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Tamar barbaqaZe
(saqarTvelo)

ioseb griSaSvilis uriTmo (TeTri) leqsebi

TeTri leqsebi qarTul poeziaSi iSviaTia. bunebrivia, yvela uriTmo 
leqsi, maT Soris, antikuri metruli leqsi, an rusuli tonuri bilinebi, 
uriTmobis gamo, TeTr leqsad ar miiCneva. aseve, SeuZlebelia, TeTr leqsad 
miviCnioT qarTuli sasuliero iambikoebi, svanuri leqsebi, an fSav-xevsu-
ruli mTiblurebi.

termini `TeTri leqsi~ rusul versifikaciaSi franguli vers blanc-is 
gavleniT damkvidrda, romelic, Tavis mxriv, inglisuri Blank verse-dan unda 
momdinareobdes: blank _ mosworeba, mogluveba, waSla-ganadgurebas gu-
lisxmobs. uriTmo, TeTri leqsi anadgurebs, Slis riTmas, anu igi Segnebuli 
reaqciaa riTmiani leqsis winaaRmdeg. v. trediakovski miiCnevda, rom leq-
sis safuZveli aris ara riTma, aramed ritmi, metri. manve pirvelma uriT-
mo hegzametrebi, xolo a. kantemirma Targmna horaciusis `anakreontuli 
simRerebi~. XIX s. rusul poeziaSi TeTri leqsis ubadlo nimuSebi daweres: 
v.Jukovskim, a. puSkinma, m. lermontovma (Квятковскии 1966: 59).

qarTul poeziaSi TeTri leqsis istoria imTaviTve Targmans dau-
kavSirda. erT-erT pirveli nimuSebia aleqsandre WavWavaZis mier TeTri 
leqsiT Targmnili puSkinis `spilenZis mxedari~ da nikoloz axverdovis 
`petre bagrationisaTvis~. TviTon a. WavWavaZes uriTmo leqsi ar dauwe-
ria. TeTri leqsis istoria qarTul poeziaSi grigol orbelianis uriTmo 
leqsebiT iwyeba.

ioseb griSaSvili ToTxmetmarcvliani (5/4/5) uriTmo leqsis isto-
rias ilia WavWavaZis saxels ukavSirebs, kerZod ki, Seqspiris `mefe liris~ 
Targmans. `...am wyobiT aqvs naTargmni ilias 1860 wels baironis poemebi `ka-
eni~, ̀ manfredi~ (nawyvetebi), ̀ mefe lirSi~ ki iliam TiTqmis Seqmna ToTxmet-
marcvlovani uriTmo leqsi da am qarTuli metyvelebis keTilSobil wyobas 
gza gauxsna Semdegi mTargmnelebisaken (iv. maCablis Targmnili Seqspiri, 
gr. orbelianis `fsalmuni~ da sxv.) (griSaSvili 2012. IV:  60). i. griSaSvili 
aqve imowmebs ilias azrs g. orbelianis uriTmo leqsis `onikovis dardebis~ 
Taobaze, romelic mis sadebiuto werilSia gamoTqmuli 1860 wels: `...aba, 
aiReT uriTmo leqsebi Tavad gr. orbelianisa... aba, yuradRebiT waikiTxeT, 
ra poeziaa am uriTmo leqsSia... poezia gansaxovnebaa WeSmaritebisa, cxovre-
bisa da ar jaWvi uTavbolod gadabmuli riTmebisa~. i. griSaSvili daaskvnis: 
`ilias leqsi ise ar esmis, rogorc riTmis migneba (gaixseneT misi sastiki 
kritika CaxruxaZis poeziis mimarT). mas swams leqsi WeSmariti, ubralo, 
magram sityva ritmiulad gamokveTili (xazgasma Cvenia _ T.b.) (griSaSvili 
2012. IV: 65).
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am sagulisxmo dakvirvebas ioseb griSaSvili gamoTqvams Tavis gamok-
vlevaSi `ilia WavWavaZe da qarTuli Teatri~. naSromis I-II Tavebi: `ilia 
da `mefe liri~, `ilia _ deklamatori~ _ gviambobs ilias Rvawlze ToTx-
metmarcvliani uriTmo leqsis qarTul poeziaSi damkvidrebis Taobaze da 
gvauwyebs, rom ilia axalgazrdobaSi leqsebs Zalian kargad kiTxulobda. 
gansakuTrebiT uyvarda n. baraTaSvilisa da g. orbelianis leqsebis war-
moTqma... misi deklamacia iyo bunebrivi da STambeWdavi (griSaSvili 2012. IV: 
61). rogorc i. griSaSvili gvauwyebs: 1875 wels TbilisSi gamarTul pirvel 
saliteraturo saRamoze (4 da 22 aprils) ilias, sxva TxzulebebTan er-
Tad, waukiTxavs `gr. orbelianis yaraCoRuli da bohemuri leqsi `onikovis 
dardebi~ `dimitri onikaSvilis dardebi~).

