, always active until not devalue itself 
with excessive intensity. 

This is academic method of expressing the thought, automated subject, scheme 
which takes part in the formation of the ontology of the text. According to the genre rule, 
it is not a detail but meaning. However, the meaning cannot be considered the only factor. 
It has dialectics which is realized by the principle of unity of the components. A construc-
tion obtained by means of fragmentation has an ability of multifaceted development. It is 
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a development by leaps, a technique of outword action, mechanics of style, manifestation 
of the dialectic nature with a claim of fullness. 

It has both empiric and speculative, detached from the reality, separated from prac-
tice. After clarification of the direct meaning, it starts associative reception, increases mo-
tivation of psychological action.

The formation of thought takes place which aims to attain the beauty: express an 
idea effectively and make an impact on the reader.

By form hagiographic citation approximates to the scientific cognition rather than 
literary. The reason of its use and the size is to be determined by the author but there are 
instances when the text of composition requires this.
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