es uriTmo leqsi TerTmetmarcliani (4/4/3) sazomiT aris Sesrule-
buli, strofuli danawevrebis gareSe.

akaki xinTibiZe aRniSnavs: `qarTul poeziaSi TeTri leqsi ar gavr-
celebula. ioseb griSaSvilis `Cemi saRamo~ da sxv. gamonaklisi~ (xinTibiZe 
2009: 211).

ioseb griSaSvilis uriTmo `Cemi saRamo~ 1915 wlis 19 TebervliT aris 
daTariRebuli da axlavs minaweri: `romani TeTr leqsad~. rogorc cno-
bilia, prozisa da leqsis sruli urTierTdaaxloeba SeuZelebelia, radgan 
prozis mTavari konstruqciuli faqtori aris siuJeti da ara ritmi. leq-
sSi ki piriqiT _ siuJeti, saxe da sityva eqvemdebareba ritms; amitom `leq-
sSi metris roli asaTvisebelia, es ki gavlenas axdens leqsis organizaci-
aze, rasac misi grafikac mowmobs: gansazRvruli zomis taepebi dalagebuli 
arian TanmimdevrobiT da aniSneben metrze, rogorc intonaciis ZiriTad 
sazomze~ (gawerelia 1936: 258).

i. griSaSvilis TeTri leqsi `Cemi saRamo~ erTgvari mcdelobaa leq-
sisa da prozis daaxloebis gzaze, rasac mowmobs strofikis uaryofa da 
siuJetis sicxade. `Cemi saRamo~ mogviTxrobs erTi sasiyvarulo gancdis 
ambavs, romelic sam nawilad aris gayofili: pirveli monakveTi acocx-
lebs poetis erTi saRamos Tavgadasavals, romlis mTavari gmiri sakuTari 
leqsebis mkiTxveli, deklamatori poetia. aq unda ganvmartoT: albaT, il-
ias, rogorc deklamatoris, roli da gavlena udidesi iyo ioseb griSaSvi-
lis sasceno moRvaweobisas. ioseb griSaSvili, rogorc SesaniSnavi mkiTx-
veli leqsisa, STagonebuli iyo ilias deklamatorobiT: `roca ilia salit-
eraturo saRamoebze gamodioda, qarTvelebi jer kidev ar iyvnen SeCveulni 
sajarod kiTxvas; ilia kiTxvis kulturas xels uwyobda Tavisi moxdenili 
deklamaciiT da qarTul kazmul mwerlobas popularizacias uqmnida~ (gri-
SaSvili 2012, IV: 69). ioseb griSaSvilis saanalizo uriTmo leqsi `Cemi sa-
Ramo~, Cveni azriT, swored ilias deklamatorobiTa da mis mier wakiTxuli, 
TeTri uriTmo leqsis `onikovis dardebiT~ unda iyos STagonebuli, rasac 
leqsis siuJetic aireklavs: poeti i. griSaSvili kiTxulobs Tavis leqsebs, 
mis warmatebas ver iziarebs poetis satrfo, radgan igi darbazSi ar aris. 
aryofnis mizezis mZebneli poeti or variantad warmogvidgens Tavis va-
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rauds: orive monakveTi iwyeba kavSiriT `magram~ da aerTianebs 18-sa da 20 
striqons. Tu pirvel nawilSi poeti eWvobs satrfos avadmyofobis Taoba-
ze, mere RalatSi sdebs mas brals da amTavrebs uCveulo gadawyvetilebiT: 
SurisZiebis nacvlad, lirikuli gmiri moRalate satrfos Tavganwirul 
siyvaruls sTavazobs:

me aRar getyvi arc Cems gegmebs, me sayvedursac
ar mogasmen, o, ara! ara! me guls Cagikrav
da imav sityvebs CagCurCuleb: ra genaRvleba
ise miyvarde, viT petrarkas Tavis laura.

(griSaSvili 2012: 213)

gaioz imedaSvili Segvaxsenebs, rom XX s. 10-iani wlebidan ioseb gri-
SaSvils ukve uwodeben ucnaur fenomens, qarTuli sityvis mxatvarsa  da 
xuroTmoZRvars: `Cvens petrarkas~, `Cvens heines~, sixarulis, silamazis, 
siyvarulis, alersis, kocnis mgosans da Cqara aRiares igi poeturi formis 
virtuozad. ivane gomarTelma mas `riTmis Tavadi~ uwoda (imedaSvili 1989: 
5-6). am leqsSi ki, griSaSvili, jadosnuri riTmebis nacvlad, swored pe-
trarkaseuli siyvarulis ucnaurobiT iqcevs yuradRebas.

rogorc cnobilia, evropul poeziaSi siyvarulis koncefciis sxva-
dasxva modeli Camoyalibda, romelTagan xuTi gansakuTrebiT aqtualu-
ria: 1. e.w. `gancdis modeli~, romelsac saTave axalgazrda goeTem daudo: 
dogmis uaryofa da realizebuli, xorcSesxmuli siyvaruli; 2. siyvaru-
lis romantikuli koncefcia (novalis _ sofia, holderlin _ diotimas 
siyvaruli), romlis mixedviTac, harmonia sulierebis gziT miiRweva da 
religiuri aspeqtiT aris motivirebuli. dogmebi modelis mixedviTac 
uaryofilia;  3. xalxuri simRerebiT nasazrdoebi siyvarulis koncef-
cia, pirveli _ orisgan gansxvavebiT, dogmaturia, ufro tipuri, vidre 
_ individualuri; artistul-ritorikuli garTulebis gareSe, mSvidi da 
myaria; 4. anakreontizmis siyvarulis koncefcia silaRiTa da sixaruliT 
gamoirCeva, `xorcSesxmuli~ siyvarulis~ zeims, `lokus amoreuss~ _ siy-
varulisa da drostarebis adgils gulisxmobs. 5. petrarkaizms _ zemoT 
CamoTvlili koncefciebisagan gansxvavebiT, sapirispiro tonaloba axa-
siaTebs: petrarkaseuli modelis winapiroba aris lirikuli gmiris ganu-
xorcielebeli siyvaruli. petrarka Tavsi `kanconierebSi~ swored amgvar 
siyvarulze mogviTxrobs. petrarkas laura simbolur dRes _ 1327 wlis 
wiTel paraskevs Seuyvarda; albaT, amitomac ver gaido xidi survilsa da 
SesaZleblobas Soris; es iZulebiTi uaryofaa da ara sakuTari arCevani. 
humanistur cnobierebas transcendenturi siyvarulis koncefciamde mih-
yavs avtori. `kanconiere~ Civilis, minoruli lirikaa.

evropuli literatura jer kidev barokos dros ganicdis petrarkas 
samijnuro lirikis gavlenas da zogierTi mkvlevari petrarkaizms miiCnevs 
evropuli erotikuli poeziis saTaved (SurRulaia 2003: 52).
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sagulisxmoa, rom qarTul poeziaSi petrarkas recefciis Taobaze 
galaktionis poeziaSi sagulisxmo SeniSvnebi gvxvdeba akaki baqraZis Cana-
werebSi: `is azri, rac meris ciklis lqsebis wakiTxvisas damebada, peter 
altenbergma (1859-1919) ase gamoTqva: ... petrarkas suls maradi cecxli 
SeunTo erTi qalis saxem, vinc mxolod erTxel ixila sakurTxevelTan da-
Coqilma... SoreTidan, okeanesaviT uZiro sulis siRrmeebidan etrfoda igi 
qals da ocdaaTi weliwadi `Soreuli~ darCa... man am qalTan SoreTidan So-
ba Tavisi Svilebi, siyvarulis simRerebi!~ (baqraZe 2002: 176).

aRniSnaven, rom petrarkas poezia qalis silamazes, xorciel siyva-
ruls umReris, dantem ki, imave epoqaSi sulieri siyvarulis himni Seqmna: 
Tu dantes beatriCe sulieri siyvarulis simboloa, petrarkas laura xor-
cieli ltolvis gamoxatulebaa. petrarkas `kanconierebSi~ laura (dafna) 
didebasTan poetis Tanaziarobis simbolodac aRiqmeba. am mxriv sagulis-
xmod ikiTxeba ioseb griSaSvilis leqsis `Cems sanetaros~ striqonebi:

ara myolia leqsSi sexnia

Zveli sityvari ver momesalma.

magram arasdros damikvexnia,

rom dafnis nacvlad mexura Calma.

(griSaSvili 2012. I: 309-310)

i. griSaSvili am striqonebs 1922 wels werda; maSin, rodesac ukve 
gamokveTili iyo misi poeziis orientiri: tfilisi da evropa.

CemSi ori grZnobaa, ori daudevrobaa

sinaze da sitlanqe, tfilisi da evropa.
.....................
da Cems lamaz xumrobas da Cems Wkvian SeniSvnebs
Tu tfilisi dasaCagravs _ mas evropa SeiSvnebs.
poetebo, ismineT, poeti geubnebaT:

msurs evropa gardavqmna me tfilisis ubnebad.

(`me da evropa~. griSaSvili 2012. I: 311)

petrarkaseuli siyvarulis modeli i. griSaSvilis satrfialo liri-
kis nimuSebSia ganxorcielebuli (`sveli saRamo~, `cicinaTelebi TmebSi~, 
`talRebis koncertze~, `Soreuls~, `mSvenieri tanjva~, `mTvaris anarekli~, 
`usityvo leqsi~ da a.S.).

siyvarulis petrarkaseuli modeli ioseb griSaSvilis samijnuro 
leqsebSi, ZiriTadad, 1913-1928 wlebSi gvxvdeba. am modelis ukanasknel 
leqsad unda CaiTvalos i. griSaSvilis `Sen gairyvnebi~.

miuTiTeben, rom petrarkas gavlenas gansakuTrebiT TvalsaCinod 
aireklavs haines lirika. hainrix haine, petrarkas msgavsad, qalis sila-
mazes konkretuli epiTetebiT aRwers (gedis yeli, safironis Tvalebi, 
lalisferi bageebi da a.S.). hainesTan, lauras nacvlad, misi Tanamedrove 
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sayvareli qalebis saxelebi gvxvdeba: ilze, iuta, luize, katarina... ioseb 
griSaSvilis satrfialo lirikis msgavseba zemoTCamovlil Tavisebu-
rebebTan imdenad aSkaraa, rom srulad aRar gvikvirs, ratom uwodebdnen 
i.griSaSvils misi Tanamedrove kritikosebi: `Cvens haines~. poetis damoki-
debulebas haines lirikis mimarT mSvenivrad aireklavs i. griSaSvilis leq-
si `haines legenda~.

petrarkas laurasa da haines luizes nacvlad, i. griSaSvili leqss 
uZRvnis lias:

me Sens saxels Semovevle! lia! lia! lia! lia!

es saxeli Cems baRCaSi tyis foTlebis Srialia;

es saxeli ise cekvavs da Srialebs ise... ise...

me minda, rom eg tuCebi... eg yurebi... eg sxeuli...

ar SevbRalo! da Seiqnes marad wminda _ kurTxeuli.

haines `gedis yelis~ msgavsad, ioseb griSaSvilsac satrfos yeli `ge-
dis aTlil profils~ agonebs.

... meore uriTmo leqsi, romelsac i. griSaSvili TviTon `werils~ 
uwodebs, siko faSaliSvils eZRvneba da 1931 wlis noembriT aris daTari-
Rebuli; Tumca ufro adre, 1931 wlis 14 agvistos, poets dauweria TeTri 
soneti `is CemTan ijda bnel jurRmulSi~. samwuxarod, es soneti mxolod 
1992 wels daibeWda gamomcemloba `nobaTis~ mier i. griSaSvilis `daubeWdav 
leqsebSi~, romlis Semdgeneli da winasityvaobis avtori aris nodar grig-
oraSvili. guldasawyvetia, rom es erTaderTi TeTri soneti gamorCenia 
i.griSaSvilis axalgamocemuli (2012) oTxtomeulis saredaqcio jgufs.

orive zemoxsenebuli TeTri leqsi erTi da imave, sikvdilis mwvave da 
civi grZnobis, dakonkretebas eZRvneba.

uriTmo, yru soneti qarTul poeziaSi mravlad ar gvxvdeba. misi 
klasikuri nimuSi, rogorc cnobilia, valerian gafrindaSvilma Seqmna (1916 
w.). sagulisxmoa, rom orive uriTmo soneti _ `yru sonetic~ da `TeTri 
sonetic~ sikvdilis gamo poetisagan daSorebul sulTan sasaubrod aris 
gamiznuli. 

i. griSaSvilis TeTri sonetis `is CemTan ijda bnel jurRmulSi~ lir-
ikuli gmiri e.w. `sonetis gasaRebiT~ sikvdilmisjil megobars mimarTavs 
SekiTxviT:

... mtanjavs erTi ram. Cemi wigni miiRo? naxa?

moaswro misi gadakiTxva, Tu mokvda ise.

amave, 1931 wels dawerili TeTri leqsi `werili ZmasTan~, aseve gar-
dacvlili megobrebis gaxsenebas eZRvneba. leqsis adresats, siko faSaliS-
vils, poeti uziarebs Tavis wuxils `saxalxo saqmis~ TanamSromlebis, maTi 
saerTo megobrebis, gardacvalebis gamo. es TeTri leqsi, marTlac, weri-
lis formiT aris Sesrulebuli:
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Zmao poeto! es werili leqsi ar aris

Senc kargad ici, leqsebisTvis ara mcalian.

me CaviZire Zvelmanebis sqel niJarebSi

sadac Zvirfasi margalitis madani budobs

da martooden saqarTvelos warsuliT vsunTqav!

(griSaSvili 2012, II: 32)

es, TiTqmis, 70-striqoniani leqs-werili saerTod ar aris dayofili 
monakveTebad; igi erTgvari inteleqtualuri aRsarebaa poet-mkvlevrisa, 
romelsac miaCnia, rom misi poetoba, axalgazrdobasTan erTad, damTavrda 
da axla mxolod qancgamwyveti Wapani unda swios Zveli xelnawerebis 
mkvlevarma:

ex, lamazia jeelobis 19 weli...
axalgazrdoba! _ am sityvaSi yvelaferia.
winaT sxva iyo... winaT TveSi erT leqss davwerdi
wavukiTxavdi romelime pirgaSlil ciras
da es Sexvedris sixaruli erT wels myofnida.
axla ki, Zmao, unda siqa gaigdebino,
unda dRe da Ram Cahkirkito ZvelisZvel wignebs
rom daiWiro Seni gmiris ucxo TariRi.
esec Trobaa! rom icode, ra saamoa,
roca Sexvdebi ucnob frazas, nanatr ocnebas,

roca fiqrob, rom es etrati arvis unaxavs

an Tu unaxavs, sul sxva xaziT, sxva eSmakebiT.

ra Seedreba amgvar gancdas...

es uriTmo ToTxmetmarcvledi (5/4/5), qarTuli TeTri leqsisaT-
vis kanonikuri metri, ritmuli JReradobisaTvis aliteracias eyrdnoba. 
rogorc leqsis TeoriaSi kargad aris cnobili, TeTr leqsSi fonikam Se-
iZleba gaswios riTmis magivroba. k. WiWinaZe a. rembos `mTvrali xomaldis~ 
p. iaSviliseul Targmanze werda: `Targmani uriTmoa, magram riTmis mova-
leobas aq brwyinvaled asrulebs aliteracia~ (WiWinaZe 1971: 18).

T. doiaSvili sagangebod daakvirda galaktion tabiZis uriTmo leqss 
`ra damSvidebiT gadavcqeri msoflios Relvebs~ da daaskvna, rom `stri-
qonTa umetesoba evfoniurad organizebulia. taepTa Soris kavSiri, rac, 
Cve-ulebriv, riTmis meSveobiT xorcieldeba, fonikis zrunvis sagani xdeba: 
xan evfoniuri gadasvla moqmedebs, xan SemTxveviTi SidariTma, anafora Tu 
epifora, xan sityvaTa martivi gameoreba. fonikis meSveobiT taepebi erT-
maneTs ukavSirdebian da erTian saleqso struqturas qmnian~ (doiaSvili 
1981: 66).

T. doiaSvilis azriT, evfonia ar aris pasiuri leqsis kompozici-
uri organizaciis mimarT. igi xels uwyobs ritmuli erTeulebis _ taepe-
bis gamokveTas, Tavisi wvlili Seaqvs maTi dakavSirebis saqmeSi (doiaSvili 
1981: 68).
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i. griSaSvilis TeTri leqsis `werili ZmasTan~ fonika, anaforis 
meSveobiT, riTmis gareSec kravs saleqso taeps ritmul erTeulad da 
monakveTebad:

me momagonda Cemi leqsis pirveli Rame,

me momagonda dRes cocxali amxanagebi:

samsoni, gigo, qristefore, miSa, arCili _

da naRvlianad mivaSterdi Semodgomis xes.

gameoreba, rogorc stilistikuri figura da fonikis sayrdeni _ 
originalur funqcias iZens ioseb griSaSvilis 1929 wlis 11 aprils dawe-
ril, simetriuli aTmarcvlediT (5/5) gamarTuUl, TeTr leqsSi: `40 weli 
dRes Semisrulda~:

me oTx aTeul wels mivaRwia, 

TeTri mereva, sibere _ ara. 

Tumc vwuxvar, magram nugeSad is maqvs, 

rom sxvafriT didxans ver vicocxlebdi.

vai, mas, vinc rom mohkvdeba adre!

yoveldRe vkiTxav nariyalas mTas:

_ ramdenisa var? miTxar, mimRere!

_ ormocisa xar, dadeq, dawynardi!

................

me oTx aTeul wels mivaRwie

TeTri mereva, sibere _ ara

da TeTri leqsiT msurs visaubro:

................

me ar mqonia Cemi bavSvoba

me dedis alerss ar var Cveuli

...............
me oTx aTeul wels mivaRwie,
TeTri mereva, sibere _ ara.

sadagi sityviT vigoneb warsuls

ioseb griSaSvilisTvis `TeTri leqsi~ da `sadagi sityva~ sinonimebia: 
uriTmo leqsi Cveulebrivi, sasaubro, yoveldRiuri metyvelebaa.

sagulisxmoa, rom m. baraTaSvilis ̀ WaSnikis~ 1920 wlis gamocemis erT-
erT gverdze i. griSaSvils miuweria SeniSvna: ̀ dro mova, rom riTmebiT aRar 
davwerT leqss, aramed movigonebT Zvel modas da axal yaidaze uriTmo 
leqsebi gavrceldeba, rogorc Zvelad iambikoebi~ (griSaSvili 1979: 150).

l. bregaZe werilSi `riTma da azri~ sagangebod msjelobs poetis mier 
riTmiani Tu uriTmo saleqso formis arCevanis Taobaze da mianiSnebs, rom 
poetis damokidebulebas am sakiTxis mimarT gansazRvravs leqsis Sinaarsi, 
Tema (bregaZe 1982: 11).
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mkvlevari samagaliTod moixmobs i, griSaSvilis satrfialo leqss 
`Sendami~, romelic 1950 wlis 12 TebervliT aris daTariRebuli:

welTa daRmarTze Segxvdi anazdad
(aq, albaT, mova riTma, `ganazda~, _
magram riTmebSi ver Sevkrav grZnobas

da TeTri leqsiT msurs gesaubro).

qarTuli riTmis didostati gulwrfelad ambobda:L `erT karg riTmSi 
ar gavcvli me amden gamokvlevasa!~ Tumca aRiarebda, rom zogjer grZno-
ba, emocia ver Tavsdeboda riTmis CarCoSi: `riTmis qamarSi ver Sevkrav 
grZnobas...~ (griSaSvili 2012, II: 29). ioseb griSaSvilis Tvalsazrisi leqsisa 
da riTmis urTierTdamokidebulebaze am sityvebSic kargad Cans.

leqsi rodia riTmis migneba,
arc mwignobruli es ar iqneba!
leqsi ZarRvia _ gulis nawyveti,
yvavilis sunTqva, maxvilis wveti.

(griSaSvili 2012, II: 115)

ioseb griSaSvilis TeTri leqsebic, upirvelesad, erovnuli leqsis 
itoriisa da Teoriis codniTa da gaTvaliswinebiT aris nasazrdoebi: erTi 
mxriv, ilia WavWavaZis warmatebuli cda evropuli leqsis qarTulad ame-
tyvelebisa `mefe lirSi~ da, meore mxriv, ilias deklamatoroba STaagonebs 
poets Tavis uriTmo leqsebs, xolo muxambazuri lirikis erT-erTi Sedevr-
is `onikovis dardebis~ uriTmo leqsiT gadmocema, ioseb griSaSvils poe-
turi Sejibrebis grZnobas uCens petrarkasa da haines siyvarulis kon-
cefciis qarTuli sinamdvilis mosargebad. TeTri (uriTmo) leqsi ioseb 
griSaSvilisaTvis Cveulebrivi, `sadagi sityvaa~, `sasaubroa~, CuqurTmisa 
da samkaulisagan, riTmisagan, ganZarcvuli. ra Tqma unda, poetisaTvis 
riTmis gareSe qarTuli leqsi srulfasovani ar aris da mxolod ritmiT 
miRebuli JReradoba ar qmnis misTvis sasurvel harmonias. ioseb griSaSvi-
lis TeTri leqsebis Seswavla aucileblad miviCnieT poetis Semoqmedebis 
obieqturad gaazrebisaTvis.
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Ioseb Grishashvili’s Unrhymed (Blank) Verses

Summary

Key words: blank verse, Petrarchan, alliteration, anaphora, repetition.

The paper presents a general survey of the history of a blank (unrhymed) verse in 
Georgian poetry and Ioseb Grishashvili’s relation to it.

The unrhymed blank verse (a literal translation of the French term vers blanc 
‘blank verse’ in English) is a rarity in Georgian poetry and its history is associated 
with A.Chavchavadze’s translations of A.Pushkin’s and N.Akhverdov’s blank verses. 
A.Chavchavadze himself did not write in blank verse. In Georgia the history of the blank 
verse starts with Grigol Orbeliani’s unrhymed verses (“The Worker Bokuladze”, “The 
Psalm”, Onikov’s Concerns”).

In Ioseb Grishashvili’s view the choice of 14 syllable (5/4/5) metre for the un-
rhymed verse was Ilia Chavchavadze’s merit. Ilia made use of this metre for translation 
of Bayron’s poems: Caen, Manfred (the passages), and with Shakespeare’s King Lire he 
paved the way to this metre for translation of Shakespeare’s works. 
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Ioseb Grishashvili’s first blank verse My Evening dating from 1915 has a remark “A 
novel in blank verse”: It is really an attempt on the path to approximate the verse and prose 
which is evidenced by the negation of a strophe and vividness of the plot.

In my view Ioseb Grishashvili’s verse My Evening must be inspired by Ilia Chavcha-
vadze’s reciting and G. Orbeliani’s unrhymed verse Onikov’s Concerns read by Ilia.

In Georgian literary criticism of the tenth of the 20th century I.Grishashvili was 
already given the names: “Georgian Petrarch”, “Georgian Heine”. In the analyzed blank 
verse I.Grishashvili really writes “...What’s up?Would love you as much as Petrarch was 
in love with Laura” 

Of five models of love concepts some scholars consider that it was petrarchaism 
that gave rise to European erotic poetry. In Georgian poetry Petrarch’s reception is sought 
in Galaktion’s poetry (A.Bakradze, I.Shurghulaia). In Petrarch’s Canzonieres Laura 
(Daphne) is perceived as a symbol of greatness, immortality, sharing. To our mind, the 
influence of Petrarchaism is also traced in I.Grishashvili’s verses (To My Sweetheart, Wet 
Evening, On the Concert of Waves, The Wordless Verse, etc.). 

The Petrarchan model of love in I.Grishashvili’s love poetry is mainly found in 
1913-1928. The last verse of this model seems to be the verse “You will be spoiled”. In-
stead of Petrarch’s Laura and Heine’s To Louise I.Grishashvili devoted his verse to Lia.

It is indicated that Petrarch’s influence is especially reflected in Heine’s lyrics. Like 
Petrarch, Heinrich Heine describes woman’s beauty using specific epithets (swan’s neck, 
sapphire eyes, ruby lips, etc.). In Heine’s works instead of Laura the names of his contem-
porary beloved women are found: Ilse, Auta, Louise, Katherine… The likeness of Ioseb 
Grishashvili’s love lyrics with the above-mentioned peculiarities is so evident that it is 
not surprising at all why literary critics gave I.Grishashvili the name “Georgian Heine. 
I.Grishashvili’s verse Heine’s Legend mirrors the poet’s attitude to Heine’s lyrics. Similar 
to Heine’s “swan’s neck”, the neck of Ioseb Grishashvili’s lady-love reminds him the 
“swan’s profile”. 

On 14 August, 1931 the poet wrote a blank verse sonnet “She was sitting with me in 
a dark slums”. Unfortunately this sonnet was published just in 1992 by publishing-house 
“Nobati” in I.Grishashvili’s “unpublished verses” which compiler and the author of the 
preface is Nodar Grigorashvili. It is a great pity that the only blank verse sonnet was not in-
cluded into a new four-volume edition (2012) of I.Grishashvili’s works by the editorial group. 

Both of the above-mentioned blank verses are devoted to the concretization of one 
and the same acute and cold feeling of death.

In Georgian poetry the unrhymed sonnets are not so frequently found. As is known, 
its classical example was created by Valerian Gaprindashvili (1916). It is noteworthy that 
both the unrhymed sonnet and  blank verse sonnet are targeted for conversation with the 
soul distant from the poet because of the death. 

The blank verse “A Letter to My Brother” written in the same 1931 is also devoted 
to sorrowful recollections of the deceased friends. The poet is sharing his sorrow concern-
ing the death of their common friends with the addressee of the verse, Siko Pashalishvili. 
This blank verse is really written in the form of a letter. This verse letter of around 70 lines 
is not divided into passages at all. 
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As is well known in the theory of verse in the blank verse the phonics can serve as 
a rhyme. K.Chichinadze wrote to A.Rembo about P.Iashvili’s translation of a “Drunken 
Ship”: Translation is unrhymed but alliteration plays perfectly the role of a rhyme”. 

Among I.Grishashvili’s unrhymed verses written in 1931 there can be stand out: 
“The Letter”, blank verse “She was sitting with me in a dark “slum”, “A Letter to My 
Brother”. These verses represent a kind of intellectual confession of a poet researcher who 
considers that his activity as a poet has been finished together with his youth and after this 
(after the thirtieth) hard work is waiting for him as a researcher of the old manuscripts. 
I.Grishashvili’s unrhymed verses are written in 14 lines (5/4/5) and rhythmic sound is pre-
served by alliteration. “A Letter to My Brother” with the help of anaphora binds the verse 
lines into rhythmic passages without rhyme. 

In T.Doiashvili’s view the euphony is not passive in relation to compositional organi-
zation of the verse. It helps to separate rhythmic units – the lines, helps to in link them.

It should be mentioned that in one of the pages of M.Baratashvili’s “Chashniki”, the 
edition of 1920 there is a remark written by I.Grishashvili: “The day will come when do 
not write the verse in rhythms but recollect old fashion and in a new manner the unrhymed 
verses will be spread as in old times the iambikos”.

L.Bregadze in his letter “Rhythm and Mind” specially dwells on the choice of 
rhymed or unrhymed verse forms by a poet and indicates that poet’s attitude in relation to 
this question is determined by the plot, theme of a verse.

Repetition as a stylistic device and a support of phonics, acquires an original func-
tion in I.Grishashvili’s blank verse: “Today I have turned 40 years old” written in 1928”. 

For Ioseb Grishashvili “blank verse and “working word” are synonyms: in poet’s 
view an unrhymed verse is an ordinary everyday colloquial speech; it is not grown by 
acute emotion or feeling.

Ioseb Grishashvili’s blank verses are mostly inspired by the knowledge of the his-
tory of Georgian verse and theory: the poet-researcher with competitive desire chooses the 
blank verse to adjust Petrarch’s and Heine’s love concept with Georgian reality.

The study of Ioseb Grishashvili’s blank (unrhymed) verses is necessary for objec-
tive understanding of the poet’s creativity.
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